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Edisher Garaqanidze (Georgia)

PERFORMANCE OF GEORGIAN
FOLK SONG

The term ‘musical folklore’ is often used to devote
two very different phenomena: on one hand, an authentic,
centuries-old village-based singing tradition, and on the
other hand the relatively recent, about a century ago,
development of the performance of special ‘stage
versions’ of traditional compositions in format concerts.
These two phenomena are different not only because of
their inner characteristics as well, and therefore we must
discuss them as two different phenomena. To mark these
differences in the realms of the processes that took place
in the development of traditional music of different
countries, a number of terms are used in Russian and
western  scholarship:  ‘folklore’ and  ‘folklorism’,
‘authentic’ and ‘stage folkolore’, and particularly -
;primary’ and ‘secondary’ folklore (and performance). The
use of this terminology is imperative in Georgian
musicology as well, otherwise the actual processes that
take place in the performance practices of Georgian
traditional music will remain beyond our understanding.

49



T

‘Primary singing folklore’ denotes traditional music
without any changes, without any arrangements or
external influences, designed to ‘improve’ its quality.
‘Primary folklore’ is the true result of people’s collective
creativity. ‘Primary performance’ is the performance of
the ‘primary folklore’ according to the performance norms
of traditional village society. The terms ‘secondary
folklore> and ‘secondary performance’ designate
conscious (or unconscious) changes of the ‘primary’ or
‘authentic’ norms.

‘Performance in the primary musical folklore’.
Folk song is an inseparable part of village life. The whole
life of a person in a Georgian community, from crucial
moments in life to everyday existence, was accompanied
by singing.

Two branch should he distinguished in ‘primary
singing folklore’, so-called ‘associated” and ‘non-
associated’ (or pure) musical folklore, and are associated
with various rituals, working processes etc. Performances
of this category of songs are strictly denoted by time and
place. They are usually not performed without the
accompanying ritual or working process. ‘Associated
songs belong essentially to the whole community, and can
be performed by any member of the community. Indeed,

we can say that the ‘associated’ repertoire, according to
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religious and utilitarian considerations, is obligatory for
every member of the village community, and these songs
are often not considered as ‘songs’ at all.

Regarding ‘pure’ (,,or non-associated”) songs,
these represent a supplementary category of songs, built
upon the earlier layer of ,,associated” songs. Their
emergence is connected to a later epoch. From a musician
point of view they have grown out of ,,associated” songs.
The emergence of these songs was due to the increased
aesthetic needs of the people. The roles of religious or
social-utilitarian functions are drastically reduced in these
songs. The performance of ,,pure” songs is not attached to
any particular Place and time, so they can be performed in
any convenient situation. Besides, unlike ,,associated’’
songs, ,,pure’’ songs usually belong to a certain category
of singers, and knowledge of these songs is not obligatory
for everyone and often, due to their musical complexity,
they cannot be performed by everyone. In such cases these
songs are performed by ,,mastersingers’’.

Traditional musical education of both ordinary
singers and mastersingers happens via an ,,associated’’
repertoire. The traditional learning process is totally
different from the usual learning process adopted in
mainstream musical education in cities. Traditional

musical education is based on a ,holistic approach’
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towards learning. Unlike the ,,city method’’, where songs
are learned purposefully, mostly through the learning of
the different parts of the song, the ,,holistic’’ approach is
based on comprehending a song via a long listening
experience throughout individuals’ early years, during an
individual’s participation in rituals and appropriate events.
As a result, the songs are remembered first as whole
compositions, without a detailed knowledge of the
melodic intricacies. Only later, after gaining a general idea
of the whole song, memory starts distinguishing the
concrete details of the melodic movements of the song.
This knowledge is never absolutely precise about details,
so every reproduction of a traditional song by a traditional
performer is always different in details, requiring certain
improvisatory skills from a performer, thus making a
performer a co-author of the performed piece. Here we
should note as well that improvisation is based on the
vocabulary of melodic formulae, developed in
performance practice over centuries. As a result, a
performer who was educated in a traditional society does
not have once-and-forever established single versions of
songs. As a rule, a performer varies the different melodic
and rhythmic features each time s/he sings a song.
Besides, a performer knows each part of polyphonic song

very well.
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The learning of one group of ,,pure’” songs is also
based on the ,,holistic learning’” method. These are mostly
songs of lower and medium complexity. These songs are
sometimes in the repertoire of ordinary performers as well
(not necessarily mastersingers). The ,.differentiated
learning process’’ is employed in the learning of very
complex songs. This method is based on learning the
separate parts and separate sections of the song. Such a
method is used by the mastersingers only and should be (at
least partially) connected to the old professional chanting
school learning practice, which was based on the
,,differentiated learning process’’.

The existence of different learning methods
(,,holistic’’ and ,,differentiated’’) and the existence of
groups of mastersingers raises the question of the
existence of professionalism in Georgia. It is now difficult
to speak about professionalism and professionals in
historic Georgia, but from the 19" century, when we have
records of the musical practice of traditional musicians,
we can speak about two groups of professionals (1)
bagpipe player-singers, and (2) singer-chanters, whose
main activity was connected to music and for whom music
was a source of income. Therefore, the existence of
professional musicians in Georgia is a fact. At the same

time we must note that the level of mastery of professional
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musicians often did not exceed the musical mastery of
some non-professionals, and sometimes (in the case of
bagpipe player-singers) the complexity and range of the
repertoire of non-professionals were well above those of
their professional counterparts. Therefore, we cannot talk
about a separate ,,art” tradition, different from the ordinary
village tradition. Georgia folk-professionals are well
within the range of authentic village performance practices
as far as pure musical features are concerned.

In the primary, or authentic village musical tradition
the song is led by a ,,Jeader”. The leader takes care of the
maintenance of traditional performance practices and
values, regulates the tempo and the length of the song. The
leader mostly starts a song as well. When this is the case,
the moment when the song is started, and the pitch of the
song are the leader’s responsibility as well. Such leaders
are known as ,,tavkaci” (from ,,tavi” — head, and ,,kaci” —
man), or ,,tavkali” (,,kali” — woman). Such individuals, ase
a rule, are not distinguished too much from other co-
singers, and they do not limit other singers’ freedom.
Generally, the primary performance is characterized by a
certain democracy and the role of a leader (,,head-man” or
,,head-woman”) is expressed rather weakly.

Out of all the factors that stimulate the process of

performance in traditional society, we need to mention
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first of all the existence of competition between singers.
Different forms of competition exist in different regions:
in singing stamina and endurance (in Svaneti), in
gradually raising the pitch and singing in a higher range
(in Kartli-Kakhetian table songs), in the variety of the
repertoire, in quick orientation in an unknown version of
the song )in Guria), etc.

Different numbers of singers are involved in a
performance according to the place of this particular song
in everyday life, and according to the musical features of
the song. Strict regimentation of the performers’ number is
characteristic only of solo songs and of ,,associated” songs
performed by two individuals, and of ,,pure” (non-
associated) songs, performed by three singers (trio) where
the complex improvisatory character of the bass part
excludes the possibility the bass being sung by more than
one performer (the top parts are always performed solo in
traditional society, notwithstanding the number of singers
present). In other types of songs the number of singers is
unlimited and depends on the situation. Normally the
number of performers is not large, but in a number of
ritual ring-dances, some work songs, and some table songs
in certain regions the number of performers can reach a

few hundred.
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Gender difference in performance practice.
Similar to the singing traditions of many other peoples.
Georgian traditional music consists of repertoires that are
perfumed by men by women. Certain groups of songs
mostly by women. At the same time we must note that the
village performance practice of recent periods, as well as
earlier sources indicate that the generally widely held idea
about the rigid gender regimentation in Georgian
traditional singing is not correct. On one hand, there are
songs that are impossible to relegate to one of the genders
only, and on the other hand, women do participate in
men’s performances and men participate in women’s
performances.

Script regimentation definitely applies to the
number of singers of the different parts: the top melodic
parts are always performed by individual singers, and the
number of bass singers is not limited (except, of course,
for tradition of the trio, where the bass part is also
performed by a soloist).

According to the of performance, there are one choir
(non-alternative), two-choir (alternative) and even three-
choir (alternating between three groups) performances.
The first two are much more common that the last. Some
regions of Georgia retained, as exceptions, a tradition of

unison singing.
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Such factors of the performance as tempo and the
length are closely related to the genre peculiarities of the
song, and in the case of tempo, to the artistic individuality
of the performance. As far as the length of the songs is
concerned, epic songs are distinguished by a very long
performance.

of course, such factors as the relative pitch of the
song depend very much on the individual possibilities
(singing range) of the singers, but the aesthetic ideals of
the epoch seems to be very impotent as well. Georgian
traditional singers of past generations, as far as we can
judge from the oldest available recordings, sang in very
high range, unusual in our European classical experience.
The same tendency is evident for the members of still-
operating groups. Therefore we can conclude that for the
,primary” (authentic) performance practices singing in a
very high range is characteristic.

There is a close connection between the range of
singing and the performance style. It is well known .that
singing such high notes as ‘A’, ‘A#’ or ‘B’ of the first
octave (up from middle ‘C’) is quite difficult for men.
Although such high notes are performed by ‘classical’
tenors as well, unlike classical singers, traditional singer is
generally able to sing each part of the song, including the
difficult high notes. The clue to this ability to sing very
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high might be in specific, purely traditional ‘attacking
manner’ of singing, as Curt Sachs defined it. The
traditional Georgian Style of singing differs from the
European classical style singing not only in the style of
sound production, but in the physical conditions of the
singers during the performance (naturally, within the
Georgian tradition style of singing there are differences
according to the regional styles).

Together with the singing manner and the relative
pitch of singing we should discuss the loudness of the
singing of traditional songs. The primary performance
style in all regions of Georgia is characterized by loud
singing. Only a few specific genres (like ‘gigini’ —lit.
‘humming’, ‘zuzuni’-lit. ‘buzzing’, and the like)) are
characterized by soft singing.

The verbal texts in the songs are extremely varied.
Text can be very different from each other with their inner
structure: rhythmic and non-rhythmic (or so called
‘white’) lyrics and plenty of interjections and nonsense
syllables. These later are used as ‘verbal material’ to
complement texts. On the other hand, the relationship of
‘pure poetry’ can the very different in connection with the
musical text. The script connection of poetry with a
concrete song is relatively rare and is mostly connected to

ritual songs. As a rule, depending on a performers/s wish
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and memory, different texts can be used for the same
(musically) song, and sometimes the same texts can be put
to totally different songs. This situation is the result of the
usual negligence of traditional singers towards the verbal
text, and this negligence is more apparent in ‘pure’
(musically more complex) songs. In such songs the verbal
text, like interjections and nonsense-syllables, is just
‘verbal material’. Generally we can say that primary
musical folklore the verbal text is secondary to the musical

text.

e Changes within the primary performance of
singing folklore.

Georgian traditional performance has always
experienced certain changes. Without such changes during
the centuries any development of singing traditions would
have been impossible. These kinds of changes happened
during the 19™-20™ centuries as well. The first audio
recordings of the first years of the 20™ century , and then
observations of live performance practices make it
possible to watch the changes and emerging tendencies in
primary performance practices.

On the other hand, the current understanding of
these recent processes in primary performance practices is
not an easy task, as this is the time when different styles of

59



T

completely different kinds of music entered the musical
life of Georgian villages. Urban style singing (vocal,
instrumental, and vocal-instrumental styles) and secondary
forms of folklore entered Georgian villages. Such co-
existence of different styles of music and different
performance practices created a productive soil for
external influences on the primary village performance
style. Of course, the primary performance style continued
its natural development, using the inner characteristics of
village folklore, but crucial changes in village life made
traditional practices less ‘immunized’ against external
agents. These crucial changes included the technical and
scholarly progress of society and the village community as
well, including the reduction role of religion, and the loss
of the social function of traditional songs. Because of this
intermixture of different agents of change, it is often
difficult to single out which of the changes are natural to
the primary folklore, and which of the changes are the
result of the influence of the secondary, stage performance
practices. The same tendency is quite often introduced in
both primary and secondary performance practices.
Sometimes the tendency appearing in the primary
performance practice is a stepping stone for the move to

the secondary performance practice.
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As a result of the aforementioned tendencies, when
discussing the processes in the primary performance
practice, we need to take into account the possible
influence of external factors.

Internal changes may affect the melodic and
harmonic language of traditional songs. Melodies of
traditional songs are based on a common national
intonation ‘vocabulary’, or a number of melodic formulae
formed during the long process of performance practice
within the traditional musical culture. The emergency of
new songs and new versions of old songs is primarily
based on the use of new combinations of melodic
formulae from the common vocabulary. This is constantly
being renewed, enriched and rejuvenated. The melodic
development of traditional songs is still happening within
the traditional vocabulary of melodic formulae: on the
hand it is happening via new combinations of the existing
melodic formulae, but on the other hand is happening via
the introduction of new formulae. In the latter case the
new melodic formulae are in fact a development of the
existing melodic formulae. This kind of development
happiness though the maximal use of the singing range.

These kinds of melodic changes happen in the bass
part as well in some musical dialects. As we know, the

bass part is the harmonic basis of the songs, therefore this
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melodic change in the bass causes the development and
change of the harmonic language of traditional songs. The
enrichment of the harmonic language is also archived by
the fuller realization of the scale system in Georgian
polyphonic songs, based on the third relationship of the
harmonic functions. Other factors are also at work.

The introduction of any new tendencies in melodic
development and harmony, as a rule, generally happens
through the initiative of the best and most talented
musicians. in primary performance practice this formulae
remains the same: geniuses introduce new element, and
performers with middle range capability repeat these new
tendencies and help them to became established in the
performance practice. Without such a wide ‘approval’
within the performance practice any innovations are
doomed to be forgotten. This tendency is apparent when
we observe the development of the performance practice
in Georgia as well.

Among the major changes that took place in the
development in primary performance practice we must
mention also the tendency of the turning of antiphonal
songs into non-antiphonal songs. Many of the songs that
were earlier performed by two soloists’ (or two two-part
duets) alternation on a same bass accompaniment, turned

in the 20 th century in two one-choir, non-alternation
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songs. in some regions this tendency of losing the alter
national forms of performance is apparent in the turning of
two-choir songs into one-choir songs.

Singing in parallel thirds increased substantially in
the primary performance practice within the last few
decades. More and more often the singers of the top two
voices follow each other in parallel thirds. This tendency,
first noticed by D. Araqishvili in the first years of the 20"
century, has been steadily increasing day by day. Such
conformity of two supposedly independent parts lessens
the polyphonic contrapuntal character of the songs, turning
the two independent parts into one ‘thickened melody’.
This principle of third parallelism is partly based on the
prototype existing within the primary singing tradition, but
it is mostly a result of the influence of the urban singing
style (western, European branch of urban style), where
vertical chordal thinking is totally dominant.

In the same way, the influence of the urban singing
style is evident in the emergence of some new harmonic
elements. This is particularly clear in the case of the use of
tonic-dominant type harmonic functions, although some
precursors of these harmonic functions also existed in
traditional authentic singing traditions.

In the ™ and 20™ centuries the repertoire of the

village singers increased significantly. This was the result
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not only of the introduction of the new locally created
songs, but also of traditional songs from other regions
being brought into the village singer’s repertoire. This was
the outcome of intensified contacts between performers
from different regions. The borrowing of the new
repertoire generally happened in two possible ways: (1)
the simple copying of the song from another region, and
(2) the borrowing of the new song, but making serious
adjustments in a song (reworking the song) according to
the inner traditions of the receiving region. This
reworking, realized by the local singers, was sometimes
done in such a masterly fashion that it was virtually
impossible to pick the source of the borrowed song. The
mutual interchange of songs and enrichment of the local
repertoire always existed in Georgia. During the last
100-150 years this process simply intensified, so we
cannot nominate this process as a cardinal change in the
performance practice of Georgia villages.

Among the crucial changes in primary performance
practice we must mention the ongoing increase of ‘pure’
(non- associated) songs in the repertoire of traditional
singers. The aesthetic value of singing and the enjoyment
of musical sounds always existed among traditional
singers, but this enjoyment gradually increased throughout

the whole process of the existence of musical culture.
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Until relatively recent times the utilitarian function of
music was paramount in village life. Despite the fact that
the emergence of ‘pure’ songs must have happened at
some very distant point in the development of Georgian
singing tradition, these (‘pure’) songs could not compare
in importance with ‘associated” song that very related to
certain religious and life events. This inner battle between
the utilitarian and aesthetic functions of music became
more and more evident, and this process was intensified
on one hand by the increasingly faster development and
creative freedom of ‘pure’ songs, and on the other hand
by the conservative nature of ‘associated’ songs. The
gradual loss of the utilitarian function of the major part of
‘associated’ songs was an important reason for the
intensification of this process. This process resulted in the
loss of the major part of ‘associated’ songs, and the other
part of such songs, due to their higher aesthetic value,
moved into the category of ‘pure’ songs. We can say that
today is most of the Georgian musical dialects ‘pure’
songs dominate, and the proportion of ‘associated’ songs
is relatively small.

The loss of most of the obligatory ‘associated’
songs and the necessity for teaching these songs hampered
the ancient, centuries-old learning method of traditional

songs. That’s why the number of people who could not
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develop naturally throughout their childhood musical
experience increased. The village population was naturally
split into two categories: (1) musically talented ‘singers’
(2) ‘listeners’ who could not sing. The numbers of the
latter group steadily grew, and the number of able singers
decreased . Even among those who could sing, the
number of those who acquired the singing repertoire via
the initial ‘holistic’ method fell. We can say that today the
number of such singers in many regions of Georgia can be
counted on the fingers of one hand. As a result, the ancient
art of improvisation among village was also degraded
considerably. Therefore, as we approach contemporary
times — 1990s- primaryperformance practice gets closer to
the secondary performance practice by an increasing
number of features, and as a result, the primary, authentic
singing tradition is gradually degraded.

The gradual disappearance of the primary
“holistic” method of learning caused the appearance of a
new learning method, so the need for the teacher was
born. This function was taken over by the former leader. A
few new functions were added to the former leader’ s
function: now she was in a position to choose the “right”
version of the song to teach, to choose the soloists from
the available singers, and often she accepted the role of

“objective” assessor of the performance. By authority and
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functions this new leader is still not equal to the leader of
the stage folkloric ensembles, and at the same time she
cannot be considered as a “leader” or “head-man ( “head-
woman) of the traditional village ensemble as well. This
was a serious step towards ‘“secondary’ performance
practice.

The acquisition of the elements of secondary
performance, like a chain reaction, caused other changes
in the primary performance practice. Together with these
changes the influence of urban and other styles of music
became stronger, and as a result, several factors changed:
singing manner, scale system, singing length and pitch of
the performance.

These and other changes suggest that primary
performance practice found itself in a position of King
Lire, who gave away all his kingdom and was left with

nothing of his own.
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Performance in secondary musical folklore

Secondary musical folklore was born in Georgia
when primary musical folklore was still widely practiced
and deeply rooted, despite the first timid attempts of urban
style songs (particularly the so-called “western” branch of
urban songs, based of European musical elements) to
influence the village performance tradition.

The new direction of Georgian musical folklore
was born on the concert stage, which is why it is
sometimes called “stage folklore’. The main prerequisite
for the emergence of secondary musical folklore was the
rise of a national movement that took place in the second
in the second half of the 19-th century. Georgian
traditional songs, brought from the villages to the stage,
became a potent symbol of the national liberation
movement in Georgia.. This sentiment was paramount for
the first stage collectives of Georgian traditional song,
and despite the fact that the birth of secondary musical
folklore was the result of the combined influence of other
factors as well, the patriotic element was crucial.

The first collective that played an important role in
the development of secondary musical folklore was the
“Georgian Choro” (choir), organized in 1885 by Lado

Agniahvili. The collective was led by Czech professional
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musician losef Tatil, specially brought to live in Georgia
and to conduct the choir. This collective had a crucial
influence on most subsequent Georgian singing collectives.
We can even talk about the “Ratil line” of Georgian stage
folklore, based on the performance practices used by Ratil.
This line is characterized by a strong affiliation with
European classical principles and is very different from
another line, the line that we can the “Dzuku Lolua line”.
The “Lolua line” was mostly based on the principles of
authentic village performance practices, although we must
note that followers of the ‘Lolua line’ were also influenced
by the Ratili principles. All the above-mentioned makes it
clear that the first serious deviations from primary
performance practices look place in ‘Georgian Choro’. As
time went by, the dividing line between primary and
secondary performance practices widened, and today they
are so far apart that it is not easy to say whether they have
more common or more different features. In this long
process different singing collectives contributed their share,
bringing their own elements to the performance practice of
Georgian traditional songs on the stage. The most
influential were earlier collectives, starting from ‘Georgian
Choro’ created by lado Agniashvili, soon followed by
‘Ratili Choro’, choirs led by Sandro and Mikhail Kavsdze,

Dzuku Loria, Aqvsenti Megrelidze, Rema Shelegia, Levan
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Mughalashvili, Maro Tarkhnishvili, and later the ‘State
Ensemble of Georgian Folk Song and Dance’ (or shortly,
‘State Ensembe’).Later ensembles also introduced new
elements to the performance practices of secondary
ensembles.

let us shortly characterize the innovations that were
established in secondary  performance practices of
Georgian folk song.

Group unison performance of the high parts was
introduced, and this seriously lessened the importance of
the soloists in a choir (let us remember that the primary
performance practice was based on individual singers
singing the top melodic parts): new singers had to strictly
follow the melodic and rhythmic line of their part,
therefore their creative freedom was hampered, and the
possibility of improvisation was reduced to zero.

If in authentic primary folklore any singer is a
universal performer, who can in case of necessity sing any
part that is needed, stage practice brings new rules, and
each singer is tied to a certain part. So every singer sings
the same part in every song.

Unlike primary performance practice, in secondary
performance practice more importance is given to the right
balance between the parts, and for this reason the number

of each of the parts is predetermined.
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To introduce the above-mentioned and other new
developments into performance practice, the need for a
new type of leader emerged. As the role of a leader
primary performance practice is reduced to a minimum in
—secondary performance practice, this role is assumed by
the new head of ensemble — the conductor. Unlike the
leader the conductor is set apart from the singers. Often
s/he stands in front of the singers and conducts the
performance processes with manual gestures and facial
expressions. The conductor is the authentic leader of the
ensemble, the person who establishes the artistic principles
of the ensemble and who is responsible for the
performance level of the ensemble.

The leader of the performance ensemble, the
conductor, is the leader of a new type. S/he has at his (her)
disposal such attributes of classical choral art as written
music, a tuning fork, and a piano, attributes that were
totally alien to the leader of a traditional ensemble.
Besides, it is now the function of the conductor to teach
everyone the new songs. The teaching method is also
European: the conducts repeats the established version of
the melody of each part several times, enough to make
sure that all the details of the melody are learned off by
heart. Only after this does a conductor move to another
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part. This method is completely opposed to the principles
of primary performance.

Secondary musical folklore is also characterized by
the establishment on stage of single, canonic versions of
the songs. Together with the new learning principles,
leading to the unification of melodic lines and songs, this
is often the result of the activity of the same conductors
leading several ensembles at the same time. In these
“canonic” versions of the songs, as a rule, songs are tied to
the same lyrics, whereas in primary folklore this kind of
connection between music and text was relatively rare.
The existence of canonic versions of the songs is another
step in eliminating one of the most important elements of
authentic  folklore performance practice — live
improvisation during the performance.

In the performance practice of secondary
ensembles non-authentic songs are becoming an ever-
increasing part of the repertoire. For the sake of a more
impressive stage performance ensembles use professional
compositions of Georgian (and sometimes non-Georgian)
composers as well. These factors contribute to the
establishment of such new elements of performance as
starting songs together, striving towards a synchronic
performance, the use of pre-determined performance

nuances including the wide use of sudden contrastive
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changes of volume. If we sum up these features together
with the performance of each part by a group of singers,
and add to the picture a professional conductor in front of
the ensemble, we will end up with a performance
collective that is not easy to set apart from a classical
academic European choir.

The tendency of “Europeanization” is also
apparent in the general increase in the number of choir
members and the establishment of new forms of mixed
performance,  uncharacteristic of an  authentic
performance. During the few decades of development of
secondary ensembles the number of choirs increased. It
became more and more usual to have 60,80, 100 and even
more singers in a choir, where each part was performed by
a large group of singers. Women considerable part in these
groups. Therefore, if in the primary, village performance it
was mostly women soloists taking part in male ensembles,
in stage secondary ensembles the number of singing
women has drastically increased. The resulting mixed
sound of a choir is quite usual for European academic
choirs, although we still cannot speak about the equality of
the sounds of European academic choirs and the sound of
a Georgian secondary mixed ensemble, as the performance
style of Georgian women gives such choirs a peculiar

quality. These two tendencies were very much on the rise
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until the 1950 s and 1960 s, but later went into decline, for
different subjective and objective reasons.

An important new tendency in the performance
practice of secondary ensembles was the introduction of
instrumental ensembles. Starting from the 1920s,
ensembles of chonguri and panduri players (traditional
long-neck lutes without and with frets) were first
established, shortly followed by ensembles consisting of
several different instruments, and later whole orchestras of
traditional instruments appeared. These kinds of
ensembles And orchestras were totally uncharacteristic of
village traditions, and therefore this was a new tendency
in the performance practice of Georgian traditional music.
We must mention here that although the tendency towards
big ensembles and orchestras also went into decline from
the 1950-1960, the influence of instrumental ensembles
did not disappear without a trace. A direct influence of this
this trend was the introduction of new types of chromatic
instruments, and particularly the establishment and wide
spread of a new type of instrumental trio: salamuri (flute),
panduri and bass panduri.

These changes in performance practices very
much affected the character and structure of performed
music. For example, the performance manner was

greatly affected with a new ‘gentle lyricism’ entering the
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scene. This should be considered to have occurred mostly
as a result of the influence of European -classical
performance tastes. This trend appeared first in the
seminal ensembles lead by lozef Ratil, but found
particularly wide use in the Georgian stage ensemble of
the last few decades. The influence of the European
singing style mast have been responsible also for the
introduction of such new developments in the performance
of Georgian folk music as singing with a closed mouth
and other non-traditional ways of sound production.

Regarding the purely technical side of the
performance, we can hear now the mew artificial melodic
phrases, new harmonic elements uncharacteristic of
certain musical dialects, new artificial four-part
arrangements of  traditional three-part songs, and
polyphonic (two and three-part)  versions of solo
monophonic song.

In order to reach the desired stage -effect,
sometimes several versions of the same song, or even
several different songs, are united in one composition.
To achieve the same stage effect, a few traditional songs
that were based mostly on non-musical sounds and shouts
were transformed info fully-blown songs with established
melodic lines. As a result of several factors, the tuning of

traditional songs is gradually losing the initial non-
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tempered character and is getting closer to the tempered
tuning system.

As time passes, the profile of the typical
participant in a secondary ensemble also changes. If at
the onset and the middle period of the secondary stage
ensembles most of the singers were still the bearers of the
traditions, later they were mostly replaced by professional
singers who received their musical education in
professional institution as classical singers.

Throughout the existence of secondary stage
ensembles the motifs of the ensemble singes (and
leaders and conductors as well) were different. Together
with such motifs as love of singing and patriotic
sentiments, materialistic and financial gains become more
prominent, particularly with the increased possibilities of
overseas tours during the last decades.

Very often the stimulus for the work determines the
artistic character of the ensemble as well. For example,
orientation to overseas listeners created a specific
‘overseas folklore’. This type of repertoire is specifically
aimed at the overseas listener and should be considered as
the extreme realization of secondary  performance
practice. ¢ Overseas folklore’ can only very provisionally
be named as ‘folklore’, because the share of real folklore

in it is little. In such cases under the name of ‘Georgian
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folklore’ overseas listeners and viewers are given a
surrogate of traditional culture, mostly consisting of non-
traditional music.

Together with ongoing changes in the performance
practice of Georgian traditional song the attitude of the
listeners and community has also been changing. If
initially the community could somehow influence the
character of the secondary ensembles and their
performance practices, later it was the ensembles that
influenced tastes and formed the community s attitude.

Here we must mentioned that, although the
mainstream direction of the development of the
performance practice of Georgian traditional song is
heading more towards distancing itself from authentic
performance practices, sometimes movement in the other
direction back towards the authentic roots of traditional
performance practices was also obvious. One of the earlier
realizations of this tendency was the existence of different
groups of singers (‘branches’, or "wings") according to the
regional styles (Megrelian, Gurian, Kakhetian, Svanetian
‘'wings') in the ‘state ensemble’. These ‘wings® (often
consisting of singers from these regions) maximally
preserved the local singing styles of performance . The
same can be said about the uniting singing and dancing in

many ensembles, that was very characteristic of the
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authentic syncretism of village performance, although
strict division of the ensemble members into “singers’ and
‘dancers’ was still very far from the real syncretism of
village performances.

Striving towards the folklore roots also became
apparent from the second half of the 1950s though the
creative of smaller ensembles. Contrary to the huge, 100-
plus member choirs, looking and sounding very much
liked European academic choirs, these small ensembles
were very much like authentic village singing collectives.
We must mentioned several such ensembles, distinguished
by the their individual characteristics: Shvidkatsa™ (lit. -
‘seven men’), 'Gordela’, ‘Rustavi’, ‘Pazisi’, "Mtiebi’,
‘Mzetamze', ensemble lead by Malkhaz Erkvanidze
(today this ensemble is known as “Anchiskhati’), and
"Georgian Voices'. At the same time, we must note that
many of these ensembles had elements that set them apart
from the authentic village ensembles. In some cases it was
not following the local performance style of singing, in
other cases it was more than one singer performing the
leading melodic lines, or including non-traditional songs
in their repertoire, or using tempered tuning etc. Out of all
the above-mentioned ensembles the closest to the folklore
roots are the male ensemble '“Mtiebi' and female

ensemble "Mzetamze® as well.
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Performance practice of Georgian traditional music
today is developing in two opposite directions: on one
hand, tendency towards the resurrection of an authentic
style of performance is evident, but on the other hand, the
gap between primary and secondary performance practices
is widening. Currently the second tendency is stronger.

Text was translated by Joseph Jordania
and was subsequently checked by Bob Segrave.
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Abdullah Akat (Turkey)

AN OVERVIEW OF THE EASTERN BLACK SEA
REGION LOCAL CULTURE PRODUCTS
IN BERLIN PHONOGRAMM-ARCHIV'

Introduction

The first studies which have been written about the
cultural elements of the Eastern Black Sea Region as the
subject matter of our study in Turkey began just before
proclamation of the republic.The study paper with the date
May, 1921 by an anonymous author entitled "Dances of
Trabzon" has entered the Catalogue of Folk Dances of
Turkey compiled and written by Mahmut Ragip Gazimihal
(1900-1961).This paper is in HAGEM Archives and it was
sent to the fieldwork performed by Daru'l-Elhan (Istanbul
Conservatory) from Trabzon around 1922-1925. This
compilation gives information about the pre-republican
era.In addition to this, another compilation which has also
been sent to Daru'l-Elhan from Trabzon and included by
Gazimihal into the Catalogue of Folk Dances of Turkey is
titled "Dances and Traditions of Trabzon".It is seen that

'This paper is a part of the research supported by TUBITAK in the
frames of International Post Doctoral Research Fellowship Program.
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this study was prepared by Murat Tekin in July, 1922.
This study tells us about the horons, the ballads sung in
these horons and the developments experienced in that era.

After the proclamation of the republic, folkloric
movement is generally observed in Turkey.The field
researches and compilation studies initiated throughout the
country were supported by governmental agencies and
institutions.Even foreign musicologists such as Bela
Bartok were invited to Turkey, and cooperate activities
and studies were carried out.Although the compilation
studies which were at an important level in Europe in that
era began very late in Turkey, it was possible to make
great progress in a very short period of time.By this way,
the researchers could compilation studies in the Eastern
Black Sea Region.However, the splits experienced after
1950s in such a country which was late for performing
these studies prevented these aforementioned studies from
surviving until today and resulted as an uncompleted study
despite all its progress in the beginning.The researches
performed by personal efforts and the findings and
products presented and produced by contributions of
volunteers were not sufficient.

The institutions and important researchers who did

fieldwork in the Eastern Black Sea Region are as follows:
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Finnish researcher Martti Rasanen, 1925; Istanbul
Conservatory, 1929; Hamamizade Ismail Bey (1885-
1948), 1931; Ankara State Conservatory, 1937 and 1943;
Adnan Saygun (1907-1991), 1937, Bilal Aziz Yanikoglu,
1943; Laurence Picken (1909-2007), 195? — 1975; Berlin
Phonogramm-Archive: Kurt Reinhard (1914-1979), 1963
and 1968; TRT, 1967; Ismet Zeki Eyuboglu (1925-2003),
1976; Martin Stokes, 1986 — 1988; HAGEM, 1991;
Suleyman Senel, 1994; Mustafa Duman, 2004; Abdullah
Akat, 2002 — ...

When the foreign research specialists from other
countries are taken into consideration, it is observed that
the first study performed by an institutional support was
performed by Kurt Reinhard in 1963 in the name of and
for the Berlin Phonogramm-Archive and continued in
1968. Consequently, it was extremely important to
establish a database and present the service of researchers
by analyzing them.

Firstly, the general information about these
collections, the content information and our findings
related with the sound records and the emerging results
will be shared here. There are common results which can
be derived from the entire collections as well as special
results specific to each one. Therefore, firstly the

collections are taken into consideration one by one and
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result assessment will be performed through each
collection and the common results will be considered in

the next phase.

An Overview

Although 63 collections of the related geographical
area and its vicinity have been determined and analyzed
throughout the period of time of the study from 1902 to
current time in Berlin Phonogramm-Archiv, I will discuss
some collections which are directly related with my
research subject. These collections are as follows:

Adolf Dirr 1909-1914

Prussian Phonographic Commission 1915-1918
Kurt Reinhard 1963, 1968 and 1972

Felix Hoerburger 1965, 1970 and 1972
Christian Ahrens 1972

Ursula Reinhard 1983

Susanne Ziegler 1991.

Adolf Dirr (1867-1930) recorded 38 cylinders with a
phonograph during his research activities when he stayed
in the Caucasus between 1909-1914. Dirr, who was
working in the Munich Museum of Ethnology during that
period, sent 31 of these cylinders to Berlin in 1914. The
records have been obtained from the Abkhas, Laz,

Mingrel, Ossetian, Svan, Tatar, Azeri and Turkish
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communities since 1909. There are totally 37 pieces in
these 31 cylinders and 15 of these pieces were compiled
from the Tatars, 9 of them from the Abkhas, 5 of them
from the Ossetians, 2 of them from the Svans, 1 from the
Turkish people, 1 from the Mingrels and 1 from Laz
people.

The importance of this collection of Dirr for my
study is that the second largest settlements of these
communities after Caucasus is Anatolia and most of them
have continuing relations with the Eastern Black Sea
Region. The musical culture of these communities who
still live in the Caucasus and have important interactions
with the Eastern Black Sea Region, in respect of their
dispersion and immigration areas, is still living or its
traces can still be seen.

When the cylinder records were analyzed, it has
been determined that some of these ballads and songs are
still sung in the Eastern Black Sea Region. Several
Turkish words which are observed in the ballads and
songs of Laz people and other communities are extremely
interesting. On the other hand, the polyphony of the
records obtained from the Abkhas people shows
significant differences compared to the polyphony of the
Abkhas people who live in Anatolia. This case should be

analyzed by new field work and case studies and should be
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proven. Another issue which is worth analyzing is the fact
that the instrument known as Garmon or Harmonica which
is considered to be brought to Anatolia after these
communities were forced by Russians to immigrate to
Anatolia is still being played around Rize, in the villages
around Gundogdu-Cayeli-Limankoy. The reason is that
the polyphonic structures of these villages or other regions
where Caucasians live have changed in time.

According to Turkish sources, the records obtained
from Karacay and Malkar Turks who are known as
Caucasian Tatars and Circassians are important for
showing that there was not any polyphony in these
communities during that period. It is considered that the
aspect which determines the polyphony factor of these
communities living very close to each other is religion.
The structure of the Christian society, which has obtained
polyphonic traditions with the influence of the church, and
the monophonic and traditional structure of Islamic
Religion are clearly separated in accordance with the
beliefs of these communities. This case is possibly the
basic aspect which can explain the substantial change in
polyphonic music traditions of the ones who immigrated
to Anatolia.
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The maqgams performed in the Tar records obtained
from the Azeri people are magams which are still used
extensively in Azerbaijan and Anatolia.

Other phonograph records have been recorded by the
Prussian Phonographic Commission at the helm of Prof.
Carl Stumpf (1848-1936) between 1915-1918. The
musicologist Georg Schiinemann (1884-1945) who was
sent by Mr. Stumpf to the prison camps, visited almost 24
camps during these dates. The records taken with a
phonograph consist of 951 cylinders in total and a
significant part of these records has been obtained from
the captives of communities from Caucasus, the Northern
Black Sea Region and the Balkans. Currently, the studies
on these records are continued within the scope of the
"Valorization and digitization of the recordings of the
Prussian Phonographic Commission 1915 - 1918" project
in the Berlin Phonogramm-Archive by the team at the
helm of Dr. Susanne Ziegler. Therefore, it has not been
possible for us to analyze all the records related with the
communities in our study. However, the parts I have
worked on related with the Crimean Tatars and Turks
result in quite important findings.

The records related with the Crimean Tatars were
obtained between 1916-1918 in the following German

prison camps: Lamsdorf (1 record), Parchim (6 records),
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Merseburg (13 records) and Ohrdruf (1 record) and consist
of 21 cylinders. The record taken in Ohrdruf was recorded
by Heinrich von Eggeling who was the chief medical
officer of the military hospital. In these records, there are
songs about love, history, heroism, military, wars and
raids and raiders, marches, ¢ins, kaytarma melodies and
verses from Quran. One of these records does not contain
any title information, while 1 of them was taken from a
prisoner named Emin Muradasul, 1 from Salih Ganiev, 13
from Seyid Halil Ahmed and 5 from Murad. While the
expressions of the Russian region and Crimean Tatars are
used in 20 of these records, the expressions of Romanian
region, Dobruja Turk and Tatar language are used in the
record obtained from Emin Muradasul in Lamsdorf. This
record has been analyzed by me and it is noted as the
record that belongs to Crimean Tatars because the
language and dialectic characteristics of the melody, the
similarity of the melody with a melody obtained from
Seyid Halil Ahmed in Merseburg camp and also the
existence of the Crimean Tatar population in Dobruja.

The relations between the Crimean geography and
the Eastern Black Sea Region which have been
increasingly developing since the 18th century and
immigration of several Crimean to the region, mainly to

Trabzon through the sea and Caucasus have caused the
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development of cultural exchange. It is obviously the
result of a more rooted experience that the Crimean Tatar
music creates forms similar to the region in respect of
type, melody and rhythm. It is possible to see the samples
of that rooted experience from these records.

Furthermore, there are 10 cylinder records which
have been obtained from the Turks of Caucasus, Anatolia
and the Balkans. The forms which connect the Crimean
geography, the Caucasus and the Black Sea can be seen
more obviously through these records. Black Sea as the
common denominator of several ballads and songs form
the musical language of these communities like it activates
all dynamics around it. It is certainly necessary to draw
attention to the point that one of the most important factors
here are the Kuman-Kypchak Turks. The reason is that
most of the communities of the Balkan Turks and the
indicated geography consist of Kypchaks.

Some of the Kypchaks who used to be Christian
Turks turned to Islam while some parts have continued to
live as Christians. They have blended in other Christian
communities in the stage of history when the factor of
religion was extremely important. The existence of
Kypchaks who became Bulgarians, Romanians, Russians,
Georgians, Armenians and Greeks is considered as the

common voice of that entire territory. While this
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community which is also known to have an important
place in forming these structures surrounding it, has been
blending into several communities in the stage of history
and had various identities, it has continued living its music
culture in these communities with different identities and
variations. This community, beside Georgians, Armenians,
Greeks and some others, is one of the main reasons that
several Christian-Orthodox traditions currently exist in the
Eastern Black Sea Region of Turkey.

Kurt Reinhard (1914-1979) who came to the region
in 1963 for the first time, began his studies in Rize region.
He has been working in Ortapazar, Pehlivantasi, Pazar,
Cayeli, Derepazari, Ardesen, Rize-Merkez and Findikli
arcas. As well as the records of oral tradition, Reinhard
has obtained the instrumental records or records of playing
and singing style. The instruments of tulum, kemenche,
harmonica and baglama are observed in the records
obtained from that region. It is an extremely important
detail for the researchers of our time that the harmonica
was called "santur" in his compilation note. The reason is
that santur is a very old name used for that instrument in
former times and it is forgotten in the present day. We
have determined that this instrument used to be called
santur in historical sources, however this information
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provides an important clue for understanding how long
that instrument was called with that name.

It is understood that Reinhard planned that study in
the East-West axis because the regions of his study
continued on that axis when he had visited Trabzon after
Rize. Although he sometimes expanded his area of study
into the valleys, he usually stayed on the coastline. This is
a very problematic practice for a field study in respect of
the Eastern Black Sea Region since almost every part of
the region has different cultural textures and it is not
possible to comprehend all of these without going up from
the inner parts of the valleys towards the higher villages or
plateaus.

Reinhard did research in the Trabzon Region, in the
areas of Of, Arakli, Macka, Esiroglu, Mataraci, Surmene,
Trabzon Merkez, Akcaabat, Salacik, Vakfikebir and
Besikduzu and he obtained several records in various
kinds from horon songs to epics, Quran and ezan modes to
elegies. It can be observed that mainly kemenche comes to
the forefront as the main instrument of the region. It is
understood that these studies continued for almost 15
days.

Reinhard has also been working in the areas of
Kesap, Yolici, Karadere, Konacik, Yagmurca, Giresun-

Merkez, Mesudiye and Ulper of Giresun region. No

90



T

research activities were observed in the important centers
of the local culture during his studies which continued for
5 days. The most important deficiencies of this study are
that he did not access the city centers which are extremely
important for the culture of the region located on the
coastline between Besikduzu and Kesap such as Eynesil,
Gorele and Tirebolu and Harsit Valley and Canakci field
and the areas of the plateaus which are most important for
the music culture of the region. Consequently, if the
inventory related with the obtained records is taken into
consideration, it is observed that this part of that study is
far away from reflecting the cultural texture of the region.
It is observed that the records have been taken from
instruments such as kemenche, ud, clarinet and especially
baglama.

The studies of Ordu region started from the villages
of Kokenli and Uzunisa and continued through Ulubey,
Ordu Merkez, Persembe, Fatsa, Unye and Caybasi areas. It
has been possible to analyze these records by listening to
them because they are digitalized. The records of
kemenche, diidiik, davul-zurna, baglama and several kaval
records were found. In Ordu region, there has been an
intensive mix of different communities throughout the
historical process. These records are considered to be

extremely important because they are capable of
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presenting such a mix. The music samples related with the
obtained dances and also the instrumental and vocal music
samples consisting of various kinds of music substantially
present such a mix. The period of study in that region is 10
days.

Then, Reinhard continued towards the Central Black
Sea Region and the field study which started from Bafra in
the Samsun region was continued up to Engiz, Dikbiyik,
Samsun Merkez, Carsamba and Kumkoy. The field study
which continued for 5 days is opposite the east-west
direction which had been continued from the beginning of
the study. He came to Samsun Merkez from the
westernmost point which is Bafra and then he came to
Carsamba region. Samsun is better suited than the Eastern
and Western Black Sea Regions in respect of socio-
economical aspects because Samsun and the Central Black
Sea Region are the industrial zones of the region due to
the means of access with the inner parts of Anatolia. This
situation has caused the city to let in immigrants from
other cities and become the biggest city of the whole
Black Sea Region in respect of its population.
Consequently, the city life contains several cultural
differences all together. Although the records obtained in

that study are intended mostly for presenting the culture of
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villages of Samsun, this collection can not be regarded as
sufficient presenting all facettes of this area.

Reinhard published an article titled "Musik am
Schwarzen Meer" for the first time related with these
records in 1966 in Berlin in the journal "Jahrbuch fiir
musikalische Volks-und Voélkerkiind"e, Band 2. In this
article, he has approached the issues such as music types
and music characteristics of the region, the instruments of
the region, the subjects of songs and ballads, the forms of
poems, meter and measure and he has given place to
samples of some texts and notes as well as photographs
and maps. In addition to these, the record samples have
been presented by an extended-play. Then, he published
the texts related with almost all of the collected works in
Berlin in 1968 in his book titled "Auf der Fiedel mein -
Volkslieder von der osttiirkischen Schwarzmeerkiiste". In
this book, the ballads and songs have been grouped
according to their subjects, brief information on the
instruments of the region, the music types and music
characteristics has been shared and sample music notes
have been shown.

After Reinhard died, in 1979, his wife Ursula was
alone responsible for the record and she created a selection
of the record content. Thus, the record has been published

in Berlin in 1985 under the editorship of Artur Simon
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entitled "Musik aus der Tiirkei" with the liner notes
written by Ursula Reinhard. There are 5 songs from the
Eastern Black Sea Region published on a record "Side C -
Musik der Schwarzmeerkiiste" as part of two records.

Prof. Kurt Reinhard who has been the director of the
Berlin Phonograph Archive between 1952-1968, also gave
lectures in the university. Under his tutorship one of his
students, Christian Ahrens, who has gained experience in
the Eastern Black Sea Region, Ahrens wrote a thesis on
the region in 1965. I could not analyze that study because
it 1s not available in the archive’s library. However, the
book written by Ahrens and published in Munich in 1970
titled "Instrumentale Musikstile an der Osttiirkischen
Schwarzmeerkiiste - Eine vergleichende Untersuchung der
Spielpraxis von davul-zurna, kemenge und tulum" which
is related with thesis has been analyzed. In this book,
records of the aforementioned instruments have been
taken into consideration in respect of the dance types,
playing methods, ballad and song types, the rhythm
structures and metronome characteristics and sociological
and ethnic evaluations have been provided.

Those years constitute an extremely intensive and
interesting term for fieldwork related with our subject.
Likewise, Kurt Reinhard visited the region for the second

time in 1968, Felix Hoerburger performed studies in
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Greece covering the people of the Black Sea in 1965, 1970
and 1972. Christian Ahrens has directly studied the people
of the Black Sea who immigrated to Greece after 1921 and
during the forced exchange period and by this way, the
materials acquired in that field has expanded and become
diversified.

When Reinhard visited the region for the second
time, he began his studies from Trabzon and continued on
the route of Akcaabat, Surmene, Pazar, Murgul, Hopa,
Kemalpasa, Arhavi and Rize. It is obvious that Reinhard
who has been observed to go through the eastern parts of
the region even up to the Georgian border has focused his
concentration on the regions where Laz people intensively
live. When, the records are analyzed, it is observed that
they include several songs, ballads and epics in Laz
language and dance types. There are also songs with lyrics
as well as the instrumental songs played with tulum,
kemenche, harmonica, kaval, zurna, mey and davul-zurna.
The study continued for 15 days in total. The compilation
notes where he has written his findings are extremely
interesting. He has not made any publications based on
that study. His wife Ursula has only 2 songs from this
expedition published on the "Side C - Musik der
Schwarzmeerkiiste" part of the records titled "Musik aus
der Tiirkei" and released in 1985.
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The collection of Christian Ahrens which he
recorded in Greece in 1972 consists of 279 songs and it is
an extremely comprehensive one. There are lots of
repetitions, because most of the records consist of a
similar type of work and this situation narrowed the
repertory. There are many records of different instruments
as well as the bagpipes and kemenche. It is obvious that
most of the vocal and instrumental types are parallel to the
Eastern Black Sea Region, even several melodies are still
sung and played in the same form. It is also possible to
hear the same songs in the records of Reinhard of that
period and the records of Ahrens. Another interesting
aspect of this study is that the type names and the names
of several songs are in Turkish, some songs are played in
Greek and Turkish at the same time and some are sung
only in Turkish. This situation stems from the fact that the
Christian-Turkish population was forced to emigrate to
Greece under the Rum identity during the exchange period
because they were non-Muslim. In addition to this,
"Romeika" language, which was formed over time as a
result of the interaction between cultures, plays an
important role here. The Romeika which is used in the
Eastern Black Sea Region currently, is a language which is
created in by mixing local language with Roman language

beginning from the Christianization of Romans in the
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Eastern Black Sea Region and mixing that language with
the languages used by Turks and Laz people. Although it
is currently called as the Pontus Greek, it is a language
which has been transformed in different eras. Furthermore,
there are also Christian communities who do not know
how to speak that language and speak Turkish only. This
situation has caused the language used in songs and
ballads to become diversified.

Yet there is another point to focus that most of the
genre names are not only seen in the Eastern Black Sea
Region. In all the areas around the Black Sea where
Turkish population exists, the same genres are called by
the same names. Consequently, this bond which has not
been analyzed until today, should be followed by new
studies. The studies of Ahrens were released under the
editorship of Artur Simon in 1974 on a record with the
title "Musik der Pontos-Griechen, NordGriechenland" and
he has given place to 15 songs in that record. The
historical background, social life, musical activities and
instruments, the information about the songs on the record
as well as maps, photographs and samples of musical
notes are among the contents of that record. In addition,
Ahrens has partially used the information of that study in a
book titled "Aulos Touloum Fischietti, Antike Traditionen
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in der Musik der Pontos-Griechen und der Graeko-
Kalabrier" which was published in 1987.

In each of the field studies in Greece which were
undertaken by Felix Hoerburger (1916-1997) in 1965,
1970 and 1972, there are several recordings of the Pontus
Greeks. However, if all the records are taken into
consideration, it is observed that the records are mainly
from the northern and eastern parts of the center of
Greece. Anyway, it is a natural circumstance that these
areas are within the scope of all these studies, because
these are the areas of Greece where Pontus Greeks settle
most. In the studies of Hoerburger, records have also been
obtained from Macedonia, communities living in Thrace
and communities which settled in the western part of the
center. There are also records from some Gypsy
communities. Among them, the gypsies who speak
Turkish are only a few. When these records are taken into
consideration, the instruments such as davul-zurna,
kemenche, pipiza, tulum, karamouza, aniakara and
phlogera are mainly observed. Several horon melodies,
ciftetelli and karsilama tunes have an important place
among these records. The unquestionable impact of the
Ottomans on the Balkans are clearly seen in these records.
Several music and dance genres, names of songs, dances

and instruments which are currently used in the villages of
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Anatolia intensively, can be found in these collections,
some even with their Turkish names. The records related
with the Eastern Black Sea Region are similar to the
records in the collections of Reinhard and Ahrens and they
have the same characteristics.

Although the field study of Reinhard in 1972 was
conducted in the Western Black Sea Region, there are
some records previously obtained from the gypsies in
Thrace. Consequently, it is understood that the studies
undertaken in those years were executed in a particular
coordination and one fieldwork was supplementing the
other. The studies in the Western Black Sea Region were
carried out in Eregli of Black Sea, Zonguldak, Duzce,
Amasra, Alapli and the villages surrounding these regions.
There are also vocal works as well as instrumental ones
played with baglama, tambourine, metal mandolin, davul,
davul-zurna, davul-clarinet, cifte, cifte-davul, kemane and
spoon. The recordings which were made with girl groups
are interesting and show similarities with the mass singing
tradition of the villages close to the Georgian border of the
Eastern Black Sea Region. The study contains records
such as wedding and entertainment songs, several songs of
the ciftetelli genre, children songs, school songs and etc.
This is a very important collection in respect of seeing and

understanding the characteristics of music from the eastern
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part to western part of the region. Reinhard did not
publish anything related with that study. His wife Ursula
has published 5 songs on the "Side C - Musik der
Schwarzmeerkiiste" part of the records titled "Musik aus
der Turkei" and released in 1985.

Within the scope of Turkish studies of Reinhard, the
study he made in the Western Black Sea Region in 1972
and the study in the areas right behind the mountain chain
of the Eastern Black Sea Region in 1983 have become a
very important treasure for us for considering the music
culture of the region with neighboring connections. Yet,
the coastline of the Eastern Black Sea Region, especially
Trabzon has let in immigrants throughout the history and
examples of typical folk music songs from surrounding
vicinities are observed in the city centers. In fact, the
tradition of poem-singing had continued in Trabzon until
the middle of the 20th century and several performances
were staged by participation of lots of poets in poet-
singing overtures organized in cafés. In this respect,
Trabzon has become one of the most important stops of
Eastern Anatolia Asik-Singing tradition. Therefore, the
collection of Ursula Reinhard consisting of the records of
Asiks based on recordings from these regions in 1983 and
performances of instruments such as tulum which are

observed in the Eastern Black Sea Region provide us a
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possibility for making a comparison and facilitates
understanding these relations.

The recordings of Dr. Susanne Ziegler which were
made in Georgia in 1991 also contain another very
important field for the Eastern Black Sea Region and these
studies are very interesting because they show the
polyphonic characteristics of Guria region of Georgian
music. These records were made in Tschochatauri and its
vicinity through a study of 10 days with the participation
of Georgian researchers. The "tschonguri" instrument has
been used in 3 of the songs only sung by women in the
records obtained from men and women groups. The vocal
polyphony of Georgian music continues among Georgians
who live in the Eastern Black Sea Region and the
Marmara Region in very different ways. Especially, this
tradition of men and women band formations is quite
popular among the Georgian population living in Artvin
region. Although the polyphonic performances of men
bands in Macahel region are still continuing, their close
relations and connections with the Acara region of
Georgia are continuing, too. Moreover, such singing
traditions are still alive among Laz people and people
from Hemsin. The activities of Georgian musicians in
Turkey have gradually increased especially in recent years

and their target audience has enlarged. There are records
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related with Georgian communities and Georgian song
texts in the studies of Reinhard made in 1963 and 1968.
Furthermore, in the record of Peter Gold published in 1972
and entitled "Georgian Folk Music from Turkey", there are
information and sound recording samples about the music
culture of the Laz people and Georgians living in Turkey,
their settlement areas and social lives. The polyphonic
characteristics of these people who are closely related with
historical processes have not been analyzed and compared
sufficiently yet. In this sense, it is necessary to arrange
new field studies and arrange joint studies in coordination
with Georgian colleagues.

Conclusion

These collections cover notably the Eastern Black Sea

Region of Turkey, the Western Black sea Region, Georgia

and Caucasus, Crimea and the north of the Black Sea as

well as Balkan and Greek regions. When the records
related to this wide area were examined, basic results
concluded are as follows:

e All collections consist of sound recordings belonging
to numerous instrumental and vocal genres which are
different from each other. Folk songs in various
subjects, epics, military music, dance music, children’s
songs, minority music, etc.
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There is no adequate content information about the
records. In most collections there is basic personal
information such as the name and the age of the
musicians or singers, but there is no information about
songs and performances. In some records, there is no
content information at all.

The duration of field research conducted in areas with
a great variety of musical expressions was generally
too short. For this reason, it should be noticed that
these collections could not reflect the music culture of
the related regions. Nevertheless, opinions regarding
the period of their acquisition were given, these
records enable analyses concerning mixture and
moving processes of communities in the past of the
respective region and melodies forgotten or not used in
the same area today.

One of the major elements reflecting the music culture
of communities in the best way is locations. For
instance, one of the most important determinants in the
music culture of the Eastern Black Sea Region is
plateau festivals. In collections, it is seen that
compilations are made in locations such as private
living areas, coffee houses and public training centers.
However, people rarely go to locations such as
plateaus bearing traditional features and in which
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rituals are exhibited in some regions, people never go
to these locations in some regions and nothing is
recorded.

While compilers can reach master musicians in some
regions, they could not reach them in other regions.
For instance, almost none of the performers who made
their names in the Eastern Black Sea Region with their
mastership could be reached and a recording could not
be made. For this reason, the performance level in the
recordings taken has to be considered moderate and
this situation led to negative results up to
misunderstanding of melody and rhythm structures.

In many collections, most known melodies were
recorded again and again; repertories featuring the
presentation of various variations by repeating
themselves were formed. However, due to the same
reason, repertoires remained limited.

In evaluations and transcriptions made by compilers
related to these collections in books and articles, many
errors occur in terms of musical and linguistic together
with social, cultural, historical, and ethnic background
deficiencies.

In spite of everything, these collections are highly
important for showing the point of view of foreign
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scientists in respect to regional music and in bringing
sound recordings from that period to our present day.
There are important similarities regarding instruments
played, melody sentences, rhythm structures and
language features in the Eastern Black Sea Region and
Caucasus, the north of the Black Sea and Balkan
regions.

The Eastern Black Sea region should not be evaluated
in itself as it is in studies which are valid until today. It
should be considered together with areas showing the
already mentioned similarities. Communities living
around the Black Sea and their daily musical practices
should be examined in terms of historical, social and
cultural ties, and their formation and transformation
should be presented. For this reason, long term and
more comprehensive further field research is needed.

It should be addressed how theBlack Sea is important
for its surroundings and how it contributes to cultural
mobilization and intercultural interactions as a means.
Attractive polyphony tradition in this wide area should
be pointed out. Reasons of instrumental and vocal
polyphony, historical process and its practice in the
present day should be evaluated.

Transformation processes of regions should be
examined and compared by taking common cultural
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features into consideration, such as non-Muslims who

immigrated from the Eastern Black Sea Region.
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Ketevan Baiashvili (Georgia)

Kids games and contemporary problems in the study
of folk songs in the children's ensembles

Nowadays, in Georgia numerous children's
ensembles perform folk songs which are mainly songs for
adults. The aim of our work is to study ethnic music,
traditional children's games, identify their values while
learning musical folklore and above all to enrich the
repertoire in children's groups.

Kids’ games fully belong to national folklore and are
very sensitive to political, social and other kind of
changes. The study revealed that children perceive these
games as syncretic. Syncretic type of thinking on its own
is similar to polyphony. The paper presents three examples
that are recorded by the author of the 80s in Tianeti(
village), kakheti and Imereti (Sachkhere). Practice proved
that children's games are generally very useful for giving a
musical education to children.
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Caroline Bithell (UK)

PERFORMANCE AS AN AMBIVALENT ACT:
VIEWS FROM THE UK AND CORSICA

I type the word “performance” into my computer’s
search engine. The first hit is an extract from a Wikipedia
article which tells me (somewhat simplistically) that “A
performance ... generally comprises an event in which a
performer or group of performers present one or more
works of art to an audience. Usually the performers
participate in rehearsals beforehand. Afterwards audience
members often applaud.” The more concise dictionary
entries that follow include “a musical, dramatic, or other
entertainment presented before an audience” and “an
activity (such as singing a song or acting in a play) that a
person or group does to entertain an audience”. These
definitions encapsulate common assumptions about what
performance is (from a modern Western or European
perspective, at least), with “entertainment” and “audience”
emerging as keywords. In this paper I wish to consider
performance in a range of alternative guises, as well as
discussing some of the problematic implications of the
performance—as—entertainment ~ or  performance—as—

professional-presentation model. I shape my discussion
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around two contrasting examples. The first comes from
my research in the Mediterranean island of Corsica and
addresses the complexities, compromises and sometimes
troubling consequences associated with presenting
traditional or folk material in a concert format. The second
relates to the world of contemporary community choirs in
the United Kingdom, where the merits or otherwise of
performing on stage are a frequent topic of debate and
where choirs engage in many alternative ways of sharing

songs in public spaces.

Traditional culture on the stage:
perspectives from Corsica

For those who carry the knowledge of ancestral
practices, adopting the modern concert format involves a
process of dislocation and recontextualisation as the
musical material is separated from the cultural context in
which it originated or from the particular occasion as part
of which it would normally feature. Material may be
presented on stage in this way in order to bring particular
musical repertoires to the attention of those who are not
able to experience the music in its natural context, or as
part of the project of preserving distinctive repertoires that

can no longer be found in their primary setting.
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Modifications may be introduced for a variety of reasons,
some derived from the performers’ sense of what will
work well for the audience and others from the need to
adapt to the demands of the new presentational structure.

The story of one of Corsica’s longest standing
ensembles, A Mannella, offers useful insights into how the
repertoires and practices of an ensemble might evolve and
why certain changes or compromises might be made. The
driving force behind A Mannella was Jacques Luciani,
who in 1957 was appointed to the post of schoolteacher in
the village of Sermano. As he settled into his new
surroundings, Luciani was astonished to find himself in a
profoundly different cultural world from that of the nearby
town from which he had come and whose musical culture
was aligned with popular continental styles. He began to
record the local songs and was soon faced with the
question: should he simply keep the tapes as a private
historical record or should he find a way of showing this
repertoire to a wider audience of Corsicans and others who
were as yet ignorant of the existence of an authentic
indigenous culture? He decided on the latter course of
action and so the group A Mannella was born.

Polyphonic songs from the oldest layer of the oral
tradition, including extracts from the settings of the

Catholic mass that were unique to Sermano, formed the
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core of A Mannella’s repertoire. These items were
performed without any conscious musical modification.
Instrumental pieces featured the old traditional melodies
but here the players experimented with new tempos and
harmonies and sometimes texts were added: as one
member explained, “we tried to arrange things a bit”.
Added to this more or less traditional base were recently
composed songs whose melodies were modeled on
traditional patterns but whose texts dealt with
contemporary subjects; these also included instrumental
accompaniment. These newer pieces were seen as
necessary for introducing variety into the stage
presentation and holding the audience’s attention in a way
that could not have been so easily achieved if the group
had restricted itself to unaccompanied songs in a language
the audience couldn’t understand. In a culture where
traditional music — particularly that associated with the
church — was largely the domain of men, another function
of the modern songs was to provide material for women,
other than laments and lullabies. The group became
affiliated to the National Federation of Folkloric Groups,
membership of which brought a range of benefits,
including invitations to perform in other countries. They
then had to comply with the federation’s regulations and

these included the requirement to wear folk costumes on
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stage: it should be noted that this was not their own choice
and that folk costumes are viewed very negatively by the
present generation of Corsican music ensembles, whose
members wear plain shirts and trousers, or even jeans and
tee-shirts, when they perform.

By the 1990s, when I was conducting fieldwork in
Corsica, the island had a thriving culture of well-
established traditional music ensembles together with
younger groups who performed their own contemporary
songs in the Corsican language: both kinds of ensemble
were commonly referred to as “cultural groups”. The
concerts and festivals that took place in different parts of
the island were especially numerous during the summer
months, giving tourists several concerts a day to choose
from, and a wide selection of CDs could be found not only
in specialist music shops but also in outdoor markets,
hypermarkets and petrol stations. Reports about the groups
and their activities were a permanent feature of the
island’s two daily newspapers, La Corse and Corse-Matin,
and these reports were notable for the way in which they
presented the activities of the performing groups as proof
that traditional music was alive and well.

In reality, this world of staged performances — what
I referred to in my own writing at the time as

“performance culture” — was clearly an entirely different
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thing from a “living tradition”: at best, it could only be a
representation of a tradition that had its primary existence
elsewhere. Some of the musicians themselves were
engaged in ongoing debates about the nature of culture
and how best to keep traditional musical practices alive as
a meaningful part of contemporary life, as opposed to
turning them into either museum objects or consumer
items. Many regretted the extent to which musical activity
had become part of a consumer society. As one singer put
it, “it’s business, business, business”. Another expressed
the view that the current frenzy of activity was “a bit of a
fagade” and that all of the official support for the
professionalisation of musical performance might, in fact,
be detrimental as far as grass-roots, local activity was
concerned. While “traditional culture” and “Corsican
identity” were being promoted via grand public spectacles,
more modest, less visible initiatives were left to fend for
themselves. Reflecting on twenty years of cultural
development, Ghjiseppu Turchini suggested that the
concert stage had served well as a platform for re-
appropriating and disseminating traditional music in the
revival of the 1970s but had ended up becoming a
substitute for collective practice (1999: 350). More than
once, I heard people express the view that “When people

sing a paghjella on stage, it’s all over.” (The paghjella is
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the archetypal polyphonic song genre of the island.)
Others feared that those local practices that remained
might now be seen as inferior to the new performance
culture, which was more visible, more polished and also
easier to access for young converts who were attracted by
the glamour of the group lifestyle and its promise of a
passport to the wider world. “Being in a group can go to
people’s heads and then they are always off singing
somewhere else,” one singer observed. There is a danger,
said another, that plenty of people will turn up to sing
when they are going to be seen — especially when the
television cameras are present — but when someone dies in
a remote village there will be no-one left to sing the mass
for the funeral. “Culture must live every day,” Iviu
Pasquali insisted when I interviewed him in 2004. “What
counts is to impregnate this in our villages, to continue to
perpetuate our traditions in our villages.”

More concrete problems had surfaced as the
distinction between performance culture and living
tradition became confused and the professionalisation of
musical activity came into conflict with the maintenance
of popular, participatory traditions in local contexts.
Members of one village association told me of how they
had invited one of the newly formed groups to give a short

concert as part of their patron saint’s day celebrations. The
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performance had been a great success and so they had
invited the same group back the following year. By this
time, however, the group’s aspirations had risen. They
now required an amplification system and their fee had
tripled. On this particular night problems with the
equipment caused delays to the programme and when the
concert finally started the music was so loud that it drove
part of the audience away. Normally profits made from the
sale of refreshments would have been used to pay for
repairs or improvements to the communal facilities in the
village but now all of this money was needed to pay the
group. In this case, then, the focus had shifted from the
musicians contributing to the village celebrations to the
village supporting the musicians, and the service provided
by the musicians had been not only disappointing but also
disruptive with respect to the socio-economic balance and

the use of communal space and time.

Degrees of performance:
community choirs in the UK

A useful complement to my distinction between
performance culture (or stage culture) and living tradition
is ethnomusicologist Thomas Turino’s distinction between

what he calls “presentational performance” and
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“participatory performance”, each of which corresponds to
different musical styles and forms. Presentational music is
“prepared by musicians for others to listen to” while
participatory music is “not for listening apart from doing”
(2008: 52). Classical music, the archetypal presentational
music, may be seen as a closed form in which almost
every detail of a performance is dictated by a written
score. Participatory music, more often associated with an
oral tradition, may be seen as open-ended with a flexibility
that allows it to be adapted to any given situation. Most
pertinent to my present discussion is Turino’s
characterisation of participatory performance as “a
particular field of activity in which stylized sound and
motion are conceptualized most importantly as heightened
social interaction” (28). When we make music in this way,
he says, the focus is on “the other people one is interacting
with through sound and motion and on the activity in itself
and for itself” — we are not performing for an audience. Of
the different musical fields that Turino identifies in his
model (presentational, participatory, high fidelity and
studio audio art), participatory performance is the most
democratic, the least competitive and the least
hierarchical. As such, it belongs to a world apart from
what he terms “the capitalist-cosmopolitan formation,

where competition and hierarchy are prominent and profit
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making is often a primary goal” (35). Gary Ansdell, in his
writings about community music therapy, also takes up the
theme of performance as social interaction: he writes that
“performing has shifted from being seen as just
reproducing musical works to instead creating and
sustaining social relationships through musicing” (2010:
168).

Nurturing community through music-making and
reclaiming music as a universal, democratic, non-
competitive art is the foundation on which most
community choirs are built. The number of community
choirs in the UK has increased dramatically in recent
years, as has the range of activities in which these choirs
engage. Many of those who direct community choirs
belong to the Natural Voice Practitioners’ Network
(NVPN), whose guiding principle is that everyone can
sing and everyone has the right to sing. It is no accident
that so many of the songs in the community choir
repertoire come from the world’s oral traditions —
traditions where participation is again a fundamental
principle — and so are structured in ways that maximise
their capacity to include (in principle) all members of the
community. In contrast to the more conventional amateur
classical choir or choral society, performance is not the

main goal of a natural-voice-style choir. As outlined in the
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organisation’s “Philosophy and Working Principles”, “the
main focus is on the process of coming together to sing
whilst at the same time developing people’s vocal skills”.
Some members reject the conventional performance model
whereby a select group is raised up on a stage and is then
exposed to the judgement of a much larger group of
observers; this is seen to be especially inappropriate when
a choir includes less secure singers who may have been
negatively affected by past criticism of their efforts. In the
directory of choirs that can be found on the NVPN
website, some choirs describe themselves explicitly as
“non-performing”.

Many of the more established choirs do give annual
concerts in small concert halls, community halls or
churches. Even if a formal performance in front of a
paying audience is not their main goal, however, most
choirs reach a point at which the singers want to do
something with the songs they have learnt outside their
weekly meetings. Even the most tentative or nervous
singers, once they have found their feet and gained in
confidence, may be eager to share what they have learnt
with a supportive audience of friends and family. A choir
might therefore present a selection of songs in the spirit of
a sharing, perhaps construed as an end-of-term party to

which family and friends are also invited. A choir might
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take part, together with other amateur music groups, in
charity fundraising events or other community events that
the audience attends for reasons other than expecting to
witness a first-class performance. It might sing for a
particular group of people — the residents of a care home
or hospital, for example — where once again the focus is on
aspects other than a virtuosic musical spectacle. Finally, a
choir might sing at the birthday parties, weddings and
funerals of its own members. In these alternative contexts,
the choir’s performance takes the form of a voluntary
contribution as opposed to a saleable product.

When [ paid a visit to the Good Vibrations
Community Choir in Cambridge, I browsed through the
posters for recent events in which the choir had been
involved. Themes of peace and solidarity were prominent.
One poster was for a concert entitled “Peace in Our
Time”, described as “a concert of songs inspired by those
who work for peace”, and the money raised was to be
donated to the Mines Advisory Group (an organisation
that helps to clear unexploded landmines and supports
people who have been injured by mines and other
weapons). Another event, entitled “Singing for Change”,
was in aid of the Pakistan Earthquake Appeal: the poster
invited the public to “join Good Vibrations and friends for

an inspiring and uplifting evening singing songs that
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changed the world (or should have done!)”. A third poster
advertised an event for National Holocaust Remembrance
Day, called “Stand With Me”. This was described as “An
evening of songs and stories of resistance, life, hope and
solidarity from different cultures. ... The stories we will
share give voice to the inspiring bravery and courage of
ordinary people who have been prepared to stand up for
others against tyranny and genocide.” For choir leader
Rowena Whitehead, it was important to create
opportunities for her choir to use their voices in this way.
She reflected: “One of the things I feel proudest about is
that there is now a sense of people feeling that they’ve got
a voice, and that they will go and sing together, with
confidence and passion, in different situations. . . . There’s
a real groundswell now of folk who are happy to get
together to share their voices at social events and for good
causes. . . . It’s a hunger to belong, to connect with people,
in a way that goes deeper than words and I know it feeds
the soul” (interview 2007). Here, then, we also have the
suggestion that this type of performance can be
transformative at a personal as well as a socio-political
level.

There are also many opportunities to perform at
more neutral events such as craft fairs, summer fétes or

open days at museums, for example. The biographical note
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for Newcastle-based choir Heaton Voices in the
programme for the 2012 National Street Choirs Festival
captures the almost limitless possibilities: “We’ve sung at
a range of venues, from shopping centres to churches,
Christmas markets, to concerts at the Sage at Gateshead [a
large arts centre]. We’ve sung at train stations, Metro
stations and on buses. We’ve sung in heat waves,
monsoons (usually at street choir festivals!) and blizzards.
We’ve startled small children, bemused teenagers and had
pensioners sing along with us at various ‘busks’. ... Most
of all, we’ve made true friendships through singing and
(generally!) raised a smile wherever we go.”

Choirs of this kind occupy an interesting mid-field
position. Their members are not, and do not aspire to be,
professionals or performing artists. But neither are they
traditional singers or representatives of “the folk”. They
are members of modern societies seeking to make music
in a way that maximises participation, to reintroduce
collective singing to social spaces and life events where it
might have had a part in the past, and to perform (when
they do perform) for reasons other than simply
entertaining an audience or enhancing their own
reputation. By helping to animate community events, they
open up new spaces of conviviality in which the usual

barriers between artists and audience are broken down. In
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this respect, community choirs are replicating what is in
many parts of the world a natural state of affairs, where
music making has a far more visible presence in the day-
to-day life of the local community and fulfils many
functions other than pure entertainment.

Concluding thoughts

By focusing on alternative modes of performance, I
do not mean to imply that presenting traditional or folk
music on stage is a bad thing. On the contrary, in the
present geopolitical climate it is more important than ever
to claim a place on the international stage for the many
different kinds of music that exist in the world today and
that are part of our rich human heritage. The concert stage
should not be dominated by Western classical music, and
other kinds of music should not be devalued as simply
“folk” music. There is also nothing intrinsically wrong
with music as entertainment. As my Corsican interviewees
insisted, however, if our project is the safeguarding of
cultural heritage then it is important to ensure that there is
a healthy balance between different kinds of musical
activity and that by enriching one aspect we do not
impoverish another. It is also important to be clear about

what exactly it is we are talking about and what exactly
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we want to achieve. Are we aiming to preserve a musical
repertoire in isolation or are we also trying to preserve, or
reintroduce, the kinds of human relations and moral values
that are associated with a particular way of life — a way of
life in which music has many functions other than
entertainment? In developing my own new research
directions here in Georgia, I am interested in the kinds of
musical initiatives that are happening away from the stage
— and in some cases away from the attention of the media
and official bodies — but in a way that complements, and
works in tandem with, the evolution of professional
musical activity. From my perspective, there is significant
potential for Georgia to act as an instructive case study in
international, interdisciplinary debates about safeguarding
intangible cultural heritage and I look forward to working

with colleagues here in contributing to those debates.

Note: The examples used as illustrations in this paper are
discussed in greater detail in my books Transported by
Song: Corsican Voices from Oral Tradition to World
Stage (Scarecrow Press, 2007) and A Different Voice, A
Different Song: Reclaiming Community Through the
Natural Voice and World Song (Oxford University Press,
2014).
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Tamaz Gabisonia (Georgia)
The Author in Georgian Ethnic Music
Georgian ethnic music, as a multi-level notion in the

forms of music, that includes folk components has never
been in the focus of Georgian musicology. Georgian
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musicians who are charmed with ethnic intonations have
to adapt to the strict paradigm of traditional stylistic
regulation. The cult of polyphonic folk tradition sets some
filters which along with the axiological conclusions,
considers measurement of folk tune only with the
traditional authentic model.

To me, Georgian ethnic music can be defined as
music containing a dominant component of Ethnic
Georgian Music. It is music gestated in the non academic
ethnic womb, using predominantly author’s and
performance tools inherent in the existing culture. In this
collective concept/areal, we mean Georgian folk music,
Georgian chant and not the segment of non-academic
music, in which the ethnic element is a leading factor.

While folk heritage was often fetishized, new
initiatives were not encouraged by the formal structures of
folklore and this initiated some type of “free regulations”
in the space of “outside the folklore”. At the same time,
today even such a stable phenomenon as Georgian
traditional music creates somehow amorphous picture
which is triggered by choir performances, regulations of
oral transmission and genre and style transformations.
Interrelations existing in Georgian Ethnic Music between
author and interpreter, initiative and stability, national and
foreign create diverse system of creative mechanisms.
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It is true that notion of the author, performer, soloist,
leader, manager, accompaniment, arrangement and
instrument setting in Georgian ethno music create diverse
facets in the levels of “authentic” and “academic” folklore,
church songs or author’s songs, ethno pop, ethno jazz or
ethno rock, modernized folklore or post folklore. The
concept of the author is quite large in size with small
content. In this report we will try to establish those trends
which will help us see the author of Georgian ethnic music
as a concept.

Non-academic music of ethnic dimension, which is
based on folk or pseudo-folk motifs and accessories, is
partially characterized by oral transmission and earns
popularity among the audience. This is perceived as
“folk” music. It develops in parallel with the traditional
folk music. We term this phenomenon the “parafolk”
music.

In the diverse world of non-academic music we think
that it is interesting to discuss “folk professionalism”,
group co-authorship, “pre music” regulations, experience
acquisition, unintentional or deliberate plagiarism,
crossing stylistic framework, fusion, and motivations of
verbal, plastic and visual accents. This aspects shape in a
certain way the semantic field of the concept “author”.
From this perspective we should also consider self and
mutual definitions of authors and priorities of appraising.

162



LA
bsbsgmgemansdy (bsgs@omggarer)
QIEHIRNIZRMS 0)5653IRH™M3I KRIBLIFV0

Joomyge  gmbmdylbogmamgosdo  dgbFsgano-
@05 bogby®o  dgbogomy@do dgdmJdgogdol ol-
GmAoobs ©s mgm@ools dOsgsgro dbodgbgearmgsbo
Logombo. s@ols olgm Lsgombms @oyo, Gmdgems
dgbFogeol LolBgdgdo bobosmo 5@ 3Jmbos. gOm-
900 sligmos gaLGxa gdmmdols Lsjombo.

hgdo po@sbobgoosb dLy@L sgbobm, mgy Gm-
3000 bobom osOLgdmdl gl dgdb@E g gdemds
@ ghbyddo. dgzgbgdo 03 @mys@y® gomgdml, Gm-
dgenmsboi Pdgomm 3gosgmaoyg®o dgbgds doggl.

Hobeomgl Fo@lbyedo 3og9@bs ©s dob @od-
©gb0dg bemggemdo Fos@mdmgdbymo gdldgooiogdowsb
gbopEgds, B3 swyommd®og bogbyd@ Lodwg@sl
d99b9dM0g 4me3sdo 9339 doerbg 0dgosmo dmgol-
dgbo, - gL 0dbgds bowo, Lbgowslibgs Go@ysano,
09 LboFgbbggyangdm go®gdm.  doygbgosgsw odobs,
Omd  SEyoemdMog bobpsbdyge Jobmgdgdemgdls
sblbmgm  Lodwg®gdo, gmbma®ogoye  as@9dmdo

305;)60?']6”3;@ 30mdgdobg  sdmIT@ogoe  s@ols by germds
s> oliggbgdo aodm@sbogno Mm@  gowmglsw  Loobdg®mglm
65d®mm3To (3emuobckuitll. 1984; Anekceerd. 1985).

163



T

bogagdo oy 99039396 0ogl  Lodwg@om. odo-
A™MI  Logobygdme mbmgbs bpgds Lokodm, @md
3o0bligbmb s dgagol@gemb sds gy 0d gob@ol
Lodwg@o.

0obsdgtmgg dgdbe e gdaols mg Ibsdgbg-
ol gbog@ogydo smdds gl 860dgbgermgbow
oM Jdbognos. bdodow olgi bpgds, @md Lzgbo-
Lo o9 g3e0glbosdo, dpsmmdgano odbgds ol oy
bogoby®o Lodwg@ol gy gdgero, mAMdL 3m-
bo@ool Idgbgerols [obsdg o o@hggl oligo @g-
3903 o0l, @mdgeoi  dbdgbgmol g 9dmgbgdoby
0J6gd> Im@gdyano.

LboJo@mggamdo  Labigbm gmenammma@o  XIX
Loy 3960l olasl®ygmowsb 0fygol gobgomodgdsls,
OmEgbsi @opm  smbosdgogol dog® mdogolido
5sMLgdyemds  ,Jodmyeds  bo®md”  ©sbsdsdo
dobzs bogrby@o Lobodwg@m bgermgbgdols Lolizg-
beo  ob3o@gbbg  godm@Bebsl.  dgALG @ gdermdols
0ngoelbsb@olbom, Jodmyge  Losbodwghem  gmen-
Jm®do 53 @AOMoEsb hbpgds SyymgbBy®o gmen-
gm0l dmdoxbogg, 3o@mdomsw ,,obsgno dodwo-
bodgmds” — dgm@gyao gmengeom@ols babgao§fm-
©go0m, OMIgelbsi Gybyeo Igbogol mgm@gEo-
3obo 9. sangdlgggo ,,8me 3@m@0bIL” 9Fmwgdl.
9L dgdmJdggdomo Losberg dJmgan Goy (33@00e0g-
164



T

b90L 3 ueolbdmdl. o3 @Godol oblLoddgrgddo @so-
by bgws bdgbol gl yengdsdo bdgdols gom®-
doggds, 9xuem  dgBoz, bgos bdgdbol xR YOO
YgbOrgagds, @sdsz d9dEo®gdygeo 0d3@mgobsgo-
ol bodxbg, aodmofgos Lomaol@ms dbodgbgam-
b0l odpadangds. Lalizgbm dgdb@yan gdamdoliom-
g0l Lobobosmm bpgds obggg aubogdol d@ogoe-
@oibmgbgds, 9O gnmo yybogdols s@Lgdmds, slig-
39 bbogds U3gEogogy®o dobss@lol Lsbodwg®m
GRALICHIE
Qo 3eom@0, OEAmAG  gbmgdogg®o  @o®g-
dagdol dsBo@mgdgamo  bgamgbgds, 53s39 @MU
0ogolbo s@Lom, sesdosbols 30Mmgbyao msgoliye-
@gdol godmbs@ygmgdsos. gl 3GMmdegdsm dg-
@990, baligbm gme janm@o olbobgds, odma-
©0bo®g 0dosb, AMI sbomasb@es sbLsddengdols
db@owsb >ymgb@Gy®o 9@ e goemdol 0b@dg@g-
Lo s dolf@oxgds bogangdos. o8 @AOML oo 3o-
Lbyyboldpygogmmds  g3ob@gds  a9bol  bganddmge-
bgeols, @mdgemoi o@hggl  Lobodwgdm  @g39®0@9-
o6l o 53039 @AMl goblobrmgdagl Lfsganrgdols
d9000M©035L5(3.
3o0ggemo©  Lolodwgdm  gmeamm®do  dgd-
bLOgegdamdol  gOm-gOm  Jnogs®  3®odg®oydl
Fo®dmowaygbl  bgos bdgbols dgbdyangds  momm
165



T

dmdwgdaols dogd, @53 30M0m@0RgHL  [o®dmsw-
39bL  5bLsddgn  , Logns@mdmbmgolisg”. hggbo m®-
Feosbo  9O®0g@mmsbsddOMIamdbols  dobdogn by
dogbgoogo dmdwg@omms oo bofoaols {obo-
>mdEgamdols, gaommbdn, M >@ dJnbogl dJma-
@gBommms  bdgdol  dobgogom  L3gEosmobsios.
3503399 ds  9JL3gMm0dgb@gdds  bodwgogsw  goo-
dodmens, OmElsi dmgsboobgm bdgdols ao@sbs-
gengds ods g 0d bdol 3oGE0sTo. mydizs 39
9bs 0mdgol, @M 3gsampoygdo seomm ©s bog-
Omboang 350b(3 Lodo®ms sdggedo Bodol (33eno-
gdgo0l EAML o bmyxgd gobosmgomolifobgydg-
o@ios  dmdpgdegdol, @maem@i  Jolfsganggdol
>b@o.

bogoby@o Lodwg@ol Lopszggmoenem 3@mi3gL-
‘do hggbo dmogo@o Lobganddmgobgene 1958 (anols
dggero e ghbyydy@o syyombobofg@mgdos, Loowabss
Lodgogmgds  ag9daggs  doJlodsga@o  Lobyb@om
3oIMZ0@MM S SMZoA0bmm  SEa0Emd@H030
39mbagdo dgbogogy@o 36mdogdgdolomgols Lobo-
Losom yggens Lodgadb@ g gdeom boyysblo.

Amd 5@ gl syom dsbsgns, aodbgerogdms
03 bodpgogro, Lmgay®@o Lobodwg@m F@swoiools,
Amama 3 Lodgdleygagdem  LEomol asdmdgmsg-
bgds doo yu@m hgdmgol, Gmamai [o®dmdmdom
166



T

5053330000 @ ghbydgenolomgol. dob dgdogy bo-
bggo® Loyggybgbyg dg@os gobygano. 53 bbol dob-
dogobg dJmwgolg obLoddgrgdols Lodgdb@yengbdenem
HOoEoEool  Fgdgzoecgs  ©Ejgebrgmo  doddgeo
3ogms o 3@ Yeo g9boo L, Logosmmdm”, @m-
dgemoi @ghbydol  sedobobE®dsigogeo  (39b6G®ols,
J 35890L 9@l 3963GM6 sAlgdmdL*.
>@boBbgmo  JymGYOgmo  ©oFybgdymgds

Sbloddem s 5359y gdls dOogo 3 9@mmgabo
3Oma®sdols dgLbFogensl. sdo@md ofmegds gebwo

535©9d0Mo. M93g0H oM do dgools MmO 3 -
20mdM0g0  bognby®o,  Joasdydo,  Loggergbom
Logoemdagdo, sliggg Logb@@oeem gob®ols Lodwmg-
@960 (BmOHI305bmb,  qodsdol, sgm@dgmbols,
JOmdsBobgdbyamo  gobpy@ol  mobbangdom.  dom
©9390H o dos  3md3mboGm@dobgygmo Loy ybom
Lodmg®gdoi). obgg s olgg >mbodbyano 9@ -
g0 sFglgdyamgdoll Bm@doGowsb godmdwobs-
@9, M930mbgeo 5bLsddangdols Lobodwgdem &g39®-
A@oM0 O35 gob@mdMogo s dglodsdobow I@o-

go LBomolBygdoiss. gbowse hobl, Gmd  LEo-
oo se®ggs dbodgbgamgboe obegbl aog-

4 LLogo@mdml”  §0bodm@dgoo  sblisddmgdos: .emghbeydo”,
» 330035357, »,bogbobe”,

167



T

@ agbsl Jmdgdsams Lodgab@ e gderm dobg@oby
>  3oM339gFomow  29dmgbgdabgis. o3 dbGog
yggeobg dgBo boobo swagds bogobydo Lodwmg-
@0l dgalEyga gdermdsl, Gmdgemoi bgdmon bligbg-
b0 ool yg®o se®ggol dbbgg@dao bogdo.

EOO®S s 29dmgbgdoms dowoendo GmYaos
0obodgodmgg g3mJol IgabG e gdemdsdo symgb-
A900 bobol ©s3ge, d5dob, GmEglsi 5bLoddeng-
b0l dgdoepgbegrmdsdo oo  bggo@omo  Fogoo
shognasb@es dgaler e gdegdbg dmwols.

bdodow, ods oy 0d goagddogol Iygloge-
@@ LEogbs s bsdgdb@yan gdam dodwobs®gm-
55l aubwol bgaddwgsbgaols  3o@Mowo  s@hggebo
3oblobeg@oglh. ol o®hggobl 3o 3geogmaoy®do
S, 30bsLmsh ghmo Asdmaromgds ©s -
dmgbgdoi. oM@ g olyg 0dgosmoe gl gzo6oL3bg-
o0 begds (odddodmggao aubool, Gmam®aE Gg-
390G ool dg®hggedo, olg ol s9mgbG @ mdsls
09 dgo@ gy d9dbega gdamdsdo.

bopoo  gbws  omdgel, @OmI  Jo@myeno
bogoby®o  Lodwg@olbs s Lobymogdm dgbogol
0gb@Mobs, @mIganlsi goblsbwgdegh dglergag-
b0l gm@ds, boboosmo oy obgds, O®omn ©ol-
Aob30oby3 swgomem dgbog@dbmdos.

168



T

bogoby®o  Lodwg@ol  dgbfogaol  LoFyols
96°3bg  ggamoby  dodmgdgmae 3033 lgo
o> Jdol dgmmel” (3. ao®oysbodg:2007, 139) dogoh-
693, GMIgeoi3  3M0omA0GIRAYos  hggbo  Sblisd-
danols Lobifoganm 3@migbobomgolsE. sdygodo dg-
0nmpon  dgbfogas  msbpsmsbmdom, boby@denogo
> J@sgomabol dmbdgbols Logydgganbg doow(g-
go. obgm @OmML brgds Lodwgdol do@omso Jod-
20L 00 Jdo-sodoblmg@mgds, mydizes sdsblimg®gdols
bo@olbo gmggenmgol dosbenmgdomo 0]bgds, Gma-
ol POMbsE sl3do®gbo gdanggs dgdb@ya gdaools
0330mg0bsogemdols 9bodl o aodmwol, M3
3oJBmdMogo  dmdmgdogo 9339  dgLfsgerogmo
Lodeg@ol mobosgBmmoi begds. sdol dgdwgmdo
905305 9339 dgBHbogergdow aomsgoligdbyao Lodwmg-
@0l oo ggyeo bdgdol Igameoy®o bobsbols go-
do®bggs. dglfogarols sdagoM0 Jgmmeo 9dmsg@g-
Lo, do@Bog o badgogm bodmygaol Lasbodwmg-
o 60dydgdol gbgds. @o3 dggbgds Gmye body-
dgol, domo gbFogemolols godmoygbgds g.§. ,.wo-
390963009090 Jgmmo” (9. yoMogsbodyg), G™Ag-
@oi bodegGol gomgyymo bigdol ©o Goggyy-
g0 dmbsgggmgdol dobgogom smgoligdsl yyeols-

169



T

bAmdL. 0o olEs@o dmIgdmgdol 3GsdBogoT0
23bgogds. g0dg@m aodoysbodols go®oywom, ,©o0-
3909600 d o dgmmwom”  Lfsgangds  msogolo
Fomdmdmdom, bofoammddog ds0bi, 9bws  93o3-
Jodgomegl  Ladpsmmdam  3@sd@ogol, @mdg-
o mogol db@og, dgbfogaol Limego o3 dg-
0mEl gdgsdgds.

dogage  dgggbgoo  J. (303900L  Logomgodm
Bodo®mob s@Lgdyan dgogmdgan  Jogms abools
Jomgo(gmdsl, @mdgemsb dgdomds 9u®m  bob-
3@d@og 39M0mel dmosgl. od bboli aobdogenmdos-
‘do gBo3md@ogoe Jmgobgdbgom s@s3sbmbogydo, .
¥ LLomby®o”  Ladgogrmdam  Lo@gmoldboby@em
093903950l aobsbangds aommdols 396@ @0l do-
90 aodm9dygeo Ladpsmmdmm 3@9dygagddo ©o-
dgdoamo  3obmbogy®o  Loggamglbom  Logogrmdeng-
dom. 53 gBo3bg doMomowo  gobpagogdol, [odge-
@330l bogogmdgmmms  aobobangdsls  gxg®wg-
dom. Mo3 dggbgds doigomgdbymmms 3sbsdgools
5 35M30liols Logommdagdls, - o dgenmeoy®o
Lodmgmobs m9 bogogmdganms baby®daogmdols
odm  m53dg30890s dJmbs Gmygeo  Jgenmeoy®o

5 g 3oMoysbody. L, Jodmygamo bogbydo Lodwgdol dgaberg-
0 gdenmds™.
170



T

b0dydgdol dgb{ogmologsb. gybel sbobosmgdws
aods@mne gdmse LY@sgo Ggdsom gogmdbols hgg-
35, @53 930039 glo bmpswesbogmay® — Jym-
byy@o 3gbBommdom dgodengds soblibsb.

3oLy bogbyel, bgdme s5mbodbyends eb-
©g6ds>  Jo@mnygmo  gmengenm@ols  omgsgog®gds-
3gbRogogdo  doomgl dmbofoangmds. 9bws  om-
Jgol, Omd  dgoemdgmmms  gbool  dgb@yen gdsd
oo dmfmbgds ©s0dboby@s. a9bwols y3o®o@g-
bmdow olobgers dgldygangdols Low®dyg, Lolo-
0539, Ggdo@sy@o  dgbodgds, odolmob  gOHmow
Fodgo-comgol ®939@H om0l bOygameo  gamds.
@53 dggbgds gogms aubwol godmlgansl, of Lm-
G dgdbdyagdammdol gOm-gOmo dmsgsdo sSb-
39JB0, - dgbegagdols dobgmds odbs s{ybgdyano,
amdgamog  gmdobool Fg36 950l mJdom, Laslydgg-
@05, MM dg@oe sbarml oyml @ ghbydy@-geng-
by®  dgdbdygangdamdom  bEogmsb. dJoygbgosgsw
0dols, M3 sblsddenols dmdmg@ogms Ldgboom dgb-
bog@gdsdo  dggero  gmbm-hobs(gmgdols  Lodwgmg-
505, dommgol, OEamAE sbomasb@es mobsdgo-
amgg d9ab@ g gdgammomgols Amgeos FA@o©ozo-
9eoo,  {dobs gegby@o  dobg@om  dgbOyagdo.
@ghbydger  3mgd @om  SLamosbl ogl  slgmo

171



T

bo@dmgobo bomgsdo: L0953 gl ds0bz 9R@dM dg-
G05, 9BOM LOP@YO0 ©s gogaoEY®”...

3bmdbogno  gmbmdylogmemayo o. bgdimglLgo
bbgs  3dg3b60g@mogob  aoblbgoggdom  dgos@gdom
d3o3®o© 5@bodbogl, @md ,,Lgbsby Aodm@sbogoo
RQOE Jenm@0, gobydhggao odobs, m9 Godogbow
Jd0bpowss o3 yeo dobo sdsbsbosmgdgero 6o3-
bgdo  LEgbyg®o 0bBgh3@gdoEoolsl, yggms dgd-
0bg935d0 9339 O 3@m@0bdos, gobsowsb Lzgbs
nogobmogoe  s@ol  dgbogomyg®do g germ@obs
>  3Omggbogeo  dgbogol  POmogOmJdggdols
Lofgolbo  gBodo, popolgms  s®ogma jenm@ e
}m®Igdby”.

‘dgaber e gdbenmds, 0liggg @mama bgdolidog-
@0 dgdmJdgogdomo dmgegbs (3300 gdgdols po-
@999 396 aobgomodMgdmws. godmsliganols dmbo-
303505 Eggebegmo Lobom os@OLgdyeo dylogo-
@0 O Mm@ 0, Mmdgadsi bopogbs IMsge-
g0 mgobmd®ogo Losbang dgomgobe.

sa0@md@ogo  Lolodwgdem  dgdmJdgogdols
‘dgILEO g gdermdols g@omgdbg Loboyddmo @ gh-
bygdyg@o  Lobodwg®m  goegem@ols  bobosbdyan
dgaleOygengdgenls s aodmEEog 3googmal, @o-
Qoger  33o@osbl  ggb@gdag.  dob @ ghbydydo
Lobodmg®em goa jenm@ols gobdslbgoggdger bodsb-
172



T

0gobgdgdoe dobo Iy lLogogy@mds, BgJLEmd@om-
b5 o bsdgadbdyengdanm dobgds aodemym. d5dob,

OmEgbsig o3 ggmbol gme janm@ygeo Lodmg®gdo
bogdome @odsdyeo s Ikgdodg bdom dglolidry-

@ 9dg@ 05, 6o@Mmbo Gogogmol mJdom, Lodlydeydgs
@ ahbydyg@o Lodwg@olbomgol 9u®m Jg@oe Lobo-
Losom. do@mesi, OmEgbsi dobo sbbsddaols, —
»e0ghbadol” dggen hobofgmgdl goldgbm, dgoomy-
dom  Abydydo dagdom gy gdols dmodgkwo-
@gds 0Jdbgds. 5Jgsb hobl, my @sdwgbow b¢ybgd-
®030 ©> bm@dogry@os Jog@ol sdggodo dobgds
dobogol, Geam®aE gOmo 3mbidgdgwo IJmdwye-
olomgol, @oEaob bymsiz o@ goomdl, @md
wghbydy@o Lodwgds ddodge  dgbsldygan gdgenos.
dobo mJdom, @ ghbydy®o geoengem@ol doGyseno-
Agoo @ghbydgangdols byaog@o gobfymdoangdols,
‘dobogobo @gogoeobs 09y Lobs@geol aodmdbsd-
3JR05-

Eggobegmo Lolgbm 3Ebmgdgdowsb asdmd-
obsdg 9y godlxgmgom, IyglLogoy@o  gmen-
3Ol >y9mgb@ydo dgaleye gdbenmdols F@swo-
300l godaagddo dgbsdhybgds yggaws Lodgdlere-
abdene  boyoblol  sigom,  Lasbodmwg®e  gmen-
gem@obomgol dg@oe oy@omgdger s Laboim-
beome db0dgbgermgeb 30@mdsl (o®dmowygbls, (o-

173



T

boowdwgy d9dmbgggsdo Lobgbg dogomgdbom momdg-
0L dog@  smaligboli 009 @ gdeam”  (35M0g e
306390, Gmdgemoi doembg dmdlL 0]bgds bsdwgo-
g0 gnbemdyglogobogsb.

3°>dmygbgdgmo @o@g@ds@yds:

1. a0Moysbody g, Jodmyemo bogrby@o Lodwg@ol
‘dgaLEO g gdenmds. md., 2007

2. aoMoygsbodg 9., @bgyeo (gdomgdo. goJ@gdo
Jomygamo  boeby®o  Lodwg@ols  dgalbegen gd-
mdsbg. md., 2007

3. godoysbodg g, @hgymo (g@oggbo. bogrbydo
Lodpg@ols dgdb@ g gdemds a9dob s wgl.
mé., 2007

4. AnekceeB ., PONbKNAOP B KOHTEKCTE COBPEMEHHOWM
KynbTypbl. PaccykgeHuna o cygbbax HapoaHOM NecHu.
M., 1988

5. 3emuosckuit ., O npupoae ¢onbKIoOpa B cBeTe
NCNONHUTENbCKOrO 0buweHna. KH.: WccKycTBo M
obuieHna. M., 1984 og. 142-150

6. 3emuOBCKuMM U., JlykbAHoBa T. BHumaHwne

MCNONHNTENbCTBY B ponbknope, Ne53, 1973y 3. 95-99

174



T

NanaGogoladze (Georgia)
ThemodernLechkhumian Musical Performance

Significant research has been conducted to study
historical and theoretical issues of the folk music creation
in Georgian ethnomusicology. However, some issues have
not been properly researched. Traditional performance can
serve as an example here.

I would like to represent a contemporary
Lechkhumian traditional performance through my point of
view. I will discuss local environment of Tsageri, where |
have been giving classes since 2007, on the example of
folklore and church choirs’ performance and their
performance quality.

The main aim of men folk choir of Tsageri is on one
hand to study and on the other hand to popularize
Lechkhumian musical folklore, while the women church
choir is mainly focused on establishing canonical liturgical
Hymns in Divine Service repertoire.

We are studying Lechkhumian folk songs from old
audio recordings trying to copy local performance manner
with maximum accuracy, to preserve local color and what
is the most important to learn a lot from rich musical

material. As for church chant, we study them from the
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published collection of Georgian Canonical Sacred
Hymns.

Traditional performance went through a long
development process and has reached the modern era with
new features. We distinguish from each other primary and
secondary, so-called stage performance. It must be noted,
that nowadays the stage performance has became the first-
class musical art as at present the folklore songs are rarely
performed in villages.

In general, the identity of Georgian folk and sacred
music, which is defining forms of performance, character

or manner, can be easily felt in distance of time.
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Nana Valishvili (Georgia)

Evolutionary Processes of Folklore Performance and
Modern Georgian “Homo-Poliphonicus”

Performance of folk music is an irreversible process,
in which evolutionary changes are most clearly reflected.
Throughout centuries, creative principles and regularities
of musical thinking, as well as genres, traditional styles of
polyphony have been constantly evolved in people’s life.
Part of them has changed considerably through different
social-historical periods, whereas the essential part has
invariably passed on from generation to generation.

In times of globalization, the preservation of
immanent nature of folklore has become crucially
important. In Georgia, this, first of all, refers to the
phenomenon of polyphonic thinking, which still remains
an inherent feature of Georgian folk music. But the
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question is how strong is the connection between the
modern “Homo-Poliphonicus” and the principles of
traditional polyphonic thinking and how real is the danger
of breaking up this connection? Is the thinking (creating)
and performing process still alive and to what extent is it
based on traditions?

In this article we tried to sum up recently conducted
folklore festivals as well as our practical experience from
expeditions and demonstrate some aspects of
transformation of Georgian musical thinking together with
general principles of modern performance (repertoire,
performance formes, improvisation techniques,
instrumental accompaniment). We also outlined prospects
for future research. Permanent processes related to the
contemporary “Homo-Poliphonicus” will be further
discussed.
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AYoM0Esb spgdyeo dOogogbdosbo 043360l Lod-
g gd0*“ dmbgos 3oMgga Lobm@m 3@ gduegddo.
bogo®os hboggsdols dogd Lolifogerm dobboon dgo-
a9bogr  3@9d9a o dg@obognos m@o bsdbdosbo do-
aoomo. domo bodyzog®o BgdlBgdo ogos kogdo-
godols o ogo40 Fg@gmerols 3bmdogn  3mg@ Y@
J3boangdgdl 9399dbgds (hboggodg, 1896 : NeNe 3, 15).
JyObogn L bmdomol™ 1884 §. Ne 1-do dogoggerog
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O®dobmb  dodbodgoemoliopgsb  bmGgoby goomg-
daeo Lodbdosh  ,,6obsL*  ognos  kogdogodol  Ggd-
LAbg (dsdbodgoeno, 1884: 16), @mdgeoi JOHmbm-
@emaog®o Fob glfegol dodggenr Lobm@m 36g-
b9 gddo odgdoen dogomomgdl.
5dgomos, MMI 0d 39Momedo ,,boboli* 3m3y-
o®Mdols  bgao  dgyfym  gOmgbye-asbdsmsgo-
byygengdgands Imd@omdod, @mdgandsi Jo@mggero
gool dog® 533600639 Loddmdenmlbsmgol mog-
3obfodgao agdo®ols s@b®ol opgs [obs 3ansbby
Fodmb{os.  s@bsobodbogos, ®m3  dBsgogrbdosbo,
00390 ,,65b5L° bmpog@mo go®osb@ols Lod-
93090 B9JLBgddo slsdobgdger LE®oJmbgdls 35¢-
@GomR g JoFogmsb gemoe, 53356do  3oMggams
ho(g960L  @o@goseolomgols bodsbomdanogo  Lod-
430900 B9JLBo ob Lm@Eosgy@do mgdsdogs gbse-
gengds. 539 ©0gbodbog, @™ dodsgoms  oSblsd-
dangdoli LogmbEg®@m 30my@Msdgddo Jogms @g-
39039500l bbgs bodydgdo — dog. ULodgydbognem
»05B™Mbgb0%, MBS dmyg0569600 yodmhbs.
aobygeo boygybol 30-40-006 (ergddo Lobgan-
IWoxm oy Ggaombymo osblsddangdols @939aR -
oMTo  Jodme-3oby@o s dgadymo  bodydgdols
339000, 2O gE ©> 03y bodydgdlog ghy-
©53m. 93@m3ygeo Loy ybom EGEOs03090005b Sm-
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gobgdygao  sgoegdoy@o  LEogo,  bogmbEg®@m
Jgbe e gdbolomgol wodsboliosmgdgeo gBowgdo
— ©0bsdog Mo ©s samy03900 boysbligdol wogod-
Lodgds (30sbobiodm, 309dhgbom, ©odobygbom, @o-
A9byBm, dmgydyeo 30Mom I@gMs) bomgswe hobl
3bmdogo dmdwgdegbdols s> @mEdsMgdol gobm
ddgoaodgomolls  ©s do@m  modbbodgoeroligyen
YgbOr e gdsdo, a®. jmggersdol dog® bobe Fmgm-
bodologob s dmdmg@omms  xangolbogsb hofg-
@ogn 60dyddo, 5b dgudgmgdols 3bmdbdogro G®om-
Logob (3m@gogmg asdgaos, Ggds dgangaos, bod-
AM@ sddognsgs) hofg@o go®osb@Gdo (gogrobes-
dg-dobo@adg-dgdp. 2000, NeNed4, 49, 66). dobols o3
Aogeo bgamgdo s @oggyg FoddmbomJdgano Lod-
430990 BgJLEo, dgo bdol Jmygosbgdom dglgams
dgemeoy®o  bobgdol  ©sdmyzogdermdolis39b
LY @og335%g, dobognol gobgoms@gdols @™  do-
o ©mbgbg d0p3560dbgdl. hbpgds gob®obomgol
b — GOombs s aubwols dmbsganrgmdsby
5390900 dospomomygdo. Ladga®germdo F@ombs s
39bols Imbs3ggmgddo Iy logogydo mgoselisb@o-
oo Lbgomds dobodsgny@os s gl bgdbo dJmdwmg-
Ao H5MEJbmdom Jugdomdbols geag@ols dg-
boigerger bgdbo Fo@dmpgooagds. gbowos, dgl-
O9agdol sbgmo gm@ds obogmgm  Lododmgg-
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mbomgobss  @sdsbaslbosmgdgao, Lodga®gamliysb
2oblbgoggdom, audya  go®osbBgodo wsdomolido-
@900l 532350 9939JAL HOombs s aubwols 0b@Fm-

bo30M0 dobognol 2oblbgoggdymmmdsi gdo@gds.
dOogoebdosbo, @o@ogyeo ,,656065L° Lo gmb-
GIOBM gbGOssby, Lodkmy® maoddoswgdls s
O5MZoe0gMgdgoby, 3MsdgR0MRoBHJd0m ™Y @oEo-
mgmg@om  bdo@ds  dgleygagdsd bgano  dgyFym
dob  3m3yg@odmoboiosl. dog®sd, dgm@g  dbGdog,
9oMYMRomno Ameoi dgoleygms s bbgopsbbgs
Sblodogmols @939 Po®do, m9 Lomxobm  oblod-
dando o3360L Lodwgdols gOmo, 3m3yas@yeno go-
M05bBo  osdggods. gl Abgoglgds bomaoswss
sbobygano Lobm@m hobo§gmgddos: yydosdo jmdg
m3bgg®sdgogol, a®ogmen  Hboggodol, Sbbm@
90 Jmds0dgoaols, bobs gogrodgogmols s 0dg@gmdo
gog5®© Lbogozgol dog®d Lbgoslbgs o@ml hofg-
@oao  bsdbdosbo 603y dgoo dognosb aogl gOmds-
bgol. hgdo sb@om, obobo bserby® Loggydggenr by
‘dgddboano, dgdwgy 3o gmbEg@Ggooms s dgwools
Lodgomgdom bogrbdo o339 gd o gOmo Lod-
©g®ol  goblbgoggdyemo  0bBgm3@gHodgdss. ,a9-
Oy@o bsbol® dga@gerodolgyao go®osb@ols gog-
39 gdsl bgano dgufym Logm ©meodol jobm-

goend ,,50030do* (1936 §.) dolds godmygbgdsd.
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»3YO@o0  bobol* Lobga{mwgdomn dgdm@bhg-
bogr  g@m-90m bodydL bognbydo s3JLgbGo dgy-
Ggeodols bgewo  5@Yg0s  ©gobsgsb —  dganobgo
dmen dgadolbogsb dmlidgbogno 6565 dol Ighemby -
Mg Jomoms  oblLoddemolomgol  aoweydydoggdos
(dmol{@ogg0dgogoo, 2005: 274). a jogoml Fga309-
@0 d29M0Esb smdsgsgno Jmd@osmdbds ©s  3gob@Gol
©0535bmbo  3boygmal 3ogdodL LogymBm @odo-
seo®  Lopgommdgmmsb.  mydzs,  GOso0gEo
‘dgabe e gdbanmbolomgol ghggnmm goJdo — @s0-
©gb0dg hembyy@ol gOmoe as5dmygbgds, Lmeol@o-
Lo ©o 9900l dmbsigergmds  Lahmbyy®m  msb-
beogdols gmbbyg, doboli 3o®@0ol  dm3ydyeo  3o-
@om dgleygangds, 3930 gdgdl dm@ol @gho@dsio-
Yoo GAsbgdol hodmgs, bgos bdgdol ybolmby-
@0 bgangdom dowgdymo gosblgdo, ood3oMoggdls
53o©9d0gM0  Logybom gmengd@ogol Labiggbm ao-
Jobgeobomgol  bogobygdme  dgddbogno  bmd@ol
bgermgby@mdsl (Iga®gerodyg, 1986: Nel). oj3o09d0%-
Ao, LEs@Goydse dgleygamgdyge bodydl o@Jse-
g0 1gdobBogol o 3gg@o  gangdgb@gdols (‘dgdo-
bogngdo — ,,Lobim, bgbs! gzo dydos! @ dmbgowy,
AOS) o3mygbgds sobgrmggdls dybgdbdog ao@g-
do Lo sb.
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39M05do  IAsgsabdosbo 03360l Lodwg@ols
9JOm-g0m Lobganfmgds ,,0@mosl bobs* golbo®-
©gds. 3510 gg@dog @ dobogrsw sdmygbgdyemos
ogo0s dogdkogodol 3bmdogno @g9JLEo. gl bodydoc
53JbgbBo Iga®gerodol dog@os sdydoggdyemo yo-
bygano Loyggyboli 40-006 Fangddo Lyxlbsdo dibmg-
@960 003 agxod0dol dogd sdgMgdbymo ©o-
bodobgdgero 65651 Loggydgganbyg, dopa@ed goo-
@agbom osbeml asl bogby® Jyglogomu® ob-
Omgbgdolimsb, gowmyg odogg grm@ds®ol dogd wo-

d93o3909e00, bgdmm gobbognyamo @ ymo  bo-
bo®. Lodbdosh g9bodo dm3gdyemo FGoEooyeo

53MmAEozom, hmbyydol wobggfoeo, Fgdbogydew
OOYEo, Go30b0Mgdbymo msbbagdbom opo 3s@@o-

M@0 @odogol 6aFyobgomyg bodydo a393en0-
bgds. Lodwg@sl aoblognm@gdya  gm@dsl  sbo-

490l gmggmo m@o LEOmYolL Jgdwogy ho@mygeo
dobodwg®@o (3mob{@sgodgoao, 2005: 18). oyogg bo-
dydo 1953 §. a@opmen  3mg9e0sdgl  Lohmbyyy@em
0obbangdols go®9dg dg@guao A@oml (dobsbs 56-
Jognogs, 5do@ob  dgMedy, s gJlobpdyg  obsbody)
s a9bpol dgb@dyagdom dmyglidgbos (mygersdy,
1981: Ne5S).
3ob(3o@ 39390000 Sl Lodo®mggaml Lobogn-
b s®GoLE0L, 5bLsdden ,osmbol® bgaddwgsby-
205



T

ol pom@go Lognygdgodobogsb (1919-1990) 1988 §.
ho{ g@omo 0586060 (hodf gm0 bobs gognodgoeno).
gL dogomomo  dgoodgdom  gHhigero, 8-@Fsddosbo
Lohmbyg@m dglogmom ofygds (hmbgyge@o 1T f-g-
C-g (ymdodos). Lsdfogswmds @dogo Lobgmdom
Lbogggdboyam  Fymdslbmob gogdodom o@ol gobso-
Omdgdgmo: Logogol 3s@Fosdo [omdmopgbogros
39O go  Ladgmdm ggdbyaol — ,,dbg dobs o
dbg oMgomsl™ — aowsdydeggdygao dm@ogo. yy-
Gogdsl 0J393L hmbyy@obs s JmdwgHengdols
3503 0gdols  ggm@ogoedo  dgddbogno  3menos3m®-
o dgbsdgdgdo, 3m@ods®Imboygmo Lsgossblim
d®9bggdo (3o obsdg-dobo@sdg-dgdwe. 2000,
Ne58).

hggb bgem o@OLgdymo au@yeo IGsgsebdo-
560 ,,65651" 9dgBglmds, sg@Mgmgg, bmyogdmo Igp-
O9@o ©s sxboby®o bodydoi, dspomomsw: .39
960005, b5bs, Lys™ — ,@omy, bobs™ (dmol{des-
godgogro, 2005: 183) o ,,dydox0@geo  bobo™
(obmdodg, 1957:51) hebay@ol msbbengdoon Ldyen-
©gos. o3 935bsL3bgamols sgBM@o 0gsby o 9®-
d50 dmobligbogds (BgdLEol sg@dmMos doa®s@ dob-
390s). dobo gogeo Loaybom dgbsgsao s jm-
©> 0bGMbozoydse dga@ e dGsgoebdosh ,,3996-
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oMo, bobs Lgol™ aogl, @md@ol dgdbobioi ao-
dobgbogr cm@dodl — 30F0 29994300 dos§gmgb.
>x3bobgmols Logubom gmengddoggddo dobo dmegs-
Fgmods 3bmdogno go@os (Fomsbrsadg s 3gogobe-
dg, 2011:55).

»05b60bs1* Igldr e gbols dobg@oby byl@ do-
b0dbgdol Lobmbay®m Lodmwg®dgdol sbsmowobgd-
@gdse  dnblgbogds  Fomdmowagbls (9@ Jmdsndgo-
goo,  2005:13). Log@mme, 3sdszo3ms  BOSLO30%)-
o >9ngb@ogydo  LodgdlGyamgderem  3Gs]E 0 0-
Lomgol @sdsbslbosmgdgano adsdygeo, mos, Logly
bdoo dwgds I@ogogbdosh gro®ogyen bodydgddo
Logobggdme  asbsbgdymo  sOG0 gesizoomn  (dg-
Lbodgnms  Jogngdol dododgom), @dogno, ,,053@ oo
@0 dobgBomss DgEgmogo, Mo YEogmE ,,bobols
JobOyg@o 1393050300 (g0l asbigdo, do3dg9-
@0 Lodyodm) s @oMogygmo  asbfgmdomn s@0l
2ob30MMmdgdyao.

dO5goebdosbo 6560651 @ ye0 goM0ob@g-
b0l @ogl dgBo m@ogobsgry@o bodydo dgdo@o
oblodoemds L, gme0409“ (Georgika, 1996, Ne10) . Lo-
aomdaols  LEoaob@Gogzom swdgkoogo  as@my-
@gdagmo  bdsmoligans, @obgo®ymo  gsbgomsdg-
000 dowgdy@o OMYEo 530MEYd0 GOS0 @
ho@hmgddo  dodsgoms  0d3@mgobsioygeo  dglod-
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abermdgbols bomgeno oEslG YO dss. @ yeo
»00bol  oblsdda L ag9m@a035Lg@o  go@osb@ol
35]B YO mogolgdy®gdgddo dgenmwools od@os-
3o 3gMmgbgodols, dobol godmyegdol, @o@dyeo
0330m30bs00L bgdbgddo GGoml (©ogom dsbody,
s@bogo s dognbod 9dg9M0dggdo) Lodgdl@yan go-
e mbBA®Mbol  do@ogmo  mbg  hobl.  bowos,
sbgm  Lodmyaggdl Jogrgdol dogd gl gemgdey-
g0 dOogogbdosbo  ,,bobsl*  dogogomgddo  o@
gbgwgdom.

doogoenbdosbo  @odogyeo 033606  Lodwg-
@0l 99dgBgbo bofoao dyglogoemydo gbol Lobo-
05300, LAHOYJHYOY@o  @@s3mbyOmbom, bdomsl-
genols do@Bogo Rm@dgdom asdmomhggs. Ggddo bg-
@0, bmdogMo, 5339353909e00s. {odygobo 3mdm-
RQmboy@-3o@dmboyamo  Fymdos. 5@  sbobosmgdl
3@0@gJLBYOMs, 5by LoRyzgdl yggers bds go-
nEOOgmso  Fo@mdmmdgedl.  gobydo  bodydgdols
3oO©s, 5O 3bgegds FGoMmnm Dopsdo®gemgsbo
20909 gosbo. bdoMow Lobodwg®hm bobmsb gomow
Foddmea gboanos  Log@ogo  (gobpydo, hmbyygdo,
4996000, hobpo). msbbangdols @meo  s@Lgdbomsw
2obolob@g®gds Igemoyg®o babol ob goducdols
53MMY-3o@dmboyao  gobdGzoEgdom. bmyx g@
Log@ogol 3o@F0sdo doGomswo dgameoy®o  bo-
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Yol bybEo aom@opgds, ob dzodgwo Lobyigero-
@gdss. 0bGMbozoyg®o dobogns ghmo gognml go®-
39630 0dengds. JmEYmsE0YMo agads doME0g0s
(Imoogl m@  gogoml). dsbo  Jo@dmboyano  o3¢b-
Jaool Oe@l sbOygagdl. gebms Go@dgeo msgo-
byygengds. Lows, godmyggmogo Go@do dos@mbmdl.
bdod@os  Jowoblgdo  3306@oTo. (odygebo dpmm@y,
9bob@mdm Lgangdbg woxydbgdbymo dwg@eo job-
Ao gby@o  Lofygolos. gOm3o@ g  dgleyga gdsl-
05b gomop agbgogds Ogldmblm@dyeo dwg@s —
bo@ob@obs s 39beol, d@®ombs s gybools dJm-
bogergmdols Lobom. Lodmg®gdol gm@ds 3y3eng-
A®os. o030 Sbsamdbols doygbgosgsw, gL bo-
d9dg00 @édee gdngog@o ©s LHOYIHID Y@
20do@mygenos.  LoJodmggmml  bbgsslbgs @gyo-
®bdo hofg@ogro dOsgogobdosbo 53360l Lodmg®s
000 o 3gobolomgol ©odsbosbosmgdger I@o-
goenbdosbmdols  Godls ©o  gmd3mbozoy®  3G0b-
303L gdgodgds. 5TgoMo 0a®dbmds ,,boboli* I@o-
goenbdosbo 6039dgdols  sdmogdyamgds G gyom-

bols ,,gob@ge-LR 0@ ©mdobsb@bg™.
dAogoebdosbo  ,,60b0bs"  @o@ogymo  Lodwg-
@0l m@00bsgry@ dogomonl [o®dmowygbl, @m-
dgenoi 393960960 bR @sbAL  9Jdbols Bodsgoims
©9390H G0l Lbgs Lodwg@gol (d@mdols, dgbog-
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Nino Kalandadze-Makharadze (Georgia)

From the Performance History — Georgian
»Nana“ on stage

The paper aims at studying the history of stage

performance of the central genre of female folklore.
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“Nana“ has survived till nowadays in several structural
varieties.

From the 19™ century ,,Nana“ was introduced in
various arts as male three-part lyrical example and still
continues to exist (nowadays the four-part urban style
version of Svan ,Nanaila® is popular). Another group
contains single-part and multi-part examples with
instrumental accompaniment, which appeared on the stage
in female and mixed (together with men) performances in
around 1930s-1940s. As for traditional single-part
(incantation and singing-melos type) sleeping examples
and two-part ,,Nana®, their stage performance comes from
the artistic principles emerged in the performance in the
1980s. Following the female folk ensemble ,,Mzetamze*,
single-part and polyphonized examples of ,Nana“ are
frequently sung. The tendency of creating potpourris,
theatralized compositions has also become quite common.
Such attempts must be regarded with particular attention
(with knowledge of genre, region, age peculiarities,
listeners’ and stage peculiarity).
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Jlapuca Jlykawenko (Yxpauna,/Iv606)

K ITPOBJIEME HCIIOJIHEHUS BOKAJIBHOI'O
AYTEHTHYECKOI'O ®OJIBKJIOPA
YKPAUHIIEB

YKpauHCKas TpaJuLUOHHAs My3bIKaJabHas HapOAHAas
KyJIbTypa B PE3yJIbTAaTe IJIUTEIbHOU HCTOPUYECKON 3IBO-
JIOIMH, a TAKXKE 3HAYUTEIILHOW IJIONIAU PACIpOCTpaHe-
HUS CJIOKUJIACh B YPE3BBIYAHO MHOT000pa3Hylo, pa3Ho-
TUTAHOBYIO0, MHOTOYPOBHEBYIO CHCTEMY HApOJHOTO TBOP-
94ecTBa.

Benp cerogHs Kpome MEPBUYHOTO CEIBCKOTO, TaK
Ha3bIBACMOI'0, PAHHCTO TPAAUIIMOHHOI'O TBOpPUYCCTBA, OI-
POMHYIO 4acCTb YCTHOH KYJBTYpPBl COCTaBJISAIOT IPOU3BE-
JICHUsI, BOSHHKILIUE IO/ BIMSIHUEM Pa3HOOOpa3HBIX OoJiee
MO3/IHUX KYJbTYPHO-CTUJICBBIX HACIOCHHUH — MTMCbMEHHOMN
KYJIBTYPBI, IEPKOBHOW WIIM K€ aKaJeMHYECKOW KOMITO3H-
TOPCKO# (aBTOpCKOi) My3blkH. Kpome Toro, B mporiecce
HUCTOPUYECKOTO  Pa3BUTHS  YKPAWMHCKOTO  oOmIecTBa
BO3HUKAIIM HOBBIE  COIMAIBHBIC CIIOM  HACCJICHHUS:
ApUCTOKpATHA, HUHTCIUIMICHIUA, Ka3auCCTBO, pa60qne n

T.II., MY3bIKaJbHBIA (POJBKIOP KOTOPBIX MPHOOpETa
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COBEPILEHHO PYTUE CTHJICBBIC YEPThI, XOTS U CO3/1aBaJICs
TIPEUMYIIECTBEHHO Ha OCHOBE CEBCKOrO TBOPUECTBA’.
OpnHako cerofHs CcaMyl BECOMYIO (XOTS W He
HauOOJIBIITYI0) YaCTh YKPAUHCKOTO (POJIBKIIOpPA COCTABIISIET
BCE K€ CEJbCKasl TPAJAWLIMOHHAS MY3bIKalbHAsl KyJIbTypa,
0coOcHHO B cepe OOpsIOBOM TIECEHHOCTH, TJIC TaUTCS
HEMaJIo0 JIPEBHUX, UIAYLIUX U3 INIyOWHBI BEKOB TPATULIMMA.
OO0 3TOM CBUETENIBCTBYET XOTS ObI MeJoreorpapuieckoe
UCCIICZIOBAaHUE OOPSAIOBBIX IMECCHHBIX TUIIOB, MHOTHE W3
KOTOPBIX ~WMEIOT  YPE3BBIYAWHO  KPYIHBIC  apeajbl
pacrpocTpaHeHH s, IIOKPHIBAIOIINE HE TOJBKO YKPAHMHCKUE
STHUYECKHE TEPPUTOPUH, HO U COCETHUE 3EMIIH.
Brpouem, ecnu MenopuTMUYecKass OCHOBa OOBEIH-
HSET 3HAYUTENbHBIC apeaybl, TO PErHOHAJbHBIC WU
JIOKAJIbHBIC CTHJIEBBIE TNPOSBICHUS, KOTOPBIE MPOCIEKH-
BalOTCSl MPEXKJAEC BCEr0 B PUTMUYCCKOM BapbHUPOBAHUH,
WHTOHAIIMOHHBIX, JIAJOBbIX, KOMIIO3UIIMOHHBIX, TEMOPOBO-

(hoHMUECKUX, PaKTYpPHBIX, PETUCTPOBBIX U MHOTUX JPYTUX

B cBA3M ¢ TMM BO3HHKAET CIOKHAA TPOOJIEMa KIacCH(HUKAIUK
MY3BIKAJIBHOTO (POIBKIOPA, K KOTOPOH CIOXKWIINCH Pa3HBIE MOIXOJIBI:
MHOTHMC HE OUYCHb YyJadHbIC, Ia W HABCPHOEC HEBO3MOXHO HaUTH
YHUBEPCAIBHBIH METOJ, KOTOPBIH yUMTBIBAJI ObI BCE OECUMCIICHHBIE
MIPOSIBJICHUS] HAPOJHOTO MY3BIKaJIbHOTO TBOpUecTBa. OIHAKO OJHUM
U3 CAMBIX NMPHUEMJIEMBIX [UIS 3THOMY3BIKOJIOTUU SBISETCA KYIbTYpO-
xaHpoBbIi moaxox C.JlronkeBnua - b.JlykaHioka, B KOTOPOM NpexIe
BCET0 YUHUTHIBACTCS IPOUCXOXKIeHHE TTpou3BeaeHuil (Jlykaniok .1989-
1993).
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OCOOCHHOCTSIX Pa3lIeNsIIOT 3TH TEPPUTOPUHA HA MHOKECTBO
JOKAJIBbHBIX Oo4aroB. Takum oOpa3oM, B MPeasIOKEHHOM
ouepke OyIeT cJelaHa TMOMbITKA OMHCATh HEKOTOpHIE
WCIIOJIHUTENIbCKUE TEBUYECKUE CTUIIM YKPAUHCKOW Tpaau-
LIMOHHOM BOKAJBbHOM MYy3bIKH, Ha IpUMEpEe Ipeumy-
LIECTBEHHO CEJIbCKOTO pemnepryapa, Kak TaKOBOI'O, 4TO
MPEICTABIISIET HAUIPEBHEUIIYIO U CaMyIO LIEHHYIO 4YacTh
TPaAULIMOHHON MY3bIKAJIbHON KYJIbTYPBI.
HMcnomHuTeNnbCKU CTHIIb, KaK W IIECEHHBIA pe-
nepryap, CyLIECTBYeT OJarojapsi 6wulCoKol cmeneHu
KOHCep8amugHOCmMuU HapoOHOU mpaduyuu W TepeaeTcs
OT TIOKOJIEHHA K IIOKOJIEHUI0 BMECTE C CaMHUMH
MPOU3BEICHUSAMH. 3ByYaHUE HAPOJHOW TMECHU KAKOW OBl
TO HU OBUI0O MECTHOCTH HWMEET UYEeTKHE CTHIICBHIC
MPU3HAKH, €r0 HE TOJBKO IEBIBI-UCIOJHUTENN, HO H
oJlHOCeNbYaHe-caymaTend  (Joau 1Mo  KakoW-1ubo
MpPUYMHE HE TOMOIIKE) JEeTKO OTIWYAT OT aHAJIOTHMYHOTO
MIPOU3BEJICHNS HE TOJIBKO M3 OTHAJIEHHOW MECTHOCTH, HO
JlaXke U3 cocenHero cena. Hocurenu meceHHOM KyJIbTyphl
AMEIOT OYEHb YETKOE BHYTPEHHEE OIIYLICHUE CTHIIA,
XOTs, dYaulle BCEro, CJIOBaMH ONHCAThb €r0 HE MOTYT.
[ToaroMy mJist XOpOLIEr0 MUCHOJHEHUS HAPOAHOM MY3BIKH
HEJIOCTaTOYHO 3HaTh IOJTHYECKUA TEKCT U MEJIOJUIO
TIECHU, ee HYICHO NpedCmasums 6 mom cmuie u MaHepe,

Komopule Oblmylom 6 mot Ui UHOU cpede. ITO €CTh
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BOKHEHIIUM MPOSBICHUEM 'MOAYCa MBIIUICHUS CPEJIbI
(I'puma. 2002:18), wnu "pernoHalbHON CTUIMCTUYECKOM
Hopmbl" (Kmumenko. 2011:11).

TpaguuMOHHBIA WCTIOJHUTENIBCKUI CTHIIb, B 3aBUCHU-
MOCTH OT >KaHpa IMPOU3BEICHUS, MOXKET OBITh HHIMBU-
TyaJIbHBIM WJIA TPYNNOBBIM. Bripodem, COBOKYMHOCTH
XapaKTEePUCTUK, YTO 3aKIIOYAIOTCS B HMHAMBUIYAJTBbHBIX
CTWISIX, TMPEACTaBIseT KapTUHY TPYHIOBOTO CTHIIA
naHHOW cpenbl. B 3aBUCHMOCTH OT OOCTOSITENBLCTB,
Pa3HBIMH MOTYT OBITh U MaHEPHI UCTIOTHEHUS — HHTUMHAs
(mmsa  cebs, pebeHka) wnm yiaudyHas. MOXKET Takke
pa3IuyaThCs CTUIUCTUKA MYXKCKOTO M YKEHCKOTO HCIIOJ-
HUTEIbCTBA. HO BCe 3TH pa3HOBUIHOCTH MEHHUS OOBEIU-
HSIOT PETHOHATbHBIE HOPMBI 3BYKOOOpa30BaHUS, HAUMHAS
OT METO/a H3BJICUCHUS 3BYKa, TO €CTh OCOOCHHOCTEM
WCIONIb30BaHUsl 3BYKOBOTO arrmapara, crnocoda pe3oHH-
pOBaHMsI, APTUKYJSALIUU, (POHETHUYECKHX OCOOCHHOCTEH
BepOATbHOM COCTABJISIONICH TECHH W O MEJIbYanIInX
JieTajieid, KOTOpble Ha TMEPBBIM B3IV JaXKE HE3aMETHHI,
TakKuX Kak crnenuuka [bIXaHWs, MHUKPOAIbTEpaIlid B
WHTOHUPOBAHUHM, MeJIU3MaThKa U T.1. Bce a1H
CTWJINCTUYECKUE paA3JIMYUsl PErHOHANBHBIX — TpPaJULIUMA
YKPanHCKOW HapOIHON MY3BIKH, K COXKAJICHHUIO, TOIPOOHO

HC U3YUYCHBI.
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HccnenoBanue CTHIIMCTUKHM (DOJIBKIOPHOTO HCIOJ-
HUTEJIBCTBA CETOJHS MHTEPECYET NMPEUMYIECTBEHHO BTO-
PHYHBIX UCIOJIHUTENEH, (OIBKIOPUCTOB, KOTOPBIE Hapa-
JIETTBHO C COOMPATEIIbCKOM M UCCIIEI0OBATEILCKON IEATEITh-
HOCTBIO, 3aHHMMAIOTCS €Il€ pecTaBpalMed M KUBBIM
BOCIIPOM3BEICHUEM HCYE3AI0IIEH ayTEHTUYECKOW MYy3bI-
KaJbHOHU Tpaauuumu. Hampumep, ydacTHHLA (HOIBKIOPHO-
ro aucam6s "Boxuun" Cycanna Kaprenko’, mo6sBas Bo
MHOTHX 3KCIEIULUAX, OTMEYAET, YTO Yallleé BCEro JIOAU
noT '"cnenu@UUecKUM NEHHEM, OYeHb IOXOXKUM
Hapeun". [losTomy coOuparenu ¢GonpkiIopa HWHOTAA HE
3aMeyaroT, Korja MeBHlla HaYMHAeT UHTOHUPOBATh, YacTO
HE ycIieBas BKJIIOUNTh 3BYKO3aIMKCHIBAIOIIEE YCTPOICTBO.

B TpaguumoHHOM mponecce KOMMYHHUKAIlUU HET
PE3KOro Mmepexoia OT peuu K MEeHUI0. DTUM (POIbKIOpHOE
UHTOHHPOBAHME OTJIMYAETCSI OT aKaJEeMUYECKOro, B
KOTOpPOM IIEBIly NEpeJ HUCIOJHEHUEM HAI0 HAaCTPOUTHCH,
IPUHATH HEOOXOAMMYIO 103y U IOJATOTOBUTH TENO K
IpaBUIbHOMY (OpMHpOBaHUIO 3Byka. YTo Kacaercs
OCOOCHHOCTEM TpPaAMIIMOHHOTO 3BYKOM3BJIEUEHHUS, TO

Muxaun Xail, uzyuyas (QOJBKIOPHYIO MaHepy IEeHUs

7 B crathe wucnoip3oBaHa BUACO3AIIUCh JICKIMU O HapOJAHOM

ncnoiautenseTBe C.Kaprnenko, kotopyro oHa mpoBena BecHoi 2011
roja I CTYyOCHTOB TUPHKEPCKO-XOpOBOTO (akyibpreTa KueBckoit
HalMOHAJILHOUW My3bIKaibHOU akagemun uM. [1.1. YaiikoBckoro

217



T

BOHKHMBIIMHBI', CHCTEMATH3MPYET OCHOBHBIE CIIOCOOBI
3BYKOM3BJICUEHHS 10 KaTErOpHsM aHalIu3a aKaJleMHyec-
KOI My3bIKM TaKUMH Kak: IUIaH, OKPYTJIEHHOCTb, TeMOp,
WHTOHAMOHHAs TeHAeHIUA. CpaBHUTEIBHBIM aHAIIN3
HapOJHBIXIIEBUECKUX IUIAHOB CaKaJIEMUYECKUMH BbISBIIS-
€T TIOX0KHEe BOKAJbHbBIE KaTETOPUH 3ByKOOOpa3zoBaHus: 1)
3BYK HApOJHBIM C HE3HAYUTEIILHOW CTEIEHBID OKpYIJe-
HUS, TeMOpaJIbHO HECKOJIBLKO PE3KOBATHIHN, C TEHICHIIMEH K
JIMCTOHUPOBAHHIO; 2) 3BYK HAPOMHBIA CO CPEIHHM
YPOBHEM OKpYIJIEHHUS, CO 3BOHKHUM, SICHBIM TeMOpOM,
WHTOHAITMOHHO CTOWKHWH, POBHBINA; 3) 3BYK HapOJIHBIMH,
CHWJIBHO OKpYIJIEHHBIH, HACKOJIBKO 3TO BO3MOKHO B TIpa-
HUIAX HApOJHOTO Crocoba 3ByKOU3BIECUEHUS, HECKOIBKO
NPUTITYIIEHHBI 1O TeMOpy, TYCKIbIM, C TEHICHUUEH
KaeToHauK . JTa Knaccu(UKAIMI MPUOTH3UTEIbHAS,
TaKk Kak KaxJas U3 IEPEUUCICHHBIX TpPaAULANA HMEEeT
MHOXECTBO MHKpO30H 'mpukpeiTus" u "ocBerieHus'",
TeMOPOBO-KOJIOPUCTHUECKMX OCOOCHHOCTEH, XapakTep-
HBIX JIJIS K&KJIOTO Tojioca B oTaenbHOCTH (Xait. 2002:76-
77). Haunbosnee ecTeCTBEHHO HApOAHBIC I0JIOCA 3BydYaT B
cpenneit reccurype (6ombInas u nepBast oktasbl). [1o mepe

YAAJICHHOCTH OT CPCAHCTO Jualia3oHa XapaKTCPHOCTb

8 T"opHbIiitoro-3anaaHeliperuoH Y KpauHsbl.
° NIHTOHALIMOHHOE MOBBIIICHHE 3BYKA.
' TIoHmKeHne MHTOHUPOBAHHSL.
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¢donbkiopHOTO  3ByuaHusi Tepserca. K Tomy ke
MaKCUMaJbHO IIMPOKas aMIUIMTyJa" TMPUKPBITUA" H
"ocBeTyIeHUA "'BO3MOXHA TOJIBKO B CpeliHel Teccutype. Ha
KpallHMX HOTax JAuana3oHa 3TH BO3MOXXHOCTH CYKarOTCS.
OTu rpajaly ayTeHTUYECKOTO 3BYYaHMUsl, IPEAJI0KEHHBIE
M. Xaewm, B 00111€M, OITpaBAaHbl, HO KACAIOTCSI B OCHOBHOM
apTukyasaquu. Ho, kak HM3BECTHO, B HAPOJHOM II€HUH
CYLIECTBYeT MHOXXECTBO JpPYrux (hakTOpoB. 3aMETHO
BIUSICT HA TeMOp, CHIIy U Ka4ecTBO 3BYKa (POJIBKIOPHOTO
MEHUsSI CIOCO0 PE30HUPOBAHUS, KOTOPBIM TECHO CBSI3aH C
OMMCAHHBIMM BBIIIE€ APTUKYJISALUOHHBIMU MO3ULUSMH.
Benr wMmeHHO Onaromapss apTHKYJSIUH HWCIIOJHUTEIN
HATpaBJISIIOT CTONO BO3AyXa B pa3HblE 4YacTH Tela,
KOTOpBIE, PE3OHUPYS], YCUIMBAIOT 3BYK M HAIIOJHSIOT €T0
cnenu(puIeckod  OKpacKol.  YcCuUIeHHe  3BYYaHHS
rOJI0OCOBOTO amnmnapara KojeOaHueM OMpeIeIeHHbIX YacTel
TeJa WIW PE30HHPOBAHHE, HEOOXOIMMOE HE TOJIBKO IS
CO3JIaHMsI TPOMKOTO 3ByKa. JTO CBOETO pOJia Marm4eCKuid
MpoLleCC, BEAb KOIAA TEJIO HE PE30HHUPYET, TO IECHHE
TEpsIET CBA3b C MPOCTPAHCTBOM, MPUPOIOH, U TOITOMY,
gyem Oonee crnenu(puveckuid Ccrnocod pe30HHPOBAHUS
(ONBKIOPHOTO TEHUs, TeM CHJIbHEEe BIHUSHHE 3ByKa Ha
SMOLIMOHAIBHOE COCTOSIHME CIylIaTeJed W camoro
ucnonHuTtend. K npuMepy MOKHO yIOMSIHYTh T'YIyJIbCKHE

MyXCKH€ 'TolKaHuA" K JOMAallHUM JKUBOTHBIM, TI/I€
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UCIONIL3YETCS TPYAHOM pe30HATOp M WHOTAA BKIIIOYAETCS
TOPJIOBOM, WM K€ OK30THYECKOE TOpJOBOE IIEHHUE,
KOTOpO€ UCMOJIb3yETCs] BO MHOTUX MarmyecKux pUTyaiax,
IPEUMYIIECTBEHHO 3HaXapsiMi U Monbdapamu' . Boobie
TPyAHOE PpE30HUPOBAHUE XAPAKTEPHO [UJISI MY KCKOTO
WCIIOJIHEHUS], XOTS caM 3BYK JJISl 3aypSAHOTIO CIyIATes
4acTO KaXeTCsl HE OYE€Hb AICTETUYHBIM.

TMonecckas'® KEHCKAs MaHepa TEHHS OYCHb YACTO
XapaKkTepu3yeTcss TNpPSAMBIM 3BYKOM C TPYIHBIM H
TOPJIOBBIM PE30HHPOBAHHEM, WHOTAA TMOAKIIOYACTCS H
roJIOBHOM pe3oHaHc. BepHo cdopmupoBanHas mnpsmMas
apTUKYJISIUS, YCHUJIEHHAass TPYAHbBIM U TOPJIOBBIM
PE30HUPOBAHUEM CO3JAIOT JOCTATOYHO 3BOHKHWU, JIETKHI
0e3 HanpsHKEHUS 3BYK, KOTOPHIM HECIIOKHO TETh.

C. Kapnenko crenana MHTEpecHOE HaOMIOIEHHE IO
MOBOJy OJIHOM CTUJIEBOM OCOOCHHOCTH TOJECCKUX
OOpsI0BBIX HATIEBOB, — OHU, KaK MPABUJIO, 3aKAHUHNBAIOTCS
BBICOKHM (albLIETHBIM 3BYKOM, IPUYEM MEX]Ty OCHOBHOM
IIMPOKOW HHTOHAIMEW B CpPEAHEH TECCUTYpe MU 3THM
HonJeM HeT NepephiBa, PErMcTpOBOE M3MEHEHME roJioca
MPOUCXOJUT B OYEHb KOPOTKOM IPOMEXYTKE BpPEMEHHU.
Jns"BTOpUYHBIX" UCTIONHUTENEH CIOCOOHOCTh Oecrpephl-

BHOTI'O nepexoaa nu3 CpCaAHCro auaria3doHa K I>'IO,Z[JIIO MOXKET

"Tak B KapraTax Ha3pIBalOT BEIYHOB MIH KOJLYHOB.
“[loneche - ceBepHasi JlecHCTas YaCTh YKPAHHbL
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CIIy’KHTh TECTOM Ha MPaBUJIBHYIO MO3ULKIO (HOpPMUPOBa-
HUS OCHOBHOTO 3BYKa.

HecmoTpst Ha TO, 4TO KaXIblii PETrMOH XapakTe-
pU3yercs  OTHEIbHBIM  HCIOJHUTEIBCKUM  CTHUIIEBBIM
KOMIUIEKCOM, CaMH CIOCOOBI 3BYKOM3BJICUEHUS PpEruo-
HaTbHOMY Ju((EepeHIIMPOBAaHUIO HE TMONIAIOTCSA: OYEHB
4acTO B PAa3HbIX TPAAMIMAX BCTPEYAIOTCS OJMHAKOBBIC
METOIbl 3BYKOM3BJICUCHHSI, YaCTO OOYCIIOBJICHHBIE TAKKE
WHIUBUJIyalbHOW  HMCHIOJHUTENBCKOM  MaHepoil. ITo
KacaeTcs OpPHAMEHTAJIILHOTO CTHJIA TeHusi (KOTOpBIH,
OUYEBUJHO, SIBJIIETCA apXauyHbIM siBIeHHeM). [Ipudem
MEIU3MaTHKa MOKET ObITh HACTOJIBKO 3aBYaJUpPOBAaHHOM
U aKKYpaTHOW, YTO Cpa3zy M He3ameTHa. Menu3MaTU4IHbII
criocob meHus xapakTepeH ans Kapmarckoro peruosa,
3akapnatbs, pexxe BcTpedaercs Ha [lomecbe. 3Byk Ipu
3TOM MaKCHMaJbHO MPHUOIMKAETCA K apTUKYISIIUOHHOMY
anmapaty (TO €cTh MOJIOCTH pTa), aKTUBHYIO (DYHKIIHIO
WrpAaeT HOCOBOM PE30HATOP, YTO JAET BOBMOKHOCTh CHATH
HampspkeHue ¢ ropiaa. To  ecTb, TP  TakOM
3BYKOOOpa30BaHUU AKTUBHO MCIOJNb3YIOTCS TPYIHOM H
HOCOBOM PE30HATOPBI, 3TO XOPOILIO MPOCIYIINBAECTCS IPH
WHTUMHOW MaHepe TEeHHS, HalpuMep, B KOJIBIOSIHHBIX
HaneBax. Ha bolikusmune, I'yirynpniiae u Ha 3akapnarbe

HOCOBOC PC30HHUPOBAHUC OIIYHMACTCA OYCHBb SAPKO. Ha
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XKutomupckom I[oneche'” MEBHIBI TOKE OYCHb YACTO
PE30HHUPYIOT B HOC, HO He Tak cuibHO. [lo cnmoBam C.Kap-
MeHKo, Ha JKuToMUpIIMHE €l TPUIUIOCH 3alUCHIBATH
MeHue ojHoW 0alymiku, KOTopas Ieja B  SPKOU
MENU3MAaTHYHOW MaHepe, KOTopas B TICHUU JPYTUX
WCTIOTHUTENIBHUI] 3TOH MECTHOCTH HE MPHUCYTCTBOBAJA.
[TosToMy MOXHO BJENaTh BBIBOJA, YTO MEJIU3MATUKA
MOXET OBITb XapakTEepPHOH OCOOCHHOCTHIO WHIUBH-
JyaTbHOTO CTHJIS UJIM CBUIETENHCTBOBATH O MPOSBICHUH
JPEBHUX MY3BIKAbHBIX HACIIOCHHH.

MenusmaTtuueckas TpaaulUsg BCTpedyaeTcs M Ha
[onraBmpse'* — TaM OHA COYETAETCS C TPYAHBIM PE3O-
HAaTOPOM U BBICOKHM AapPTUKYJSIUOHHBIM TOJO0KEHUEM
HeOa. Takum crocoOoM, Kak MPaBUIIO, TIOIOT BBIBOAYHUIIGI
(KeHILIMHBI C BBICOKMMH T0JIOCAMU, KOTOpPBIE BEAYT
BEPXHUU TOJOC B MOJATrOJIOCKOBO-MOTH(POHUYECKOM MHO-
rorojiocbe). OHM MOIOT B IOCTATOYHO BBHICOKOM PETUCTPE
U TOpU OTOM TMPOU3BOAAT YAMBHUTEIBHO JIETKHE H
TeMOpaJbHO MSATKHE 3BYKH. JTa JIETKOCTh MOSBISETCS
Omarojgapss TOMy, YTO HANpsDKEHHWE CHHMAETCS C ropJa,
B3aMEH BKJIIOYAETCS TPYJIHON PE30HATOpP B COUETAHUU C
apTUKyJsAe MsarkuMm  Hebom. Takas MaHepa naeT

BO3MOKHOCTh OpaTh BEPXHHE 3BYKH OUEHbB JIETKO U JOJITO

1 LlentpanbHas yacts [lonechs.
' JleoGepeskHast acTh HeHTpa Y KPaHHbL.
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UX TSAHYTb, @ TAK)KE MO3BOJISAET [UIMTEIBHOE BPEMS IIETh U
NOoYTH He ycraBaTh. 110g00HBIN cOCOO MHTOHMPOBAHUS
BCTPEYAETCS] MPEUMYILIECTBEHHO Ha JIEBOOEPEKHON YacTh
Vkpaunsl: [lontaBmune, XapbkoBimude, CymmuHe. B To
KE BpEMsl, IIOJIECCKME BBIBOAUYMIBI (HE TOJIBKO Ha
3anagHoM Ilomecee, HO HM B JOpPYrux perHoHax
(UepHurosckast 00J1aCTh) MOIOT, KaK MPaBHIIO, OTKPHITHIM
TOpJIOBBIM 3BYKOM, OYEHb MOXO0KMM Ha KPUK U IO3TOMY
OBICTPO YCTAaIOT WJIM HAYMHAIOT XpUIHYTh. B monecckom
IpYNIIOBOM IE€HUM BBIBOAYMIIA Mpope3aeT (PakTypy, OHa
HE MBITAETCS C HEH CIUThCS, (PaKTHUECKH NOMUHHUPYET.
TakuM sBISETCSA IMOJECCKUN 3BYKOBOM ITAJIOH, ICTETHKA
3By4aHusi ancamb6is. Hanpotus, Ha JleBoOepexxbe coBceM
Ipyroe aKkyCTHMYECKOE€ OIIYIIEHUE, TaM BBIBOAUMIIBI
MOJAIOT 3BYK TaK, Kak OyJTO OHHU JOMOJIHAIOT (axTypy,
ciuBasch ¢ Hel. [lonTBepikaeHUEM 3TOMY CIYKUT (axT,
YTO MOJCTpauBasCh MOJA TEMOP OCHOBHBIX I'OJIOCOB OHHU
IIOIOT COBCEM B JIPyroil MaHepe, 4eM eci Obl MeIH COJIo.
OTOT 3BYK JeErkui, Oe3reMOpasibHBbI, OH HE HMeEeT
TOPJIOBOTO HACHIIIEHUS, HE MPEBOCXOAUT (HakTypy, a
JIUIIb JOTIONHSIET €.

Baxnoe 3HaueHueM B mporecce (HOPMUPOBAHHSA
3ByKa UMeeT AbIxaHue. [Ipu OTKpBITON MOJIEeCCKON MaHepe
NEHUsT MCIOJHUTEIN JOJDKHBI HMMETh OOJbLION 3amac

AbIXaHHUs, U ITIOOTOMY Ha61/1pa;1 BO3YyX, OHH CTaBAT €TI0 Ha
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ornopy HHU3KO# muadparmel. Korma ke neicTByeT jerkas
neBoOepekHass MaHepa, TO CKIAJbIBAeTCsl BIIeYaTIICHUE,
YTO TIEBUIAa HE BBITYCKAaeT JbIXaHHWE, a HaobopOT,
Habupaer ero (crmenuduka GOPMHPOBAHUS U TOJAYH
3ByKa NpUONIMKAeTCs K aKaJeMUYECKON WM CLIEHNYECKOM
HapOJHOM MY3BIKM, TaK Ha3bIBAEMOW HAapOJIHO-XOPOBOU
MaHepe): 3/1eCh UCTIOIb3yeTC sl BhICOKas Auadparma.

Heckonpko c10B Hago cka3aThb U 00 0COOEHHOCTSIX
3BYKOOOpa3oBaHUsl B HM3KOM peructpe. Huzkue 3Byku B
cuty (U3MOIOTMYECKUX TMPUYHMH HEBO3MOXKHO TMETh C
OONBIION CHJIOW H JIi TOro, dYTo0 OHU OBUIM
BBIPA3UTEIbHBIMU HCIOJB3YETCS MAKCHUMAaJIbHO TpyAHAs
BuOpamus (Ha [lomecke MoOryT [M00aBISATH HEMHOTO
rOpJOBOTO METAJUIMYECKOro MPHU3BYKa), TOrAa 3BYK
BBIXOAHUT TTyOOKUM M O0BEMHBIM. [[JIsI MY>KCKOTO TICHHS
TaKk)Ke€ CBONCTBEHEH OTKPBITHIM TPYIHOHN 3BYK B HHM3KOM
peructpe. XOTS B MYXKCKOM, OCOOEHHO COJIbBHOM
WCIIOJIHEHUH, BCTPEYAeTCs] M MEIU3MaTHYECKHil crocod
nenus (Kapmarckuit peruon).

Xotenock ObIl OTMETUTH €IIe OJHO CYIIECTBEHHOE
HAOJIOZIGHWE HAJ TIOJNECCKUM MY)KCKHM  BOKaJIbHBIM
CTHJIEM: UCTIOTHHUTENU (OCOOEHHO B aHCAMOJICBOM TIEHUH)
YacTO MCKAXKalOT 3BYK CIIOCOOOM CIIHMIIKOM BbIPA3UTEIlb-
HOTO, MOAYEPKHYTOTO MHTOHUPOBAHUS M HCIIOJIb30BAHUS

MJIOCKOM APTUKYJIANH. Takoe mneHHe wuUMEEeT MHOIO
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JMHAMUYECKUX aKIIEHTOB JlaJK€ B CEpEeIMHE pacleBaeMbIX
CIIOTOB, TO €CTb CBOEOOPa3HYIO0  BbIPA3UTEIBHYIO
myJabcaluilo (MHTEPECHO, YTO TaKOW Crmocod TeHUs
JEMOHCTPUPYIOT U SKEHIIMHBI, KOTJa WIUIIOCTPUPYIOT
MY>KCKOH penepryap.) ITo, CBOEro poja ,0c00eHHas 3cTe-
THKa, HaIlpaBJICHHAsl Ha IEMOHCTPALMIO CHJIbI, XpaOpocTH,
yIaJIH.

[Tynbcanuio, XOTS YacTO COBCEM HE3aMETHYIO,
UMEEeT U KEHCKOe, a TaKKe MeIlaHoe aHcaMOJeBoe NeHHe.
OTOT BONPOC HA MPOTSHKEHUH MOCIETHUX HECKOJIbKUX JIET
n3yyan KueBckud  Qoapkiopuct Unps  DeTHCOB,
HeW3MeHHbIN nuaep ancamOis "boxwun"(derucor 1,2).
Heckonbko neT Ha3ax OH 3aMETUJI, YTO MPH BOCCO3JaHUU
ancamOiieM "Boxxuuu" HapOAHOM MY3BIKH, BO3HUKAET
npobiemMa WM TEMIIOBOTO YCKOPEHHs, WIM HaoOOpoT,
3BydaHue '"pacnoiszaercs”, "pa3zBaimBaeTcs", M3-3a UYEro
IIPOM3BEACHUE TEpsAET LEIOCTHOCTh. VcnonHurtenu, He
qyBCTBYSI ~TOYHOM  JUIMTEJBHOCTH  3BYKOB,  IIOIOT
HEYBEPEHHO. OJTO, B KOHEYHOM HTOIe, CYIIECTBEHHO
BIUSIET Ha KadecTBO My3blkd. IlosToMy oOH Hauan
THIATEJIbHO BCIYIIMBAThCA B ayTEHTUYECKOE 3BYy4YaHUE,
JeTalbHO AHAJIM3UPOBAaTh €ro, M OOHApYXWJI, UYTO B
HApOJHOM IEHUM NPHUCYTCTBYET He3aMeTHas Ha IepBBIH

B3rjis1a, HO 00s13aTeNIbHas myJbCanusi, KOTOpasA YacCTo

225



T

MOMYEPKUBACTCS  €7ie  3aMETHBIMU  KoJieOaTeNbHBIMU
JBUKEHUSMH TEBULL.

OueBugHo, uro M. DeTucoB NpakTUUYECKUM CIIO-
coboM OOHApyXHJI TIPOSIBJICHHUE OCHOBOIIOJIAraOIIETONM-
MaHEHTHOT'O CBOMCTBA ayTEHTHUYECKOM MY3bIKH (KCTaTU HE
TOJIBKO BOK&JIbHOH, HO TaKKe HWHCTPYMEHTAJIbHOM) —
YaCOMEPHOCTHU. DTO 3HAUUT, YTO UCTIOTHUTENIH YyBCTBYIOT
Y BOCIPOU3BOJSAT MY3bIKAJIbHBINKOHTUHYYM MOCPEICTBOM
MOCTOSIHHBIX IO TUTETFHOCTH MPOMEXYTKOB BpEMEHH (B
CBOE BpEMSI TEOPETUYECKHE OCHOBBIYACOMEPHOU OpraHM-
3allMM HApOJHOW MY3BIKH OIHCAJ JIbBOBCKHM 3THOMY3bI-
komor b.JIykantok (Jlykantok,1989). Yenosek, ciyx
KOTOPOTO BOCTHUTaH Ha aKICHTHO-TUHAMUYECKOW aKa-
JEMUYECKONH My3bIKe, B OOJBIIUHCTBE CIIy4aeB OTOU
MPUPOJLI HAPOJHOM MY3BIKM IMOMPOCTY HE 3aMEYaeT, HE
rOBOpsi yX€ O TOM, 4YTO CMOXET MOYyBCTBOBAaTh U
BOCCO3/1aTh. JDTO BO3MOKHO TOJIBKO MYTEM JJIUTEIBHOTO
HAaKOIUIEHUsI CIIyXOBOT'O OIIbITa, CBOEr0 pOJa MEPEOPHUEH-
TallMe aKaJeMHYECKOr0 CIyXOBOIO BOCIHPHUATHS Ha
COBEpPLICHHO APYroil mpuHIMI. VMIMEHHO TakuM NpakTH-
yeckuM crocobom U.DeTucoB u meBIbl U3 aHCAMOIIA
"Boxuun" Havanu 4yBCTBOBATb U CTapaTbCs BOCCO3/ATh
BHYTPEHHIOIO MYJIbCALMIO TPAJAULIMOHHOTO UCTIOIHEHUs. B
pesyapTaTe 3BydaHue «boxudei» mnouTH mepectano

OTJIMYaTbCd OT OpPUTHHAJIBHOI'O, a TaKiXE IMOJIHOCTBIO
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ucyesna  mpobiemMa  TEMIOBOM M PUTMUYECKOU
HEONPEIEIEHHOCTH.

CucreMy MmyJbCcaly B TPAJULIMOHHON BOKAJIBHOW M
MHCTPYMEHTaIbHON My3blke N.DeTHCOB yCIOBHO Ha3Baj
"UMIyabc-0TOOKH" W ee cnenu(uKy MOXKHO OIHCATh
MIPUMEPHO CIIEAYIOIKUM 00pa3oM: OJIMH 3BYKOBOH OTPE30K
BPEMEHM — TOJIUOK, a NOCIEAYIOIUN OAUH WM JBA — KaK
OyATO €ro 5X0, HO MO0 BHYTPEHHEH AMHAMHUKE OTOOI-3X0
cuibHee. MIMEeHHO BTOpOM OTpPE30K BPEMEHU OTMEUYaeTCA
ayTeHTUYECKUMH TeBIIaMHU OoJiee MHTEHCHUBHBIM KoleOa-
TEJIBbHBIM WIH K€ IPYTUM JABUKEHUEM IPHU HCIIOITHEHUH,
€ro MOJYEpKUBAIOT yAapoM OyOHa B MHCTPYMEHTAJIbHOU
Tpaauuuu u T.1. Ilpu Bocco3maHMnYacOMEpHOM ITyJibca-
LMUBTOPUYHBIMU HCIOJHUTENISAMA HAJ0 OCTEperarbcs
IPSIMOTO JAMHAMUYHOI'O YCHUJIEHMsI 3ByKa — TOIZa MY3bl-
KallbHasl TKaHb OyJeT Ka3aThCsl pBaHOM. 3BYK HAlO YCH-
JNUBaTh 3a CYET AapPTUKYJSILUOHHOM aTaku U MOTEH-
LAAJbHON JIUHAMUKH ,KOTOpas IOYTH HEOLIyTHMa, HO
cpabaTbIBaeT, Kak CBO€OOpa3HbIil BHYTPEHHUH METPOHOM.
Kak ynpakHeHue Ha OILIYLIEHHE YacOBOW OpraHu3alfu
HapoaHOU My3biku M.DeTucoB mpemyiaraet UCHoJib30BaTh
packaunBanue. llpuyeM mnpu OBICTPOM TOKAYMBAHUU
MO>KHO TIOYYyBCTBOBaTh BTOpOH, OOjee CHUIBbHBIM Mpome-
KYTOK BpEMEHU, WU «OTOOI», a MCIOJIb30BAaHUE BIBOE

MCHJICHHOI'O0 IABWKXCHUS ITOMOT'AaCT IMOYYBCTBOBATH IICPC-
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XO0Jl OT BTOPOTO K NEPBOMY OTPE3KY BPEMEHH, KOTOPBIE
TaK)XK€ TECHO CBSI3aHbl BHYTPEHHEH JIOTMKOM BPEMEHHOMN
OpraHu3alVH.

B wurore cienyer BbIIEIUTH OCHOBHBIE MPHUHIIMIIBI
BOKQJIBHOW HCIIOTHUTEIBCKON CTHUJIIMCTHKUA YKPAaWHCKOTO
ayTeHTHdeckoro meHus. [Ipexae Bcero — 310 apTHKYIIS-
U, KOTOpas TECHO CBsi3aHa CO CIIOCOOOM PE30HUPO-
BaHUsA. TakuMm 00pa3oM MOXHO TOJBITOXHTH OCHOBHEIC
CHOoCcOOBI 3BYKOM3BJICUCHUS: 3BYK MPAMOM, OTKPBITHIN, CO-
YETaIOUUNCsA, KaK MpaBUIO, C TPYAHBIM M TOPJIOBBIM
pe30HaTOpaMH, WIH JK€ MSITKAWA, TPUONKCHHBIH K
ApPTUKYJISIITAIOHHOMY OpraHy C TOPJIOBBIM WJIM HOCOBBIM
pe3oHaTopoM (Takas MaHepa 4acTO COYETaercs ¢
OpPHAMEHTAJIbHBIM THIIOM WHTOHUpoBaHwus). [Ipu mHOrO-
TOJIOCHOM UCITOJIHEHUH MO>KHO BBIJIETUTH JIBAa TUIA MEHUS
BBIBOJUMI] — 3BYK MPSAMOM, OTKPBITHIN, JOMUHUPYOIIHMA
HaJl OCHOBHBIMHU TOJOCAMH, ONHUPAIOIIMICA Ha HHU3KYIO
muadparmy (xapaktepHbiid ans  [lojecks) W MSTKUM,
JIETKUI CBETJIBbIA, MOETCS TMpPHU ONOpEe Ha BBICOKYIO
nuadparMy M CIMBAETCS C OCHOBHBIMU aHCaMOJIEBBIMU
rojocamu (Takoi CIoco0 3BYKOHM3BIICUCHHUSI CBOHCTBEHEH
JUISE JICBOOEPEKHBIX Tpamumuii). Jlms My»KCKOTO TeHHS
CBOWCTBEHHa Apyras 3cTeThka. Huskoe 3BykooOpaszoBa-
HUE C TPYJIHBIM PE30HUPOBAHUEM COYETAETCS C Upe3Mep-

HOM nynbcauneﬁ, qacCTo C Q)OHGTHIIGCKI/IMI/I HCKaXXCHUAMU
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CJIOB, B PE3YJbTATC BO3HUKAOT HEICTCTUUCCKUEC, C

AKaJICMHUYCCKOI'0 B3IJIsIAa 3BYKH. Takue sBrIeHHUS yarie

BCEr0 BCTPEYAIOTCS B MECHIX CIENU(PUIECKOTO MYKCKOTO

penepryapa: Ka3alKuX, PeKpyTCKuX, W T.m. Jlns ayTeH-

TUYECKOr0, OCOOCHHO aHCaMOJICBOTO TIEHUs, XapakTepHa

JaCcoMCpHad IyJbCallysa, KOTOpasd IIOYTU HC YYBCTBYCTCH,

HO ABJIACTCA OCHOBOIIOJIAraroumum CBOﬁCTBOM, OIYIICHHUC

1 BOCCO3OAaHUC KOTOPOI'O ABJIACTCSA ‘IpC3BLI‘I3.fIHO BaXKHbBIM

n H606XO,I[I/IMLIM B TIpomecce BTOPHYHOI'OBOCCO3OAHU

HapOJIHOM MY3BIKH.

CnHcoK HCIO/Ib30BAaHHOM JIUTEPATYPHI:

I'puma  C. Tpancmicis  (HONBKIOPHOI  TpaguIii:
Etnomy3ukonoriuni pospinku / C. I'puma. — Kuis-
Tepuominb: Acton, 2002.

Kmumvenko 1. BekTopu reHepanbHUX PHTMOTBOPYUX
ANTOPUTMIB YKPaiHCbKO-01710pyChKOTO
panHboTpaamiiiinoro menomacuBy / 1. Kimmmenko //
[Ipo6nemu erHomy3ukoJjorii : 30. HaAyK. CT. 3 Teorp.
atiacom: Bum. 6 / Pym.-ymop. 1. Kimmmenko; HMAY
im. ILI. YaiikoBcekoro; ITHJIJI mo BHBYCHHIO 1
nponaranai Hap. My3s. TtBopyocti. — Kuis, 2011. —
(CnoB’stHcbka meno reorpagis : Ku. 2). Y. 1 — Cryaii.
—C. 10-33.
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Jlykantok b. JludepenmianbHuii MPUHIIUI TaKTyBaHHS
/ b. JlykaHtiok //AxTyanbHi THUTaHHS METOJIUKU
(ikcarii Ta TpaHCKPHUMIli TBOPIB HAPOIHOT MY3UKH :
306. Hayk. mpais. — Kuis, 1989. — C.59-86.

Jlykantok b. Kynbrypo-xanpoBa konuenmis C.
Jlronkesnva: Jlo mocranoBku nutanHs / b. Jlykaniok //
YerBepTa KOH(EPEHIIis JOCTIAHUKIB HAPOAHOT My3UKH
YEPBOHOPYCHKUX  (TAlIHUI[bKO-BOJIOJUMHUPCHKHUX)  Ta
cymibkaux 3emens (JIpBiB, 1-3 kBiTHa 1993 p.) :
Mmatepianu. — JIpBiB, 1993.— C. 7-14.

Jlykantok b. Kynberypo-xkanpoa konmeniis C.
JIronkeBnya: JlOMOCTAaHOBKM NUTAHHS (3aKiHUEHHS) /
b. Jlykamiok // Il’sata KOH(EPEHLIATOCTITHUKIB
HapoOJHOI MY3WKH  YEpPBOHOPYCHKHX  (TalHIBKO-
BOJIOIMMHUPCHKUX) Ta CyMIXHUX 3emenb (JIbBiB, 15-16
rpynHs 1994 p.) : marepianu. — JIsBiB, 1994. — C. 7—
11.

Xait M. My3uka boiikisumman /M. Xait. — Kwuis:
Ponosin, 2002. — C. 76-77.
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1. ®erncoB W. Jlekums «Btopuunoe (HoBKIOpHOE
WCIIOJIHUTENIbCTBO: WJUIIO3USI  PeaIbHOCTWY». Pexum
nocryna Ha 20.09.2015:
https://www.youtube.com/watch?v=YFJzCJ83]1E

2. ®etucoB U. Jlekmus «boxuum»: Hapomnas my3bika

KaKk OTOOpa)KeHHWE 3aKOHOB CTPOCHUsS BcerneHHOn.
Pexwum noctyna Ha 20.09.2015:
https://www.youtube.com/watch?v=fuuQslwyZg0

LarisaLukashenko (Ukraine, Lviv)

On the problem of authentic Ukrainian vocal
performanceUkrainian traditional folk music has
evolved into a diversemulti-layer system.

The most significant (although not the biggest)part
of it 1is the rural culture, particularly ritual songs
thatreflects ancient traditions.

Any local song culture has a distinguished set of
style features thatcan be identified in rhythmic patterns, as
well as  tonal, timbre,structural, and  others

particularities.In this essay selected singing styles in
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Ukrainian traditional vocalmusic are outlined, mainly
based on rural repertoire representing ofthe most ancient
and valuable layer of the whole folk culture.

Folk singing style studies are the point of interest of
mostly folksong performers and those researchers who
combine their research andreconstruction of disappearing
ancient folk music traditions. Amongthem are Mykhaylo
Khay, a restorer of the "lira" (hurdy-gurdy)tradition,
Susanna Karpenko and Illya Fetysov, members of
the"Bozhychi" folk band.

Based on their observations, we can see that the
basic feature ofUkrainian authentic singing style is
articulation, which in turndepends on specific acoustic
resonance technique. In general, singingcan be performed
using any of typical styles: open and straight voice,or soft
and ornamented voice. Ensemble singing performance
features twokinds of soloists: the straight dominant solo
(typical in Polissya)and light soft solo closely interleaved
with the choir (mostly seen inthe Dnipro’s Left Bank
regions). Mail singing is characterized by deep pulsing,
low sound, and chestresonance. Ensemble performing
features internal pulsing, barelynoticeable, although being
an important property of singing, essentialfor

reconstructing of folk music.
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bg 6o@™bodgoaols dog® ,,35dolmdsdo” dJomomg-
dae0 Logolg®m dgolidodms slgmo oo Gom-
©gbmds.

hggbo dobobos [o@mdmgohobmm Loigolg®m go-
gomdsbols gy gbols  mogoligdby@gdgdo  Loyey-
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Shorena Metreveli (Georgia)

Performance Peculiaritiesof Great Feasts
Hymnographic Canons in Georgian Liturgical
Tradition
(From the XIX century till nowadays)

The hymnographic canons (Hymns) have special
position in diverse structure of the liturgical services. The
goal of the present paper is to demonstrate the matins
canons performancepeculiarities on the example of Great
Feasts according to the materials of the XIX-XX centuries.

In the contemporary liturgical practice Matins canon
is performed by a reader. The main reason explaining
shortening of chant portion is extension of services time,
also absence of music materials for hymns or lack of
proper preparation. That’s why nowadays reading is
widely preferred. It is a negative factor preventing revival
of old chanting traditions in contemporary divine practice.

Comparative analysis of the Festive Ektenia for the
contemporary services, Zatiki and sacred hymns
description — catalogue ( “Description of the Manuscripts
and Alphabet Catalogue of Georgian Sacred Hymns
according to the Handwritten Scores of St. Pilimon
Chanter  (Koridze) and St.  Ekvtime  Confessor
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(Kereselidze) ’) proves the existence of different versions
of hymnographic canons performed during Great Feasts.
Taking into consideration the peculiarities of texts it is
obvious that the mentioned genre was developing within
the Octoechossystem.

There are2l music manuscripts, which have
preserved the hymnographic canons of the Great Feasts.
They contain three voiced and one voiced samples passed
by the old Georgian singings. Singing performance
tradition of complete hymnographic canon was revived in
the end of the XIX century. Nowadays, only few chants
are performed from the vast repertoire. Diversity of the
Great Feasts canons which are fixed in Georgian music
manuscripts of the XIX centuryconfirms viability of
Georgian chanting tradition. Diversity and abundance of
existing materials give the opportunity to conduct further

research on the topic.
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Nana Mzhavanadze (Georgia)

Performance Forms in the Svan Singing Repertoire

Study of the Svan singing repertoire as one of the
living traditions in Georgia reveals a process of the
transformation of performance forms according to changes
in context. Such transformation leads to a rethinking and
modification of the genres too. Examination of verbal and
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musical texts, as well as ethnographical data, discloses
examples of modified performance forms and explores the
correlation of the changes with the context.

Study of the Svan singing repertoire shows that the
process of the transformation of singing forms is directed
towards the heterogenic forms being fragmented into
smaller pieces and moved from the sacred ritual context to
the space of stage esthetics.

Although many songs are performed separately
today, we believe that they were sung together to make
more complex forms. We argue that the majority of round
dance songs would always be preceded by a hymn-type
introduction. Indirect evidence of this postulation are those
songs which have been preserved in two (sometimes three)
part forms sharing a common verbal-musical content, title
and performing context. This hypothesis is strongly
supported by an interesting version of the hymn Kaltid
(Riho ensemble), which after a final cadence suddenly
grows into a round-dance construction but after the first
phrase returns back to the hymn “frame” and ends with the
typical “hymn” cadence again.

Thus, we conclude that:

- Most Svan songs serve the main purpose of sacred
act in which they function as one of the members and

actors of syncretic ritual performance; therefore, we
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believe that the performance forms such as hymns and
round dances are forms of ritual service;

- Some round dances (Lagusheda, Shaida Lile) and
hymns (Lile, Riho), despite being performed separately
would be part of a complex forms and have became
separated as a result of the changes in context;

- Since verbal texts cannot always be the ultimate
basis for drawing conclusions, it is the performing context
and sometimes only the musical texts preserving old
remnants that can serve as keys to find answers (Kaltid);

- Complex analysis of some songs reveals their
sacred nature (Lazhghvash). Furthermore, examination of
round dances shows signs of early forms of stage
development of circle dance with a sacred (ritual)

character.

Multidimentional discourse has allowed us to make
few hypotheses on the transformation of performance
forms and possible ways they occur. We believe that
further deep contextual studies will help solve the issue of
genre classification and identification of performance

forms in the Svan singing repertoire.
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Nino Naneishvili (Georgia)

Music and performance issues in the Pentecostals

The study of religious minorities and their musical

culture has attracted little academic attention in Georgia.

In contemporary Georgian society the main focus has been

on the traditional orthodox religion and its musical

expression, while the other forms of religious expression

are regarded as intrinsically less valuable. The goal of this
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article is to study Georgia’s diverse religious and musical
picture which I present on the example of the Pentecostals.

The first signs of the Pentecostal movement,
originated in the end of the 19" Century in the USA,
appeared in Georgia as early as 1914.

The basic methodology used for the research is an
ethnographic method that involves attending religious
services, observations, in-depth interviews and musical
material analysis.

I use the theoretical framework of so called Homo
Polyphonicus and  Ethnohearing theory of Izaly
Zemtsovsky (Zemtsovski, 2002, 2004) as well as “bi-
musicality” of Mental Hood (Hood, 1960)and the idea of
“Social Polyphony” by Joseph Jordania (Jordania, 2004)
to study the musical thinking of Georgian Pentecostals .
This analysis, based on a combined use of various
theoretical and methodological approaches, reveals that
Georgian Pentecostals, apart from polyphonic singing , are
characterized by “ bi musicality. “

This phenomenon combines vocalization of
Georgian three part polyphony as “social polyphony”.

The results of this study illustrate that one of the
religious minorities in Georgia, the Pentecostals, are
characterized by a deviation from Homo Polyphonicus in

musical thinking. They actively change their form of
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musical worship to secondary ethno hearing -bi
musicality. This outcome is determined by both new
religious thinking and the process of globalization. A
significant principle behind this form of worship is the use
of forms during worship which are acceptable and
accessible to all. This naturally leads to the development
of modern forms.

The material obtained by me does not demonstrate a
connection between traditional religious music in general.

It rather represents an independent domain.
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m9J30590%, GMIgmoi Jodwgbogros ©slisgmgmys-
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Ekaterine Oniani (Georgia)
Performing Methods in the Neume Notation

The issue of traditional performance of ecclesiastical
chants still remains an actual topic. Researchers and
church singers are greatly interested in authentic
performance of chants. Since the musical signs - neumes
depict not only the contours of tunes, but also the method
of its performance the ancient musical manuscripts should
not be left out from focus during the research.

The paper deals with the identification of specific
features of performance manner in Byzantine and
Gregorian chant notation and compares those two in

Georgian musical writing.

298



T

Onvea Ilymamuykas (Ykpauna)

OCOBEHHOCTH UCIIOJIHUTEJBCKOI'O
PEIIEPTYAPA JJPEBHEN YKPAUHCKOH
IEPKOBHOM MOHO/IUH B UPMO.JIOSIX KOHIIA
XVI - XVIII BB.: UCTOYHUKOBETUECKHUM
ACIHEKT

YkpauHckas nepKoBHas MOHOAMS B KOH. XVI — Hau.
XVII BB. UCHBITHIBAET HEBEPOSTHBINA KYJIbMUHALIMOHHBIN
nogbeM. Co Bropoil ke mosioBuHbl XVII — XVIII BB.
HauOOJIBIIIETO PACIBETA JIOCTUTACT YKPAUHCKasl JyXOBHas
MHOTOTOJIOCHAsi My3bIKa, KOTOpasi B 3TO BPEMS MO CBOEMY
BBICOKOMY XYJ0KECTBEHHOMY YpPOBHIO HE YCTYIAeT
My3bIKe 3aragHoeBporeiickoro 6apokko. Ho mapamiensHo
C MapTECHBIM NEHUEM B LEPKOBHO—TIEBYECKON TPaIULIUU
MPOJIOIKAET YCTOWYHBO OBITOBATh YHUCOHHOE.

Cpeny TECHONECHHM, KOTOpble (QUKCUPYIOTCA B
PYKOIIMCHBIX HOTOJMHEHMHBIX MCTOYHUKAX 3TOrO MEPHOAA
— HMpMmonosix, 4YacTto BCTPEYAKOTCS TMIECHOICHHUS C
atpulynuen “Oonrapckuii”. [{ns ocBemieHus BoOIpoca
WCIIOJTHUTENICKOTO pernepTyapa OONrapcKkoro pacrieBa B
YKPauHCKOM  LIEPKOBHO-IIEBUECKOM  TpaJulUd  HA
MPOTSHKEHUU JUIMTEIBHOIO BpeMEeHM ¢ KoHua XVI u
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Bmioth 10 XVIII BekoB B pmaHHOM pabore ObuLI
HCII0JIb30BaH METOJ] CPABHUTEIBHOTO aHAIN3A.

B uccnenoBanuu ObUIM MCHOIB30BaHbl PYKOMHUCHBIE
TIECHOTICHUS 00aTapCcKOro pacrieBa (n3 120
pykonnceﬁ3lXVIII BEKa M 5 TMEYaTHBIX I/IpMOJ‘IOCB32,
XpaHsammxcs B OmbOnmorekax Kwuema; TmiecHOmNeHUs,
cobopannsie u3z 21 Upmomos konma XVI-XVII BB,

ormyonukoBanHble B cOopHuke JI. Kopuuit “bonrapckuii

' A umenno, u3 pykomucHeix Hpmomoes umdpa: JIA 89 JL;
JA, 96 J1.; @. 30, Ne23; 1, 1743; 1, 5584; 1, 7475; A, 93 J1.; 1, 2863;
I,2830;, HOATIL352; 1,5389; I,2828; A, 152J1; @. 160, Ned26;
®d. 177, Ne66; 1,7469; 1,2884; 1,65565; Klln3411./25; 1,7477,
@d. 177, Ne 68; 1, 5392; 1, 5394; 1, 5396; 1, 5385; 1, 5585; JA 102 J1;
IOA, 103 J1.; 1,2731; JA 98 J1.; 1A 99 JI.; A 100 JI.; DA 101 JL;
HOA 113 J1.; Cod. 114/644; @. 30, Ne 16; @. 30, Ne19; @. 177, Ne 70;
I,1661; 1,2829; 1,2831; I,2835; 1,2896; 1, 3868; 1, 5573; 1, 6691,
I,7463; 1,7464; 1,7467;, 1,7473; 1,7478; 1,5512; 1,5577,
@. 28, Ne764; ®. 28, No789; 1, 3994; 1, 2730; 1A, 104 J1.; 1A, 111 JL;
JATI 348; 11,5447, KIln, 3511.; 1,2834; HATI 347, J1A 86 J1L;
IA 106 J1.; @. 177, Ne 74; 1, 2833; 1, 3860; 1, 3954; 1, 4069; 1, 5578;
I, 7471; 1, 7476, 1, 7520; ®. 30, Ne17; 1A 108 JI.; I, 3867; KITn 38 I1.;
OATIL 351, 1,7470; 11,7465, 1,5552; 11,7474, J1A 34911,
@. 177, Ne67; @. 28, Ne791; @. 30, Ne 14; I, 7468; Ilyct.-Muxk. I1.555;
I,5386; KIIn40II.; OA 107 JI; 1,4070; &.177, Ne72; 1,2911;
I, 5395; 1,5575; 1,5576; 1, 5586; 1,6486; JIA 109 JI.; ®. 30, Ne20;
@. 30, Nel5; 1, 7466; VYuusepc. . VIII 21 M/183; A II. 648;
I, 5390; Tlyct.—Muk. 552 I1.; @. 177, Ne71; 1, 5457; ®.228 omn.1, ox.
30. 35, Nel39.

32 Maneuarneix Upmonoes mudp: Kup.639; @.739, om. 1, 0a.36. 312;
®.739, om. 1, 01.36. 112; ®.739, om. 1, 01.36. 96; ®.228 om. 1, 01.306.
35, Nel39.
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pacrieB M3 PYKOIMCHBIX HOTOJMHEWHBIX IpmosoeB
Ykpaunsl”.

[lepkoBHO—TIEBUECKAsT MpaKTUKa YKpauWHbl KOHIIA
XVI-XVII BB. BMEIaeT OCHOBHOM pernepryap
00JrapcKoro pacrnena ¢ ero 6oratoi ;KaHpoOBOW MaIUTPOM.
31ech MUPOKO MPECTABICHBI TAKUE KAHPBI: CTUXHUPHI HA
pa3iuyHble TMpa3lHUKH, TMecHoneHus u3 Jlutyprum,
MPUYACTHUKHU, moaueneit, ocmornacue (’Cnassl”, “bor
locogs” ¢ Tpomapsamu, “bnaxensusl”, “Tocmnoawm,
BO33BaX~ U CTUXUPHI, EBAHIEIbCKUE CTUXUPHI, JlorMaTuKu
u boropoauunsie), npumneBsl Mpa3gHUKoB ['ocrnogHUX U
BoropoanunbIx, Tpomapu BOCKpPECHBIE, TPOMYHBIE TECHH,
KaHOHBI, KOHJAaKH, HPMOCHL. B 1enomMm, penepryap
00JTapcKOro pacreBa TOro Mepruo/ia HACUUTHIBAET OKOJIO
211 necnonenui (cormacHo wusnanuto JI. Kopuuii). B
XVIII B. monoxeHne 60IrapcKoro pacneBa B YKPauHCKOM
LIEPKOBHO—TIEBYECKOM WCIIOTHUTEIbCKOMN MIpaKTUKE
KapIWHaJIbHO MeHseTcsa. M3 Bcex M3BECTHBIX LUKIOB B
HUpmonosax XVIII B. momHOCTBIO (PUKCUPYETCS TOJIBKO
uuka «bor I'ocioas» Ha 8 riacos.

Kpome TOro, ObulM Takke HaWIEHBI  €Ile
2 necHonenusi u3 Bcenomnol u koHmak PoxnaectBy
XpucroBy, NONHBIA LUKI boropoguyssix Tpomape Ha
8 rmacoB, CTUXHMpa Ha TMOCTPUT HHOKOB, CTHUXHpa

Bo3HeceHnio u KOHOaK. OTH MMPOU3BCACHUSA HC ObLIH
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3aukcrupoBaHbl B pykKonucHbIXx Mpmonosx xonna XVI-—

XVII BB. (Tab. 1).

Tabnuua 1.
mudgp
Ne IlecHonenne Kanp Crpanuna
HpmoJtos
Ha
1. | Baxen myx . JA 109J1 3 06.— 4 00.
BceenouHoi
Buarocno e Ha
2. HATOGToBT AT . I, 5457 95 00.
Mo 'ocionmn Bcenomnomn
B3bize bor Bo
CTUXHpA
3. | BocKIMKHOBEHHH, 6 I, 6691 31600. — 317
Bo3Hnecenuro
I
1, 7469 7 06. —8
Bcs mave cMbicia 5 .
OTOPOUYHBIN _
4. | Bcs pecnaBHas 2 pol 1, 5565 7-15 0b.
- Tporape 200 06. — 207
: I, 5396
00.
1, 7469 6 00. — 7 00.
laBpunny 5 .
OTOPONYHbBII _
5. | mposhmamemy Tu pox I, 5565 7-15 06.
Tpormapb
TTheo 1 ro. pomap 1 5306 200 06. — 207
’ 06.
JleBa qHECH
Konpmak
6. | mpecymecTBeHHaro I, 5457 87 06.-88
Poxnectsa
pakmaet
1, 7469 10 — 10 06.
Woxe .
GoropoauyHslil | I, 5565 7-15 06.
7. | 6aarocioBeHHYIO
Tpomaphb
Mmarep 6 1. porap L 5306 200 06. — 207
9
00.
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1, 7469 11— 11 o6.
Wxe Hac pagu 5 .
OTOPONYHbBII _
8. | poxneiica ot Thu poA 1, 5565 7-15 06.
8 1 Tporape 200 06. — 207
) I, 5396
00.
. Cruxupa Ha
OO0BsTis oTHa KIln 34
0. IOCTPUT 225 —225 06.
OTBEPCTUHU /25
HHOKOB
1, 7469 9
Nxe ot Bhka 5 .
Iy HUYHBIT _
10| yrahumoh u oropoa I, 5565 7-15 06.
TpOMaphb
aHrenoM 4 ri. potiap 1, 5396 200 06. —207
00.
I, 7469 9006.— 10
1 Panyucs neepu GoropoaniHsIil | I, 5565 7-15 06.
| Toctogust 5 i TpoIaphb 200 06— 207
I, 5396 '
00.
1, 7469 8 — 8 006.
Tebe xomoTaiiry 5 .
OTOPOINYHBII _
12| cnacenhs pona PoA L, 5565 7-15 06.
Tporapb 200 06. — 207
Hamero 3 riL. 1, 5396 0
00.
SBuiics heu mHech
13 . KOHJIaK 1, 4070 205
BCesIeHH i
1, 7469 10 00.
14 SIxo Hamemy Boc- GoropoanuHslil | I, 5565 7-15 06.
kpecenhro 7 1. Tpomapb 200 06. — 207
I, 5396 6 '
00.
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B neuatneix Upmonosax XVIII B. Haxoaum

3aUKCUPOBaHHBIE C aTpUOyIIHel ~“O0aTapcKuii” HOBBIT

nukI «I'ocroap Bomapucs» 1 UK CTUXHUP Ha § TJ1acCOB

(Tab. 2).
Tabmura 2.
7 [pwuiigute Bcn ctuxup | ©.739, om. 1, 200
. cornacr.lo . axcaﬂp on.3mmfig Crpas
o Crpacrtito TBo€t0 cruxvp | OVIpSosrosl, I
T' Rosiore eqrBHa aruxup | @A 3da. 1, ;(’):U'ﬁ
Kpsor, rn.§ gT}IXH“ 8;}‘1%59 3(;2' }
. | BatkpeEHaanai3 cruxup | ©.739, om. 1, | 12125 06.
3 He a P oi56. 312 | 165 66.
Chofea, 1717 a 011.30. 312
Bockpecenie Troe
cruxup | ©.739,0m. 1, | 59 06.
3. | Xpucre Crace, .
a 01.30. 312 154 006.
2, T1.6
35 00., 59
00., 77 00.,
r ©.739 { 108 06.,
OCIIOIb BOIIAPHCS, . 739, om. 1,
4. Ab BOLAP 3acIiB 125 06.,
Ha 8 1. 01.30. 312
154 00.,
154 06.,
195 06.
5 T'oconu Bo31IE N ctuxup | ©.739,0m. 1, | 108 — 108
" | ma Kpect, rin.4 a 01.36. 312 00.
Ha panyercs tBapp | ctuxup | ©.739, om. 1,
6. 35 00.
Hebeca, rin.1 a 071.30. 312
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M3 Bcero M3BECTHOTO pemnepryapa B PYKOIHUCIX

XVIII B. pukcupyroTcs TONBKO OTAENbHbIE IECHOIICHUS U

JaJieko He BCEX JKAaHPOB. B OCHOBHOM 3TO CTHXHpA,

nmoAao0eH, KOHJAK, MOJHUENIeH, TcalioM, CeaeH, TMPHUIICB,

ceeTwieH. [lpuBoauM ux B andaBUTHOM HOpSAKE C

yKa3aHHEM Ha JKaHp:

1.
2.

Aneenvckis npedouohme colivi — 1o100€H, T1ac 6;

Aneenvckiss cunu Ha epodbh — Ttpomapb Ha “bor
E2) .

TI'ocnonp”, Tnac 6;

boze I'ocnoow Ha 8 r1acoB;

Boszopannoii  6oe60oh  —  konpmak  Ilpecsaroit
boropoaune;

Boszwen ecu 60 yepxos— ctuxupa Ha BXOJ B IIEPKOBb
apxuepes;

Ha eecenamvca Hebecnas — Tpomapb Ha ~bor

TI'ocnonp”, Tnac 3;

Jla nosnaem Opamie matinbl cuny — CTUXUpa Ha
MIOCTPUT MOHAXOB;

Ilnecv b6nacooame Cs. /[yxa — ctuxupa Ha BepOHoe
BOCKpECEHbE, IJ1ac 6;

Jnecvo Xpucmoc socxodum 60 epad — CTHXUpa Ha
BepOHoe BockpeceHbe, Tiac 2;

10. Jlome €¢ppamos — nonobeH, riac 2;

11. /locmoiino ecmo axo eoicmuny — Ha Jlutypruu;
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13.

14.
15.

16.

17.

18.

19.

20.

21.

22.

23.
24.

25.

26.

30
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. E2oa cunuwen ecu x cmepmu — Ttpomaps Ha “bor
TI'ocnonp”, Tnac 2;
loeoxce ochusem 6aacooamv — cTHUXUpa Ha COOOp

Apxuctparura Muxauna, riac 5;

Hcnoshoarimecs I'ocnodesu — nonuenei;

Kamenu 3aneuamany — tpomnaps Ha “bor 'ocions”,
riac 1;

Kas orcumerickaa nuwya — cTuxupa Ha IIOXOPOH, IJ1ac
1;

Ha phyh Baeunoncmeii — TICalOM B HEJIEIIO

banynHoro ceina;

Tosenhnnoe matino npuem — nogo0eH, riac §;
IIpemyopocmu na nepcu — cenanes 8 riacy;
IIpeyucmas boeopooumenvruye — TPUIICB,
Ipuiiohme, nawoue — ctuxupa Ha ComecTBue
Cgsroro Jlyxa;

Ipuiiohme  yonascum Hocugpa — ctuxupa B
Bemukyro Cy660Ty;

Pabu, pabu I'ocnooa — nonuenei,

Paoyiica, obpadosannas Mapie — npuneB Ha
PoxnectBo boropoauusr;

Pazopywu ecu xkpecmom — Tponapr Ha “bor
TI'ocnoaw”, tnac 7;

C evicomvl cHuzwen ecu — Tpomapb Ha ~bor

EX) .
TI'ocnonp”, Tnac 8;
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27. Ceemnyto 60cKpeceHisi nponosedb — Tponapb Ha ’bor
y P P

TI'ocnonp”, Tnac 4;

28. Crnasa mu, Tpoiiye — NpUTIEB;

29. Crasu — 1 riac;

30. Cobesnauanvnoe cnoso Omyy — Tpomapb Ha ~bor
TI'ocnoan”, riac 5;

31. Tebe oohowazocs — cruxupa B Benukyro [Iarauiy;

32. Vyenuxkom 3pawum — CBETWIEH Ha Bo3HeceHue
T'ocniogne;

33. Xeanume ums [ ocnoone — Nouenei;

34. []apro nebecnwviti — ctuxupa Ha ComectBue CBSTOTO

Hyxa.

CpaBHHUTENIBHOE HCCIIEIOBAHUE MCTOYHUKOB IO3BO-
TUI0 0003HAYUTh CIIEAYIOIHE OCOOEHHOCTH HCIIOJIHU-
TEIbCKOIO penepryapa yKpPauHCKOW JTyXOBHOM MY3BIKH
XVI-XVII u XVIII BB.

1. OcHoBHOW penepryap ©O0JTapCcKOro pacrera
Bomen B HMpwmosom VYkpamnbsl koHuma XVI-XVII Bs.
NmeHHO Ha 3TOT HMCTOPUYECKUH MEPHOJ MNPUXOIUTCS
MIPOLIECC HUHTEHCUBHOI'O YCBOEHHSI O0ITrapcKoi IEpKOBHOM
MOHO/IMH YKPAaUHCKUMU TIE€BLIAMH.

2. B XVIII B. u3 Gonpiioro maccuBa 00JirapcKoro

pernepryapa HOTHPOBAHHBIMH  OKa3aJUCh JHIIb 57
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necHoneHu (48 — B pykomucHeix Wpmonosx u 9 — B
MeYaTHBIX ).

[Tepenucunku MpmonoeB B YkpauHe (HUKCHUPOBAIU
HEOJIMHAKOBOE KOJMYECTBO MECHOMEHUN OO0Irapckoro
pacrmeBa: B OJHUX PYKOMHUCSX COIAEPKATCS €IUHUYHBIC
MECHOMNEHUsA, a B JPyrux — JecaATku oOpasmoB. Ha
4acToTy (QUKCalldd T[ECHONECHW JTOro pacreBa B
HUpmomnosix XVIII B., 04eBHUIHO, BIUSIET U BPEMEHHOM
¢dakrop. HambonpmuM HamoJHEHHEM MPOU3BEACHUSIMHU
0oirapckoro pacmeBa OTMeYaroTcs FpMoonm HMEHHO
nepoii Tpetmn XVIIIB., a ¢ TedeHueM BpEeMEHU UX
KOJIMYECTBO B PYKOMHCSIX MOCTETICHHO YMEHBIIACTCS U K
koHIly XVIIIB. yxe BCTpeyarTCs JHIIb €IUHUYHBIE
obpasupl. Cpenu pykommced, B KOTOPBIX (DUKCHpYETCS
TOJILKO OJWH oOOpaszell OONTrapcKoro pacrieBa, Hambosee
MOMYJISIPHBIMU SIBIISIFOTCSI:

— cruxupa «Tebe oxmhromarocs» — A, 89 JL; 1,
7473; 1, 7468; Yuusepc. ©.VIIL. 21 M/183; ©.228 om. 1,
07.30. 35, Ne139;

— koHIak «B30panHOit BoeBomh» — 1, 5389; 1,
7463; 1, 5586;
— ctuxupa «[Ipuiigite yOmaxum locupay — 1,

3867,
— 3ameBbl Ha «bor I'ocrmogp»Ha Bce 8 ri1acoB —
I, 2911; na ormenbHbIii Tiac — 1, 5575 (4 rnac), 1, 5576

308



T

(4 rnac), .30, No20 (4 rmac); unam 3ameBbl BMECTE C
Tponapsmu Ha «bor ['ocnogs»na 8 rmacoB — I, 5386; JIA
107 JL.

Haubonee pacnpocTpaHEHHBIMH  IE€CHONECHUSIMHU
xoHma XVI-XVIIBB. sasistorcsa:«Tebe oxhromarocsy,
«Bozbpannoii BoeBonhy», «IIpuiighte, yonaxxum locudar
u «[Ipuiinhte, momie». IMeHHO OHU (KpOME MOCIETHETO)
Obuin  Hambojee  ymoTpeOIsieMBIMH B IIEBUECKOM
HCIIOJIHUTEIILCKOM IIpakTUKe U B TedeHue Bcero XVIII
BEKa.

Takoe mnonynsipHoe mnpousBenenne XVIIB. kak,
ctuxupa B l[BeTHoe Bockpecenne «JlHech Onaromath CB.
Hyxa» B XVIII B. mnepexoauT B KaTEeropuio peakKo
yIOTpeOIsieMBbIX ECHONCHUN U (PUKCUPYETCsl TOJIBKO J1BA
pa3za, a wu3BecTHBI mpokuMeH B Bemukyio Cy0606oty
«Bockpecuu, boxe» Oonrapckoro pacmeBa U BOBCE
ucye3aeT U3 00MX0/1a B PYKOIUCSX.

Uccnenosarens npor. WM. Bo3HeceHCkuil B KOHIIE
XIX B. B cBoeMm Tpyae O I1IEPKOBHOM II€HUH
[TpaBocnaBuoit ['peko—Poccuiickoii LlepkBu: Oonbiion u
Manblii 3HamMeHHbI pocneB” (Pura, 1890) ormeuaer:
”Ceiiuac B LEPKOBHOM HCIIOJIb30BaHUM U3 OOITapcKoro
pacnieBa wu3BectHbl Jsmimib: I rimac “bor T'ocnopas”,
”bnaroo6paszusiii Mocud” u V rnac ”Tebs oxerommarocs’,

NEepeBCACHHBIC W B TapMOHUYCCKOM BU/C. Menee
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nsBectHble pacnesbl riacos [l u III. Ha II rmac mHorma
ucnonusores: “Heine cuibl HeOecHblie”, n “JlocToitHO
ectp’, Ha Ill rmac: xommak “JleBa mueck” u ~IlnoTuro
H3BOJICHUIO 00kHi0” [2, ¢.94].

Vka3zanHele 1. BO3HECEHCKMM TONyJspHBIE B
HCTIOJIHUTENICKOW MpakThke KoHua XIX B. mecHomeHwus
«Hprae cunbl HebecHbIe» u «I110THI0 MOYHMY, 10 CUX MOP
HE HAWAEGHBl Cpeau  COXPAHMUBIIMXCA  PYKOIIHCEU
koH. XVI— XVIII BB. DTOT QakT sBIsieTcs euie OAHUM
MOATBEPKJIECHUEM TOr0, YTO HCCIEAOBAHHBIA KOPIYC
MECHONEHU  OOJIrapcKOro  pacreBa B YKPAaWHCKOU
JyXOBHOM MYy3bIKE [0 CHX IMOp €He HE SBISAETCS
HCUYEPIBIBAOLLIAM.

B xone uccienoBanuii ObLI1 HaljeH KoHIak «JleBa
naeck» (A T1.351; 1, 5457), 3aduxcupoBaHHbI 0e3
aTpubyuuu. Jlnsg BBISBICHHUS MPUHAIICKHOCTH HTOTO
MIECHOTICHUS K OONTapCKOMY pacreBy MOMOTJIA W3BECTHAS
Bepcusi B TpaktoBke  J[.C. bopTHaHCKOrO AU
YETBIPEXTOJIOCHOTO CMEMIaHHOTO XOpa, Uil KOTOPOil
KOMITO3UTOP B3sUI 32 OCHOBY MEJOAMIO OOJTapCKoro
pacnieBa. JleTalbHBIN aHAINU3 3TOrO0 MPOU3BEACHUA U €r0
COINIOCTABJICHUE C KOHJAKOM 3HAMEHHOTO M TPEYECKOr0
pacneBoB OCYIIIECTBIICHBI MY3bIKOBEIOM

B. IIpoTonomnosem [16].
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O OonplIOl MOMYJISIPHOCTH LHMKIA TECHONECHHH Ha
«bor Tocmomp» u koHgaka «B30panHOI BoeBOIE»
CBUJCTENBCTBYET HE TOJIBKO HAuOONbIlas 4YacToTa HX
¢ukcauuu. Bcerpeuatorcs W Takue ciydyaw, KOrja B
MPOM3BE/ICHUN BBIMMMCAH HE BECh CIIOBECHBIM TEKCT, a
TOJIBKO HAYaJbHBIC OYKBBI, JIMOO TOJIEKO TIEPBOE CIIOBO
storo necHonenus. Kak, nanpumep, B Upmoioe I, 5396 B
uKiIe necHoneHud Ha «bor I'ocroaw» Ha 8 ritacos, rue
M3JI0KEHBI 3aleBbl, Tponapu MW boropoauuHeie Tpomapu
(ctp. 200 3B. — 207 3B.). B 3TOM k€ PyKONMUCH KOHJAK
«B3bpannoit BoeBoge» (ctp. 210 3B.) 3ammcaH HE 0
KoHIIa. O4YeBUIHO, MEPEMUCYNKUA PYKOIMUCEH YUUTHIBAIN
TaKo€ Ype3BBIYAHHO TIyOOKOE TMPOHUKHOBEHHE OSTUX
IIECHOIICHUN B  YKPAaMHCKUH  LEPKOBHO—IICBYECCKUU
WCIIOJTHUTENIbCKUN penepTyap, U MO3TOMY HE CUUTAIH
11e1ecoo0pa3HbIM TIIATEIBHO BBIMHUCHIBATH YXKE XOPOIIO
M3BECTHBIM Marepuas. Buaumo, 1o 3ToM XK€ NpUYUHE B
HUpmonosx XVIIIB. cpemu mnecHoneHuid 0601TapcKoro
pacrieBa, KOTopble 3aUKCUPOBaHbI 0€3 aTpHOYIINU WU C
aTpulOylnuel “MHOTO pacreBa’ 4allle BCEr0 BCTPEYAIOTCA
uMeHHo «Tebs operomarocs», «llpuiigute yOmaxum
HNocuda», xoHmak «B30paHHON BO€BOAE» H  IHKI
necHornenuii Ha «bor Tocmomb»y. Kak wmckiroueHue,

BCTpEYaeTCs HeaTpuOyTHPOBAHHBIM u penKo
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ynoTpeOisieMblii B PYKOIHUCSAX CBETWICH «YYCHHKOM
3pAILKM TS BO3HECEH).

Takum oOGpa3om, TOCIIEIOBATEIHFHOE CPABHUTEIIBHOE
paccMOTpEeHHE  HMCHOJHHUTENBCKOTO  penepryapa B
HUpmonosix kon. XVI — XVIII BB. maer BO3MOXKHOCTH
ONPEACIUTH TEKCTOBBIC JIOMHHAQHTBI Ppa3IMYHBIX
HCTOPUYECKUX 30X, MPOCIEAUTH IBOIIOLMOHHBIN PaKypC
ObITOBaHMS ~ OOJTapcKOro  pacreBa B YKPAaMHCKOM
LIEPKOBHO-TIEBYECKON  MCIOJIHUTEIBCKOW TpaJUuLMK B

TEUEHHUE JUIUTEILHOTO NepUoJa.
CnHcoK MCI0/Ib30BAHHOM JIUTEPATYPHI:

1. Bosnecenckuii M. OcmornacHsle pocnhBbel TphXb
nocIhHUX BhKOBb IIPABOCIABHOW PYCCKOM LIEPKBH.
T.2. bonrapckuii pocnhBp win HanmhBbl Ha ~bor
lNociogs” HOro-3amannoit I[lpaBocnaBuoit llepksu.
(Texamueckoe mocobue). — K., 1891.

2. Bosnecenckuii M. O uepxkoBHoM nenu IIpaBocnaBHOM
I'pexo-Poccuiickori  LlepkBu: bompmoit u  Manblid
3HaMeHHbI pocnieB. — Pura, 1890. — C. 94.

3. JluneB II. 3a camoObITHOcTa Ha ~OONTapCKUid
pocies” // Bbbarapcka Mysuka. — 1963. — Ne3.

4. Konoton A. bosrapckuii pacrneB B HEBMEHHBIX

naptutypax XVII B. // Bropu mexayHapoaeH KoHTpec
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o Obarapuctuka. JJoxmanu. Teatsp u kuHO. My3uka.
— Codus, 1987.

Konortonn A. OcobenHoctr aTpuOyTauu 60JIrapcKoro
U JOpYrMX MECTHBIX pAaclieBOB B  IPAKTHKE
YKPanHCKOro Iepudeckoro uckyccrsa XVI — XVII
BeKkoB / bwirapcko mysumkosznanme. — lommHa VI,
Kuura 1. — Codus, 1982. — c. 95-102.

Kopniit JLII. bonrapcekuii HacmiB B CHiBOYIi
mpaktuii  Ykpainm XVI-XVII cr. — Kann.
mucepranis. — K., 1980.

Kopniit JLII., lyoposina JI.A. Bonrapcekuii HacmiB 3
PYKONUCHUX HOTOMNIHIAHUX [pmonoiB Ykpainu. — K.,
1998.

Kopumii JI.®. bBoarapckuii HameB B MaHSIBCKHUX
pykonucsx XVII-XVIII cr. // Equnenue HaponoB —
€IMHEHNE KyJbTYD: YKpanHcko—Oonrapckue
KyJnbTypHbIe cBsi3u: Mcropus u copemeHHocTs / K X
MexnyHapogHomy cbe3ny ciaBuctoB. — K.: Haykoa
nymka, 1987. — C. 37-60;

Kopuiit  JLII. Jleski MeTomoJoriddi  mpobieMu
NOCHIPKEHHST  J1aBHbOI  YKpaiHChKOi ~ MY3UYHOI
KyJbTypH B MDKHALIOHAJbHUX 3B’si3kax // HaykoBwuii
BichHuk HMAY. — Bun. 36., Ku. 1. Ykpainceka Ta
CBITOBa My3MYHa KyJbTypa: cydacHui mnorusan: 30.
crareir. — K., 2005. — C. 33-42.
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Kopmniit JL.II. [lo muTaHHsS METOAOJOTIT JAOCITIKEHHS
YKPaTHChKO—OONTapChKUX MY3UYHUX B3a€MO3B’S3KiB //
VYkpaincbke My3uko3HaBcTBo. Bum. 11., — K., 1976.
— C. 81-92;

Kopniit JLII. JIo nutaHHs po yKpaiHChKO—00ATrapChKi
My3uuHi  3B’s3kd.  (“Bonrapcekuit”  poscmiB y
pykonucax VYkpaimm kiH. XVI- XVII cr.) //

VYkpaincpke My3uko3HaBcTBO. — 1975., Bum. 10. —
C. 122127,
Kopniit  JL.II.  YkpaiHcbko—Oonrapchki ~ My3HUYHI

3B’ s13ku XVI- XVII cr. y ramysi niepkoBHOT MOHOIT //
HaykoBuii Bichmk HMAY. Bumn. 15. IlpaBocnaBHa
MOHOJIis: Ti OOTrOCIIOBCHKA, JIITYypridyHa Ta €CTETHYHA
cyTtHicThb. Jlo 2000—miTTst XpUCTUSHCHKOT 100M. — K.,
2001. — C. 52-57;

KpeicreB B. Ilytu pa3BuTus 60arapckoil My3bIKallb-
HOM KynbTypsl B mepuoa XII — XVIII cr. // Musica
antiqua europae orientalis — Bydgoszcz, 1966.
Kpeictee B. QOudepku  BbpXy pa3BUTHETO HaA
Opnrapckus mysuka. — Codus, 1954.

IlerpoB C. Ouepuu no uctopuss Ha ObIrapckara
My3uKainHa kyntypa — T.1. — Codus, 1959.
[Iporononos B. IlecHonenust mpasgHuka PoxzaecTsa
Xpucrosa. // My3bikanpHast akagemus. 2001. Nel. —
C. 1-8.
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17. CkpebroB C.C. Pociiicbka xopoBa Mmy3uka XVII mou.

XVIII ct. Hapucu. — M., 1969.

18. TonueBa E. BzaumooTHOmeHnss Mexay OBIATapckoro,

CpBOCKOTO W BHM3aHTHMCKOTO HM3TOYHO-TIPABOCIABHO
necHe ot XVII-XIX BB. / Bonrapcka my3uka. — 1973,
Ned.,

19. TonueBa E. Xapakrepuctuka ocMmoriacus / [IpoGiemu

Ha crapata Obarapcka mysuka.— Codus, 1975. — c.
141-147.

20. Yenenckuit  H.JI[.  JlpeBHepycckoe — IEBYECKOE

21.

uckycctBo. M., 1971.

Hanaiti—Axumenko O. KuiBcbka mkona my3uku XVII
cromtrs. HaykoBe TtoBapucTBo imeni llleByenka.
VYkpaino3nasua 6i6morexka HTIHI. Yucno 16. — Kuis—
JIsBiB—IlonTaBa, 2002. — C. 174.

Olga Putiatytska (Ukraine)

Features of performing repertoire of old Ukrainian
Church monody in Irmoloy in the XVI — XVIII
centuries: Source studies aspect

Ukrainian Church monody in the end of the XVI and

beginning of the XVII centuries was experiencing an
incredible climax. From the second half of the XVII —
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XVII cc Ukrainian sacred polyphonic music reached the
greatest prosperity, which at that time was not inferior to
the music of West European Baroque with its high artistic
level. But in parallel with partes singing in Church—
unisono singing tradition continued steadily to prevail.

Among the Psalms which are recorded in notolining
manuscript sources of this period, Irmoloy we often
encounter chants with “Bulgarian” attribution. The work
will exploit the method of comparative analysis to
illuminate the question of the performing repertoire of the
Bulgarian tune in Ukrainian Church singing tradition over
a long period of time from the end of the XVI century
until XVIII century.

In the study of handwritten canticles of Bulgarian
tune the following sources were used: 120 manuscripts
from XVIII century and 5 printed Irmoloy stored in the
libraries of Kiev; hymns, collected from 21 of Irmoloy in
the end of the XVI-XVII centuries published in the
collection of L. Korniy ”Bulgarian chant from manuscript
notolining Irmoloy of Ukraine”.

Church-singing practice in Ukraine in late XVI-
XVII centuries contained the basic repertoire of Bulgarian
tune with its rich genre palette. Among them were:
canticles for various holidays, hymns from the Liturgy, the

communicants, polyeleos, the osmoglasie, the choruses of
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the feasts of the Lord and the Theotokos, troparia Sunday,
Trinity songs, canons, kondak, the odes. Overall, the
repertory of Bulgarian tune in that period had about 211
chants (according to the edition of L. Korniy). In the
XVII century the situation of the Bulgarian tune in
Ukrainian Church singing performance practice changed
dramatically. Well- known Irmoloy of the XVIII century
consists of several cycles. However, "Bog Gospod" in 8
echos is the only full cycle there.

A comparative study of the sources has allowed us to
identify the following features of the performing repertoire
of the Ukrainian sacred music of XVI-XVII and XVIII
centuries.

1. The basic repertoire of Bulgarian tune entered
Irmoloy in Ukraine in late XVI-XVII centuries. This
historical period is the intensive process of assimilation of
the Ukrainian singers by Bulgarian Church monody.

2. In the XVIII century from a large array of
Bulgarian repertoire only 57 songs (48 — in handwritten
Irmoloy and 9 in print) were recorded.

The most common chants of the end of the XVI-
XVII centuries were: "Tebe odeyuschagosya",
"Vozbrannoj voevode", "Prijdite, ublazim losifa" and
"Prijdite, lyudie". They (except the last) were mainly used

in vocal performance practice during the XVIII century.
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Thus, consistent comparative discussion of the
performing repertoire in Irmoloy of the end of XVI —
XVIII centuries allows us to determine the dominant text
of different historical periods and to trace the evolutionary
perspective of the existence of the Bulgarian tune in
Ukrainian Church singing performance traditions over a
long time period.
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Baia Zhuzhunadze (Georgia)
Preservation of Meskhetian Musical Tradition

Over the grave historical processes in Georgia,
polyphonic practice was discontinued in several provinces
(historical territories of Georgia are meant here). One of
the most evident expressions of this is Meskhetian musical
dialect.

In their conversation with Valerian Maghradze 18
elderly people from 6 villages confirmed the existence of
two- and three-part songs in Meskheti until the 1890s-
1920s. The biggest portion of the audio material is
monophonic songs. However, the traces of polyphonic
singing are obvious in them.

Due to the islamization of local population from the
16™ century polyphony was replaced by monophony in
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Meskhetian musical dialect. Three layers can be
distinguished in contemporary singing practice of
Meskheti: I — former polyphonic songs transformed into
monophonic ones. This layer is presented by the
ethnophor Mariam Zhuzhunadze (Maro Babo) -
recognized as a live encyclopedia. II -polyphonized
examples (those of Altunashvili and Maghradze) of the
1960s-1980s performed by regional ensambles. III — the
repertoire of everyday life, basically presented with
oriental tunes until the last decade of the 20" century.
Nowadays in Meskheti, like in other provinces of Georgia,
modern type songs accompanied by traditional musical
instruments: doli, garmoni and electric piano are
performed at festive gatherings.

As far as the layers of Meskhetian songs have not
been classified until now, this paper is the first attempt to

raise this issue.
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Teona Rukhadze (Georgia)
Some issues of performance on Chiboni

The paper deals with the following issues of
performance on Acharian bagpipe, Chiboni: performance
style and manner, repertoire, forms of the instrument
application in traditional mode of life and stage folklore.

In the art of Acharian bagpipers (Chiboni players)
mutual influence was a frequent occurrence. Despite these
interinfluences, each of them was formed as an individual
and authentic performer. That was primarily determined
by the regularities of oral tradition.

In Georgia, together with the appearance of stage
folklore,Chiboni became connected with secondary
performance with different forms of its application.

Despite the changes in Georgian traditional music
performance playing the Chiboni is a surprisingly well-
preserved tradition.
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Nun Nino Samkharadze (Georgia)

Some issues about singing tradition at Mtskheta
Samtavro Saint Nino Convent

The history of Samtavro Saint Nino Nunnery has
always attracted the attention of archaeologists, historians
and art critics, but the issue of chants sung by Nuns has
not been studied yet. However, this topic is very important
in the history of the monastery.

The present work is the first attempt to study the
monastic singing traditions; therefore it consists of some
important and newly discovered materials. During the
research we use the historical-documental material kept in
the Archives of the Nunnery. As a result, we have drawn
important conclusions that will be equally interesting for
the researchers of church songs, clerics, as well as lay
men.

The discussion of the Archival material revealed that
the singing of chants was very important in Samtavro
Nunnery. During its two-century history of the monastery
its all Superiors sang and nowadays Heghumeness
Ketevan (Kopaliani) sings also. All Nuns were familiar
with chants. According to the formulary of Hegumenness

Nino Amilakhvari (the younger) the member of the
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convent had to know Tibikon and singing in order to get
consecrated (to become a nun). This rule was kept strictly
in the Nunnery under the leadership of subsequent
Hegumennesses: Minadora Purtseladze and Nino
Tsitsishvili. Formularies state that every nun at the
monastery had to study Ecclesiastical Tibikon and singing.

The tradition of studying singing was kept in the
female college, which was opened in 1866 by Mother
Superior Nino (Amilakhvari), where the girls studied
Georgian Liturgical Songs among 16 compulsory subjects.

Nun's singing tradition got mentioned in the
newspaper “Iveria'. It says that On October 3, in 1890 on
the day of the 25-th anniversary of Hegumenness'Nino
Amilakhvari (the younger) the Liturgy began at 10 o'clock
with Georgian sweet chants. The newspaper also
mentioned two groups of singers in Samtavro monastery
singing alternately. One of the most significant issues is
the style of the songs; According to the conducted
research we conclude, that the nuns sang chants of
“Svetitskhoveli school.”
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Hamanuna Cepouna (Yxkpauna)

HEKOTOPBIE ACIIEKTBI HAPOJHOI'O
HCHOJHUTEJBbCTBA HEHTPAJIBHON
YKPAUHBI: 3BAMETKHU OTHOIIEJAT'OT'A U
HUCITIOJIHUTEJIA

[Tpobnema HaApOTHOTO HCIOIHUTEIBCTBA JJIS CO-
BPEMEHHONM HAayKM BaKHA MHUHUMYM B JIByX AacCIEKTax:
UCIIOJIHUTENIbCKAs IPAKTUKA CaMUX HOCHUTEJEH Tpaauluuy,
IIOCKOJIBKY HMMEHHO HCIIOJIHUTENbCKUE MPUEMBI 4YacTO
OKa3bIBAIOT BJIMSHHE Ha (OPMOOOpa3oBaHHE, CTPYKTYp-
HBIE BapHUaHTBl M OTPAXKAIOT CHenu(UKYy KOHKPETHOH
pernoHasibHON Tpaguiuu. C Apyroil CTOPOHBI, U3ydyaTh
HapOJHOE UCIIOJIHUTEIBCTBO IPUXOIUTCA TOPOACKUM
IIPEEMHUKAM TpaJulMM, M 34EeChb BO3HMKAET MHOIO
BOIPOCOB, KAaCAIOMIUXCs IITyOMHBI BOCHPUATHS MaTepuala
BTOPUYHBIMH  HCIOJIHMUTEISIMH, €ro IIOHHMaHusi W
HCIIOJIHUTENIBCKOTO MacTEPCTBA.

B yKpanHCKOM STHOMY3BIKOJIOTMM TE€Ma HW3Yy4YEHUS
TPaJMLIMOHHOTO HUCHOJHUTENbCTBa Oblia mnoaHsTa E.
JIunésoii n K. KButkoii B Hauane XX Beka, a ¢ pa3BUTHEM
BTOPUYHOTO (HONIBKIIOPHOTO ABIKEHHS — ¢ 1960-X rof0B.
B yKkpaMHCKMX M PpYCCKHX OSTHOMY3BIKOJIOTHYECKUX

HCCICOAOBAHUAX IIOJHUMAIOTCA TCMBbI CTPYKTYPbI
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aHcamO7si, ICUXOJIOTUU €r0 YYaCTHUKOB, TeMOPaIIbHOCTH,
MECTHOW TEPMHUHOIIOTUN (Ha3BaHHUS TOJOCOB-MAPTUH H
UCIIOJHUTENIbCKUX ~ NMPUEMOB), IIUPOKO  HCCIEIyeTCs
BOITPOC UCTIOJHUTENBCKON ICTETUKHU.

B mnawame XXI Beka akTyaabHbIMM CTaHOBSITCS
BOIIPOCHI BOCHPHUATHS M IIEpPeNadd TPAJWLHHA U3 Cela B
ropoa. B meceHHOM HCIOJHUTENBCTBE CIIOPBI BEAYTCA
IJIaBHBIM 00pa3oM BOKPYT TOTO, HACKOJBKO CKPYIYJIE3HO
U TOYHO HEOOXOIMMO BOCHPOM3BOAMTH TOJIEBBIC 3AMHUCH.
Bo3Hukaror Bompockl 0 TeMmOpe, JaJOBBIX Xapak-
TEPUCTUKAX, HWHTOHAIIMOHHONW CTOPOHE, COXPAHEHUH
MEIU3MaTUKHA, TEMIIAa KAaK COCTABILIIOLIEN «CTapOro»
MHUPOOILYIIEHNS, HEOOXOAUMOCTH HCIOJHEHUS BCETO
«UTMHHOTO» TIOATHYECKOTO TEKCTa JINOO €ro COKpaIleHus,
a TaKKe COXPAHEHUS TUAJICKTHBIX OCOOEHHOCTEW caMoro
no3THyeckoro Ttekcra. Kpome TOro, B mpouecce wuc-
TOPUYECKOTO PA3BUTHS MECEHHAs TPAAUIIUS MIpeTeprieBana
pa3HOro pojAa H3MEHEHHA, a IOTOMY He0oOXO0IUMO
OpUEHTHPOBATLCS Ha Oojiee paHHHE 3alKuCH HApOIHBIX
HCIIOJIHUTENIEH, IOCKOJIBKY B IIO3JHHMX YK€ OLIyTUMO
Bnusane CMU, maccoBoil TOPOACKON KYyJIBTYphl U, Kak
CIIEICTBUE, TpaJulLUs IPEJCTaBICHA YK€ B Yyracarolleu

CTaguu.
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Temo0p.

B cpene ykpamHCKMX 3THOMY3BIKOJOIOB HPUHSTO
CUNTaTh, YTO OCHOBHOM MAaCCUB TPaJULHOHHBIX IECEH
entpanpHOM YKpanHbl, KaK KaJeHIapPHO-00PSTOBBIX, TaK
U JIUPUYECKHUX (KpOME KOJIBIOETBHBIX), HY>KHO HCIIOIHSTh
«TPYIHBIMY, TIIyOOKUM 3BYKOM. Uckmouenune
COCTABJISIIOT, TOXKAMyW, KOJBIOCNbHBIE U  OTACIbHAs
MapTUsi TOHYMKA — BEPXHEro rojioca B OOpSAOBBIX U
aupudeckux mecHsax JleBoOepexbs — (aynuorpumep).
Bmecte ¢ Tem cobuparenu HapOAHBIX IECEH HaXOIAT
0o0pa3lbl HCHOJIHEHUS IECEH CEeNbCKMMHU JKUTEISIMU B
TOJIOBHOM peructpe (ayauonpumep — TmecHs u3 Bun-
HULKON oOnactv). B sToM ciywyae moasM, TOJNBKO
HAUMHAIOIIKMM 3HAKOMHUTBCS C TPAAMULUCH, 5 OOBSACHSIIO,
YTO HEOOXOJUMO YUYUTHIBaTh JBa (pakTopa: «MOmy» Ha
KOHKPETHBIX HCIOJHUTENEH, 3By4aBIINX 1Mo paguo u TB
(mampumep, Ha Huny MaTBUEHKO), ¥ BO3pAacTHOH (akTop:
HE BCE IOKWJIbIE JIIOAM HUMEIT CUJIbl METh TaK, Kak B

MOJIOJOCTH.

Jan.

Kak wu3BecTHO, JKealollde CHETh IIECHIO B
ayTeHTUYHOH MaHepe OepyT SKCHeIMIMOHHY0 3anuck. Ho
Janplie  BaXHO  pacmudpoBaTh  CABIIMMOE,  HE

HpI/ICHOCO6I/IB My3bIKaJ'IBHBII>i TEKCT TI0A «IIPHUBBIYHOC
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cebe», a ydyecTb cBoeoOpasue laja HapOAHOW MecHU (B
UCTOPUU OBUIM CIIy4au «BBIIPSAMIICHUS» MEIOAUNA C
HEOOBIYHBIM TUISt aKaJeMUYECKOro My3bIKaHTa-
cobuparens nagom). B cBoelt mpakThke s HEOTHOKPATHO
CTaJKMBANACh KAaK C W3MEHEHHEM JiaJla BTOPUYHBIMH
HCIIOJIHUTENISIMHY, HanpuMep 3ameHor VII-iiHatypansHOU
CTYIIEHH B MHHOpE Ha TOBBIIICHHYI. Ciymias cTapbie
3anucu ykpauHckoro [lonecks (He moz:xe 1990-x ronos),
COBPEMEHHBI TOPOJCKON HCIOIHUTEIh YAaCTO OCO3HAET
HEBO3MOXXHOCTh OYyKBaJbHOTO BOCHPOM3BEICHUS 3TUX
obpasnoB (ayauonpumep — «Oi, moie Mos»). B Takom
Cllyda€ MOJKHO TIOMBITaTbCsl MpPOCIylIaTh IECHIO Ha
3aMEJICHHOH CKOPOCTH, MOCKOJIBKY 0€3 TPUBBIYKH K
MoJ0OHON My3bIKE pPAcCibIaTh Cpa3y BCE YKpalleHUs

OBIBACT TSXKEJIO.

Tekcr.

Uro kacaercss MOITUYECKUX TEKCTOB HapOIHBIX
TIECEH, TO 4acTo BTOPUYHBIE WCIIOJTHUTEIIH,
HCIIOJIB3YIOIINE YYKYIO MOJIEBYIO 3aMHUCh (a2 HHA4Y€ OHU OBl
3HAIM JUAJICKT W JHO0 BCIOMHWIM TIECHIO, JIHOO
3aIJISIHYJIM B IIOJIEBYIO TETpagb C TEKCTaMHU), HE MOTYT
pa3zobpaTh TekcT. B wuTOre mnpoWCXOIUT 3aMeHa CIIOB
npyrumu.  KoHeuHo, B  HCTOpUHM  TPaJUIMOHHOTO

HCIIOIHUTENLCTBA TOXKE OBUIH CJIydan 3aMCHBbI CJIOB, HO
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OHM HMEIN JpYrue NPUYMHBI M HOCHIU COBEPILIEHHO
Ipyrou xapakrep. Elie oavMH MOMEHT, CBSI3aHHBIA C
TEKCTaMH, — OTO KOJMYECTBO KYyIUIETOB B IIECHSX.
IlockombKy BTOpHYHBIE HCIHOJHUTENIN, Kak IPaBUIIo,
OTOpPBaHbl OT CEIbCKOW CpeAabl W ECTECTBEHHOI'O
OBITOBAaHMS TI€CEH, WX HWCIOJHHUTENBCKAS JesITeIbHOCTD
OOBIYHO CBSI3aHAa CO CLIEHOW. BrojiHe JOrHMYHO, YTO TNpH
U3MEHEHUHU IIECEHHOI0 KOHTEKCTa YTO-TO MEHSETCS U B
Tekcre. J[BanuaTe 4YeTbIpe KyIuleTa JMPUYECKOW IECHH,
KOTOPYH TIOKWJIBIE >KEHINUHBI MOKT J0Ma, HE HMes
IpYyTHX DPa3BJICUEHUH, JIydlle COKPaTUTh Ha CLEHE, BEb
BpeMs KOHLEpTa OrpaHudeHo. Bce 310 Kacaercs w
JUPHULKOIO HCHOJHUTENbCTBA. B Hawame XX Beka
JUPHUKKA U KOO3apW Menu Ha pPbhIHKaX MO TOJITHS, UM
HY>KHBbl OBUIM JUIMHHBIE TIE€CHHU, IOCKOJBKY CIIyIIaTeNn
MOAXOMIM Ha HECKOJIBKO KYIUIETOB M YXOIOWIH. A BOT C
KOHLEPTHOM CLEHbl CIyHIaTb COPOK KYIUJIETOB YyXK€
Tsokeno. CueHa — 3TO CKOpee IpPEe3eHTAalMs IECHH, a He
CaMOTO HCTIOJHUTENS (MIPUMEHUTENBHO K (POJIBKIOPHOM
necHe). Bo3MmoxHO, cekper 3aech B MacTepcTBe
WCIIOJIHUTEIS, KOTOPBIM JTOJKEH «3aBOPOKUTHY» U YBIIEUb
ClIymiaTensi HacTOJNBKO, YTOOBI OH 3a0bLI O BPEMEHHU H
mecte. Ho Bce 310 opmanmbHble MOMEHTHI OTHOLIEHHS K
TekcTy. EcTh u Gonee rimyOunHble. B sxcneauusax Mel Bce

oTMeJanaud Oor AaTYK0 BApUAHTHOCTB KaK B  3a4llCBax
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UCTIOJIHUTENICH, TaK W, K TPUMEpPY, B BEPXHEH MapTHH.
HapopHas mecHs U3 yCT HapOJHOTO WCIIOJHUTEINS BCErna
«OKWBas», OHa MHTEPECHAa CBOEH «HEOXUIAAHHOCTHIO». To
€CTh CITyIIaTesh HUKOTJa HE MOXKET MPeayraiaTh, 4TO ke
Oyner naibplie, KakoW BapWaHT TIEBUIA CIOET B
crenytomieM Kyrmere. OTCIoAa emie OJAWH BONPOC: CTOUT
I NPOCTO KOIHPOBATh HAPOAHBIX MCIIOJHUTEIECH W,
OCBOUB KOMIIJIEKC I/IHTOHaHI/Iﬁ JAaHHOT'O CTHUJIA,
UMIPOBU3NpPOBaTh caMomy? (OTBETHI Ha 3TOT BOMPOC
colepar cTaThi O (OJBHKIOPHOM HCIIOJHUTEILCTBE
E. B. Ebpemoga).

Jcreruka. [lo cpaBHEHHIO ¢ NpPENbIIYIIMMU 3TOT
aclieKT HUCIOJHUTENbCTBA Haubojee CIOXKHBIM Ui
BTOPUYHBIX  HCIOJNHUTENCH, Oyayuun TpU  ITOM
cymmupytomumM. [lockonbky 6e3 TemOpa, 1aaa, 1uaiekra,
Ha MOM B3IVIAJ, HET CTapUHHOM necHu. [ naBHas Tema ais
pasMBILUICHUA  COBPEMEHHOTO  MCIOJHHUTENS:  Kak
MMOHUMAaTh Hapo Hyto necHo? Kak obpaszel st CTpororo
1 OyKBaJbHOI'O BOCIPOU3BEACHUS JINOO KaK OTIIPABHYIO
TOYKY JJIg CBOero TBopyecTBa? 31€Ch METOIBI |
pe3ynbTaThl 3aBUCAT OT KOHEYHOM LENH: COXPaHUTh
MIECHIO KaK UCTOpUYEeCKHi apTedakT aubo moka3aTh celst

KaK HUCIIOJIHUTCIIA, apaH KUPOBIIUKA.
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OnuH U3 INIaBHBIX BOIIPOCOB — KAKUM I'OJIOCOM IIETh.
ITouemy MbI JOJKHBI NEThb Kak 0aOyIIKH, MBI JKe
Mostoabie? IloyemMy MBI JOJDKHBI HETh  «CTapbIMN»
rojiocamMu, €clM y Hac ecTb cBou? B oTBeT Ha 3TH
BOIIPOCHI BO3HUKAECT 3aKOHOMEPHBIM OTBET: a 3a4eM
XYIOKHUKHA KONUPYIOT KapTHHBl BEJIMKHX B Hayaie
CBOEro OOYYEeHHsT BMECTO TOr0, YTOOBI Cpa3zy «HayaTh
nucatb cBoé»? HaBepHoe, 4YTOOBI TOJXY4YUTH HEKUE
0a30Bble  HaBBIKM. BmOuTaB  OCHOBBI,  XYJOXHHK
MIOCTENIEHHO BbIpabaThIBaeT COOCTBEHHYIO MaHepy. To ke
camMoe B akajgeMuueckoM neHun. To ke — B cpexe
auTepatopoB. Bce MroaM  HMCKyccTBa  HAaYMHAKOT — C
MOApaXKaHWsA, a 3areM, C M[PHUXOJOM JIMYHOCTHOU
3pEII0CTH, HAXOAAT CBOE «JIUL0». B HekenmaHuu ocBauBaTh
AyTCHTUYHYIO MaHEpy KpOIOTCS INPEIpPacCylKd U JICHb,
BEJIb JIETYE CIIETh HApOJHYIO MECHIO B ACTPAaJHON MaHepe,
KHUBSI B OKPYXEHHMU OHCTPaJHOIO 3By4YaHUs B OBITY,
HEXXEJIM TPATUTh OJbl HA 00y4YE€HUE HAPOAHOMY IIEHHUIO.

Yro Kacaerci HEMOCPEACTBEHHO AayTeHTHYHO-
TOHAPOJHOI0 HCIHOJHHUTENbCTBA, XO4y IPHUBECTH [Ba
mpuMepa M3 JBYX pa3HbIX MeCTHOcTed. B mepBoMm
IIOJIECCKAsl MCIIOJIHUTENIBHUIIA B pa3HOE BpeMs U Ui
pasHbIX cobupareseil Mot oAHy M Ty K€ MECHI0, HO IO-
pasHoMy (ayauompumep — «3ejeHas JyOpOBOHBKA).

HpI/IMe‘laTCJIBHO, 4qTO [AJ14 3aIllMCHM Ha KOMIIAKT-AHCK B
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«TPOMKOM» 3BYYaHHMH OHA MOET «MaKOPHYIO» TEPILHIO, a
BEUEPOM, «UISI CBOUX», UCIHOTHSIET ee ke Ooree
MPUTITYIIEHHO U YK€ C MaJO TepLHeH.

Hpyroit mpumep — aHcaMOJIEBOE MCTIOJHEHNUE OJTHON
IICCHU. O[[I/IH U TOT K€ IMOATHYECKHUU TEKCT, OJJHA U Ta XK€
MENoAMsl Yy JBYX pa3HbIX aHcamOJiei, 3amuCaHHBIX C
HEOOJIBIIIMM BPEMEHHBIM Pa3pbhIBOM, IOJIy4YaeT pa3HOe
CTHUJIIMCTHUYCCKOC BOIIJIOIIICHUEC. Ocraércd HIIb rajgartsb,
YOPOCTUIIACH JIU TIECHS 3a JIeCATUIIETHE INOO0 B 3TOM ceje
TaK W Mejach — MOJ BIUSHUEM CTHUIISl COJNJIATCKUX TMEeCeH
(aymuonpumep — «Hu Tyukm, HU Xmapku»). Bo BTOpOM
npumMepe 0oyiee pa3MEpPEHHBIH TEMI, IMOJIUTEKCTOBOCTD,
HCIIOJIHUTENIbCKUE TPUEMBI, CBOWCTBEHHBIE MYKCKOU
Ka3aubel TpaIWIMU: TIUCCAHIIO, pe3Kas IMojada 3BYKa.
BosmoxHO, 6onee TiryOoKasi HCIIOTHUTENbCKAsE TPAKTOBKA
MeCHU O0BICHsIETCS 00Jiee CTAPUHHBIM TEKCTOM, KOTOPBIH,
BEPOSTHO, HE TpETEepreN CYIIECTBEHHbIX H3MEHEHUI B
KOHCEPBATUBHOM CO3HAHHH HUCIIOJIHUTENEH.

JlaHHast cTaThsd OTHIOAbL HE MPETEHAYET Ha MOJHOTY
OXBaTa BCEX MpoOJIEM HApPOJHOTO HCIOJHUTEIHCTBA
YKPaWHCKUX TECEH, a JIUIb 3aTParuBaeT HEKOTOPHIE €ro
ACIICKTHI. HapOI[HOG HCITOJIHUTCIIBCTBO — SBJICHHUC
OecKOHEYHOe, © Jake ceiluac MOXKHO 3amucarh

TAJIAHTJIMUBBIX TICBHOB MW HHCTPYMCHTAJIUCTOB, KOTOPLIC
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Natalya Serbina (Ukraine)

Some aspects of national performance in Central
Ukraine- ethno pedagogue and performer’s notes

This article is devoted to a very important aspect of
traditional performance of folk music. E. Linyova and K.
Kvitka were the pioneers to initiate the study of this issue
in Ukrainian ethnomusicology at the beginning of the 20
century, while the studies of the development of secondary
folklore process began as late as 60-ies of the XX Century.

At the beginning of the 21% century the issue of
transmitting the tradition from urban to rural residents has
become quite acute. The article discusses such tradition
performances as timbre modus poetical and also deals with
the performance aesthetics of musical texts in folk songs

in urban environment. This article does not pretend to
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present the whole spectrum of the problems connected
with tradition performance of Ukrainian songs; it rather
concerns some aspects. Traditional performance is a
never-ending process. Even nowadays, it is possible to
record some talented singers and instrumentalists which
will give food for thought to both scientists and artists.
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Lolita Surmanidze (Georgia)

General issues of Shuakhevi region traditional
music performance

If we look through the tendencies established in
performance during the last decades in the region of
Adjara you can see weakening of syncretic (i.e. union of
words, music and movements) connections which are
common for folk and find its approach to more
professional field which is basically revealed in the
process of remaking-processing the old works.

Viability of traditions means its constant
development, implementation of modernity in it but at the
same time it means keeping its foundations and roots. The
fact of not taking the least into consideration often led to
disappearing of interesting versions of traditional works.

Changes occurred during the last century in the
performance of traditional music has adjusted even village
authentic ensembles to common criteria.

I recently started to work in Shuakhevi Cultural
Centre of mountainous region of Adjara to teach Adjarian
traditional music and share musical folk performance
principles. It is natural that I was interested in traditional

music performance of this region. According to the
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materials I studied and during the woks with the ensemble
it was clear that during the decades following was
regarded as a normal pattern: union of singing and dancing
ensembles, procession of folk works, performance of
pseudo-folk works, conducting the folk songs, duplication
of voices in the songs, singing in the vocal manner,
accompaniment of the works with some folk instruments,
multiplicity of performers, static display of singers during
performance. Though authentic groups existed as well
from which Ensembles of Seniors of different villages of
Chvana valley is noteworthy. Performance manner and
folk of Chvana valley differs from musical traditions of
other valleys of Adjara with its similarities with Gurian
and partially Imeretian songs which in my opinion is
caused by geographic location of the valley and migration
processes.

Currently there are several singing ensembles in
Shuakhevi regional Cultural Centre. I, as a leader of folk
department of the centre have opportunity to share
traditional performance principles of these ensembles,
require consideration of these principles and to call for
protection and restoration of Ajarian or their valley songs.
Some of ensembles already overcame the old working
principles though fighting with wrong performance style

established during the years came out to be hard.
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Together with the all abovementioned it is also
important that it is possible to revive the folk works on the
stage by existing records, songs kept in senior ehtnofors
and sometimes by unity of these two.
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Magda Sukhiashvili (Georgia)
Some Issues of Georgian Chants Performance

Literary sources and archive records preserved up to
present reveal some characteristics related to traditional
performance of Georgian church music — uniformity of the
chorus, ensemble nature, forms of performing of the
chants and so on.

According to the chant traditions of the Western and
the Eastern Georgia two higher parts of three-part chants
(so called primo and high bass) were performed by one
singer, while several singers were performingthe bass.
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However, exceptional forms of performance, joint
chanting of two choruses, were used for certain chants at
the time of service that resulted in doubling of the higher
parts.

Studies of literary sources showed that the initiating
party was the highest one — primo while the high bass and
bass joined the first part through “tuning”.

404



LA
J3BIB0by gsbs@s goao (bsgsGomggarer)

4560)IR0 1LHIZRILOM dSRMBOL RSG3OLS
RS JI@INIBRMB3OL 36™MdRIBIB0

(©9356mbgobogn 3o@dgensdgoemols bos@Jogm
bgerbs§ g0 gdols dobgwgom)

XIX-XX ULo93969900L doxbs aod@sd@gbogde-
30 040 Jo@myo BEs©030Ymo gomdols gosm-
hgbols @ o330l 2boby. sdpgbow, om@glisw
360dgbgermgobos mommgyeo 36mds 0dol dglobgo,
0 O 3gorgdoes 83 growglo gy ge o
3993300 9mdols dgbs@bybgdolsmgols ws gob 0y3bgb
ol 5sdosbgdo, GMIgmmsi Sbgmo  mogLswgdboms
s Logge®@yemon  dmo@sbgl hggbsdwyg  Jodmyao

Logommdangdo. [dobws LEJRsby Jo®dgasdgogols
(02039 ©9456mbo —  gobogn doﬁ%ag\no‘ﬁgogmnm).}o-

#2012 faol 20 (93998905 Lsgs@mgganmls g4emglools §dob-
s Lobmeds bymo dds  Jo@dgansTgomo, LoJo@mggeml g;-
@glbool Lofdobpobs ©s dobo  Fyem@ygdgemo Golgyamdyg-
0L,  Gooozoymo  bodwg@s-gommmdols  dgbodhybgdols  ©s
5330Lomgol, {dobpsbms @oggdl dgyg@ms. Fdobos dmfo-
d9900L — 39BMgls o Sb®osl, {dobps smdbsdgdbangdols —
LB 9ggneby, 3meoggzd@dmbols s gogodmbols bligbgdols g
Lododmnggemlb gzergbosd 6 Lg@gdogmo oo gls.

405



T

[ON > Jogdo o539 900 gdbgosydbmdom
Fomdmgopagbo dob byogsl aommmdols dgale e gd-

mdslmsob ©sgo3do@gdya Lsjombgdby.
Joomgeo yogmdols Igldyagdols G@owozo-

ol s3gs Egbsig 0lggg o>JB o YM0s, Mm@ 3
XX boyggnbgdo. XX Logggbol @obsfyoldo gs0®-

39egbo  Jo@mygeo  aommdbols  pos®dbgbs o
L{m@o Loboo godbodgds ogm dmsgs®o Lob@ybe-
30, Loygyboli dgdgy g0, hofgdogoo bodydgdols
LYmGow osgmg@gdols s Godod@o sepomols ©s3-
38000 gd0l 3OMoegds oS, §o330Mgdom, o
M@0 Loygybol (XIX-XXI Loygnbg) aobdsoganmdsdo
JoOmymo aoemdols oGygenrog dgddbogr Ly@smls,
30§39bpgdom, O®MI 3O gdy@  Lsgombms (ag
00mJdol 5@ Jgigenogs.

Fdobps bEgRsby smdlbomgdgemols oMo >®-
Jogdo dBsgmow oMol Jodmymo  gogmdbdoliswdo
dodegboano  {g@oagdo, @mdamgdoz bomgan Fom-
JmEagbsl 230J36056 gommdols bmdgdbyg hofgmols
obBmaoobs 0y Dbemyswse, XIX-XX  Loyiybgdo
Lododmggeomdo  gommdbols dpamds®gmdols dgle-
bgd. gl 3o, Jo@myeo aommdol bygdmdo dm-
d93ogg 933093500 53 3gMH0omEolgy@bom-asbgmg-
d0ls, 9 3odswo 5@ Joggdol  IglFsgmollogyd-

406



T

390bg  Lodyogmgds  gdanggom  3o@s@geno  goog-
@b ©Ezobeger  3OMdagdgdls s Layygybol
Job  Jodmye asermdsdo dodwobosdyg 3Gm39LgdL
‘doo@ols.

{30bos 1E9xasbgl §gdoamgddo bomgnsw 0339-
0gds  aommdslmsb  ©sgegdoMgdygemo  dgdogyo
30mdan gdo@ydo bosgombgdo:

o gl ygdermds — sgogdoyg@o  (9gem-
39e00) Lobodwg@m obg@ols Lodysenmdanm
BHoE030000 533006959

e 20dMogoebdosbgdolzgh  LY®oggs  (boge-
Emdeadol gommnbbdosbgds)

e soeml Lo{dobeoli o3g9;

gl 53 Logombms (gl gdo@gdes:

e Lobm@dm bgabofgdgdol Lfm@ew @gosd-
B0®gbols 3@Mmdangds (gOmo s 0y03g bo-
3o Mg Mgsd@odgdbymos  Lbgowsl-
bgs dob@ogmdsdo, bdoMow Mgosd@maols
dgbogomy®o 29dmgbgdom);

o LJoOmygmo aommdoli Labgamom (3bmdo-
@0, 0obsdgu®mgg s3@mams dog® dgdbo-

PoEal go sJ@usma@os GmameG sgeegdondo dsbg@olygb

LY@og3s, obggg 3oGodom, g mmagmo  gagdgb@gdol
Ygd@o Lodgo@mdenm dsbgdsTo.

407



T

@0 5M535bmbogy®o  Logogrmdangdo  ©o
3V gLggemdobsdBoygdo  Logommdban gdo.
@039 dodo®mygagds o dgmnl 0fgg3L
OmamO ;3 dyommdgmms, obg Labygaogdem
300ms ‘do@olb.

300009 bgdemm hodmmgmog Lsjomnbgol gob-
goboanogm, dmgege dgggbgdom (dobps LEgnsby
o>dbadgogols  doma®osgoyge  (3bmdgdl.  3o®dg-
esdgoengdols mxsbo, bowsi gobogro gl wo-
ddolmob  ghmo  0bOEgdmws,  bobodydem  oym
9JOmgbyg@o s Logobdsbsmagdam F@swoogdols
©5330L db@og. Imdsgognds g3oligm3mbds Ro@mnm
aobsmmgds Joom, Jom m@ols I9Loomea@oi®.
3oL53300050 >@o0l Jobo I@sgogdb@ogo 3gospm-
309600 Jmegs{gmds Labyamogdm Lgdobs@osls oy
bbgo  @odol  Lobfogmgdemgddo.ogo 339300690
Omam®3  babygogdm 3060,  3goymp0,37ben0-
3oLR0, d3gemggoMo.

3bmdogos, M3 Jodmygmo Lsggeglbom  go-
@emds  09365-3g30FOmgdol  30@mdgddo, Iysam-
dgemms  Loggo®gyeem  39M9ddo  sp@ddgegdos  Lo-

1882 . 10 ogarobl foggwo dmbyemgdo, bowsg gbmo fao-
fowo  gbfogarmdwo dgbogsl 3Gmagblbod 3o d0bmsb; dog-
@od  @ogo 1883 Farol Js0bl  godmpgold adagl,  Fodmgy-
@o(©mgy. Ne87)

408



T

3mEbegl. go®dgamsdgzoamgdol myxobo gOm-gO®o
db0dgbgamgobo  Loydegbo oym doom dm@ol, Lo-
53 JoOmyeds Lodmg@o-aoa@mdbed ©ooem  bdobo.
Loggergbom aommdsls s boenby® Lodwgdsl 3o-
AoMs gobogro gm@ol dobdol Lmgger Jggdm do-
esdo dodolbpasb — Jmgoge a®ogma  jo@mdgansd-
3000l sb gyxegdbme.

Lo0b@Bgtglms,  Jo@ma-3obgmndo  ojBoycswe
dJoegelg dmwdgemo  gdobgm3mbo LEgusbgl  dog-
‘dgmdolp@mobogao  dmambgdgdo.  g3obim3mlio
LB gRoby 30Moe [g®omTo ogmbgdls — ,,960 bodwyg-
G5-8or35 Jo sdmIsg dggobs dsdsd wos Jdggbogdo
aabeo oym 396 mxobdo. dy god3mdo oz arl,
Se0g3J50bo — Jgmdgl, sbdm s bowmbos ;o
— JPgbodgl.  o-3sds s  Gogrodmbo  jo  ygu@b
83080900bgb @5  (5,3900wbyb 5 bds dgfymdoan
ambeol  gogrmdom]...Ldymg bosdmsgobolb bogiol -
b Hods@o olbgmo @od Jdggbogmos @s obgm
bdsb  odanggs, @md ba@bagao bdsds@arse  godm-
@olb, b396 o35l gu8m9bo godfmbos gaddsm do
@ mgom hggbi 8abosdmgbgdos beendy [..] dg go-
gog 6 farobs, @md  mogobagese 550030

baoar  dogroe  [odgol [9blb  @smbds@ydamsp s
nsgolbyao@  Lodwgdgdlbs™ (bgarbsfamms  gmomg-

409



T

baaro  gbB@do  wsaaro  gobogr  jo@dgans dgo-
ol s@Jog0l byebo{gdo Ne68. ag. 77 67).

3bmdogmos, MM Loggerglbom gogomds XIX
boygggbols II bobggo®do oo Log@mbols {obsdy
>0dmhbs. 0350 90m©s gogmdol dggero F@oo-
(305, 3300 dmEs LAY dgsemdgmmms @obgo.
Sdobmob, g3®m3owsb  Jgdmgows  sbogmo  dyglogo-
@Y@0  FAoms. 3md3mboFmagdo, GmIgmmss g3-
Am3gao  dgbogomy@o gobosmengds 3Jmbosm  do-
©JOYEo,  (RoMdEbbly 9bgdysdmgaomo,
93003 gbo bgdo®o GOsoioomn Joe(gymmo Jo@-
00 GOSOOGEOYE0  JoEmds, gAMIYE  Ys0o-
by “dmgd3oom”.{d0bws  g30lgm3ml LEgasbgl  3o-
@oEo 5MJogo my 03 WOMOL 3gBomogs Jodmgg-
o0 3md3mboBmagdolsdododo@mygm  s@o-gOm
3903039 [g®oml 0bobogl.glgbo os®0sb: bodo-
G0s> Goosdgoero, bogm Lyebsbodgoeo, oo Jo@-
oMM geno, ©odo@d@o s@syodgogo s bbgs. do@o-
noo {ygboamo s dmfmegds [goagddo pomm-
&5l gbgos. 0o 036l — La09G Goiz sGob, 0dsh
Db@s g S-35¢5@bmds, 0dobo dmeggbss boanbdo
bogo@em, Gmd bodo@ g9em0 S@E 00800 gogrm-

67.'338;92)0)3'30 blgbgdyao osdJogol bgarbs§gdgool ©sdm§dg-
b0bsbdogymomngdbmdbmemme bgebs§ g@molbmdgal.

410



T

3ob, J9@dy Go 0 bododyg9ao ob ygeargdo godys-
@900 946955, dobwgforr s odwgbo Farglbgom
J0@@g Jmgglgobgdsm™ (Ne131, a3.5). Gmam® 3 0®-
38935, 9dOsgmo 0y4gbgb IglLogoga®o  aobsmeng-
b0l dJmbg ol 3oMgdo, HMIgemsi bLydsm msgo-
Lo ggoeo ogdhbosm Jo®myao Lopsmmdaolsm-

g0b.odol §dobs LEgxnsby gg® yOoawgomes —
»Joboi gbdol gogrmds s bobywgaros dobo [gm-

doangdol [abdo, ob wowpol Log@onbocron 97995
g0biz 5@ oiob, 0dobmgol sGoR@GoE 5@ @odlb ol
1 Gob@@0 bIM3s”, Gmdgarboc; bboposh s joo@ -
@mdgb 0 . wommgaemo bds s dgbgdaaros ddo-
g0b  g@osgrmbsbogoo  bsyams@ml  [ymdoagdols

[gbbge, @odwol  Ggogas,  dgggace b g@mo
ds@migaon  dgm@gbge  so@sBobs, sds@angds b
WoES3emgds,  dgadangdgeros. my SIsb oG Jogod-

GIFO  Ja@oE@gdsl, @ows waangds Syl 50bd9b
borggobs, @d sds @ od bds by ggoermdm™. so 8.

baanbsbo dgogroi oby dmogie, gb @ bogs@moboo,
gbg dsbb@op sgyds Jodo ol gogrmdolbs?! bo-
o 9bws Imbd@mob, d9sdmjargdl, Jo@migoal d9b-
Gaerob, of @obgsdlb bdob bodbydl bowsez 0od bds-
do 5@ 0bds@yds o bbgs™ (N139. g3,2).

411



T

1910 Qeool 31 m]@mddgal, Jsdggmol Fod@ols
390mbggol  egl, golbogn go@bdgansdgzomol  yu-
GoE®gdol s@gogdo Lbgs 360dgbgarmgsb @o@gd-
05b ghmo b, goaosdgoaol ,,bodma® dmgdie.
Fg®ogoo, @mdgeoi ,,Lobosgbm gobgmol® @gosd-
3oobodo oym dofg@oeo, Lsd{ygbosdmo 5@ ©so-
b9k s Godmm  Lobmpswmgds dols Ibmenme
gobogn  3o@gensdgoamol do@o s@Jogdo my go-
936mds. gl (g@oamo (Nel131, 2g.1-9) dogoosb 3603-
3b9e0mgobos, 30bs50sb Loggzmglbomasamdbols dgl-
Fogaols o Igldygangdol 3OMdgdslmsb ©s3og-
‘dodgdye @odgbodg Logyeolbdm ol gbgde.

3oMggeo, @by g3olgm3mbo  LEgRsby
Tgbl, s@obol, @md Lojo@mggerm@o smo® s®oob
,»003g0e 0" asemdol dmeby 30Mgdo. dJobo me-
bodgdmgg, Jotmygmo s  gg@m3yeo  dglogols
dambgbo 30 9omymagh aogrmdol bgdo®o FH@o-
©0i00mn Lfsgangdols 3gommel s dob ,,Fgomgosls™
ob L,,0boglgdyemo Lfsgangdol dgmmelsi™ ¢fm-
09696, bmgoem bm@gdom aomdol Lfsgansls ,,@o-
30mbsayy@l*.  g30lgm3mbo bEgxnsby o@bodbsogls,
O™ 00 dggerds bglo@mdsd goarmds-Lbodwymobsd
d9bo@hnbs Js@mggamns g5bboygm@mgdaaro bsbo-
smo. bgio@ go@sizgds do dmbfsgargbo gbgggosob od
bdsoms  sdsbsbosmydgar  mgolgdoms, Gmdgarboc
412



T

JO3as© 5@ bawoar yadobsmgol dgmfybsmydy-
@05 S 85G35 m3s(Ne131. a3.3).

(dobos  LEggnsby sedbsdgdgamo  (g@oendo
Nel42 gbgds 9., ,@o3grmdosh IgLogmbgdl™ (bogo-
0o Fo@osdgoeols, 05 Jodgodmgenl, a®@. hboggo-
dgl o Ubg), OMIgmnsg .goermds s@ oiowbyb
@O 3@ 03056 boJo®os gognosdgoenls dmobligbo-
9oL Omym® 3 oo bokols ©s gbgdaool dJmby
Ssbhogasb@ws dmmgofgl, mygdizs s@bodbogl, @mI
OGN0 35 m5-bodmy@ms do dgdo babBos . Lo-
063 gaglms dolbo s@A1dgbBgdo o3 dgRslgdolmsb
5 353doMgdom:

1., boerbolb goymolb dobsByagdaroe  bogo-
@39l ,,Gmdgano  JoGad0dms b gmboo ofygdl
xg@ bodbdosbo gogrmdom, d9dwgs gdodgds dgmm-
by bds o oby gmdgenrwgyds dmgrmdwoyg gl @olb
I ds b sgangdgaros? odol Jdmdsbfsgargdgeros, Gmd
dgbogoar do  @mbos doosy@mmb dbdgbgarol yu@mo o
boofggoemlb  @md gl JoGoyao  goarmds  sGobem,
I930g8 40 0F990s, ofggds mmb bdosbo gogrmds!l
@d9G0356 dgobsbml dsgbsomo gogrmds! sGo@mols
Jobmbo  Jsmmaaro  goarmdobs, dsgodo o@m  Jmb-

bbb,  biBoaobiBogs  Jos@ogamo  goarmdobs  bayan
Ifgs9050e05 @5 Fowodsbobagdaaro. [..] jo@3y-
o dgoanls doshbos, Gmd 090y bdol bs@dogenls

413



T

og0f@m9dl mnbbdosbo gogrmds s @mSl 3559-
GGl ]  .goemds  goanos dgoarobs 5@ 3m3b
ga@ms  bdgbsl, dog@od Jomomaro gogrmdol  do-
8090m35L y0 390 s5bFgg0* (N2142. 23.2).

2. LRgRoby goMdgasdgoeno  doohbggl, ©ma
Qo@osdgomo Lodygzgog® BgdbAL sdsbobxgdl dob-
30960l s@sL{m@0  sldom, Lobgermd®: ,,opm-
oarzos’, o> 3bmggeldgmgamobs”, 3530,
#3000 s bbg. 3oMbgansdgzomo  YoMymBomsw
o930ligdl Jodmygao gbobodo sbgm s@sbfm@ wo-
dm 3o gd g gdsbs.

3. g30lbgm3mbo  UbEgxsby 9®bggl  goeosd-
g0gols, L,bo@m* ©oofyml mmb bo®me Lsdbdosbo
3o Md0m, dggegoy®@o hggbol go@mmo ©s ©ooy-
bogbml Jogrsdol ggerglogddo. 9g@m dopamdols
©o®bo 0Jbgds, gomyg gbaos! (Neld42; o54).

doggmmdmsg®ols 53 dmbobdgdgdl gbdosbg-
b5 3bmdogno dmemgsfol, Lolygmog@m 3oGobs s
JoOmgao aomdol dmadogols g3ebmbd  @ogogb
byybsdol dmbob@gdgdoi. 1911 Fgaol 0dm3994-
o 36090g@ols Fobolbo@ygomdsdo dods @ogwgbo

FVaob: ., Lo bgoaros bygbmgol, owyl, dgomecg boy-
Jabgdo, oI  wowygdmaro  godmgmbydol  bsbs do,

dggermogsb s  ogdool  deofggbogro  goarmds

414



T

G0d  ©3375050m. gL goarmds Fggbo, JoGmggaro
boanbol  goeropsb  sdmegdyaro  Jodbos;  [.] od

db@om gaabsyarogos eyl goermdol Jogmdsmy-
™35 b396do. Jodommao bdgdo [omyab69b, §owssds-
bobx gl [..] g0b;; mGomwy beydo dgobfsgars, bo-
0a@gl byardo bogmoogo [omgol [gbo oo yox-
8b05bl..  ga9e0s  Imbomdgdyamos  bbgs o  bbgs
agom0 bsby Jobigl, msgolb 3gdmby go@ssyg0mmb
g 0. Jommgao bodyzgdo Jomfabemlb  bepsgosby
bbgs s bbgs gogrmdsms bdgdl. o3 Lodsbobyom
m330 dobffmbor s Loz bgoerso 5@ Josbbosor ol
@ gGm0 93GSa  BEH3SG0 G 03056 JsHoy-
@ goarmdom™ (96 J3sobody, 3; 2004:16).

OOymO3 0033935 XX Lol I bobggo®do
3033mbo@m@gbdo, GmIgmmsi ggemdyeo dyglogo-
@y@0  gobomemgds  JJmbpom  dowgdyeo, (3wo-
mdEbgb, dJo®dggao  Lodbdosbo gogmds  g3®m-
3@ goopsby ,,dmgdzosmn . gl 3o ayeolbdmdos
Logoemdmol god@sgogbdosbgdsl (mmb s dgd
bdobg @odydoggdsl), 30360l LEHGYIBYGsTo hodg-
gol,  g30m3ygmo  szoegdoygdo  Logybom  dsbg@ols
05333000905bs> s dgagyemo gubwgdol hodmys-
08965L. gologn 3o@dgansdgogoo dmyfmwgdl ,,b9
2o0dMog5bdosbgdgh  (poommbbdosbgdgb,  aosgd-
g3bbbdosbgdgb) Lodbdosh @F@swooye  Aomdsls,

415



T

Goa5b gl 5sMm®gg3l JoMmyao aommdbols dbgdo-
Lo o goeoomb. ,0bgg bxmdos, @Gmd g6 bod
bdsbge  sog@iacregl  digoe@mo@,  os@s  do@Bm
fodgol Fgbo, s@odge dmgaro @Ggs bds GEessm-
@O@Id5B0 930 @S  bderobso@ydo, dggobfsgermom,
I9g54g50mm  bygblb  deoangdl dogns s Jbodyby-
@m3ds goarmdobs. dogige boddgaro dobognrs Gmd
JIErog  SwI@80b0modsm  Jommygaro  gogrmds  [o-
bobwygda@mow smb, b@sbs, @Ggobs s giab bds-
Yo (Ne104, 23.2).

70-Fanosbo  3o99bols  dgdwgy, 1990 Fevosb,
Jodomygao dodmnendswogdbgao ggeglos @oyd®b-
> d5353530bgyen GOS0, Jo®mygmo GEswo-
GOYE0 o Mds  MSbEsmsbmbdom 03330000k Lo-
0obom sppoml — g3 gbos-3mbslMgddo. dbod-
3bgenmgsobos oboi MM, goemdols dJods®o o
06®gAgll ohgbl Lbgowolibgs momds. xg®  Jowgg
1987 Fanowsb s5bLoddano ,,0bholbo@o™ s dgdwgy
30 dogemo @opao bbgs a1begdols 0fygdl Jodmey-
@0 goemdols dglFogansl, aodmijgaggel, @Godo®do
5bg@agol, Mmdgeoi @gmol dgfg3b0m wglsi
dMdganegds.  Lobobodymm  ©s  bsodgom 3o ol
SO0, OMI sbogasb®Es Mmomdss Yggamobyg dg@ow
od bogdom s0b@gdglgdygmo s oo gbmybosb-
doo  g3009ds  Jodmygmo  gogmdols gl e gdols
416



T

s gbTogenol  ULsddgh.  gmdgboldydo  @g50dol
999y JoOmygamo  GOswogogmo  Logomdgaro
©3moldboby®gdoby 3oMggemoe 25 Fanol [ob op-
QIOES, MYIG> MG ©OdOJIEIOIb0 Jersy
‘dgobodbgds Mm@ dgomdgems, olg @gmol-
Jboby@ms  Moggddo. jo@odgensdgoeno  5ddmdps —
»Idmgs @O, Goegbs mgom  bsgrbo  deoobemgh:
dmgogarl — dsdssssobyaemo [aboor dofodg s do-
3oarmdy  grgbosdom, my oGS s Fodgzoar .
gbers boarbdo owgodgdl g5 956905 @5 565 do Job
by Joiyg93056  Isdssssolgaar  [odgsl, gogrmdsbs
o Sby@mdb Ne160, 23.6). 3830JOMdn gl O™ 9339
oS 5 9O s dgMoig Lfsgammdls Fobsdmgdols
oboBMgo® Loygbygl.

653 dggbgos gl aoemmdols gl yegdols
dggero  BOso00m soEagbols Lsddgl, hggbo o>%b-
@om, dbmeme Jdggero gmbmhobs§gmgdols dmlidgbs
> [obodo@ms obs@Gmgodol ‘dglfogans ©opgo99-
690l LYm@d 2bobg. obog 9bps os@obodbml, @md
od  dgdmbgggedo  dggmo  dyogrmdengdol  dodsdgs
JOMSgO!m  abo 5@ agglobgds.  Iyomdgmms
39boo  gm@abogo  m®yobobdos s Lbgowslbgs
‘dgdo@agbamdbs, gOmM0  3Mbi@gB o Logoermd-
ol dgbagegdolsl, aoblbgoggdyer bdmgebgdsl

417



T

335deggl, o3  odmigogdygmos  dysmdgmms
9@ g@gdslis s dom dglogogy@-gbmgdogy® 3m-
boiooby. g4zgesobg dbodgbgamgsbos, ©ogozgom
Jomygamo  as@mdol doboslbosmgdengdo, Gmam@o-
(35> - bdsms dodmbgds, goereml Lo{dobeg, dyLo-
3o @0 sb@ol  godmmJdol  mogoliygdydgds, d-
bgd@ogo — Jo@mymo gbolomgol @odobosbosmygdg-

@0 B0 FYLRSGOS.
dobligbgosl ©ogoldymgdm {dobws smdls@yg-

b0 bHhgPobyl Lodyaadomyy whggbo dggero joae-
go0 @md bbgs @odganbsdy 9ol 3fmbows, mogdmd-
fmbgmdoo  gomn@ombogrogdmos s  dgobsbsgws
bs dgoaro dgogrem.  3odmoygbgdws ymggarmgol g@ol
baerog@oe  soa@mmmgsbydolbomgol s  356bs[d9b-
QIEPSM. dGIEP0  JSGD 0 30l ogofggds @S
W335 5550 935050935 (03 Ne56, 23.97).

3°dmygbgdgmo @o@g@ds@yds:

1. 9@Jgobody, 3. ,,Jfo@maaro bogpargbom gogom-
30 agmomols Lgmans, Gmdo 1. md., 2004.

2. bgaobo(gdhms gemgbymo 396@®0. gobogn so-
dgansdgoerols Jo@so s@Jogo. bgerbs( g@o:
Ne56; Ne68; Nel104; Nelld; Nel31; Nel39; Nel42;
N2160;

418



T

Ekaterine Kazarashvili (Georgia)

Georgian Psalm Tradition Preservation and
Performance Issues (in accordance with Basil
Karbelashvili’s archival manuscripts)

Activities carried out by clerics mainly aimed at
preserving traditional Georgian Psalm. Karbelashvili
brothers were not exceptions from this point. They greatly
contributed to the rescue of Georgian chants. In the private
archives of the saint Stephane Aghmsarebeli large amount
of letters are kept which are dedicated to Georgian church
singing. They significantly enrich our knowledge about
transcription of Georgian chants into European notation
and overall conditions of Georgian church singing during
the XIX-XX centuries.

As it is known liturgical singing in the second half of
the XIX century was facing a huge challenge. Old
tradition of chanting was almost lost. Number of
choirmasters was decreasing while a new musical wave
was invading from Europe. The composers with European
education were trying to adapt multi-centennial Georgian
chants, which were orally passed from generation to
generation over centuries, to the European mode. This

meant to convert three-part chanting into polyphony and to
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revise the structure and harmony of the chant. This
aroused the necessity of experiments to establish mixed
choirs. Basil Karbelashvili’s  polemics on the
unacceptability of such novelties were reflected in his
private correspondence. The aim of the report is to gather
the most important issues related to the performance of
Georgian chants. My research is based on the letters kept
in the private archives of Stephane Aghmsarebeli
(Karbelashvili).
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Tamar Chkheidze (Georgia)

Peculiarities of the performance of Shuagamisani”
in the Georgian divine service

The Georgian liturgical practice worked out a very
original and developed terminology connected with
chanting. Studying of terminological system together with
clearing up in the meanings of notions leads us to the
manifestation of evolution of chant genres, tradition of
performance, sometimes peculiarities of the development
of services. In the report the tradition of troparion
mentioned by the name of “Shuagamisani” in old
liturgical sources.

The parallel term of “Shuagamisani” is “twelve
troparion” which is proved in the sources of the middle
ages (VIII — X) as well as in the ones of the later period
(XVII-XIX) - in so called -the List of Chreli). By this
name are mentioned chants entering the services of three
important liturgical days - Christmas, Epiphany and Good
Friday, which manifest closeness to each other of poetic
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forms as well as from the point of musical structure
(similar melodical stanzas). The similar existence of
service, and closeness of poetic and musical forms of these
three days of the year are conditioned by deep liturgical
connections.

The service of troparion of “Shuagamisani” was
formed in the XI century as the service of the Lord’s
Canonical Hour, where the hymns are distributed
accordingto CanonicalHours(three - on each). Not-
withstanding of such transformation, mentioned troparion
maintain the connection with the initial form (twelve
troparion cycle), which is manifested in the retaining of
the name “twelve troparion” before XIX century, in the
action octoechos system and intonation unity of chants,

characteristic to cycle.
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Eka Chabashvili (Georgia)

Different aspects of sounding of Contemporary
Georgian Composers' Chants by Variants of
Performing.

Church songs are holy treasure of Georgian people.
Composer‘s interest in composition of church music has
become even stronger in the 20-21% cc. Numerous
composers use religious themes in their works, but chants
are absolutely different issue as they belong to a religious
464
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genre. Some contemporary Georgian composers try to
stick to traditional sounding of Georgian chants while
composing their own works.

Collection of papers about Byzantine Studies was
published in Georgia several years ago which included
several chants by contemporary composers. For our
research we chose chants of Catholicos-Patriarch of all
Georgia Illa II, N. Mamisashvili, M. Virsaladze and
E.Chabashvili.

The Paper aims at introducing the interest in church
music in contemporary era; It also presents new works of
several Georgian composers and their opinions about these
pieces; In addition, it analyzes the confluence of
contemporary and traditional art and studies the principles
of Georgian gene expressions in compositional techniques
and performance style of contemporary Georgian

composSsers.
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490 9bgd o, Jodmygm  omgmgdl  539mgdl,
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dob symenogoo 3s@Go®s mgom. (39335 ®dol m@mo-
39 dbo@gl 59Mm0obgol, ygggens dgmds®o swsdos-
bos, Loggmo® Lydgoom s@og0b 9ddgds ®ddo,
00mmgyeboxobo  3dgogl, sedom, oboboi 99496
53509  Sbanmoegdl, ™®do dsmo  Lydgogos
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Joegmadsgos  30bmbsfs@dmgdols  aolsddgy-
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Lbogombos, Msdpgbo© m®ysbygamos s s3mgb@yco

holidygano Jm@gmadsgoygao bmdgdo.

1.

476

s byg6s

Joomygamo bsgnby®o dgdmJdgogds ©s 39Mdmew,
bogoby@o  (3943> 0gomgsdmbs@gol  gom-g@mo
QMOIss. 030 mogoll mogdo 5g9@M0sbgdl @@o-
©oGogool,  Tal-hagamgdgol, bymogd  gobyy-
mdgol. (933> 9Mol 29690390  jmwols
do@omgodgenos. 53 mgolgosms godm, 3obm@ggo-
bomdgdo 3ol bdodose dods@moggb LomJdganols
aodmbobo@ogo. 30bgdo@ma@ogols s  Jodg-
Ma®55800L  YOMogmdods@mgbols  Lsgombo  dg-
bodangdgemos  Godwgbodg  ob3gd@do  aobgobo-
Ui

306M, @mamO3 ©m3gdgbdo, d3geggetimsmngol
5930 gdge@o 0bgm@dsizools dgdbsbggano- 4bo-
@0 5J3b oMby sdgdenl o gggmo (39330
b0l YgbOygangds @AOMOlL oM 3397e Imbs3ggm-
‘do, @ooxgoJbodml dmbsfogrggdo, Jmddsmdgdols
baboosmo 0y dgbogo@y@o msbbangds, Goi3 bo-
o gdol odanggl d33e0g3o09dl mgogno  dos-
093606 (393301 aobgoms®gdol g@o3gob.
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3. (39335 MmO 3 gnbmy®sgoygao o ygl@®e-
(305, gbmgBog9®o ©sbodbyagdols hobs®mo;

4. (3933> Omam®O3  Ssdosbol  Lymol  gsdobo
dd@smdgools, a@dbmdgdols godmdbo@ggeoo;

5. (39335 MmO @35 Yayomo  gy9bjiool
doBomgodgemo, Lobg-bos@o, Loddbmam; (300 39%-
@0 JMdOomogdol  gOmmdeomds  ©sdsEgdom
3609369 mdsl odgnggl o SOy gdl ool
dJog0sbmool,  Lodygoagdsl  odgnggs YR@M
0@do  godmbigl  dodobs®g  dmgergbgdols
NO1H)

Inga Khalvashi

Some of the issues of Georgian National dances and

cinematography interactions

Georgian folk art and particular national dance is a
collector of the nation's spiritual treasure, an expression of
values, traditions and customs, a carrier of genetic code.
Because of these features, it is often applied by the
directors to express what they want to say. We can discuss
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the issue of the relationship between cinematography and
choreography in several aspects:

Cinema as a document, a keeper of necessary information
for the researcher — has an ability to tape-record some
dance performance in certain period of the time, to fix
participants, character of the movement or musical
accompaniment, that Allows researchers to keep an eye on
the development of dance stages.

Dance as an ethnographicl illustration, tab of aesthetic
destination;

Dance as an expression of the tender movements of the
human soul;

Dance as a carrier of a dramatic function, face-icon,
symbol; combination of separate movements gives
additional meaning and completes the integrity of the
pictures, allows more deeply express the essence of

current events.
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dgbodsdolo 3obmgmboi 3Jmbom, Lowsi gbgbog-
Lo @gmogdols spaoao dJmgodgl ghods (21: 100-
121).
b96dgbo 9ma®sxg0 s obGm@ogmbo LE®s-
dmbo  (dg.(.64/63-5b.(.23/24) Sgdobgmms  3yan-
AALobyy@gdols s g@olsl  Jodmgganms gdggeglio
Lo@(Iybmgdols Iglobgd agofgool bmdsl: dmgs-
@0l Logyen@em  @odo®o  0dg@ools  dobanmdansw
dgdoMmgmds,  Lowsi Jyddgdo Lbgowslbgs @o-
Agogobogeb  dgdao® 39 Bdboby@gdsl  smol-
O gdbgb. o olobo Joopsw 9i39dmebgb; Jmgs-
@olbmgol dglofod oEsdosbgdls gomo Fanols gob-
dogenmdodo 3obgdmbg xodkgl ogdbgb; bgo®s o
‘dgfodgal 3o gob{dgbols dobboo ygggams ggbl
oasdes (21: 90) (babaslds oo o Jggdmmse,
430050 bggbos — 3.3.).
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LoJos®mggenmdo dmenm ©@mdeg dgdm@bs J
9dggegbo  Fo@dotmygemo gyam@dbsby®gdols bs9-
0gdo. o0 JOob@osbyga  g3mdsdo (3. pomdaol
OEYMdgddo ©s0dz300@gl S0 s BAMOLO(30-
9o §gb-hggnagdgdols dobso@lom gobog®dgl >@-
Lgdmds,  @o3 odomss 360dgbgermgsbo, @mI Jod-
0y bogoby® @(dgbsTdo §3. pomdaol (omdom-
090 dmgo@ol mgmegdol spaomo gdodogl (21:
88). (9. qomdaol Bod@gdols @ dommasb ©os3ogdo-
Ggog@o  Egmdgdols  Lod@sgag LoJo®mggermdo
30020055 (3bmdogro. sdxgdow hggbmgol Loob@g-
Agbems  SFyygdol  mgmdo  gom@amds, Gmdganoi
L3goomy® o gas@y@sdos s{gdomo ©s 3o-
Ao gagdos  aogmgdygmo  bEOS6mbol  dmbom-
bOmomsh (21: 92; 17: 10):

SFTyy@ol  ggemgbosdo  JHobEoobyeo dboby-
©90> J03Eobs®gmdl, JoGomgmy@o© 3o @Goddol
o090 [o@do@myeo  @oRgomgoo  s@gb@ g gds:
LEAOSOMboll  (3bmdsTo  dmgo@ologols  bgo@sow
2obdbopgdymms Jbpogbow, oo ofgm §9. yome-
a0b gdgdl 3obgebg dgdmbggyao dobs, @mIge-
Lo s@mddygmo o@mols gobgamsdwg o6 oblibosb;

30bgdbg 3dodg xodgeogdymo Joggbo go®dgdm
9ge000b  Bodo@l, MmIgEmoysb gOm-gOmo  Jowe-

3o 93995 o sdol dgdogy 93 glbool 3o@gddo
480



T

(3905, 3ol bognbo gbls sasdl. (ojiguero go
obddggans Fg3l o bdsl o@ 0mgdl, momJml

4330500 ogmb. o Loddmenyd dlbgg@m3endgfom-
3obmob g3543L Logddg, Gmdgemoi 3o@esdod Ibysg-
Lgdols 33mggdl  LH®sdmbolgya o gdomdsls-
05b. gl EEgmds, Sbodbymmo  Fglbggyergdgdo-
0ygam, XX UL-ol 50-006 (ergddoi gobop@dmows
5O LgdmdsL.

dbaoglbo  EgMdgdo  @olFYMEgds OMYMA3
o>mdmbagmgm, obg obsgangom Lods®mgganmdo s

obobo EEglsi MEbarmdgh ymesdo. dspsmmomsw,
>bobodbogos dmogegmdo aomdobol {d. gom®-

30l PEgmds, GMdgmoi gmggeo (erols o0gbolido,
39@Mg3oge0mdols dodbgol ofygosdwg, mmbdods-
0mMd00  0doOmgds.  gPdoemgosl 039zl ®g0bols
dggeo xodgo, Omdgaoi Logrmizogdo obsbgds. o3
ddodg xodkgl dammiggero 3olgdby 0gdl o Lod-
3bol dgdmygaols  ggemglbosdo dpao® Lggdl. oI
J9ggdoll  Fgegaom,  aodm3gdol  mobobdsw,
deooiggyel goeggoo doghgzgse (9dus., dmogueg-
0o 1997). Logygeolbdms obog, Gmd  @gygbos
eomdolols Logomzogol ©os@ligdol dgbobgd bodl
9358d00©gds s bLogrmizogol Lobgerfmogdsis —
gomdobo, o3 bo@ol bobgmmosb (gomds) (o®dma-
ao@s (13: 168-171). bo®o go s@dmbsgenrgmols dggeo
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bogobgdl  dogodol  Logym@m  @bmggenso  dosh-
bosm (23: 262, 263).

yggeos 53 egmdolbmgol  w@sdsboslbosmgdgen
Lbog@mm,  @odegbodg doGoms ©gHoml  2odmg-
yogom, gbgbos:

L. @sdol mggs, Go@3 dmgodol mgmdolmgoliss o-
dobolosmgdgeno (21: 93).

2. xodg0, OMAgaolsi Ibbgg®dedgfodgol SE@o-
d930L s@godmgs oJsb.

3. Joopoe o399s.

4. bogye@m Lodwg®s, Gmdgeroi bdod® dgd-
nbgggodo §3. pom@aol Loswowgdger Bg9JLEL dgo-
(3o3L.

Logyge@m  Lbodwg@omoyeb o gy®omgodsl
0J393L  KggObymomn  msbbengdymo  "wowgdol"
9JOM-gOmo goby@o goMosb@Gols dgldygagdols §glo.
"ogool" gg@byl Jogngdo SO Y@ gdgb. gg®-
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Lgdg@o @gommbg asbob, AMIgmmsi wobsmhg-
bgdo  9geosh ao®dgdem (17: 11). gL Lobobomds,
hggboli sb@om, dJmgo®ols mgoligdsl 9bws yodml-
(990gl,  39@dm:  Jogngdol  wymdom  dgJdbogro
M 3oe0 bobggo®mdmgo®gl goboslobog@gdl, F@oyeo
RQgObyeo 3o — bogby dmgo@gl. LogBmm Lbyd@omo
sbobogl  dmgodol  o@glgdol  3Gm@Egbl, ®obyi
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93).

od39 9bws gwigem, Gm3 swbodbyano Lod-

©gho-g9ahbymo  egbsa  3mEbermdl  ymesTo.
2004 Ggeols gobgomol bmgggan dognwsdo dmfymdo-

o gJl3geoiool  WOML  dogsggerogm  Joagdls,
Amdgamsi dongao  mogobo s Joyao  dybgdom
dgol@dgegls  5@bodbyemo  "woEgds".  OMyMAO3
hobl, @gObyel Omms gobdsganmdsdo  F@ob-
bgm@dsios aobyios s F@ol dogbom, bobg-
3503mgo00lgdydo dgomo Joamgdols boigmsw,
M@0 Jogmoms asl. mygdae, smlobodbsgos, @md
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390  goedomnsiz  LOYgmegds, GOmEgbsg (ool
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2004). go3m@ol, Mm3 o3 gg@bymol dgbdyagdols
FVabo s@og®magodmgsabos.

od EEgmdgdolmgol sdsbslosmgdgeno Lod-
©gMos M gmgg "05gbsbs", @mdaol, Lbgoms ‘dm-
@ols, dgBoe oMoy s 0dgosmo, Ggldmblm@ -
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©05d4oMgoyge0)  goMoobBo 0dsgg dgIb@ e b ge-
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0ogob hogofgdgm. "0ogbsboby" omgg §g®oado
303  gloyd@mdon (Ibopegds godmbsgdew),
Sdo@Bmad o 5d5bg LoRygol smo® gogoa®dgan gdm.
Ibogme  50360dbogm, @M "0o3bsbs"  mgmogds
bobolowdo  s@gegbogno  Lopgsmmdbgemos.  L3goo-
Y@  @oBgOo@dY@sdo bobs Ibol  Jom@gmsgde-
s> dohbgyano (11: 152-154), Go3 3093900l bools
o3 Lodwg@ol dmgodol gmdsbg gl gegdsl.
sdo@md, hggbo sb@om, ol ©gdyangds, GmI bobs
dbols @gmsgdoli bobgaos, gosdm{dgdsls Lako®m-
gol:

hggbmgols 3bmdognos, @™ dydgdyan ©gmsyg-
d5md 35bmgmbdo bobs dmngo®ol wgmogdsl gfmwg-
dms (25: 123), ogo badol Lobow godmobobgdms
(6: 14). 9dggeogbo  JodOmggery®o @mdgdo 3o od
3U9AYOge 5O go@do dm0sb@goosb, Lowsi -
dgo@o s Logthmme  [obssboyg®o  Jyam@ycds
303gegdmes (15: 91; 16: 372). Js@mggenyg®o @m-
dgdo @M dmgo®ol @gmogdow doohbggzwbgb bo-
bols, odol sligy@ow oloi aodmwygds, G®I be-
boli 30dbo "0ogbobs" Lfm@go dmgs@ol @mgmdsby
LY gobmEs.

OOym@3  5@obodbs, bogby®d  @(dgbo-Fom-
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93mdodo §3. gom@dao dggbsigers. o3 mgoelisb@o-
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0o, ddgsg@o [oddodmygmo 3960l s@OLgdmdols
3odm, JAolGosbmds dmgano olEm@ool dobdognby
o{ 9o gdmes Foboomdwgamdsl. Loggenolbdms
obog, ®m3 of ¢39Bglbo Lognmisgo Lfmego §a.
300@30Lmsbss 2508039090 (24: 185). gl Logom-
(308900 bogobl @gmoldgogms 3o@oglogdse o9-
205, MM gdo3, JoOmymo Jommemyoy®o aoo-
dm3930l dobgegom, dm@oyg @IgOmds ©g3-396390-
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dgeomoi [o@ds@goom  smdsdibgdosm  dmemEo
dogmgdo (18: 5). dmogagdo @gmoli'dgoengdols, 0039
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35¢0gboigdo bo@mdol wegbslfoygmagdlsi do@-
05396, Omdeols Fo®Idodmggaro bggzoldg@os: ols
doogo®o 3@ dloby®dos o xgo@-bs@ol 3o by
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Joomygeo dommenmyools dobgogom, dbolsdgg-
dgndo  yzgeoxng@l  dm@oyg ©dgOmo  gobopgdl.
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(18: 15). Logyerolbdms, @G®md @oibgo 7 9dggerglo
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©> 03039 Gozbgo 30939086905m. Oo3 33580]O -
0698, @3 dm@opg ®IgHmo  Lbgs  Lobgerom
3bmdogro dmgo®ols @gmogdss. gl Gmd obg ybos
0g4ol, odol  oEslRy®gdl  Jodmygmo  sbpdgbog,
Omdgedo ©0g3900Loasb dgdodggdyeo oo dJm-
@09 @dg@nl Lobmgl sbdo®gdols s ol Mmgm@
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gosgm (23: 262, 263), boerem mgodo — dngs@dol
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Aol gmogdolmsb ogogogds.
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ob s 0dolo dmddggdos, Lobgengdo 0dosm 3Jgosm:

487



T

3M3oes, @sdo@o, 35335F g, o 0s3bo@o.." (4:
425).
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Aol Lobgamom  oboli{fo®dgpyzgegdl ©s boanbls
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©o33e05do  2odmobos@gde; ooz LOYmwgds  Lo-
d9@em  30360; bo@mdol  wglslfsymos, @m-

3003 Jngs®ol egmds, Jmgan ®sdgl aob@obl.

bo0obBg@glms, dJmgo®mols  msoygsbolizgdol  jo-
093 Mo ©gdoergdo  dgobobgl  bo@mdgdds. oI
ngoebsb@olom, hggbo gydomgds doodydm  bo-
A™dgool  Logye@Am  30dbgdds —  "#gdbolgdds,"
amdgams  Igbegagbol m@o  doomso QmAIs
sOLgomdl: 1. g9@Obymomn, Gmegbsiz (ool Tyo-
a9 do bggologmo asl bs@ol @@mTom bgando
s> (g9 dob aoMTgdm GGooagdls (24: 12; gJus.,
dogo 1986). 2. Jbgargamdom, Gmgbsi dggngcabo-
Lggdo EAmTosbo bggolbd@ols [obsdd@manmdom o6
3o0L 93056 Lognmizogol boggdmdsl, ob Lodwmg-
@0l 2o9VYy390 o d0gdo@mgbosb dJmols Logomzo-
300056  (Jmofdobowsb) do®ol  Lognmzogsdwyg (5:
7).

Aoaob 9339 3030m, OMI x3oM-bo@gdols Lo-
EM(353900 Y Igo@mE  93o8doMEgdosh  dmngs@mol
0gmogdsl, sdo@md sdol gomgomolfobgdom bos
05353300090 "BgObolsdo" godmbos@ e [0y
Jd@smdgol; xg® gbosbmm ILgagamdom dglicry-
e adygeno "ggabols":

dool  Lognmisegoesb  Lodmg®oon  {odmligero
d99390boliggdo, @malsi do@ol Lognmiogmsb ho-
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dogangb, Lodwg@ol ao9Vyzgdeoe hg@ogdosh s
99bogdosh  sbogno  dlgegermdolmgol.  dgdogy

Loo®yal sp@dgergdgb  gOm@oyoE, gOmdsbymols
dogm@om olig, Gmd @gogol gm@dsl Jdbosh, bm-
o odols dgdgy Foboddpmeno mobpomsb §odmg-
Vage 39896bolgoms ggeb, Gob Jgdegasi d9g0@-
boligbo 9339 VOgl (oddmowygbgb oo sbg gobop-
@dmdgb Abgen genmdsl.

ooz 03039 Lydomo 0339mgds, @53 9339

"woEgdol" RgObymol AML a3Jmbos, 3g@dm:
d99390boligms dog® aodmbo@ym dmbobobdo mog-

5300390 @3omo  bobggo®dmgadgl y30hg969dL,
dgg@mgdygamo {ag go — boglby dJmgodgl. o @og
obggg 9bodgbgermgobos, gmggeroggl godm39ds
ao9hg@gdemo, (Ooye  Jdgogdsdo  bogds, @3
dogo®ol dg3lbgdol 3Gm3gbdy 9bos doggsebodbgd-
©gl. dm@ml jo dgg8gdhboligbo Logrmiogol, bggol-
d@obs o sl y®ol 3o@olido® ©agdosh @ gogn-
by, — obg g®dgangds s oliggg dmogdwgds Lod-

©g®s (9Jb3., gdogo 1998; 9JUl3., ¢dogo 2001).
Omam®3  dngs@ol  bogygm@m  3odbgbols
="oEgdols" s  "@gdbolsl," —  dglEygagdols
Tabby 0330039003 a35h3965, mMogg d9dmbgggsdo
Jongo®ol  godmbobs@ogom  aodmygbgdyemos  m@o
305580390 b0dsbo — @gomo s [@g. Go3 0dsl
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09®303gol, @md o dmgs@ols  asdmbsbgslimsb
335J3L Logddyg. Gopaeb dod@mmwgb {@ogeo dmbe-
bobom dbgemos  goos®bom  dbsmmdol  gobsmdbs —
Fooygmo gm@don bmd 3bgi aodmobs@gds (2: 44,
XX oo, Lya.l2).

sbans gbsbmm, s gomo®gds 353l

'

'B9O-
bobol" gg@bymsw dgberygagdol dgdmbgggsdo:

30050390 mgoebsb@obom, oo 2 gang-

dgb®os  (oddmpagboemo — (o9 o (goFoeo

— (oogmo gg@bymo ©s dob dygogygendo
dao®0 wmTdosbo bggolodg@o.

Omym® 3 gbgosgm, 53 dgdmbgggedo, {@gdo
dJomoglgdye @goaml F9d@omo 33aol, @s3, hgg-
bo >b@om, m@o Jobgbom dgodangds s0blbsl:

l. ospgogro  @olisdggdos, @md, "wopgdol"
dbgogbo, o3  9gg@bydsi  aoboows
B®blgm®dszos s (ool Tyoyyedo
@ 3oeols  2odmdboRggan  dodsgoms  @om-
©gbmds gOmsdpyg dgdodws.

2. aodm@ogbymo 5@ obss, @M dJmgo@ols
©gmogdol  godmlobs@ogoe, (Oobs  ©o
G 3ogols  sbogmpoyg®oe, bmgswo  Mm®o
30580390 g gdgb@o godmoygbgomws —
Fog oo 3ol dogbom dmmsglgdyemo §gm-
Bogo.
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sbgns  gbosbmm, Lowdg 3o gdosey@d  dgy-
wbg 09 oG YOEgds smbodbymo @SB Y0
Loddmerm-60dsbo. 53 dbGog, LoobGg@glbms ©ogss-
3000gm  bgoby® Lofglem g@sx0z5do  dmzgdoe
dongo@ol godmbs@gols Fgll. ol o @sdwgbodg go-
@0sbBowos  [oMmImpygboano:  bmy  dgdobgggsdo
ol {@ogeo gm@ds ofglb (2: 42, Goo. XVI, by®.
7), by dgdmbgggedo — @goma@o (odgg: 37, Goo.
XII, byy@.10; 44, Bsd.XIX, Ly@. 8). gbgogdom dmge-
@0l L3o@ooligdyd aodmbsbymgdolbsi (0dgg: 39,
Goo. XII, by@. 4). L3o@os@on godmbs@yero dmgo-
@9  dmEgdgmos  bgebyd  3g@ol  Lodg@gmbys,
Omdgom  sdgdoao  3YMgdoi,  Logo@sgome,
dongo®oll wgmsgdols Lobganbg ofodgomwes (0]3g:
39). hggbmgol yggenobg Logyaolbdm ol s@ol,
Amd @ogsbognols Ibs@g@mdsdo dmgo@ols L3o@o-
oligdoy® godmbobymgdsl  396@3®do  (g@F oo
9bols (0ygdzs Loddmeml smfgdol wOmL Jmzg-
dgeoo  bod@mIol ogBH™mE0 g do@Eoggeodg S@o-
39OL 5ddmdl Aol dopbom wolidyan FgdEoeby).
Loggenolibdms oboi, @md hggbogols Loob@g®gliem
bodsbo Lgoby®d a@oxog9e byanmgbgdsdo 3o@e-
300 Jmgo®ge (pmdeyge) ofmegds (odsg: 39). hgg-
bo sb@om, [gOFools 3o®dgdem  dgdemgen gdyano
Lb3o@o@o dO9bgol ybs [o@mdmowagbrgl, boanm
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doe0sbmdsdo a@Moxgozgmo bodsbo dJmgs@ols oS-
3Lgool 3@mEgll ¥bs Aodmbizgdogl, Gmaym®s
9L gg@byeol dgdmbgggsdo oym.

49000 gdeb 0J3ash Lgebgmdo o5639%90-
o bodol dgfodgol  Fglboi, Omdgebsi "bEo-
AmbES" (bygoldg®o) Fo@do@mogl:  jya@dloby-
@0 ogmg9ds,  3o@s@mgmydo 3o sahmJogno
dermig9e00l 0®agaog bo@l Lodxg® dgdmodo@g-
96 9%y . Omaym@ 3 gbgosgm, 53 dgdmbgggsdocs
B Ogds  bgdmasbboanyano  bodsb-oddemenm
> dobo Jgdoeagbgmo wgBowgdo (94b3., Lgsbgmo
2006).

FOoms o doldo  dJmmoglgdbyano  Fgd@o-
@om  dogo@gm  300mdomo  a®sg039o0  bodsbo,
OmdgEoi3, OMamO G 3gegged ggohggbs, dmgs@ol
03mogdsli 9bs s@bodbogwgl, Yu®mM bybEew —
dobo s>eglgdol 3@m3gLL.

o3 3Mog0gge b0dsbl  gbgwgdom bgzdglols

boJogmodomols 396@@o@y@ bofomdo s@dmbgbogn
JoobBosbmbdodwger  Fodfg@sdoi.  Lobgeromd®,

530Gy B 9JL@ do:

9bs omdgol, @md dolo Dobss@lbo o Jgm-
gmamongols giEbmdos (20: 44). bg3@gldo woxgod-
Lodgdyao bodsbo hggbmgols odomss 3bodgbganem-
3560, O3 3og@ Ibommdms @gmogdgdol jye@o
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xg® gowgy dg. (. I somslfergyemowsb hobls bgg-
@glbdo. @oy d9dmnbggzgddo jo o@obodbgds dmge-

Aol gye@ol ggoo (20: 17,18,20,27).

>0bodbyeo a@oxozyeo  Loddbmgml  mgow-
Lob@obom, gy@omgdsl 03gO™MdL X go@-bs@gdols
Lognm@agms oM Jo@gd@ydoE: Logrm3eg-boggdmdsl
oM dgdm  [OHoygmo gomsgsbo gl dgdmgen gda-
@0, @0dgeoi bog@dbmdgmom odsgnos, @o3 o-
dJodoibogl  dob  ©odggembom  gyubjioslt (3
104,105; gJU3., g3'dsgo 2001). Logs@syoms, @GmI go-
5356, MmO Loggem@m boggdmdol bofoels,
od dgdmbgggodo s@s oI350, >OddgE Log@ogoa-
@0 360dgbgermds 3Jmbegl — boggdmdols bJgds@ -
@0 dmbobobo  gdmbgggs bgdmgsbboanygan  bodsb-
Loddmeoml. Loob@Gg®gbms, Gmd bgi3@gldo s@dmhg-
bogro (309G dbsmmdms  @ododo (dg.§. XIV-XIILL)
aobsn {@oygamo boggdmds dysdo dmmogligde-
@0 bobggo@mdmgodoligd®o boggdmdom (20: 9). sl
@md, dobo UJgds@yy@o dmbobobo hggb dogd bg-
doom  bobligbgd Igmag Loddmaml  gdmbgggs —
FOg930 hobo@ym @goel, Gmdgmoi "wowgdol"
39O by dos [o@dmbgbogno.

M0y, hoGodmgdyao 3gaggol Loggyydggeo-
by H5d©9gb0dg oblggbol godm@obs dgodangds:
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1. 3m@o0pg @dgemo ogogg Jmngs@ol ©gmog-
b55, boam  @gmolidgogmgdo  (boggdo) dmgscols

‘dgoen gdo, dob bofomgdo® 339380069d056.
2. 20dm0gggms 35bmgmbo: ¢bgbsglo @gmogds

Jongodg o dobby woggdgdodgdyao  dology
‘dz0@ 950 (bo@gdo), GmIgamsz, mogol dbdog, mo-
goobmo dLobydgdo ("dsbogobbo”. 12: 191) 9399~
04650 9b05b.

3. pEgdpg dgdmehgbogoo bo@mdgdo ydggeng-
Lo Fo@dodmyemo  dmgodol  gye@dlboby®gdols
am@abog bsdol Fo@dmoagbl. bmgom bosGmdol
Fomddodmggano  bggolddgdo  dmgsdol  Jy@gdms
4993300099050 ¥bs Hoomgommb.

4. aodmgegboaos a®ogoggeo b0dsb-loddbm-
gm, OMdgeoi Jngs®ol mgmsgdsl, g9@dmo dob
50gLgdsls aodmbs@ogl.

3°>dmygbgdgmo @odg@dsdyds:

L. sbensbodgogno 9. bomyggggdo Jodmyao bogn-
by@o Lodwg®ol dglobgd. mbdogoolio. 1954
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doMaggeody g Jodmygao (Lgsbymo) Lsfglm
30050390 bgermgbgdols bodydgdo. mdognolo.

1953

doMaggeodg g o@dmbsgangm  Lodo®mggmmls
d0osbgmol GOswoiogmo Labmyswomgd®og-Lo-
J9@em dgaagdo. I §. mdognobo, 1974
dmdm®odg . mydgmo. mdognolio. 1993
aoMogobodg . mobsdgedmgg bo@mdol wwg-
Lob{oyemo  3dogdo.  gye@g@ol  obEm@ools
> mgm@ool Logombgdo XIV. mdognolo, 2003
3oM59sbodg a.  Jo@mymo gnbmdylogol mged-
@0. LodogolB®mem bs'd@mmdo (bganbsfg®ol gx-
g gbdom). 2005

39e0mgabo . Jommermaoyg®o @ gjlojmbo. mdo-

eobo, 1983 g gd@mbyemo Fogbo  Jodomygao
Qoo geom@o. mbdogrolio. 2002

3og0-93doggems @sdodmobs.  3gdbemoioli@ygdo
> gobma®sgoygmo [gdomgdo. mbbymgdboms
Legeo 3Ogogeo so Gmdsw. IX §., gag. 55-61,
mndogrolio. 1964

3570~ doggens  @dogegdols sdome-dm@dybgm-

b560. 39oozolByg®o s gmbma®sgoygmo (-
@oengdo. mbbyagdsms LOYao 3@gdyo sm

Amdsw. IX @, a3. 65-70, mdogrolio. 1964

497



T

10. ds0bygdodg b, s@dmbsgangm Lods®mggemls d4y-
Logogoy@o gga@g@s. mdognobo. 1971

11. sgo@omos . gdsgo. mdognolio. 1985

12. 3sgogmomos L. dmogagmo. Bgogobo. 1930

13. 3o@o@0dg @. (1980) Jodmyao slmdmsgdygano.
ndognolso.

14. ho@oos . o3ogdogmbo  Lodmb wxobsdos s
Jodmggemo  bogobols Fo®dmImdol  3GHmban gds.
damdgdo 11 §., g3. 88-99, mdogrolio. 2000

16. bo@oos .  dydg@ms 30g0@0bsos. IOHMIgbdo
I &. ag. 368-372, mdognolo. 2000

17. boxogadg ™. Jodmygao goby®o boenby®o Lod-
0g®gdo. bsfogro 3oMggeno. mbdogoolo. 1962

18. (306535 ., Fyeoos x. boygddgodo Jodmeyen do-
0@Ma05bg. mbdogoolo. 1998

19. 4ob@y@odgogmo L. gobmgmaool  JOgl@mds-
00s. mdognolo. 1997

20. dognsdgoeno  go. bgzdglol 9dggenglo  Jo@my-
o [od(g@g9d0 ©s Jodmygamo ©sdfgdenmdols
obBm®ools Lsgombgdo. mdognolo. 2004

21. xogobodgogmo 03. mbbymgdbobo wm®dgd G-
do. I @. mdognobo, 1979

22. xogobodgogmo 0. mbbymagdobo mm®IgE G-
do. XI @. mdognolo. 1998
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23. Xo{;okoﬂ;}op@o 03 jo(ﬁmf]p\no 350 MM >RB0S.
mndognrolio, 1949

24. xg50-bs@ms Lopogdergdo  GgJbEgdo dggco-
dgl, ‘dgbogogmo, @gdbogmbo s  Ladogoengdo
o9@mgl 25.9@5b 303b65dg3, bgmolim 3sdolidg-
sdgogmds o BA0LEASH doboy@ds. mdognolo.
1998

26. Wolkstein D., Kramer S.N. Inanna. Queen of heaven
and earth. Her stories and hymns from Sumer. New
York, 1983

Qbamvaabﬁp{)o 3;]1)33;90(30360:

3obgmo, beme. dogos 20047, a.a00095b0dols gJUl3.
domogagmo 19977, g.a5059560dols 9JU3.
bgobgmo, @gb@gbol @, 2006y., . aocsysbodols

9Ju3.
Qdogo (bmeg. dowo@mbgo®o) 1986F., g.90059560d0ls

9Ju3.

Qdogo (bmeg. odoyg@ms, Leme. dobm) 1998F., g.00-
Mogobodols gJUu3.

Qdogo (bmgg. gdognsy@ms, Lmeg. (300570 ms, Lbme.
‘dgogbm) 2001F., g.9o059560dols gJus.
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Giorgi (gigi) Garakanidze (Georgia)

The live remnant of the lunar worship and the
mark - symbol of the pagan deity

At one of the earliest stages of the history, the
ancestors of the Georgian tribes, like other ancient people,
recognized the luminary religion and had the appropriate
pantheon where the moon occupied place of the supreme
deity. The Greek geographer and historian Strabo while
describing the Albanians cult worship gave the
information on the ancient religion of Georgians, pursuant
to which the lunar priests performed the cult services
consisting of various rituals. The study found that the icon
celebrations preserved in the mountains of the eastern
Georgia are the analogues to Strabo lunar cult worship and
alongside with the rituals represent its live remnants.

The material existing in the science hitherto as well
as the latest, largely the information obtained in the field
by the author is used throughout the research. According
to the Georgian mythology, proverbs and other
ethnographic materials the research distinguishes the lunar
pagan pantheon.

As a result of the study on the folklore music and

graphic art items, the mark-symbol has been revealed

500



T

which expresses the lunar deity, in particular expresses its
filling.

It appears that the Khevisberebi (leaders of mountain
tribes) who lead the icon celebrations were the heirs of the
ancient priests, and rituals which were the part of the icon
celebrations whether it was the sacrifice, rules for singing
the cult songs, rituals related to the chain or preaching or
the architecture of the shrines,- should be considered as
the art of the priests.
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Cv

SSaas  sfsmo - Jodsbhols  LoTgdlE g gdanm
3@5JH0go s IAogomazg@mgbgds dsgo brgols @g-
20mbdo 0@ Jgmol sbsgamgm dsgo brgols @gyo-
mbol QoMmnm s@EgomTo 930396  Jodobhobyg, @o-
Lo 3@ yogeo mngogbsb@olbom 53 @gy0mbols-
0ngol  owo 3dbodgbgamds  ofgl. LYm@ge dsgo
bpgol Jodsbhols IMsgogmayg@mgsbo Lsdgdl@yan gd-
e LEogro s@ol dmblgbgdol mgds. bsd@™ITo
aoobogobgdygaos  Jodobhols  godmygbgdol  Lbge-
slbgs dgdmbggggdo. 3gddme, dobo @sdmygbgds
090 Jgmol @sombs ©s Fgaggobosdo, Iyboge-
a@  dod3gdobado, L3gaosmy® LHwogdls s
> 6mdgddo, olggg oboge dglogomyu®  gob®gdls
> 25blbgoggdymo dgdswygbermdols Mm@ 3gl@E®go-
‘do; Lbgowolbgs Moo gddo, bgodgdls s ¢3gl-
Aogoergddo.  F@opoioygeo  Lsdbodosbo  Jsdsbhols
3o0Es  o5fo@dmgdgh  mmblodosh, gegdOm s
dAogo@a9bl30y@d  Jodobhgdl. 3ganggsdo (o®dme-
a9bogmos boggang o Loos®Jogm sygwom gobygsae-
@0 dobogms.
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Abdullah  Akat - Associate Professor  Dr,
ethnomusicologist, completed his PhD in Musicology and
Music Theory at the Istanbul Technical University Social
Sciences Institute in 2010. He worked as a Post-Doc
Researcher in Berlin Phonogramm-Archiv in 2013, with
the support of the Scientific and Technological Research
Council of Turkey (TUBITAK). Fieldworks, publications,
research projects and presentations are related to the
Turkey-Black Sea, Caucasian music culture and Crimean
Tatars music. He has been working as the Director of the
Karadeniz Music Archive (KARMA) project and the
Chair of Musicology Department at the Karadeniz
Technical University State Conservatory in Trabzon,
Turkey since 2011.

He plays the kemenche, which is the notable polyphonic
instrument at the Black Sea coast, in north-east of Turkey.
It is a three-stringed fiddle and is still the most important
and most played folk musical instrument among the
people living in the Eastern Black Sea Region of Turkey.
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J90g9956 3508 Fgoano - Josdmygao bogoby@o Lodwy-
@obs s bojmoggools Lobgand(ogm d9bgydol oeg-
@mbo d936090-39ds30. gmbmdylogmemyo. dglo-
30 go geom@ol dgdgz®gdo, dzgeggs®o, ob-
Lboddan L, dbgmsdbol"  §ggdo, obLododen ,,dkganols"
bgerddmgobgaro. 0b@gagbms bygdem - Ladyeomgoo-
M God oo, Lodm@fobm ©s dOHmdol Go@ o g-
b0l Igbogs, dgabEgmgdenmdbdols bsgombgdo, Jom-
0o bodpg@ol 0gbdmdgdo, Lodogdgm dyglogo-

@0 B germ@o ©s bbgo.

ketevan Baiashvili - Georgian folk song and state
instruments of the museum's senior scientific worker.
ethnomusiklologist. - Music folklore collectioner, the
researcher, member-ship of ensemble "Mzetamze" and the
head of the ensemble "Mcheli". Interest in the field - a
funeral ritual, wedding and labor ritual’smusic, the
performance of folklore issues, folk songs of identity,

children's musical folklore, and more.
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Jgdeas0b domgaro- Jgdmeosob domgano - (dogol-
A®ol  bodolbo dogboks mJlgmewols 9bogg@lo-
A9B 3o, mddmeols - ggebols ¢bogg@ol@gddo)
dobhgb@Bg®ol 9bogg®lLodgBol gu®mbo dsbfogerg-
dgero.  dobo  3gerggol  Lyggdmgdos:  dmaoxgmbos
19300 BHOo030530, Qo jeom@ols SOy gbo-yo-
amabegds, IgLogogy@o  Lodgs®ml  3meno@ogs
s gbmgdogs, goegddog®o Iglocodgds (gmbo-
3900 xyg0l/mgdols Igbogomey@o  dgdmJdgogds),
50535 gM0omy®o 3G ®Ogeo  d9d 33000 gmds

©>  JgAgoOygmo  Gyeobdo. dobo oboigosGogom
aobbm@0gmes  3GmgdBgdo: Corsican Voices from

Oral Tradition to World Stage (,,gm®@boggero bdgdo
bg3060  HOooioosb  dbmgemmom  L3gbsby")
(Scarecrow Press, 2007) s A Different Voice (po6-
bbgoggdgero  bds),  goblbgoggdbgaro  Lodwg@o:
Reclaiming Community Through the Natural Voice and
World Song (spgogmd@ogo mgdol goam@bagds
d99b9d®og0 bdobs o dbmgeom Lodwg®ols Lodye-
wgdom) (mJlgmewols 9bogg@lodgdol godmdzgd-
@emds, 2014). opo mobs®ges]@m@os mJlgmdool

9603960LoGgBol  aodmzgdols L, Lobgendmgsbgenm
d9Logol seEagbols dglobgd".
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Caroline Bithell - (MA Oxford, PhD Wales) is Senior
Lecturer in Ethnomusicology at the University of
Manchester, UK. Her research interests include polyphony
in oral traditions, folk revivals, the politics and aesthetics
of world music, community music, intangible cultural
heritage and cultural tourism. She is the author of
Transported by Song: Corsican Voices from Oral
Tradition to World Stage (Scarecrow Press, 2007) and 4
Different Voice, A Different Song: Reclaiming Community
Through the Natural Voice and World Song (Oxford
University Press, 2014), and co-editor of7The Oxford
Handbook of Music Revival (2014).
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2835b  gsdobembos - I Logmermaool ©mJGmao,
ogosl Lobgadfogm ¢bogg@lodgdol sbmEo®gda-
o 30mx9bmao, [dobes omeao Jmsfdobpgaols
Lobgermdol 9gdomaglbo Lobfogmgdaol 3goopqmyo.
sdmogds  mbdognoliols  Labgardfogem  3mblig@dgs-
AmA0s dgbogzoldEmebg-gme 3amm@ob@ol bdggoo-
eemdom  (1986). gm@ @mm@ge  Sblsdder  9@0s5b
bgerddmgobgeno.

dobo  33erggol  doGomowo  Lggams  JoGmyero
bognbyy@o d@ogoembdosbmdols gm®dgdo. o3l bsd-
Omdgdo  Jodmygmo Loggergbom Logogrmdaols dg-
Lobgosi. dmbofommgmds gl dowgdsao @ogy oS-
20Emd@03 s LogHmsdm@obm Lsdgisbogdem 3mb-

39696309630, Bmeogem@olG e gJb3gwozogddo.

Tamaz Gabisonia - Doctor of Musicology, Is a teacher at
the High School of Georgian Church Chant and Song at
the Theological Seminary. Directs folk ensemble
“Keria”.The focus of his scholarly interest is the forms of
Georgian traditional polyphony. He is also the author of
works on Georgian church chants. Has participated in a
number of national and international scientific conferences

and field expedition.
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Nana Gogoladze - Bachelor of Ethnomusicology and
Master of sacred music. In different period - A secretary,
the centre of singing in Georgian's Patriarchate.
Singing's teacher in st. Michael Angel church's
studio.NowA conductor boys of folklore choir
,,salaghobo” in the centre of cultural named after Grigol

Mdivani and Singing's teacher, gymnazy named after st.
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Ilia; Also teacher in Institute named after st. Maxim
Confessor.

bsbs gogmodgoaro —  gobmIyglogmamyo,  Geen-
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3oL dodo®mygangdol  bgarddwgsbgaro. 1986 §ganls
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mdl dobgyg®o bogobydo Lodwg®gdol dgdbery-
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Nana Valishvili - ethnomusicologist, the head of the folk
music department at the Folklore State Centre of Georgia.
Graduated from Tbilisi State conservatoire in 1986. At
various times worked as music teacher at music and
secondary schools and as folk music teacher at a college.
Took part in a number of scientific conferences, is the
author of newspaper articles on various professional
problems. Organized and participated number of field
work expeditions. Transcribed many Georgian folk songs,
is the musical editor of the books of folk songs, co-author
of the music book for secondary schools (I form), and the
responsible editor for the music book for secondary
schools (II-IIT forms), the member of the creative group of
the Folklore State Centre of Georgia for brochures and
CDs. Is a member of the women’s group Mzetamze since
the day of its inception. Directs the men’s folk ensemble
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of Mokhevian songs “Jvaruli” and the women’s group
“Bolnela”, a teacher at the Edisher and Gigi Garakanidzes
children’s folk-ethnograhic studio Amer-Imeri and director

and singer of St. Peter and Paul church choir.
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29b0gmo s odmgdgmo ozl GMowoioymo I¢-
Logol Lobm@m 3@gdgagdo, woliggdo, dmbmydsgo-
900 Jodmggen @m@ds®gdbyg. s@ol Lo@Ggerggobom
3000539d900L  5g3B™@0. o5fgl YEbmgmdo Jo@myemo
bogoby@o Lodwg@ol Lfsgergbols godmEpoggds.
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Nino  Kalandadze-Makharadze-  Ethnomusicologist,
Doctor of Musicology, Associated Professor at the School
of Arts and Sciences of Ilia State University, specialist at
the Georgian Folk Music Laboratory of Thbilisi State
Conservatoire, expert at the Ministry of Education of
Georgia, a member of female folk ensemble Mzetamze; a
member and leader of folk expeditions, author of scientific
works on the semantics of Georgian song, the focus of her
interest is children’s folklore, the problems of ethno-
cultural contacts, instrumental music; has participated in
national and international conferences and symposia, has
compiled and published collections of songs, discs,
monographs on Georgian song-masters; experienced in

teaching Georgian folk music outside Georgia
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danol ,,Jodsol” Fgg300. bdodse dmbsfoemgmdl
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Lukashenko Larysa - graduated M. Lysenko Lviv Higher
Music Institute, the historical and theoretical faculty. In
2013 she defended her thesis "Traditional vocal ritual
folklore ofthe North Pidlyashshya". works as a Junior
Researcher at the Problem Research Laboratory of Music
Ethnology, M. Lysenko Lviv National Music Academy
(further - LNMA). Since 2001 she is member of the
ensemble ,,Korali”. Since 2011 she works as a teacher of
theoretical disciplines at LNMA.Larysa Lukashenko is
actively engaged in the field research as a music
ethnologist, in particular exploring western areas of
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Ukraine. Larysa Lukashenko is the author of over 40
scientific papers and a monograph book "Traditional songs
of the North Pidlyashshya Ukrainians". She compiled and
edited several CDs of Ukrainian ethnic music.
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30bIEMEbgm 3mbxrgMgbi0s-gmbiydlols yodomxgg-
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Shorena Metreveli - in years 2010-2014 has studied in
Thilisi State Conservatoire, bachelor degree - faculty of
Composition and Musical Theory with the specialty of
Church Music. Since 2014 is getting her master degree
with the same specialty. She has participated in the local
and international conferences. In 2013 acquired D.
Arakishvili scholarship. In 2014 became the winner of
fifth international Musicology Conference-Competition in
the nomination of “Best Presentation”. In 2014 was
granted with M. Andriadze award for work: “Chants of
Episcopal liturgy in Georgian church tradition (Musical-
liturgical analysis)”.

Since 2007 until today she is reader and chorister in
church; Since 2012 she is teaching solfejio and history of
music in Rustavi’s folk school. She is singing in”Tbilisi
Girl’s Choir”. She is member of ensemble “laloni” and

Conservatoire students choir.
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m®a5bobszos ‘breiv harts”, Gmdgrol Jobsbos Jo@-
0o IgLogol 3m3ygams@obsios. Modwgbody §o-
05> bobs 3gogmaoy® dJmwgs(gmosl 9fg3s g3-
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Nana Mzhavanadze - is currently a third year doctoral
student in School of Arts and Sciences at Ilia State
University. The focus of her field of study is Svan ritual
music, the origins of which are rather obscure. 2014 —
awarded a research grant by FaRiG fund on 'Svan Music
in the context of Ritual'. http://www.farig.org/grants.html

An article on vocables in Svan music ‘On the Problem of
Asemantic Texts of Svan Songs’ is due to be published in
Cadmos. Also, it has recently been recommended for
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publication in Anthroppological Linguistics. Nana is She
is an executive director of an NGO, in Tbilisi, dedicated to
the exploration and proliferation of Georgian music. She
has lectured and taught Georgian traditional music music
all over Europe, and in Israel.
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Nino Naneishvili - M.A. of Sacred Music, received her
Master’s degree at Tbilisi State Conservatoire (2009);
Doctoral student at Ilia state University (Faculty of
Humanities, Anthropology-Musicology). She is a member
of various folk ensembles and church choirs, takes active
part in the concerts of traditional music in Georgia and
abroad;.A teacher of Georgian folk songs and chants at
the University of Church Chant; Director of laloni — a
female chanters anf singers ensemble ( which published
four CD.) Cooperates with the Center for Chant of the
Georgian Patriarchy. Worked for the newspaper Kartuli
Galoba (Georgian Chant). Organizes lecture-concerts on
Georgian song and chant. Has participated in various
scientific conferences (about 15).Is the author of several
radio programs and newspaper articles. Assistant of Ilia
State University’s project — Religiosity in Everyday Life

among young Georgians (Conductor Ketevan Gurchiani)
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305G B0 0 do (X-XI s XVIII bsyymbg960b baanbos-
facmoms dogoarom bg). dobo Lodgibogdm ob@g®gly-
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bogdm dOHmdgdols. godmdggybgdgeo o3l LEs@o-
900 LsdgEbogtm  30gdgamgdls ©s gydboengddo,
Omama ;3 bodo@mggenmTo, olg ol godaamgdls go-
Agm. dmbsFoegmdol 0mgdl syogmd®og s bo-
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EkaterineOniani -Musicologist, Ph Doctor. Associate
professor of V. SarajiSvili Tbilisi State Conservatoire
(Department of Music Theory), associate professor of
Giorgi Mtatsmindeli High School of Ecclesiastical Chant
(Department of Ecclesiastical Music), researcher of the old
Georgian ecclesiastical music and neume notation, teacher
of the subjects of music theory and music paleography,
member of the Representative Council of Tbilisi State
Conservatoire, member of the Georgian National
Committee of Byzantine Studies.

Graduated from the Musicology Department of Tbilisi
State Conservatoire (Music Theory, 1996). Defended a
thesis Neumatic Script and Method of Neumatization in
Georgian  Liturgical Practice (according to the
manuscripts of 10-11th and 18th centuries) under the
supervision of Prof. Manana Andriadze (2004). Her
scholarly interest is focused on music paleography,
especially on Georgian neumatic notation. Author of a
number of scientific articles. Has published articles in
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Scientific Journals both in Georgia and abroad. Has
participated in national and international conferences.

ea@as 39B05B0GI508 - 93050bs, 30ggzo. IglLogol-
d3meby,  bganmgbgbomdmebymdol  3obwos@o,
93050670 IgLogols gomgo@ol ©mEgbdo, oLEm-
G0Y-mg@0g@o s Logmddmboizom s 39 @g-
Aol ©g3o60L Jmsaoeg. jonbygmmdls @gdi09dl

930006y dYlLogsdo.  oJBoyde  JmwgsFgmdl
OMam@ (3 3gopma0 ©s dg3bog@o. dobo Lodgibog-

@M dnegsFgmdols dodomso mgdss Laligeog®m

d9Logs, (yoOmmdpmebgmds ©s  BgJLEmmmyos.
dmbsf o gmdl Loghmsdm@olie 3mbggmgbi09ddo.

Putiatytska Olgamusicologist, PhD, associate Professor,
Ukraine (Kyiv) - lecturer, Department of History of
Ukrainian music of Tchaikovsky National Music
Academy of Ukraine; employee the Dean's office on work
with foreign students of Tchaikovsky National Music
Academy of Ukraine; O. Putiatytska is a constant
participant of all-Ukrainian and international scientific-
theoretical and scientific-practical conferences.

524



T

3805 gagabsdy - 2009 (el [o@do@gdom ©osd-
05305  mdoenoliols  g.LoMoxodgoamols Lobgermdol
Lobgandfogm  3mblg@sgdm@ool  Ladspol@®m
30myA5ds> (3gbogmermgools L3gEosgrmdom). sdgo-
do, mdbogmobiols 0g. xogobodgogols Labgamdols
bobgadfogm  gbogg@lbodgdol  gumpa@ol ggueg-
3900l dgbyymg LgdgLE@ol @mJdm@sb@os. LEsgo-
@905l ool mdognobiols 3mblLg®goGmeools F@o-
030y dGsgoebdosbmdols 33erggol Log@msdm-
@obm 396@®To. 2009-2013 {argddo 3ydomodos @o-
oo dybsbs s  gmey  Gopomdo,  JoGmyeoo
bogoby@o  Lodwg®obs s Iglogoey@do s i@ogg-
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Baia Zhuzhunadze - In 2009 completed Magistracy studies
in  Musicology at V.Sarajishvili  Tbilisi ~ State
Conservatoire. Currently, third-year Doctoral student
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(cultural studies) of Tbilisi State University, Intern at
International Research Center for Traditional Polyphony.
In 2009-2013 worked at folk and radio Muza (radio of
classical music), State Museum of Georgian Folk Songs
and Musical Instruments. Took active part in scientific
conferences. In 2009 as a participant of the students’
competition-conference was awarded in the nominations
of “the best paper on sacred music” and discussion. Her
scientific interest is focused on the interrelation and

interaction of Georgian and adjacent musical cultures.
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Teona Rukhadze - Ethnomusicologist, Doctor of
Arts.Coordinator of the archive and library department of
the Folklore State Centre of Georgia, specialist at the
Georegian Folk Music Laboratory of Thbilisi state
Conservatory, visiting teacher at the Tbilisi State
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Conservatory. 2008-2012 - musical presenter at the folk
radio and the author of several ethnomusical programs.
Delivered reports on republican and international scientific
conferences, the author of scientific publications,
participant of musical and folklore expeditions,
ethnomusical projects and presentations.The theme of
dissertation work and major research area is Georgian

traditional wedding music.
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daogmdgamms  g9bedo. Lodgibogdm o0b@Gg®glgdo
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Nun Nino Samxaradze -Nun Nino Samxaradze is the
third course student of Tbilisi V. Sarajishvili State
Conservatory (faculty-musical science, course-church
musicology). Takes an active part in national and
international conferences. In 2014 she took part in the
student scientific conference. Since 2002 she has lived in
Mtskheta Samtavro Convent; She sings in the choir.

Saientific interests are connected with Church music.
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A9dbBgo0), 3obBgdo s obBm@oymo Lodwgdgdo -
Labygenog®em  dobss@lol Lodwgdgdo gOHo ©AML
dogn0sh 253039 gdgmo gobdo gobmwom, GmAg-
03 09O m05bgbds bogbydo Lodwg®ols ©s g3-
Om30sb  dgdmlgmo  3obBol mgoligdgdl. Symgb-
G9®0 Jog®ol dobgds o gbogogy®o Gg3g@Fgs-
@0 25dmodhg3l bo@ogos Lg@dobsl aodmligan gdl.
900bmIyglogmamaol dmsgo®o 0b@gdgbo 93050bs-
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39dB0s. bo@omos Lg@dobs (36mdognos, Gmam@ 3
9gnbmgm ool asdmELomo 3gsgmyo, ol yibm-
90do  5GM 9ol JobGHgd-gaobgdl s  Sy9mgb@ Y@
9305069 g genem@yan bodwg@sl sLfsgaol.
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Natalia Serbina — is a singer,ethnomusicologist, hurdy-
gurdy player and composer, Doctor of Musicology. Shi
has been a collector and performer of Ukrainin folk music,
with the scope of preserving its traditional sound, and
presenting its beauty to the public. One of the main
aspects of her work is the performance of solo canticles of
the ‘lirnyky’ (the itinerant singers — hurdy —gurdy
players): psalms (spiritual poems), chants and historical
songs. These sacred songs were once widespread, they
combined features of folk song with European
paraliturgical  canticle.Serbina’s  performances  are
characterized by the unique repertoire and the authentic
style and manner. Serbina is a passionate and gifted
musician, she is a tireless student of the riches of
Ukrainian folklore, always ready to share her knowledge
and her thoughts about the history of these songs and the
institution of ‘lirnytstvo’ (the society of these itinerant
singers), in particular the gender aspect of it.Serbina is
also experienced pedagogue of the traditional vocal
technique, and she has given numerous masterclasses of

authentic Ukrainian singing in many countries.
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Lolita Surmanidze - Master of Ethnomusicology,
graduated from Batumi Art Teaching University
(2012).Works as a specialist at the Batumi Art Teaching
University, faculty of Music, also, as a Head of Folklore
Department and singing coach at the Culture Centre of
Shuakhevi Municipality. Is interested in Georgian
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traditional music Since 2007have written research, author
of several scientific publications and articles.Generally
carries out Georgian, Acharian folk music. Usually she
writes about folk songs structure, performance problems,
instrumental music questions, systematizesfolk musical
samples from archives.Since 2007 have been a member of
the women’s folk ensemble Aidio. This ensemble is
popular in Georgia, because it aimed to sing Acharian folk
songs in the original stylistic manner.Since 2009 works at
The Art School as teacher and singing coach. Also,
worked as a teachers’ trainer in Achara Teachers’ House
(2013-2014).  Actively  participates in  various
performances and radio/television projects. She’d like to
make known old funds of Adjarian folk music and to
publish discus of Ajarian old folk records from same
funds.
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Lol g Lo@oxodgoemols Lob.  3mblg®gs@dm@ools
0 gA0ga-Is3md3mbodmem  gogym@gdo  (1987),
ndogolol Lslbygmogdm sgogdools JHobEosbyero
Sbon@m3mermaool  goggmBgdo  (1994);  sgBm@os
dasgoemo Lodgibog®m LEsGoobs s Foabols go-
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Magda Sukhiashvili -Doctor of Arts, pedagogue and head
of the Sacred Music Laboratory of Thbilisi State
Conservatoire. She is also a member of Georgian National
Comitee of Byzantine Studies. Graduated from the
Department of Music History at Tbilisi State
Conservatoire (1987) and the Department of Christian
Anthropology at Tbilisi Theological Academy (1994).
Dr. Sukhiashvili is the autor of many papers and the book
Philimon Koridze (2004; co-autor: Ekaterine Sanikidze).
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329039969090 o3l bHaGogoo  gargdH@mbye
JuObogndo ,,Music in Georgia".

Ekaterine Kazarashvili - Bachelor of Arts in sacred music
(2013). In 2007 she graduated from Thbilisi A.
Balanchivadze III music school. Since 2012 she has been
working as a sacred music specialist in V.Sarajishvili
Tbilisi State Conservatoire. She has been a regent
chorister in Kaspi choir since 2004. Since 2014 she is a
head of women chant choir of Tbilisi State Conservatoire.
From 2015 is a representative of the Folklore State Center
of Georgia in Kaspi city council, teacher of Georgian
chant in Kaspi Choirmaster school. She is a participant
and an organizer of various conferences. She was the
winner in the nomination ‘The best discussion” at the
‘First International Students Conference in Musical
Science’ in 2010. And at the same conference she was the
winner for ¢ Bachelors’ best presentations’ in 2011. She
organizes concerts dedicated to the Georgian Chants and
folk music in Tbilisi as well as in different regions of the
country. Her scientific interests are related to sacred
music. She has published several articles in the e-journal
‘Music in Georgia’.
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Tamar Chkheidze -Musicologist, PhD in Art studies,
Associated Professor, Head of the Church Music
Department at V. Sarajishvili Tbilisi State Conservatoire
(TSC). She teaches the musical theoretical disciplines, and
different study courses in the direction of the church
music. Since 2014 she is leading church musicology
department at the St. George Mtatsmindely Church
MusicUniversity. Her scientific interests are connected
with the research of Medieval Georgian professional
music problems (form and harmony, musical writing,
issues of interrelation liturgical and musical aspects). She
has published 30 scientific works, articles for musical
encyclopedia and musical-liturgical dictionaries. She
participates in national and international conferences
(Ukraine, The United Kingdom, Belgium).Her research
was supported by DAAD (2014), Georgian President’s
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Scholarship (2000-2003). She is involved in different
scientific projects. She is a member of the Creative Union
of Georgian Composers; since 2011 accreditation expert at
the National Center for Educational Quality Enhancement.
2005-2012 deputy head, since 2013 Head of the Quality
Assurance department at the TSC.
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Eka Chabashvili - one of the most important and
interesting representatives of the Georgian professional
musicians, representative of the Georgian composition
school of 90th. Her music is performed in different
countries; she actively works in music for theatre and
cinema, painting and literature. She researches musical
genetics and micro acoustics. Also she is author of the
new multi-topophonic composition technique and atomic-
nuclear musical  system.E.  Chabashvili’s  main
compositions are well kwon piano piece “Panorama”,
ballets “Radiance” and “Dance Macabre”,
opera/exhibition “Wandering Souls” by Kafka’s novellas,
musical novel “Fury and sound” for holographic theatre
and other works for instrumental theatre (she established
experimental instrumental theatre SENSUS in 2000,
Thilisi), chamber compositions for different musical
instruments, plays for orchestra “Axiom”, “Proverbs”,
“Mosaic”, musical novellas “Seven Wonders of World”,
Symphonic trilogy “Bodies”, “Chorale” for choir (was
awarded in German), multimedia “Idea of God - Spheres”
and etc.
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Inga Khalvashi - PhD in art theory and history.Thesis:
philosophical and stylistic researches of works by
Georgian Cinema Produsers of 80’s ( on basis of
Alexander Tsabadze’s and Goderdze Chokheli’s
works).Associate Professor of Art Education at the
University of Batumi.Published works :

1 "Goderdzi Chokhelis cinematography secrets". theatre
and film stady works" 2006. # 7 (26) The Georgian state
University of Theatre and Film

2 "the issues cinematography style of Goderdzi chokheli",
2006, "Theatre and  Life" (Creative Connections -
Theatrical Society), Publishing House "Color".

3 ""Some question on Aleko Tsabadze's ideology".,"
"Critical studies" publishing hous "The University" 2006.
4 "Influence of existentialism on cinematography ",
"Studies in art criticism" #1, 2008 publishing hous
"Shota Rustaveli State University."

5 "Cinema family as a model of life", international
conference proceedings, Batumi University Publishing

haus; , 2009.
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Giorgi Garakanidze — the Master of the History
Sciences, Ethnomusicologist. The head of the ethno -
culture research center at Tbilisi St Andrew Cathedral; the
Art director of Edisher Garakanidze ethno-music theater
"Mtiebi” and the youth folk - ethnographic studio "Amer -
Immeri “at Blue Monastery.

He was born in Tbilisi, on April 14, 1982 in the family of
the scientists: father, Edisher Garakanidze- a well-known
Ethnomusicologist, Doctor of Tbilisi State Conservatory.
Mother, Nino Bagaturia- an orientalist - linguist.

In 2005 Giorgi Garakanidze graduated from Tbilisi Ivane
Javakhishvili State University, the specialty- master of
ethnology. The main field of research was the
interrelationship between the Georgian folk song
performance and ethnography lifestyle.

He was the participant of a large number of
scientific conferences and published eight articles in the
scientific and popular journals. In 2008 he published a
voluminous monograph - "Georgian ethnic theater and its
foundations" with the English summary and video
examples.

Giorgi Garakanidze on his own initiative

conducted the folk-ethnography expeditions: in Imereti (
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2004, 2005 , 2007), in Svaneti( 2006) , in Kartli ( 2004 ,
2010, 2011),in Kakheti ( 2004 , 2010), in Tianeti ( 2007).

Since 1999 he gave lectures and the master classes
on Georgian folk songs together with the  professional
and amateur singer groups of France, England, Scotland,
Wales.

Giorgi Garakanidze died on June 11, 2012. He was
buried in the Saburtalo Pantheon in Tbilisi.

The "Georgian chanting and singing foundation"
under the blessing of Catholicos — Patriarch of entire
Georgia established Gigi Garakanidze Award, which
annually, on May 14 — the day of Georgian chanting and
song- is granted to the young researchers of the Georgian
folk songs and chanting. After Gigi Garakanidze’s death,
Batumi international festival of the traditional secular and

religious music was named after him.
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The Festival Organizers:

Khatuna Managadze
Ketevan Gogoladze
Lolita Surmanidze
Tamar Dzvelaia
Gvantsa Tsitsagi
Tamaz Bichinashvili
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