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Teatrmcodneoba 

 
 

Tamar paiWaZe 
 ivane javaxiSvilis saxelobis 

 Tbilisis saxelmwifo universiteti 
filologiis doqtori 

profesori 
 

bibliuri teqstis dramaturgiuli da sceniuri reprezentacia 

msoflmxedvelobrivi aqcentebiT 

 
sazogadoebriv SemecnebaSi arsebobs cnebebi, romelTac garkveu-

li sabazo mniSvneloba gaaCniaT da droTa ganmavlobaSi sxvadasxva is-
toriuli rakursiT, interpretaciiTa da analitikiT yalibdebian Tu 
warmoCndebian. am TvalsazrisiT mniSvnelovania is garkveuli saxeori-
vi binarebi, romelic msoflio kulturologiuri ganviTarebisa da ci-
vilizaciis Sesabamisad e.w. „sawyisis SemecnebasTan“ arian dakavSirebu-
li. aseT sxvadasxva analogebs Soris aris bibliuri teqsti da bibliu-
ri personaJi, romelic sxvadasxva istoriul etapze araerTgzis iqca 
SemoqmedebiTi procesis inspiraciad. 

isic SeiZleba iTqvas, rom zogadad, bibliuri personaJi da siuJe-
ti xSirad yalibdeba e w. „integrirebuli midgomis“ subieqtad, es faq-
ti aRiarebuli meTodia Targmanis kvlevebSi; lingvisturi da litera-

turuli Taviseburebebis garda, es Targmanebi (amgvari interpretacie-
bi) kulturuli da filosofiuri modelebis erTgvar “TargmnaebasTan“ 
Tu „adaptaciasTanac“ aris kavSirSi, radgan xdeba maTi „Segueba“ im 
qronologiur, msoflmxedvelobriv da mxatvrul sivrcesTan, sadac 
xorcieldeba misi Targmna; rogorc bezil hatimi aRniSnavs iwyeba „axa-
li axsna“ anu „axali sicocxle“, rogorc „mravalwaxnagovani samecnie-
ro sferosi, romelsac sxvadasxva perspeqtivis integrirebis unari 

Seswevs“ (Hatim, 2013: 13). 
amdenad, ara mxolod teqsti, aramed arc Tu iSviaTad sityva, ne-

bismier mniSvnelobas atarebs da gamoiyeneba, rogorc garkveuli in-
terpretatori filosofiuri, simboluri Tu mxatvruli mimarTule-
biT da Targmani-teqsti warmodgeba, rogorc hiperonimia, garkveuli 
versiuli mniSvnelobebiT.  

aqedan gamomdinare, saxezea teqsti, rogorc mudmivi kavSiri, 
pluralizmisa da amavdroulad, diskretulobis gaTvaliswinebiT, ara-
erTi saintereso saxismetyvelebiTi formuliT, interdisciplinuri, 
institucionalizebuli, enigmaturi da „SemecnebiTi variaciis niSne-
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biT“. es yovelive ki recipientisaTvis (mkiTxvelisaTvis) samyaros ga-
daazrebisken, literaturuli memkvidreobis axleburi aRqmisaken da 
axal kulturul sivrceSi Zveli binarebis gardatexebisaken mimavali 
gzaa.  

es damokidebuleba gansakuTrebulad TvalsaCinod bibliuri per-
sonaJebisa da maTi kulturul-konotaciuri interpretaciisas vlin-
deba. 

amdenad, bibliuri personaJi yovel kulturasa da mxatvrul az-
rovnebaSi gansakuTrebuli inspiraciaa, am personaJTagan mravali saxe 
imTaviTve gascda saeklesio kanonikis reglamentur sazRvars, da 
RvTaebrivi preversiebidan bibliurTan erTad, miTosuri rezonansic 
SeiZina. 

am mimarTulebiT sxva araerT analogs Soris unda movixsenioT 
salomea _ „axali aRqmis“ empiriuli personaJi, romelic ar aris mTa-

vari gmiri, magram aris friad saxeobrivi, dinamiuri da winaaRmdegob-
rivi personaJi. amasTan, miiCneva, rom salomea aris evas xazis persona-

Ji, misi garkveuli bibliurive emanacia. amave mniSvnelobiT moiazreba 
bibliis kidev ori personaJi qali: ivdiTi da danae. eva maTi pirvelsa-
xea, is aris RmerTis ganmarisxebeli, aramonanie qali-mocemuloba, ro-
melSic aris ramdenime kodi: qali, rogorc macduri, qali rogorc 
sawyisi, qali rogorc faqti. samive qali -personaJis qmedeba aris gar-
kveuli aqti, romelic gadamwyvet rols TamaSobs siuJetis, am SemTxve-
vaSi ki kacobriobis istoriis ganviTarebaSi da azrovnebis istoriaSi. 
Qqmedeba ganaxorciela qalma, macduneblis SegonebiT da man, faq-
tobtivad im droisaTvis, uuflebom, acduna kaci da adamianebi ganaSo-
ra RmerTs, daaknina da moralurad daamcira sazogadoeba.  

macduneblis simboluri mniSvnelobiT Tu kodiT warmosdgeba sa-
lomeas personaJic. bibliis Tanaxmad, herodem ioane naTlismcemeli 
Seipyro, da sapyobileSi Caagdo, Tavisive Zmis, filipes colis herodi-
adas gamo. „rameTu etyoda mas iovane, viTarmed: ara jer-ars Senda, vi-
Tarmca gesua igi colad“. (,,radgan ioane eubneboda mas: ar SeiZleba 
Sen is colad gyavdeso.”) (axali aRqma 1879: 27) salomeas deda, hero-
dea, daqorwinebuli iyo salomeas mamis Zmaze. herodes ar SeeZlo ioa-
nes mokvla, man icoda, rom xalxi aumxedrdeboda mas winaswarmetyve-
lis mokvlis gamo. 

erTxelac herodes dabadebis dRes herodiadas asulma icekva wve-
ulTa winaSe da moxibla herode… herodem ki ficis qveS aRuTqva mas, 
rom survils ausrulebda, salomeam dedisagan winaswar gazraxuli 
Txovna gamoucxada herodes: misTvis ioane naTlismcemlis Tavi mier-
TmiaT. herode Sewuxda, ar surda ioanes mokvla, magram mas fici hqon-
da micemuli, amitomac salomeas ioanes Tavi miarTva (axali aRqma 1879: 
27). 
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salomeas es bibliuri istoria, misi personaJi, ritualuri cekva 
da moraluri saxe araerTgzis iqca gamowvevad msoflio kulturuli 
procesisaTvis misi istoriis sxvadasxva etapze, gansakuTrebiT saxviT 
xelovnebasa da literaturaSi; Tumca salomea, rogorc sabediswero 
qali da paroli erTgvari dublikaciuri aRqmisa, gansakuTrebiT gamo-
ikveTa modernistul mxatvrul teqstebSi. 

am TvalsazrisiT mniSvnelovania oskar uaildis piesa ,,salome.” 
es piesa iqca axal sawyisad salomeas mxatvruli personificirebis is-
toriaSi. aq imTaviTve erTi faqti ikveTeba: „salomea“ aris e.w. „Tar-
gmnadi“ teqsti, Tumca is modernistul teqstSi „iTargmna“ ara klasi-
kuri modeliT Tu qmedebiT (enobrivad); aramed „iTargmna“, rogorc 
garkveuli msoflmxedvelobrivi traqtatis Sesadagisi mxatvruli faq-
ti da ganxorcielda misi xelaxali reflesia, „iTargmna“ rogorc Zve-
li gamocdilebis axleburi interpretacia, retrospeqtuli aRqma.  

bibliuri saxeli „salomea“ oskar uaildma „salomeTi“ Caanacvla, 
rac apriorSive calsaxa miniSnebaa mwerlis mier bibliuri salomeas 
garkveul axlebur aRqmaze. 

piesis siuJeti ki aseTia: 15 wlis ganebivrebuli salome herodes 
dabadebis dRisadmi miZRvnil wveulebaze aRmoaCens io qanaans (ioane 
naTlismcemels) da moindomebs mis naxvas. is daiyoliebs mcvelebs, 
romlebic daarRveven mefis brZanebas da Sexvdeba ios, qals ios kocna 
surs. io qanaani, ra Tqma unda, ar miscems amis nebas, radgan qali amo-
raluri da codviani herodeas Svilia. winaaRmdegobiT da uaryofiT 
Seuracxyofili salome SurisZiebis surviliT ivseba. bibliuri versi-
isagan gansxvavebiT, salomes SurisZiebis mizezi ara dedis Segoneba Tu 
davalebaa, aramed qalis piradi urTierTobis Sedegi.  

avtoris-oskar uaildis aRniSnuli siuJeturi arCevaniT ki kidev 
ufro mZafradeba personaJis pirovnuli Tvisebebic da sabediswero 
Tu sakraluri qmedebis safuZvelic. pirvelwyarosTan amgvari siuJe-
turi „gadaTamaSeba“/interpretacia, arc Tu iSviaTia klasikuri teq-
stebis interteqstualizaciis istoriaSi da modernistuli literatu-
ruli gamocdilebis erTi cnobili maxasiaTebelia. Semdeg moqmedeba 
herodes sasaxlis terasaze viTardeba. mefe sTxovs salomes icekvos 
misTvis, salome ki im pirobiT Tanxmdeba, Tu masac Seusruleben sur-
vils. salomes cekviT aRfrTovanebuli herode Tanaxmaa. salome mami-
nacvals io qanaanis Tavs mosTxovs. salomes cekva garkveuli sakralu-
ri aqtia, is misteriaa; arc bibliuri da arc uaildiseuli versia ar 
aRwers am cekvas, TiTqos SeuZlebelicaa, radgan aRweraze ufro Zlie-
ria is magiuri da hipnotikuri STabeWdileba-Sedegi, rasac salomes 
cekva axdens adamianebze.  

salomes ios mokveTil Tavs miarTmeven, qali dgas msxverplis wi-
naSe da iwyeba meore misteria _ monologi: 
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,,me qalwuli viyavi,Sen ki Cemi qalwuloba ar miiRe.  
me umanko viyavi,Sen ki Cems ZarRvebSi cecxli ar daanTe.  
ah, mainc ratom ar gamiswore Tvali? 
rom Semogexeda, Segiyvardebodi. vici Segiyvardebodi,  
rameTu siyvarulis saidumlo ufro didia,  
vidre saidumlo sikvdilisa.” (uaildi, 1975: 593). 
Tu bibliuri salomea saukuneebidan moyolebili negatiur gmi-

rad aRiqmeba, viTarca macdunebelisa da eSmakeulis gansaxiereba, av-
xorci, sastiki da pativmoyvare renomeTi, oskar uaildis salome gar-
kveuli koreqtirebuli aqcentiT warmodgeba, misi qmedeba ara oden io 
qanaanisTvis aris sabediswero, aramed TviT salomesTvisac, romelic 
iseve isjeba siyvarulis saxeliT, rogorc misive msxverpli. 

salomes qmedebaSi SeiZleba iyos iseTi ram, rac RvTaebriobas mo-
icavs da dafarulia. salomes vneba, suliskveTeba da cekva ara mxo-
lod SurisZiebis, aramed siyvarulis saxeliT xorcieldeba. 15 wlis 
salome erTi mxriv daufiqreblad arRvevs moralisa da logikis saz-
Rvrebs da amavdroulad, eziareba ,,siyvarulis udides misterias da 
saidumlos aRmatebuls sikvdilis saidumloze.” is mTeli SegnebiT mi-
iswrafvis sakuTari Zalis aRiarebisaken da misTvis es gza siyvarulis 
da Zalauflebis Secnobis gzaze gadis. salomec gadadis racionalur 
sazRvars, iseve, rogorc eva. am aRqmiTi alternativis mizezi Tavad 
modernistul filosofiaSi unda veZeboT. rogorc dublikaciis Teo-
riis anarekli.  

„is, rac cxovrebaSi lamazia, xSirad poeziaSi maxinjia, da rac si-
namdvileSi maxinjia, xelovnebaSi mSvenieria, poeziaSi lamazi mSveniers 
utoldeba. [...] Cven gvinda niRabi, yvelaze ufro saSineli da ironiu-
li niRabi mSvenieris aris simaxinje“ _ amgvarad ganmartavs alterna-
tiulobis Tu dublikaciis mxatvruli aRqmis princips qarTuli simbo-
listuri skolis cnobili warmomadgeneli, poeti da Teoretikosi va-

lerian gafrindaSvili. (gafrindaSvili 1990: 52). 
oskar uaildis amgvari bibliuri Targmaneba e.w. „moSinaurebuli 

teqstis“ analogad SeiZleba miviCnioT, modernistuli narativi am siu-
JetisaTvis axal realobad iqca. es mxatvruli faqti erTvar gamowve-
vad iqca qarTuli literaturisTvisac da meoce saukunis ocian wleb-
Si airekla, rodesac oskar uaildis „salome“ erTsadaimave periodSi 
orma cnobilma qarTvelma mweralma _ paolo iaSvilma da grigol ro-
baqiZem Targmnes.  

orive TargmanisaTvis bazad moiazreba ori „binari“- bibliuri da 
uaildiseuli, radgan rogorc teqstidan ikveTeba, orive maTgani gaT-
valiswinebulia. miuxedavad am ori cnobili mwerlis msoflmxedve-
lobrivi da mxatvruli arCevanis identurobisa, es aris ori gansxvave-
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buli teqsti gamoxatuli individualuri niSnebiT da erTmaneTisagan 
gamijnuli SemoqmedebiTi formebiT. 

paolo iaSviliseuli Targmani, SeiZleba iTqvas, rom ara mxolod 
modernistuli kanonikis sruli dacviT, aramed avtoris- oskar uail-
dis SemoqmedebiTi stilis absoluturi gaTvaliswinebiT aris Sesru-
lebuli. „salomes“ es Targmani 1923 wliT TariRdeba, amave wels is 
Teatris scenaze daidga (reJisori sandro axmeteli). 

oskar uaildis weris manera, dekadenturi tendenciebi, farTo 
modernistuli da ara oden simbolisturi xedva, silamazis esTetizi-
reba da mistifikacia, cnebaTa mravalmxrivi simbolizireba da salo-
nuroba _ es niSnebi paolo iaSviliseul „salomeze“ calsaxad aisaxa. 
piesis teqsti da forma zedmiwevniT miyveba uaildiseul pirvelwya-
ros Txrobis formiT Tu siuJetis ganviTarebis gziT. 

uaildis teqstSi gamokveTil apologiurobas, zRaprulobas, moq-
medebis ganviTarebis simZafresa da emocias xazgasmiT gamoxatavs. 
mxatvrul dinamikaSi, teqstis ideidan gamomdinare, SedarebiT sustad 
aris xazgasmuli moraluri sawyisi. Samagierod, Zlieria vnebiTi da es-
Tetikuri sawyisi. 

 „avtori TiTqos Tavad tkbeba misive gamonaTqvamis vizualuri 
saxeebiTa da xatebiT. garda gamWvirvale vizualuri saxeebisa, uailds 
axasiaTebs Txrobis gansakuTrebuli manera, Txrobis formis didebu-
leba, saucxoo prozauli ritmi da weris amaRlebuli manera, maRal-
fardovani stili. es yvelaferi unda gaiTvaliswinos mTargmnelma, 
roca uailds Targmnis. es yvelaferi gaiTvaliswina paolo iaSvilma 
da brwyinvaled gviTargmna „salome“ -aRniSnavs mkvlevari giorgi gaCe-
CilaZe (gaCeCilaZe, 1960: 4). 

oskar uaildis „salome“ naTargmnia aristokratuli, karnavaluri 
stiliT Tu eniT; es niSani kidev ufro originalurs xdis paolo iaSvi-
lis enobriv arCevans, SedarebisaTvis SeiZleba iTqvas, rom gansxvave-
buli stilur- enobrivi suraTia paolo iaSvilis aleqsandre puSkini-
seul TargmanebTan mimarTebaSi, romlebic Sesrulebulia SedarebiT 
sada, „xalxuri“ eniT, xolo vladimer maiakovskis leqsebi mouxeSavi, 
„mbrZaneblur-lozunguri“ stiliT, rac adekvaturia Tavad avtoris 
stilisa, mxatvruli manerisa Tu enisa da masTan radikalurad gansxva-
vebulia natifi poeturi xelweriT Sesrulebuli frangi simboliste-
bis nawarmoebTa iaSviliseuli Targmanebisagan, sadac gacilebiT uxvad 
gvxvdeba „wminda wylis“ poetizmebi. yovelive zemoTqmuli naTel-
hyofs, rom zogierTi mTargmnelisagan gansxvavebiT, paolo iaSvils 
ara aqvs amoCemebuli „sakuTari mTargmnelobiTi manera“ da Targmnisas 
is iTvaliswinebs avtors, mis enas, literaturul mimdinareobas, leq-
sikur marags, Txrobis stils.  
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amdenad, mTargmneli, am SemTxvevaSi paolo iaSvili cdilobs gar-
daisaxos im avtorad, romelsac Targmnis da amasTanave teqsti adapti-
rebulad warmoaCinos axal literaturul/enobriv sivrceSi sakuTari 
araordinaluri SemoqmedebiTi Tu stilur-enobrivi SesaZleblobebis 
kvalobaze.  

grigol robaqiZis oskar uaildiseuli «salomes» Targmani pirve-
lad 1919 wels Jurnal «Svid mnaTobSi» (2) gamoqveynda. es etapi gigol 
robaqiZis SemoqmedebaSi didi arCevanisa da gardatexis xanad moiazre-
ba. am dros poeturi saxismetyvelebis mSvenier nimuSebs da soneturi 
formis leqsebs enacvleboda prozauli teqsti: eseebi da piesebi 
(„dramebi“ _ rogorc maT Tavad avtori uwodebda).  

gansakuTrebiT mniSvnelovania is faqti, rom am formalurma sa-
xecvlilebam mwerlis SemoqmedebiTi cxovrebis gzaze mxatvrul-msof-
lmxedvelobrivi arCevanic gaafarTova da grigol robaqiZis simbo-
listuri SemoqmedebiTi narativi dramaturgiul mwerlobaSi gan-
xorcielebulma misma eqspresionistulma arCevanma Caanacvla.  

es SemoqmedebiTi gradacia, bunebrivia, Tavs iCenda mTargmnelo-
biTi muSaobis procesSi. miTumetes, rom grigol robaqiZis im drois 
Janrul-SemoqmedebiTi arCevanic analogiuri iyo: _ piesa da drama-
turgia, rac iqca kidec mwerlis erTgvar gamowvevad _ eTargmna „sa-
lome“. 

aRniSnuli tendencia _ farTo modernistuli arCevani grigol 
robaqiZis SemoqmedebaSi, TargmanSic erTmniSvnelovnad ikveTeba, pao-
lo iaSviliseuli versiisagan gansxvavebiT, grigol robaqiZis Targmni-
li „salome“ ufro farTo interpretaciuli formiT gamoirCeva. in-
terpretacia, erTgvari gaSla da garkveuli mentalur-ideuri gadaaz-
reba Targmanis am versiaSi ufro metad TvalsaCinoa.  

grogol robaqiZe salomes personaJis warmoCenisas mxatvruli 
formebiTa da lingvsturi xerxiT kidev ufro mZafrad gamoxatavs 
rokvis (cekvis) arsSi kodirebuli mistikis, Jinis, siyvarulisa da pi-
rovnuli Zlierebis saidumlos, misTvis salome qalia, romelmac sZlia 
wmindans, mefes, da sZlia sakuTar Tavsac. mwerliseuli Txrobis gan-
sxvavebuli manera da enobrivi eqsperimentebi, rac, zogadad, aris ki-
dec grigol robaqiZis SemoqmedebiTi stilis „savizito baraTi“, Seum-
Ceveli ar darCenila maSin, rodesac es teqsti daibeWda.  

im drois saliteraturo kritikaSi zogierTma literatorma 
mZafradac gaakritika misi „nacvalsaxelovani enobrivi stili, qarTul 
enasTan Seugueblobis gamo“ (griSaSvili,1920:2). Tavad grigol robaqi-
Zem es SeniSvnebi „uaildis sityvis instrumentaciis arcodniT da misi 
„salomes“ _ jadosani qmnilebis _ vergagebiT axsna‘‘ (griSaSvili,1920: 
5). 
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amdenad, oskar uaildis „salome“ rogorc garkveuli interpreta-
ciuli teqsti kidev erTxel angrevs stereotips e.w. „uTargmneli teq-
stebis“ Taobaze. Tavad es teqsti Targmnadoba- uTargmnelobis dile-
mis gadalaxvisa da axleburi Targmnis „legitimaciis“ mcdelobad un-
da ganvixiloT, rogorc analogi mxatvrul- SemoqmedebiTi lingvisti-
kis farglebSi Camoyalibebuli ekvivalenturi paradigmisa, romelmac 
garkveuli arCeviT-dominanturi mniSvnelobac SeiTavsa. 

bibliuri versia ioane naTlismcemlis sikvdiliT dasjisa da Sem-
deg oskar uaildis „salome“, rogorc mxatvruli teqsti swored „axa-
li warmoSobis“, am SemTxvevaSi modernistuli Targmnis Sedegad axali 
realobis gzas daadga da ekvivalenturi modelis saxec miiRo. amasTan, 
iqca wyarod ara mxolod msoflmxedvelobrivi da qronologiuri, ara-

med enobrivi Targmanebisa, rogorc „efeqturi komunikacia“ (Nida, 
Science of Translation. Language, 483), romelic gulisxmobs sametyvelo da, 
ufro zogadad, kulturuli konteqstis gaTvaliswinebas da mis Sem-
dgom gaSlas Targmanebsa da kulturebSi.  

amgvarad, sawyisi Tu samizne teqsti, rogorc cocxali modeli 
gascda saukuneebis kliSeebs da Tavisufal, arCeviT sivrceSi gadai-
nacvla. 
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Tamar quTaTelaZe 
saqarTvelos SoTa rusTavelis saxelobis  

Teatrisa da kinos saxelmwifo universiteti 
xelovnebaTmcodneobis doqtori 

mTavari mecnier-TanamSromeli  
 

 Teatri = skola, taZari, brZolis veli ... krizisi 

 
„60-ianelTa“ moRvaweobam, maT mier moniSnulma magistralurma 

xazma didi roli Seasrula qarTuli Teatris mTavari tendenciis gan-
sazRvris procesSi. swored ena, mamuli da sarwmunoeba, Teatri, ro-
gorc skola da taZari maT umTavres sloganad iqca. aRsaniSnia isic, 
rom iliasac da akakisac hyavdaT didi oponentebi (gr. orbeliani, b. 
jorjaZe da sxvebi), romlebic brals sdebdnen „rusTavelis enis“ dama-
xinjebaSi, qarTuli enis gamdabiurebaSi. Tumca qarTuli enis gaxalxu-
rebam garkveuli roli Seasrula xelovneba xalxis farTo masebisTvis 
gaexadaT gasagebi da misazidi. repertuaris ZiriTadi aqcenti mimar-
Tul iqna erovnul-patriotul dramaturgiaze da Seecadnen maTi dia-
di miznis aRsrulebas, rasac SesaZloa vuwodoT „Cemi xatia sam-
Soblo.“ amiT brZolis veli saTeatro ficarnagze iqna gansxeulebuli.  

XX saukunis dasawyisis qarTul TeatrSi gamoikveTa realuri kri-
zisi. xalxi sul ufro iSviaTad stumrobda Teatrs da moiTxovda re-
formebs. ilia-akakis saTeatro esTetikis oponentTa Soris gamoirCeo-
da m. javaxiSvilis werili „Tavisufali monis“ fsevdonimiT. mas miaC-
nda rom qveynis ganTavisufleba mxolod Tavisufali adamianis formi-
rebiT iyo SesaZlebeli. aucilebeli gaxda repertuaris ganaxleba, 
mZafrad gaJRerda ibsenis dramaturgiisa da axali dramisadmi intere-
si, rasac kategoriulad ewinaaRmdegeboda ufrosi Taoba, Tumca pro-
cesi Seuqcevadi aRmoCnda.  

Tanamedrove etapze kvlav saubroben „krizisze“, Tumca es e.w. 
„krizisi,“ rogorc cnobilia, Teatraluri cxovrebis Tanmdevi proce-
sia. amjerad SesamCnevia qarTuli enis e.w. danagvianebis faqti barba-
rizmebiT, quCis slengiT, absurdis dramaturgiis dangreul-daCexili 
leqsikiT. mTavar sametyvelo formad iqca msaxiobis sxeuli, sanaxaob-
rivi mxare. garTulda Teatris metaforuli ena, esTetika. amjerad 
cxovrebiseuli sametyvelo forma iqca kritikis obieqtad. gaazrebul 
iqna, rom Teatri mxatvruli produqtis arealia, romelmac gamadide-
beli SuSiT, mZafrad, magram mxatvrul formebSi unda asaxos Cvens si-
namdvileSi arsebuli yvela mankieri procesi, ibrZolos pozitiuri Se-
degebis misaRwevad, gaxdes brZolis veli, saxelmwifoebrivi institu-
ti.  
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aRsaniSnavia isic, rom Teatralur xelovnebaSi gansakuTrebuli 
„krizisi“ ukavSirdeba e.w. stagnaciis process, axali Taobis mom-
Zlavrebasa da ufrosi Taobis umciresobaSi gadasvlis periods. niSan-
doblivia gasuli saukunis 20-30-iani da 60-70-iani wlebi, xolo ukanas-
knel periodSi 90-iani wlebi. aq saxezea RirebulebaTa gadafaseba da 
axali saTeatro modelisa Tu gamomsaxvelobiTi xerxebis Zieba, saTe-
atro cxovrebis ganaxleba. Tanamedrove reJisura ukve Riad `saub-
robs~ saeWvo awmyoze da mimarTavs klasikuri teqstebis modifikaci-
ebs. axalgazrdebisaTvis Teatri gaxda Tavisuflebis sayrdeni, xolo 
dramaturgebisTvis, scenuri kanonebis maRalprofesiuli codnaze 
prioritetuli _ realobisa da axali urTierTobebis uniRbo gamosax-
va.  

XXI saukunis qarTul Teatralur reJisuraSi prioritetulia axa-
li tendenciebi: apokalifsuri azrovneba, avtoritetebis ngreva, ab-
surdistuli cnobiereba, sisastikis Teatris msoflmxedvelobiTi 
principebi da zogierTi sadadgmo xerxi. speqtaklebSi, axali realobis 
ZiriTad aqcentTa gaTvaliswinebiT, xSiria Tavisufali interpretaci-
ebi, mcirdeba personaJebis raodenoba da teqsti. mayureblis intere-
sis gasamZafreblad uxvad mimarTaven yvela xelmisawvdom teqnikur sa-
Sualebas, ganaTebas, Teatris mTeli perimetrisa Tu alternatiuli 
sivrceebis gamoyenebas, epataJs, provokaciulsa Tu adre „akrZalul“ 
xerxebs. Tu sabWouri periodis Teatri igavurad, garkveuli kodiT 
niRbavda mayurebelTan gasandob Temebs, cdilobda sazogadoebis „aR-
zrdasa“ da „gafxizlebas,“ amjerad prioritetulia mayureblis gemov-
nebis gaTvaliswineba, warmodgenaSi mravali interpretaciis SesaZ-
lebloba. Tanadrouli reJisura „mieltvis mravlobiTobis ideis dam-
kvidrebas, konsensusis miRwevas“1. Tu qarTveli XX saukunis 60-ianele-
bi Teatrs qarTuli enis siwmindis asparezad miiCnevdnen, 90-iani wle-
bidan sinamdvilis adeqvaturi gamosaxvis motiviT, principulad ar-
Rveven metyvelebis kulturas. amieridan Teatri aRar aris kaTedra, 
dramaturgi ki demiurgi. Teatri cdilobs daamkvidros mayureblisa 
da Semoqmedis pariteti, romelic mentoruli toniT aRar eltvis sa-
zogadoebis aRzrdas.  

 XX saukunis cnobili qarTveli filosofosi merab mamardaSvili 
Tavis erT-erT leqciaSi aRniSnavda, rom mxolod damoukideblobis 
mopovebis Semdeg SevZlebT davinaxoT Cveni WeSmariti mteri, sakuTari 
saxe da problemebi. mxolod amis Sedegad daviwyebT namdvil brZolas 
TavisuflebisaTvis. XXI saukunis qarTuli Teatraluri reJisura swo-
red am mxriv aRmoCnda mniSvnelovani. maT Soris gamorCeulia al-

 
1 mumlaZe d., „postmodernuli epoqa rusTavelis TeatrSi “, „Teatri da cxov-
reba“, 2004, #6, gv. 45. 
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ternatiuli Teatrebis eqsperimentuli moRvaweoba (`sardafis Teatri 
rusTavelze,~ `samefo ubnis Teatri,~ `Tavisufali Teatri,~ Teatri 
`aTonelze~ da sxva). swored maTi prioritetebi gaxda erTgvari tri-
geri axali saTeatro procesebisTvis, rac xSir SemTxvevaSi krizisa-
dac iqna miCneuli, radgan maTi sarepertuaro politika ukiduresi 
siWreliT aRiniSna, Seecada miezida yvela Taobisa da gemovnebis mayu-
rebeli. am xerxiT ki Seesrulebina Tavisi realuri misia.  

 aRsaniSnavia, rom mesame aTaswleulis dasawyisi a. Cexovis drama-
turgiisadmi interesis gaaqtiurebiT, misi poetikis axleburi amokiT-
xviTa da inteligenciis xvedris gaazrebiT warimarTa. `90-ianelTa~ 
moRvaweoba am mxriv axalgazrduli gambedaobiT gamorCeuli aRmoCnda. 
XX saukunis miwuruls, qveyanaSi ganviTarebuli kataklizmebis Sede-
gad dadgmuli daviT doiaSvilis „sami da“ (1997) warmoaCenda axali pe-
riodis xelovanTa pozicias, maT sulier mdgomareobas. `ultraTana-
medrove~ speqtakli uCvenebda axal Taobas, romelmac moiSora meur-
vis, didi avtoritetis, mama-tiranis diqtati da axali cxovrebis pi-
rispir Tavisuflad amoisunTqa. axla „yvelaferi nebadarTulia da pa-
rodirebulia mamis panaSvidic...“ speqtakli nihilizmiT iyo gajerebu-
li. marjaniSvilis TeatrSi `olga _ e. niJaraZe, maSa _ T. cincaZe da 
irina _ n. murvaniZe, erTgvari egzaltaciiTac ki iviwyeben yvelafers, 
rac maT gamorCeuli da Rirseuli adamianebis kategorias ganakuTvnebs 
da gasaocari enTuziazmiT eSvebian uxamsobamde~1. warmodgenaSi mamis 
figura exmianeboda „RmerTis sikvdilis,“ „antioidiposis“ metaforas. 
monologebs arsebuli sinamdvilis gardaqmnis aucileblobaze war-
moTqvamdnen swrafad, damcinavad, parodiuli qveteqstiT. d. doiaSvi-
lis scenur versiaSi aRarc ocneba arsebobda.  

 alternatiuli Teatrebis ZiriTadi Temebi da tendenciebi, _ ma-
radiul RirebulebaTa daundobeli msxvreva, TaobaTa konfliqti, 
motyuebuli Taobis tragedia _ didi tkiviliT gaTamaSda Salva gawe-
relias ,,28-e auditoriis TeatrSic.~ 1998 wels man `alublis baRi,~ 
2000 wels `Tolia~ warmoadgina. `alublis baRSi~ (1998), scenaze iyo 
usaqmuri, usaxuri, gadagvarebuli, nerviuli sazogadoeba. arabunebri-
vad TeTri scenografia gangaSis gancdas iwvevda. speqtaklSi xSirad 
ukravdnen `marSs,~ `polonezs,~ `valss,~ cekvavdnen, erTobodnen, gaur-
bodnen martoobas, azrovnebas, mkacr sinamdviles. TeTri scenografi-
is fonze, warmodgenis monawile yvela mamakacic TeTrebSi gamowyobi-
li da Tavgadaparsuli gaxldaT. usiyvarulo garemoSi TiToeuli sce-
nuri gmiri TavdaviwyebiT eZebda sargeblian urTierTobebs. maTi apo-
kalifsuri uzneobis gamo, sruliad logikuri Canda am sazogadoebis 

 
1 mumlaZe d., „Cexovis „sami da“ marjaniSvilis TeatrSi“, J. „xelovneba“, 1998, #1-2, gv. 
155-170. 
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bunebrivi gardacvaleba, rac sinanulsac ar iwvevda. speqtaklSi me-
fobda mxolod droebiTi, xorcieli vneba, sadac inteligenciac Tav-
daviwyebiT CarTuliyo ukidegano degradaciis bakxanaliaSi. misi aR-
sasrulic Zalze Sors iyo pragmatulobis mSvenierebasTan SejaxebiT 
warmoqmnili, daucveli Rirebulebis gardauvali marcxis gancdasTan.  

 saxelovani maestros mier studentebTan dadgmuli `Tolia” 
(2000), Seexmiana boris zingermanis mosazrebas, romelsac miaCnda, rom 
`a. Cexovis `Tolia~.... dawerilia axali Teatraluri kanonebis mixedviT 
da upirispirdeba Zvel, klasikur Teatrs. igi manifestia axal Teat-
rze da qmnis Tanamedrove xasiaTebisa da mdgomareobis amsaxvel zust 
suraTs, warmogvidgeba lirikul aRsarebad ukve momxdari da kvlavac 
moqmed cxovrebiseul dramad”1.  

 Salva gawerelias speqtaklSi treplevi apokalifsuri saukunis 
dabneul, ufros Taobaze damokidebul hamletad warmogvidga. man Se-
icno rom momavalic arajansaRi realobis logikur gagrZelebad ya-
libdeboda da savaraudo iyo mxolod sagangaSo procesebis ganviTare-
ba. treplevis warmodgenaSi wyvili Savi eSma daufaravi cinizmiT xto-
da scenaze da samyaroSi sicocxlis aRsasrulis moaxlovebas sardoni-
kuli xarxariT iuwyeboda. arabunebriv eqstazSi myofni, cinikurad ze-
imobdnen gadagvarebuli sazogadoebis aRsasruls.  

 treplevis dadgmidan cnobierdeboda avtoris kritikuli paTosi 
da reformatoruli suliskveTeba. epataJuri sanaxaoba gamomwvevad am-
tkicebda, rom fsevdoRirebulebebze orientirebulma ufrosebma fa-
talur CixSi Seiyvanes Tanamedrove xelovneba, gaZarcves da dasangre-
vad gawires samyaro. Svilis amboxuri azrovnebiT aRSfoTebuli arka-
dinas rwmeniT, arasrulfasovani da pretenziuli axalgazrdoba, agre-
siulad mieswrafoda ufrosebis gankiTxva-Seviwroebas. debiuti na-
Tels xdida, rom `mamaTa~ da `SvilTa~ Taoba erTmaneTis winaaRmdeg 
uTanasworo omisTvis emzadeboda. ikveTeboda axalgazrda dramatur-
gis moRvaweobis dasawyisi mtrul garemoSi, sadac debiutis kraxiT 
srul izolaciaSi rCeboda.  

 XXI saukunis dasawyisis mZafri sulieri krizisis fonze, roca 
ganaxlda radikaluri gardaqmnebisa da inteligenciis `gankiTxvis~ mo-
lodini, giorgi margvelaSvilis mier warmatebiT dadgmuli `alublis 
baRi~ (kinomsaxiobTa Teatri, 22. X. 2004) da `sami da~ (Teatrisa da ki-
nos universiteti, 2014) amdidrebs qarTuli Cexovianas sasceno isto-
rias. Tu mixeil TumaniSvilisaTvis ranevskaia da gaevi im e.w. var-
disfer weroebad iazrebodnen, uxeS realobas rom azrs sZendnen, g. 
margvelaSvilisaTvis isini umoqmedod darCenil, xelmocarul arsebe-
bad iqcnen.  

 
1 zingermani b., `Cexovis Teatri”, m., 1988, gv. 309 (rusul enaze).  
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 qarTul scenaze pirvelad dadgmul Cexovis „Zia vaniaSi“ („vakis 
Teatraluri sardafi“, reJ. oTar egaZe, 2003), scenaze warmodgenili 
avtoriteti sruliad ususuri iyo. gia roiniSvili umwifar bavSvs Ta-
maSobda, xolo sxvadasxva socialuri fenis warmomadgenlebs Soris 
dapirispireba moxsnili iyo. „speqtaklSi barieris erT mxares serebri-
akovebi, voinickebi, astrovebi, meore mxares mdabio-msaxurebi ar dga-
nan, maT Soris sademarkacio xazi waSlilia. ufro metic, axla isini 
erT enaze metyveleben, kargad ugeben erTurTs da erToblivad uni-
sonSi moqmedeben, xmaSewyobilad mRerian! maT warsulic, awmyoc da am-
denad, momavalic saerTo aqvT“1.  

 Cexovis prozis Tavisufalma interpretaciam `qali ZaRliT~ (reJ. 
l. wulaZe, marjaniSvilis Teatris `sxveni~, 2007), uCvena cxovrebis 
avanscenidan kulisebSi gariyuli inteligentis tragedia, nostalgia 
wrfeli siyvarulisagan gaucxoebuli Tanamedrove sazogadoebis umiz-
no arsebobaze, mis Sinagan qaossa da agresiaze.  

 2021 wels baTumis ilia WavWavaZis saxelobis dramatuli Teat-
ris scenaze „Tolia“ reJisorma andro enuqiZem dadga, 2022 wels ki 
reJisorma daviT doiaSvilma vaso abaSiZis saxelobis axal TeatrSi ga-
naxorciela. warmodgenaSi mefobs RirebulebaTa totaluri ngreva da 
usiyvarulo urTerTobebi, xolo usaxuri garemodan yvela gaqcevas 
eswrafvis. aq yvela ubeduria. Teatrmcodne maka (marine) vasaZem speq-
taklisadmi miZRvnil Tavis recenzias `momavlis gareSe darCenili sam-
yaro~ uwoda. igi samarTlianad werda: rom „buba gogoriSvilis arka-
dinas arc Tavisi Svili kostia uyvars, da arc trigorini, daviT beSi-
taiSvilis melanqoliur trigorins... arc arkadina uyvars da arc nina 
zareCnaia; anastasia Wanturaias ninas treplevi ar uyvars, trigorinSi 
ki warmatebuli mwerali xiblavs“2; nanka kalatoziSvilis mudam narko-
tikiTa Tu sasmeliT gabruebuli maSasaTvis treplevisadmi siyvaruli 
miuRebeli ojaxisgan, sociumisgan Tavis daRwevis iluziaa; nana buT-
xuzis groteskuli polina andreevnas urcxvi brZola dornis dasauf-
lebladac, provinciis Waobidan Tavdaxsnis wadiliTaa motivirebuli. 
giviko baraTaSvilis treplevis nerviuli amboxi Tu ninasadmi akviate-
buli grZnobac, aseve, usixarulo realobidan gaWris uSedego cdaa. 
SesaZlebelia imis Tqmac, rom aleqsandre begaliSvilis sorini invali-
dis etliTa da mxarze Semomjdari qaTmiT, treplevis savaraudo mo-
mavlis konturicaa. adamians, romelic mTeli cxovreba ocnebobda 
mwerlobaze, ojaxis Seqmnaze, qalaqSi wasvlaze, usaxsrobis gamo bedma 

 
1 arvelaZe n., „dro, dro aRniSne!“, gaz. „Tbilisi“, 2003, # 49, gv. 9. 
2 maka (marine) vasaZe, momavlis gareSe darCenili samyaro, internet portali 
Theatrelifege 
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sofelSi cxovreba arguna da lotos TamaSiT garTul uaxloes adami-
anTa gverdiT, sruliad SeumCnevlad miicvala.  

buba gogoriSvilis irina mTeli speqtaklis manZilze gamokveTs 
Tavisi personaJis cinikur, qedmaRlur damokidebulebas yvelas mi-
marT. axal formebTan da axal TaobasTan brZolaSi isev Zveli, yav-
lgasuli sazogadoeba imarjvebs. am warmatebas ki wiTelkabiani, demon-
straciulad gadapranWuli irina, trigorinTan erTad valsis cekviT 
aRniSnavs, mere ra rom iqve, momavali kvdeba... 

 

  
 

reJisorma nika CikvaiZem „Zia vania“, Tavisufali interpretaciiT, 
Sereul droSi dadga (griboedovis Teatris mcire scena, 2022). spilos 
Zvlis ferSi Sesrulebul metaforul dekoraciaSi TiTqmis yvela sa-
gani _ pianino, karadebi, _ Tavdayira, waqceuli, an naxevrad damarxu-
lia da saflavis qvebs waagavs. TvalnaTelia usixarulo cxovrebis xa-
ti rogorc serebriakovTa mamulSi, ise samyaroSi. aq yvela ubeduria. 
serebriakovis axalgazrda meuRle sofia lomjarias momxiblavi elena 
andreevnas ZiriTadi saqmianoba tansacmlis gamocvla da oTaxebSi uaz-
ro siarulia. asakovani qmrisgan ganxibluli qali Zlivs bedavs Ra-
lats, rac misi Sinagani konstituciis anareklia. ubeduria astrovi, 
romelic usasrulod Txzavs samyaros Secvlis proeqtebs, Tumca Tava-
dac swams, rom maT asruleba ar uweria. mixeil arjevaniZis ivane voi-
nicki, ymawvilkacobaSi saxelovani siZiT aRfrTovanebuli, TiTqmis 
monad daudga mas, xolo „didi mecnieris“ RirsebebSi ganxiblul _ 
motyuebuli, axla sasowarkveTaSia.  
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arCil baraTaSvilis serebriakovi, es narcisuli tipis, movlili 
Suaxnis mamakacic, saocrad ubeduria. mas Svili ar uyvars, xolo mSve-
nieri coli. misi cxovrebis ubralo samkaulia. isic acnobierebs, rom 
xelovnurad Seiqmna warmatebuli mecnieris imiji. mTeli cxovreba ma-
nipulirebda, parazitiviT cxovrobda soniasa da voinickis SromiT, 
xolo niRabaxdils uWirs avtoritetis SenarCuneba, cecxliviT eSinia 
astrovTan an voinickisTan pirispir Sexvedra.  
 nina kalatozis sonias, am Tavmdabal, mSromel, usiyvarulo garemoe-
bebiT, ulamazo garegnobiT tanjul axalgazrda qals, sasowarkveTaSi 
agdebs sayvareli kacis gulgriloba. misi sulieri tragizmi unisonSia 
mixeil arjevaniZis Zia vanias qmedebebTan, romelic speqtaklis miwu-
ruls, Tokze skams hkidebs da naTels xdis usazRvrod mimndob, mor-
Cil adamianTa usixarulo arsebobis logikur finals. 
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Cexovis „alublis baRis“ mixedviT Seqmnili reJisor andro enuqi-

Zis (musikisa da dramis Teatri, 2023) dadgmaSi arsad Cans alublis ba-
Ri. amjerad musikisa da dramis Teatris scena „daipyro“ did metafo-
rad aRmarTulma, uzarmazarma, masiurma, mamapapeulma karadebis jar-
ma. mxatvar SoTa bagaliSvilis mier Sesrulebul speqtaklis araCveu-
lebriv scenografiaSi, sasceno ficarnagis mTel siganeze Camwkrivebu-
li diadi warsulis, erovnuli mexsierebis saganZurad gaazrebuli es 
mediduri relikvia, TiTqmis moZraobda kidec. dasawyisSi is muqariT 
moiwevda darbazisaken, Semdeg scenis siRrmeSi gadadioda da fanjre-
bad, karebad, ojaxad, anu saxelmwifos ujredad warmogvidgeboda. 
speqtaklis miwurulis umSvenieres, maRalmxatvrul mizanscenaSi igi, 
Zveli epoqis aRiarebul marcxad, aRsasrulad gaazrebuli, morCilad 
eSveboda maradisobaSi, dedamSoblis wiaRSi.  

 dadgma ranevskebis katastrofuli aRsasruliT iwyeba, dasas-
rulSic meordeba da kravs absurdis saTeatro esTetikisaTvis damaxa-
siaTebel wriuli kompoziciiT gaazrebul speqtakls. reJisoruli 
koncefciiT, ranevskebis garemocvis verc erTi personaJi ver aRiqmeba 
axali epoqis gamowvevaTa dasaZlevad mzadmyof individad. aq awmyo 
arastabiluria, momavali gaurkveveli. warsulTan ganSorebiT Sesam-
Cnevia orive Taobis Sinagani gangaSi. cnobierdeba, rom lopaxinis cu-
lis moqneviT, kvdeba ara mxolod baRi, aramed yvelaferi is, rac yve-
laze Zvirfasia rogorc ranevskebis, ise lopaxinisa da axalgazrdebis-
Tvisac. am dabneuli, mSfoTvare sazogadoebis qmedebebidan ikveTeba 
imedgacruebis niSnebi sasurvel bednier momavalze. maTTvis ukve aSka-
raa, rom realobasTan sulier harmonias axali epoqa aravis hpirdeba. 

 Cexoviseuli dramaturgiis inspiraciiT Seqmnili mariam meRvine-
Tuxucesis drama „sami da“, simarTliT aRwers XXI saukunis qarTul 
realobas. saojaxo drama ori warmatebuli sasceno gaazrebiT dadges 
reJisorebma sandro kalandaZem („haraki“ axali eqsperimentuli Teat-
raluri kompania, 2021) da manana kvirkveliam (Teatrisa da kinos uni-
versitetis saswavlo Teatri, 2023). Cexoviseuli sami disgan gansxvave-
biT, qarTveli debi ar miiltvian dedaqalaqisken, isini isedac dedaqa-
laqSi cxovroben, magram ufro mniSvnelovani problema aqvT. ufrosi 
emigrantis dis, maias ganaCeniT, mama-papiseuli saxli unda gaiyidos, 
amitomac Camovida is londonidan da mizans miaRwia kidec. misTvis ga-
ufasurebulia mSobliuri garemo da warsuli. mkacri realobis piris-
pir martodmarto darCenili debi realobas usworeben Tvals da cdi-
loben, brZoliT moipovon sakuTari adgili Tanamedrove apokalifsur 
samyaroSi, sadac mxolod „sarevelebi imarjveben!“ martoobasa da gau-
saZlis cxovrebas SeWidebul, jer kidev sruliad axalgazrda gogo-
nebs, uWirT sulieri mxneobis mobilizeba, amitomac alkoholiTac it-
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yueben Tavs, eqstazSi gadadian da mogonebebs ebRauWebian mamakac me-
gobrebTan erTad. 

 XXI saukuneSi ganxorcielebul dadgmaTa Soris yvelaze mniSvne-
lovnad Cexoviseuli piesebis simravle da interpretaciaTa mravalfe-
rovnebaa gamokveTili. isini mZafrad asaxaven Cvens realobas globa-
lur konteqstSi da TiTqos wamoWrian kidec ritorikul SekiTxvas, _ 
mainc ra aris Teatri? = skola, taZari, brZolis veli... krizisi?.. sa-
Teatro cxovreba TiToeul maTgans uaxlovdeba da imavdroulad Sor-
deba kidec, radgan misi WeSmariti arsi Cveni realuri yofis usasru-
lo, gulwrfeli kriticizmia. amis dasturia zemoT warmodgenili 
speqtaklebis monaxazic, sadac mkafiod krTis Cveni gauxeSebuli sinam-
dvilis panorama.  
 

gamoyenebuli literatura: 
 
1. arvelaZe n., „dro, dro aRniSne!“, gaz. „Tbilisi“, 2003, # 49. 
2. vasaZe m., momavlis gareSe darCenili samyaro, internet portali 

Theatrelifege 
3. zingermani b., `Cexovis Teatri”, m., 1988. (rusul enaze).  
4. mumlaZe d., „postmodernuli epoqa rusTavelis TeatrSi “, Jurn. 

„Teatri da cxovreba“, 2004, #6. 
5. mumlaZe d., „Cexovis „sami da“ marjaniSvilis TeatrSi“, Jurn. „xe-

lovneba“, 1998, #1-2. 
6. quTaTelaZe T., `mizanscena~, Tb., 2022.  
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Tamar cagareli 
saqarTvelos SoTa rusTavelis Teatrisa da 

 kinos saxelmwifo universiteti  
xelovnebaTmcodneobis doqtori 

asocirebuli profesori 
 

iaponuri Teatris tradicia da Tanamedroveoba 

(noo-s Teatris magaliTze) 

 
samyaro or nawilad pirvelad antikur epoqaSi, Zvelma berZnebma 

gayves. dasavleTi asocirdeboda qalaq-polisebTan, demokratiasTan, 
pirovnebis TavisuflebasTan. azia/aRmosavleTi _ sparseTis imperias-
Tan, despotizmTan, adamianTan sastik mopyrobasTan. qristianuli sam-
yaro antagonisturad iyo ganwyobili araqristianul samyarosTan. da-
savleTi da aRmosavleTi _ am sityvebma mogvianebiT, geografiuli ga-
gebis garda, kulturuli da civilizaciuri datvirTvac miiRo.  

 TviTon sityva „kulturas“ aziasa da evropaSi gansxvavebuli 
datvirTva da mniSvneloba aqvs. „kulturis“ cnebis evropuli gageba 
gulisxmobs Secvlas, bunebiseuli produqtis adamianiseulad gar-
daqmnas. xolo kulturaSi gulisxmoben yvelafer imas, rac adamianis 
mier, misi moRvaweobis Sedegadaa Seqmnili. berZnuli sityva „paideia“ 

(sityvidan παιδεία _ bavSvis aRzrda, formireba), aseve, gardaqmnas niS-
navs. Tu dasavleTSi, termini kultura moiazrebda adamianis mier Seq-
mnili materialuri da sulieri produqtebis erTobliobas, aziaSi, aR-
mosavleTSi, kultura ganixileboda, rogorc samyarosa da adamianis 
morTuloba, mokazmuloba, mxolod vizualuri daxvewiloba.  

XVIII saukuneSi, ganaTlebis epoqaSi, evropaSi masiurad SeaRwia 
aziurma/aRmosavlurma ideebma _ religiurma, filosofiurma, xelov-
nebiseulma. ganaTlebis epoqis moRvaweebi _ volteri, lesingi, goeTe, 
goci da sxvebi azia/aRmosavleTisadmi udides interess iCendnen, ra-
zec maTi nawarmoebebi metyvelebs. „ucxo samyaros“ Tanabaruflebia-
nad da TanabarRirebulad aRiareba uceb ar momxdara. mxolod XX sau-
kunis meore naxevarSi, naTlad gamoixata kulturebis mravalferovne-
bis prioritetuloba da Tanabari mniSvneloba. sainteresoa, Tu ra be-
di ewia postdramatuli Teatris epoqaSi iseT tradiciul iaponur Te-
atrs, rogoricaa noo. 

rogorc istoriidan cnobilia, 1945 wlis 26 ivliss amerikis, di-
di britaneTisa da CineTis mTavrobebma iaponiis misamarTiT gamoaq-
veynes kapitulaciis moTxovna, rasac iaponurma mxarem uariT upasuxa. 
sapasuxod, imave wlis 6 da 9 agvistos, amerikelma samxedroebma iapo-
niis qalaqebSi hirosimasa da nagasakSi Camoagdes ori birTvulmuxtiani 
bombi. saerTo jamSi dazaralda daaxloebiT 300 aTasi adamiani. mSvi-
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dobiani mosaxleobis winaaRmdeg am saSineli iaraRis gamoyenebiT ame-
rikelebma daaCqares iaponiis kapitulacia (1945 wlis 2 seqtemberi). 
yovelive aman, ra Tqma unda, gavlena iqonia ara mxolod social-poli-
tikur mdgomareobaze, aramed, zogadad, ganaTlebaze, sportze, lite-
raturaze, kulturaze da, Cvens SemTxvevaSi, Teatrze. pirveli, rac 
amerikelebma kapitulaciis Semdeg ganaxorcieles, iyo imdroindeli 
dramaturgebis, reJisorebisa da msaxiobebis, romelTa umravlesoba 
dapatimrebuli an devnaSi iyo iaponiis xelisuflebis mier liberalu-
ri an memarcxene rwmenis gamo, waxaliseba raTa, gadmoebirebinaT maT 
mxareze, riTac amerikelebma moaxerxes iaponuri tradiciuli Teatre-
bis _ nosa da kabukis akrZalva, rogorc, feodaluri gadmonaSTisa, 

iseve rogorc, qanjinCo (Kanjinchō) da CuSigura (Chūshingura). Tumca, 
amomavali mzis qveynis simdidre, 50-iani wlebis dasawyisSive aRadgines 
da, araTu aRadgines, maqsimalurad gaezardaT biujeti, raTa ufro 
ganviTarebuliyo. xolo 1955 wels Teatri noo miekuTvna „mniSvnelo-
van kulturul faseulobaTa“ kategorias. dRes ki, noos dasi intensi-
ur SemoqmedebiT muSaobas eweva rogorc iaponiaSi, ise mis farglebs 
gareT. Teatris speqtaklebi mTel msoflios acnoben ara marto eris 
cocxal istorias, aramed, Tavad am Teatris damaarseblis, Zenis doq-
trinasac. 

 aRsaniSnavia is faqtic, rom 1944 wels, iaponiaSi daarsda Teatri 
„Singeki“ (saxalxo Teatri) anu axali dramis Teatri (amerikuli da da-
savleTi evropis saTeatro stilis eqsperimentuli Teatri), romelic 
naturalizms eyrdnoboda Tanamedrove TemebiT, tradiciuli kabukisa 
da nos stilizebuli konvenciebisgan gansxvavebiT. kritikosis, roma-
nistisa da dramaturgis, mTargmnelis, (romelmac pirvelad Targmna 

uiliam Seqspiris piesebi), cubouCi Soiosa (Tsubouchi Shōyō.1859-1935 w.w) 
da iaponeli mwerlis, Teatraluri moRvawis, reJisor kaoru osanais 

(Kaoru Osanai 1881 -1928 w.w.) damsaxurebaa Singekis ganviTareba, rogorc 
mas uwodebdnen. Teatrs xelmZRvanelobda reJisori, msaxiobi da mTar-
gmneli, germaneli poetis, prozaikosis, dramaturgisa da reJisoris 

bertholt brehtis mimdevari da mkvlevari koreia senda (Koreya Senda; 
1904-1994 w.w.). yovelive aman, xeli Seuwyo dramaturgiasa da, Sesabami-
sad, TeatrSi axali esTetikuri cnebebisa da Temebis damkvidrebas, ra-
mac revolucia moaxdina Tanamedrove iaponur TeatrSi. es gaxldaT 
erTgvari realisturi, fsiqologiuri dramis forma, aseve, axal-
gazrda dramaturgebma da reJisorebma daarRvies iseTi dakanonebuli 
dogmebi, rogoricaa tradiciuli sasceno sivrce, gavidnen quCebSi da 
xan Ria sivrceSi da, xanac karvebSi realur ambebze dafuZnebul speq-
taklebs TamaSobdnen. dramatuli struqtura iyo fragmentuli, anu, 
aqcenti gakeTebuli iyo Tavad msaxiobze da mis improvizaciaze, rome-
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lic xSirad iyenebda tradiciul niRbebs sxvadasxva personaJisa da 
sxvadasxva xasiaTis asaxvisaTvis. amgvari saxalxo Teatris repertuari 
mimarTuli iyo socialur-politikuri sakiTxebisken.  

 evropulma da amerikulma Teatralurma warmodgenebma gavlena 
iqonia iaponur postmodernul Teatrze da 1953 wels daarsda Teatri 
saxelwodebiT: „Teatri oTxi sezoni“, romelic, Tavdapirvelad aq-
cents akeTebda frangul dramaze, xolo Semdeg, amerikul miuziklze. 

 Tanamedrove iaponuri cxovrebis sruli speqtri iqna aRqmuli 
da gadatanili Singekis speqtaklebSi, magaliTad, rogoricaa nos-

talgiuri xalxuri drama dramaturg kinoSita janjis (Kinoshita 
Junji;1914 _ 2006 w.w.) SemoqmedebaSi, romelic gaxldaT iaponuri Teat-
ris aRorZinebis erT-erTi pioneri meore msoflio omis Semdgom. misi 
piesa, 1949 wels Seqmnili _ sakmaod absurduli Janris saxelwodebiTa 
da SinaarsiT _ „bundovani wero“ _ dRemde popularulia iaponur Te-
atrSi.  

 zogadad, 50-iani wlebSi iaponur dramaturgiaSi ukve ikveTeba 
JanrTa mravalferovneba: mdidruli leqsikiT da dekadanturi metafo-
rebiT, tradiciuli iaponuri da Tanamedrove dasavluri literatu-
ruli stilis SerwymiT da mSvenierebis, eroticizmisa da sikvdilis 
erTianobis obsesiuri mtkicebiT gamoirCeva iaponeli mwerlis, poe-

tis, dramaturgis, msaxiobisa da modelis iukio miSimas (Mishima Yukio; 
1925-1970 w.w.) avangarduli Semoqmedeba, romelic aRwers Tanamedrove-
obisa da tradiciebis aRrevis process. amis saukeTeso magaliTia 1965 

wels gamoqveynebuli misi piesa „madam de sadi.“ tanaka Cikaos (Tanaka 
Chikao;1905-1995 w.w.) 1959 wels gamoqveynebuli istoriuli piesa „mari-
as Tavi,“ romelic, hirosimas dabombvas da iq myofi adamianebis tragi-
kul beds aRwers; da popularuli iaponeli dramaturgis. komiqsebis 

avtoris hisaSi inoues (Inoue Hisashi;1934-2010 w.w.) 1983 wels gamoqveyne-
buli, saxalxo TeatrisTvis Seqmnili piesa „keSo“  

 1960 wels Singekis saTeatro politikis winaaRmdeg gamovidnen 
imdroindeli Tanamedrove, axalgazrda dramaturgebi, reJisorebi da 

msaxiobebi: tadaSi suZuki (Suzuki Tadashi; daib.: 1939 w.), romlis reJisu-
riTac, 2016 wels Tbilisis saerTaSoriso Teatralurma festivalma 
misi didi xnis win dadgmuli speqtakli, „troeli qalebi“ ixila. tada-
Si suZuki erTdroulad moazrovne, Teoretikosi da praqtikosia. man 
80-ian wlebSi, xmauriani tokiosgan moSorebiT, mTebSi, sofel togaSi 
erT-erTi umsxvilesi saerTaSoriso Teatraluri centri daaarsa. „to-
ga-centri“ dRes eqvs Teatrs, sarepeticio oTaxebs, ofisebs da msaxi-
obTa sacxovrebel sivrces moicavs.  

 iaponelma avangardistma poetma, dramaturgma, mweralma, kinore-

Jisorma da fotografma teraiama siuZim (Terayama Shūji; 1935-1983 w.w.), 
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politikosma da dramaturgma Sogo ohtam (Ohta Shōgo; daib.: 1939 w.) da 

iuro karam (Kara Jūrō; daib.: 1940 w.) iaponelma avangardistma drama-
turgma, Teatris reJisorma, msaxiobma da simRerebis avtorma, (rome-
lic saTaveSi Caudga Teatralur moZraobas) erToblivad Seqmnes saku-
Tari samsaxiobo dasi im mizniT, rom SeeqmnaT axali, unikaluri nawar-
moebebi, sadac iqneboda CarTuli stili, stilizebuli qmedeba, simRe-
ra, cekva da sasceno efeqtebi. maT swamdaT da sjerodaT rom, SeZ-
lebdnen iaponuri tradiciuli kulturisa da xelovnebis aRorZinebas 
da TanamedroveobasTan, evropul modelTan sinTezs. maT, ZiriTadad, 
absurdis JanrSi daiwyes muSaoba, romlis mTavari Tema iyo konfliqti 
adamiansa da sazogadoebas Soris, adamianis sulieri martoobis prob-
lema.  

 am periodis erT-erTi gamorCeuli saxea mwerali da dramaturgi 

kobo abe (Abe Kōbō; 1924 -1993 w.w.) mis saxelTan dakavSirebulia 50-iani 
wlebis iaponuri literaturisa da dramaturgiis aRmavloba. abes Se-
moqmedebis mTavari Temaa konfliqti adamiansa da sazogadoebas Soris, 
adamianis sulieri martoobis problema. am Temisadmia miZRvnili misi 
romanebi _ „kedeli,“ „mxecebi mieSurebian Sin“ da filosofiuri tra-
gedia- „qali qviSaSi“, „ucxo saxe“ qarTulad Targmnilia da cnobilia 
qarTveli mkiTxvelisTvis. 2018 wels ki, mTargmneli manana darbaise-
lis mier, inglisuri enidan iTargmna kobo abes sami piesa „Cemodani“, 
„drois rRveva“ da „joxadqceuli adamiani“, romelic, 1957 da 1969 
wlebs Sorisaa Seqmnili da cxovrebis sxvadasxva etapis simboloebs 
warmoadgens. pirveli _ dabadebas, meore _ Tavad cxovrebas, xolo me-
same _ sikvdils. krebuls „Teatri“ ewodeba. aseve, am periodis erT-
erTi mniSvnelovani saxea absurdisti dramaturgi, novelisti da eseis-

ti minoru becuiaku (Betsuyaku Minoru;1937-2020 w.w.), romelic erT-erTi 
im dramaturgTagani gaxlavT, vinc Janri absurdi daamkvidra ara mxo-
lod iaponur literaturasa da dramaturgiaSi, aramed, TeatrSi. misi 
piesa „spilo“ 1962 wels dRemde idgmeba Tanamedrove iaponur Teat-
rSi. iaponuri avangarduli Teatris reJisori da dramaturgi, Teatra-

luri moZraobis erT-erTi lideri makoto sato (Satoh Makoto; dab.: 
1943 w.), romlis piesam „Cemi xoWoebi“ (1967 wels gamoqveynebuli) mas 
saxeli gauTqva ara mxolod samSobloSi, aramed, evropis kontinen-
tzec.  

 XX saukunis 50-iani wlebis iaponiaSi yvelaze didi monapovari 
gaxlavT buto _ wyvdiadi cekva _ es aris evropuli modern-dansi (ru-
dolf fon labani, mari vigmani, kurt iosi) mcired gapoxili, magram 

mainc iaponuri Teatris nairsaxeoba. hijikata tacumi (Hijikata Tatsumi), 
kazuo ono (Ohno Kazuo) _ klasikuri butos skolis pirveli warmomad-
genlebi arian; filosofiisa da usityvo performansis erTi SexedviT 
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SeuZlebeli nazavi; sxeulebiT gadmocemuli mistikis TiTqmis xiluli 
seansi; moZraobis TiTqmis uZraobad qceva da piriqiT; sxeulidan amoz-
rdili sulis scenaze gadmotanisa da Semdeg usazRvrobaSi misi gata-
nis mcdeloba. butos specialistebi miiCneven, rom Teatris (ufro 
zustad, qoreografiis) es mimdinareoba pirdapir ukavSirdeba budiz-
msa da ezoTerul samyaros. amave dros, aRniSnaven, rom sxeulebis au-
cilebeli Seneleba-gaxeveba da msaxiobTa dramatuli grimasebi, hiro-
simisa da nagasakis istoriuli tragediebis gamoZaxilia, radganac, Ta-
vis droze, butos moZRvrebis Camoyalibebaze didi gavlena moaxdina 
saprotesto suliskveTebam, romelic swored atomuri afeTqebis Sem-
deg iSva iaponiaSi. 

 butos dasis _ „sankai juku“ („Sankai Juku“ _ iaponur enaze es 

„zRvis sanapiro saxls“ niSnavs) _ damaarsebeli uSio amagacu (Ushio 
Amagatsu; daib. 1949 w.) swored iaponeli xelovanebis im legendaruli 
Taobis warmomadgenelia, romelmac Tavisi SemoqmedebiT ara mxolod 
protesti gamoTqva hirosimasa da nagasakiSi momxdari atomuri afeT-
qebis gamo, aramed „wyvdiadis cekvis“ enaze mouTxro mTel msoflios 
am katastrofis Sesaxeb. 2017 wels, mixeil TumaniSvilis saxelobis xe-
lovnebis saerTaSoriso festivalma „saCuqarma,“ iaponiis kulturis 
saministrosTan TanamSromlobiT, moaxerxa, rom butos es cnobili da-
si _ „sankai juku“ (iaponur enaze es „zRvis sanapiro saxls niSnavs“) 
qarTveli mayureblisTvis gaecno. 

 garkveulwilad, XX saukunis iaponiaSi, modernizaciam gavlena 
iqonia saSemsruleblo xelovnebaze. 1950-ian wlebSi qveyana kinematog-
rafiis industriiT sididiT meore iyo msoflioSi, 1960-iani wlebis 
bolos televizori yvela ojaxs hqonda mravali satelevizio arxiT, 
Tumca, iaponuri sazogadoebaSi ar neldeba interesi saTeatro xelov-
nebisadmi da, 1970-ian da 1980-ian wlebSi, sociologiuri gamokiTxvis 
Sedegad, gazrdili iyo daswreba TiTqmis yvela tipis warmodgenaze. 
saerTo jamSi, tokioSi yovelwliurad idgmeboda daaxloebiT 3000 qu-
Cis Teatris speqtakli, xolo, saxelmwifo da kerZo Teatrebma, ara er-
Ti tradiciuli Tu, Tanamedrove, avangarduli speqtakli Seqmnes, ris-
Tvisac axali, Tanamedrove teqnologiebiT axali sivrceebic ki aSenda. 
rac Seexeba msoflioSi cnobil, tradiciul iaponur bunkaros, nosa 
da kabukis warmodgenebs, isini dRemde ar wyveten arsebobas. 1966-85 
wlebSi sami nacionaluri Teatri aages swored am sami tradiciuli da-
sisTvis.  

 aRsaniSnavia is faqti, rom XX saukunis 60-iani wlebidan daiwyo 
iaponiaSi yovelwliuri Teatraluri da cekvis festivalebi, romelic, 
msoflios sxva festivalebTan SedarebiT, Tematurad, aseve, vizualu-
rad sakmaod mdidruli iyo da aris, sadac, monawileobas iRebs ro-
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gorc adgilobrivi, aseve, msoflios sxvadasxva qveynebis Teatraluri 
dasebi. stumrebs maspinZlebi ZiriTadad maT tradiciul saTeatro sa-
naxaobebs acnobdnen da, amiT uwevdnen maT popularizacias, garda imi-
sa, rom tradiciuli speqtaklebiT isini xSirad dadiodnen sazRvarga-
reT sagastrolod.  

 Sesabamisad, SesaZlebelia iTqvas, rom yvela formisa Tu tipis 
Teatri ganviTarda amomavali mzis qveyanaSi da TiToeul maTgans Tavi-
si mayurebeli hyavs. 

 
gamoyenebuli literatura: 
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 irma doliZe 
saqarTvelos SoTa rusTavelis saxelobis  

Teatrisa da kinos saxelmwifo universiteti 
xelovnebaTmcodneobis doqtori 

 

dimitri TavaZis scenografiuli memkvidreobis Sesaxeb 
 

saqarTvelos SoTa rusTavelis Teatrisa da kinos saxelmwifo 
universiteti, rogorc `sasceno xelovnebis~ instituti, 1923 wels, ak. 
faRavas mier Seqmnili dramatuli studiis bazaze daarsda. 1926 wels 
institutma Sewyvita arseboba da 1939 wlis 1 seqtembers ak. xoravasa 
da ak. faRavas TaosnobiT kvlav aRdga. 1926 wlis msgavsad, 1939 wel-
sac, Teatralurma institutma rusTavelis Teatris SenobaSi daido 
bina. swored am droidan moyolebuli universitetis muzeumSi dacu-
lia Teatralur institutSi dadgmuli speqtaklebis mxatvruli ga-
formebis amsaxveli eskizebi. isini Sesrulebulia XX saukunis Tetra-
lur-dekoratiul mxatvrobaSi gamorCeuli iseTi xelweris xelovanTa 
mier, rogorebic arian: ir. gamrekeli, ir. Stenbergi, d. TavaZe, s. vir-
salaZe, al. TevzaZe, iv. askurava da sxv. es speqtaklebi dadgmulia ak. 
xoravas, ak. faRavas, ak. vasaZis, d. aleqsiZis, l. ioselianis, m. Tuma-
niSvilis, g. lorTqifaniZis da sxva cnobili msaxiobebisa da reJisore-

bis mier (doliZe, 2021:14). 
dimitri TavaZis SemoqmedebiTi gza xangrZlivi, nayofieri da mra-

valferovani iyo. am gzis dasawyisi xelovanis adreul asaks ukav-
Sirdeba. Teatri aRmoCnda misi didi gataceba bavSvobidanve. yvela 
speqtakli hqonda nanaxi, romelic ki quTaisSi idgmeboda. petre oc-
xelTan erTad swavlobda xatvas quTaisis samxatvro studiaSi.  

1926-1930 wlebSi d. TavaZe Tbilisis samxatvro akademiaSi ferwe-
ris fakultetze (pedagogebi: ioseb Sarlemani, gigo gabaSvili, evgeni 
lansere, herix hrinevski, e. TaTevosiani) swavlobda da akademiis kur-
sdamTavrebulTa erT-erTi pirveli Taobis warmomadgenelia. 

d. TavaZe rusTavelis TeatrSi s. axmetelisa da ir, gamrekelis 
moRvaweobis dros movida da reJisoris asistentad daiwyo muSaoba 
(1927-1930). maleve (1932) Sedga misi samxatvro debiuti rusTavelis 
Teatris scenaze (p. samsoniZis piesa „salte“; reJisorebi: s. axmeteli 
da S. aRsabaZe). 1930-1948 wlebSi d. TavaZe ukve rusTavelis Teatris 
mxatvaria, 1941-1945 wlebSi meore msoflio omSi ibrZoda. Camos-
vlisTanave rusTavelis TeatrSi dabrunda da male Teatris mTavari 
mxatvari gaxda. TiTqmis sami aTeuli weli (1948-1976) d. TavaZe rusTa-
velis Teatris mTavari mxatvaria. swored am periodSi is yvelaze aq-
tiurad aformebs speqtaklebs Teatralur institutSi. mis saxels 
ukavSirdeba 1939 wels aRdgenili Teatraluri institutis pirveli 
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speqtaklis „pavle grekovi“ gaformebac. momdevno speqtakls mxatvari 
1946-1947 wlebSi aformebs. aqedan moyolebuli ki uwyvetad Tanam-
Sromlobs Teatralur institutTan 1957 wlis CaTvliT da kvlav ub-
rundeba mas aTwliani pauzis Semdeg, 1967 wels. 

muzeumSi daculi eskizebis koleqciis uadresi nimuSebi dimitri 
TavaZes (1901-1990) ekuTvnis. es aris 1940 wels ak. vasaZis mier dadgmu-
li speqtaklisTvis _ b. voitexovis, l. lenCis `pavle grekovi~ _ Seqmni-
li eskizebi (premiera Sedga: 25/V, 7/VI. 1940). SemorCenilia dekoraciis 
cxra eskizi. yvela maTgani d. TavaZis da ak. xoravas avtografebiTaa. 
maTSi kargad ikiTxeba mxatvris xelwera. d. TavaZis TavSekavebuli, sa-
metyvelo ena sul ramdenime feriT isazRvreba (Savi, nacrisferi, var-
disferi, wiTlis aqcentebiT). erTi SexedviT Zunwi koloriti mkacrad 
organizebuli garemos Seqmnas emsaxureba, detalebze mxolod miniSne-
bebia. Semdgomi periodis eskizebisgan gansxvavebiT, isini mxolod mka-
fio maxvilebs qmnian erTdroulad konkretuli da pirobiTobiT gaje-
rebuli garemos warmosaCenad. zogadad, am periodSi arsebuli ten-
denciebis miuxedavad, ramdenime eskizSi mainc iCens Tavs konstruqti-
vizmis elementebi. „simetriul“ garemoSi CarTuli „asimetriuli“ kon-
struqciebi, romlebic organzomilebiani sibrtyidan `daRwevasa” da di-
namiuri, aqtiuri samoqmedo garemos Seqmnas uwyobs xels (sur. #1). 

„Tavisi Semoqmedebis dasawyisSi, dimitri TavaZe, saTeatro mxat-
vrobaSi imxanad damkvidrebuli konstruqtivistuli xazis gamziare-
bel-gamgrZeleblad gvevlineba... Semdgom periodSi mxatvari, drois 
moTxovnilebisamebr, sul ufro „realisturi“ ferweruli dekoraci-
isken, garemos meti TxrobiToba-dakonkretebisaken ixreba, sadac siv-
rcis iluzoruli gadmocema ferweruli xerxebis meSveobiT miiRweva..“ 
(TumaniSvili, 2015). 

1946 wliT TariRdeba Teatralur institutSi sakurso speq-
taklisTvis _ j. singis „gmiri“ _ Sesrulebuli eskizi (premiera 7/IV. 
1947. reJ. s. WeliZe, mxatvari d. TavaZe). meore msoflio omidan dab-
runebisTanave mxatvari rusTavelis Teatris paralelurad Teatra-
lur institutSic brundeba. eskizis qveda sibrtyeze sxvadasxva saxis 
warweraa. maT Sorisaa: TariRi „3.X.46 w.“, ak. xoravas avtografi: „vam-
tkiceb, ak. xorava,“ „mxat. d. TavaZe 1946,“ „miRebulia s. WeliZe“ da 
sxv. eskizze gansakuTrebuli detalizaciiTaa gamosaxuli interieri, 
scenis siRrmeSi diagonalurad SeWrili, xis mZlavr svetebze damyare-
buli, Zeluri gadaxurvis mqone nagebobis interieri. wina planze qvis 
kvadrebiT nageb masiur boZTan wamomarTuli da sasceno sivrceSi sana-
xevrod SemoWrili foTlovani xis gamosaxulebiT. es marTlac mraval-
ricxovani yofiTi elementebiT datvirTuli sivrce ukve TavisTavd 
atarebs TxrobiT xasiaTs (sur. #2). 

Teatraluri institutis reqtori ak. xorava, amavdroulad rus-
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Tavelis Teatris erT-erTi xelmZRvanelia (1935 wlidan. 1949-1955 
wlebSi _ direqtori). institutis ara erT speqtaklze muSaoben saqar-
Tvelos erT-erTi yvelaze warmatebuli _ rusTavelis Teatris reJi-
sorebi da mxatvrebi. zogadad, rusTavelis TeatrTan institutis sas-
wavlo procesis mWidro kavSirs jer kidev TeatrTan studiebis arse-
bobis dros daedo safuZveli. es tradicia sakmaod didxans Senar-
Cunda Teatralur institutSi. 

„d. TavaZisTvis rusTavelis sax. TeatrSi muSaobis pirveli aTeu-
li weli misi SemoqmedebiTi individualizmis Camoyalibebis xanaa. es 
iyo qarTuli Teatris aRorZinebis periodi, dakavSirebuli gamoCenili 
qarTveli reJisorebis k. marjaniSvilisa da s. axmetelis moRvaweobas-
Tan saqarTveloSi, faqtiurad, am dros Caeyara safuZveli Teatra-
lur-dekoraciul xelovnebas, rogorc saxviTi xelovnebis damoukide-
bel dargs. mis ganviTarebaSi mniSvnelovani wvlili Seitana bevrma ni-
Wierma fermwerma da grafikosma. gansxvavebuli individualuri xelwe-
ris mxatvrebma: i. Sarlemanma, e. axvledianma, l. gudiaSvilma, d. kaka-
baZem, s. qobulaZem da sxvebma, romlebic aqtiurad Caebnen Teatrebis 
muSaobaSi, xolo mxatvrebma: ir. gamrekelma, p. ocxelma da s. virsala-
Zem TavianTi Semoqmedeba mTlianad Teatrs daukavSires. male Teatris 
mxatvraTa rigebs SeuerTda d. TavaZe“ (aladaSvili, 1986:11). 

Tetarisa da kinos universitetis muzeumSi daculi eskizebis, 
repertuarisa da speqtaklebis programebis mixedviT, Teatralur in-
stitutSi dimitri TavaZes gaformebuli aqvs speqtaklebi 1939/40 _ 
1977/78 wlebSi. maTi raodenoba oTx aTeuls aRwevs. 1939/40 _ 1949/50 
wlebSi mxatvarma gaaforma eqvsi speqtakli (am periodSi d. TavaZe 
rusTavelis Teatris mxatvaria), 1950/51 _ 1956/57 wlebSi ocdaaTamde 
speqtakli (d. TavaZe rusTavelis Teatris mTavari mxatvaria), 1966/67 
_ 1968/69 wlebSi _ xuTi speqtakli, 1970/71 wlebSi ki mxolod erTi 
speqtakli (d. TavaZe kvlavindeburad rusTavelis Teatris mTavari 
mxatvaria), 1975/76 _ 1977/78 wlebSi mxatvari aformebs or speqtakls 
da amiT sruldeba d. TavaZis moRvaweoba Teatralur institutSi. 

rogorc vxedavT, d. TavaZis moRvaweoba gansakuTrebiT nayofie-
ria gasuli saukunis 50-ian wlebSi. muzeumis koleqciaSi daculia 
mxatvris mier am periodSi Sesrulebuli eskizebi speqtaklebisTvis: a. 
cagarelis „xanuma“ (premiera _ 29,30/XII 1952. reJ.: ak. vasaZe, ak. dva-
liSvili) _ dekoraciis ori eskizi _ I aqtisTvis da II, III aqtebisTvis 
(sur. #3). p. kakabaZis „yvaryvare TuTaberi“ (premiera _ 17,18/XII. 1953. 
reJ.: o. gviCia, g. sebiskveriZe); u. Seqspiris „meTormete Rame“ (premie-
ra _ 23. 24 /XII. 1955. reJ. d. aleqsiZe); a. Sirvanzades „patiosnebis-
Tvis“ (premiera _ 12-15 /IV. 1955. reJ. a. gamsaxurdia). a. cagarelis 
„cimbireli“ (premiera _ 2/VI. 1956. reJ. k. patariZe). piesa daidga 1948 
welsac. mxatvari am SemTxvevaSic d. TavaZe iyo). am speqtaklebisTvis 
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Seqmnili eskizebi d. TavaZis mier Teatralur institutSi gaformebu-
li speqtaklebis mxolod nawilia. 

gasuli saukunis 50-ian wlebSi d. TavaZis mier Teatraluri in-
stitutis warmodgenebisTvis Sesrulebuli eskizebi stilisturi 
TvalsazrisiT mxatvruli Ziebebis sxvadasaxva mimarTulebas avlens. 
dekoraciaTa eskizebi speqtaklebisTvis „yvaryvare TuTaberi, “„pati-
osnebisTvis, “„cimbireli, “„gza mSvidobisa“ realisturi tendenciebis 
gamomxatvelia, sadac, amavdrolad, sul ufro aqtiur rols asrulebs 
dekoratiulobisken swrafva (interieris dekorirebuli kedlebi, vit-
raJebi, ornamentebiT Semkuli mewamulisferi mZime fardebi da sxv.). 
meti dinamizmi, da ferweruloba ikveTeba speqtaklebisTvis „meTorme-
te Rame“ Seqmnil eskizebSi. amas ganapirobebs xedvis sxvadasxva werti-
lidan aRqmul-danaxuli garemo da arqiteqtura, gansxvavebuli mas-
Stabi, formisa da xazis dinamika. zogjer msuye, lokaluri tonebi, 
zogjer feradi fanqriT miniSnebis doneze mocemuli ferebi (sur. #4). 
siRrmeSi bunebisa da qalaqis peizJis CarTva da amiT sasceno sivrcis 
masStaburobis xazgasma. 

„omis wina wlebSi gamomJRavnebulma saerTo tendenciam mkafio sa-
xe miiRo mxatvris 40-iani wlebis namuSevrebSi da grZeldeba 50-ian 
wlebSiac. speqtaklis gaformebis ZiriTad amocanad isaxeba dekoraci-
ebsa da kostiumebSi damajerebeli xorcSesxma epoqisa da garemosi. ro-
melSiac piesis moqmedeba warmoebs, misTvis damaxasiaTebeli formebis, 
atributebis da aqsesuarebis mTeli arsenaliT. scenis specifikis da 
mis teqnikur SesaZleblobaTa Rrma codna xels uwyobda d. TavaZes, ra-
Ta moqmedebis adgilis da garemos zusti asaxva scenaze daeqvemdebare-
bina saerTo Teatralurobis STabeWdilebisTvis, gaformebaSi yurad-
Rebas iqcevs aSenebuli da ferweruli dekoraciebis mxatvruli erTia-
noba.“ (aladaSvili, 1982 : 92).  

1953 wels d. TavaZes gaformebuli aqvs sareJisoro fakultetis 
studentebis mier dadgmuli sakurso speqtaklebi: p. kakabaZis „yvar-
yvare TuTaberi“ (meore moqmedeba), m. servantesis „salamankis gamoqva-
buli“ (premiera _ 16,18/XII. 1953. reJ. g. gaCeCilaZe, g. qarTveliSvili), 
a. Cexovis „did gzaze“ (premiera _ 16,18 / XII. 1953. reJ. v. faCulia, o. 
gurgeniZe), a. de miuses „siyvaruliT ar xumroben“ (premiera _ 
17,19/XII.1953. reJ. n. xatiskaci, T. maRalaSvili). am speqtaklebidan Se-
morCenilia mxolod „salamankis gamoqvabulis“ da „yvaryvare TuTabe-
ris“ TiTo eskizi. amitom faseul informacias Seicavs am speqtakleb-
Tan dakavSirebuli e.w. „kedlis gazeTebi“ (posteri), romlebic foto-
ebsa da am speqtaklebisadmi miZRvnil statiebs Seicaven. fotoebSi 
kargad aRiqmeba scenebi d. TavaZis eskiziT ganxorcielebuli speq-
taklidan „yvaryvare TuTaberi“. 

1954 wels d. TavaZem gaaforma k. goldonis „ori batonis msaxu-
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ri“ (premiera _ 29/XI _ 2/XII. reJ. d. aleqsiZe. samsaxiobo fakultetis 
IV kursis I sadiplomo speqtakli). eskizebi ar SemorCenila, Tumca mu-
zeumSi daculia speqtaklis mosawvevebi, programa da xelnaweri afiSa. 
am masalebs dRes ukve saarqivo dokumentebis mniSvneloba aqvs. prog-
ramaSic da xelnawer afiSazec miTiTebulia: „mxatvari _ d. TavaZe 
/stalinuri premiis laureati, xelovnebis damsax. moRvawe“. stalinuri 
premia im droisaTvis gamorCeuli jildo iyo da mecnierebasa da teq-
nikaSi, samxedro codnaSi, literaturasa da xelovnebaSi Setanili gan-
sakuTrebuli Rvawlisa da damsaxurebisTvis eniWebodaT. 

aratipuria a. Sirvanzades „patiosnebisTvis“ Seqmnili eskizebi, 
ukana sibrtyeze dekoraciis amsaxveli imave kompoziciis fanqriT Ses-
rulebuli variaciebiT da dekoraciaTa ganlagebis gegmebiT. lokalu-
ri lurji, yviTeli da TeTri ferebiT warmodgenili interierebi ma-
yureblis winaSe frontalurad gaSlili moqmedebis sivrceebia. sare-
Jisoro fakultetis IV kursis studentTa es sakurso speqtakli 1955 
wels daidga (reJ. a. gamsaxurdia, mxat. d. TavaZe). mxolod fanqarSia 
gakeTebuli „salamankis gamoqvabulis“ SemorCenili erTaderTi eskizi. 
saerTo gadawyvetiT is ramdenime wliT adre mxatvris mier gaforme-
bul j. singis „gmiris“ dekoraciis eskizs mogvagonebs. „patiosnebis-
Tvis“ Seqmnili eskizebi (muzeumSi daculia ori eskizi) Teatraluri 
garemos realistur suraTs qmnis, rac 50-iani wlebis saerTo ten-
denciadac SeiZleba miviCnioT.  

sazogadod am periodSi „speqtaklis gaformebis ZiriTad amoca-
nad iqca is, rom dekoraciebsa da kostiumebSi zustad da damajereb-
ladaa xorcSesxmuli epoqa, garemo, sadac warmoebs piesis moqmedeba, 
misTvis damaxasiaTebeli formebis, atributebisa da aqsesuarebis mTe-
li arsenaliT.  

scenis specifikisa da mis teqnikur SesaZleblobaTa Rrma codna 
xels uwyobda d. TavaZes, raTa moqmedebis adgilis da garemos zusti 
asaxva scenaze saerTo Teatralurobis STabeWdilebisTvis daeqvemde-
barebina“ (aladaSvili, 1986:14).  

zemoganxilul eskizebTan stilisturad axlos dgas sareJisoro 
fakultetis V kursis studentTa sakurso speqtaklis a. Cexovis „iubi-
le“ (1956) da samsaxiobo fakultetis IV kursis studentTa II sadiplo-
mo speqtaklis a. cagarelis „cimbireli“ (1956) mxatvruli gaformeba. 
yvela am speqtaklSi tipuria sasceno sivrcis monumenturad drapire-
buli fardebiT gamoyofa, realisturad warmodgenili interierebi 
zomierad datvirTuli avejiTa da aqsesuarebiT. mxatvari qmnis gare-
mos, romelSic cocxloben da moqmedeben gmirebi da ara fons _ imTa-
viTve gamiznuls frontaluri moqmedebisa da aRqmisaTvis. 

eqvs aTeul welze meti imuSava d. TavaZem (1911-1990) rusTavelis 
TeatrSi. 170-ze meti speqtakli gaaforma oc sxvadasxva TeatrSi ro-



 31 

gorc saqarTveloSi, ise mis farglebs gareT (moskovi, kirovabadi). Ta-
namSromlobda qarTuli Teatris TiTqmis yvela cnobil reJisorTan: s. 
axmetelTan, d. aleqsiZesTan, m. TumaniSvilTan, r. sturuasTan da sxv. 
misi dadgmebis umetesoba rusTavelis Teatrs ukavSirdeba (57 speq-
takli). gamorCeuli warmateba hqonda fletCeris komedias „espaneli 
mRvdeli“ da kohoutis piesas „roca aseTi siyvarulia“ (orive speq-
taklis reJ.: m. TumaniSvili). zogadad, d. TavaZis da m. TumaniSvilis 
tandemi rusTavelis TeatrSi warmatebuli speqtaklebis simravliT ga-
moirCeva („espaneli mRvdeli“ (1954), „sastumros diasaxlisi“ (1962), 
„roca aseTi siyvarulia“ (1959), g. xuxaSvilis „zRvis Svilebi“ (1961). 

Teatralur institutSi d. TavaZe speqtaklebs aformebda ak. va-
saZesTan, s. WeliZesTan, a. dvaliSvilTan, a. gamsaxurdiasTan, d. aleq-
siZesTan, ak. xoravasTan, k. patariZesTan. rusTavelis Teatrs Tu Seva-
darebT, sadac mxatvars yvelaze meti speqtakli aqvs gaformebuli, 
aranaklebi intensivobiT gamoirCeva misi moRvaweoba Teatralur in-
stitutSic.  

 d. TavaZis mier Teatralur institutSi gaformebuli aTeulo-
biT speqtakli, aqamde ucnobi specialistebisa da farTo sazogadoebi-
saTvis, mxatvris Semoqmedebis ganuyofeli nawilia, romlis gareSec 
SeuZlebelia d. TavaZis scenografiuli memkvidreobis sruli suraTis 
rekonstruqcia.  

  

  
1.                                                                2. 

  
3.                                                      4. 
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lela wifuria 

ivane javaxiSvilis saxelobis Tbilisis  
saxelmwifo universiteti 

xelovnebaTmcodneobis doqtori 

 asistent-profesori 
 
uiliam Seqspiris personaJTa qmedebis diagramebi Tanamedrove 

saTeatro xelovnebaSi 

 
uiliam Seqspiris tragikuli Tu komikuri gmirebi, gansxvavebuli 

grZnobaTa bunebis, biografiebis Tu miswrafebebis _ erToblivad qmni-
an sruliad unikalur personaJTa galereas, romelTa gansaxiereba 
scnaze yvela msaxiobis ocnebaa. Janruli sxvaoba, cxadia, personaJebis 
qmedebaTa diagramis gansxvavebulobasac ganapirobebs. xSirad gvxvdeba 
erTi da imave piesis sxvadasxva interpretaciebis gamo erTi da imave 
personaJis radikalurad sapirispiro JanrSi Tu stilistikaSi warmo-
saxva. statiis Tema Seqspiris piesebis ocdameerTe saukunis reJisore-
bis mier dadgmuli speqtaklebis analizia-maTi variaciebi, rodesac 
reJisorebi sxvadasxva epoqebSi “Casaxlebul” Seqspiris personaJebs 
grZnobaTa bunebas ucvlian.  

kompania „siti“ „radio makbeti“ uiliam Seqspiris mixedviT, reJiso-

rebi en bogarti da daron l.uesti. en bogartis sayovelTaod cnobili 
reJisoris, speqtaklis Tanaavtori daron l. uestia, romelic am speq-
taklis xmis reJisoricaa. xmis reJisoris TanareJisorad wardgenaSi Ta-

vidanve gacxadda dadgmis prioriteti- „radio makbetis“ stilistikas 
sityva, teqsti, xmovaneba, xmis efeqtebi gansazRvravs upiratesad. Tum-

ca, amTaviTve unda iTqvas, rom warmodgenis vizualuri gadawyveta, 30-
iani wlebis radiostudiaSi warmosaxuli „makbeti“ TavisTavad STam-
beWdavia da garemoc da personaJTa epoqis Sesatyvisad Seqmnili kostiu-

mebi (mxatvari jeimz Suti) piesis siRmiseuli da inteleqtualuri for-

miT miwodebisken ganawyobs mayurebels. meoce saukunis ocdaaTiani wle-
bis daxvewil kostiumebSi gamowyobili msaxiobebi TiTqos Seqspiriseuli 
aristokratuli inglisis sisxliani vnebaTaRelvas meoce saukunis ana-
litikur-inteleqtualuri Toq-Sous formasac moargeben. rogorc en 
bogartma pres-konferenciaze aRniSna, radio makbetis inspiraciis saTa-

ve didi amerikeli reJisoris orson uelsis radio dadgma iyo, romelic 
man 30-ian wlebSi amerikaSi ganaxorciela. kompania „sitis“ warmodgena 
erTgvarad orson uelsis xsovnis ukvdavyofacaa. warmodgenis eqspozi-

ciaSi makbetis rolis Semsrulebeli (stefen veberi) orson uelsis xate-
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bad aris warmosaxuli, saTvalis miRma rom akvirdeba radiospeqtaklis 
Casawerad misul msaxiobebs. radiostudiaSi mimdinare inertuli mzadeba 
TandaTan gadaiqceva Seqspiris yvelaze sisxliani piesis vnebebis aspare-

zad.“sisxlian tragediaSi“ mTlianad ignorirebulia sisxli, Zaladobis 
ilustrireba da reJisorebs moZebnili aqvT istoriis moyola-gaTamaSe-

bis saintereso forma…speqtakli erTgvari repeticiaa, romelic Cabne-
lebul studiaSi Tu sarepeticio oTaxSi TamaSdeba. msaxiobebi sxvadas-

xva ganwyobebiT, sxvadasxva warsuli yofiTi istoriebiT modian repeti-

ciaze. sarepeticio procesi ki TiTqos e.w. „Zgideebamde“ miRweulia, msa-
xiobebis nawils ukve gavlili aqvs „periodi magidasTan“ (CxartiSvili, 
https://giftfestivalblog) amTaviTve unda iTqvas, rom vizualuri efeqtebi, 
romelzec, faqtobrivad, yovelTvis igeba „makbetis“ Tanamedrove versi-

ebi, Segnebuladaa uaryofili da vnebaTaRelva sityvebSia gadanacvlebu-

li- mikrofonTan warmoiTqmeba teqsti Tu umikrofonod. elen lorenma, 
ledi makbetis rolis Semsrulebelma preskonferenciaze aRniSna, rom 
mikrofonTan warmoTqmuli sityvebi da teqsti, romelsac msaxiobi mik-
rofonis gareSe warmoTqvams, gansxvavebul metyvelebis teqnikas moiT-
xovs da speqtaklSi aqcentebis gadanacvleba mudmivi cvalebadobis re-

JimSi mimdinareobs. wiTeli kabiT da SliapiT Semosili ledi makbeti war-

modgenaSi Tavidanve TiTqos sisxlis laqad aRiqmeba. saocari tragizmiT 
warmoadgina elen lorenma ledi makbetis sigiJis epizodi. mis garSemo 
da mis gamoc xdeba warmodgenaSi mkvlelobebi, romlebic mxatvar gamna-
Teblis braian Sutis naxevartonebis Tu Crdilebis monacvleobiT Seq-
mnil sanaxaobaSi mistiur ganwyobas amZafrebs. udidesi datvirTva aqvs 
warmodgenaSi xmovan rigs- idumali, TiTqos miRmieri samyarodan gadmo-
suli xmebi kudianebis winaswarmetyvelebis epizodebs saSinelebaTa war-

modgenis momswred aqcevs auditorias. da mainc, yovelgvari efeqti Tu 
teqnikuri xerxi fermkrTaldeba kompania „sitis“ warmodgenaSi im samsa-
xiobo ostatobasTan SedarebiT, romelic msaxiobebma en bogartis reJi-

suriT warmogvidgines. en bogarti, SesaniSnavi Teoretikosi da pedago-

gi, kolumbiis universitetis profesori, „sitis“ msaxiobebis meSveobiT 
TiTqos msaxiobis ostatobis masterklass uCvenebda qarTvel mayure-

bels. gamaognebeli metyvelebis teqnika, rodesac yoveli sityva dat-

virTulia udidesi gancdiT- aseTad warmogvidga Teatraluri dasi „ra-

dio makbetSi“. da gana teqsti ar aris erTaderTi, riTac Tavad Seqspiri 
xuTi saukunis manZilze atyvevebs msoflios da mkiTxvelis fantazias 
usazRvro gasaqans aZlevs? „radio makbetSi“ sityvis prioriteti audi-
torias Tanamonawiled aqcevs da minimaluri vizualuri efqtebiTac xe-
lewifeba Seqspiris tragikuli vnebebis warmodgena. preskonferenciaze 

https://giftfestivalblog/
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gaJRerda Teatraluri kompaniis „saidumlo“: msaxiobebi yoveldRiuri 
trenaJis meSveobiT aRweven im saocar teqnikas, romelic maT speqtaklSi 
warmogvidgines. mixeil TumaniSvilis xsovnisadmi miZRvnil festivalze, 
“saCuqarze” am dasis CamosvliT TiTqos erTgvari xidi gaido didi qar-
Tveli reJisorisa da pedagogis da en bogartis SemoqmedebiT meTodo-

logiebs Soris. am meTodologias da en bogartis inteleqts kompania 
„siti“, romelic tadaSi suzukisTan erTad daarsda, samsaxiobo ostato-

bis mwvervalamde da SesaniSnav speqtaklebamde miyavs.  
uiliam Seqspiris tragikomedia „qariSxali“ genialuri dramatur-

gis Semoqmedebis bolo periods miekuTvneba da specialistebis umravle-

soba imazec Tanxmdeba, rom „qariSxali“ Seqspiris ukanaskneli piesaa. 
specialistebi am nawarmoebs Seqspiris anderZsac uwodeben.  

 mainc ra gvianderZa uiliam Seqspirma da ratom aris es piesa eso-

den popularuli ocdameerTe saukuneSi? 
 piesis mTavari gmiri, milanis hercogi prospero, romelsac neapo-

lis mefis, alonsos daxmarebiT misive Zma, antonio gaaZevebs, jadosnuri 
wignebis saSualebiT grZneuli xdeba. grZneulis umTavresi unari, rom-
liTac is Seqspiris  piesis mixedviT SeZlebs SurisZiebas da Zalaufle-

bis dabrunebas, aris qaris marTvis unari- prosperos SeuZlia gamoiwvios 
qariSxali. modiT gavixsenoT saxarebiseuli siuJeti, rodesac galileis 
zRvaze mowafeebTan erTad xomladze myof iesos daeZineba da gaRviZe-

bisTanave, uflis brZanebiT, zRvaze qariSxali Cadgeba. es faqti aris 
erT-erTi yvelaze mniSvnelovani movlena, romelic iesos mowafeebs mis 
RvTaebriv ZalebSi arwmunebs da SiSis da Tayvaniscemis grZnobas iwvevs.  

 grZneuli prospero qarebis marTvis imave unars flobs. es gare-

moeba mas udides Zalebs aniWebs, oRond prosperos SemTxvevaSi piriqi-

Taa- unari ar momdinareobs keTili Zalebisgan da prosperos damxmarec 
arielia. 1610-1611 wlebSi, rodesac Seqspiri am piesas werda, ariuli rasa 
iseve aRniSnavda atlantidis STamomaval umaRles rasas, rogorc Sem-
dgom, meoce saukuneSi, rodesac rasis upiratesobis egidiT kacobriobis 
winaSe udidesi boroteba-faSizmi iSva. Cxadia, Seqspiri da faSizmi sru-

liad gansxvavebuli epoqebis movlenebia, Tumca erTi ram cxadia- orive 
SemTxvevaSi arieli upiratesobis da, maSasadame, ampartavnebis simboloa 
SeqspirTanac da amave ampartavnebis egidiT xdeba msoflio batonobisken 
miswrafebis gamarTlebis simbolod meoce saukunis udidesi borotebis 
ideologiaSi. 

 maSasadame yvelaferi gadabrunebuli, ukuRma warmosaxuli- Seq-
spiris „qariSxlis“ moqmedi pirebis aRqma am konteqstitac aris SesaZle-
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beli da Tbilisis saerTaSoriso festivalze naCvenebi silvio purkare-

tes dadgmuli „qariSxlis“ ganxilva am xedviTac aris SesaZlebeli.  
msoflioSi saxelganTqmuli rumineli reJisoris speqtaklebi adre 

ixila Tbiliselma mayurebelma. maSin ori dadgma iyo warmodgenili: sa-
muel beketis „godos molodini“ da jonaTan sviftis „guliveris mogza-

uroba“. swored es ukanaskneli iyo sruliad Sokis momgvreli, tragiz-

miT savse da ulamazesi warmodgena, romelmac qarTveli Teatralebi di-

di rumineli reJisoris Tayvanismcemlebad aqcia. 
silvio purkaretesgan aravin eloda imgvar dadgmas, sadac stan-

dartuli xedva an gadawyveta iqneboda warmodgenili. reJisorsve ekuT-

vnis Seqspiris piesis adaptacia. is, rac scenaze vixileT, iyo antiSeqspi-

ric da, amave dros, uaRresad Seqspiriseulic erTdroulad. cnobili 
mkvlevari ronald grini Seqspiris piesebis ocdameerTe saukunis in-

terpretaciebis Sesaxeb aRniSnavs: „Seqspirs rac Seexeba, bolo wlebi-
dan viciT, rom misi piesebis yvelaze STambeWdavi dadgmebi swored 
isinia, romlebic mas Tanamedrove avtorad warmoaCens, sadac moqmede-
ba viTardeba elisabed pirvelis inglisidan, an sakuTriv piesebis ori-
ginalSi aRwerili epoqebidan Zalian moSorebul periodebSi, Tanamed-
rove msoflioSi, ama Tu im formiT. did literaturasTan swored ase 
vmuSaobT: CvenTvis is imitom aris cocxali, rom mudam gvsurs, kvlav 
Tanamedroved vaqcioT. amdenad, am avtorebTan mimarTebiT arCevani ar 

gvaqvs: isini ekuTvnian rogorc TavianT periods, ise Cvens epoqas“ 
(grini, http://www.radiotavisupleba.ge).  

„qariSxlis“ ocdameerTe saukunis interpretaciebs Soris gamorCe-

uli adgili daimkvidra robert sturuas mier moskovis TeatrSi „et ce-

tera“ 2010 wels ganxorcielebulma dadgmam. es marTlac brwyinvale 
warmodgena Tbiliselma mayurebelmac ixila. Tu sturuas dadgmis Seda-

rebiT analizs purkaretes speqtaklTan movaxdenT, davinaxavT, rom „et 
ceteras“ warmodgena da ruminelTa koncefciac da gadawyvetac sruli-

ad gansxvavebulia, ufro metic, me vityodi antipoduric. es Seexeba ro-

gorc personaJebis arsis gadawyvetas: maTi Sinagani samyaros Tu habitu-

sis sceniuri versiis SeTxzvas, aseve mTeli sturuaseuli versiis vizua-

lur gadawyvetas. video instalaciis principze agebuli gogi aleqsi 
mesxiSvilis mxatvroba kunZuls ufro RrublebSi ganTavsebulad warmo-

saxavda, sadac sxvadasxva personaJebi haerSi ufro Tavisuflad dafar-

fatebdnen, vidre miwaze dadiodnen. rac Seexeba ariels, es personaJi sa-
erTodac yovelTvis scenis Weridan Camorboda sivrceSi gia yanCelis 
araCveulebrivi leitTemis TanxlebiT. robert sturuas uCveulod msu-

http://www.radiotavisupleba.ge/
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buqi da laRi warmodgena namdvili zRapari iyo da namdvili komedia. ru-

minelTa speqtakli ki sruliad sapirispiro principebze iyo agebuli. 
saxelganTqmul kraiovas marin soreskus erovnul TeatrSi gan-

xorcielebuli Seqspiris erT-erTi bolo piesa trgikomediis Janrs gane-
kuTvneba. Tumca, unda iTqvas, rom speqtaklSi komikuri Zalze cota iyo. 
samyaro, romelic mxatvarma da kostiumebis avtorma dragoS buhagiarma 
Seqmna erTdroulad gvagonebda gemis triumsac da muq nacrisfer _ mo-

yavisfro tonebSi warmosaxul mojadoebul samyarosac warmoadgenda. 
dekoracias asrulebda oTxkuTxedi filebiT Seqmnili triumis Weri, 
romelic sivrcis daxuTulobis asociacias badebda, saidanac gamosav-

lis moZebna erTob rTuli iyo. dekoraciis erT-erTi umniSvnelovanesi 
detali- ukuRma damagrebuli WaRi avtorebis koncefcias TvalsaCinos 
xdida- am samyaroSi yvelaferi Tavdayira moxdeboda. grZneuli persona-

Jebi gamefebul borotebas maradiuli Rirebulebis Seqcevadi, gadabru-
nebuli saxiTac daupirispirdebodnen da maT dasamarcxeblad borote-

bis win ar aRdgomis postulats ar gaiziarebdnen, iseve rogorc Tavad 
Seqspiri. ragoS buhagiaris scenografia barokalur ferweras gvagoneb-

da scenaze: mZime, uxeSi formebiT da masiuri mravalfiguriani kompozi-

ciebiT. speqtaklis vizualuri gadawyvetisas umTavresi reJisorisa da 
mxatvris mier qariSxlis gaTamaSebaa- qariSxlis, romelic Seqspiris pie-
sis saTauria da romlis meSveobiTac xdeba yvelaferi. warmodgenaSi pe-
riodulad scenis siRrmeSi ganTavsebuli karebidan haeris Zlieri naka-
di iWreboda. nakads Tan moyveboda uamravi qaRaldi da mtveri. qariS-

xlis nakadi aTamaSebda scenis sivrceSi prosperos wignebs-igi xom swo-

red am jadosnuri wignebis wyalobiT gaxda grZneuli. qaRaldis faqtura 
dominirebda personaJebis kostiumebis gadawyvetaSic. qariSxali, wigne-
bi da furclebi _ am sam elementze igeboda upiratesad warmodgenis vi-
zualuri efeqtebi. qaRaldis faqturis iyo warmodgenaSi kostiumebis 
nawili, upirveles yovlisa, mirandas kaba. speqtaklis finalSi qaRaldis 
grovebis frena yovliswamlekaobis metaforad aRiqmeboda. metafora, 
romelic scenaze qaRaldis faqturiT iqmneboda codnisa da gonebismie-

ris grZneulobaSi gardatexis Sedegebzec migvaniSnebda. 
speqtakli aRiqmeboda, rogorc ferweruli kompoziciebis wyeba, 

romelic drosa da sivrceSi erTiandeboda. „fardis gaxsnisTanave mayu-

reblis Tvalwin feradi samyaro iSleba, romelic mayurebels gulgrils 
ver tovebs. mxatvruli sinamdvile aq miRweulia faqturiTa da feriT, 
Seqmnilia Seqspiriseuli atmosfero, romelic dros (sxvaTaSoris siv-
rcesac) ar akonkretebs. Tumca personaJebis garegnobiT vxvdebiT, rom 
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es erTi konkretuli dro ar aris, es kacobriobis mier ganvlili gzaa, 
mTeli procesia uaxloes Tanamedroveobamde“ (CxartiSvili 2015). 

speqtaklSi ZiriTadi antiSeqspiruli svla mSvenieri mirandasa da 
veluri kanibalis simbiozia erT sxeulSi; Zalze sakamaTo gadawyveta, 
romelmac araerTgvarovani mosazrebebi gamoiwvia mayurebelSic da spe-
cialistebSic. kritikos maka vasaZis statiaSi „didi molodini, romelic 
samwuxarod ar gamarTlda“ avtori amgvar Sefasebas aZlevs ruminelTa 
warmodgenas: „purkaretes interpretaciiT mTeli speqtakli prosperos 
sizmaria. am sizmarSi reJisori, personaJebis saxeebis Seqmnisas, sxvadas-

xva gamomsaxvelobiTi xelovnebis: operis, filmis citirebebs akeTebs. 
magaliTad, ufliswuli ferdinandi _ joni depis jeki beRuras Camogavs, 
filmidan „karibis zRvis mekobreebi“, miranda-kanibali ki eqimi fran-

kenSteinis mier Seqmnil adamian-urCxuls. aqve aRvniSnav, rom reJisorma 
Seqspiris piesis es ori moqmedi personaJi: prosperos qaliSvili miranda 
da kunZulis boroti jadoqris Svili kanibali erT saxeSi gaaerTiana. xo-

lo, ufliswuli ferdinandis roli qal msaxiobs ganasaxierebina. ratom? 
_ marTali giTxraT ver mivxvdi. milanis didgvarovanebi miloS formanis 
filmis „mocarti da salieris“ personaJebs mogagoneben, arieli da su-

lebi ki wiTelcxvriani jambazebad gamosaxa.“ (vasaZe, 2015) am fonze 
princ ferdinandis rolis Sesruleba qalis mier arc Tu ise gasakvirad 
gveCveneba. am garemoebam specialistebis gansxvavebuli Sefasebebi gamo-

iwvia. damaintrigebeli Sefaseba misca mark braunma purkaretes speq-

takls: „purkarete Tavad iqceva prosperosaviT, yvela personaJs swo-

red imgvarad aqcevs, rogorc Tavad miiCnevs saWirod. magaliTad jadoq-
ris lamazi qaliSvili miranda eqvsi futis simaRlis Ronier qaRaldis 
kabaSi gamowyobil mamrobiTi sqesis skinheds aTamaSa. amis sapirispirod 
neapolis princi ferdinandi qalia.“ (Brown: www.heraldscotland.com). 

 purkareteseul gadawyvetaSi komikuri, faqtobrivad, aRaraferia- 
warmodgena uaRresad muqi ferebiT xatavs mojadoebul zRaprul samya-
ros. da mainc, speqtaklSi aris is, rac warmodgenas namdvil Seqspirul 
dadgmad warmogvidgens da mas xelovnebis maRal nimuSad aqcevs- es Seq-
spiruli vnebebis udidesi ZaliT da damajereblobiT warmosaxvaa. nam-
dvili Seqspiruli vnebaTaRelva reJisoris da mxatvris esTetiur xed-
vasTan SefardebiT msoflio Teatris Rirseul nimuSad aqcevs purkare-

tes „qariSxals“. da kidev, Seqspiris anderZi, romelic man ocdameCvidme-

te piesiT dagvitova: speqtaklis mTavari gmiri prospero jadoqrobas 
Tavs anebebs. piesaSi misi xelisSewyobiT xdeba Seyvarebulebis-mirandasa 
da ferdinandis qorwineba. Faqtobrivad, prospero uars ambobs SurisZi-

ebaze da grZneulTa rigebidan is martosul monanul moxucad rCeba. 

http://www.heraldscotland.com/
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Vfiqrob, swored esaa is anderZi, romelic Seqspirma dagvitova: sxvisi, 
Tundac Svilis da piradi mtris Svilis siyvarulisTvis piraduli 
grZnobebis daTmoba, anu personaJis sulieri amaRleba da miteveba- 
upirvelesi qristianuli postulati. vfiqrob Seqspiris anderZSi es um-

Tavresia.  
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maia kiknaZe 

saqarTvelos SoTa rusTavelis saxelobis  
Teatrisa da kinos saxelmwifo universiteti  

xelovnebaTmcodneobis doqtori  
asocirebuli profesori 

 
kote marjaniSvilis moRvaweoba ukrainaSi  

(eZRvneba qarTul-ukrainul Teatralur urTierTobebs) 
 

qarTul _ ukrainuli Teatraluri urTierTobebi iwyeba jer ki-
dev giorgi erisTavis profesiuli Teatris Camoyalibebamde. 1845 
wels TbilisSi moRvaweoba daiwyo stavropolidan Camosulma rusul-
ukrainulma dasma iacenkos xelmZRvanelobiT. rusuli piesebis garda, 
dass repertuarSi Setanili hqonda cnobili ukraineli dramaturgis 
nawarmoebebi, maT Soris gansakuTrebuli popularobiT idgmeboda i.p. 
kotliarevskis piesa „natalka poltavka.“ qarTvelebma scenaze pirve-
lad naxes amayi da gabeduli ukraineli glexi qalis poeturi saxe, aq 
Canda xalxuri tradiciebi, glexTa cxovrebisunarianoba, optimizmi, 
sisxlsavse iumori. am periododan moyolebuli qarTul-ukrainuli 
kulturuli urTierTobebi kidev ufro mravalferovani gaxda.  

me-20 s-is 10-ian wlebSi ukrainaSi bevri qarTveli swavlobda. uk-
rainul gazeTebSi ibeWdeboda nikoloz baraTaSvilis, ilia WavWavaZis, 
akaki wereTlis da sxva qarTvel moRvaweTa nawarmoebebi. kievSi arse-
bobda qarTvelebisagan Semdgari scenismoyvareTa dasi, romelic sxva-
dasxva saxis warmodgenebs marTavda. am dasis xSiri stumari iyo im 
dros kievSi myofi qarTveli reJisori kote marjaniSvili, romelic 
qarTvel studentebs RonisZiebebis mowyobaSi exmareboda.  

kote marjaniSvilma Tavisi moRvaweoba msaxiobobiT daiwyo. mar-
Talia, damwyebi msaxiobi arc cdas da arc mondomebas aklebda rolze 
muSaobas, magram mosazrebebi mis mimarT ar iyo erTgvarovani. mogvia-
nebiT misi meuRle natalia Jivokina ixsenebda, Tu rogor ufuWebda 
msaxiob marjaniSvils gunebas presis Sefasebebi. wlebis Semdeg, rode-
sac marjaniSvils hkiTxes, Tu ratom airCia reJisoris profesia, upa-
suxa, rom cudi msaxiobi iyo. profesiis ukeT dauflebis mizniT gaem-
gzavra ruseTSi, sadac didxans mouwia darCena /1897-1922 /. am xnis 
manZilze marjaniSvili bevrs muSaobda, Tavdapirvelad rogorc msaxi-
obi, xolo Semdeg reJisori. es iyo misTvis warmatebisa da warumateb-
lobis, didi tkivilisa da sixarulis, axali mxatvruli eqsperimente-
bis, axali saTeatro esTetikis Ziebisa da SemoqmedebiTi winaaRmdego-
bis wlebi. 1901 wlidan marjaniSvili dgamda speqtaklebs sxvadasxva qa-
laqis scenaze. gansxvavebuli xelwerisa da SemoqmedebiTi gamocdile-
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bis dasebTan urTierTobam, kote marjaniSvilis, rogorc TviTmyofadi 
xelovanis Camoyalibebas Seuwyo xeli da saqarTvelos daubrunda, ro-
gorc reJisor-reformatori, romelmac qarTul Teatrs araerTi ga-
marjveba moutana.  

kote marjaniSilis Teatraluri cxovreba ukrainaSi dakavSirebu-
li iyo xarkovis (1906-1907), kievis (1907, 1919), odesis (1908) TeatrebSi 
moRvaweobasTan. es iyo dro, rodesac misi Semoqmedeba Camoyalibebis 
procesSi iyo da mogvianebiTac, rodesac mas ukve TviTmyofadi reJi-
soris saxeli hqonda moxveWili.  

ukrainaSi marjaniSvilis Semoqmedeba sxvadasxva TvalsazrisiT 
aris saintereso. es exeba rogorc mis sareJisoro gamocdilebas, misi 
organizatoruli niWis Tu Teatraluri esTetikis daxvewas, aseve, mis 
interesebs axali dramis mimarT. am periodSi man uamravi speqtakli 
dadga, erTmaneTisgan sruliad gansxvavebuli. naturalisturi, simbo-
listuri, realisturi (ostrovskis „mglebi da cxvrebi,“ sardus „madam 
sanJeni“, f.Sileris „veragoba da siyvaruli“, „yaCaRebi“ al. sumbaTaS-
vilis „Ralati,“ m. gorkis „fskerze“, o.uaildis „salomea“, g. hauptma-
nis „hanele“, ibsenis „brZola taxtisTvis,“ meterlinkis „da beatrisa“ 
da sxva) stilis speqtaklebSi kargad Canda reJisoris mxatvruli ge-
movneba, interesi, eqsperimentuli SesaZleblobis unari da, rac mTava-
ria, SemoqmedebiTi muSaobis ganviTarebis procesi. es procesi ki sru-
lad exmianeboda evropaSi mimdinare Teatralur tendenciebs, saxelo-
vani reJisorebis: gordon kregis, konstantine stanislavskis, maqs ra-
inhardtis Ziebebs.  

marjaniSvilis pirveli nayofieri SemoqmedebiTi urTierToba uk-
rainaSi xarkovis TeatrTan aris dakavSirebuli. rigis nezlobinis Te-
atrSi dadgmuli warmatebuli speqtaklebis Semdeg, marjaniSvilis av-
toriteti Teatralur wreebSi gaizarda. gansakuTrebiT maSin, rode-
sac maqsim gorkis „moagarekeni“/1904/ ganaxorciela da gorkis Seqebac 
daimsaxura. amdenad, gasakviri arc iyo, rodesac mas sxvadasxva Teat-
rebi sezonurad iwvevdnen. speqtaklis dadgmasTan erTad, marjaniS-
vils organizaciuli sakiTxebis mogvarebazec uwevda fiqri. 

1906 wels kote marjaniSvili antreprenior a.a. lintvariovis 
TxovniT, xarkovis Teatrs Caudga saTaveSi. marjaniSvilma piroba wau-
yena, rom dass erTad Seadgendnen. lintvariovi pirobas daTanxmda, 
Tumca male dasi miatova da marjaniSvili iZulebuli iyo Tavad ezru-
na finansebze. dasisa da teqnikuri personalis Senaxva ar iyo martivi, 
amitom saWiro iyo iseTi piesis arCeva, romelic Semosavals moutanda, 
rac reJisoris mxridan kompromisze wasvlas niSnavda. xarkovi am dro-
isTvis ruseTis imperiaSi arsebul qalaqebs Soris erT-erT yvelaze 
Teatralur qalaqad iTvleboda. aq iyo „komerciuli klubis Senoba, 
sadac sezons atarebda diukovis da sokolovskis dramatuli dasi. 
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enurovskis TeatrSi-bogdanovis drama, saxalxo saxlSi-drama, „olim-
piaSi“-farsi, mcire TeatrSi-opera. „malarosebis TeatrSi“ ukrainuli 
drama saksagonskis xelmZRvanelobiT. cirki da sxva...“ (xaratiSvili, 
1971: 42) didi konkurenciis gamo, xSirad marjaniSvils eqstremalur 
viTarebaSi uwevda muSaoba. mag. rodesac dgamda konan doilis „Ser-
lok holmss,“ sxva reJisoric imave piesas amzadebda. mTavari iyo, vin 
moaswrebda da Semosavals moitanda. amdenad, reJisors erTdroulad 
uwevda piesis kiTxvac, rolebis gadawerac da repeticiebis gavla.  

kote marjaniSvili didi pasuxismgeblobiT ekideboda Tavis saq-
mes, Tvlida, rom SemoqmedebiTi muSaoba mkacri disciplinis gareSe Se-
uZlebeli iyo, amitom SemTxveviTi ar iyo, rom dasisgan moiTxovda 
„usityvo morCilebas,“ xolo antrepreniors, Tavis muSaobaSi Carevis 
uflebas ar aZlevda. im periodis Teatralur cxovrebaSi damkvidre-
buli wesis mixedviT, erT sezonSi reJisori bevr speqtakls dgamda, am 
mxriv arc marjaniSvili iyo gamorCeuli, xarkovSi 1906/07 sezonSi man 
64 (xaratiSvili, 1971:44) speqtakli ganaxorciela. am dadgmebs Soris 
marjaniSvili mxolod or speqtakls gamoarCeevda: gerhard hauptmanis 
„hanele“ da leonid andreevis „adamianis cxovreba“, romelsac reJiso-
ri „saukeTesod Tvlida.“  

am periodis rusul TeatrebSi leonid andreevis piesebi /anaTema, 
Savi niRbebi da sxva/ didi popularobiT idgmeboda, rac ganpirobebu-
li iyo simbolisturi dramaturgiisadmi interesiT rogorc ruseTSi 
aseve mis farglebs gareTac. bunebrivia, marjaniSvilic iTvisebda im 
siaxleebs, rac Teatralur samyaroSi xdeboda, xolo misTvis moder-
nizmiT gataceba ukavSirdeboda simbolisturi /meterlinki, andreevi/ 
da mogvianebiT eqspresionistuli /toleri, verfeli/ piesebis gan-
xorcilebas. speqtaklebs, romlebsac marjaniSvili ukrainaSi dgamda, 
yvela ar iyo warmatebuli, magram mis dadgmebSi Canda reJisoris Se-
moqmedebiT, evolucia, erTis mxriv, realisturi esTetika, meores 
mxriv ki naturalistur da simbolisturi tendenciebi.  

kote marjaniSvilisa da leonid andreevis urTierToba gacile-
biT adre daiwyo (sabWoTa xelovneba, 1977:N11), rodesac marjaniSvili 
rigis nezlobinis rusul TeatrSi moRvaweobda (1904), is Tavisi oja-
xiT staraia rusaSi Cavida, sadac imyofeboda maqsim gorkic. swored aq 
gaicno leonid andreevi da mas Semdeg megobruli da Tbili urTier-
Toba hqondaT. 

leonid andreevma piesa „adamianis cxovreba“ 1906 wels dawera da 
marjaniSvils xarkovSi gaugzavna dasadgmelad. marjaniSvilis intere-
si piesisadmi gamoiwvia qveyanaSi mimdinare arastabilurma politikur-
ma viTarebam. revoluciis damarcxebam sazogadoebas didi imedgacrue-
ba da gulgatexiloba moutana. mweralTa SemoqmedebaSi gansakuTrebu-
li adgili daikava misticizmma, RvTismosaobam, sarwmunoebaSi gamosav-
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lis Ziebam. Tavis TavSi Caketva da ganmartoeba, adamianis moqmedebisa 
da idealisaken swrafvis uazroba, gaubedaoba, bedisadmi usityvo mor-
Cileba, pesimizmi, unebisyofoba leonid andreevisa da me-19s-is 90-iani 
wlebis xelovanTa asaxvis obieqti gaxda. am periodis speqtaklebSic 
reJisorebi cdilobdnen ararealisturi xerxebiT, miniSnebebiT da sim-
boloebiT TavianTi saTqmelis gadmocemas. am mxriv unda aRiniSnos, 
gordon kregis Semoqmedeba, romelmac scenaze pirobiToba, „irealuri 
iluzia,“ „adamiani-marionetis“ principebi Semoitana („marionetis“ Se-
saxeb, marjaniSvilma mogvianebiT gaigo, rodesac samxatvro TeatrSi 
gordon kregTan erTad mouwia „hamletze“ muSaoba). 

„adamianis cxovrebis“ Sesaxeb marjaniSvili ambobda, rom is exmia-
neboda „axali dramaturgiis’’ SemoqmedebiT Ziebebs. cxovrebis uazro-
basa da adamianis ususurobaze agebuli piesa marjaniSvilis speq-
taklSi ufro optimisturad JRerda. aq iyo protesti, brZola eklesi-
is, religiisa da bedisweris winaaRmdeg. speqtakli, reJisorisTvis iyo 
garkveuli gamowveva, simbolizmisken gadaxra. mogvianebiT, marjaniSvi-
li amis Sesaxeb Tavad aRniSnavda: „CemTvis piradad, Cems mxatvrul Zie-
baTa Soris „adamianis cxovrebam“ iqonia gardamtexi mniSvneloba. da-
viwye ra ostrovskis Teatris realizmiT... male vigrZeni is sulieri 
ganwyobileba, inteligenciis erT nawils rom daeufla. naTeli sayo-
facxovrebo ferebis nacvlad, Seviyvare naxevartonaloba, bind-bundi 
sadRac Sors, mimkvdarebuli garmoniis bgerebiT, Ramis darajTa sare-
kelebiT, WriWinebiT, gulgamawvrilebeli wvimis wveTebis wkapa _ wku-
piT. monologebis magivrad msurda pauza, sulieri ganwyobileba..“ (ko-
te marjaniSvili, 1972:70).  

marjaniSvilma piesaSi garkveuli cvlilebebi Seitana, speqtaklSi 
mistiur scenebs realuri scenebi Caumata. warmodgena Tavidanve irea-
lur garemos asaxavda. Tavdapirvelad scenaze suli Cndeboda san-
TliT xelSi, romelic adamianis dabadebis realur ambavs amcnobda ma-
yurebels. speqtaklis bolosac realuri ambavi xdeboda adamiani kvde-
boda da scenaze sanTelic qreboda. zogierT personaJs reJisorma 
funqcia Seucvala, mag. „nacrisfrad Semosili ucnobi’’ qalis saxe moC-
venebiTi arsebis magivrad, realur adamianad aqcia. piesis xasiaTis mi-
uxedavad, msaxiobebic realisturi xerxebiT gadmogvcemdnen TavianT 
saTqmels, rac recenzentebis kamaTs iwvevda. „msaxiobebi TamaSoben 
ise, rogorc unda iTamaSo yofiTi nawarmoebebi... Cemi azriT, aseTi 
TamaSi sruliad Seuferebelia kacobriobis sulis iseTi simbolistu-
ri misteriisTvis, rogoric „adamianis cxovrebaa“ _ werda gazeTi (gu-
guSvili, 1972:105). 

speqtakli sagastrolod odesaSi Caitanes (1908). warmodgenis Sem-
deg, marjaniSvils general _ gubernatorma mosTxova speqtklis Sew-
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yveta. organizacia „rus xalxTa kavSirma“1 da sasuliero pirebma speq-
takli RvTismgmob, antireligiur piesad miiCnies. marjaniSvili iZule-
buli gaxda, ramdenime speqtakli eTamaSa da gubernatoris moTxovniT 
fuli daubruna mayurebels. marjaniSvili jer kidev xarkovSi muSaob-
da, rodesac kievis Teatris antrepreniorma i. e duvan-torcovma miiw-
via Tavis TeatrSi samuSaod. i. e. duvan-torcovi, solovcovis Teat-
ris antreprizas saTaveSi 1906 wels Caudga (nikoloz solovcovma ki-
evSi rusuli Teatri daarsa 1891 wels). marjaniSvili principebis er-
Tguli rCeboda da masac igive piroba daudo, rogorc antreprenior 
a.a,lintvariovs, torcovs dasi masTan erTad unda Seedgina, xolo re-
pertuars damoukideblad Tavad gadawyvetda.  

marjaniSvilis xarkovSi moRvaweoba dadebiTad Seafasa recen-
zentma, kerZod, man aRniSna: „gakvirvebas iwvevs am adamianis niWi da 
unari, romelsac arafrisgan bevri ram kargis Seqmna SeuZlia. mas aqvs 
unari rolebis sworad ganawilebisa; unari, yovel artistze moaxdinos 
reJisoruli zemoqmedeba, yvelgan misi xeli igrZnoba... axla unda mi-
vulocoT kievs, sadac k. marjanovi midis“ (xaratiSvili, 1971:46)  

kievis solovcovis TeatrSi misvlisTanave marjaniSvilma, Cveu-
lebisamebr daiwyo zrunva disciplinis sakiTxebis mosagvareblad. dis-
ciplinas reJisori gansakuTrebul yuradRebas uTmobda. aqac da Sem-
deg, Tavis Seqmnil TeatrebSi (moskovSi, quTaisSi), wesrigi miaCnda mas 
simSvidisa da SemoqmedebiTi muSaobis garantiad. Tavis TanamSromleb-
Sic es Tviseba moswonda, amitom waiyvana man xarkovidan Tavisi Tana-
Semwe gvarad kraevi, romelic „usastikes disciplinas icavda“/k.marja-
niSvili/. kievSi yofnis dros, marjaniSvili gansakuTrebul interess 
iCenda fsiqologiuri piesebis mimarT, ramac repertuaris arCevanzec 
iqonia gavlena. a.Cexovis, h.ibsenis, al.tolstois piesebis dadgmebSi 
gamokveTili personaJTa Sinagani samyaro, maTi konfliqti da damoki-
debuleba gare samyaros mimarT reJisors fsiqologiur plastebSi 
hqonda gadawyvetili. fsiqologiuri piesebis dadgma moiTxovda msaxi-
obTan gansakuTrebul muSaobas, rolis siRrmeebSi wvdomasa da misi xa-
siaTis, sulieri da emociuri gancdebis gamosaxvas. marjaniSvili 
bevrs muSaobda msaxiobTan, TiToeuli rolis xasiaTis gaxsnas did 
dros andomebda. amis Sesaxeb, reJisori Tavad aRniSnavda: „..Cems sayva-
rel saqmed gadaiqca ukve ara speqtaklis garegani mxare (dekoraciu-
loba da mizanscenireba), aramed-Sinagani mxare. ufro da ufro Semiy-
varda msaxiobebTan muSaoba. piesis fsiqologiuri gaxsna axla CemTvis 
ufro mniSvnelovani saqme iyo, vidre warmodgenis brwyinvale sanaxao-

 
1SeiaraRebuli gaerTianeba „rusi xalxis kavSiri“ Seiqmna 1905 w. kavSiri mo-
narqiis mxareze iyo da ebrZoda revolucias  
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ba. aqtiorebTan kargad gakeTebuli roli ufro makmayofilebda, vid-
re TviT zar-zeimuri dadgma“ (marjaniSvili, 1972:74).  

marjaniSvilma gadawyvita, solovcovis TeatrSi Tavdapirvelad 
Cexovis piesa daedga. misTvis gansakuTrebuli iyo Cexovis Semoqmedeba. 
mas xiblavda CexovSi fsiqologizmi, iumori, poeturoba. jer kidev 
qerCSi yofnis dros, 1899 wels, marjaniSvilma „Zia vaniaSi“ astrovis 
roli iTamaSa. misi meuRle Jivokina ixsenebda, Tu rogor undoda mar-
janiSvils da mas mieweraT CexovisTvis „raime kargi, gamoexataT misda-
mi Tavisi siyvaruli da SeetyobinebinaT is warmateba, rac qerCSi mis 
piesebs xvda wilad“ (guguSvili, 1972:44). mogvianebiT, 1901 wels, viat-
kaSi, marjaniSvilma Tavad dadga „Zia vania“, amjerad, misi meuRlis be-
nefisze, es speqtakli marjaniSvilisTvis dauviwyari aRmoCnda, vinai-
dan Cexovis piesiT daiwyo misi profesionaluri sareJisoro kariera.  

1907 wlis 1 seqtembers kievis solovcovis Teatris scenaze Sed-
ga „sami dis“ premiera. gazeTebi werdnen, rom mas ganzraxuli hqonda 
kievSi meore „samxatvro Teatri Seeqmna“ (krebuli, 1961:311). aseTi mo-
sazreba SemTxveviTi ar iyo, reJisori xSirad im piesebs irCevda, rasac 
samxatvro TeatrSi dgamdnen. marjaniSvilma speqtaklSi „sami da“ gan-
sakuTrebuli yuradReba dauTmo scenografias da personaJTa xasiaTe-
bis gaxsnas. garemo qmnida rekvizitisa da dekoratiuli wvrilmanebis 
erTobliobas, ris gamoc speqtakli gaakritikes. sadadgmo xerxebis ga-
saumjobeseblad marjaniSvilma siaxle Seitana. man mbrunavi scena ga-
moiyena, romelsac speqtaklSi gansakuTrebuli ritmi Sehqonda. moZra-
vi scenis saSualebiT, saxlis „fanjrebidan Canda mdgmurebisa da maTi 
stumrebis moZravi siluetebi. scenis neli motrialebiT iReboda „me-
oTxe kedeli“ da Cndeboda saxlis Sida xedi. debis pirveli monologe-
bic saxlis Signidan ismoda...“ (krebuli, 1961:311), rogorc recenziebi-
dan irkveva, scenis trialma marjaniSvili ise gaitaca, rom gadaaWarba 
kidec. marjaniSvili mogvianebiT mixvda Tavis Secdomas da amis Taoba-
ze dawera: „am piesis dadgmiT bevri ucnauroba Cavidine. mag. moqmede-
bis dros moqmedi pirebi erTi oTaxidan meoreSi gadiodnen da mayu-
reblis Tvalwin dekoraciebi trialdeboda, yovelive es, marTalia, 
Tvals arTobda, magram Cemi gataceba sazRvars gadacda: mesame moqme-
debaSi, rodesac debi wasvlaze ocneboben da TiTqmis gminavdnen _ 
„moskovSi.. moskovSi!’’ _ Cemi scena fexs aidgamda da miemgzavreboda 
dekoraciis gamosacvlelad. aman sazogadoebaSi iseTi erTsulovani 
sicili gamoiwvia, rom iZulebuli gavxdi es „moskovSi gamgzavreba“ mo-
mexsna warmodgenis Semdeg. warmodgenamde ki duvan-torcovma roca 
repeticia naxa, ganmicxada, am adgilis Tanaxma ar varo da mTxova, es 
me ar gamekeTebina. me gavcofdi... „Zalian kargi! vukivle duvans, gada-
veSvi scenaze, vubrZane muSebs, mTlad daelewaT dekoraciebi da vid-
re, isini saqmes Seudgebodnen, TviT me davuSine culi. duvanma daiwyo 
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mobodiSeba da damaSoSmina. Rasakvirvelia, Semdeg, rodesac mayure-
belTa sicilma ganmkurna, iZulebuli gavxdi meRiarebina duvanis si-
marTle da darcxvenilad vgrZnobdi Tavs“ (marjaniSvili, 1972:76). 

speqtaklSi gansakuTrebiT kargi iyo samsaxiobo ansambli, (irine-
Carusskaia, verSinini-bagrovi, tuzenbaxi-orlov-ruJbini, maSa-pasxa-
lova, farafonti-stefane kuznecovi). msaxiobTa Sesruleba damajere-
beli da STambeWdavi yofila, marjaniSvili didi sixaruliT muSaobda 
msaxiobebTan, gansakuTrebiT ki axalgazrdebTan. mas undoda „axali Se-
moqmedis gamowvrTna“/marjaniSvili/. „...reJisorma SeZlo erT akordSi 
gaaerTianebina yvela msaxiobis TamaSi. gadmoscemda „sami dis“ mtkivani 
sulis erTian, sevdian xmas, debisa, romelnic iswrafian moskovSi, na-
Teli Tavisufali cxovrebisaken“ (krebuli,1961:311-312). speqtakli na-
turalisturi esTetikiT iyo warmodgenili. gazeTebi werdnen, rom 
marjaniSvili ver ganTavisuflda mxatis gavlenisgan, romelic zustad 
gadmoscemda cxovrebis wvrilman detalebs. sayuradRebo faqtia, rom 
am droisTvis marjaniSvilis Semoqmedeba naturalizmis didi gavleniT 
xasiaTdeboda. es gansakuTrebiT aisaxa lev tolstois piesaze „meufeba 
wyvdiadisa“ muSaobis dros. speqtaklSi erTgvarad Serwymul iyo rea-
listuric da naturalisturic. Tu samsaxiobo SesrulebaSi gamoyene-
buli iyo realisturi xerxi am dros scenaze gamodiodnen cocxali 
cxovelebi cxeni, ixvi, goWi, rasac recenzentebi „naturalistur Sec-
domebs“ uwodebdnen.  

naturalizmisagan Tavis daRwevas cdilobda marjaniSvili speq-
taklSi ibsenis „moCvenebebi,“ rasac nawilobriv miaRwia kidec. reJi-
sorma moaxerxa osvaldis saxeSi memkvidreobisa da avadmyofobis Temis 
Sesusteba, yuradReba gadaitana burJuaziul garemoSi arsebul prob-
lemebze da maT fonze alvingebis ojaxis drama gaaTamaSa. misi survi-
li iyo, wina planze gamoetana damcirebuli qalis fru alvingis cxov-
reba. sainteresod iyo gadawyvetili speqtaklis mxatvroba. „yvela 
scena mimdinareobda bneli, ruxi ferebis fonze. wvrili wvima wveTav-
da erTferovnad fanjris minebze, riTac ufro Zlierdeboda mZime 
ganwyoba da mxolod finalSi srkmels iqiT dgeboda ganTiadi da Cnde-
boda mze... dekoraciebisa da sinaTlis efeqtebi gansakuTrebiT rea-
luri da brwyinvale iyo“ (krebuli, 1961:314). kievSi yofnis periodSi, 
1907/8 sezonSi, marjaniSvilma ibsenis dramaturgiidan ramdenime piesa 
ganaxorciela. „brZola taxtisTvis“ da „moCvenebebi“ zedized dadga, 
Semdeg iyo „rosmesholmi“, „gareuli ixvi“ „dedakaci zRvidan.“  

marjaniSvili kmayofili iyo kievSi muSaobiT, radgan kargi piro-
bebi hqonda. rogorc Tavad aRniSnavda ( marjaniSvili, 1972:72), hyavda 
kargi dasi, SesaniSnavi mxatvari pavle andriaSevi, mdidari garderobi 
da simebiani orkestri. man TeatrSi kargi disciplina Seqmna, axal-
gazrda msaxiobebs benefisebis mowyobis saSualebas aZlevda. man Semoi-
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Ro leqtoriumi, speqtaklis dawyebis win iwvevda cnobil xelovanebs, 
literatorebs, romlebic axalgazrdebs leqcias ukiTxvdnen.  

kote did yuradRebas uTmobda dilis dadgmebs. „gadawyvetili 
maqvs dil-dilaobiT iseTi speqtakli davdga, romlebic axalgazrdo-
bas rusuli da evropuli dramis ganviTarebis ZiriTad etapebs gaac-
nobso“ (krebuli: 1961:318) werda gazeTSi (1908). miuxedavad, kievSi mu-
Saobis warmatebuli wlebisa, ekonomiuri pirobebis gaumjobesebis miz-
niT, rodesac odesidan miiRo miwveva, is wavida Teatridan. marjaniS-
vilis urTierToba kievis solovcovis TeatrTan droebiT dasrulda, 
Tumca mogvianebiT kidev daubrundeba kievs, sxva garemosa da sxva po-
litikur situaciaSi.  

1908 wlis ivlisSi marjaniSvili odesaSi gaemgzavra. msaxiob bag-
rovis antreprizaSi daiwyo muSaoba. aq man ramdenime speqtaklis ga-
moSveba moaswro. mis dadgmebs Soris iyo pantomimac voznesenskis 
„cremlebi“. odesSi yofnis dros mas usiamovno incidenti SeemTxva 
odesiis mmarTvel general tolmaCovTan. saxelmwifos davalebiT, mar-
janiSvilma, Sav zRvaSi daRupuli ojaxebis dasaxmareblad gamarTul 
saRamoze, warmoadgina holandieli dramaturgis heilermanis piesa 
„imedis daRupva.“ mkvlevari g. xaratiSvili Tavis wignSi detalurad 
aRwers am incidents. piesis mTavari gmiri, yofili patimari da sam-
xedro flotis mezRvauri dedasTan saubarSi ambobs, rom Secda, rad-
gan mezRvauris kariera airCia. man brZolis dros erTi Wabuki xistze 
aago da amis gamo daajildoves. gabrazebulma mezRvaurma qurTuks es 
medali moglija da moisrola. am epizodma gaaRiziana mefis moxeleebi 
„qalaqis mmarTvelma da jarebis sardalma demonstraciulad datoves 
Teatri..... meore diliT kote daapatimres da gankarguleba gasces 24 
saaTSi kote odesidan gaesaxlebinaT.“ marjaniSvilma datova odesa, 
marTalia generalma gaauqma brZaneba, magram marjaniSvils ar hqonda 
survili odesaSi ganegrZo muSaoba.  

ukrainis datovebis Semdeg man moskovs miaSura, (nezlobinma ri-
gidan gadmoitana Teatri), araerTi Teatri da qalaqi gamoicvala. mu-
Saobda samxatvro TeatrSi, kamerul TeatrSi, Seqmna Tavisufali Teat-
ri da sxva.  

wlebis Semdeg, 1919 wels, kvlav daubrunda kievis solovcovis 
Teatrs (am droisTvis leninis sax. ukrainis meore saxelmwifo Teatri 
erqva). marjaniSvili dainiSna Teatris mTavar reJisorad. 1909 wlis 
Semdeg, politikuri situacia mniSvnelovnad iyo Secvlili. „1919 wlis 
10 marts ukrainis sabWoSi mesame yrilobam miiRo ukrainis socialis-
turi respublikis konstitucia“ (xaratiSvili, 1971:57). 

es iyo gardatexisa da politikuri cvlilebebis, samoqalaqo omi-
sa da revoluciebis mZime wlebi. marjaniSvili Tavisi SemoqmedebiT 
axali cxovrebis avangardSi idga. amdenad, mas surda iseTi piesa daed-
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ga, romelic epoqas, revoluciur ganwyobas Seesabameboda. dasadgme-
lad klasika airCia lope de vegas „cxvris wyaro“ (fuente ovexuna). 
premiera 1 maiss, muSaTa saerTaSoriso dReze Sedga. speqtaklma kievSi 
udidesi rezonansi gamoiwvia, is iqca revoluciis dResaswaulad, ro-
melic 40 dRe sruli anSlagiT midioda. speqtaklis popularoba, pir-
vel rigSi piesis interpretaciam ganapiroba. marjaniSvilma piesa Tana-
medrove yofas moargo da sxva ideuri JReradoba SesZina. „monar-
qistuli piesa revoluciur piesad aqcia“ (guguSvili, 1972:282). speq-
takli gmirul heroikuli iyo da optimisturad JRerda. piesa espane-
li xalxis cxovrebas asaxavda. erTis mxriv, Suasaukunis feodaluri 
samyaro, meore mxriv ubralo espaneli xalxis yofa monacfrisfero 
tonebi da laJvardovani ferebis siWrele scenaze kontraqts qmnida. 

Tu piesaSi mefe da dedofali keTilSobili adamianebi iyvnen, 
marjaniSvilma maTi xasiaTi Secvala, manikenebad da despot adamiane-
bad aqcia. maTi damokidebuleba soflis mcxovreblebis mimarT sastiki 
da daundobeli iyo. speqtaklis dasawyisSi laurensisas da frondozos 
sasiyvarulo ambavi da qorwilia gadmocemuli. Semdegi scena ki daZa-
buli da vnebaTaRelviT iyo damuxtuli. rodesac komandorma lauren-
sias Seuracyxofa miayena da namusi axada, laurensias sabrZolo gan-
wyobileba da Jini gaumZafrda. man moaxerxa xalxis masebis darazmva da 
maTi amxedreba tiraniis winaaRmdeg. speqtaklSi gansakuTrebiT gamok-
veTili iyo xalxis funqcia, misi mTavari roli, xolo idea _ tiranias-
Tan brZola, rac xalxis gamarjvebiT damTavrda. rodesac speqtaklis 
finalSi frondozo da laurensia fardis win mayureblis pirdapir aR-
moCndebodnen, frondozos sityvebze „vin mokla komandori?“ mayure-
beli pasuxobda: „fuente ovexunam.“ am dros darbazi da mayurebeli 
erTiandeboda. rodesac marjaniSvils erTma kritikosma dauwuna sce-
nisa da darbazis gaerTianeba. kotes upasuxia: „gaigeT, me minda, rom 
speqtaklis Semdeg mayurebeli frontze wavides!“ (xaratiSvili, 
1971:125)  

reJisorma tiraniasTan gamarjveba sazeimo scenebiT gamoxata, 
rac ase izidavda marjaniSvils. aq warmodgenili iyo bevri musika, 
cekvebi, romlebic ritms da emocias matebda speqtakls. 

laurensias rolis Semsrulebeli msaxiobi iureneva igonebda: 
„yoveli speqtaklis Semdeg kievis Cabnelebuli quCebi ifareboda „in-
ternacionalis’’ simReriT. mReroda Teatridan gamosuli xalxi. speq-
takli „cxvris wyaro’’ did politikur movlenad iqca. xelovneba cxov-
rebaze moqmedebda da mas TavisuflebisTvis sabrZolvelad mouwodeb-
da“ (xaratiSvili, 1971:125). speqtakli realisturi iyo, msaxiobebic 
realisturad TamaSobdnen. miuxedavad imisa, rom speqtakli paTetiku-
rad JRerda, „marjaniSvili ar moiTxovda yalb paTetikas da arc ma-
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Ralfardovanebas, arc xazgasmul deklamaciurobas“ (guguSvili, 
1972:279). 

marjaniSvilma kievi datova, rodesac denikinis jarebi Semoesia 
kievs. 1922 wels, rodesac saqarTveloSi dabrunda, kvlav miubrunda 
„cxvris wyaros.“ es iyo axali qarTuli sabWoTa Teatris istoriis da-
sawyisi.   
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4. xaratiSvili g. kote marjaniSvili rusul TeatrSi, Tbilisi,1971 
5. saribekova l. leonid andreevi da kote marjaniSvili, Jurnali 
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marine (maka) vasaZe  
saqarTvelos SoTa rusTavelis saxelobis  

Teatrisa da kinos saxelmwifo universiteti 
xelovnebaTmcodneobis doqtori  

asocirebuli profesori 
 

beketis piesebis interpretaciebi uaxles qarTul scenaze 

 
semuel beketis dramaturgiuli nawarmoebebi, iseve rogorc yve-

la didi Semoqmedis, mravalgvari interpretirebis saSualebas iZleva, 
amitomac misi piesebi dResac idgmeba aseTi sixSiriT. gansakuTrebiT 
ki, „godos molodini“, „TamaSis dasasruli“, „krepis ukanaskneli firi“, 
„bednieri dReebi“... 

maestro robert sturuam XXI saukuneSi, rusTavelis TeatrSi, be-
ketis ori piesis miseuli xedva ganaxorciela. „godos molodini“ 2002 
wels dadga, xolo „TamaSis dasasrulis“ premiera 2020 wlis Teber-
vlis miwuruls gaimarTa.  

rusTavelis Teatris „TamaSis dasasruli“, ra Tqma unda, sturua-
seuli saTeatro eniT, stilistikiT, formiTaa ganxorcielebuli. sxva-
nairad warmoudgenelicaa. robert sturua speqtaklze muSaobas yo-
velTvis teqstis siRrmiseuli analiziT, damuSavebiT, montaJiT iw-
yebs. „TamaSis dasasrulic“ amave principiT ganaxorciela. beketis pie-
sa nino kantiZesTan erTad Targmna (vfiqrob, piesis franguli varian-
tis Targmania), Seqmna sasceno teqsti, romelSic speqtaklis yurebi-
sas, xan „ioanes gamocxadebidan“ (bibliur), xan „godos molodinidan“, 
xan ki, uSualod sturuaseul frazebs (Zalian mcired) amoicnob. teq-
stebis, frazebis gadaadgilebis, Camatebebis, kupiurebis miuxedavad, 
sturuam scenaze beketiseulad siRrmiseuli, filosofiur-egzisten-
ciuri farsi, moralite, zogjer karnavaluri atmosfero Seqmna. 
cvlilebebisas sturuam SeinarCuna beketis teqstis riTmika, musika-
loba, ritmuli JReradoba. speqtaklSi erTi da igive teqsti, erTi da 
igive qmedeba iseTi sixSiriT ar meordeba, rogorc es beketis nawarmo-
ebSia. warmodgenaSi sturuam piesaSi arsebuli sulisSemxuTveli, gamo-
uvali, dausruleblobis grZnobis aRmZvreli garemoeba ufro aqcenti-
rebuli gaxada, wyvdiadiT moculi msoflios ryevis, ngrevis, apoka-
lifsis SegrZneba ki ufro metad TvalnaTeli da Semzaravi. robert 
sturuas interpretirebuli „TamaSis dasasruli“ apokalifsisia, samya-
ros dasasrulia, kacobriobis gafrTxilebaa... formiT ki scdeba mo-
nodramasac, moralitesac, karnavalurobasac, interaqtualobasac, 
epikursac da araepikursac, Tavad maestros saTeatro enasac.  

„beketis piesebi mravalgvari interpretirebis saSualebas iZle-
va... erTi mxriv, es SesaZloa iyos monodrama, meore mxriv ki, morali-
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te mdidari kacis gardacvalebaze“, _ (Эсслин, 2100:23) wers martin es-
lini. 

piesis finalisken, Sors horizontze patara biWi Cndeba, romelic 
lods miyrdnobili, sakuTar Wips dahyurebs. frangul variantSi, hami-
sa da klovis dialogisas, klovi atyobinebs hams, rom patara biWs xe-
davs durbindSi (teleskopSi). gapartaxebul, usicocxlo garemoSi, sa-
dac dro gaCerda _ aRar arsebos, mze aRar amodis, zRva aRar Relavs, 
sicocxlis gagrZelebis imedis naperwkali _ patara biWi Cndeba...  

hami klovs ubrZanebs, biWi moklas... „Cascxe kverTxi, aRasrule 
Seni movaleoba!“ vinaidan hami, romelic wyvdiads mouwodebs, ambobs: 
„ra gaxda erTi afeTqeba“. mas surs, rom „TamaSi“ dasruldes, sicoc-
xle dasruldes, dasruldes samyaro... man icis, rom „TamaSi das-
rulda“ da ar surs, wagebulma daamTavros. biWi, romelic SesaZloa, 
momavlis imedi, sicocxlis gagrZeleba iyos, unda mokvdes... es maTi, 
hamisa da klovis, movaleobaa.  

robert sturuas koncefciis amosavali wertili swored es epi-
zodia. reJisorma momavlis imedi, TeTr perangSi Semosili biWi qris-
ted aqcia. speqtakli qristes movlinebiT daiwyo da daasrula. hamis 
brZaneba klovs aRasrulebina: klovi sanadiro Tofidan, romliTac ma-
namde hamis mokvla surs, qristes esvris. kacobriobam, xsnad movleni-
li RvTis Svili isev sasikvdilod gawira. da, mere... 

sturuas koncefcias harmoniulad, azrobrivad erwymis miron 
SveliZis mxatvroba, scenografia. afiSasa da programaze reJisorma da 
miron SveliZem francisko goias cnobili ciklidan „kapriCos“ ofor-
ti „mTvlemare goneba monstrebs Sobs“ asaxes... reJisorma da mxatvarma 
afiSidanve, mayurebels, jer kidev TeatrSi Sesvlamde, gviTxres: ada-
mianis mier gonebis ugulebelyofa, imis, rac RmerTma saazrovnod 
mogvca, badebs monstrebs da apokalifsiss moaswavebs... reJisorma da 
mxatvarma beketis piesaSi arsebuli fanjara, romlidanac klovi dur-
bindiT uTvalTvalebs samyaros, rom miwasa Tu wyalSi sicocxlis na-
perwklis gaCenisTanave gaanadguros, karibWed aqcies. karibWis Tavze 
arsebuli sayvirmomarjvebuli angelozic beketis piesidanaa. maRviZa-
ras zaris xmovanebaze klovi eubneba hams: _ meored mosvlis dRes say-
viris Casanacvleblad gamodgebao. es sityvebi beketTan ironiis Sem-
cvelicaa, sturuam da SveliZem ki sul sxva datvirTva mianiWes. ufro 
metic, reJisorma speqtaklis dasawyisSive „ioanes gamocxadebidan“ erTi 
fraza Casva: „kari gaiRo caSi da miTxra, amodi aq da giCveneb rac unda 

moxdes“…(http://www.orthodoxy.ge/tserili/biblia_sruli/akhali/apokalips/apokalips-4.htm) 
migvaniSna, ufro sworad, pirdapir gviTxra, rom dRes, rac samyaroSi 
xdeba _ apokalifsisia, samyaros dasasruli... beketis piesaSi arsebuli 
wyvdiadis SegrZneba saocradaa asaxuli speqtaklis scenografiasa da 
ganaTebaSi. robert sturuas SemoqmedebaSi (gansakuTrebiT, bolo pe-

http://www.orthodoxy.ge/tserili/biblia_sruli/akhali/apokalips/apokalips-4.htm
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riodis) ganaTebas erT-erTi umniSvnelovanesi datvirTva aqvs miniWe-
buli. „TamaSis dasasrulSi“ sturuas ganaTeba apokalifsis SegrZnebas, 
avismomaswavebel, Semzarav, SemaZrwunebel ganwyobas esadageba. Sav, 
nacrisfer, melnisfer, wiTel, yviTel, TeTr ferTa gradaciiT, ama Tu 
im feris aqcentirebiT dekoraciis rekvizitze reJisori, xan usasru-
lo kosmoss _ mTvariTa da varskvlavebiT (planetebiT) warmosaxavs, 
xan satusaRos CaxuTul atmosferos xatavs, xan okeanis uzarmazar 
talRas aRmarTavs scenaze. 

„TamaSis dasasrulSi“ reJisorma gia yanCelis, Sumanis, baxis, Cai-
kovskis nawarmoebebis nawyvetebiT Seqmna speqtaklis musikaluri par-
titura. sxvadasxva melodia xvadasxva epizodsa Tu personaJs refre-
nad gasdevs da personaJis sulieri, Sinagani ganwyobis, zogadad speq-
taklis sulis gamomxatvelia. personaJTa bunebis ukeT warmosaCenad, 
mxatvrobasTan, ganaTebasTan, musikasTan erTad, kote furcelaZis qo-
reografiuli naxazi, reJisoris Canafiqris zedmiwevniT gamomsaxvelia. 
igi exmareba msaxiobebs ukeT Caswvdnen da gaacocxlon beketiseuli 
personaJebi scenaze.  

robert sturua speqtaklze muSaobisas yovelTvis iyenebs kino-
montaJis xerxs, Tavidan „amontaJebs“ teqsts, gadaaqvs scenaze da iq, 
erTi SexedviT, SeuZlebels akeTebs, „realisturi“ xelovnebis _ kinos 
_ xerxebs, yvelaze pirobiTi xelovnebis _ Teatrisas usadagebs... „Ta-
maSis dasasrulSi“ reJisorma, sxvasTan erTad (montaJi, Sori da axlo 
xedebi), „gaSeSebuli kadris“ xerxi da „Cabneleba“ gamoiyena. sxvadasxva 
gaSeSebulma suraTma, hamisa da klovis gaSeSebulma figurebma, pira-
dad CemSi, pompeis, laviT dafaruli mkvdari qalaqis _ macxovreble-
bis asociacia aRZra. 

beketTan da sturuasTan katastrofis Semdgom cocxlad darCeni-
li despoti hami (daviT uflisaSvili) da msaxuri, „wesrigis“ moyvaru-
li klovi (goga barbaqaZe), aramarto erTmaneTs damorCilebul-damo-
nebulebi arian, aramed, orive viRac „zemdgomis“ nebas emorCileba. Ta-
visi arsiT, bunebiT orive monaa. orives monobidan Tavis daRweva 
surs. gamosavali erTia _ samyaroSi sicocxlis sruli ganadgureba, 
mospoba. sxva gamosavali maT ar dautoves. isini, klovis SarvalSi Sem-
Zvral rwyilsac ki saswrafod spoben, vinaidan rwyili sicocxlis gag-
rZelebis sawindrad SeiZleba iqces.  

scenaze arsebul telefons reJisori speqtaklSi orjer iyenebs 
da „zemdgomTan“ darekvis funqcias akisrebs. piesaSi saubari imis Sesa-
xebaa, rom hamsa da klovs dedamiwaze, samyaroSi sicocxlis ganadgu-
rebis misia akisriaT. beketis ganzogadebuli filosofiuri mosazreba 
arCevanisa da misiis Sesaxeb, sturuam daakonkreta da ufro metad 
groteskuli gaxada. sturuaseuli hami da klovi orjer ukavSirdebian 
(Savi da TeTri) telefoniT „zemdgomT“ (an zemdgoms). reJisorma orma-
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gi amocana daakisra daviT uflisaSvilis hamsa da goga barbaqaZis 
klovs „zemdgomisadmi“ SiSisa da mowiwebis gamoxatvaSi. msaxiobebma 
erTdroulad unda iTamaSon, rom marTlac Zrwian zemdgomis winaSe da 
amave dros, ironiul-sarkastuli damokidebuleba aCvenon. reJisorma 
speqtaklSi epizodi _ „erTxel sasaflaoze“ _ Caamata, is, rac beket-
Tan ar aris _ klovis mier Seyvarebulis dasaflaveba, datireba. goga 
barbaqaZis mgloviare jambazi, iseve, rogorc mTeli epizodi romanti-
kul-groteskulia. reJisori utrirebulad gamoxatavs klovis wesri-
gis moyvareobas. wesrigi upirveles yovlisa! _ barbaqaZis klovis de-
vizad iqca.  

piesaSi da speqtaklSi kidev ori personaJia, sanagve yuTSi mosro-
lili hamis mSoblebi. nana faCuaSvilis, lela alibegaSvilis (dublio-
rebi) _ neli da levan berikaSvilis _ nagi. robert sturuam am perso-
naJebis scenaze asaxvisas, cvlilebebi Seitana. beketTan isini grotes-
kul-sentimentaluri, mosulelo naZirlebi arian. avariis Sedegad fe-
xebi dakarges, Svilma ki sanagve yuTSi moaTavsa. sadac naxerxs, an, qvi-
Sasac ki iSviaTad ucvlis, arc aWmevs. hami da misi mSoblebi erTmaneTs 
ver itanen. gansakuTrebiT, mama-Svili. despoti dedis mimarT ufro 
loialuria. Tumca, amgvari qceva Cvilobasa da bavSvobaSi hamisadmi 
mSoblebis damokidebulebidan gamomdinarea (froidi). nagi da klovi 
finalisken hamis winaaRmdeg Seikvrebian, e. w. bunts uwyoben, masSi sin-
disis qenjnis gamosawvevad da uqoneli pegis ambavs axseneben. pegis, 
romelic Tavis droze, albaT, hamis sayvareli iyo. sturuas interpre-
taciiT, pegi meZavi qalia, romelic hamTan sanaTuris saTxovnelad mi-
dis. moyvasisadmi Seubralebeli hami ki uariT istumrebs.  

 zeviT aRvniSne, rom robert sturuam speqtakli qristes movli-
nebiT daiwyo da daasrula. sxvasTan erTad, amiT saTqmels, warmodge-
nis formas, struqturas kravs. klovi sanadiro Tofidan, romliTac 
manamde hamis mokvla surs, qristes esvris.  

kacobriobam mxsnelad movlenili RvTis Svili isev sasikvdilod 
gawira. berZnul galobaze „kirieleison“ Semodis TeTrebSi gamowyobi-
li biWi-qriste (gabriel barbaqaZe), xelSi iRebs speqtaklis dasawyisSi, 
avanscenaze, mis mierve dadebul biblias. hami gaSmagebuli ubrZanebs 
klovs _ „esrole, CaaZaRle, gamravldebian da araferi gveSveleba“! 
klovi _ „ar SemiZlia“! _ orWofobs, magram rogorc yvela „WeSmariti“, 
uferuli masis nawili, mona mainc gaisvris, tyvias esvris _ sikeTes, 
siwmindes, siyvaruls, rwmenas, kacobriobis, samyaros momavals. patara 
biWi-qriste, TiTqos xels Caiqnevs. Cabnelebis xerxiT reJisori kvlav 
wyvdiadis STabeWdilebas qmnis, musika isev kreSCendoze JRers da, ma-
yureblis Tvalwin, saocari da amave dros, Semzaravi suraTi war-
modgeba. avanscenaze uzarmazari talRa aRimarTeba. talRis miRma ha-
mis, klovis, nagisa da nelis aCrdilebi SesaZloa dalando... isev Cabne-
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leba, ganaTeba da speqtaklSi monawile yvela personaJi scenazea. Ta-
maSi dasrulda... dasrulda „Cveni dReebis apokalifsisi“... 

giorgi afxazavas beketi: ramdenime wlis win, TumaniSvilis Teat-
rSi, axalgazrda reJisorma giorgi afxazavam, beketis „godos molodi-
nis“ saintereso interpretireba ganaxorciela. 2022 wlis martis bo-
los, Tavissave daarsebul _ kamerul TeatrSi- mayurebels „bednieri 
dReebis“ reJisoruli interpretacia-koncefcia SesTavaza (reJisoris 
asistenti levan baqraZe).  

Tavidanve aRvniSnav, speqtakli beketiseuli xelweris da e. w. „sa-
moedno Teatris“ feeriuli ganwyobis erTgvari nazavia. es aris speq-
takli, romelic zustad esadageba mkvlevris, mecnieris _ martin es-
linis zemoT moyvanil mosazreba-daskvnas, rom absurdis Teatri, anti-
kuri periodidan dawyebuli, iyenebs yvela Janrs, formas, xerxs.  

giorgi afxazavam 40-42 gverdiani beketis piesa 7 gverdamde daiy-
vana, teqsti Seamokla-gadaamontaJa, dramaturgiul masalaSi naxsenebi 
zogierTi personaJi (magaliTad, mister da misis kuSebi) saTamaSo moe-
danze gaacocxla. amisda miuxedavad, beketis mTavari saTqmeli dato-
va. giorgi afxazava _ „bednieri dReebis“ _ Tanaavtorad, ufro swo-
red, reJisor-avtorad mogvevlina (post-postmodernul TeatrSi mim-
dinare procesebis erT-erTi umTavresad damaxasiaTebeli movlena _ 
avtor-dramaturgs anacvlebs avtori _ reJisori). Semokleba-kupiure-
bis wyalobiT speqtakli erT saaTamde grZeldeba, rac vfiqrob, Cveni 
„aCqarebuli“ internet-epoqidan Tu „aCqarebul droidan“ gamomdinare, 
absoluturad misaRebia, miTumetes, rom reJisorma es „aCqareba“ osta-
turad ganaxorciela. 

beketis „bednieri dReebi“ (misi sxva piesebis msgavsad) _ samyaro-
Si adamianis mier sakuTari adgilis Ziebaa. ratom moavlina ufalma 
(RmerTma, gangebam, bunebam, rac gnebavT, is davarqvaT) amqveynad adami-
ani (gonieri, moazrovne arseba „homosapiensi“), Tuki sxva arsebebis 
msgavsad, magaliTad, (am SemTxvevaSi) WianWvela, romelic beketTan, 
mTeli cxovrebis ganmavlobaSi TviTgadarCenis instinqtiT mudmivad 
mofusfuse arsebis simboloa. afxazavas speqtaklSi ki ufro xazgasmu-
lad, adamiani (homosapiensi) RvTis mier Tvis xatad Seqmnili, xelSi 
gasress WianWvelas, spobs sicocxles. „TamaSis dasasrulSi“ beketTan 
amgvari simboluri arseba rwyilia, romelsac adamianebi klaven da sxv.  

sareJisoro koncefciis warmoCenas gia yanCelis musika, Tu SeiZ-
leba ase iTqvas, „naTels hfens“. kompozitoris mier sxvadasxva peri-
odSi Seqmnili, sakuTar nawarmoebebSi gamouyenebeli musikaluri fra-
zebi, giorgi afxazavas speqtaklis stilistikis ganmsazRvreli, gan-
wyobis Semqmnelia, anu, umTavresi komponentia. rom ara yanCelis musi-
ka, SesaZloa warmodgena ar Semdgariyo. piradad CemSi, feliniseul 
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feeriasTan asociaciuri Sedareba-grZnobebi, swored am musikam gamo-
iwvia. 

afxazavas speqtaklSi udidesi datvirTva akisria mxatvrobas. so-
fo kikabiZis Seqmnili scenografia _ beketiseulia (remarkebis mixed-
viT) Seqmnili, magram, rac mTavaria, gaTanamedrovebuli, simbolur-me-
taforuli aqcentebiT gacocxlebuli. magaliTad, qviSis saaTi, dro 
da dro teleekranze scenaze mimdinare qmedeba-movlenebis asaxva, ek-
ranis cimcimi, ukana fonze qviSiani udabno, finalSi vinis qolgiT da-
faruli mze _ samyaros dasasruli, da sxv. mokled, scenografiac av-

toriseulia da, musikis msgavsad, speqtaklis warmatebis ganmsazRvre-
li komponenti. 

piesis msgavsad, speqtaklis mTavari moqmedi personaJi nino gaCe-
CilaZis _ vinia. vili _ cotne maisuraZe damxmare tipaJia. xolo, „ga-
cocxlebuli“ mister da misis kuSebi _ (giorgi TenaZe, tata mec-
xovriSvili) saxalxo-samoedno Teatris karnavaluri niRbebi arian. 
scenaze myofi oTxive „msaxiobi“ zustad misdevs da asrulebs reJiso-
ris micemul amocanas.  

gansakuTrebiT gamovyof nino gaCeCilaZis _ vinis, tragi-farsul 
personaJs (adamians). nino gaCeCilaZe samsaxiobo ostatobiT Zerwavs 
vinis, rogorc sulier, aseve fizikur mdgomareobas. metyvelebiT, 
plastikiT, JestikulaciiT, grZnobaTa bunebiT, fsiqologiuri niuan-
sebis SerwymiT _ aviTarebs da qmnis martosuli adamianis saxes. gaCeCi-
laZis vini _ afxazavas speqtaklis RerZia _ cxovrebis, sicocxlis saz-
riss moklebuli adamianis fiqrebis da grZnobebis gadmomcemi. samya-
ros absurduli yofis gamxmovanebeli. rac mTavaria, da, rac, beketTa-
nac aris, sareJisoro koncefciis Tanaxmad, msaxiobis SesrulebaSi 
naTlad gamoisaxeba, rom yvelafrisda miuxedavad sicocxle _ cxovre-
ba grZeldeba, rac ar unda absurduli iyos. adamiani yovelTvis, dRi-
dan gaCenisa, eZebda pasuxs kiTxvebze: vin var, risTvis gavCndi, saiT 
mivdivar...? es kiTxvebi mudam arsebobda da mudam iarsebebs, manam sa-
nam dedamiwa trialebs, sanam adamians azrovnebis, fiqris, grZnobebis 
gamoxatvis unari SenarCunebuli eqneba (ar gardaiqmneba robotad), sa-
nam iarsebebs realuri da irealuri samyaro (adamianis cnobierebaSi). 

samyaroSi „gadmogdebuli“, ugzo-ukvalod dakarguli, martosu-
li, arsebobisa da yofierebis azrs moklebuli, sakuTari adgilis ma-
Ziebeli da ver mimgnebi _ homosapiensi, „nihilisti“ absurdistebis, 
maT Soris, beketis Semoqmedebis mTavari idea, azri saTqmelia. am „dep-
resiuli“ Ziebebis miuxedavad, beketi yovelTvis iyenebs sarkazmiT ga-
jerebul iumors. es xerxi mkiTxvelsa Tu mayurebels „umsubuqebs“ 
samyaros absurduli sazrisis aRqmas. robert sturuam da giorgi af-
xazavam beketiseuli teqstis sasceno teqstad interpretirebisas, sar-
kazmiT gajerebuli iumoridan, iumori daawinaures, saxalxo-samoedno 
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saTeatro „karnavaluri“ xerxebi Seurwyes da feeriuli sanaxaobebi 
Seqmnes.  

 
gamoyenebuli literatura: 

 
1. beketi s. `o, es bednieri dReebi~ 
2. Tanamedrove franguli Teatri, Semdgeneli i. RoRoberiZe, gam. Saa-

ri, Tb. 2005. 

3. Брук П. Пустое пространство, секретов нет. М. 2003. 
4. Беккет С. Конец игры. www.lib-drama.narod.ru › bekket › endofgame (bolos 

gadamoწmebulia 07.05.2023) 
5. Эсслин М. Театр абсурда. Изд. «Балтийские сезоны». 2010. 
6. https://www.theatrelife.ge/_files/ugd/0fb0d1_6a831b53e93146e1abd5c2000d9542
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laSa CxartiSvili 
saqarTvelos SoTa rusTavelis Teatrisa 

 da kinos saxelmwifo universiteti  
xelovnebaTmcodneobis doqtori 

asocirebuli profesori 
 

ra aris „onlain Teatri“? 

 
„roca karantini dasruldeba,  
samyaro sxvagvari iqneba...“ 

(bariso, bil geiTsi, www.inc.com, 2020.) _  
ganacxada Microsoft-is damfuZnebelma bil geiTsma  
 
aisaxeba, Tu ara pandemiiT ganpirobebuli gamowvevebi da cvli-

lebebi xelovnebis, kerZod, saTeatro xelovnebis Semdgom ganviTare-
baze, pandemiis dasrulebis Semdeg ufro naTeli gaxdeba, Tumca Cven 
ukve varT axali hibriduli xelovnebis gaCenis momswre.  

pandemiam, romelic samyaros Tavs moulodnelad daatyda, sag-
rZnoblad Secvala msoflios dRis wesrigi. dawesda axali regulacie-
bi, dairRva Cveuli cxovrebis wesi, samyaro uamravi sirTuleebis pi-
rispir moumzadebeli aRmoCnda. sanam mecnierebi da mkvlevrebi koro-

navirusTan (romelsac ufro zustad, COVID _ 19 uwodes) brZolis 
xerxebsa da meTodebs gamoimuSavebdnen, kacobrioba urTierTobis nac-
nob, magram ara ZiriTad, distanciur formatze gadavida.  

msoflio jandacvis organizaciam pandemia 2020 wlis 11 marts ga-
moacxada. msoflio Teatrebi Teatris saerTaSoriso dRes _ 27 marts 
daxurul, Cabnelebul darbazebsa da siCumeSi Sexvdnen.  

Teatrebs muSaoba pirveli da meore msoflio omebis drosac ki 
ar Seuwyvetia, pandemiam ki gaCereba aiZula. Teatri _ xelovnebis sin-
Tezuri da cocxali dargi, CixSi Sevida, sikvdil-sicocxlis piras aR-
moCnda. saTeatro xelovnebis industriaSi ki, garkveuli droiT, kri-
zisis morigi periodi dadga.  

pandemiiT Seqmnili mocemulobidan gamomdinare, xelovnebac, ise-
ve, rogorc mrewveloba-warmoebis TiTqmis yvela sfero, iZulebuli 
aRmoCnda TamaSis axal wesebs Sehgueboda da jer gadarCenis, xolo 
Semdeg ganviTarebis gzebi epova. xelovnebis axal Tu Zvel dargebs So-
ris saSemsruleblo xelovneba erTaderTia, romelic mayurebelTan 
cocxal komunikaciazea dafuZnebuli. swored cocxali urTierTobaa 
misi erT-erTi mTavari Zala. cocxali urTierTobis platforma Te-
atrs pandemiam CamoarTva.  
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ocdaeqvsi saukunis winaT, saberZneTSi Camoyalibebulma, evropu-
li modelis profesiulma, verbalurma, aristoteleseulma Teatrma, 
ganviTarebis mravalsaukunovan periodSi aCvena, rom TviTganaxlebis, 
TviTgadarCenis unikaluri resursi da Tviseba aqvs. istoriis gan-
mavlobaSi ara erTxel gaCnda CixSi Sesuli, ukidures krizisSi myofi 
saTeatro xelovnebis gauCinarebis eWvi.  

omi Teatrs jer qristianulma eklesiam gamoucxada. arseboba-
ganviTarebis morigi dilemis winaSe Teatri sinematografis gaCenis 
Semdeg aRmoCnda, XX-XXI saukuneebSi ki seriozuli konkurencia jer 
televiziam, xolo Semdeg internetmac gauwies, magram pandemiis epoqa-

Sic ki, rogorc yvela vxedavT, Teatri, rogorc cocxali xelovneba, 
arsebobs da viTardeba.  

„xanmokle Tu xangrZlivi, globaluri, Tu lokaluri ryevebis 
momentebSi Teatri yovelTvis xelaxla ibadeboda... Cndeboda moulod-
nel drosa da moulodnel adgilebSi, zustad iq, sadac, erTi Sexed-
viT, aravin eloda SemoqmedebiTi impulsis dabadebas (an, sulac si-
cocxlis dabadebas!): samxedro yazarmebSi omis dros, devnilTa TavSe-
safrebSi koconis garSemo da xanZrebs Soris qalaqis mTavar moed-
nebze. Teatri yviroda bazrebsa da qarxnebSi da CurCulebda saknebSi, 
sakoncentracio banakebsa da momakvdavTa palatebSi. namdvili Teatri, 
namdvili xelovneba, yovelTvis eqstremaluri situaciisTvis Tvalis 
gasworebis Sedegad ibadeboda da gaxleCil samyaroebs aerTianebda, 
ibadeboda nangrevebSi da Tavad iyo nangrevi...“ (TavaZe, 2020.) _ werda 
loqdaunis dros reJisori daTa TavaZe. ra aris krizisul situaciaSi 
aRmoCenili saTeatro xelovnebis ganviTarebis saidumloeba? Tanac 
ise, rom ar dakargos pirvelyofili forma da strategiuli mizani _ 
mxatvrulad asaxos cxovreba („mTeli samyaro Teatria da Cven yvelani 
mis scenaze vmsaxiobobT _ qalic da kacic“), sarkiseburad areklos 
cxovreba. „scena igive Skolaa, romelic cxovelis suraTebiT elapara-
keba kacis gulsa da Wkuasa... aris igi sanatreli, am mxriT aris igi ka-
cis grZnobisa da Wkuis gamafaqizebeli, gamwmendeli. scena xalxis 
mwvrTneli, xalxis gamzrdeli unda iyos, da amasTanac, imisTana Semaq-
cevaric aris, rom ukeTes mxares adamianisas fexs adgmevinebs, frTas 
aSlevinebs, ukeTesi Sesaqcevari, ukeTesi dros _ gasarTobi, sulisa da 
gulis amamaRlebeli, sxva iseTi ara viciT ra scenis meti.“ (WavWava-
Ze,2021:24); 

ase gamoxatavda Teatris misias Teatris reformatori, moder-
nisti da avangardisti kote marjaniSvili: „xelovnebis mizani sul ub-
raloa _ mianiWos adamians sixaruli, STaberos mas mxneoba.“ (marjaniS-
vili, 1972:3); 

sxvadasxva epoqis swavlulTa, filosofosTa, mweralTa Tu dra-
maturgTa azriT, Teatri sazogadoebis sarkea. TeatrSi adamianebi mi-
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dian cxovrebis, sxvebis, sakuTari Tavis sanaxavad. adamianebi cocxal 
warmodgenaSi xedaven sakuTar anarekls, grZnoben sircxvils, sixa-
ruls, ususurobas, ubedurebas. Teatri exmareba adamians yoveldRiur 
cxovrebaSi, sirTuleebis daZlevaSi, gamosavlis ZiebaSi, problemebis 
ukeT gaanalizebaSi, ararealizebuli survilebis _ warmosaxviT rea-
lizaciaSi.  

Teatri codnis SeZenis, Senaxvisa da gadacemis erTgvari saSuale-
baa. ase iyo saukuneebis ganmavlobaSi da am rols asrulebs dResac.  

icvleba dro, problemebis speqtri, sazogadoebrivi formaciebi, 
icvleba Tavad Teatris ena, magram ar icvleba (arc erTi tipis) Teat-
ris mizani da mayurebelTan urTierTobis xerxi, romelic cocxal da 
uSualo komunikacias emyareba.  

SesZlebs Tu ara Teatri zemoT gacxadebuli miznebis (rolis, mi-
siis) Sesrulebas distanciurad da iqneba Tu ara is kvlavac Teatri, 
rogorc xelovneba, cocxali komunikaciis gareSe?  

swored esaa, Cemi azriT, mTavari kiTxva pandemiisa da postpande-
miuri periodis Teatrze saubrisas. 

saTeatro produqti cocxlobs mxolod maSin, roca mas hyavs 
Tundac erTi cocxali mayurebeli. axla, pandemiis pirobebSi ki, saTe-
atro xelovnebas Seeqmna avTenturi formiT arsebobis safrTxe. pande-
miam warmoSva axali tipis xelovneba, romelic gamoixata Teatrisa da 
kinoxelovnebebis sinTezur, hibridul produqtSi, romelsac pirobi-
Tad SegviZlia onlain Teatri vuwodoT.  

dRes Teatri isev dadga globaluri problemebis, sirTuleebis 
winaSe, romlebis msgavsic arsebobis 26 saukunis ganmavlobSi ar hqo-
nia.  

pandemiis pirvel etapze Teatri mayurebelTan urTierTobis dis-
tanciur, onlain formatze gadavida. msoflio Teatrma gaxsna unika-
luri arqivi da is xelmisawvdomi gaxda dedamiwis yvela kontinentze. 
Seicvala mocemuloba: adre, Tu scenaze erT mxares cocxali msaxiobi 
idga, xolo meore mxares _ mayurebeli, romelic emociebs daufara-
vad, sajarod gamoxatavda, garSemomyofTa TandaswrebiT, axla erT 
mxares speqtaklis Canaweri (an cifruli formatisTvis specialurad 
dadgmuli warmodgena) aRmoCnda, xolo meore mxares _ sazogadoeba, 
romelic warmodgenas onlain, an pauzebiT, an epizodebis mixedviT 
adevnebs Tvals misTvis moxerxebul sivrceSi _ quCaSi, saxlSi, samsa-
xurSi, transportSi...  

arsebobis aseTi forma Zireulad, konceptualurad da radika-
lurad ewinaaRmdegeba Teatris arss. Teatri yovelTvis umklavdeboda 
winaaRmdegobebs, gamowvevebs, iTvisebda teqnologiur progress, ner-
gavda mas da Tavis sasargeblod, ganviTarebisTvis iyenebda, magram 
„distanciurad“ arasdros uarsebia, mayurebelTan uSualo komunikaci-
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is, iribi an pirdapiri interaqciis gareSe. magram SeuZlia Teatrs ma-
yurebelTan cocxal urTierTobaze uaris Tqma? Tu ara, maSin rogor 
unda SeinarCunos cocxali komunikacia „mesame ganzomilebaSi“, virtu-
alur sivrceSi gadanacvlebulma xelovnebam, romelic etapobrivad, 
Cven Tvalwin yalibdeba, rogorc Teatrisa da kinos hibriduli mxat-
vruli produqti _ onlain Teatri, sadac Teatrsa da kinoSi muSaobis 
xerxebi, formebi, saSualebebi, meTodologia erwymis erTmaneTs, ise, 
rogorc aqamde arasdros.  

onlain premierisTvis momzadebuli Teatralizebuli kiTxvebi 
Tu pavilionebSi dadgmuli satelevizio film-speqtaklebi aerTianeb-
dnen aqamde nacnob, gamoyenebul saSualebebs, romlebsac satelevizio 
dadgmebSi vxvdebodiT. swored satelevizio Teatris axali, gadamuSa-
vebuli versiaa onlain Teatri, romelic saTeatro produqtis kompiu-
terisa da internetis saSualebiT gavrcelebas niSnavs.  

ukraineli mkvlevari anna kurinnaia (Анна Куринная) am sakiTxze 
wers: „Cndeba kiTxva: aris Tu ara „onlain Teatri“ axali fenomeni Te-
atrisTvis? an, savsebiT savaraudoa, rom saubaria satelevizio speq-
taklebis miviwyebuli Janrisa da tradiciis aRorZinebaze, romelic 
droTa ganmavlobaSi gandevnil iqna satelevizio eTerebidan mxatvru-
li donis mkveTri vardnisa da dabali (aramomgebiani) reitingis gamo.“ 
(kurinnaia, 2020:86);  

onlain Teatrs, cxadia, bevri aqvs saerTo satelevizio Teat-
rTan, magram is mainc Tvisebrivad gansxvavebuli movlenaa. onlain Te-
atri aCens sxva perspeqtivas saTeatro xelovnebaSi. 

 2007 wels, mkvlevarma da reJisorma nadia masuram (Nadja Masura) 
merilendis universitetSi (aSS, vaSingtoni) daicva disertacia Temaze 
„cifruli Teatri“. naSromSi avtori ganixilavda gzebs, romlebiTac 
cifrul teqnologiebs _ rogoricaa animacia, video, moZraobis gada-
Reba/sensingi da internet mauwyebloba -gamoiyenebdnen cocxal dad-
gmaSi cocxal msaxiobebTan erTad.  

„cifruli Teatri aris Teatris saxeoba, romelic iyenebs ro-
gorc „cocxal“ msaxiobebs, aseve, mayurebels cifrul mediasTan er-
Tad, raTa Seqmnas xelovnebis hibriduli forma, romelic acocxlebs 
Teatrs Tanamedrove mayureblisTvis“ (masura, 2007;) _ wers masura. mis 
speqtaklebSi gamoyenebuli teqnologiebi moicavda: video konferen-

cias, media proeqcias, MIDI kontrols, moZraobis gadaRebas, VR anima-
ciasa da AI-s (xelovnur inteleqts). 

cifruli teqnikis, axali teqnologiebis gamoyenebas scenaze di-
di tradicia aqvs. am mxriv, aRsaniSnavia ervin piskatoris, ioseb svo-
bodas, gordon kregis, kote marjaniSvilis, futuristi artistebis Zi-
ebebi da miRwevebi. cifrulma Teatrma ki axali SesaZleblobebi da eq-
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sperimentebis motivacia gaaCina Tanamedrove Teatris artistebSi, 
radgan mas SeuZlia rolebis da maTi Semsruleblebis Serwyma, moqme-
debis adgilis definicia, warmodgenis gansxvavebuli vizualizacia...  

swored satelevizio da cifruli Teatris hibridia onlain Te-
atri, romelic Znelia miakuTvno rogorc Teatrs, iseve kinoxelovne-
bas. radgan onlain TeatrSi konceptualurad irRveva xelovnebis ori-
ve dargis kanonebi.  

am process meqsikelma mecnierma, kulturis eqspertma monika bai-

onero diasma (Monica Bajonero Diaz) saTeatro difuzia uwoda. igi wers: 
„axla yalibdeba axali sasceno ena, romelic saSualebas miscems Te-
atrs ipovos axali arxebi, gzebi. saTeatro difuziis periodSi Teatri 
eZebs axal platformebs mayurebelTan Sesaxvedrad...“ (diasi, 2020:16);  

Tumca es ar iqneba martivi procesi. imdenad didia cocxali ko-
munikaciis vneba da survili, rom Teatri aucileblad daubrundeba 
tradiciul xerxs mayurebelTan Sesaxvedrad.  

maSin ra moxdeba pandemiis dasrulebis Semdeg? „onlain Teatri“ 
daviwyebas miecema, Tu iarsebebs, magram mcire auditoriiT? mzad 
varT, Tu ara miviRoT Teatris axali saxeoba? am sakiTxze myari mo-
sazrebebi uaxlesi Teatris mkvlevrebsa da Teoretikosebs jer ar 
aqvT.  

distanciur reJimSi momzadebuli speqtaklebSi msaxiobebi kame-
rebis win saTeatro xerxebiT TamaSoben. rolis Sesruleba ar aris uw-
yveti procesi. rogorc TeatrSi, speqtaklis momzadebaSi erTvebian 
profesionali operatorebi da Teatris reJisorebi, romlebic iqcevi-
an araprofesional kinoreJisorebad. Sesabamisad, kompiuterebis, 
smartfonebis ekranebze Cven Tvals vadevnebdiT kinospeqtaklebs, 
cocxali komunikaciis gareSe. msaxiobebsa da mayurebels Soris komu-
nikaciam gadainacvla virtualur sivrceSi, sadac mayurebeli ovacias 
gamoxatavs ara cocxlad, rogorc TeatrSi, aramed, virtualurad gra-
fikuli emociebis saSualebiT. msaxiobebi da damdgmeli jgufi mayu-
reblisgan ukukavSirs Rebuloben.  

 amasTan dakavSirebiT, Teatris mkvlevari emilia demencova wers: 
„Teatrebma da Teatris praqtikosebma unda airCion saukeTeso instru-
mentebi sTrimingisa da sxva onlain proeqtebisTvis. TiToeul plat-
formas aqvs Tavisi upiratesobebi da naklovanebebi, rogorc mxatvru-
li, aseve praqtikuli TvalsazrisiT. xelmisawvdomoba da kontaqti au-
ditoriasTan dRes, rogorc arasdros, yvelaze mniSvnelovania. axla 
gaCnda Sansi, axali gamowvevis wyalobiT, rom Teatrebma miipyron mayu-
reblis yuradReba, romelic adre sxva Teatrebs amjobinebda.“ (demen-
cova,2020:34);  

 onlain TeatrSi ikargeba mTavari _ energiis gacvlis procesi. 
es unikaluri momenti Teatrisa, Tu kinos am axal saxeobaSi dakargu-
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lia. SeuZlebelia rakursis SerCeva, radgan reJisori da operatori 
gTavazoben rakurss, mayurebeli ki iZulebulia, SeTavazebuli miiRos. 
ver gamoxatavs emociasa da ukukavSirs cocxlad, radgan manac virtu-
alur sivrceSi gadainacvla.  

ra iqneba xval? Zneli saTqmelia. amas dro gviCvenebs. Tumca 
gvaqvs Teatrisa da kinos gamomsaxvelobiTi xerxebis Serwymis morigi 
saxeoba, romelsac onlain Teatrad moixsenieben. 
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ana mirianaSvili 
Tbilisis nodar dumbaZis saxelobis 

 mozard mayurebelTa Teatri 
xelovnebaTmcodneobis doqtori 

 
adreuli asakis sabavSvo Teatri anu  

Teatri yvelaze patarebisTvis 

 
Tanamedrove epoqa xelovnebas Tavisi drois Sesabamisi moTxovne-

bis, gamowvevebisa da saWiroebebis winaSe ayenebs. drois swrafi cvla 
gansakuTrebiT sagrZnobia xelovnebis im mimarTulebebSi, romlebic 
mozardi TaobisTvis aris gankuTvnili, am SemTxvevaSi ki sakiTxi Tana-
medrove sabavSvo Teatrs exeba.  

evropisa da post sabWoTa sivrcis qveynebSi, sabavSvo/mozard ma-
yurebelTa Teatrebi, rogorc wesi, repertuars sxvadasxva asakobriv 
jgufad yofen: 5-10 weli _ skolamdeli asakis da dawyebiTi klasebis 
moswavleebi, 11-14 weli repertuari saSualo asakisTvis da 14-18 weli 
_ speqtaklebi TineijerebisTvis. mayureblis asakobriv jgufebad da-
yofis klasikurma modelma meoce saukunis bolodan TandaTan cvli-
leba ganicada, SemoqmedebiTma dasebma daiwyes muSaoba skolamdeli da 
adreuli asakis (6 Tvidan _ 6 wlis CaTvliT) auditoriisTvis.  

sagangebod adreuli asakis mayureblisTvis gankuTvnili Teatri 
evropaSi warmoiSva, daaxloebiT 30 wlis win. ra Tqma unda, skolamde-
li asakis (3-5 wlis) bavSvebi sabavSvo warmodgenebs manamdec eswrebod-
nen, Tumca es ar iyo konkretulad am samizne auditoriisTvis gamiznu-
li dadgmebi. meoce saukuneSi bavSvTa fsiqologiis ganviTarebis kval-
dakval, evropuli sabavSvo Teatri ufro metad CauRrmavda adreuli 
asakis bavSvTa fsiqologias. ganviTarebis fsiqologiis Tanaxmad, yve-
laze patara asakis bavSvebi (0-3) aRiqvamen da urTierToben moZraobe-
biT, JestebiT, emociebiT da Tavisufalni arian grZnobebis gamoxatvi-
sas.  

fsiqologTa kvlevebis gaTvaliswinebiT, ramdenime Teatralurma 
dasma mosinja warmodgenebis gamarTva sagangebod yvelaze patara asa-
kis mayureblisTvis da es Teatraluri forma maleve Zalian popula-
ruli gaxda. am mimarTulebis erT-erTi pioneri gaxlavT italiuri Te-

atri `la baraka~ (La Baracca), romelic 1976 wels boloniaSi warmoiqmna 
da dRemde italiuri sabavSvo Teatris erT-erTi wamyvani dasia. Te-
atrs miRebuli aqvs mravali jildo da premia sxvadasxva saerTaSori-
so festivalsa da forumze. `la baraka~ dgams warmodgenebs, romelic 
gankuTvnilia sxvadasxva asakis samizne auditoriisTvis, marTavs vor-
kSofebs, konferenciebs, mrgval magidebs da gadasamzadebel kursebs 
pedagogebisTvis, aseve, sabavSvo TeatriT dainteresebul pirTaTvis. 



 64 

gansakuTrebuli popularoba 1987 wels dadgmuli speqtakliT mo-

ipoves `wyali~ (Aqua) _ SeiZleba iTqvas, rom es iyo erT-erTi pirveli 
warmodgena, romelic 0-3 wlis asakis bavSvebisTvis Seiqmna. imave wels, 
Teatris bazaze daiwyo kvleviTi proeqti `Teatri da baga~, romlis 
farglebSic dasi boloniis municipalitetSi arsebul sabavSvo bageb-
Tan TanamSromlobda. proeqti miznad isaxavda 0-3 wlis asakobrivi 
jgufis bavSvebisTvis sagangebo Teatraluri enis Seqmnas. `la baraka~ 
pirveli italiuri sabavSvo Teatria, romelmac am sakiTxze ara marto 
gaamaxvila yuradReba, aramed qmediTi nabijebic gadadga meoce sauku-
nis miwuruls. `la barakas~ bazaze, maTi kvlevebis safuZvelze tarde-
ba SemoqmedebiTi vorkSofebi bavSvebisTvis, pedagogebisTvis da aR-
mzrdelebisTvis, mravali saerTaSoriso proeqti da festivalebi. maTi 
proeqtebis erT-erTi mTavari mizani xelovanebisa da pedagogebis 
mWidro TanamSromlobaa, rasac adgilobrivi municipaliteti uwyobs 
xels.  

sabavSvo Teatris avstralieli mkvlevari toni maki, 2011 wels 
daweril Tavis naSromSi, cdilobs gaaanalizos is kulturuli da sa-
ganmanaTleblo `ekosistema~, romelic Teatrma jer Tavis regionSi 
Seqmna, Semdeg ki saerTaSoriso masStabSi ganavrco. misi azriT, es war-
mateba ganapiroba emilia romanias regionis socialur-politikurma 
infrastruqturam _ italiis am regionSi xarisxiani saganmanaTleblo, 
socialuri da kulturuli organizaciebis didi arCevania. regionis-
Tvis prioritetulia bavSvTa uflebebi da Tavisuflebebi, maTi ganvi-
Tareba da mravalmxrivi ganaTleba, pedagogebis da mSoblebis koordi-
nacia am mimarTulebiT, Sesabamisi servisebis Seqmna da ganviTareba. sa-
interesoa, rom italiis gamocdileba maleve gaiziara jer safrangeT-
ma da norvegiam, xolo Semdeg evropis sxva ramdenime qveyanamac. Seiq-
mna erTgvari uwyveti jaWvi, romelic adreuli asakis sabavSvo Teat-
ris swori ganviTarebis safuZvelia.  

am jaWvis mniSvnelovani rgolia saerTaSoriso proeqtebi. erT-

erTi aseTi proeqtia `brWyviala frinveli~ (litterbird), romelic 2003 
wels norvegiaSi, oslos universitetSi moewyo da gulisxmobda 6 qvey-
nis kolaboracias: norvegia, fineTi, dania, safrangeTi, ungreTi da 
italia. proeqti Tavis TavSi moicavda warmodgenebis, kvlevebis, leq-
ciebis cikls; mizani _ rac SeiZleba meti xelovanis CarTva sabavSvo 
Teatris sferoSi, konkretulad ki 0-3 wlamde asakis auditoriisTvis 
muSaoba. sami wlis ganmavlobaSi Catarda sami seminari: osloSi (2004), 
budapeStsa (2005) da parizSi (2006). seminarebze warmodgenili kvleve-
bi mniSvnelovani win gadadgmuli nabiji gaxda adreuli asakis sabavSvo 
Teatris ganviTarebis saqmeSi.  

metad sainteresoa norvegieli mkvlevris, ivar selmer-olsenis 
kvleva. am sferoSi momuSave bevri sxva praqtikosis msgavsad, misi Se-
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moqmedebiTi impulsic piradi, am SemTxvevaSi _ tragikuli, gamocdile-
bidan wamovida. `piradad CemTvis es jvarosnuli laSqroba sikvdiliT 
daiwyo, Cemi Svilis gardacvalebiT. minda gavixseno erTi baraTi, ro-
melic 1980 wlis dekemberSi, Cemi Svilis mkurnali eqimisgan miviRe. 
Cveni biWi 8 Tvis asakSi daiRupa. eqimma maSin CemTvis sruliad gaugeba-
ri sityvebi momwera: `gaxsovdeT, rom man icxovra srulfasovani cxov-
rebiT, misi cxovreba iyo savse da azriani.~ mas Semdeg bevri weli dam-
Wirda am saocari sityvebis gaazrebisTvis da darwmunebuli ar var, 
rom maT dRemde bolomde vaanalizeb. jer kidev vfiqrob am sityvebze 

da vcdilob maT siRrmes Cavwvde.~ 1 
wlebis ganmavlobaSi man TandaTan gaacnobiera, rom bavSvi daba-

debidanve aris `arseba~, patara zomis adamiani Tavisi gancdebiT, 
grZnobebiT, samyaros Secnobis da mSvenierebis aRqmis ufrosTagan gan-
sxvavebuli unariT. imisTvis, rom Seqmna xelovneba yvelaze patara asa-
kis bavSvisTvis, pirvel rigSi, unda aRiqva igi, rogorc pirovneba _ es 
aris amosavali wertili im SemoqmedTaTvis, vinc am askobrivi jgufis-
Tvis dgams warmodgenebs. selmer-olseni Tvlis, rom `bavSvebs aqvT 
ufleba eziaron araCveulebriv, WeSmarit xelovnebas, romelic maT es-
Tetikur siamovnebas mianiWebs. ufrosi asakis mayureblis msgavsad, 
mcirewlovani mayureblis aRqmaca da gancdac scdeba `mowoneba/armo-
wonebis~ farglebs. bavSvebsac iseve SeuZliaT miiRon da aRiqvan xe-
lovnebis nawarmoebi, rogorc ufrosebs, aqvT unari Caswvdnen esTeti-

kis saidumloebas da sruli sisavsiT SeigrZnon igi.~2  
gansakuTrebiT sainteresoa ungreli fsiqologebis, kirali ildi-

kosa da koos orsolias kvlevac, romelic amave proeqtis farglebSi 
Seiqmna. maTi azriT, 0-3 asakobrivi jgufisTvis warmodgenis momzade-
bisas gansakuTrebuli sifrTxilea saWiro _ sadadgmo jgufi unda eri-
dos im sqemebs, riTac sxva SemTxvevaSi muSaoben; saWiroa iseTi mxat-
vruli xerxebis migneba, romelic konkretulad am asakis bavSvebisTvis 
iqneba gasagebi da, amavdroulad, ar daRlis maT.  

0-3 wlis asakis mayureblis aRqma, upirveles yovlisa, gadis emo-
ciur xazze, xmebsa da bgerebs ufro didi mniSvneloba aqvs, vidre vi-
zualur mxares. emocia sxvadasxva diapazonisaa da meryeobs sicilidan 
_ tirilamde da SiSamde. emocias mosdevs vizualuri rigi. fsiqolog-
Ta daskvniT, empaTiis umaRlesi wertilia is momenti, rodesac bavSvi 
xvdeba, rom yvela adamiani sxvadasxva situaciaSi sxvadasxvanairad rea-
girebs. kognituri TvalsazrisiT, patara bavSvebs SeuZliaT garemos 

 
1 Ivar Selmer-Olsen, DMMH Trondheim, Death, forgiveness and never losing the aim outside 
myself, Glitterbird ferstival, Paris 13, October, 2006 
http://www.dansdesign.com/gb/articles/index_paris.html  
2 iქve 

http://www.dansdesign.com/gb/articles/index_paris.html


 66 

Semecneba dakvirvebis, moZraobis, manipulaciebis, agreTve imitaciis, 
mibaZvis meSveobiT; amasTanave patarebi Seimecneben socialur kavSi-
rebsa da bmebs. ildikosa da orsolias azriT, `swored es kognitiuri 
unarebi udevs safuZvlad Teatralur aRqmas, vinaidan patarebi kon-
centrirebulni arian warmodgenazec da amavdroulad akvirdebian uf-
rosi mayureblis reaqciasac; informaciis es ori wyaro ki erTmaneTs 

avsebs da aZlierebs.~1  
bavSvTa fsiqologebi Teatralur sanaxaobas gansakuTrebul mniS-

vnelobas aniWeben _ es movlena bavSvis yoveldRiurobis nawili ar 
aris, magram es aris saerTo gamocdileba, rodesac pataras SeuZlia 
xelaxla ganicados, gaixsenos da daamuSaos xelovnebis nawarmoebisgan 
miRebuli emocia da STabeWdileba, rac momavalSi mas realur cxovre-
baSi, namdvili socialuri urTierTobebis awyobaSi daexmareba.  

saerTaSoriso proeqtma `brWyviala frinveli~ didwilad Seuwyo 
xeli adreuli asakis mayureblisTvis Sesabamisi repertuaris Seqmnas 
evropis sxvadasxva qveyanaSi. proeqtis farglebSi daidga: jon tom-
bres `mgeli, mgeli~ da karstein solis `naxe Cemi kaba~... (norvegia), 
loren duponis `vaJebi~, klod moros `patara iluminaciebi~, piero 
fenatis `jadosnuri oTaxi~ (safrangeTi), vesa-peteri asikainenis 
`brZenkaci~, paivi auras `varskvlavuri cis taZari,~ sana karlson-su-
tisnas `sicocxlis yvavili~, hana broTerus `nunu~ (fineTi) da sxva. 

`la barakas” mier dawyebuli SemoqmedebiTi aqtivobebis jaWvi 
gagrZelda kidev ufro masStaburi proeqtiT `mcire zoma~, romelic 
2005 wels evro komisiis finansuri mxardaWeriT daiwyo da ramdenime 
qveyanas moicavda. am ramdenimewliani umniSvnelovanesi proeqtis aqti-
vobebi da miznebi SeiZleba pirobiTad sam nawilad davyoT: 1. war-
modgenebi da mxatvruli Ziebani; 2. treningebi da seminarebi xelovan-
TaTvis, pedagogebisa da bavSvebisTvis; 3. informaciis gavrceleba: 
multimedia, kvlevebi, publikaciebi, festivalebi da Souqeisebi. yove-
live aman didwilad Seuwyo xeli evropis qveynebSi adreuli asakis sa-
bavSvo Teatris ganviTarebas. 

aRsaniSnavia, rom 21-e saukunis dasawyisSi adreuli asakis sabav-
Svo Teatri mniSvnelovnad ganviTarda did britaneTSi, rac, nawilob-
riv, gamowveuli iyo leiboristuli mTavrobis iniciativebiT saganma-
naTleblo sistemaSi, kerZod ki _ yvelaze mcire asakis bavSvebis am 
sistemaSi ufro metad CarTviT da maTTvis sagangebo programis Semu-
SavebiT. maT Sorisaa iseTi programebi, rogoric: `bavSvze zrunvis 
erovnuli strategia _ yoveli bavSvi mniSvnelovania; cvlilebebi bav-

 
1 Ildikó K., Orsolya K., Theatre for tiny tots, gv. 8 
http://www.dansdesign.com/gb/articles/28_10_05_6.html 
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SvebisaTvis~ da `adreuli ganviTarebis ZiriTadi etapebi,~ rac iTva-
liswinebs 0-5 wlis asakis bavSvis ganaTlebas, ganviTarebasa da masze 
zrunvas. am sistemis farglebSi gaCnda ramdenime didi qseli, romelic 
aerTianebs xelovanebs, pedagogebsa da aRmzrdelebs, romlebsac am 
asakobriv jgufTan aqvT Sexeba.  

rogorc vxedavT, evropaSi sabavSvo Teatri ara mxolod kultu-
ris, aramed qveynis politikis da saganmanaTleblo sistemis ganuyofe-
li nawilia. bavSvze zrunva iwyeba misi dabadebis wamidan da es gamoi-
xateba ara mxolod misi fiziologiuri moTxovnilebebis dakmayofile-
baSi, aramed bavSvis, rogorc calkeuli individis, uflebebisa da Ta-
visuflebebis aRiarebaSi, misTvis am uflebebiT gaTvaliswinebuli 
servisebis (maT Soris, saganmanaTleblo da saxelovnebo) miwodebaSi.  

adreuli asakisTvis gankuTvnili Teatri evropis wiaRSi daibada 
da jerjerobiT SeiZleba iTqvas, rom is wminda evropuli fenomenia. am 
tipis Teatri kargad ganviTarda (da agrZelebs ganviTarebis process) 
evropis TiTqmis yvela qveyanaSi, aseve, TandaTan ikidebs fexs ruseTis 
da post sabWoTa sivrcis did qalaqebSi arsebul kerZo, damoukidebel 
dasebSi. adreuli asakis mayureblisTvis gankuTvnili speqtaklebis au-
cilebeli piroba kameruloba, mayureblisa da Semsruleblebis siax-
lovea, aseT warmodgenas ki bevri bavSvi ver daeswreba. swored am Ta-
viseburebidan gamomdinare, amgvari Teatri sxvadasxva qveyanaSi Tavi-
seburad viTardeba, igi gansakuTrebiT popularuli da farTod gav-
rcelebulia im qveynebSi, sadac maRal donezea socialuri uzrunvel-
yofa da saganmanaTleblo sistema, sadac saxelmwifo xels uwyobs mSo-
bels grZelvadiani anazRaurebadi SvebulebiT, dRis centrebiTa da 
baga-baRebiT. xolo iq, sadac Teatri bileTebis gayidviT miRebul Se-
mosavalzea damokidebuli, amgvari tipis warmodgenebis dadgma finan-
surad gacilebiT ufro rTulia da, SeiZleba iTqvas, erTgvari fufu-
nebac ki aris.  

adreuli asakis Teatris warmoSoba da ganviTareba msoflioSi sa-
bavSvo Teatris ganviTarebis erT-erTi logikuri etapia, romelic ad-
re Tu gvian Cvens qveyanaSic dadgeba. amisTvis ki aucilebelia ramde-
nime garemoeba: axalgzrda Teatraluri jgufebi, romlebic dainte-
resdebian am sferoTi da mzad iqnebian Sesabamisi mxatvruli Ziebebis-
Tvis, fsiqologTa jgufi, romelic Caatarebs saTanado kvlevebs Cvens 
qveyanaSi, Sesabamisi saxelmwifo uwyebebis neba da xelSewyoba, mSoble-
bisa da baga-baRebis pedagogebis daintereseba da CarTuloba.  
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nino daviTaSvili  
 baTumis xelovnebis saswavlo universiteti  

 Teatraluri xelovnebis doqtori 
asistenti 

 
samsaxiobo fakultetis pirvelkurselTaTvis 

refleqsia Temaze – msaxiobis ostatobis sawyisi etapebi 

 
samsaxiobo ostatobis dauflebis procesi urTulesia, es aris 

mudmivi dakvirvebis periodi, rac niSnavs, rom studentis fsiqoteqni-
ka mudmivadaa koncentrirebuli. mag: fizika _ maTematikis, istoriis 
an sxva fakultetis students aravin mosTxovs transportSi an quCaSi 
adamianebze dakvirvebas, maTi nakvTebis, qcevebis, gamoxedvis da moZ-
raobis damaxsovrebas, ama Tu im cxovelis Tvisebis gaTavisebas, rom 
frinavs an ucxoplanetelia imis dajerebas da mravali sxv. Tu es ver 
SeZlo, martivad unda CaTvalos, misi am sivrceSi yofna SemTxveviTo-
baa da aq araferi esaqmeba.  

pirvelidan mesame kursis CaTvliT students Tavisufali dro ar 
rCeba. msaxiobis ostatoba, treningebi, etiudebi, sasceno metyveleba, 
sasceno moZraoba, cekva, vokali da a.S. mxolod yovelive amis Semdeg 
iwyeba is, riskenac yvela studenti mouTmenlad iswrafvis. piesebis 
ganxilva, nawyvetebi, repeticiebi, sakursoebi da bolos, mTavari _ sa-
diplomo speqtakli... diplomi!  

 da ai, dgeba momenti roca msaxiobi pedagogis gareSe rCeba saku-
Tari Tavisa da im adamianis winaSe, visi saxec unda ganasaxieros. rCeba 
marto, oRond samsaxiobo ostatobis im arsenaliT SeiaraRebuli, stu-
dentobis wlebSi rom aRiWurva. akvirdeba gmirs, cdilobs amoicnos 
vin aris, rogor gamoiyureba, rogori xma aqvs, ras grZnobs, ra axa-
rebs, rogor dadis, ra aris misi qmedebebis mizani, rogoria misi biog-
rafia da a.S.  

 swavlis periodSi students aqvs Secdomebis daSvebis ufleba, 
oRond pedagogis meTvalyureobis qveS. is Ziebis da Semecnebis pro-
cesSia, baZavs Tavis maswavlebels, an romelime modur msaxiobs, cdi-
lobs ipovos sakuTari Tavi. xan axerxebs, xan ver,… magram yvelafris 
miuxedavad, unda iswavlos personaJis saxis gacocxleba. ukve diplo-
mirebulma ki, martivad rom vTqvaT, SeZlos rolis gakeTeba Sinagani 
xedviT, intuiciiT, xerxebiT, dagrovili codniT da Tu es ver moaxer-
xa, e. i. universitetSi gatarebulma wlebma fuWad Caiara. Rasac, ra 
Tqma unda, aqvs garkveuli mizezebi, romlebic studentma sakuTar 
TavSi unda eZios. magram mainc?..  

 msaxiobis ostatobis safuZvlebis gacnobas da Seswavlas studen-
ti pirveli semestridanve iwyebs. mesame da meoTxe semestris bolos is 
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flobs garkveul, Sesabamis unar-Cvevebs, magram jer msaxiobad verana-
irad warmogvidgeba. miuxedavad amisa, aris SemTxvevebi, roca mas uni-
versitetis gareT sxva reJisorebi sxvadasxva proeqtSi TamaSs sTava-
zoben. rbilad rom vTqvaT es gulgrilobaa, Tu ara upasuxismgebloba. 
studenti ,,TamaSs SeZlebs”, magram srulfasovnad garkvevas sxvadasxva 
Janris specifikaSi da aqedan gamomdinare, arsebobas mocemul viTare-
baSi da saxis srulfasovnad Seqmnas _ verasodes, radgan naadrevad 
swavlis procesze mowyveta, universitetis gareT sxvadasxva speq-
taklebSi CarTva, xmamaRal performansebSi Tu SouebSi monawileobis 
miReba xdeba mizezi im mTavaris gamotovebisa, rasac msaxiobis osta-
tobis safuZvlebi hqvia, razedac dgas samsaxiobo xelovneba, rasac 
Teatralur samyaroSi yvelaze sapasuxismgeblo da saamayo saxeli, 
skola ewodeba da mis gansakuTrebul specifikasa da Taviseburebas 
studenti universitetis saswavlo TeatrSi, Tavisi jgufis xelmZRva-
nel reJisor pedagogTan unda euflebodes.  

 umniSvnelovanesia da urTulesi msaxiobis xelovnebis profesiu-
li swavlebis pirveli wlebi studentis cxovrebaSi. es wlebi, rogorc 
reJisor pedagogis, aseve studentis cocxali SemoqmedebiTi procesia 
da misTvis paralelurad universitetis gareT sruliad gansxvavebuli 
stilisa Tu gemovnebis reJisorebTan muSaoba naadrevia. aseTi, siTama-
me yovelTvis uxeS Carevad iTvleboda msaxiobis aRzrdis procesSi, 
radgan uaryofiTad aisaxeboda momavali msaxiobis adekvatur Sefase-
baze rogorc sakuTari personis, Tanajgufelebis da pedagogebis, ase-
ve Sesaswavli unar-Cvevebis Tanmimdevruli gagrZelebis mimarT. ufro-
si Taobis reJisor -pedagogebi zedmiwevniT icavdnen pedagogiuri eTi-
kis da aRzrdis kanonebs, maT kargad uwyodnen winaaRmdeg SemTxvevaSi 
zemoT TqmulTan erTad, kidev ra saSiSroeba dadgeboda niWieri axal-
gazrdis winaSe. is, rom gabrwyinebis nacvlad studentis bunebiT mo-
madlebuli niWi Caqreboda da momavali msaxiobis profesiuli per-
speqtivis horizonti Semcirdeboda. amitomac profesiul Teatralur 
saswavleblebSi kategoriulad ikrZaleboda Sida swavlis procesebSi 
garedan Carevebi. es sakmaod rTuli sakiTxi dRes mtkivneulad dgas 
sruliad saqarTvelos Teatraluri saSemsruleblo profesiuli sko-
lis winaSe, romelic dafiqrebas, detalebSi CaRrmavebas da garkvevas 
moiTxovs.  

 qarTuli Teatraluri saSemsruleblo skola arsebobs da moma-
valSic iarsebebs. swored aqedan gamomdinare, Tu msaxiobis aRzrdis 
procesi dasawyisSive iqneba darRveuli, treningebze da etiudebze mu-
Saobis mniSvnelovani etapebi ki amovardnili, bunebrivia, studentis 
mier ver iqneba gaazrebuli, ras niSnavs mocemuli viTarebis rwmena an 
sakuTari fsiqoteqnikuri saSualebebiT gmiris sulieri mdgomareobis 
asaxva. aq Tavs ver damalavs e. w. ,,scenuri Tavxedoba”, an, piriqiT, 
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,,scenuri daWknoba”, verc yovelgvari diletanturi codva darCeba Se-
umCneveli da verc grZnobaTa miaxloebuli gadmocema. ra Tqma unda, 
am mosazrebas SeiZleba mowinaaRmdegec hyavs, magram es saqmisadmi 
araswori midgoma iqneba, radgan vinc jer kidev arsebul Teatralur 
skolas dromoWmulad Tvlis, swored is afasebs msaxiobis mier aras-
rulfasovnad Sesrulebul rols ratomRac skolis gamocdilebis mi-
xedviT: ,,ar cxovrobs scenaze”, ,,ar aris damajerebeli”, ,,ver Seqmna 
gmiris saxe”... aqedan gamomdinare, miuxedavad yvelafrisa, arsebuli 
Teatraluri skolaa saSemsruleblo xelovnebis orientiri, romelic 
etap-etap, nabij-nabij wvrTnis da ayalibebs profesional msaxiobs.  

 esTetikis normebi dinamiuria da drosTan erTad icvleba, mag-
ram ar icvleba msaxiobis aRzrdis Tanmimdevruli meTodi. gulubryvi-
lobaa imis mtkiceba, rom ocdameerTe saukune ocdasami wliT metia 
meoce saukuneze da amitom msaxiobis aRzrda man ukeT icis. ara, ar 
icis!  es icis qarTulma Teatralurma skolam, radgan iTvaliswinebs 
cxovrebas xelovnebaSi Tavisi moulodneli movlenebiT, azrebiT, kvan-
Zis SekvriT Tu gaxsniT, siuJeturi koliziebiT, mTavari Tu nak-
lebmTavari ambebiT, gverdiTi movlenebiT, sxvadasxva Janris Serwyma-
Ta moulodnelobebiT, rolis Seqmnis da gadmocemis sxvadasxva meTo-
diT da yovelive amis fonze veranairad gaveqceviT msaxiobis aRzrdis 
anbans. mxolod misi kargad gaazrebis da Seswavlis Semdeg iqneba stu-
denti mzad da SeZlebs garkvevas (asec unda moxdes da silabusebSic 
gvaqvs Setanili) cnobil reJisorTa meTodSi Tu swavlebaSi, romelic 
personaJis saxis Seqmnas iTvaliswinebs. (mag: stanislavski, Cexovi, mei-
erholdi, brehti, TumaniSvili grotovski da a.S.)  

 ra warmoadgens samsaxiobo ostatobis safuZvlebis Seswavlis 

sawyiss? ra Tqma unda, yuradReba. aq SeiZleba gavixsenoT qarTveli fi-
losofosisa da fsiqologis dimitri uznaZis sityvebi: ,,yoveli swav-
lis upirveles pirobad imTaviTve, sruliad samarTlianad yuradReba 
iTvleba, aRmoCnda, rom yuradRebis zegavleniT gonebrivi Sromis na-
yofiereba izrdeba da misi sizuste matulobs”. (uznaZe, 1940:551);  

 zogadad ganvixiloT sasceno yuradReba, romelic msaxiobis os-
tatobis erT _ erTi umniSvnelovanesi komponentia. misi umTavresi pi-
roba scenuri swori TviTSegrZneba da msaxiobis SemoqmedebiTi mdgo-
mareobaa, radgan swored sasceno yuradRebiT iwyeba msaxiobis Sinagani 
teqnikis safuZvlis Camoyalibeba. 

 scenuri yuradRebis aTviseba-ganviTareba upirvelesi, umTavresi 
amocanaa. xSir SemTxvevaSi swored misi yofna-aryofna gansazRvravs 
msaxiobis profesionalizms.  

 stanislavski scenur yuradRebas Semoqmedebis karibWes adarebs. 
misi TqmiT, Semoqmedebis karibWe xsnis im procesebs, romlebic dakav-
Sirebulia msaxiobTan, mis samyarosTan, partniorebTan da yvelani gav-
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lenas axdenen rogorc speqtaklis ganviTarebaze, aseve, rolis Sinagan 
moqmedebaze.  

 frangi fsiqologi da pedagogi Teodiul ribo wers: ,,gacilebiT 
rTulia uCveno is sazRvrebi, saidanac iwyeba yuradReba da sad mTav-
rdeba. aseve yvela is safexuri _ dawyebuli wamieri yuradRebiT da 
damTavrebuli SerCeuli sagnisadmi yuradRebis Rrma mipyrobiT”. (ri-
bo, 1897:353);  

 ra Tqma unda, Cveulebrivi da scenuri yuradReba erTmaneTisgan 
gansxvavebulia. Tu cxovrebaSi adamians yuradReba Cveulebriv gada-
aqvs im saganze an obieqtze romelic mocemul momentSi Cndeba da 
sxvebze kontroli ikargeba, scenuri yuradReba msaxiobSi mTeli fsi-
qofizikis reJimis CarTvas iTvaliswinebs. scenaze moqmed msaxiobs er-
Tveba meore, sruliad gansxvavebuli mobilizebis reJimi, igi am dros 
mTeli yuradRebiT, mkveTrad acnobierebs, rom scenazea, rom mas dar-
bazi akontrolebs...  

 ,,samsaxiobo xelovnebis teqnikis pirveli kanoni aRniSnavs _ sce-
naze myofi msaxiobis yuradReba yovel mocemul momentSi unda iyos 
daZabuli gansazRvrul, sworad monaxul, nebiT aRebul obieqtze. msa-
xiobis yuradRebis obieqtebi ganuwyvetliv icvleba da eqvemdebareba 
saxis Sinagani cxovrebis logikas”... (bibileiSvili. 2009:194);  

 sasceno yuradReba msaxiobs ara marto informaciuli uz-
runvelyofiT kvebavs (rac cxovrebaSi SemTxveviT an kanonzomierad 
xdeba), aseve, pirvel rigSi, warmosaxviT da fantaziiT. scenuri yurad-
Reba, m. Cexovis sityvebiT rom vTqvaT, ,,xasiaTdeba unariT, gamoarCi-
os niSnebi, sagnebi an movlenebi, moaxdinos maTi organizeba konkreti-
kidan ganzogadebamde an piriqiT” (Cexovi. 1986:17)  

 sasceno yuradReba sakuTar TavSi uamrav kompomnents moiazrebs: 
yofiTi da SemoqmedebiTi yuradReba; 
scenuri yuradRebis struqtura (subieqti da obieqti); 
yuradRebis obieqti; 
organuli yuradReba; 
nebismieri da uneburi yuradReba; 
msaxiobis SemoqmedebiTi yuradReba scenaze moqmedebis procesSi; 
scenuri yuradReba da fantazia. 
 sasceno yuradRebis ganviTarebis savarjiSoebis Seswavla msaxio-

bis ostatobis gakveTilebze iwyeba pirvel semestrSi. savarjiSoebi 
unda iyos Tematuri, mravalferovani, erTmaneTisgan sruliad gansxva-
vebuli. aseve, etiudebi, siRrmiseuli da Sinaarsobrivi.  

 Cven ara varT SezRuduli swavlebis procesSi gamoviyenoT gamo-
Cenil reJisorTa gamocdilebebi. (silabusebSic asaxulia) vmuSaobT 
rogorc stanislavskis, aseve m. Cexovis da vs. meierholdis da sxva re-
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Jisor pedagogebis treningebis mixedviT, romlebic ukve adaptirebu-
li da morgebuli gvaqvs axal saswavlo programaze.  

 k. stanislavskis yuradRebis zogierTi savarjiSo gaTvlilia ara 
mxolod uSualod sasceno yuradRebaze, aramed cxovrebiseulzec, ro-
melic, rogorc praqtikam gvaCvena aranakleb mniSvnelovania msaxiobis-
Tvis.  

 m. Cexovma SemogvTavaza SemoqmedebiTi yuradRebis, Semoqmedebi-
Ti mexsierebis ganviTarebis Zalian efeqturi gza. es treningebi tar-
deba dadgenili gakveTilebis miRma studentis mier individualurad, 
rac iseve mniSvnelovania rogorc pedagogTan muSaoba. 

vs. meierholdis sasceno yuradRebis biomeqanikuri treningebi, 
sruliad gansxvavebulia da efeqturi, iZleva reaqtiul da Tval-
naTliv efeqts. tardeba xis joxebiT, jgufurad. studentebisTvis sa-
intereso swavlebis process warmoadgens.  

 erTi sityviT, pirveli kursidanve, samsaxiobo xelovnebis daos-
tatebis etapi gajerebulia im mosamzadebeli sistemuri programiT, 
romelSic Teoriuli sagnebi organulad erwymis samsaxiobo ostato-
bis praqtikul mecadineobebs. centralur amocanad ki TiToeuli stu-
dentis yvela mimarTulebis zneobrivi, SemoqmedebiTi da profesiuli 
individualobis warmoCena iTvleba, maTi ganumeoreblobisa da Tavise-
burebaTa gaTvaliswinebiT. aseTi midgoma xels uwyobs jgufSi yvela 
studentis erTi saerTo SemoqmedebiTi ideisTvis gaerTianebas, rac 
winapirobaa gunduri saerTo zneobrivi normebis ganviTarebisa. swo-
red amitomaa saWiro studentma Seuwyvetliv, Tanmimdevrulad, siste-
murad gaiaros msaxiobis aRzrdis yvela is momenti, romelic umaRle-
si doniT ganaviTarebs mis fsiqofizikas, rac daexmareba gaxdes aqtiu-
ri, gulisxmieri, moazrovne msaxiobi, virtuozulad mflobeli Sinaga-
ni Tu garegani samsaxiobo teqnikisa, romelic utyuari sawindaria misi 
momavali warmatebuli, SemoqmedebiTi karierisa. 
 

gamoyenebuli literatura: 
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2. ribo T., yuradRebis fsiqologia, peterburgi, 1897.  
3. bibileiSvili v., xelovnebaTmcodneobiTi etiudebi, ,,msaxiobis Si-

nagani fsiqoteqnika”, Tbilisi, 2009. 
4. Cexovi m., literaturuli memkvidreoba, t., 2, moskovi, 1986. 
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Tamar beriZe 
baTumis xelovnebis saswavlo universiteti 

Teatraluri xelovnebis doqtori 
asistent-profesori 

 
teqstis, ritmisa da moZraobis sinTezis mniSvneloba  

samsaxiobo xelovnebaSi 

 
,,yoveli adamiani Tavisi sakuTari ritmiT cxovrobs da amitom 

yoveli gancda sxvadasxva adamianSi, rogorc sxvadasxva ritmis mqone 
sxeulSi, sxvadasxvanairad yalibdeba, amitom rodesac msaxiobi ama Tu 
im tips asaxierebs, pirvelad unda gaicnos da SeiTvisos ritmi. es 
ritmi unda gadaiqces im msaxiobis ritmad, romelic TamaSobs. amis 
Semdeg msaxiobi eZebs am SeTvisebuli ritmiT gaJRenTili sxvadasxva 
gancdis moZraobas da aqedan ukve irkveva am tipis garegani forma, xma, 
siaruli da saerTod, myardeba sruli harmonia agebul tipsa da msaxi-
obs Soris, ese igi, msaxiobi cxovrobs, moZraobs, laparakobs da 
grZnobs im tipis ritmiTa da sicocxliT, romelsac asaxierebs.“ (axme-
teli, 1987:181) piesis an rolis sworad gansazRvruli tempo-ritmi in-
tuiciurad, xSirad qvecnobierad iwvevs msaxiobSi swor gancdebs. Cven 
vflobT uSualo gamaRizianeblebs, riTac vzemoqmedebT Cvens fsiqika-
ze _ Cvens gonebasa da qcevaze uSualod moqmedebs bgera, sityva, azri, 
warmosaxva. sworad gansazRvruli tempo-ritmi, romelic zemoqmedebs 
grZnobebze, ukve winaswar amzadebs msaxiobis sxeuls Sinaganad ama Tu 
im qmedebisa da moZraobisaTvis, romelic Tan axlavs sityvas, teqsts. 
Tvalis xamxami, sxeulis gamarTva, xelebis mosamzadebeli SeumCneveli 
moZraobebi sul ramdenime wamiT adre _ swored es aris maniSnebeli 
sxeulis mzadyofnisa, vidre pirveli sityva warmoiTqmeba.  

 samsaxiobo xelovnebaSi sityvieri formiT gamosaxuli qmedeba 
uciloblad unda iyos teqstualurad gamomsaxveli, dinamikuri. masSi 
Caqsovili azri unda gamoirCeodes lakoniurobiT, konkretikiTa da 
ritmuli simwyobriT.  

 nebismier avtors surs, misi nawarmoebi ikiTxebodes erT amosun-
Tqvaze, amisaTvis ki, garda saintereso Sinaarsisa, saWiroa teqsti 
iyos ritmuli. ritmuli teqsti gacilebiT sasiamovnod da martivad 
wasakiTxia.  

 rac Seexeba dramatul nawarmoebs, misi teqsti warmoadgens erTi 
mTliani Teatraluri warmodgenis integrirebul nawils, romelSic 
gaerTianebulia vizualuri da akustikuri elementebi. isini erTianad 
qmnian dramatul nawarmoebs. stilistikuri TvalsazrisiT dramatul 
enas axasiaTebs winadadebis wevrTa inovaciuri wyoba, arqaizmebis, dia-
leqtizmebis gamoyeneba, aseve ritorikuli stilizacia, ritmuloba, 
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riTac is iZens eqspresiulobas. mniSvnelovani adgili ukavia dialogs. 
,,is avtoris Canafiqris nawilia, masSi gaTvaliswinebulia drois faq-
tori, ritmi da tempi. dialogi scenaze bunebriobisken miiltvis, Tum-
ca is xelovnebis sferos ar unda scdebodes da ar iqces primitiul 

naturalizmad“ (Будагов, 1972: 401-412). dialogisagan gansxvavebiT, mo-
nologi scenaze ufro mcire xniT grZeldeba, xSirad monologi warmo-
adgens piesis fabulasac. monologi yovelTvis eqspresiulia, gamoir-
Ceva dinamikurobiTa da ritmulobiT, rac uSualod gadaecema mayure-
bels, radgan monologis adresati xSirad mayurebelTa darbazia.  

 metyveleba da moZraoba erTian tempo_ritmul process warmoad-
gens da isini garkveul, logikur konteqstSi Tanaarseboben. rudolf 
Staineri amtkicebda, rom ,,adamianis metyveleba moZraobaa, moqmede-
baa“ (Cexovi, 2009:52). scenuri ritmi ibadeba msaxiobis fsiqikis siRrme-
ebSi. Sinagani dialogi TavisTavad badebs momavali sametyvelo qmede-
bebis tempo-ritmebs. poeturi da prozauli metyveleba scenaze ganpi-
robebulia intonaciur-logikuri, emociur-mgrZnobelobiTi tempo-
ritmiT, romelic mocemulia gamoTqmis semantikur struqturaSi. rit-
mis gamomsaxvelobiT aspeqts qmnis xmovanebisa da moZraobis elemente-
bis Tanamimdevruli sixSire, xolo SemoqmedebiT aspeqts_xelovnebis 
nawarmoebis struqturul-qronologiuri wyoba da mxatvruli elemen-
tebis SeTanxmebuloba kompoziciaSi.  

 sasceno moqmedebis mTel procesSi msaxiobis sruli ritmuli 
datvirTva, gamoxatuli saxesxvaobrivi ritmuli formebiT, unda uz-
runvelyofdes msaxiobis uwyvet kavSirs mayurebelTan. aseve, yuradsa-
Rebia sasceno pauzis fsoqologiur-emociuri da ritmuli datvirTvis 
mniSvneloba moZraobisa da metyvelebis procesSi. pauzis drosac ki, 
rodesac scenaze TiTqos araferi ar xdeba, msaxiobSi mimdinareobs 
rolidan gamomdinare ritms damorCilebuli Sinagani monologi _ da-
muxtuli energetikiTa da emociiT. mixeil Cexovis azriT, pauza Sina-
gani moqmedebis damagvirgvinebeli formaa, roca garegani gamoxatule-
bis saSualebebi qrebian, xolo Sinagani gamosxivebebis Zalebi matulo-

ben. „pauza SesaZloa iyos sruli da arasruli. bolo SemTxvevaSi ga-
regnuli moqmedeba scenaze ar wydeba, magram ,,xmadabalia“. mayurebel-
ze aseTi pauza iseTive zegavlens axdens, rogorsac sruli pauza. is 
grZnobs mas sifrTxiliTa da yuradRebiT ritmuli gameorebebis sa-

xiT“ (Cexovi, 2009:83). 
 msaxiobis moqmedeba scenaze damajerebelia mxolod maSin, rode-

sac misi Sinagani tempo-ritmi TanxvedraSia mis moZraobasa da qmede-
basTan, zustad gadmoscems teqstualur dramaturgias da sinTezSia 
ritmul gamomsaxvelobasTan. calkeul moZraobas aqvs sakuTari ritmi 
da tempi. tempi fasdeba moZraobaTa raodenobiT gansazRvrul droSi. 
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moZraobis ritmi ki Sedgeba rogorc masSi Semavali ritmuli figuris 
(samuSao cikli) elementebiT, aseve, droiTi da dinamikuri urTier-
TdamokidebulebiT.  

 mwyobri, Tanabarzomieri da organizebuli moZraoba drosa da 
sivrceSi _gansazRvravs mis ritms. yvela rols mxolod misTvis dama-
xasiaTebeli ritmi gaaCnia, romelic gamoisaxeba rogorc sityvieri, 
aseve fizikuri moqmedebiT. ama Tu im msaxiobis moZraoba, gamomdinare 
rolidan, romelic azrobrivadaa dakavSirebuli teqstualur masalas-
Tan da gansazRvrulia swori temporitmiT, ganapirobebs sityvis qme-
diTobas. calke aRebuli teqstic ki, warmoTqmuli monologis saxiT, 
gamomdinareobs scenuri moqmedebis temporitmidan. fiqrebi da gan-
cdebi mTlianad unda emorCilebodes moqmedebis ganviTarebas da xasi-
aTebi unda gaixsnas isev da isev moZraobis meSveobiT.  

 teqstisa da moZraobis harmoniul Serwymas did yuradRebas aq-
cevda didi qarTveli reJisori sandro axmeteli, romelmac rusTave-
lis TeatrSi XX saukunis 20-30 ian wlebSi Semoitana heroikul-roman-
tikuli stili. is moiTxovda msaxiobebisagan aramarto sakuTari per-
sonaJebis Sinagani mdgomareobis gancdas, aramed am gancdis moZraobe-
biT gadmocemasac.  

 s. axmetelis azriT, ,,ritmi aris sagnis Sinagani bunebis Tviseba. 
tempi aris sagnis Sinagani bunebisa da garemoculi pirobebis urTier-
Tobis Tviseba.“ mTavari Cvens TeatrSi is aris, rom vipovoT ritmi da 
tempi da mtkice kanons davumorCiloT. sxva Teatrebs sxvadasxva tempi 
aqvT. amiT ganvsxvavdebiT Cven maTgan. ritmi cdilobs ganaviTaros 
tempi, raTa man miiRos dasrulebuli saxe da tempi gadadis ritmSi“ 
(kiknaZe, 1977:288)  

 ritms s. axmeteli marto msaxiobisagan rodi moiTxovda: ritmi 
speqtaklis musikaSi, mxatvrobaSi, mizanscenebis arqiteqtonikaSi, kom-
poziciur wyobaSi. da bolos, ritmi saWiroa yvela komponentis Ser-
wymasa da gaerTianebaSi. s. axmetelis ,,yoveli warmodgena garkveuli 
ritmuli amocanis sruliad zusti gadaWraa“ _ ase Sefasda axmetelis 
warmodgenebis ritmuli monacvleoba. es aris axmetelis daucxromel 
ZiebaTa Sedegi, romliTac kanonierad amayobda rusTavelis saxelobis 
Teatri. yovel speqtaklSi misTvis damaxasiaTebeli ritmis arseboba 
erTi mTliani Teatraluri modelis Sinagani mravalferovnebis maniS-
nebeli iyo, amitom aq erwymoda individualuri da zogadi. maTi er-
Toblioba qmnida Teatralur sinamdviles, sadac ritmi erTgvar maor-
ganizebel rolsac asrulebda“ (kiknaZe, 1977:285) 

 k. kapaneli axmetelis mier dadgmuli speqtaklebis Sesaxeb werda: 
,,aq moZraobaa, ritmi, viTarebaa, aq brZolaa da nebisyofaa, magram am 
moZraobasa da brZolas aqvs yovelTvis sistema, wyoba, ritmi“. ,,san-
dro axmeteli scenur ritms iZleva ara marto aqtiorul TamaSTa er-
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TmaneTTan SewyobiT, msaxiobTa individualuri gancdiT, aramed mxat-
vruli gansaxierebiT, musikiT, sinaTliT, ferebiT. axmetels moZrao-
baSi mohyavs yvela es elementi aqtiorul gancdaTa koleqtiuri mi-
marTulebiT. iZleva ra koleqtivis gancdaTa ritms, axmeteli ar kar-
gavs individums, pirovnebas, misi xasiaTis Taviseburebas“ (kiknaZe, 
1977:286) 

 samsaxiobo xelovnebaSi didi mniSvneloba eniWeba scenur tempe-
raments, romelic uSualod axdens gavlenas msaxiobis Sinagani gancde-
bisa da emociebis garegnuli formiT gamosaxvaze. amave dros, msaxio-
bis temperamentzea damokidebuli scenuri moqmedebis ritmulobis 
done, aRqmisa da gadawyvetilebis miRebis siswrafe, qmedebis aqtiuri, 
an kidev dune Sesruleba.  

 vsevolod meierholdma Seqmna samsaxiobo ostatobis swavlebis 
gansxvavebuli meTodi-biomeqanika, sadac msaxiobis temperamentsa da 
mis ritmulobaze dayrdnobiT SeimuSava rolze muSaobis specifika. mi-
si azriT, rolze muSaobisas sruliad SesaZlebelia rogorc msaxiobi-
sa da personaJis emociuri daaxloeba-Serwyma. iseve, maTi gaucxoeba-
dapirispireba. msaxiobis emocia ganpirobebulia masze dakisrebuli 
amocanis gagebiTa da aRqmiT da amave dros, misi sxeulis plastikuri 
mdgomareobiT. meierholdi ambobda: ,,Cveni sxeulis mdgomareoba siv-
rceSi gavlenas axdens yvelaferze, rasac Cven vuwodebT emocias, fra-
zaSi warmoTqmul intonacias, TiTqos raRac biZgi warmoiSoba tvinSi. 
metyvelebac TavisTavad plastikuri da emociuri qmedebebis Sedegs 
warmoadgens. biomeqanika metyvelebis gamomsaxvelobiT kanonebsac moi-
cavs: melodiurobas, ritms, siswrafes, aqcents, tembrs, dinamikur fe-

rebs, pauzebs. mdore, neli _ ,,legato“, da nawyvet-nawyveti _ ,,stokato“ _ 
yovelive es metyvelebis gamomsaxvelobiTi sazomia, riTac igeba teq-
stualuri partitura. rolis ritmuli organizeba warmoadgens moqme-
debis fuZes, misi mizanSewonilobisa da gamomsaxvelobis fundaments. 
v. meierholdma biomeqanikis koncefcias safuZvlad daudo sxvadasxva 
epoqisa da sxvadasxva Teatraluri Janris: Cinuri, iaponuri, evropuli 
Suasaukunebis balaganuri tipis, bufonadis, farsis, sacirko, aseve, 
komedia del artes, klasikuri espanuri Teatrisa da XVIII-XIX saukunee-
bis rusuli Teatris principebi. am sistemiT dRemde muSaoben sxvadas-
xva qveynis msaxiobebi da reJisorebi.  

 v. meierholdi aerTianebda sivrcisa da drois ritmul Tvise-
bebs, amave dros, misi ,,poeturi Teatri“sivrcisa da drois metrize-
biT warmoadgenda sinTezur mTlianobas. Igi, stanislavskisagan gan-
sxvavebiT, ritmis problemebs wyvetda sivrcis aqtualizebiT, Tumca k. 
stanislavskis msgavsad, isic ver gaurboda msaxiobis qmedebis ritmebs. 

 XX saukunis didi germaneli reJisori, dramaturgi da Teatris 
reformatori bertold brehti, romelic iziarebda meierholdis 
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princips, did yuradRebas aqcevda teqstisa da moZraobis erTianobas. 
brehtis TeatrSi msaxiobebi mayurebels uCvenebdnen ara marto emoci-
ur ganwyobilebas, rasac isini xSir SemTxvevaSi ,,SeCerebuli kadrebis“ 
principiT asaxierebdnen, aramed maTi qmedeba erT mTlian ritmul na-
xazSi iyo moqceuli. 

 rusi reJisori, kameruli Teatris damfuZnebeli a. i. tairovi 
ocnebobda virtuozuli samsaxiobo skolis Seqmnasa da universaluri 
msaxiobis aRzrdaze; iseT Teatrze, sadac msaxiobTa plastika, moZrao-
ba da emociuroba iqneboda gaerTianebuli musikasTan, literaturul 
masalasTan, mxatvrobasa da scenur sivrcesTan. a. i. tairovs miaCnda, 
rom ,,msaxiobi unda iyos sinTezuri da TavisTavSi unda SeeZlos musi-
kalurobis, metyvelebis, ritmulobis, Jestebis ritmuli naxazisa da 
moZraobis Serwyma _ akrobatisaTvis damaxasiaTebeli moqnilobiT.“ 

(Холодкова, 2015:3) 
msaxiobis sxeulis moZraoba da metyveleba erT mTlianobaSi unda 

iyos moqceuli, anu sityvieri da gaazrebuli qmedeba erT saerTo tem-
po-ritms unda emorCilebodes. ,,rac ufro srulyofili, mravalfero-
vani da mtkicea kavSiri sityvier da mamoZravebel funqcias Soris, miT 
ufro iolad, produqtiulad, mizanSewonilad mimdinareobs Semoqme-
debiTi procesi da msaxiobi axlosaa mizanTan“ (ionaTamiSvili, 1966:27).  
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manana xelaia 
 baTumis xelovnebis saswavlo universiteti 

doqtoranti 
asistenti 

 

Tojina-adamianis xeli _ kontrastuli mTlianoba 
 

sakvanZo sityvebi: Tojina, msaxiobis xeli, Sexeba, cocxldeba 
 

Tojinebis Teatri is adgilia, sadac msaxiobis organuli kavSiris 
Sedegad TojinasTan, iqmneba jadosnuri, zRaprul-fantastikuri sana-
xaoba, romelic waruSlel STabeWdilebas axdens patara mayurebelsa 
Tu zrdasrul adamianze. 

Tojinebis Teatri gamoirCeva Tavisi specifiurobiT. mas ori Zi-
riTadi komponenti gaaCnia: adamiani_meTojine msaxiobi da sagani-To-
jina. swored maTi harmoniuli urTierTqmedebisa da urTierTzemoqme-
debis Sedegad iqmneba magia _ mayureblis Tvalwin usulo materia 
cocxldeba, moqmedebs, ganicdis da kvdeba kidec.  

didi frangi msaxiobi da Teatris Teoretikosi benua konstant 
kokleni miiCnevda, rom “msaxiobSi ori adamiania gaerTianebuli, ro-
melTagan erTi Semoqmedi _ instrumentalistia, xolo meore _ misi ma-

sala, instrumenti...” (JanBenedetti. 2007.95).  
Tojinebis Teatris msaxiobi ara marto Semoqmedia, aramed Tavad-

vea instrumenti mis mier gacocxlebuli TojinisaTvis. Tojinas amo-
farebuli, sakuTari energiiTa da emociebiT gacocxlebul sagans mih-
yveba _ Tan marTavs mas da, amave dros, emorCileba kidec, radgan To-
jinaa wamyvani, mis sanaxavad modis mayurebeli, mas gulSematkivrobs 
da TanaugrZnobs. 

dramatuli Teatris msaxiobisaTvis umniSvnelovanesia sakuTari 
sxeulis, xmis tembrisa da energetikuli muxtis meSveobiT mayurebel-
Si interesisa da TanagrZnobis gamowveva. igive amocana dgas Tojinebis 
Teatris msaxiobis winaSec, romelsac sakmaod didi fizikuri dat-
virTvis atana uxdeba, radgan uwevs muSaoba Tejirs miRma, xSirad ni-
Rabsaa amofarebuli an kidev, Savi kabinetis principidan gamomdinare, 
saxe da sxeuli mTlianad dafaruli aqvs. 

meTojine msaxiobs unda SeeZlos sakuTari sxeuli, xma da emocia ise 
miusadagos Tojinas, rom masTan erTad erT mTlianobad iqces. am dros 
ori mTavari principia gasaTvaliswinebeli: Tojinis SegrZneba da Toji-
nis moZraobis SegrZneba. Tojinis moqmedeba bunebrivi da organuli rom 
iyos, upirveles yovlisa, msaxiobi kargad unda erkveodes Tojinis age-
bulebaSi. Tojinebis Teatri Janrobrivad mravalferovania da Tojinebis 
marTvis meqanizmebi da formebi sakmaod gansxvavdeba erTmaneTisagan. To-
jinis meSveobiT msaxiobi zemoqmedebs mayurebelze. amave dros, Tojina 
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zemoqmedebs msaxiobze, radgan Tavisi agebulebiTa da SesaZleblobebiT 
“karnaxobs” mas, Tu ra principiTaa umjobesi misi marTva.  

Tojinebi, romlebic msaxiobis xels arian morgebulni, anu uSua-
lod msaxiobis xeliT imarTebian, TiTqmis ar arian meqanizebulni. ma-
Ti gamomsaxveloba msaxiobis xelis mtevnisa Tu TiTebis plastikazea 
damokidebuli. xelTaTmniani Tojina _ e.w. “petruSka”- sakmaod uSua-
lo, bunebrivi da sxarti moZraobebiT gamoirCeva. is ar SeiZleba iyos 
Zalian didi an Zalian patara, radgan srulad msaxiobis xeliT imarTe-
ba da agebulebac Sesabamisi unda hqondes. is TiTqos adamianis xelis 
gagrZelebaa. rac ufro distancirebulia Tojina msaxiobisagan, miT 
ufro meqanizebuli xdeba igi da Sesabamisi poza Tu Jesti axasiaTebs. 
mag. xel-joxiani, trostebiani anu iavanuri Tojina farTo da gaSlili 
moZraobebiT xasiaTdeba, pozebic ufro mediduri da Tavdajerebuli 
aqvs. aucileblad gaTvaliswinebuli unda iyos aseTi Tojinis wona, si-
maRle da simZimis centri. msaxiobi gamudmebiT unda akontrolebdes 
Tojinas, radgan mizanscenis cvlilebis Sesabamisad, gadasvlebis dros 
msaxiobs SeiZleba mouwios Tojinis erTi xelidan meoreSi swrafi ga-
datana da Tojinam ar unda dakargos zRvruli simaRle _ iatakis Seg-
rZneba, anu arc qvemoT unda Cavardes da arc zemoT avides, gverdze 
gadaxrac ki Tojinis koordinaciis darRvevad miiCneva. rac mTavaria, 
Tojinis Sida meqanizmebis marTva (Tvalebi, piri, kiseri da a.S.) auci-
leblad unda Seesatyvisebodes garegnul formas _ pozas, Jestebs. 

rac ufro daSorebulia msaxiobisagan Tojina, miT metad rTul-
deba misi marTva. Tojinebs Soris yvelaze gamorCeulia marioneti. is 
saocrad msubuqi, moZravi da gamomsaxvelia. masTan urTierTobisas 
msaxiobi misgan distancirebulia, TiTqos mxolod akvirdeba mis moqme-
debas. sinamdvileSi, marionetis marTvis meqanizmi sakmaod rTulia. 
Tojinis simsubuqe da silaRe 20 an meti Zafis meSveobiT miiRweva, 
romlebic mis saxsrebzea damagrebuli da akinZulia xis saxelurze _ 
vagaze. marioneti msaxiobisagan moiTxovs yuradRebis maqsimalur kon-
centracias, koordinacias, xelis kunTebis uwyvet muSaobas, TiTebis 
plastikur moZraobas, Sinagani energiis gadanawilebas muxtis saxiT 
xelidan samarTav Zafebze, romelTa daWimva Tu moSveba ganapirobebs 
marionetis nebismier moqmedebas. msaxiobi milimetris donemde unda 
grZnobdes marionetis moZraobis amplitudas da akontrolebdes mas. 

jer kidev me-16 saukuneSi italieli fizikosi, maTematikosi da 

filosofosi jirolamo kardano Tavis wignSi “De Subtilitate” werda “yve-
la im saocrebis CamoTvla rom movindomo, romelsac mavTulebis dax-
marebiT xis patara saxsrebiani figurebi asruleben, mTeli dRe ar me-
yofa. sakmarisia imis Tqma, rom isini ibrZvian, nadiroben, cekvaven, ka-
maTlebs TamaSoben, sayvirze ukraven da artistulad asruleben mza-

reulis movaleobas” (Йорик. 1990.48-49). 
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siciliuri anu parketis Tojina SeiZleba sxvadasxva zomisa da si-
maRlis iyos. mas ZiriTadad 3 msaxiobi marTavs. mcire zomis siciliu-
ri Tojinis Tavis, zurgis, xelebisa da fexebis marTva gadanawilebu-
lia Tojinis zurgs ukan mimalul msaxiobTa Soris. maTi orive xeli 
TiTqmis mudam win aris gawvdili. msaxiobebi srul mzadyofnaSi arian 
erTmaneTis Casanacvleblad da amas axerxeben xelebis uwyveti swrafi 
moZraobiT, rac mayureblisaTvis absoluturad SeumCnevelia. xSir 
SemTxvevaSi msaxiobebi muSaoben Savi kabinetis principiT _ saxe da sxe-
uli mTlianad dafaruli aqvT qsoviliT da sivrceSi mxolod ganaTe-
buli Tojina Cans. 

didi zomis Tojinis tarebisas msaxiobi sakmaod distancirebulia 
misgan da mTeli sxeuliT CarTulia mis marTvaSi. msaxiobs uwevs CaCoqi-
li, welSi moxrili, cal muxlze dayrdnobili mdgomareobidan misi mar-
Tva. fizikuri datvirTva sakmaod didia da msaxiobisagan sakmao Zalis-
xmevas moiTxovs, raTa samive msaxiobis moqmedeba iyos srulad koordini-
rebuli da Tojina muSaobdes, rogorc damoukidebeli cocxali arseba. 

TiToeuli Tojina im sivrciTac gamoirCeva, romel sivrceSic is 
moqmedebs: 

- xelTaTmniani Tojina ZiriTadad Tejirze moZraobs. mas unda 
hqondes sayrdeni; 

- xel-joxiani anu trostebiani Tojina ara marto Tejirze, ara-
med siRrmeSic, ukana planzec muSaobs; 

- siciliur-planSetur Tojinas nebismieri sivrce an adgili, ma-
gidac ki hyofnis; 

- marionets msaxiobi garkveuli simaRlidan da, SesaZloa, meore 
sarTulidanac ki marTvades. 

Tojina _ es aris “sagani, damzadebuli adamianis mier, mis moZra-
obebsa da Jestebs morgebuli, romelsac msaxiobi an animatori iyenebs 

personaJis Sesaqmnelad.” (Jurkowski H.1970:15). is lamazi qmnilebaa, xe-
lovnebis nimuSia, romelsac SeuZlia moZraoba, magram absoluturad 
usicocxloa manam, sanam msaxiobi ar Seexeba mas, ar gadascems Tavis 
energias da SegrZnebebs. mxolod maSin cocxldeba is da iqceva Toji-
na-saxed, Tojina-personaJad, dajildoebuli yvela im niSan-TvisebiTa 
da xasiaTiT, romelic adamians gaaCnia.  

gza, mxatvris saxelosnodan mayureblamde, sakmaod rTuli gasav-
lelia da am gzas msaxiobi da Tojina erTad gadian.  

rogor gamoiyureba Tojina, ra agebuleba aqvs mas, ras gamoxatavs 
misi saxe, ra garegnul niSnebzea aqcenti gadatanili, rogor moZra-
obs, ra acvia da kidev uamravi detali da niuansi, romelic reJisoris 
koncefciidan gamomdinare unda iqnas gaTvaliswinebuli mxatvar-deko-
ratoris mier. Tan TiToeuli Tojina individualurad morgebuli un-
da iyos msaxiobze. Tavad msaxiobi aqtiurad monawileobs Tojinis Seq-
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mnaSi. Tojinisa da msaxiobis urTierToba pirvelive eskizidan iwyeba. 
Semdeg msaxiobi fizikurad ecnoba mas, akvirdeba, iTavisebs mis SesaZ-
leblobebs _ sust da Zlier mxareebs da, sabolood, uyvardeba kidec. 
Tu msaxiobs ar uyvars Tavisi Tojina, ar cxovrobs misi moZraobebiT, 
ar gadaaqvs masSi sakuTari energia da emocia _ is ubralod Tojinis 
matarebelia da ara meTojine msaxiobi.  

rac Seexeba Tojinas: is Tavisi msaxiobis xmiT saubrobs da mRe-
ris, mis Jestebsa da mimikas iyenebs, misi fsiqotipis maxasiaTeblebi da 
ganwyobileba gaaCnia. SeiZleba iTqvas, rom Tojina TiTqmis msaxiobis 
identuria da rac mTavaria, Tojina mayurebelTan komunikacias msaxi-
obis meSveobiT axerxebs. isini avseben erTmaneTs. marTalia, Tojinas 
SeuZlia yvelaferi _ siaruli, cocva, xtoma, haerSi frenac ki, myisie-
rad reagirebs _ mikroskopuli Jestebidan Tvalebis daWyetamde, mag-
ram is ar aris cocxali msaxiobi. misi sayrden-samoZrao sistema ana-
tomiurad adamianis agebulebis msgavsia. Tojina yvela moZraobas as-
rulebs, magram mainc miaxloebiT, Semoklebuli formiT. rac ar unda 
farTo JestiT gamoxatos sixaruli Tu mwuxareba, gakvirveba Tu SiSi _ 
misi moqmedeba iqneba gansazRvruli da SemosazRvruli im sivrcobrivi 
CarCoTi, romelSic is imyofeba. swored amitomaa ase rTuli nebismie-
ri Tojinis “gacocxleba”.  

Tojinis arsebobas ganapirobebs mudmivi dinamikisa da statikis 
adgilmonacvleoba. Tojinis Jestis wamieri Seyovneba, gamosaxavs ra 
gaocebas Tu sevdas, myisierad icvleba sruli moZraobiT _ ukan daxe-
va, mimalva an gaqceva. msaxiobi mTlianad akontrolebs Tojinis yovel 
moqmedebas, radgan scenuri drois odnavi gadametebac ki akargvinebs 
Tojinas im bunebriobas, rasac misgan elis mayurebeli. Tojina Se-
iZl;eba SeCerdes, amoisunTqos kidec, msaxiobi ki ganagrZobs muSaobas. 
is mTlianad CarTulia mTel qmedebaSi, radgan Tojinis mier Sefasebis 
momenti, Tavad faqtis an movlenis Sefaseba da Semdgom gadawyvetile-
bis miReba Sesabamisi qmedebis gansaxorcieleblad erTi mTliani da 
uwyveti procesia. 

meTojine msaxiobis sxeulis plastikaze da gansakuTrebiT xelzea 
damokidebuli Tojinis sruli SesaZleblobebis gamovlena. specifiuri 
Taviseburebebidan gamomdinare, msaxiobi Tojinas sxvadasxva pozicii-
dan marTavs. xelTaTmniani da xel-joxiani Tojina zemoT aRmarTuli 
xeliT imarTeba. planSetur-parketuli anu siciliuri Tojina _ sakma-
od SemWidroebul sivrceSi da win gawvdili xelebiT, marioneti ki _ 
daSvebuli xeliTa da TiTebiT. amave dros, msaxiobs SeuZlia erTi xe-
liTac marTos Tojina da Tavad Sevides kontaqtSi masTan, rogorc 
moqmedi msaxiobi. am dros msaxiobs ormagi datvirTva aqvs. is muSaobs 
TiTqos damoukideblad, cocxal planSi da, amave dros, marTavs mis 
xelze “mokalaTebul” Tojinas, romelic mas srulfasovan partnioro-
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bas uwevs. maTi urTierTqmedeba ganpirobebulia im energiiT, romel-
sac msaxiobi akumulirebs sakuTar TavSi da Semdgom energetikuli 
muxtis meSveobiT gadaaqvs xelSi. msaxiobis “xeli gamoxatavs energiasa 

da Tavdajerebulobas” (Jan Benedetti. 2007:27). 

 
xeli da Tojina sakmaod kontrastuli mTlianobaa. erTis mxriv, 

cocxali adamianis xeli da meore mxriv _ saxviTi xelovnebis nimuSi-
Tojina. 

rusuli Tojinebis Teatris Semqmnelis, reJisor sergei obrazco-
vis pirveli Tojina, TiTze wamoskupuli burTula-Tavi -- bibabo iyo 
sakmaod sxarti, moqnili da komunikabeluri.  

xSirad msaxiobis xeli enacvleba kidec Tojinas da Tavad asrulebs 
Tojinis rols, ZiriTadad sakoncerto nomrebSi an etiudebSi. me-20 sau-
kunis ormocdaaTian wlebSi, frangma meTojine msaxiobma da reJisorma 

Seqmna Sou “Les Mains Seul” _ “mxolod xelebi” _ sadac parodiul, iumo-
ristul Tu liriul personaJebs msaxiobebi acocxlebdnen xelebis meSve-
obiT, romlebic sxvadasxva feris xelTaTmaniT iyvnen “Semosilni”.  

xeli-personaJi Tavisuflad Tanaarsebobs nebismieri saxis Toji-
nis gverdiT. mas SeuZlia iyos xe, Citi, talRa, gveli da a.S. xeli-per-
sonaJi gacilebiT metaforuli, alegoriuli da pirobiTia, vidre To-
jina. is ufro asociaciuri da stilizebulia. xeli-personaJi konkre-
tuli sagnis, qcevisa Tu grZnobis simboluri gamoxarulebaa. garemo 
da rekviziti ki SesaZloa sakmaod realuri da im funqciis matarebeli 
iyos, rac mas sinamdvileSi gaaCnia. mag. kibe, fanjara, gvirgvini, qolga 
da a.S. Tojinisagan gansxvavebiT xeli-personaJi gacilebiT mcire siv-
rceSi, mokle manZilze moqmedebs. msaxiobi Tvals adevnebs moqmedebas, 
TiTqos garedan akvirdeba. sinamdvileSi ki misi TiToeuli kunTi, ner-
vi Tu saxsari srul mzadyofnaSia daWimuli zambaris msgavsad, raTa 
myisierad moaxerxos reagireba da qmedebis gadawyoba. Sinagani energi-
is akumulirebis xarjze aRwevs msaxiobi im garegnul Tavisuflebas, 
rac ase aucilebelia wonasworobis ansamblurobis SesanarCuneblad, 
riTac gamarTlebuli unda iyos usulo sagnisa da cocxali adamiani 
xelis Tanaarseboba erT sivrceSi. 

uxsovari droidan adamianebi akvirdebodnen koconis Suqze aTama-
Sebul Crdilebs. sakuTari xeliT gamosaxavdnen maTTvis nacnob cxo-
velsa Tu frinvels, baZavdnen maT moZraobas. Crdilebis Teatri Tavisi 
arsebobis 2000-ze met wels iTvlis. is umetesad aziur saxelmwifoebSi 
iyo gavrcelebuli. misTvis, ZiriTadad, cxovelis tyavisagan an msubuqi 
bambukisagan damzadebuli brtyeli formis Tojinebi gamoiyeneboda. me-
20 saukuneSi Crdilebis Teatris Tojinebi Caanacvles adamianebma. msa-
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xiobebi sakuTari sxeulis meSveobiT qmnian sxvadasxva kompozicias Tu 
perfomanss. gaCnda axali mimarTuleba _ xelis Crdilebis Teatri. 1982 
wels, TbilisSi, reJisor gela kandelakis TaosnobiT Seiqmna xelis 
Crdilebis Teatri “budrugana-gagra”, romelic dRemde warmatebiT 
funqcionirebs. meCrdile msaxiobebi mxolod xeliTa da TiTebis plas-
tiuri moZraobebiT qmnian saintereso saxeebs ara marto patarebisaT-
vis. zrdasruli mayurebelic siamovnebiT eswreba lui armstrongis mu-
sikaze Seqmnil speqtakls “ela da lui _ ra saocari dRea”.  

TbilisSi arsebobs beso kupreiSvilis mier Seqmnili TiTebis Te-
atri. pirveli speqtakli 1988 wels daidga. yvela sakoncerto nomeri, 
kompozicia Tu speqtakli msaxiobTa TiTebiT sruldeba. msaxiobis xe-
li warmoadgens personaJs stilizebuli kostumiT _ xelze Semocmuli 
qsoviliT an raime detaliT, romelic kostiumis miniSnebas warmoad-
gens. msaxiobebi Tanabrad muSaoben orive xeliT. msaxiobebi enacvlebi-
an erTmaneTs, ritmuli moZraobebiT gadaewyobian da mayureblis 
Tvalwin cocxldeba karmeni, hamleti, balerina, Carli Caplini, maikl 
jeqsoni da uamravi sxva personaJi. msaxiobi am dros sakmaod dis-
tancirebulia, magram mis mier Sesrulebuli mikroskopuli Jestebi sa-
ocari skrupulozuri sizustiT gamosaxavs ara marto TiTi-persona-
Jis moZraobas, aramed mis ganwyobilebas da damokidebulebas garemosa 
da partnioris mimarT. rac metad ostaturad muSaobs Tojina-perso-
naJi, miT naklebad Cans mis ukan mimaluli meTojine msaxiobi, romlis 
Sinagani energiis, emociisa da plastikis meSveobiT gacocxlebuli To-
jina dgas scenaze. 

“Teatri jadoqrobis, ideebisa da energiis mizidulobis adgi-

lia”-ambobda antonen arto (Victor Conti 1999.183). saukuneebis ganmavlo-
baSi Tojinebis TeatrSi msaxiobi mudam im jadoqris rols asrulebs, 
romlis xelis erTi SexebiT cocxldeba usulo materia _ Tojina. es 
saocari sanaxaoba aravis tovebs gulgrils da dRemde izidavs nebismi-
eri asakis mayurebels. 
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Teimuraz keJeraZe 
baTumis xelovnebis saswavlo universiteti 
xelovnebis istoriisa da Teoriis doqtori 

profesori 
 

evripides ,,medea” brehtis TeatrSi 

 
baTumis saerTaSoriso Teatraluri festivalis programiT, 2019 

wlis 7-8 dekembers baTumis ilia WavWavaZis saxelmwifo dramatuli 
Teatris scenaze warmodgenili iqna berliner ansamblis (germania) 2012 
wels ganxorcielebuli speqtakli ,,medea” antikuri epoqis genialuri 
berZeni dramaturgis evripides mixedviT. ,,medea” safestivalo prog-
ramis erT-erT saukeTeso speqtaklad SegviZlia miviCnioT. medeasa da 
argonavtebis miTs civilizaciis istoriis sxvadasxva etapze eZRvnebo-
da tragediebi, poemebi, odebi. medeas miTma STaagona hesiodosi, evri-
pide, publius ovidius nazoni, lucius aneus seneka, pier korneli, Jan 
anui da mravali sxva.  

 ,,medea. naklebad savaraudoa, rom romelime saxelma erTdrou-
lad amodena aRtaceba da saSineleba gamoiwvios. arc erT uZveles mi-
Tologiur siuJets saukuneebis manZilze ar mohyolia imdeni in-
terpretacia da adaptacia, rogorc miTs medeas Sesaxeb”  

medea _ vnebiani Seyvarebuli; 
medea _ damcirebuli msxverpli; 

medea _ daundobeli SurismaZiebeli.” (sibila baSungi 
https://www.berliner-ensemble.de/inszenierung/medea). 

 ramdenad naTlad Cans zemoT moyvanil sibila baSungis (berli-
ner ansablis dramatuli mrCeveli) citataSi reJisor mixael talhai-
meris mier berliner ansamblSi ganxorcielebuli evripides ,,medeas” 
sadadgmo koncefcia, da ram ganapiroba medeas aseTi sisastike? 

 berZnuli filosofiis Tanaxmad (jer kidev piTagora samoseli 
werda amis Sesaxeb (Zv. w. aR. VI), adamiani, romelic kosmiur kanonebs 
ver swvdeba, balanss arRvevs da katastrofa moelis, radgan man uzena-
esi marTlwesrigi xelyo. rodis daarRvia kosmiuri balansi medeam, ma-
Sin rodesac erosis mier siyvarulis isriT daWrilma, iasons oqros 
sawmisi moaparia, Zma moakvlevina, samSoblodan gadaixvewa, Tu rodesac 
korinTosTvis ucxo, araberZen, barbaros moqalaqed iqca? 

 Zveli berZnebis sulier da socialur-politikur cxovrebaSi re-
ligias, Sesabamisad, miTologias, mniSvnelovani adgili ekava. esqilesa 
da sofokles religiuri koncefcia pirovnebis qcevis esTtikur sa-
fuZvels warmoadgens, vinaidan maT nawarmoebebSi sarwmunoebrivi mo-
rali dakavSirebulia samarTlianobis, kanonzomierebis da WeSmarite-
bis rwmenasTan. amis safuZvelze, orive poeti Tavis nawarmoebebSi 

https://www.berliner-ensemble.de/inszenierung/medea
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qmnis berZnuli sazogadoebisaTvis misaReb gmirebs. evripides Semoqme-
debaSi RmerTebTan damokidebuleba mkveTrad Seicvala. aqamde dafuZ-
nebuli tendencia, RmerTebis uryevi nebisa, maTi samarTliani gadaw-
yvetilebebis ueWvelobisa, rac uzenaes samarTals eTanxmeboda, adami-
anebs warmarTavda da orientirs usaxavda, sruliad sxva sibrtyeze 
warmoCnda. RmerTebis qmedebebi yovlad gaumarTlebeli da samarTlis 
moTxovnebTan Seusabamo Tvisebebisa da sisastikis gamoxatulebad ga-
daiqca. 

 evripidem erT-erTma pirvelma SeigrZno droTa kavSiris rRveva 
da es Tavis dramebSi asaxa. mis nawarmoebebSi adamianma sazogadoebasa 
da samyarosTan ganuyoflobis gancda dakarga. pirovneba daupiris-
pirda sazogadoebas da religiur mcnebebSi (miTosSi) verc samarTals, 
verc cxovrebis myar safuZvels ver xedavda. mis SemoqmedebaSi asaxu-
lia sazogadoebis zneobrivi safuZvlebis krizisi. aRniSnuli krizisi 
Zv.w.aR. me-5 saukunis 30-iani wlebis antikuri saberZneTis sazogadoeb-
riv-politikurma viTarebam ganapiroba. social-politikurma krizisma 
mkafio gamoxatuleba hpova sofistebis msoflmxedvelobasa da filo-
sofiur azrovnebaSi. SemTxveviTi araa, rom evripides sofist prota-
goras moswavles uwodebdnen. sokratec sofistad iyo monaTluli. 
berZnuli sazogadoebis azriT, sokrate da evripide arRvevdnen mora-
lis tradiciul safuZvlebs, RmerTis rwmenas da ryvnidnen adamianebs.  

 mocemul naSromSi ar SevudgebiT medeas miTis evripideseuli si-
uJetis gansja/ganxilvas, es Zalian Sors wagviyvanda, garda amisa evri-
pides ,,medeas” Sesaxeb Zalian bevri kvleva arsebobs. Cveni mizania ber-
liner ansamblis, e.w. brehtis Teatris scenaze antikuri berZnuli 
dramis erT-erTi saukeTeso nimuSis sadadgmo esTetikis ganxilva, ram-
denadaa TanxvedraSi epikuri dramisa da Teatris brehtiseul esTeti-
kasTan reJisor mixael talhaimeris dadgma. 

 rogorc aRvniSneT, antikuri epoqis genialuri berZeni poetis 
evripides ,,medea” berliner ansamlis scenaze 2012 wels reJisorma mi-
xael talhaimerma dadga. bertolt brehtis TeatrSi antikuri berZnu-
li tragediis dadgma aristoteluri dramis Teoriis safuZvelze sak-
maod saintereso eqsperimenti da gamowveva iyo TeatrisTvis, reJiso-
risTvis, dasisTvis. aqve unda aRiniSnos, rom brehtis Teatrma brehti-
seuli swavleba epikuri dramisa da Teatris Sesaxeb ar aqcia esTeti-
kur Teatralur dogmad (rogorc araerTma ,,orTodoqsma” brehtia-
nelma), razec Teatris repertuaris mravalferovneba metyvelebs. ev-
ripides ,,medea” ki amis saukeTeso dasturia.  

 ,,epikuris problema TavisTavad iseve Zvelia, rogorc TviT epo-
si. eposis, lirikisa da dramis urTierToba, aristoteles droidan 
dRemde, bevri ,,poetikisa” da mecnieruli traqtatis ganxilvis sagani 
yofila. rac ufro vuaxlovdebiT Cven dros, miT ufro pirobiTi da 
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SefardebiTi xdeba ,,poeturi xelovnebis” avtorTa mier dadgenili 
mxatvruli Semoqmedebis zogadi principebi, xelovnebis gvareobebisa 
da calkeuli JanrebisaTvis dawesebuli kanonebi. amas dramisa da epo-
qis istoria adasturebs” (WarxalaSvili 1988: 11). brehtis epikuri Te-
atris esTetika, SeiZleba iTqvas, aristoteles esTetikuri moZRvrebis 
(ara mxolod ,,poetikis”) dasabuTebuli uaryofaa, metic, Tavad breh-
tma esTetikur azrovnebaSi daamkvidra termini ,,aristoteluri Teat-
ri,” miuxedavad imisa, rom aristoteles esTetikuri moZRvreba sauku-
neebis manZilze filosofosebisa Tu xelovnebis, gansakuTrebiT, saTe-
atro xelovnebis TeoretikosTa da praqtikosTa nairgvari interpre-
taciis Tu gaazrebis sagania. iyo SemTxvevebi, rodesac aristoteles 
interpretirebuli moZRvreba esTetikur dogmadac qceula, amis naTe-
li magaliTi klasicizmis esTetikaa (nikola bualo ,,poeturi xelovne-
ba”). 

 ,,medeas” damdgmelma reJisorma mixael talhaimerma piesis teq-
tis mniSvnelovani adaptacia moaxdina. epizodebis raodenoba Seamcira 
da dauqvemdebara medeas SurisZiebis ambis Txrobas, qalTa gundis par-
tiebis nawili (TxrobiTi) amoiRo, nawili korifevsis teqsts SeuerTa, 
korifevsis teqstTan aris SeerTebuli gamzrdelis teqstebic. aqve 
unda aRiniSnos, rom qoros partiebis Semsrulebli msaxiobi betina 
hoppea, anu gundi erTsaxovania. antikuri berZnuli Teatris tradici-
is Tanaxmad qoros Semadgenloba 12 msaxiobisgan Sedgeboda (sofokles 
Teatraluri reformebis Semdeg qoro 15 msaxiobamde gaizarda da sa-
zogadobrivi azris gamoxatvis funqcia daekisra), piesis finalur na-
wilSi evripide iyenebs dramatul xerxs _ ,,deus eqs maxina _ ,,manqani-
dan gadmosuli RmerTi”. swored, mzis RvTaebis mier gamogzavnili de-
us eqs maxina-Ti uCinardeba medea” (bokuCava, goSaZe 2018: 142) Semdeg 
ki iazoni da korifevsi mimarTavs zevss da olimpos RmerTebs da ri-
Tac piesaSi movlenaTa tragikuli aRqma izrdeba. reJisorma piesis es 
nawili amoiRo da speqtakli damarcxebuli, muxlebze daCoqebuli ia-
zonis win ,,daumarcxebeli,” amayi medeas CavliT daasrula. speqtakli 
antraqtis gareSe mimdinareobs da igi saaTi da 20 wuTi grZeldeba. 

 piesidan TxrobiTi Sinaarsis teqstebis maqsimalurad SemcirebiT 
reJisori literaturul masalas aristoteles esTetikasTan aaxloebs, 
aki genialuri berZeni filosofosi Tavis ,,poetikaSi” araerTgzis ime-
orebs, rom dramatuli poeziis teqsti qmediTi da moqmedebis gan-
msazRvreli unda iyos, rom ambis Txroba moqmedebaSi unda aisaxos da 
ara TxrobaSi. brehtis epikuri dramisa da Teatris esTetika ki ar uz-
Rudavs avtorsa da Teatrs TxrobiTi teqstebis gamoyenebas, metic, 
epikur dramaSi mTxrobelebi, wamyvanebi, avtorebi moqmedeben. piesis 
siuJeti mxolod erT konkretul ambavs ar mogviTxrobs, magaliTis-
Tvis: ,,kavkasiur carcis wreSi” WurWlis mrecxavi qalis gruSe vaCnaZis 
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Tavgadasavali da soflis mwerlis, Semdeg mosamarTle azdakis isto-
ria erTmaneTisgan damoukideblad viTardeba, mxolod finalur scena-
Si gadaikveTeba am ori mTavari gmiris istoriebi.  

 ,,medeas” damdgmeli reJisori speqtakls maqsimalurad usadagebs 
aristotelur esTetikas, metic speqtaklis avtors TiTqos antikuri 
xanis berZnul saTeatro sivrceSi gadavyavarT. speqtaklis scenogra-
fis olaf atmanis eskizebiT Seqmnili dekoraciebi mayurebels uqmnis 
berZnuli Teatronis orqestraze aRmarTul skenes asociacias, rome-
lic erTgvar zRudesaviT aris aRmarTuli scenis Soreul siRrmeSi. 
scenaze aRmarTul dekoraciebSi Cans samyaros sakmaod saxieri usaxu-
reba, Sav fonze TunuqiT SemoWedil sayrdenze dadgmuli nacrisferi 
dekoracia, romelic iatakidan mTels sivrces moicavs, TiTqos mTeli 
samyaro, kosmosi (rogorc berZnebi uwodebdnen), adamianis Tu gangebis 
nebam adamianTa modgmis mimarT siZulviliT ukideganod SezRuda. Zo-
gadad, scenografiaSi muqi tonebi da nacrisferi dominirebs, nac-
risferi kostiumiTaa Semosili qoro (betina hoppe).  

 speqtaklis dasawyisi emociur gavlenas axdens mayurebelze. Cab-
nelebuli scenidan gabmulad ismis avismomaswavebeli mZime nabijebis 
xma. kulisebidan SemoWrili proJeqtoris sxivi anaTebs mZime nabije-
biT momavali ZiZis sxeuls, romlis uzarmazari Crdili scenis siRrme-
Si aRmarTul nacrisfer zRudes ecema, nabijebis xma Zlierdeba, ZiZa 
aRmarTul zRudes uaxlovdeba, Crdilic, Sesabamisad, sul ufro 
mcirdeba. ZiZisa (franciska iunge) da qoros (betina hoppe) partiebidan 
vigebT, rom medeas didi ubedureba daatyda Tavs, iazonma medeas Ra-
lati ganizraxa da korinTos mefis kreontis qaliSvilis SerTva surs. 
kreontis braZanebiT ki medeam Tavis SvilebTan erTad dauyonebliv 
unda datovos korinTo. gundisa da ZiZis dialogis dros Soridan mo-
ismis medeas moTqma/godeba, rac isedac gulisSemZvrel dialogs met 
dramatizms aniWebs. 

 speqtaklSi fizikuri moqmedeba maqsimalurad SezRudulia, msa-
xiobebi sasceno sivrceSi ise gadaadgildebian, TiTqos maT moZraobas 
sakmaod mZime koTurnebi (sqel lanCiani sandlebi), grZeli qitonebi da 
Teatralur niRbebi (berZnuli Teatraluri niRabi sakmaod mZime iyo) 
zRudavs. rogorc cnobilia, antikur berZnul TeatrSi sasceno siv-
rceSi msaxiobTa fizikur moqmedebas samosi zRudavda, saxes ki niRbebi 
ufaravda, amdenad, ZiriTad gamomsaxvelobiT saSualebas sasceno sa-
metyvelo teqsti warmoadgenda. aqac, berliner ansamblis speqtaklSi, 
ise rogorc antikur berZnul TeatrSi, msaxiobebi evripides poetur 
teqsts Sesabamisi emociebiT warmoTqvamen da miuxedavad statikurobi-
sa, speqtakli sakmaod dinamikuri da eqspresiulia. msaxiobebis mier 
scenaze warmoTqmuli yoveli sityva gadmogvcems personaJis xasiaTs, 
Sinagan vnebaTaRelvas. aRsaniSnavia is garemoebac, rom mTeli speq-
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taklis ganmavlobaSi msaxiobebi scenis siRrmeSi moqmedeben da sakmaod 
xmamaRla uwevT metyveleba (ise rogorc berZnul TeatrSi). Tumca xma-
maRla mertyveleba maT sruliadac ar uSliT xels personaJTa Sinaga-
ni vnebebis gadmocemaSi. 

 moqmedebisTvis sakmaod sainteresod aqvs gadanawilebuli dam-
dgmel reJisors samoqmedo sivrce, speqtaklis yvela personaJi sasce-
no sivrceSi moqmedebs (pirobiTad, orqestraze, rogorc qoro anti-
kur berZnul TeatrSi), mxolod medeas personaJi moqmedebs sasceno 
danadgarze, pirobiTad skeneze (antikur berZnul TeatrSi skene per-
sonaJTa samoqmedo sivrce iyo). rac ara marto imis maniSnebelia, rom 
medea martosuli da ucxoa berZnuli samyarosaTvis, amave dros, medea 
am tragediis protogonisti da Semoqmedia. is, rac xdeba evripides me-
deaSi, mxolod medeas nebelobiT aris ganpirobebuli. medeas tragedia 
korinToSi ar iwyeba, medeas tragedia kolxeTSi iwyeba, maSin, rodesac 
erosi siyvarulis isriT ,,daasneulebs” medeas da iazonTan erTad 
eladaSi gadaixveweba.  

 qorosa da ZiZis dialogis Semdeg, ,,skeneze” Ramis perangSi Semo-
sili, saxeSeSlili, ,,naTrev-nagvemi” medea gamoCndeba, sxeulze gvemis 
niSnebi aqvs, TiTqos misi sulieri tanjva sxeulzec aisaxa. evripides 
SemoqmedebaSi, rogorc protagoras filosofiaSi, samyaros utyuaro-
bis sazomi Tavad adamiani gaxda. evripides personaJebi mxolod Tavis 
TavSi, mxolod Tavis Sinagan samyaroSi eZeben ara marto sakuTari qme-
debebis, aramed sazogadoebis zneobrivi kanonebis safuZvlebs. speq-
taklis damdgmeli reJisori evripideseul msoflaRqmas medeas perso-
naJSi asaxierebs, medea Tavad aris Tavisi bedis Semoqmedi. ratom da-
uTmo reJisorma medeas samoqmedod gansakuTrebuli sivrce ,,skene”? 
igi marTlac gamorCeuli da gansakuTrebulia, radgan Tavad aris Ta-
visi bedis Semoqmedi. Zaladobis msxvreplia nagvemi medea? ra Tqma un-
da, ara! medeas mTeli cxovreba TviTgvema iyo. maSinac ki, vidre iazo-
nis Ralati moxdeboda, medea korinToSi berZnebisaTvis ucxotomeli _ 
barbarosi iyo. medea Tavis monologSi ambobs, rom megobrebs, naTesa-
vebsa da axloblebs moklebuli berZnebisaTvis mudam ucxotomeli iyo, 
,,Tqven gaqvT samSoblo, Tqven gaqvT saxl-kari lxinSi siamed, WirSi _ 
imedad, me ki marto var qmrisgan gvemuli, gadmoxvewili ucxo qveyni-
dan, da daukiTxvels, uWirisuflos aravina myavs Semwed, damxmared” (p. 
beriZis Targmani).  

 ,,skeneze” moqmedi medea (konstance bekeri) tragediis protogo-
nistia, metic, igi Tavad aris Tavisi bedis, am tragediis avtori, Se-
moqmedi. mTeli speqtaklis ganmavlobaSi msaxiobi konstance bekeri 
sxeulis Zunwi, mozomili moZraobiT, fiqsirebuli JestebiT mayureb-
lis Tvalwin aqandakebs medeas personaJs. misi nagvemi sxeuli antikuri 
grandiozuli taZris frontonze reliefuri qandakebisgvarad ikveTe-
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ba. msaxiobi ostaturad da rac mTavaria damajereblad aqandakebs me-
deas xasiaTs, speqtaklis dasawyisSi, qorosa da ZiZis scenebSi, qmris 
Ralatis msxverpli martosuli qalis tkivilsa da mrisxanebas asaxie-
rebs, mefe kreontTan dialogSi mavedrebeli qalia, iazonTan _ morCi-
li da TvalTmaqci coli, Tumca yovel scenaSi ikveTeba medeas Sinaga-
ni tragizmi. da amas msaxiobi aRwevs sasceno sametyvelo teqstis, sxe-
ulis mozomili, magram ritmuli moZraobis, emociurad mdidari da 
fiqsirebuli JestebiT. 

 medeas mier gagzavnili peplosiTa da oqros gvirgviniT kreon-
tisa da mefis asulis mowamvlis Semdeg medea sakuTar Svilebs daxo-
cavs. am dros TiTqos irRveva kosmiuri wesrigi da scenis siRrmidan 
parterisaken gruxuniTa da xmauriT ,,ekiklema” daiZvreba zRudesaviT 
aRmarTuli dekoracia (,,skene”, rogorc mas pirobiTad vuwodeT), ro-
melzec medea dgas. ram ganapiroba Svilebis mkvlelobis gadawyveti-
leba? gardauvalma aucileblobam, berZnebi dauxocavdnen Svilebs, Tu 
medeas mrisxanebam iazonis mimarT, raTa misi modgma deda-budianad 
amoZirkvos? erTi ram cxadia, medea ar aZlevs sakuTar Tavs uflebas 
sisuste gamoiCinos da dedobriv grZnobebs SurisZiebaze gaamarjvebi-
nos. amitom dgas igi skeneze gamarjvebulis ieriT, TiTqos Tavad mar-
Tavs kosmosis, usaxuri samyaros wasalekad amoZravebul skenes.  

 amrigad, damdgmel reJisors mixael talhaimers speqtaklSi ga-
moyenebuli aqvs emociurad mdidari Teatraluri formebi rac antiku-
ri berZnuli tragediisa da Teatris mniSvnelovani maxasiTebelia da 
daxvewili scenuri efeqtebi, mizanscenebis kompoziciuri xazis simar-
tive, speqtaklis erTiani tempo-ritmi, rac reJisuris epoqis Tetrs 
axasiaTebs. 
 

gamoyenebuli literatura: 
 

1. bokuCava, goSaZe 2018: bokuCava Tamar, goSaZe maia, msoflio Teat-
ris istoria w.1 gamomcemloba ,,kentavri”, Tbilisi.  

2. WarxalaSvili zurab 1988: WarxalaSvili zurab, bertolt brehtis 
epikuri drama da Teatri, gamomcemloba ,,xelovneba”, Tbilisi. 

3. Zveli berZnuli tragedia gamomc. ,,saqarTvelo” Tbilisi, 1996 w. 

4. sibil baSungi https://www.berliner-ensemble.de/inszenierung/medea). 
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xelovnebaTmcodneoba 

 
 

qeTevan oCxikiZe 
SoTa rusTavelis Teatrisa da 

 kinos saxelmwifo universiteti  
doqtoranti 

asistenti 
 

esqatologiuri scenebi wuRruRaSenisa da  

jegeTas reliefebze 

 
Sua saukuneebis qarTul safasado qandakebaSi „gankiTxvis dRe“ 

lakonuri siuJeturi kompoziciebiT da TemasTan dakavSirebuli cal-
keuli gamosaxulebebiT aris warmodgenili. siuJetur kompoziciebSi 
aqcentirebulia qriste-msajulis Teofania, sayviriani angelozebi, 
Sewyalebis Txovna, sulTa awonva. calkeul skulpturul nimuSebs So-
ris aris mkvdarTa aRdgomis, codvilTa dasjis erTgvari gamosaxule-
bebi, romelTa vizualuri gadawyveta „gankiTxvis dRis“ ikonografiis 
Sesabamisia. esenia, reliefebi wuRruRaSenis taZridan da jegeTadan 
(xobis r-ni). maTi Sinaarsi aqamde ar yofila specialuri Seswavlis sa-
gani, metic, isini arasodes yofilan ganxilulni „gankiTxvis dRis“ 
qarTul reliefur gamosaxulebebTan erTian konteqstSi. Cveni kvle-
vis mizania, wuRruRaSenisa da jegeTas reliefebis ideur-Sinaarsobri-
vi mxaris gamorkveva da maTi mimarTebis dadgena analogiur gamosaxu-
lebebTan qristianul xelovnebaSi. aRsaniSnavia, rom mkvdarTa aRdgo-
misa da codvilTa dasjis scenebi Sua saukuneebis qarTul monumentur 
mxatvrobaSi mravladaa SemorCenili (oCxikiZe, 2012:174-186), wuRruRa-
Senisa da jegeTas reliefebze gamokveTili scenebi ki Cvenamde moRwe-
uli erTaderTi skulpturuli nimuSebia qarTul xelovnebaSi.  

wuRruRaSenis taZris (XIII s.) samxreTi fasadis sarkmlis ornamen-
tuli CarCos TaRis impostebze gamokveTili reliefuri figurebi asa-
xaven, erTi mxares, loms stilizebuli fafriT, mokle yurebiT, grZe-
li, morkaluli kudiT da pirSi adamianis fexebiT; meore mxares he-
raldikurad ganlagebul cxovelebs (grifoni?) (dadiani, 2017:308) da-
Rebuli pirebiT da maT Soris, adamianis welszemo, Tavdayira figuras 
(sur. 1). misi farTo Tvalebi da piri SiSs gamoxatavs. lomis figura, 
zeaweuli wina TaTiT, moZraobas gadmoscems da gawonasworebulia. 
wyviledi cxovelebis ganlagebaSi vertikaluri mimarTulebaa SesamCne-
vi, isini moxril ukana TaTebs eyrdnobian, wina ki gamarTuli aqvT. 
loms, ukana kidurebs Soris amotarebuli kudi spiraliseburad exveva 
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da araTanabari zomis wreebiT sruldeba. msgavsi kudi aqvs erT-erT 
cxovelsac, Tumca, Tavisa da zurgis are, lomisagan gansxvavebulad, 
grafikuli naxatiT aqvT damuSavebuli. yvela cxoveli profilSia ga-
mosaxuli. figurebis reliefuroba maTi sxeulebis modelirebis Seg-
rZnebas aZlierebs.  

wuRruRaSenis samxreT sarkmlis CarCos siuJeturi kveTiloba gad-
mogvcems qristianul xelovnebaSi farTod gavrcelebul epizods „dRe 
gankiTxvis“ ikonografiidan. wminda werilisa da sxva sasuliero lite-
raturis mixedviT, meored mosvlis Jams, angelozTa sayviris xmaze, miwa 
da wyali TavianTi wiaRidan aRadgens micvalebulT (gamocx. 20:12-13; I 
kor. 15:35, 45; dan. 12:2, 13; I enoqi 61:6; efrem asuris „sityva sayovel-
Tao aRdgomaze“, tertulianes „apologia“ T. 48 da sxv.), ukanasknel sam-
sjavroze warsadgomad. mxatvrobaSi, aRniSnuli scenebi, ikonografiu-
lad gamosaxavs mwvane, balaxiani an kldovani miwis fonze gareul cxo-
velebs da cisferi wylis fonze wylis binadrebs, romelTac piridan 
adamianis kidurebi mouCanT, anu isini anTxeven, ukan abruneben maT mier 
SeWmul adamianebs, meored mosvlis dawyebis momaswavebeli angelozTa 
sayvirebis xmis gagonebisas. maTTan erTad Tu calke, aseve gamoisaxeba 
micvalebulTa aRdgoma saflavebidan. Cveulebriv, es kompoziciebi Tav-
sdebian mesayvire angelozebis mimdebared, gaerTianebuli saxiT an cal-
calke epizodebad urTierTsapirispiro mxares. 

 religiuri literatura, romelic safuZvlad udevs aRniSnul 
siuJets da zogadad, „gankiTxvis dRis“ kompozicias, adreqristianul 
xanaSive iTargmna sxvadasxva enaze da qristianul qveynebSi gavrcelda. 
maTSi ama Tu im movlenebTan erTad, aRwerilia micvalebulTa aRdgo-
ma, sxeulis Tavdapirveli saxiT aRdgena, xorcis Sesxma, rogori aR-

sasrulic ar unda hqonoda adamians (Мумриков, 1984:201).  
micvalebulTa aRdgomis Tema miniaturis, kedlis mxatvrobis, 

qandakebis nimuSebzea daculi. CvenTvis cnobili yvelaze adreuli ma-
galiTi kozma indikoplevstis (VI s.) naSromis IX saukunis xelnaweris 

(Кирпичников, 1893:6; Лазарев, 1986:68)1 ilustraciaa (Manuscript, 89r) _ aR-
saydrebuli qristes, angelozebis, adamianebis jgufTan erTad, kompo-
ziciis SemomsazRvreli qveda ferweruli CarCodan, adamianTa naxevar-
figurebi moCans. CarCo simbolurad aRniSnavs miwas, saflavebs. monu-
mentur mxatvrobaSi, igive Temis uZveles nimuSs miustairis (Sveicaria) 

wm. ioanes eklesiis IX saukunis moxatuloba Seicavs (Lexikon, 1994:219-
220). dasavleT kedlis zeda registrSi, „gankiTxvis dRis“ kompozicia-
Si fragmentuladaa SemorCenili saflavebisa da sayviriani angeloze-
bis gamosaxulebani. reliefur kveTilobaSi, micvalebulTa aRdgoma, 

 
1 xelnaweris Seqmnis TariRis Sesaxeb gansxvavebuli versiebi arsebobs. a. kir-
piCnikovi mas VII saukuniT aTariRebs, v. lazarevi ki IX saukuniT. 



 93 

mocemulia VII saukuniT daTariRebuli wm. algibertis sarkofagze 

(Lexikon, 1994:219-220) _ grZeli gragniliT xelSi taxtze mjdomi qris-
tes orive mxares, mkvdreTiT aRmdgarni dganan, orantis pozaSi. iqve 
moCans angelozis dazianebuli figura1.  

„dRe gankiTxvis“ mravalsiuJetiani suraTis Camoyalibeba, romlis 
SemadgenlobaSi Sedis micvalebulTa aRdgoma, XI saukunisTvis unda 
dasrulebuliyo. IX saukunidan, ramdenime epizodad gaerTianebuli 
kompoziciis sul ufro meti gamosaxuleba iqmneba, romelSic CvenTvis 
saintereso epizodia CarTuli (mag.: IX saukunis spilos Zvlis firfi-
tebi viqtoriasa da albertis muzeumidan; sant-anjelo in formisis 
moxatuloba, XI s; torCelos mozaika XII s; florenciis baptisteriumis 
mozaika XIII da sxv.). aRsaniSnavia, rom adreul nimuSebze aRdgoma xdeba 
saflavebidan da ara cxovelTa da wylis binadarTa piridan. torCe-

los mozaikaze, xelnaweri saxarebis Pasris gr. 74-is miniaturebSi (XI s.), 
sinas mTis wm. ekaterines monastris „saSineli samsjavros“ xatebze (XII 
s.), siuJeti konkretdeba da asaxavs miwis (maT Soris cxovelebis piri-
dan) da wylisgan mkvdarTa aRdgoma. asea Sua saukuneebis qarTuli mo-
numenturi mxatvrobis Zeglebze boWormaSi (XI-XII ss.), ikvSi (XIII s.), 
varZiaSi (XIII s.), beTaniaSi (XIII s.), timoTesubanSi (XIII s.) da sxv.  

aRsaniSnavia, rom „gankiTxvis dRis“ gavrcobil redaqciebSi, jo-
joxeTis cecxlovan wiaRSi, zurgze antiqristesa Tu iudas figuriT 
warmodgenili mravalTaviani mxecis, urCxulis piridan adamianis sxeu-
lis nawilebi moCans. es konkretuli epozodi codvilTa dasjis saxed, 
jojoxeTis satanjvelad gvesaxeba _ mxeci ylapavs codvilebs, gan-
kiTxvisTvis aRmdgar adamianebs, amitom es ori motivi erTmaneTisagan 
unda ganvasxvaoT.  

wuRruRaSenSi, cxovelebis mier adamianTa amonTxevis momenti, 
TavisTavad, esqatologiuri datvirTvisaa. miuxedavad imisa, rom qar-
Tul mqandakeblobaSi, „dRe gankiTxvis“ ikonografiis Sesatyvisi, apo-
kalipsisuri momentebis amsaxveli reliefebi moipoveba, romelTa Seq-
mnis qronologia VI-XIII saukuneebs moicavs, mkvdarTa aRdgomis epizo-
di, wuRruRaSenis garda, sxvagan ar gveguleba. 

wuRruRaSenSi, cxovelTa Tema grZeldeba gumbaTqveSa kvadratis 
samxreT-dasavleT safasado kuTxeze, viris reliefuri gamosaxule-
biT, mzis diskosTan erTad. qristianuli saxismetyveleba mzes qris-
tes, misi aRdgomis niSan-simbolod moazrebs, xolo virs _ morCile-
bis, Tavmdablobis, daTmenis simbolod ganixilavs, rasac daemata xsnis 
mniSvneloba, „ierusalimad Sesvlis“ kompoziciaSi macxovris saxedarze 
(kicxvze) jdomis gamo. ikvis „dRe gankiTxvis“ moxatulobaSi (XIII s.) 

 
1 sxva mosazrebiT, aq asaxuli unda iyos ara meored mosvla, aramed gansvene-
buli algibertis, rogorc wmindanis misalmeba zecaSi. ix.: Martin, 2020:73. 
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„bzobis“ scenis CarTvam, RmrTeebrivi gamocxadebis, igive Teofaniis 
sazrisic moicva, Seupirispirda ra aRsaydrebuli uflis gamosaxule-
bas (aseve Teofanias) gankiTxvis kompoziciaSi. „ierusalimad Sesvla“ 
xsnis istoriisagan ganuyoflad moiazreba (gedevaniSvili, 2010:157) da 
ganixileba rogorc triumfi sikvdilze, triumfiT Sesvla sasufevel-
Si. adreqristianul sarkofagebze (aldelfas da iunius basusis sarko-
fagebi, IV s.), „bzoba“ morwmuneTaTvis codvisa da sikvdilisagan gamox-
snis mniSvnelobis mqone (dacema _ adam, eva da gveli sicocxlis xes-
Tan), aseve, aRdgomis winasaxeTa da sikvdilze gamarjvebis (qalaq nain-
Si qvrivis Svilis mkvdreTiT aRdgena qristes mier, danieli lomTa xa-

roSi) gverdiT gamoisaxeba (Schiller, 1972:19-20). „bzobisa“ da „aRdgomis“ 
dResaswaulTa kavSirs, uZvelesi iadgaric asaxavs (gedevaniSvili, 
2010:157). amgvarad, Cveni azriT, viri mzis diskosTan, ganasaxierebs 
xsnas aRdgomaSi, sikvdilis aRdgomiT daTrgunvas. es mimarTeba savse-
biT bunebrivad erwymis sarkmlis gaformebaSi cxovelebisagan adamian-
Ta aRdgomis sazriss. gamosaxulebaTa esqatologiuri buneba exmianeba 
wuRruRaSenis gumbaTSi wiTlad daferil monumentur reliefur jvar-
sac _ „jvris gamoCinebis“ kompozicias Teofaniur-esqatologiuri 

konteqstiT (Вирсаладзе, 2007:225-261; didebuliZe, 2016:32-79; gedeva-
niSvili, 2020:43-69) _ misi umTavresi sazrisi uflis meored mosvlis 
gansaxierebaa. 

amgvarad, wuRruRaSenis taZris reliefur SemkulobaSi gamovle-
nili meored mosvlis movlenebTan dakavSirebuli lomisa da sxva cxo-
velebis mier mkvdarTa moRebis momenti, Rrma azrobriv-Sinaarsobrivi 
gadawyvetiT ukavSirdeba aRdgomisa da xsnis xatad warmodgenili vi-
risa da mzis diskos reliefur gamosaxulebas gumbaTqveSa kvadratebis 
doneze da sruldeba gumbaTis sferos esqatologiuri sazrisis mqone 
jvris gamoCinebiT, romelic gumbaTis yelis sarkmlebidan Semosuli 
uxvi sinaTlis miRma zecaSi livlivis iluzias qmnis. cxovelebisgan 
mkvdarTa aRdgomis erTi, damoukidebeli epizodi mTlianad anacvlebs 

saSinel samsjavros (Lexikon, 1994:220), wuRruRaSenis SemTxvevaSi ki, 
taZris korpusis sxvadasxva doneze, registrebad ganlagebuli gamosa-
xulebani „gankiTxvis dRis“ erTiani suraTis koncefcias ayalibeben da 
ZiriTad esqatologiur dogmatebze akeTeben aqcents.  

skulpturuli reliefi xobis raionidan, jegeTadan1, warmoadgens 

 
1 2010 wels gamocemuli zugdidis dadianebis sasaxlis istoriul-arqiteqtu-
ruli muzeumis gzamkvlevis mixedviT, aRniSnuli fila inaxeba amave muzeumis 
epigrafikis nimuSebis koleqciaSi. filis warmomavlobis adgilad miTiTebu-
lia jegeTas mTa da masze gamosaxulia antikuri xanis „danieli lomTa xaxaSi“ 
(sic!). ix.: dadianebis, 2010:184-185. avtorTa jgufis mier, 2017 wels gamoce-
mul naSromSi _ Sua saukuneebis qarTuli qandakeba _ mixedviT, reliefi, ro-
melic asaxavs codvilis dasjas, daTariRebulia X saukuniT. ix.: dadiani, 
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qvis kvadratul filas, didi Tavisa da mokle yurebis, nuSiseburi 
Tvalebis mqone cxovelis, savaraudod, lomis gamosaxulebiT (sur. 2). 
grafikuli rkalebiT warmoqmnili warbebi boloSi daviwroebul far-
To cxvirs ebmis. cxovelis uwyveti zigzagiT aRniSnul kbilebs Soris 
adamianis figuraa. Tavi, xelebi da gulmkerdi fasSia, fexebi profil-
Si. misi samosi grafikuli xazebis mwkriviTaa aRniSnuli. filis qvemo 
kideze moCans dagrexili gveli, romelic am adamians sxeulze kbens. 
cxovelis ganier Sublze borjRalia gamokveTili. lomTan SedarebiT, 
adamianisa da gvelis figura gacilebiT mcire zomisaa. kompozicias 
sami mxridan ormagi ornamentuli CarCo sazRvravs _ grexili lilvi 
gareTa mxridan evleba filas, Sida mxares, naxevarwreebisa da sam-
kuTxedebis martivi ornamentia datanili. gamosaxuleba sakmaod maRa-
li reliefiT pirobiT-dekoratiuli, e.w. „xalxur stilSia“ Sesrule-
buli, xarisTavian or skulpturul filasTan erTad (dadiani, 
2017:138). am ukanasknel filebs, igive motivebisagan Semdgari odnav 
gansxvavebuli ornamentuli dekori amkobs. xarebs Sublze rombi da 
naxevarwreebi aqvT gamosaxuli, rqebTan Tarazuli, sqeli grexili 
lilvia, TiTqos, cxovelebi „uRelSi“ arian Sebmulni (sur. 3).  

jegeTas reliefuri filis ikonografiuli detalebi _ adamiani 
cxovelis xaxaSi, mkbenari gveli, gvaxsenebs scenebs „gankiTxvis dRi-
dan“. kompoziciaSi gvelis CarTuloba gvaSorebs im azrisgan, rom 
Cvens winaSea cxovelTa piridan mkvdarTa amonTxevis momenti, romel-
zec zemoT gvqonda saubari. es unda iyos qristianuli qveynebis xe-
lovnebaSi farTod gavrcelebuli _ jojoxeTis erT-erTi satanjve-
lis Taviseburi asaxva.  

gvelebSemoxveuli codvilTa gamosaxulebebi IX saukunidan spo-
radulad Cndeba da SemdgomSi xSiradaa CarTuli „gankiTxvis dRis“ 

kompoziciaSi (Sacra Parallela-s miniatura, IX s. (Martin, 2020:101-102, sur. 
26), kabadokiis qvabuli eklesiis moxatulobebi _ ilanli kilise da 
purenli seki kilise X s., kastoriis wm. stefanes narTeqsis moxatu-
loba X s., adiSis wm. giorgis XI s., ikvis1 XIII s., varZiis eklesiis stoas 
moxatulobebi XIII s., otenis wm. lazares taZris timpani XII s., konqis 
wm. fois kaTedralis timpanis reliefuri kompozicia XII s.). am gamosa-
xulebebze, gvelebSemoxveuli, dageslili adamianebi orive sqesis war-

 
2017:138, sur. 302) cnobebis mixedviT, jegeTas mTa Seicavda sakulto nagebo-
baTa kompleqss, sadac dReisaTvis SemorCenila wm. giorgis eklesia, agebuli 
XVII saukunis 10-ian wlebSi, swored am dros daingra miwisZvrisagan manamde 
arsebuli taZari, romlis kvali aRar ixilveboda 1940-ian wlebSi. ix.: zaqara-
ia, 1947:71-86. SesaZloa, swored im Zveli eklesiis kuTvnilebas warmoadgenda 
aRniSnuli reliefuri filebi. 
1 adiSSi, SiSvel qals tanze gveli exveva, eSmaki ki maxvils uyris TavSi. ikvSi, 
moxatulobis dazianebis miuxedavad, Cans, rom or SiSvel adamians gveli exve-
va da orives saxis areSi kbens. 
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momadgenlebi arian. konkretulad romeli codvisTvis isjebian adami-
anebi, dgindeba imis mixedviT, sxeulis Tu romel nawils geslaven gve-
lebi. ilanli kilises moxatulobaSi, codvil qalebTan arsebuli war-
werebi ganmartaven maT codvebs da amisaTvis garkveul sasjels iRe-
ben1.  

jegeTas reliefze, cxovelis kbilebs Soris moqceuli adamiani 
mamakacia _ mrgvali pirisaxiT, primitiulad gamokveTili nakvTebiT, 
gaxsnili bagiTa da mwuxare gamometyvelebiT. kargad Cans, gvelis da-
Rebuli piri mis xelTan, Tumca, romeli codvisTvis iRebs igi sas-
jels, dazustebiT Tqma rTulia. aRniSnuli kompozicia, codvilTa 
dasjis motivebze Seqmnili erT-erTi uZvelesi skulpturuli nimuSi 
unda iyos qristianuli aRmosavleTis xelovnebaSi. 

romanul da goTikur reliefur timpanebze, jojoxeTs ganasaxie-
rebs saSineli urCxuli, ucnauri mxeci farTod daRebuli piriT, cod-
vilTa mSTanTqmeli (moxatulobebSi masze amxedrebulia personifici-
rebuli hadesi). miuxedavad jegeTas reliefuri kompoziciis maTTan 
mcire ikonografiuli msgavsebisa, vfiqrobT, jegeTas lomi (?) Sublze 
borjRaliT, momdinareobs qarTuli xalxuri SemoqmedebiTi nakadidan, 
sadac arqetipuli mniSvnelobis borjRali, lomi da warmarTuli mem-
kvidreobidan qristianul xelovnebaSi gadmosuli xaris saxe-simbolo, 
erTad iZens rTulad gamosarkvev saxismetyvelebiT mniSvnelobas. qar-
Tuli xalxuri ornamentis simbolikaSi, lomisa da borjRalis sinTezs 
Rrma eTnokulturuli tradiciebi aqvs da mraval aspeqts moicavs 
(surgulaZe, 1986:66-80). cxovelis Sublze gamosaxuli borjRali ewi-
naaRmdegeba mis mxolod jojoxeTis gansaxierebad miCnevas, radgan 
lomisa da borjRalis semantika, pirvel rigSi, naTeli Zalebis, si-
cocxlis, aRdgomis mniSvnelobas ukavSirdeba. 

amgvarad, wuRruRaSenisa da jegeTas reliefur kompoziciebs _ 
cxovelTa muclidan mkvdarTa aRdgoma ukanasknel samsjavroze war-
sadgomad da codvebisTvis dasja _ qarTul xuroTmoZRvrul qandake-
baSi analogi ara aqvT da amdenad, Rirebulni arian. TiToeuli maTgani 
saintereso da mniSvnelovania siuJetur-Sinaarsobrivi Taviseburebebi-
sa da aqcentebis gaTvaliswinebiT. erTian paradigmaSi gaazrebuli 
wuRruRaSenis kompoziciebi meored mosvlisas xsnisa da aRdgomis ime-

 
1 ilanli kilises moxatulobaSi, warmodgenilia xel-fex-Sekruli oTxi SiSve-
li qalis figura, romlebic gansxvavebuli codvebisTvis, sxeulis gansxvave-
bul adgilebze gvelis kbeniT isjebian. arsebuli warwerebiT aRniSnulia, vin 
risTvis isjeba _ cilismwameblobisTvis _ pirze kbeniT, gaugonrobisTvis Tu 
mosmenisTvis _ yurebze, SvilTa gamoukveblobisTvis ZuZuebze, siZvisTvis 
mTel sxeulze.). ix.: Meyer, 2020:3; Martin, 2020:132-133. romanuli da goTikuri 
taZrebis monumentur timpanebze, jojoxeTis scenebs warwerebi axlavs da 
ganmartavs konkretulad romeli codvisTvis iRebs sasjels adamiani. 
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diT gvavsebs, jegeTas reliefis moralur-zneobrivi Canafiqri, gar-
kveulwilad, sulis xsnisTvis mowodebasaviT JRers.  

 ganxiluli nimuSebi adasturebes, rom esqatologiuri litera-
turis Targmnisa da „gankiTxvis dRis“ ikonografiis Camoyalibebis 
kvaldakval, CvenSi mimdinareobs kompoziciis calkeuli epizodebis 
vizualuri asaxva qvaSi, sxva qristianuli qveynebis xelovnebaSi mimdi-
nare procesebis paralelurad. reliefebis Seqmnis periodi, X-XIII sau-
kuneebi, gardamtexi xanaa qarTul esqatologiur cnobierebaSi _ aTas-
wleulis Sesrulebisas meored mosvlis da abuserisZe tbelis mier, 
1396 wliT daTariRebuli samyaros kosmiuri aRsasrulis molodini, 
aRvivebda adamianis interess ukanaskneli Jamis movlenebisadmi da nia-
dags iZleoda qristianuli ikonografiis safuZvelze SemoqmedebiTad 
gaazrebuli kompoziciebis SeqmnisTvis. 
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Tamar gogolaZe 
goris saxelmwifo universiteti  

filologiis mecnierebaTa doqtori 
profesori 

 
eduard manes `olimpias~ asociaciisaTvis 

paolo iaSvilis leqsSi 

  
XIX saukunis meore naxevridan literaturasa da xelovnebaSi da-

iwyo swrafva siaxleebisaken, rasac mohyva axali literaturuli mi-
marTulebis, modernizmis, gaCena. simbolizmma, impersionizm-eqspresi-
onizmma realizmisa da naturalizmis paralelurad daiwyo arseboba, 
sawyisad xan mxatvrobaSi iCenda Tavs, xan _ literaturaSi. swored im-
persionizmis STabeWdilebis mxatvrul asaxvad iqca 1865 wels parizSi 
(1863 wels Seqmnili) mxatvruli tilos `olimpias~ gamoCena, romelmac 
didi skandali gamoiwvia imdroindel sazogadoebaSi. nimfebis, miTo-
logiuri arsebebis nacvlad (rac damaxasiaTebeli iyo renersansis epo-
qis mxatvrebisaTvis (ticiani, botiCeli...) mxatvarma tiloze warmosaxa 
naxevrad wamowolili SiSveli qalis figura, marjvena xeliT, romel-
zedac elavs samajuri, igi eyrdnoba fumfula TeTr baliSebs, marcxe-
naTi ifaravs sarcxvinels, Tumca aq ar igrZnoba mokrZalebuli poza. 
wablisfer TmebSi vardisferi orqideiT damSvenebuli qali amayad, ga-
momwvevad Sescqeris mnaxvels. Tumca masSi sruliadac ar igrZnoba ur-
cxvi ganwyoba. mones menaturis, viqtorina miorenis (1844-1927), TviTon 
mxatvari qalis, sxeuli Seqmna avtorma, magram naxatze qals srulia-
dac ar aqvs sayvarlis momlodine poza. es ufro narcisuli Tavmowo-
nebaa mnaxvelis winaSe. saocaria, magram parizis salonSi gamofenilma 
naxatma (maSin, roca daiwunes manes sxva naxatebi, xolo viqtorina mio-
renisa miiRes), ratom gamoiwvia sazogadoebis protesti?  

iqneb msaxuris, zangi qalis (menature laura) naxevrad aRtace-
bulma saxem yvavilebiT xelSi, an kudaprexili zurgazneqili Savi ka-
tis gamoxatulebam, rac sakmaod iSviaTad figurirebda SiSveli qalis 
naxatebSi? 

simbolizmisaken midrekilma Semfaseblebma, qalis TmebSi var-
disferi orqidea afrodiziakad miiCnies, yvavilebis Taiguli klientis 
mier mirTmeul ZRvnad, anu kurtizan qalTan momavali Sexvedris, xo-
lo kata _ seqsualuri garyvnilebis simboloebad. 

mTavari gamRizianebeli mnaxvelisaTvis, vfiqrobT, es ki araa, 
aramed mayureblis Ria gamowveva, rac ise aRizianebda esTetsa Tu ub-
ralod Semfasebels, rom qolgis wveriTac cdilobdnen naxatis Sexe-
bas. 
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e. manes `olimpiam~ mxatvarTan erTad gadaitana is ostrakizmi, 
rac mas parizis salonis mnaxvelma mouwyo: suraTi jer maRla dakides, 
raTa mas ar Sexebodnen, Semdeg avtorma TviTon waiRo da Tavisi naxa-
tebis siRrmeSi Semala. mxolod 1889 wels eRirsa `olimpias~ luvrSi 
gamofena, Semdeg ki damkvirda orses muzeumSi. am droisaTvis mxatvari 
ukve gardacvlili iyo. ase, rom suraTi, romelic Serisxul iqna gamo-
CenisTanave (1865 wels), iqca impresionizmis erTgvari damkvidrebis 
mcdelobad da ra gasakviria, rom uamravi, misi gavleniT Seqmnili na-
xati da TviT mxatvruli nawarmoebic mohyva (koreeli mxatvari qalis 
kiung min namis `kadrs miRma,~ mark longis `olimpia seansis Semdeg~, 
xelovnebaTmcodne iunis liptonis `yvelaferi olimpias Sesaxeb...~, in-
glisis mwerali qalis v.r. meinis `qali tansacmlis gareSe~ operisa 
`viqtorina~ da sxv.). 

ase, rom zogierTi literaturaTmcodnis azriT, cnobili frangi 
mwerlis emil zolas (romlis portretic e. manes ekuTvnis) `nanas~ Ca-
nafiqri STagonebulia manes `olimpiaTi.~ 

amdenad, e. manes `olimpia~ bevri mxatvarisa da literator-mwer-
lis STagonebis wyarod iqca. Cveni hipoTeziT, swored `olimpias~ nax-
vis Semdeg asociaciurad daibada paolo iaSvilis erTi `darianuli~ 
ciklis leqsi `ukanaskneli movixseni tansafaravi~ (1915-1916). 

cisferyanwelTa ordenis daarseba dakavSirebulia poet-simbo-
listis paolo iaSvilis saxelTan (1894-1937). `1915 wels gardaic-
valnen akaki wereTeli, vaJa-fSavela, niko lomouri, Wola lomTaTiZe. 
...midiodnen Zveli da axali ostatebi auxdeneli natvriTa da wagebuli 
ocnebebiT… cisferi novalisis ocnebaSi gamoCnda... Semdeg simbolis-
tebma aitaces cisferi, rogorc SoreTis, usazRvrosa da idumalis 
anu miRmiuri samyaros _ sulTa sauflos niSani, rac yofiT enaze sik-
vdils niSnavs... evropul `cisfers~ Seerwya qarTuli `yanwebi,~ qarTu-
li tradiciis atributi, romelic xmianebda axalgazrdebis Semecneba-
Si da ukavSirdeboda Trobas da bohemas ... jgufis Semkrebi, organiza-
tori da pirveli Jurnalis `cisferi yanwebis~ redaqtori iyo paolo 
iaSvili, romelsac moevlo parizi, gacnoboda monmartrsa da laTinur 
kvartals, pablo pikasosa da giiom apoliners da exla ewada provinci-
ul quTaisSi wminda xelovnebis suli daemkvidrebina.~ (sigua, 2008:80-
81). 

`ordenis~ wevrTa megobroba jer kidev quTaisis klasikur gimna-
ziaSi Caisaxa. 1911 wlidan paolo anapaSi swavlis gagrZelebisas daka-
vebuli iyo mxatvrobiT (cnobilia misi avtoportreti, megobarTa niR-
bebi), magram, amavdroulad, werda leqsebsa da aqveynebda, 1912-1913 
wlebSi redaqtorobda Jurnal `oqros verZs~ magram 1913 wlidan pa-
rizSi miemgzavreba luvrTan arsebul xelovnebis institutSi. aR-
niSnulma wlebma (1913-1915) gadamwyveti roli iTamaSa paolos, ro-
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gorc momavali simbolisti poetis CamoyalibebaSi. igi ecnoba, origi-
nalSi kiTxulobs maT manifestebs, aTvalierebs samxatvro gamofenebsa 
da salonebs. am periodSi, savaraudod, paolos unda exila eduard ma-
nes `olimpia,~ romelic ukve 1889 wlidan kvlav warsdga mnaxvelis wi-
naSe mTeli misi didebulebiT. STabeWdileba-impresionizmi jer kidev 
parizSi ielvebs paolos winaSe.  

`evropidan dabrunebuli paolo iaSvilisa da misi megobrebis li-
teraturuli aqtivoba 1915 wlis gazafxulidan axali ZaliT gamoikve-
Ta quTaisuri Jurnal-gazeTebis furclebsa da literaturul Sekre-
bebze~ (paiWaZe, 2018:68). 

ki, magram, ra mimarTulebad saxeldeba `cisferyanwelTa ordeni~? 
aq SeiniSneba mcireodeni aRreva rogorc `cisfer yanwebis~ winaTqmaSi, 
ise TviT maTi Semfaseblebis realuri Tu satiruli saxiT warmodge-
nil naazrevSi.  

simbolizmi-futurizmi. ganixilavs ra `cisferyanwelTa~ pozici-
as, mkvlevari s. sigua xazs usvams marinetis (futurizmis ideologis) 
manifestis gavlenas qarTul simbolizmze. is aRniSnavs, rom, paolo 
iaSvilis manifesti aris simbolizmisa da futurizmis naerTi, romel-
Sic mTavaria futuristuli ideebi~ (sigua, 2008:83). Tumca, nawilobriv 
veTanxmebiT ra mkvlevris naazrevs, aRvniSnavT, rom iqneb impresioniz-
mis niSnebsac, risi damtkicebis mcdelobas winamdebare statiaSi ar 
SevudgebiT, mxolod SevniSnavT, rom impresionistuli anu STabeWdi-
lebis gadmocemis xazi mxatvrul sityvaSi, kerZod, paolo iaSvilis, 
`darianuli ciklis~ zogierT leqsSi SeiniSneba misi leqsi `ukanaskne-
li movixseni tansafaravi.~ leqsi 1915 welSi unda iyos dawerili (gan-
sxvavebuli azri sadReisod `darinuli ciklis~ avtorobis sakiTxTan 
dakavSirebiT sadiskusioa), daibeWda `cisferyanwelTa~ pirvelsave no-
merSi, xolo mogvianebiT, 1916 wels satirul `eSmakis maTraxSi~ gaSar-
Jebulad warmosdga. 

ratom es leqsi da ra SuaSia miRebuli STabeWdilebebis asaxva 
mZinare qalis ocnebis saxiT? 

aRniSnuli sakiTxis dasasabuTeblad aucilebelia mivmarToT 
`cisferyanwelTa~ axal pozicias qalis traciul kultTan mimarTeba-
Si, rasac SesaniSnavad ganixilavs mkvlevari Tamar paiWaZe: 

siyvarulis cneba ramdenadac moicavs mSvenierebasa da sikeTes, 
`silamaze unda veZioT idealizmis sagnobriv arsebobaSi~ da v. solo-
viovis moZRvrebaze dayrdnobiT, `siyvaruli umoklesi gzaa adamianis 
yovlismomcvel mTlianobasTas Serwymisa, swored amgvari xorcieli 
siyvarulis gziT SeiZleba moxdes individualuri qaluri arsebis gar-
daqmna-gardasaxva RvTaebrivi maradiuli qalurobis ganuyofel sxi-
vad... `darianul~ poezias am TvalsazrisiT erTi mniSvnelovani Tvise-
bac aqvs _ erosis kompleqsi gaaSkaravebulia ara rogorc ganusaz-
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Rvreli ltolva sqesis, _ aramed Semofarglulia col-qmruli urTi-
erTobiT, vfiqrobT, es SemTxveviTi faqti ar aris, da is lirikuli 
gmiris mxolod biografiul momentze ar miuTiTebs. `darianuli~ leq-
sebis personaJebi coli da qmari arian: SesaZloa, aq Zlieri vnebis, fi-
zikuri ltolvis zneobriv kalapotSi moqcevis survilic iyos.~ (paiWa-
Ze, 2018:125-127). 

amdenad, veTanxmebiT ra mkvlevar T. paiWaZis azrs, swored rom 
gansaxilveli leqsi qmris momlodine qalis ocneba _ zmanebad war-
mogvidgeba. leqsi `ukanaskneli movixseni tansafaravi~ (rogoradac igi 
Sevida Salva demetraZis mier paolos Semoqmedebis pirvel krebulSi) 
saJurnalo piri variantSi usaTaurod iyo warmodgenili. 

 
*** 

magiJebs siTbo! ver vigue farCis sabani 
 Cemidan  
ukanaskneli movixseni t _ ansafaravi, 
dadumebul mxrebs elandeba Sexeba _ neli, 
savnebo gzaze sibnelea, ar sC _ ans aravin, 
sasizmro locva vigalobe ukanask _ neli. 
dameZineba... gaTavdeba zanti z _ moreba, 
da damSviddeba Cemi mkerdi jer xel _ uxlebi; 
ZilSi Cems mucels viRac vaJi eam _ boreba, 
da vnebisagan iRuneba Cemi m _ uxlebi. 
mzis ayvaveba gamomtacebs mwvel ad _ amians 
(Cems Seyvarebas mwuxareba kvlav moem _ ata!) 
da daRonebuls, vaJis kocnas, kocnas n _ amians, 
vardisfer eniT momagonebs gamTbari k _ ata. 
(`cisfer yanwebi,~ 1916. #1, 16-17). 
SesaZloa, zemoTmoyvanil leqsSi ar igulisxmebodes meuRle, qma-

ri (rac Tavadis, qmris saxeliT xSirad figurirebs `darianulis~ cik-
lis sxva leqsebSi), magram ratom ar unda gaviTvaliswinoT isic, rom 
tradiciuli qarTuli leqsis, `dauwereli kodeqsidan~ gamomdinare 
kuratizani qalis gancdebis gamoxatva maincdamainc araa sasurveli 
(Tumca ioseb griSaSvilis poeziidan SesaZloa bevri magaliTi dasaxel-
des presaSi gamoqveynebuli), amitom paolos STabeWdilebebis gza e. 
manes `olimpiadan~ `ukanaskneli movixseni tansafaravi~-mde ase war-
mogvidgeba hipoTezad: mSvenieri qalis sxeuli mzadaa erosis mobrZa-
nebisaTvis, suli sayvarelis (iqneba qmari Tu satrfo) grZnobiTaa aR-
savse, xeluxlebi mkerdi e. manes suraTSic TiTqos qalis ubiwoebaze 
mianiSnebs. poets Semohyavs e. manes personaJi _ kata, romelic qals 
xrucuniT ulokavs mucels, zmanebaSi ki aRiqmeba ucnobi (gaucnobie-
rebeli _ zmanebidan gamomdinare) vaJis kocnad. aq ver vxedavT raime 
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simbolos, raime saidumlos, aq STabeWdilebaa poetis fantaziaSi gar-
dasaxuli mZinare qalis zmanebad.  

swored es ver gaiges Semdgom `cisferyanwelTa~ oponentebma _ 
nestor kalandaZem (eSmaki) da Salva SaraSiZem (Tagunam), maTTvis `miZ-
Rvnil `eSmakis maTraxis~ 1916 wlis dekembris nomerSi. 

`cisferyanwelebis~ kuluarul, Tu ufro farTo (kafeebSi, saRa-
moebze TeatrSi) Sexvedrebs, gancxadebebs 1915 wlis martidan mohyva 
aqtiuri gamosvlebi, rasac quTaisis sazogadoebis erTi, ZiriTadi na-
wili iseTive protestiT Sexvda, rogorc `olimpias~ gamoCenas sagamo-
feno darbazSi. aq momxrenic gamoCndnen. erTi maTgani iyo kritikosi 
kita abaSiZe, romelmac werilSi `gons modiT~ (daibeWda xelaxla naS-
romSi `cxovreba da xelovneba,~ Tb., 1971:515) aRniSna, rom swored sim-
bolizmi iyo is mimarTuleba, romelic miiCnia `Cveni momavali litera-
turis erT friad mniSvnelovan saZirkvelad.~ 

albaT amitom weliwadnaxevris Semdeg gamoSvebul `eSmakis maT-
raxSi~ (1916, #12) mohyva jer karikaturuli garekani (romelzedac ga-
moxatuli iyvnen piJamoebSi gamowyobili `cisferyanwelebi~ Ramis qoT-
nebiT Tavze qudis nacvlad da moSorebiT mdgomi igive, oRond dam-
cvelis togiT kita abaSiZe) karikaturas xels awerda oskar Smerlingi. 
Semdeg ki satiruli pamfleti `xuruSianebi~ `kita im SuaSi gaxlavT, 
rom visac is sajarod aqebs, weriT iqneba Tu zepiraT sulerTia, is me-
re kacaT aRar gamodgeba. vin icis, ramdeni axalgazrda dauRupavs, ki-
tas qebis Tvisebas~ _ werda Taguna (`eSmakis maTraxi, 1916, #12:3). 

Semdeg moyvanilia k. abaSiZis `sityvac:~ am saerTo ubedurebasTan, 
xalxis SemcirebasTan sabrZolvelad gamovidnen zegardmo niWiT cxe-
buli da uSiSari vaJebi, romelnic Tqvens winaSe dganan. mxolod amaT 
genios tvinSi daibada da uSiSar gulSi aRinTo dros Sesaferi azri da 
grZnoba da eseni kisruloben saSiSar danaklisis asanazRaureblaT da-
uzogavaT mravlebas qarTveli xalxisas `de, amieridgan es lozungi 
gaxades saerTo lozungi da yvelam Seignos misi didi mniSvneloba~! 

sityvis gaTavebis Semdeg kitam `Camoxsna tansafaravi~ xuruSia-
nebs da gaatitvla. 

es iyo da es, kitas qebam gasWra da mis Semdeg `xuruSianebis~ xse-
nebac ise gahqra, rogorc kitas mier sxva naqeb axalgazrdobis genio-
soba.  

aSkaraa mTeli paTosi Jurnalis am nomrisa `cisferyanwelTa~ dis-
kreditacias emsaxureboda da dRevandel `feikniuss~ warmoadgenda. 
ufro Sors wavida Jurnali: `cisfer yanwelebis~ #1 TiTqmis yvela av-
tors daesxa Tavs, yvelaze sazareli `niu~ paolos `uZRvnes~ da leqsis 
bolo strofis satirul intonacias daurTes karikatura SiSveli qa-
lisa, romelsac uaxlovdeba paolossaxiani kata. 

 eliCka dariani 
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mzis ayvaveba gamomtacebs mwvel adamians, 
(Cems Seyvarebas mwuxareba kvlav moemata), 
da daRonebuls vaJis kocnas, kocnas namians 
vardisfer eniT momagonebs gamTbari kata.~ 
(`eSmakis maTraxi,~ 1916 w. #12:4) 
qalis figura karikaturaze ucnauradaa gamosaxuli: es aris TiT-

qos mZinare qalis qandakeba, romelic marcxena xels eyrdnoba muTaqi-
an qarTul taxtze TiTqos ZilSi gadmosavardnad gamzadebuli. pao-
lossaxian kata marjvena TaTiT qalis TeZos fxoWnis, kudi daSvebu-
lia. aSkaraa karikaturistma oskar Smerlingma kargad icoda, rom 
elene dariani TviT paolo iyo, amitom daxata miZinebuli qandakis sa-
xiT. esec meore STabeWdileba, ukve aRZruli paolo iaSvilis leqsiT 
da misi satiruli fiqsireba. 

daskvnisaTvis unda aRiniSnos, rom `olimpia,~ paolo iaSvilis 
leqsi da karikatura erTgvari perfomansia, mimarTuli Zvelis nac-
vlad axlis Semosatanad, risi mcdelobac iyo winamdebare statiac. 

 
gamoyenebuli literatura: 

 
1. sigua s., modernizmi, `mwerlis gazeTi,~ Tbilisi, 2008; 
2.  paiWaZe T., modernizmi da qarTuli literatura, Tsu, Tbilisi, 

2018; 
3.  J. `cisferi yanwebi,~ #1, #2, `saqarTvelo,~ quTaisis filiali, 

1990; 
4.  g. `literaturuli cxinvali, ~1998, Tebervali. 

5. For K. Mane&#39;s “Olympia&#39;&#39; Association in Paolo Iashvili&#39;s 
Poem 
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gulnara kvantiZe 
saqarTvelos erovnuli muzeumi 

istoriis doqtori 
 

 eka berelaSvili 
saqarTvelos erovnuli muzeumi 

kulturis kvlevis doqtori 
 

satrapezo aveji, rogorc sakraluri sivrcis  

Semadgeneli komponenti 

 
qarTuli xalxuri xiTxuroobis mravalferovan saganZurSi avejs 

erT-erTi TvalsaCino adgili ukavia, romelic qarTveli xalxis yofa-
cxovrebisa da materialuri da sulieri kulturis naTeli gamovline-
baa. 

qarTuli xalxuri aveji saukuneebis manZilze iqmneboda da ya-
libdeboda. meavejis esTetikuri koncefcia mudam sinamdvilidan amo-
dioda da avejis formebs igi yofaSi, realur samyaroSi eZebda. (l. be-
dukiZe, 1970:194).  

saqarTvelos mTam xalxuri avejis unikaluri saxeobani Semogvina-
xa, romelic iZleva tradiciuli avejis damzadebis wesebisa da forme-
bis Seswavlis saSualebas da Seicavs umdidres masalas misi Semdgomi 
ganviTarebisaTvis. 

qarTuli xalxuri aveji daniSnulebis mixedviT ramdenime jgufad 
iyofa: saZile, sasxdomi, purobisTvis gankuTvnili da saTavsebeli 
dgami (l. bedukiZe, 1973:72-74). 

amJamad, Cveni kvlevis sagans warmoadgens svanuri fiCqi, romelic 
cocxal eTnografiul yofaSi dRemde mxolod svaneTSia SemorCenili. 
SemorCenilia agreTve misi damzadebis xalxuri tradiciebi da sakra-
luri roli saxalxo dResaswaulebsa da micvalebulTa yofis amsaxvel 
ritualebSi. 

svanuri fiCqi purobisTvis gankuTvnil dgam-WurWels, samfexa 
mrgval tabla-sufrebs ganekuTvneba, misi meoreuli da aranaklebmniS-
vnelovani funqciaa saritualo daniSnulebiT gamoyeneba. arqeologi-
ur masalaze dayrdnobiT, SesaZloa iTqvas, rom fiCqis saritualo da-
niSnulebiT gamoyeneba odiTganve momdinareobs saqarTveloSi. mag.: 
samTavros samarovanze aRmoCenili Tixis samfexa WurWeli (Zv.w. V-VIII 
ss.), romelic moyvanilobiTa da zomiT Zalian gavs eTnografiul tab-
lebs; l. maWavarianis mosazrebiT, Tixis tabla micvalebulTaTvis sa-
marxSi Casatanad iyo gankuTvnili da micvalebulTan dakavSirebul ri-
tualebs swored am saxis tablebze asrulebdnen. l. maWavarianis mo-
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sazrebiT, ganaTxari Tixis tabla svanuri fiCqis prototipia (l. maWa-
variani, 1966:35). 

fiCqi, rogorc saritualo funqciis matarebeli nivTi, gviandeli 
Sua saukuneebSi Sedgenil qelex-aRapebis vrcel CamonaTvalSicaa Seta-
nili. (i. doliZe 1953, gv. 300). 

saqarTvelos erovnuli muzeumis eTnografiis ganyofilebis xis 
fondSi daculia svanuri fiCqis mxolod erTi saxeoba. aRniSnuli fiC-

qi1. Savi feris, mrgvalTaviani samfexa dabali magidaa. eyrdnoba sam 
fexs, romelic tablas Tavze amokveTil budeebSi mWidrodaa Casmuli. 
mrgval Tavs kideebze Semouyveba farflebi, romelic mTlianad sadaa, 
xolo fexebze gamosaxulia geometriuli (samkuTxa da sigrZivi) da as-
traluri (borjRala) ornamentebi. dasaSvebia mosazreba, rom fiCqis 
amgvarad Semkoba misma saritualo daniSnulebam ganapiroba. 

Tanamedrove yofaSi SemorCenili svanuri fiCqebis umetesoba er-
Ti standartuli zomiT xasiaTdeba da erTi saxis geometriuli orna-
mentebiTaa Semkuli, aseTi fiCqebi s. janaSias saxelmwifo muzeumis 
garda, daculia svaneTis istoriul-eTnografiul muzeumSi, margiane-
bis cixe-koSksa da bevr svanur ojaxSi. 

qristefore kastelis Canaxatidan rogorc irkveva, XVII saukuneSi 
dadasturebuli fiCqi didi msgavsebiT xasiaTdeba XIX-XX s-is I naxe-
varSi damzadebul fiCqTan, arc forma Secvlila da arc Semkuloba. 
Sainteresoa, aseve fiCqis socialuri statusi, igi, rogorc sadidkaco 
satrapezo aveji, kastelis naxatze imereTis mefe aleqsandre III (1639-
1660) win dgas. (v. arTilayva, 1965:74-76). 

barTolomei, romelmac XIX s-is pirvel naxevarSi svaneTSi imog-
zaura, wers: `sapatio adgilze gaSlili iyo mrgvali magida sam fexze, 
mis irgvliv yuradRebas iqcevda originaluri savarZeli da skamebi~, 
rogorc Cans, barTolomeisTvis, rogorc sagangebo stumrisTvis, pur-

marili svanebs saufroso sapatio magidiT _ fiCqiT miurTmeviaT. (g. 
Citaia, 1925:101). 

svanuri avejis eTnografiuli Seswavla cxadyofs, rom igi aris 
ara mxolod xalxuri xelovnebis nimuSi, aramed svanuri socialuri 
yofisa da religiis amsaxveli nivTieri masala. avejis am WrilSi gan-
xilva did wvlils Seitans micvalebulis dakrZalva-moxsenebasTan da-
kavSirebuli tradiciebis kvlevaSi. 

metad didia fiCqis (lasgvijina) sakraluri roli lifanalis 
dResaswaulSi. (l. bedukiZe, 1982:88-91). romelic 5 ianvars iwyeba da 
pirveli kviris orSabaTamde grZeldeba. svanebs Rrmad swamdaT, rom 

 
1sainv. # 50-1910/42; zoma: D-46 sm. H-40 sm. fexis H-32sm. fiCqi didi msgavse-
biT xasiaTdeba amave fondSi dacul afxazur da CrdiloeT kavkasiur tabla-
magidebTan. 
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micvalebulTa sulebi weliwadSi erTxel im qveynidan am qveynad modi-
odnen, stumrobdnen TavianT saxlebs da Semdeg isev ukan brundebod-
nen. amitomac 5 ianvars, romelsac svanebi aRdgomas eZaxian, sulebis 
saameblad sagangebod emzadebodnen da yvelafers akeTebdnen. 9 an 12 
ianvars lemzirebs acxobdnen da mamakacebs sulebis mosapatiJeblad 
gzavnidnen. meore dRes ki `gancxadebisas~ ixateboda leWundirebic. 
keriis garSemo sulebisTvis Slidnen sufras, keriis TavSi patara sam-
fexa mrgvali magida unda mdgariyo, romelsac edga sapatio skamsavar-
Zeli _ `sakurcxili~. es magida da savarZeli, rogorc giorgi Citaia 
aRniSnavs, gardacvlili umTavresi winaprisTvis, gvaris ufrosisaTvis 
iyo gankuTvnili“. (Citaia, 1982:99-100). iqve idga axalgardacvlilis 
„lasgvina haskami” da fiCqi. ojaxis ufrosi mTavari winapris saxeliT 
mimarTavda sulebs da cocxlebis kargad yofnas SesTxovda. 

mesame dRes ‘lilhomals” kars Riad toveben da “lasgvinja-sulis 
haskam” fiCqsac gareT dgamdnen sulebis droebiT gacilebis aRsaniSna-
vad. “lasgvijina-fiCqze” dgamdnen kaTxiT rZes, alagebdnen moxarSul 
kvercxebs da xorags. fiCqi nela gahqonda ufros kacs, xolo qali 
gzadagza misdevda rZis pkurebiT. fiCqis gareT gamtani saWmels SeWam-
da da “berola haskamTan” erTad sulebis mobrunebamde gareT dato-
vebda. kviras sulebis mobrunebisas xsenebuli skam-tabagis maCubSi Se-
motana mohyveboda. fiCqze isev ewyoboda sulisaTvis gankuTvnili saW-
meli, romelic fiCqis gareT gamtans unda SeeWama ise, rom sxvebs ar 
daenaxaT. 

lihlomals mosdevda lifanali _ sulebis garToba. orSabaTi ki 
sulebis saboloo gacilebis dRed iTvleboda. am gacilebis mTavar 
atributs “lasgvijina berola haskami” da fiCqi warmoadgenda. lifana-
lis Semdeg ‘lasgvijina skamtabaks” gareT tovebdnen, radgan maTi 
rwmeniT, igi sulebis wasvlas uzrunvelyofda. 

metad sainteresoa micvalebulisTvis gankuTvnili magidis for-
ma, igi aucileblad mrgvali unda yofiliyo. amitomac saritualo 
dgami formiT mrgvali “lasgvijina fiCqi” iyo. sulebis gacilebisas 
qalebi fiCqTan iCoqebdnen, ojaxis ufrosi mamakaci ki yvela micvale-
bulis saxels CamoTvlida, ris Semdegac xdeboda fiCqze dadebuli 
saWmlis kurTxeva da Semdeg misi ezoSi gatana. 

rogorc vxedavT, fiCqi micvalebulTa gacilebasTan dakavSirebu-
li svanuri Cveulebis Tanmxleb atributs warmoadgens, romelic Tavi-
si genezisiT Soreuli warsulisken midis da winapris kults ukavSir-
deba. 

fiCqs, aseve, gamoiyenebdnen RvTaeba lamariasa da barbolis sa-
xelze dawesebul wes-CveulebebSi. 

xalxis rwmeniT, lamaria lifane, romelic 24 dekembers imarTebo-
da, sagangebod emzadebodnen. acxobdnen lemzirebsa da lobianebs da 
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fiCqze debdnen, romelic aucileblad mrgvali unda yofiliyo. Tu 
ojaxSi erTi fiCqi inaxeboda, maSin lamaria lifanesTvis gankuTvnil 
sufras qalebi bandaris momrgvalebul nawilze Slidnen. diasaxlisi 
RvTaeba lamarias locviT ojaxis keTildReobas SesTxovda. 

barbol-barblaS-barbaroba wminda mowame barbaresadmi miZRvnili 
dResaswaulia, romelic 17 (4) dekembers imarTeba da romelsac svaneT-
Si gansakuTrebulad xvdebodnen (bardaveliZe, 1941:8-10). igi ukavSir-
deba mzis buniobas. wminda barbare adamianTa da saqonlis mfarvelia, 
mzisa da nayofierebis qalRvTaebaa. es dRe agreTve bedobis bedobis 
dRed iTvleba, xolo dResaswaulis centralur moments saritualo 
purebisa da mzis gamosaxulebiani fiCqis monawileoba warmoadgens.  

svanuri masalis mixedviT, mzis kultis amsaxveli barbal/barbo-
lis kultia miCneuli da SesaZlebelia mis saxelze Sesrulebuli ce-
remonialis aucilebeli atributis _ mzis gamosaxulebiani fiCqis 
mrgvali formac swored mas ukavSirdebodes, romlis emblemasac misi 
astraluri bunebis gamo diskis moyvaniloba unda hqonoda. 

metad didia fiCqis saritualo daniSnuleba axali wlis dResaswa-
ulSi, romelsac svanebi zomxa/kandas eZaxian. (m. xizanaSvili, m. Camge-
liani, 2019:7). am dRes meWSxeebi (mekvle) ojaxis ufrosi mamakaci da 
gogona iyvnen. mamakaci wamoikidebda saaxalwlo xoragiT savse go-
dors, gamoiyvanda xars, meore meWSxi ki wylis WurWliT wyalze gadio-
da. xars wyals daalevinebdnen, WurWliT wyals aavsebdnen, xolo 
ojaxSi dabrunebis Semdeg Sediodnen da liSiaSeli (xelis axsna) iwye-
boda. qora meWSxi misalocs fiCqze daalagebda, xelSi daiWerda, oja-
xis TiToeul wevrTan mividoda, fiCqs xelmarjvnidan marcxniv daut-
rialebda da dalocavda, ris Semdegac aryis gamocla da puroba iwye-
boda.  

ifaris TemSi zomxas (axali weli), sxva TemebTan SedarebiT, gan-
sxvavebulad aRniSnavdnen. diliT tradiciulad ‘’kekaze” dakidebuli 
qvabidan piris dabanis rituali ‘’qora meWSxs” unda Seesrulebina. Sem-
degi procesi ki kaloze Tovlis ‘’koSkis” dadgma da mis garSemo sam-
jer Semovla iyo, ris Semdegac imarTeboda “liSiaSali” (xelis axsna). 
keris maxloblad dadgmul fiCqze werequSi Sexveuli “fusna mujRus” 
da wylian (wminda) Cafrasts an vercxlis nivTs awyobdnen. meWSxi, xel-
Si fusna muJuRus da vercxls aiRebda da romelime ojaxis wevrs daa-
saxelebda, romelsac es nivTebi xelSi unda daeWira da isev fiCqze da-
ewyo. “liSiaSalis” rituali amiT sruldeboda. gare mekvles _ “la-
laSs” (mownuli godori) agebebdnen, romelsac zurgze wamoikidebda, 
Sin Sevidoda, fiCqs xelSi daiWerda da locva-vedrebiT keras Semouv-
lida (l. bedukiZe, 1970). 

fiCqis monawileoba dasturdeba agreTve “xvamlobis” dResaswaul-
Si, romelic bals zemo svaneTSi adre gazafxulze imarTeba (m. xizanaS-
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vili, m. Camgeliani, 2019, gv. 15). “xvamloba” moZravi dResaswauli iyo 
da jgrag lamprobidan xuTSabaT dRes aRniSnavdnen. am dRes, xvamlis 
gamCeni wm. giorgis saxelze mamali ikvleboda, xolo fiCqze awyobdnen 
kaklis naWuWis sanTlebs, Sesawir kubdrebs, sam cal nigvzian purs da 
sxv. saRamos ojaxis ufrosi gawyobil fiCqs saxlis saxuravze aitanda 
da casa da mnaTobebs ojaxis wevrebis janmrTelobas Seavedrebda. xal-
xis rwmeniT, “xvamlobis” dResaswauli xvelebisa da avadmyofobis aci-
lebisaTvis iyo gankuTvnili da misi dacva mnaTob RvTaebaTa erT-erT 
funqcias Seadgenda. 

amgvarad, fiCqi svanuri satrapezo avejis erT-erTi Semadgeneli 
komponentia, romelic ori urTierTdamoukidebeli funqcia-daniSnu-
lebis matarebeli nivTia. misi ZiriTadi funqcia rutinulia, gamoiye-
neben yoveldRiurobaSi, xolo meoreuli funqcia saritualo daniSnu-
lebiT xmarebas warmoadgens. 

SemTxveviTi araa fiCqis moyvaniloba, rogorc kvlevam aCvena, igi 
ciuri sxeulis _ mzis msgavsad, diskos formisaa. amave formiT das-
turdeba satrapezo dabali samfexa magida arqeologiur artefaqtebsa 
da werilobiT wyaroebSi. sakiTxis Seswavlis safuZvelze SesaZloa ase-
ve iTqvas, rom fiCqis saritualo daniSnulebiT gamoyeneba winaprebis 
kultTan dakavSirebuli funqciaa. 
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irma maTiaSvili 
Tbilisis saxelmwifo samxatvro akademia 

xelovnebaTmcodneobis doqtori  
 

saero xelovnebis aspeqtebi konstantinopolur kulturaSi 

(Suabizantiuri periodis saistorio wyaroebis mixedviT) 

 
bizantiuri xelovneba, romelic aT saukuneze meti xnis ganmavlo-

baSi gavlenas axdenda aRmosavleTisa Tu dasavleTis qveynebis Semoq-
medebaze, faqtobrivi nimuSebiT, pirvel rigSi. mravaldargovan da na-
tif saeklesio nivTebTan asocirdeba. Tumca, msoflios sxvadasva mu-
zeumTa sacavebSi aseve daculia saero kuTvnilebis dekoratiul-gamo-
yenebiTi xelovnebis Zeglebi, romlebic garkveul warmodgenas gviq-
mnis msoflio imperiis elitaruli sazogadoebis daxvewil da mdid-
rul cxovrebaze. sxvadasxva tipis samkaulebi, reliefuri kveTiT da-
faruli zardaxSebi Tu Zvirfasi qsovilebi (xSir SemTxvevaSi fragmen-
tulad warmodgenili) yoveldRiur yofas anda samefo sasaxlis cere-
moniebs ukavSirdeba, riTac qristianuli romis cxovreba ubadlo iyo 
Sua saukuneebis samyaroSi da misabaZ etalonad iqca rogorc Zveli aR-
mosavleTis memkvidreTaTvis da, aseve, dasavleT evropis samefo karTa 
warmomadgenlebisTvis.  

saeklesio xelovnebasTan SedarebiT, konstantinopolur saxelos-
noebTan dakavSirebul saero nimuSTa mcire raodenobiT ganpirobebu-
li informacia garkveulwilad ivseba saistorio wyaroebSi arsebuli 
monacemebiT. es aris rogorc konkretuli, arsebuli faqtisa Tu mov-
lenis aRwera, aseve, axali romis avgustusisa da misi uaxloesi gare-
mocvis sasurveli samomavlo proeqtebi. bizantiel istorikosTaTvis 
saxasiaTo mravalmxrivi Txroba bevr sagulisxmo cnobas gvawvdis ara 
mxolod konstantinopoluri, aramed masTan urTierTobaSi myofi qvey-
nebisa da maTi suverenebis Sesaxeb. aRniSnuli periodis bizantiis aq-
tiuri politikuri, diplomatiuri da samxedro kontaqtebi qristianu-
li aRmosavleTisa Tu dasavleTis da, aseve, mezobel islamur qveyneb-
Tan informaciis gavrcelebisa da SemoqmedebiTi urTierTgavlenaTa 
wyarocaa. politikuri misiiT saero ierarqebis an maTi elCobis stum-

roba, ormxrivi diplomatiuri ZRveni (Cutler A., 2001:246), damarcxebuli 
mtris teritoriaze Sesvla da alafis wamoReba kulturaTa kontaqtis 
uSualo gzebia. swored qveynebs Soris kavSiris es CamoTvlili forme-
bi qmnis arsebul tradiciebSi siaxlis Setanis impulss. gasaTvaliswi-
nebelia, aseve, konstantinopoluri ganaTlebis sistemis gansakuTre-
buli done. bizantieli swavlulebis aRiareba da dafaseba imperiis 
sazRvrebs scildeboda. erT aseT magaliTs ioane skilices istoria 
gvawvdis. xalifa al-mamuni bizantiis imperators ugzavnis 100 kente-
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naria oqros1, raTa man leon brZeni (igive leon gramatikosi) droebiT 
gaagzavnos masTan. garda amisa, al-mamuni uvado zavsac sTavazobs im-
perators sasurveli swavlulis masTan droebiTi vizitis safasurad 

(Skylitzes J., 2010: mixeil III, muxli 14).  
amave, naSromSi, imperator Teofilosis (829-642) mmarTvelobi-

sadmi miZRvnil TavSi, konstantinopolis samefo karis arabul samya-
rosTan urTierTobiT ganpirobebuli kidev erTi sagulisxmo cnobaa. 
elCis misiiT siriaSi mivlinebuli ioane singelozi imdenadaa aRtace-
buli iq nanaxi sasaxliT, rom dedaqalaqSi dabrunebuli arwmunebs im-
perators aaSenos axali sasaxle arabul yaidaze gegmisa da dekoris 

Seucvlelad (Skylitzes J., 2010: Teofilosi, muxli 6). mezobeli qveynis 
kulturiT aRfrTovanebuli konstantinopoleli elCis ganwyobis gad-
mocemiT araerTmniSvnelovan dadasturebas viRebT am periodis Tun-
dac mcireodeni nimuSebiT SemorCenili saxviTi xelovnebis axal stil-
ze2.  

mezobeli arabuli kulturis gavlenas garkveulad Sina samyaroSi 
arsebuli aRmsareblobiTi poziciac umagrebs safuZvels. Tumca, am 
TvalsazrisiT erTi ramacaa sagulisxmo. Sesabamis muxlSi iqvea aRniS-
nuli, rom axal sasaxleSi, arabulisagan gansxvavebiT, eklesia iqnebo-
da agebuli RvTismSoblis saxelze. am eklesiis proeqti ki samafsidia-
ni nagebobis Canafiqria. maTgan centraluri miqael mTavarangelozi-

sadmi miZRvnili, gverdiTi afsidebi ki mowame dedebisadmi (Skylitzes J., 
2010: Teofilosi, muxli 6)3. Suabizantiuri periodis saistorio wya-
roSi arsebuli es informacia sagulisxmos xdis, rom damaskos karze 
sapatio elCebs sasaxles aTvalierebinebdnen. es Cveva albaT, stumri-
saTvis pativis migebis da ufro metad ki, sakuTari SesaZleblobebis 
demonstrirebis surviliT iyo ganpirobebuli. sruliad SesaZlebelia, 
rom mas protokoluri xasiaTic hqonoda, ramdenadac ioane skilices-
Tan da sxva avtorebTanac (miqael fselosi, leon diakoni, nikita xoni-
ati) ukve konstantinopolis karze miwveuli maRali ierarqebis mimarT 
gvxvdeba es wesi. nikita xoniatis TxzulebaSi, sadac ZiriTadad Suabi-

 
1 1 kentenaria udrida 60 kg-s. 
2 imperator Teofiles mmarTvelobis wlebi xatmebrZolobis epoqaa da swo-
red am moTxovnebiT damkvidrebuli anikonuri mxatvroba, kerZod ki moxatu-
lobis ansamblebSi arsebuli ganvrcobili peizaJebi uSualo paralelia da-
maskos omeiadebis meCeTis ferweruli dekorisa (Лазарев В. Н, 1986:77-80). 
3 xatmebrZolobis periodis bizantiis samefo karis kulturasTan dakavSire-
buli es informacia erT-erTi dasturia imisa, rom TviT xatmebrZol impera-
torTa mmarTvelobisas saeklesio mSenebloba isev aqtualuria. es informa-
cia aseve adasturebs bizantiur sivrceSi sameklesiani taZris arsebobas, rac 
arsebiTi xasiaTis paralelia analogiuri, sameklesiani qarTuli bazilikebis 
kvlevisTvis.  
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zantiuri periodis movlenebzea saubari, erTi epizodi manuel komnen-
Tan ikoniis sulTnis stumrobas exeba. mezobeli qveynis angariSgasawev 

monarqs sameufo qalaqSi triumfiT xvdebian (Хониат Н, 1862: manuel 
komnenis mefoba, wigni III, muxli 4). saimperatoro kuTvnilebis aRniS-
nuli ceremonialis garda saistorio wyaros Sesabamis muxlSi isicaa 
naTqvami, rom imperatorma sasaxle, da rac ufro mniSvnelovnad Cans, 
samefo saWurWlec daaTvalierebina ikoniis mmarTvels. iq arsebulis 
xilviT aRfrTovanebuli sulTani ver malavs gaocebas, bizantiis av-
tokratori ki xangrZlivi samSvidobo urTierTobis imediT mTel sa-

ganZurs uZRvnis regionis agresiul monarqs (Хониат Н.,1862: manuel 
komnenis mefoba, wigni III, muxli 4). samxedro-politikuri dazaveba did 
xans ar gagrZelebula, magram imperatorTa ganZis gatana sxva qveynis 
teritoriaze, Tavisi mravalferovnebiTa da mxatvruli xarisxiT, uda-
vod axali kulturuli impulsi iqneboda seljukTa saxelmwifosTvis. 

 iyo Tu ara saganZuris ucxoTaTvis daTvalierebineba wesad miRe-
buli, mkafiod ar Cans. arc is Cans piriqiT Tu xdeboda, magram erTi 
ram cxadia, mudmiv saomar moqmedebaSi myofi bizantia xSirad gamar-
jvebuli gamodioda. mowinaaRmdegis aRmsareblobidan gamomdinare, mo-
povebul nadavlSi istorikosebi ufro xSirad saeklesio, sasuliero 
daniSnulebis nivTebs aRniSnaven. Tumca, ufro iSviaTi xasiaTis in-
formaciiTac cxadi xdeba sabrZolo warmatebiT mopovebuli alafis 
xasiaTi da, Sesabamisad, aRmosavleTis sasaxleebisaTvis damaxasiaTebe-
li saganZuris raoba. Teofane aRmsareblis qronikebSi adrebizantiuri 
periodis movlenebTan dakavSirebiT, kerZod sparseTTan gamarjvebaze 
aRniSnulia oqro-vercxli da Tval-margaliti, Zvirfasi tanisamosi da 

sasaxlesTan arsebuli zooparki (The Chronicle of Theophanes Confessor, 
1997: 451, muxli 320). analogiurad, istorikosebi aRniSnaven konstan-
tinopolis gaZarcvis Sedgad waRebul nadavlsac. magaliTad, leon di-
akoni asaxelebs bulgarelebis mier waRebul saganZurs da maT Soris 

dedaqalaqis mTavar moedanze mdgar qandakebebsac (The History of Leo the 
Deacon, 2005: 686). yovelive aRniSnuli, garda materialuri faseulobi-
sa, kulturaTa urTierTgacvlis procesSi mniSvnelovan rols Tama-
Sobda, radganac Tavs iyrida mezobeli samefos saganZurSi da samefo 
ostatebisaTvis stilisa Tu masalis xasiaTSi axali tendenciis stimu-
li iyo.  

konstantinopolSi politikuri misiiT Casuli maRali ierarqis 
sapativsacemod triumfaluri ceremoniali da sasaxlis daTvaliereba 
tipiuri iqneboda bizantiaSi. am gziT mezobeli mmarTveli ecnoboda 
ara mxolod Senobis gegmarebis princips, aramed izolirebul sivrce-
Ta funqciur dayofas da maT dekors. saimperatoro sasaxlis aRweris 
TvalsazrisiT yvelaze met informacias miqael fselosis “xronogra-
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fia” Seicavs. basilevsis mTavar rezidenciaSi principuli mniSvneloba 
aqvs misaReb, ceremonialur darbazs, sadac idga samefo taxti. es na-
wili fardiT iyo gamoyofili stumrebisa da qveSevrdomTaTvis gan-

kuTvnili nawilisagan1 (Пселл М., 1978: Tavi: konstantine X duka, muxli 
XIV) garda amisa, did sasaxleSi arsebobda specialuri palati _ por-
firi _ sadac xdeboda axalSobili memkvidreebis amqveynad movlena. 

porfirogenetebs SobisTanave Zoweul qsovilSi axvevdnen (Пселл М., 
1978: 30). amave avtoris mixedviT sasaxleSi qalebis sacxovrebeli gan-

calkevebuli yofila (Пселл М., 1978: Tavi: mixeil IV, muxli XVI). impe-
ratoris saZinebeli oTaxi gansakuTrebuli simdidriT iyo dekorire-
buli. magaliTisaTvis: oqrosa da vercxlis didi zomis nivTebi: xe, 

grifonebi, lomebi, orRani da sxv. Skylitzes J., 2010: Tavi basili I kefa-
lasi makedoneli, muxli 15). imperatoris sawolze Zowisferi qsovili 

iyo gadafarebuli (Пселл М., 1978:Tavi: romanoz III, muxli XXI). impera-
torebs saZinebel oTaxSi hqoniaT xatebi, romlis winaSec isini yovel-

dRiur, pirad locvebs aRavlendnen (The History of Leo the Deacon, 2005: 
wigni V, muxli I).  

iyo Tu ara ucxoeli stumrisaTvis saimperatoro sasaxleSi gaT-
valiswinebul vizitSi CarTuli saZinebeli oTaxebic, wyaroTa Txroba-
Si ar Cans, Tumca Sesabamisi informacia mainc xelmisawvdomi iqneboda.  

umaRlesi statusis stumris miRebis am erTgvar dRis wesrigs ema-
teba isic, rom maT aia sofiis taZarsa da iq arsebul siwmindeebsac 
aTvalierebinebdnen. ioane skilice ukmayofilebas gamoTqvams ucxo-

TaTvis liturgikuli nivTebis Cvenebis gamo (Skylitzes J., 2010: leo VI 
filosofosi, muxli 31). am cnobiT, aRniSnuli tradicia ukve makedo-
nelTa dinastiis pirobebSi arsebobda da, rogorc Cans, komnenebic ar 
Ralatobdnen ukve SemuSavebul wesebs2.  

 triumfaluri daxvedra ipodromze, sasaxlisa da dedaqalaqis 
mTavari taZris daTvaliereba stumris miRebis procesSi mniSvnelovan 
punqtebad Cans da swored es iqcevs istorikosTa yuradRebas. aqve sa-

 
1ceremonialuri darbazis detaluri aRwera ix. konsyantine porfirogenetis 
ceremoniaTa wignSi: Беляев Д. Ежедневные и воскресные приемы византийских царей 
и праздничные выходы их в храм св. Софии в IX-X в. Byzantina II, СПб., 1883.  
 
2 daukonkretebelia sakiTxi iyo Tu ara stumrad myofi piris aRmsarebloba 
gaTvaliswinebuli dedaqalaqis mTavari eklesiisa da misi siwmindeebis daTva-
lierebisas, magram basilevsebis mier stumris daxvedris es wesi qarTuli 
kulturisTvis saintereso epizodsac exeba. konstantinopolSi politikuri 
misiiT myof iberiis kurapalats (savaraudod aSot kurapalats) jer mdidrad 
asaCuqreben da Semdeg mihyavT aia sofias eklesiis dasaTvaliereblad. qar-
Tveli mefe nanaxiT aRfrTovanebuli rCeba (Skylitzes J., 2010: Tavi:romanoz I 
lekapenosi, muxli 7). 
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gulisxmoa erTi mniSvnelovani realobac, politikuri vizitis far-
glebSi dagegmili sxvadasxva sanaxaoba, bunebrivia, qalaqis Ria sivrce-
Si, mis mTavar quCebsa da moednebze gadaadgilebasac moicavs. Suabi-
zantiuri periodis konstantinopoli antikuri epoqis berZnul-romau-
li qandakebis Ria cis qveS muzeums warmoadgenda. jer konstantine 
didis, Semdeg ki Teodosi didis surviliTa da nebiT imperiis axal de-
daqalaqSi Tavs uyrian eladidan da italiidan gadmotanil aTasobiT 
Sedevrs. komnenebis mmarTvelobis epoqaSi dedaqalaqis mTavar moedan-
ze jer kidev idga fidiasis aTena promaxosi, iqve axlos ki amave mo-
qandakis meore, Zveli samyaros Svid saocrebaTa Soris aRiarebuli 
olimpieli zevsis qandakeba.  

dedaqalaqis Ria sivrceSi warmodgenil, kulturuli memkvidreo-
bis am rigs emateboda Tanadrouli skulpturac. kerZod, es iyo bizan-
tiis saWeTmpyrobelTa portretuli qandakebebi. saistorio wyaroTa 
Txrobis tendenciiT saero xelovnebas, pirvel rigSi, imperatoris 
kultiT ganpirobebuli mizani aqvs. sasaxlis kedlis mxatvroba, impe-
ratorTa ferweruli portretebi da moednebze dadgmuli qandakebebi 
bizantiis avtokratoris gandidebis erT-erTi formaa. adrebizantiur 
kulturaSi imperatoris portretuli qandakebebis garda cnobilia 
dedofalTa monumenturi skulpturuli gamosaxulebebic. arkadiusis 
colis, dedofal evdoqsias qandakeba sadResaswaulo ceremonialiT 
gauxsniaT dedaqalaqis mTavar moedanze. es xerxi aqtualuria makedo-
nelebisa da komnenebis mmarTvelobis periodSic. axali romis taxtze 
asuli imperatori misi portretuli gamosaxulebis mqone monetis emi-
siasTan erTad imazec zrunavda, rom sakuTari qandakebac daedga. qa-
laqis mTavar moedanze mdgara manuel komnenis skulptura. andronike 
komnens ki, xanmokle mmarTvelobis gamo es Canafiqri ver Seusrulebia. 
nikita xoniatis informaciiT mas survili hqonia mTavar moedanze aRe-
marTa kolonaze mdgomi, spilenZSi Camosxmuli portretuli qandakeba 
(Хониат Н.,1862: andronike komnenis mefoba, wigni II, muxli 6). rogorc 
am informaciidan Cans, Suabizantiur periodSi imperatorTa qandakebe-
bi Camosxmulia da ara qvaSi nakveTi. miTiTebuli masalac erTia _ spi-
lenZi. amasTan erTad, andronike komnenis sasurveli postamenti ko-
lonaa, rac albaT, winamorbedTagan Seqmnil tradicias ukavSirdeba. es 
principi ki qalaqSi ukve arsebuli konstantine didis qandakebis monu-
mentur da grandiozuli masStabiT gamorCeul kolonasTan msgavsebis 
surviliT iqneboda ganpirobebuli.. saistorio wyaroTa informaciiT 
erTi ramac udavoa _ imperatorTa romis periodis ganRmrTobili su-
verenis paraduli portretis tradicia ucvlelad gadadis qristiani 
saWeTmpyrobelebis gandidebis wesSic da sagulisxmoa jvarosanTa mier 
konstantinopolis aRebamde. xelovnebis am dargis xazgasmulad ideo-
logiuri datvirTvis garda erTi, kulturis TvalsazrisiT mniSvnelo-
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vani aspeqti SeimCneva. Tu konstantine didis dReisaTvis SemorCenili, 
barletaSi arsebuli qandakebiT Cans, rom bunebrivad grZeldeba anti-
kur romSi arsebuli wesi, Suabizantiur periodSi mTavar moedanze im-
peratoris qandakebis dadgmis survili makedonelTa mmarTvelobis 
dros aRorZinebuli antikuri tradiciebis gavleniT iqneboda STago-
nebuli. 

saero xelovnebaTagan imperatoris kultis sistemaSi aranaklebi 
datvirTva hqonda ferweris dargs. imperatorTa portretebis didi 
simravle gansxvavebuli ikonografiuli wesiT vrceldeboda ara mxo-

lod imperiis sazRvrebSi, aramed mezobel qveynebSic (Grabar A., 1936:5). 
es iyo mkerdamde warmodgenili, fexze mdgomi da cxenosani figurebi. 
yovel maTgans konkretuli socialuri da ierarqiuli adresati hyav-
da. imperatoris portreti Tayvaniscemis obieqti iyo1. sasaxlis ked-
lebi moxatuli iyo axali romis saWeTmpyroblis mtrebTan brZolebSi 
gamarjvebis scenebiT. amdagvari Tematika satriumfo ritualis nawili 
iyo. sasaxlis interieris dekorSi arsebuli es wesi isev konstantine 
didis mier damkvidrebul tradicias, kerZod ki, liciniusze gamarjve-
bis amsaxvel mozaikur kompozicias ukavSirdeba, sadac damarcxebuli 

piri drakonis saxiT iyo simbolizirebuli. (Grabar A., 1936:34)2 istori-
uli xasiaTis scenebi yofila gamosaxuli manuel komnenis sasaxleSi 

(Хониат Н.,1862:Tavi: manuel komnenis mefoba, wigni VII, muxli 3) andro-

nikes ki nadirobisa da ipodromis scenebi gamousaxvinebia (Хониат 
Н.,1862: Tavi: andronike komnenis mefoba, wigni II, muxli 6), radganac 
sagareo mSvidobianobis periodebSi swored es Temebi asaxavda impera-
toris simamaces, sabrZolo SemarTebasa da sidiades. am msgavsebis sa-
fuZvelze xdeboda Tematuri Canacvleba, rac mayureblisaTvis iden-
turi ideuri datvirTvis matarebeli iyo.  

saimperatoro sasaxlisa Tu aristokratTa cxovrebaSi saero xe-
lovnebis da, maT Soris, mxatvrobis mniSvnelobaze kargad metyvelebs 
erTi faqtic, romelic Sua bizantiur periods ukavSirdeba. istoriko-

si ixseniebs portretist mxatvars _ andrias (Skylitzes J., 2010:Tavi 9, 
konstantine VII porfirogeneti, muxli1). es ukanaskneli aRiarebuli 
reputaciis Cans, radganac sayovelTaod cnobili yofila konstanti-
nopolSi. am mxriv dedaqalaquri kulturisaTvis erTi saxasiaTo aspeq-

 
1 imperatoris portretis Tayvaniscema ikrZaleboda mxolod maTi kurTxevis 
dros. mkerdamde porteti gankuTvnili iyo sasamarTlo darbazebisTvis, sru-
li figuriT gamosaxuli _ saero ierarqebisTvis, cxenosnisa ki igzavneboda 
jarSi. ix: (A. Grabar, 1936:164) 
2 SemdgomSi imperatorebma markianem da leon I damarcxebulis gamosaxuleba 
Secvales adamianisTaviani gveliT, romelsac imperatori Telavs fexiT 
(Grabar A., 1936:150) 
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tic Cndeba. am lakoniuri informaciidan gamomdinare, rogorc Cans 
portretis xelovneba gavrcelebuli da moTxovnadi iyo da imperato-
ris garda misi damkveTebi iqnebodnen dedaqalaquri aristokratiis 
warmomadgenlebic.  

antikuri Sedevrebisa da avtokratorebis paraduli tipis qanda-
kebebis garda, konstantinopolis centrSi, ufro metad ki ipodromis 
teritoriaze, sxvadasxva dros Seqmnil skulpturaTa simravlecaa. maT 
erTmniSvnelovnad saero xasiaTi aqvT. aseTia arwivis, drakonis, daT-

vis da sxva figurebi (Хониат Н.,1862:Tavi: konstantinopolis istorii-
dan, muxli 1). isini, rogorc Cans jgufur kompoziciebad iqneboda ga-
azrebuli. maTi tipiuri niSani emblematuri Sinaarsia. saistorio wya-
roTa mokle daxasiaTebiT naTeli xdeba am tipis gamosaxulebaTa ideu-
ri datvirTva. TanamedroveTa mier es qandakebebi moiazreba, rogorc 
qveynis _ romeebis imperiis an msoflio dedaqalaqis -axali romis sim-
bolo, misi gansakuTrebuli misiisa da maradiulobis niSani. amasTan 

erTad, maT apotropeuli datvirTvac aqvT (Хониат Н.,1862:Tavi: kon-
stantinopolis istoriidan, muxli 1). zemoT aRniSnuli arwivis qanda-

keba sameufo qalaqisa da Sesabamisad, qveynis mcvelia. (Хониат 
Н.,1862:Tavi: konstantinopolis istoriidan, muxli 1). nikita xoniatis 
istoriis manuel komnenis mefobisadmi miZRvnil TavSi avtori mefes 
cru rwmenebs sayvedurobs. es ukavSirdeba dedaqalaqis mTavar moedan-
ze aRmarTul ori qalis figuras, romelTa alegoriuli gaazrebiT 
erTi romis gansaxierebaa da meore-ungreTis. am ukanasknelTan daZabu-
li urTierTobis gamo manuelis SfoTvas iwvevda maTi dayenebis prin-

cipi da urTierTmimarTeba (Хониат Н.,1862:Tavi: manuel komnenis mefo-
ba, wigni V, muxli 1).  

alegoriuli skulpturuli figurebi, maTTan dakavSirebuli sim-
boluri azrovneba Tu crurwmena gamonaklisi SemTxveva ar aris kon-
stantinopolur cxovrebaSi. qandakebaTa es tipi erTi Semadgeneli na-
wilia dedaqalaquri saero xelovnebisa, romelic sasulieroze aranak-
leb gavlenas axdenda Tanadrouli sazogadoebis kulturaze.  
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mariam gabaSvili 
g. CubinaSvilis saxelobis qarTuli xelovnebis istoriisa  

da ZeglTa dacvis erovnuli kvlevis centri  
xelovnebaTmcodneobis doqtori  

ufrosi mecnier-TanamSromeli 
 

gragnilisebri ornamentebi Sua saukuneebis  

qarTul qvazekveTilobaze  
 

gragnilisebri ornamentis, imave Inhabited Scroll-is Seswavlas didi 
xnis istoria aqvs. saqarTveloSi am Temis irgvliv arsebuli kvlevebi 
ar Catarebula da isini mxolod ucxoel specialistebTan gvxvdeba. 
Sua saukuneebis qarTul xelovnebaSi am tipis ornamentebis arcTu 
mravali, magram sagulisxmo nimuSebi daculia qvazekveTilobisa da We-
duri xelovnebis repertuarSi. Cans, rom CuqurTmis kveTis ostatebis-
Tvis gragnilisebri ornamentebi gamorCeul motivs warmoadgenda da 
mas sxvadasxva saukuneSi periodulad mimarTavdnen.  

gragnilisebri ornamentis ZiriTadi saxe SemoisazRvreba mcenare-
ul xviebSi an geometriul formebSi CarTuli zoomorfuli, anTropo-
morfuli Tu fantastikuri cxovelebis gamosaxulebebiT, gvxvdeba 
stilizebuli mcenareebic. Zedapirebi, sadac gragnilisebri ornamen-
tebia amokveTili, umTavresad eklesiaTa fasadebia. aqcentirebulia 
iseTi konstruqciuli elementebi, rogoricaa timpanebi da lavgarda-
nebi, isini gvxvdeba sarkmelTa sapireebzec. saeklesio fasadebis gar-
da, gragnilisebri ornamentebi mcire arqiteqturul formebze _ kan-
kelebze da qvajvaraTa stelebzecaa warmodgenili. aris iseTi Sem-
Txvevebic, rodesac ganadgurebuli kankelis fragmentebi mogvianebiT 
eklesiis fasadis wyobaSia Sereuli.  

ornamentis es tipi Zvel samyaroSic da Sua saukuneebSic, popula-
ruli iyo. dekoratiulTan erTad, mas garkveuli semantikuri mniSvne-
lobac hqonda. gragnilisebri ornamentebi aramcTu ucxo ar aris an-
tikuri kulturisTvis, aramed mis warmomavlobas mkvlevrebi swored 

antikuri xanis mozaikuri xelovnebidan varaudoben (Dauphin, 1987:183-
195; Gough, 1952: 82-150; Toynbee..., 1950:1-43). romaul mozaikebSi mravlad 
gvxvdeba gragnilisebri ornamentis sxvadasxva variacia da SeiZleba 
iTqvas, rom ornamentis es gamorCeuli tipi antikur mxatvrul erTob-
liobaSi gansakuTrebul adgils ikavebs. es Tema romaul xelovnebaSi, 
kedlis mxatvrobasa da mozaikasTan erTad, qvazekveTilobis dekora-
tiuli Semkulobis repertuarSicaa daculi. amis naTeli magaliTia 
arqiteqturuli nagebobebis fasadebi da interierebi, sarkofagebi, 
samsxverploebi, frizebi da a.S.  

Zveli aRmosavleTis xelovnebaSic Cans, rom antikuri samyaros 
gavlenebi am mimarTulebiTac vlindeba. am mxriv niSandoblivia aqeme-
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niduri da sasanuri iranis mxatvruli Semoqmedeba, sadac gragniliseb-
ri ornamentebi mniSvnelovanwilad qsovilebisa da liTonmqandakeblo-
bis nimuSebzea Tavmoyrili. am periodis nawarmoebebSi gragnilisebri 
ornamentebi mcenareul da zoomorful saxeebTan erTad aRmosavluri 
kulturebisTvis sayvareli fantastikuri motivebiTacaa gamdidrebu-
li: senmurvebiT, faskunjebiT Tu sxva hibridul cxovelTa saxeebiT.1  

romauli mozaikebis iatakis panoebze gragnilisebri ornamentebi 
sxvadasxva kompoziciuri wyobiT da ikonografiiT aris warmodgenili 

(Dauphin, 1987:183-189). saqarTveloSi ki Zalisis naqalaqaris romauli 
abanos trikliniumis mozaikur iatakze “klasikuri” tipis gragniliseb-
ri ornamentis motivi _ vazisa da broweulebis xveulebSi CarTuli ma-
makacis Tavi SemorCa. Zalisis Semdgom garkveuli qronologiuri wyve-
tilia da am motivma ukve sruliad axal garemoSi, axal sarwmunoebriv 
konteqstSi gadainacvla. horizontaluridan is vertikalur pozicia-
ze inacvlebs da Sua saukuneebis qarTuli sakulto Zeglebis qvazekve-
Tilobis SemkulobaSi imkvidrebs adgils. adreuli qristianuli xanis 
Zeglebze antikuri da sasanuri xelovnebidan gadmosuli am motivis 
semantikuri sarCuli qristianul doqtrinebs unda iyos morgebuli. 

saeklesio fasadebze datanili gragnilisebri ornamenti me-10 s-iT 
daTariRebul Sepiakis taZris timpanze gvxvdeba (rCeuliSvili, 1963: 
167-181; dadiani..., 2017:133). TaRis rkalze, mcenareuli ornamentebis 
uwyvet mwkrivSi Tanabarzomierad monacvle wreebSi CarTulia cxovele-
bis, mcenareebis da geometriuli figurebis gamosaxulebebi. timpanis 
rkalis es ornamentuli kompozicia mkafiod gansazRvruli sqemiTaa 
Sesrulebuli, sadac naTlad ikveTeba simetriis RerZi da kompoziciu-
ri centri _ safexurebze aRmarTuli jvari flankirebulia wreSi Cawe-
rili jixvis figurebiT. wreebSivea moTavsebuli mcenareuli ornamen-
tebic _ stilizebuli palmetebi. xazgasmiT unda aRiniSnos, rom mcena-
reuli motivic antikizirebulia da me-10 s-is Sepiakis eklesiis timpan-
ze is Tavisufali interpretaciiT ganagrZobs arsebobas.  

me-10 saukuniTvea daTariRebuli vales (axalcixis munic.) RvTis-
mSoblis saxelobis darbazuli eklesiis samxreTi fasadis Sewyvilebu-
li pilastris bazisebi. maTze gamokveTil did wreebSi cxovelTa Ti-
To figuraa Cawerili. bazisis pirvel wyvilze ganirCeva frinvelis an 
grifonis didi zomis gamosaxuleba; meoreze ki wreebSi CarTuli zur-
gisken Tavmibrunebuli Svlebis TiTo figuraa. cxovelTa graciozuli 
siluetebi, maTi moZraoba, zurgisken gadaxrili kisrebis plastika, 

 
1 qsovilebze datanili gragnilisebri ornamentis aseTi “ikonografia” qris-
tianul xanaSi bizantiuri xatebis zurgis Semamkobelic xdeba. isini saqarTve-
loSi, kerZod, svaneTSi Seqmnil xatebzec SeiZleba vixiloT (“mTavarangeloz-
Ta krebis” xati eceridan; saydris wm. giorgis xati, XI s., Coluris Temi).  
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erTi SexedviT sruliad SeumCnevel gamosaxulebebs qvazekveTilobis 
maRali ostaturi namuSevrebis rigSi aTavsebs. es ori figura, garda 
imisa, rom gragnilisebr ornamentacias Tavisuflad ergeba, Zvel kol-
xur-iberiul mxatvrul tradiciebTanac avlens kavSirs, rac vlindeba 
gamosaxulebebis ikonografiaSi _ zurgisken Tavmibrunebul cxoveleb-
Tan, maTi sxeulebis badisebr damuSavebasTan da semantikur mniSvne-
lobasTan (gabaSvili, 2010: 35-53). 

me-10 s-s. ganekuTvneba iSxnis gurgeniseuli eklesiis timpanis 
mdidruli Semkulobac da samxreTi sarkmlis sapiris ornamentaciac. 
timpanis farTo saTauris mTeli are horizontaluri gadanakecebi-
TurT erTiani, uwyveti ornamentuli naxatiTaa dafaruli. aq erTma-
neTTan gadabmul sworkuTxa CarCoebSi cxovelis an grifonis TiTo 
figuraa CarTuli. antikuri tradiciebis mixedviT, sworkuTxa moCar-

Coebebi, ganviTarebis ufro adreul fazaSi gvxvdeba (Dauphin, 1987:183-
189). iSxnis gurgeniseuli eklesiis timpanis Semkuloba am saxviT tra-
dicias TiTqosda esadageba, magram is sruliad individualuri mxat-
vruli midgomiTaa Sesrulebuli. aq ornamentis kompoziciuri tipi _ 
raportia gamoyenebuli, sadac vxvdebiT lomis, kurdRlis, jixvis, xa-
risa da grifonis gamosaxulebebs. 

amave eklesiis sarkmlis sapiris SemkulobaSi gragnilisebri or-
namentis rTuli versiaa mocemuli, sadac erTmaneTTan xveuliT gadab-
muli da erTmaneTis sivrceSi SeWrili wreebia warmodgenili. wreTa 
sivrceebSi darCenil mcire areebze TiTo cxoveli an yurZnis mtevania 
CarTuli. savse mtevnebi srulad avsebs areebs, cxovelTa gamosaxule-
bebi ki SedarebiT msubuqia. Cxovelebi, ZiriTadad, lomTa figurebia 
da maTi garkveuli raodenoba, vales Svlebis msgavsad, zurgisken Tav-
mobrunebulia da, amgvarad, plastikurad moqnili da metyveli.1  

iSxnisave xuroTmoZRvruli kompleqsis nawilia rizes muzeumSi 
daculi reliefuri timpani, sadac SemorCenilia erTmaneTTan gadab-
mul or wreSi CarTuli lomisa da kurdRlis TiTo figura.2 reliefze 
saqtitoro kompoziciaa mocemuli _ profiliT gamosaxuli qtitori 
RmrTismSoblisken miemarTeba eklesiis modeliT xelSi (dadiani..., 
2017:251). gragnilisebri ornamenti _ erTmaneTSi rbilad gardamavali 
wreebi, sadac kurdRlisa da zurgisken Tavmibrunebuli lomis figu-
rebia moTavsebuli, talRiseburad gasdevs RvTismSoblis rbilsave si-

 
1 iSxnis gurgeniseuli eklesiis am morTulobebis Sesaxeb sagulisxmo inter-
pretacias gvTavazobs v. beriZe, romelic paralels avlebs nikorwmindisa da 
oSkis gumbaTis yelze gamosaxul msgavs reliefebTan da dasZens, rom im dro-
isaTvis niSandoblivia, rodesac mxatvrul faseulobaTa urTierTgacvla sa-
qarTveloSi intensiurad warmoebs (beriZe, 2014a:294). 
2 2013 w. timpani SemTxveviT aRmoCnda iSxnis taZris restavraciis dros, ro-
melic savaraudod mTavari taZris Sesasvlel karibWes amSvenebda. 
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luets da qvemodan naxevarwreebad evleba mas. kompozicia maRali os-
tatobis kveTis rbili maneriTaa Sesrulebuli. Tamamad SeiZleba iT-
qvas, rom timpanis reliefi da ornamentuli Semkuloba me-11 s-is 
plastikis erT-erTi gamorCeuli namuSevaria. 

amave istoriuli regionis erT-erTi umniSvnelovanesi arqiteqtu-
ruli nageboba, me-10 s-is miwurulis oSkis kaTedrali garda imisa, rom 
saetapo xuroTmoZRvruli Zeglia, is qarTuli kulturis da sulieri 
faseulobebis preambulacaa, romlis fasadzec Tavmoyrilia qvazekveTi-
lobis saukeTeso nimuSebi. oSkis skulpturuli gadawyvetis Warb re-
pertuarSi Tavisi adgili gragnilisebrma ornamentmac daimkvidra. ka-
Tedralis CrdiloeT fasadze, palmetebiT moCuqurTmebuli sarkmlis 
sapiris horizontalur gverdebze, palmetis xveulebSi CarTulia lomi-
sa da yurebdacqvetili cxenis TiTo figura. cxovelTa sxeulebi kis-
ramdea gamosaxuli da SeiZleba iTqvas, rom ostatma erTgvari zoomor-
fuli biustebi Seqmna, rac TavisTavad originaluri gadawyvetaa. sar-
kmeli sakmaod daSorebulia mxedvelobis ares da mis uxv, plastikur 
CuqurTmaSi Cakarguli es gamosaxulebebi TvalisTvis SeumCneveli unda 
iyos. amis miuxedavad, oSkis qvazekveTilobis ostatisTvis sulerTi ar 
yofila arc maTi sada da rafinirebuli modelireba da arc maTi kompo-
ziciuri ganawilebis xerxic _ es ori figura RiobTan erTad heraldi-
kur kompozicias qmnis. mcire detalisadmi amgvari mxatvruli midgoma 
da damokidebuleba miuTiTebs oSkis moqandakis codnas gragnilisebri 
ornamentisadmi, rac mis profesionalizmsa da daxvewil gemovnebaze 
metyvelebs. gragnilisebri ornamentis amgvari interpretaciiT warmod-
genaSi SenarCunebulia is ZiriTadi postulatebi, romelic „klasikuri“, 
tipuri analogiebis kvaldakval meordeba.1  

gragnilisebri ornamenti gvxvdeba, aseve, gomareTis (dmanisis mu-
nic.) me-11 s-is RvTismSoblis saxelobis darbazuli eklesiis samxreTi 
karis arqitravze (1014-1022 ww.) (rCeuliSvili, 1974: 27-29). arqitravis 
are Sevsebulia grexili jvriT, “ionas saswaulebrivi xsnis” reliefuri 
kompoziciiT da asomTavruliT Sesrulebuli lapidaruli warweriT. 
oTxmxriv mofargluli filis qveda horizontalur areze, sworkuTxa 
CarCoSi erTmaneTze gadabmuli wreebis mwkrivia. maTSi erTmaneTisgan 
araTanabari daSorebiT zoomorfuli, anTropomorfuli da stilizebu-
li mcenareuli gamosaxulebebia moTavsebuli. qvaze kveTis manera da 
plastikuri gadawyveta ar miesadageba me-11 saukunis qarTuli skul-
pturis mTavar maxasiaTeblebs. reliefebi arqauli stiliT xasiaTdeba 

 
1 oSkSive, gumbaTis yelis morTulobaSi CarTulia gragnilisebri ornamentis 
sxva variantic, koncentrul wreebSi moTavsebuli, erTmaneTisken pirispir 
mimarTuli grifonisa da kurdRlis „biustebi”. gamosaxulebebi sruliad sa-
daa. ostatma figuraTa plastikur gadawyvetas dauTmo meti yuradReba.  
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da xalxuri nakadis rigSi dgas. am mosazrebas amyarebs am periodis ek-
lesiaTa garkveuli jgufis arseboba, romelzec amgvari stiluri mimar-
TebiT Seqmnili reliefebia warmodgenili. isini cnobilia maarqaizebe-
li mimarTulebis reliefebis saxeliT (dadiani... 2017: 223).  

me-11 s-is nikorwmindis umdidres CuqurTmasa da ornamentul sa-
xeebSi gragnilisebri motivebic moiZebneba (aladaSvili, 1957). isini, 
umTavresad, gumbaTis yelis safasado SemkulobaSia CarTuli. erT-
erT maTganze, romelic sarkmlis farTo sapires warmoadgens, foTlo-
vani ornamentebiT Semkul wreebSi moTavsebuli grifonebia warmodge-
nili. wreebi koncentrulia, sammagi kveTiT da erTmaneTTan gadabmu-
lia kveTis Rerovani xazebiT. wreebsa da TaRis rkalisebr monaxazs 
Soris Cndeba samkuTxa Rrma areebi, romlebic, savaraudod, palmetis 
ornamentebiTaa Sevsebuli. aqve aRsaniSnavia, rom wreebi erTmaneTisgan 
geometriuli sizustiTaa dacilebuli da mkafiod mowesrigebul qar-
gas qmnian. maRali reliefiT mocemul wreebSi CarTuli grifonebi 
aRiqmeba, rogorc wriul niSebSi moTavsebuli gamosaxulebebi. plasti-
kuri gamomsaxvelobis garda, siRrmis wyalobiT, isini samganzomilebi-
an skulpturebad moiazrebian. amgvar aRqmas amZafrebs maTi dayenebis 
manerac _ figurebi Tavisufal sivrceSi sxeulis sxvadasxva detalebis 
“xedebad” ganawilebis principiT arian agebulni, rac yvelaze Tvalsa-
Cinod fexebisa da frTebis ganlagebaSi ikiTxeba.  

eklesiaTa fasadebis wyobaSi xSirad CarTulia sxvadasxva epoqis 
fragmentebi. isini qaoturad aris gabneuli da aranair mxatvrul, sti-
lur an Sinaarsobriv kavSirs ar amJRavnebs arc arqiteqturasTan da 
arc misi safasado Semkulobis (aseTis SemTxvevaSi) sxva danarCen ele-
mentebTan. es qvebi meoradi gamoyenebisaa da moixsenieba rogorc “spo-
liebi” (maCabeli, 2014). 

spoliebis rigSi SeiZleba davasaxeloT gragnilisebri ornamentis 
is fragmentebi, romlebic ruisis eklesiis fasadze da gorisubnis me-
11 s-is eklesiis arqitravzea CarTuli. erTgan zurgisken Tavmibrune-
buli lomi da grifonia, meoregan ki oTxmag koncentrul wreebSi Car-
Tuli zoomorfuli figurebi. fragmentulobis miuxedavad, orivegan 
mkafiod Cans, rom isini gragnilisebri ornamentebis mxatvrul kon-
cefcias srulad eTanadebian. ruisis fasadze moTavsebuli orive fi-
la me-11 s-is kankelis fragmenti unda iyos (beriZe 2014b: 115). 

am mokle mimoxilvidan gamovlinda, rom gragnilisebri ornamen-
tuli motivis mxatvruli gavlenis impulsi imdenad vitaluri aRmoC-
nda, rom is qristianul xelovnebaSic SeiWra da iq Tavisi individua-
luri adgili daimkvidra, Tumca qristianuli msoflmxedvelobidan 
gamomdinare, man gansxvavebuli esTetikuri da semantikuri Rirebule-
ba SeiZina. qarTuli Sua saukuneebis qvazekveTilobis nimuSebze es mo-
tivi sruliad individualuri mxatvruli interpretaciiT mogvevlina, 
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sadac originaluri antikuri tendenciebis amokiTxva Tavisuflad Se-
saZlebelia.  

   
Zalisi. trikliniumis iatakis mozaika     vale. samxreTi fasadis pilastris bazisi 

  
Sepiakis eklesiis timpani                                    iSxnis karibWis timpani 

 

  
iSxnis gurgeniseuli eklesiis 

timpani nikorwminda. sarkmlis sapire. detali 

 
ruisi. kankelis fragmenti 
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mariam marjaniSvili  
quTaisis saxelmwifo istoriuli muzeumi 

filologiis doqtori  
mecnier _ TanamSromeli  

  
qarTvel mxatvarTa SemoqmedebiTi  

peripetiebi samxreT amerikaSi 

  
saqarTvelos okupaciis Semdeg, 1921 wlis martSi, italiurma gemma 

,,kiralma,~ frangulma ,,vestam~ da ,,mariam~ stambolSi bolSevikur reJims 
garidebul ltolviTa pirveli nakadi: damoukidebeli saqarTvelos mTav-
roba, damfuZnebeli krebis, politikuri partiebis xelmZRvanelebi da 
wevrebi, qarTuli armiisa da gvardiis generlebi, oficrebi, kojor-ta-
baxmelasTan mebrZolebi da maTi ojaxis wevrebi Caiyvanes.  

pirveli emigraciis talRa marto amiT rodi Semoifargla. im perio-
disaTvis sazRvargareT wasvla oficialuri gziTac iyo SesaZlebeli: 
,,1928 wels jgufTan erTad parizs miaSures: daviT kakabaZem, lado gudi-
aSvilma, elene axvledianma, qeTevan maRalaSvilma da saxviTi xelovnebis 
sxva warmomadgenlebma~ (dauSvili, 2007:13). 

am jgufs 1930 wlis dasawyisisaTvis axalgazrdebis didi nawili mie-
mata:  

,,1930 wlis monacemebiT, saqarTvelodan sazRvargareT sakuTari 
xarjebiT swavlobdnen: gajinski anuSevani, gomarTeli arCil ivanes Ze, 
diasamiZe arCil leonis Ze, jafariZe dimitri konstantines Ze, dedereri 
erix samuelis Ze, kardenaxiSvili ivane, yifSiZe gaioz zaqros Ze, qiqoZe 
ekaterine tites asuli, nakaSiZe levan ermiles Ze, ruxaZe giorgi, ramiS-
vili anania, sobestianski edmund edmundis Ze, cxomeliZe vladimer Tev-
dores Ze, WeiSvili leonid porfiles Ze, iakimovi anatoli aleqsandres 
Ze" (sulaZe, 2012:156).  

ase rom, ,,1921-30-ian wlebSi axali reJimis gamo sxvadasxva asakis, 
profesiisa da partiuli kuTvnilebis mravalma qarTvelma gansxvavebuli 
gzebiT datova samSoblo da saqarTvelos okupaciamde wasul da ucxoe-
Tis qveynebSi gafantul emigracias SeuerTda. qarTuli emigraciis pir-
vel talRas swored isini Seadgenen” (dauSvili, 2007:13).  

zemoT aRniSnuli saxviTi xelovnebis warmomadgenlebi, marTalia, 
parizSi cxovrobdnen da rogorc mxatvrebi evropaSi daostatdnen, mag-
ram isini ar gayolian Tanamedrove evropul talRas, romelic cvlida 
xedvas da aRqmas. magaliTad: lado gudiaSvili, niko firosmanisa da ira-
nuli ferweris erTguli darCa, elene axvlediani _ Zveli Tbilisisa, xo-
lo _ qeTevan maRalaSvili portretebis ostati gaxda. maT bolomde Sei-
narCunes klasikisadmi Tavisi erTguleba da ufro tradiciebisa da rea-
lizmis mimdevrebad darCnen. 
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saxviTi xelovnebis ostatebidan bevri ucxoeTSi darCa da meore 
msoflio omis damTavrebis Semdeg emigrantTa did nawilTan erTad ame-
rikaSi gadavida. devnilTa umravlesoba argentinam miiRo. TavianTi Se-
moqmedebiTi ampluiT argentinaSi gamoirCeodnen: Tamar da akaki papavebi, 
viktor nozaZe, leo WeiSvili, erasti iaSvili, feliqs varlamiSvili. 

upirvelesad unda SevCerdeT leo WeiSvilze, romelic 1948 wlidan 
1960 wlamde, rogorc silikaturi qimiis dargis aRiarebuli specialis-
ti, argentinaSi mineralogiis instituts xelmZRvanelobda, sadac gamo-
yenebuli masalebis, Wiqurebisa da ferebis kompozicia mis mier iqna da-
muSavebuli, aseve, man Seqmna sagnebis modelebi da dekoraciebis nimuSe-
bic. 

amave dros, igi pensilvaniis universitetSic kiTxulobda leqciebs, 
rogorc mTavari mecnier-mkvlevari keramikisa da minis damuSavebis dar-
gSi. 

Tavdapirvelad, rogorc aRvniSneT, leo WeiSvili saqarTvelodan 
1930 wels sakuTari xarjebiT swavlis gasagrZeleblad gaemgzavra saz-
RvargareT. 

germaniaSi man jer berlin _ Sarlotenburgis umaRlesi teqnikuri 
saswavlebeli daamTavra. 1935 wels doqtor-inJinris xarisxis mosapoveb-
lad sadoqtoro disertacia daicva. amis Semdeg, leo WeiSvili kaizer 
vilhelmis saxelobis qimiis institutSi miiwvies, romelsac dRes maqs 
plankis saxeli hqvia. igi gaxda 12 samecniero naSromis avtori. 

mecnieri leo WeiSvili emigrantis mZime prozaul cxovrebas marto 
frTian striqonebs rodi andobda. igi did tkivils ferTa gamaSic gamo-
xatavda, xolme radgan, Tu ginda sxvas agrZnobino, upirvelesad, TviTon 
Sen unda grZnobde Zlier da amasTan, mxatvari-poetic unda iyo, filoso-
fosic da swavluli adamianic.  

leo WeiSvili bevrs xatavda. igi yvelaze metad gatacebuli iyo 
grafikiT. dResac mis mier Sesrulebuli grafikuli namuSevrebi warmod-
genilia STamomavlebis saojaxo arqivSi argentinasa Tu TbilisSi.  

mxatvrobiT leo WeiSvili jer kidev saqarTveloSi cxovrebisas iyo 
gatacebuli. mas baTumis frangul klasikur gimnaziaSi xatvas aswavlida 
mixail xandeki, xolo Semdeg ki iluSini.  

leo WeiSvilis dasuraTebuli iyo Tavisi simamris akaki papavas yve-
la wigni. amasTan dakavSirebiT niSandoblivia mweral grigol robaqiZis 
werilebi Tamar da akaki papavebisadmi: ,,miviRe Tqveni Txzuleba ,,mariam 
ukanaskneli dedofali saqarTvelosi". gmadlobT! miviRe Tanve Seni wig-
ni, akakis ,,ucxo WiSkarTan". gmadlob! (gadaeciT leos: yda pirvelisa 
kargia, yda meoresi SesaniSnavi. didi ostatoba gamouCenia)" (robaqiZe, 
2012:450). 

igive azria gadmocemuli grigol robaqiZis meore werilSic: ,,didi 
madloba Seni wignisaTvis ,,1500 wlovan Tbiliss" (leqsebi da werilebi). 
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wavikiTxe: rasakvirvelia didi interesiT. es wigni SedarebiT Sens wina 
wignTan _ ,,ucxo WiSkarTan" _ ufro poeturad meCveneba. yda leosi, Za-
lian moxdenili da lamazia" (robaqiZe, 2012: 452).  

aseve, leo WeiSvilis mieraa dasuraTebuli 1956 wels, argentinaSi 
gamosuli Tamar da akaki papavebis erToblivi wigni: ,,mariam ukanaskneli 
dedofali saqarTvelosi~. 1953 wels, samxreT amerikaSi gamosuli Tamar 
papavas ,,didi saxeebi patara CarCoebis~ meore tomi.  

saxviTi xelovnebisadmi mamis niWi da gataceba gamohyva leo WeiSvi-
lis ufros Svils, ninos, romelic dRes profesionali mxatvari da mra-
vali gamofenis avtori gaxlavT argentinaSi.  

cnobili qarTveli emigrantis avTandil merabaSvilis iniciativiTa 
da dafinansebiT santiago_de-CileSi dabeWdili gustavo dela tores mi-
er espanurad Targmnili ,,vefxistyaosnis’’ wignis personaJTa ilustraci-
ebis garkveuli nawili nino WeiSvilis mier aris Sesrulebuli.  

am faqts saqarTvelos g.leoniZis saxelobis saxelmwifo literatu-
ruli muzeumis fondSi daculi Tamar papavas 1963 wlis 19 ianvriT daTa-
riRebuli werilic adasturebs. avtori avTandil merabaSvilis das, sar-
ras sixaruliT auwyebda: ,,ispanuraT male gamova ,,vefxistyaosani", _ 
gvwers avTandili. zogi ilustraciebi Cemi SviliSvilis, fiqrias naxa-
tia"... (papava, fondi 28 03/ 14). 

nino WeiSvils Canda Sinaurebi fiqrias eZaxdnen. marTlac, saqarTve-
los parlamentis erovnul biblioTekaSi dacul espanurad Targmnil 
,,vefxistyaosnis" wignSi Setanilia nino WeiSvilis oTxi ilustracia, ro-
melsac qarTul da espanur enebze nino WeiSvilis saxeli aweria.  

mama-Svils sulieri da profesiuli megobroba akavSirebdaT buenos 
airesis gareubanSi, lomas-de-samoraSi mezoblad mcxovreb qarTvel emig-
rant mxatvar lado saakaZesTan. misi namdvili gvar_saxeli erasti iaSvi-
li iyo. man, rogorc zemoT aRvniSneT, daasuraTa argentinaSi gamomavali 
qarTuli Jurnali ,,mamuli”. misi ferweruli tiloebi sxvadasxva perso-

nalur gamofenebis dros gayiduli `Tavisufleba~, `sos~, `monsenior Se-
lis~ portreti da sxva, axla samxreT amerikis sxvadasxva qalaqSi ganag-
rZoben sicocxles.  

l. saakaZe 40 weli cxovrobda da moRvaweobda argentinaSi, sadac 
SuSis qarxnis mxatvruli dekoraciebis muSaobaze daixarja misi ubadlo 
niWi. sabednierod, igi mSobliur fesvebs SemoqmedebiTad mainc daubrun-
da. lado saakaZis ramdenime naxati, profesor guram SaraZis mcdelobiTa 
da zrunviT, dRes xelovnebis muzeums amSvenebs. 

santiago-de-CileSi gamosuli giorgi gamyreliZis leqsebis krebuli 
,,gviani rTveli~ mxatvar lado saakaZis mier gaxldaT dasuraTebuli. 

xolo 1960 wels ,,1500 wlovan Tbiliss~ igive santiago-de-CileSi da 
avTandil merabaSvilis mier dafinansebuli akaki papavas krebuli leo 
WeiSvilis mier iqna mxatvrulad gaformebuli.  
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calke aRniSvnis Rirsia argentinis qalaq buenos-airesSi qarTul 
enaze dabeWdili Jurnali ,,mamuli~.  

,,mamuli~ antikomunisturi xasiaTis gamocema iyo. samxreT amerikaSi 
qarTuli mxatvruli da mecnieruli Sinaarsis Jurnal ,,mamulis~ gamoCena 
axal sityvas warmoadgenda qarTuli emigrantuli Jurnalistikis isto-
riaSi. 

1951 wlis martSi gamosuli Jurnal ,,mamulis~ pirveli nomeri, 
mSobliuri istoriis, mwerlobisa da kulturis amsaxveli krebuli iyo. 
,,mamuls epigrafad wamZRvarebuli hqonda ilias sityvebi:  

,,mas aqeT, raki Sendami vcan me siyvaruli,  
hoi, mamulo, gamikrTa me Zili da Sveba~. 
pirveli nomeri iyo 32-gverdiani, romlis numeracia Semdeg nomreb-

Sic grZeldeboda.  
Jurnalis saTauri Seasrula mxatvarma vladimer saakaZem, igive iaS-

vilma, romelsac ,,mamulis~ pirveli nomris 32-e gverdze Semdegi aRniS-
vnac adasturebs: ,,Jurnalis pirveli saTauri gakeTebulia mxatvar lado 
saakaZis mier~. 

rubrikebis saTaurebi ekuTvnoda parizel mxatvar feliqs varla-
miSvils, romelsac dasavleTis samxatvro samyaroSi ,,varlas~ saxeliT 
icnobdnen. misi reproduqciebi Jurnalis TiTqmis yovel nomerSi iyo da-
beWdili. 

quTaiseli mxatvari da emigranti feliqs varlamiSvili argentinaSi 
1951-53 wlebSi Jurnalis daxurvamde cxovrobda da moRvaweobda.  

saerTod, qarTuli politikuri emigraciis roli ucxoeTSi, upirve-
lesad, saqarTvelos interesebis dacviTa da misi ganTavisuflebisaTvis 
brZoliT ganisazRvreboda, razedac metyvelebs oTxi qarTveli emigran-
tis cxovreba-moRvaweoba.  

WeSmaritad asea, rogorc konstantine gamsaxurdia aRniSnavda: `pi-
rovneba ise qreba, rogorc qviSaze gadavlili qaris nakvalevi, rCeba mxo-
lod Semoqmedeba~. 
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marika mSvildaZe 
ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti  
istoriis mecnierebaTa doqtori 

asocirebuli profesori 
 

gliptikuri Zeglebi, rogorc umniSvnelovanesi 

istoriuli wyaro 

 
gliptikuri Zeglebis Seswavlas didi mniSvneloba eniWeba ama Tu 

qveynis kulturul-istoriuli TvalsazrisiT gasaanalizeblad. saSua-
leba gveZleva davadginoT Tu romel qveynebs hqondaT erTmaneTTan 
kulturuli, politikuri, ekonomikuri urTierTobebi. sabeWdavi beW-
debi mniSvnelovan masalas gvawvdis misi mflobelis vinaobaze, socia-
lur statusze, religiur rwmena-warmodgenebze, saqmianobaze. por-
tretuli gemebi ki mflobelis garegnul iersaxezec. Wrila qvebis 
Seswavla SesaZlebels xdis davaskvnaT, Tu ra daniSnuleba hqonda 
gliptikis nimuSebs. ra tipis sabeWdavebi arsebobda sakvlev periodSi, 
ra masalas iyenebdnen beWdebis dasamzadeblad... xolo samarxeul kom-
pleqsebTan maTi Sejereba saSualebas gvaZlevs erTian konteqstSi gan-
vixiloT sxvadasxva saxis nivTieri kulturis nimuSebi. gliptikuri 
Zeglebi aranakleb interess iwvevs statistikis TvalsazrisiT. amitom, 
gliptikis nimuSebis kvleva, zogadad, sazogadoebis kvlevas gulis-
xmobs. gema aris Tanadrouli istoriuli dokumenti, romelic sinaT-
les hfens ama Tu im periodis sazogadoebis socialur, kulturul 
ganviTarebas, religiur rwmena-warmodgenebs. Wrila qvebze arsebuli 
gamosaxulebebi saSualebas gvaZlevs davinaxoT im epoqis materialuri, 
religiuri da sulieri kultura, romlis drosac is iqmneboda. 

zemoaRmiSnulis TvalsazrisiT, mniSvnelovani datvirTva eZleva 
saxelmwifo insitutebTan dakavSirebuli Wrila qvebis Seswavlas da 
maTze arsebuli saxelmwifo moxeleebis istoriul konteqstSi ganxil-
vas. Cveni interesis sferos warmoadgens saqarTvelos teritoriaze 
aRmoCenil gemebze warmodgenili pitiaxSis institutis arsebobis da-
madasturebeli warwerebi istoriuli pirovnebebis gamosaxulebiT. sa-
kiTxis kvlevas arTulebs is garemoeba, rom Cven wyaroebSi aranairi 
informacia ar aris daculi pitiaxSis ufleba-movaleobis Sesaxeb. 

qarTul istoriul wyaroebSi termini pitiaxSi ax.w. I saukunida-
naa dadasturebuli. pirveli pirovneba, romelic am tituliT moixse-
nieba, aris miTridate II-is, farsmanis I-is Zis Tanamedrove Saragasi. 
qarTul istoriografiaSi pitiaxSis terminTan dakavSirebiT sxvadas-
xva Tvalsazrisia gamoTqmuli: iv. javaxiSvilis azriT, pitiaxSi qarTu-
li `mTavris~ Sesatyvisi SeiZleba yofiliyo (qarTuli samarTlis is-
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toria, 1983:167). s. janaSia aRniSnavda, rom pitiaxSi da erisTavi erTi 
da igive Sinaarsis mqone identuri terminebia (janaSia, 1949; janaSia, 
1952). a. afaqiZis mixedviT, qarTul termin `erisTavs~ ucxoelebi Tavi-
anT enaze _ `pitiaxSad~ Targmnidnen (afaqiZe, 1968:139). p. ingoroyva 
pitiaxSs moiazrebda, rogorc umaRles xelisufals mefis Semdeg, ro-
melic mefis moadgile, e.i. mefis nacvali iyo. vice-meri... rogorc igi 
aRniSnavda, pitiaxSi iyo iseTi uflebebiT aRWurvili mTavari, rome-
lic rigiT erisTavs ar hqonda. pitiaxSi maRla idga erisTavze, aram-
xolod rogorc mTavaris xelisuflebiT aRWurvili, aramed Tavisi 
STamomavlobiTi mdgomareobiT. rogorc irkveva, iniSnebodnen samefo 
sagvareulodan. isini iyvnen samefo gvareulobis wevrni, sefe-wulni 

(ingoroyva, 1941:293-295). g. meliqiSvlis TvalsazrisiT, pitiaxSis Se-

satyvisi adgilobrivi `erisTavi~ iyo (Меликишвили, 1959:458). aRniSnu-
li Tvalsazrisi ucxour istoriografiaSic gaziarebulia. m. baxtaZe 
gamoTqvams mosazrebas, rom pitiaxSi aris ufro maRali `pativi, vidre 
centraluri aparatis iseTi mniSvnelovani Tanamdeboba, rogoricaa 
ezosmoZRvari (episkoposi). araferi rom ar vTqvaT adgilobriv mmar-
Tvelebze _ erisTavebze. rogorc mkvlevari aRniSnavs, qarTlis same-

fo karze ax.w. III saukunis bolomde mainc arsebobda erTi pitiaxSis 
Tanamdeboba, romelic centraluri samoxeleo aparatis erT-erTi yve-
laze didad mniSvnelovani Tanamdeboba iyo. SesaZloa, mefis Semdgom 
meore piric ki da ar iziarebs azrs pitiaxSisa da erismTavris idento-
bis Sesaxeb (baxtaZe, 2003:32-33)... 

saqarTvelos teritoriaze aRmoCenil gliptikis nimuSebs Soris 
pitiaxSis warweriTa da gamosaxulebiT fiqsirdeba ori gema: 1. 1940 
wels armazisxevis #1 akldamaSi _ aspavruk erisTavis samarxSi aRmoCe-
nili ovaluri formis sardionis intalio oqros beWedSi. intalios 
pirze gamosaxulia aspavruk erisTavis portreti mkerdamde profilSi 

marjvniv (inv. #837, ax.w. II s-is bolo. inaxeba saxelmwifo muzeumSi 
(sur. 1).1 portretis irgvliv amokveTilia negatiuri warwera 

ACПAYPOYKIC ПITIAΞHC _ Ἀσπαυρούκις πιτιάξης` _ `aspavruk pitiaxSi~ 
(yauxCiSvili, 2009:260). warwera TiTqmis faravs fons da TvalsaCinoa, 
romelic gamoxatuli pirovnebis saxelsa da Tanamdebobas aRniSnavs. 
amdenad, intalio aspavrukis uflebrivi da sakuTari beWedia (lorTqi-
faniZe, 1958:59; yauxCiSvili, 2009:261-262). gamosaxuleba dazgazea amoW-
rili. intalio iberiis qvis mWrelTa skolis naxelavad aris miCneuli 

da 2. safrangeTis nacionaluri biblioTekis (Bibliothèque nationale de 
France) monetebis, medlebisa da siZveleTa departamentSi (Département 

 
1 intalios sigrZe _ 21 mm, sigane _ 17 mm, beWdis simaRle _ 21 mm, beWdis dia-
metri _ 16-17 mm, budis sigrZe _ 23 mm, sigane 12 mm, simaRle _ 3 mm, rkalis 
ud. sigane _ 10 mm. umc. sigane _ 3 mm. 
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des Monnaies, médailles et antiques) daculi, saqarTvelos teritoriaze aR-
moCenili ovaluri formis samferovani sardoniqsis portretuli gema 
(mamakacis portreti profilSi) berZnuli warweriT 

ΟΥCΑC ΠΙΤΙΑΞΗC ΙΒΗΡΩΝ ΚΑΡΧΗΔΩΝ _ `uSa pitiaxSi karqed iberTa~ 

(inv. #58, ax.w. III-IV ss.) (sur. 2).1 gamosaxuleba dazgazea amoWrili. in-
talio iberiis qvis mWrelTa skolis naxelavad aris miCneuli (javaxiS-
vili, 2012:84). parizis nacionaluri biblioTekis mier intalios SeZe-
nis TariRad miTiTebulia 1795 weli.2 

aspavruk pitiaxSis warwera, Tavisi xasiaTiT, Zalian axloa amave 
samarxSi aRmoCenil `karpakiseul~ (balTis gema) da `kovakiseul~ geme-
bis warwerebTan. m. lorTqifaniZis azriT, beWdis warwera araberZnuli 
xasiaTisaa. intalioze arsebuli gamosaxulebis mixedviT, aspavruk pi-
tiaxSi Semdegnairad warmogvidgeba: aspavruks damaxasiaTebeli mkveTri 
saxis nakvTebi aqvs: win wamoweuli kunTovani Subli, didi zomis ma-
Ralkexiani cxviri, win wamoweuli energiuli nikapi... pitiaxSis farTo 
Subls mokled SeWrili xSiri, marjvena gverdze gadmovarcxnili Tma 
ufaravs. aqvs wver-ulvaSi boloSi Zalian wawvetebuli grZeli wveriT. 
pitiaxSi win iyureba. lamazi moyvanilobis maRali kiseri. samosi ar 
acvia. erisTavis gul-mkerdi da mxari erTmaneTisagan mkveTrad gamo-
yofili sami sibrtyiT aris gadmocemuli... gamosaxuleba dazgazea 
amoWrili. portreti realisturad aris Sesrulebuli. qva kargad aris 
gaTlili da gaprialebuli, gamosaxuleba adgil-adgil (wveri, Tma, 
Subli) mqrqalia. gamoxatuleba anabeWdze sakmaod Rrma da brtyel re-
liefs iZleva. beWedi muqi yviTeli feris oqrosagan aris damzadebu-
li. didi zomisaa. samwaxnaga mxrebisken mkveTrad gamoxatuli hori-
zontaluri mxrebi aqvs. rkals amoburculi Sidapiri aqvs. budes sakma-
od brtyeli Ziri, momrgvalebuli napirebiT. beWedis Rru, rkali pas-

tiT unda iyos amovsebuli. intalio II saukunis bolo wlebiT TariR-
deba (lorTqifaniZe, 1969:133). 

CvenTvis mniSvnelovania erTi momenti. mecnierTa azriT, pitiax-
Sis instituti CvenSi STamomavlobiT xasiaTs atarebda (ingoroyva, 

1941:293-295). rogorc m. baxtaZe aRniSnavs, III s-is bolomde cnobilia 
eqvsi pitiaxSis vinaoba (cxadia, rom am dros erisTavebis raodenoba 
gacilebiT meti unda yofiliyo). oTxi erTi sagvareulos warmomadgne-
lia, rac miuTiTebs pitiaxSis `xelis~ memkvidreobiTobaze da mis dam-
kvidrebaze erTi sagvareulos xelSi. Tuki es gvari kargavda am ti-
tuls, mxolod Sida politikuri movlenebis gamo. eqvsi pitiaxSidan 

 
1 intalios sigrZe _ 4 sm, sigane _ 3,2 sm. 
2 saxelmwifo muzeumis gliptikis fondSi aris daculi akad. a. SaniZis mier 
parizidan Camotanili intalios TabaSiris anabeWdi. 
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xuTis rezidencia armazSia... aSkaraa, rom pitiaxSis rezidencia arma-
zisxevSi mdebareobda (baxtaZe, 2003:32-33)... 

swored zemoaRniSnulidan gamomdinare, CvenTvis sainteresoa as-
pavruk erisTavis #1 akldamaSi aRmoCenili ovaluri formis intalio 
muqi feris piropisa (granati), romelic qvebiT mooWvil oqros balTas 
amkobs.1 intalios amoburculi piri da amoRrmavebuli qvedapiri aqvs. 
pirze amoWrilia wyvili portretis gamosaxuleba _ wveriani mamakaci-
sa da qalis biustebi erTmaneTis pirispir profilSi (inv. #834, ax.w. II 
s. inaxeba saxelmwifo muzeumSi) (sur. 3) (lorTqifaniZe, 1958:54-58). qa-
lis portretis gaswvriv, marjvnidan marcxniv amoWrilia warwera 

ZEUACHC ZOH MOU KARPAK _ `zevaxes Cemi sicocxle, karpaki~. war-
weraSi nawili _ qalis saxeli _ negatiuradaa amokveTili, nawili _ Se-
reulad. nivTi karpakis sabeWdavi unda iyos (misis saxelia negatiurad 
amokveTili). karpakisa da zevaxis Tmis varcxnilobisa da gemaze arse-
buli warweris mixedviT, intalio ax.w. II saukuniT TariRdeba (yauxCiS-
vili, 2009:159-160; lorTqifaniZe, 1958:58; lorTqifaniZe, 1969:131-132). 
gamosaxuleba dazgazea amoWrili. gema iberiis qvis mWrelTa skolis 
naxelavad aris miCneuli. karpaki da zevaxi meuRleebi arian (javaxiSvi-
li, 1951:445). karpaki da zevaxi aspavruk erisTavis mSoblebi iyvnen 
(janaSia, 1941; wereTeli, 1942:34). Nda Tu marTlac asea, razec Tundac 
is faqti miuTiTebs, rom: 1. qamris balTa karpakisa da zevaxis gamosa-
xulebiani intalioTi aspavrukis samarxSia dafiqsirebuli; 2. pitiax-
STa institutis STamomavlobiTi xasiaTi... miuxedavad imisa, rom inta-
lio zevaxis piradi sabeWdavi beWedi _ insignia ar aris, gamodis, rom 
aRniSnuli intalios meSveobiT CvenTvis cnobili xdeba qarTlis kidev 
erTi pitiaxSis ikonografiuli saxe. 

mamakacs Tma romaul yaidaze aqvs davarcxnili. odnav datexili 
Tma ise aqvs Camovarcxnili, rom Subls TiTqmis mTlianad, xolo yurs 
nawilobriv ufaravs... mokle wveri wminda RarebiTaa Sesrulebuli. 
wveri da Tmis nawili safeTqlebTan erTdeba. sakmaod grZeli ulvaSebi 
aqvs daSvebuli. mamakacs daxvewili saxis nakvTebi aqvs. udnav win wamo-
weuli qveda tuCi mkafiodaa gamoxatuli. wvers qvemodan energiuli 
nikapi etyoba. grZeli, dabalkexiani cxviri lamazi moyvanilobisa aqvs. 
didi zomis farTod gaRebulo Tvali TiTqmis mrgvalia. grZeli, na-
xevradrkalis moyvanilobis warbebi, e.i. TvalTan axlo mdebare warbi 
Tvals kilomde wvdeba. mamakaci grZelsaxiania. mas maRali, lamazi moy-

 
1 intalios sigrZe _ 21 mm, sigane _ 18 mm, simaRle _ 3 mm, Tvalbudis sigrZe _ 
22 mm, sigane _ 13 mm, balTis sigrZe _ 44 mm, sigane _ 38 mm. 



 134 

vanilobis kiseri aqvs. igi tunikiTa da qlamidiTaa Semosili... samosis 
qvemoT _ farTo gul-mkerdi etyoba...1 

saqarTvelos teritoriaze aRmoCenili pitiaxSis warweriani da 
gamosaxulebiani meore gema, rogorc zemoT aRvniSneT, parizis nacio-
naluri biblioTekis monetebis, medlebisa da siZveleTa departamen-
tSia daculi, romelic mkvlevarTa Soris did interess iwvevs da rom-
lis Sesaxebac araerTma mecnierma dawera naSromi. sardoniqsis inta-
lio ovaluria, samferovani, Zlier amoburculi da qvemodan brtyeli. 
intalioze gamosaxulia wveriani mamakacis biusti. mkerdiT pirdapir. 
TaviT profilSi. mamakacs aqvs xmel-xmeli saxe, Cacvenili yvrimalebi, 
SedarebiT dabali Subli, farTod gaxelili Tvali. kexiani, sakmaod 
didi zomis cxviri, SigniT Seweuli nikapi da tuCebi. Zirs daSvebuli 
dagrexili ulvaSebi. mokle xazebiT gamosaxuli, farTo, boloSi Se-
viwrovebuli wveri, romelic safeTqlebTan Tmas uerTdeba. SublTan 
ukan gadaweuli sxvadasxva sigrZis boloSi agrexili, mxrebamde Camo-
suli grZeli Tma. yurze grZeli sayuriT _ wvril boloze Camokidebu-
li burTula. mkerdze mkrTali vertikaluri da damreci xazebiT war-
modgenilia samosis nakecebi. yelis garSemo ori wvrili xazia da maT 
Soris vertikaluri Strixebi _ yelsabami. gamosaxulebis garSemo wmin-

da xazebiT datanilia warwera ΟΥCΑC ΠΙΤΙΑΞΗC ΙΒΗΡΩΝ ΚΑΡΧΗΔΩΝ 
_ `uSa pitiaxSi karqed iberTa~. 

mkvlevarTa Soris gansxvavebuli Tvalsazrisi arsebobs intalio-
ze arsebuli warweris Sesaxeb. kamaTs iwvevda intalios mflobelis sa-
xelic _ aSuSa, uSa, uCa, usa... ubralod aRvniSnavT, rom yvela maTgani 
maTgani Tanxmdeba imis Sesaxeb, rom gemaze iberiis pitiaxSia gamosaxu-
li. xolo warwera exeba `iberTa~ msazRvrel `karqeds~, Tu `karqedons~ 
(kolxeli, kldekaris, qarTleli, sasanidi) (aRniSnul sakiTxTan dakav-
SirebiT, ix.: qavTaraZe, 2007:84; javaxiSvili, 2012:76-87). parizis gemaze 
arsebuli warwera Seiswavla T. yauxCiSvilmac, romelic miiCnevs, rom 
beWdis mflobelis saxeli grecizebuli `uSaa~, rom is damoukidebeli 
saxelia da araa romelime ufro cnobili saxelis daboloeba. rac See-

xeba Καρχηδων-s iberTa msazRvrelia da uSa iberTa pitiaxSia. udaoa 
sityva `karxedi~ sazRvravs sityva `iberebs~, rom warweraSi moxsniebu-
li iberebi karxedelebi arian da ara sxvani (yauxCiSvili, 2009:13). 

sxvadasxva mosazrebaa, agreTve, beWdis TariRTan dakavSirebiT, 

romelic ax.w. III _ V saukunes bolo periods Soris meryeobs. b. kuf-

 
1 mandilosans dabali Subli aqvs. swori, didi zomis cxviri. sakmaod sqeli 
tuCebi, mokle win wamoweuli nikapi. pirisaxe grZeli moyvanilobisa aqvs. kar-
paks Tmis varcxniloba faustina ufrosis mier SemoRebuli modis yaidaze 
aqvs gakeTebuli. sqematurad gadmocemuli Tma TiTqmis ufaravs Subls... man-
dilosani tunikiTa da qlamidiT aris Semosili. maRal kisers maniaki umkobs. 
gulmkerds raRac samkauli amSvenebs (marg. lorTqifaniZe, 1958:55-58). 
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tini aRniSnavda, rom beWedze amokveTili portretis stilisturi Ta-
viseburebani da misi berZnuli da ara falauri warwera uflebas ar 

gvaZlevs es beWedi mivakuTvnoT V saukunis damlevis mefis moxeles, 
Tundac adgilobrivi erovnuli garemodan. b. kuftinis ganmartebiT, 
am epoqis sasanur portretul gemebSi sWabobs konturuli xazi, maSin 
roca uSas beWeds xazis gadmocemaSi jer kidev SenarCunebuli aqvs an-
tikuri xanisaTvis damaxasiaTebeli plastikurobis SegrZneba, riTac 

igi axlos dgas ax.w. III saukunis ardaSir I-is gemasTan kulaxidan da 

armazis nekropolis qalis №2 samarxis vercxlis langarze datanil 
gamosaxulebasTan. imowmebs al. javaxiSvilis Tvalsazriss, romelic 
aRniSnavda, rom bevri saerTo aqvT parizis gemasa da armazis mdidru-

li nekropolis IV saukunis pirveli naxevriT daTariRebul erT-erT 
gemaze gamosaxul `sayuriani~ didgvarovani mamakacis portrets. b. 

kuftinis azriT, gema ar SeiZleba daTariRdes IV saukunis dasawyisis 

uadresi epoqiT (kuftini, 1949:318-321). k. kekeliZe gemas IV saukuniT 
aTariRebda (kekeliZe, 1949:147-154). marg. lorTqifaniZem aRniSnul ge-

ma, aseve daukavSira 1943 wels armazisxevis №40 qvayuTSi aRmoCenil 
piropis intalioze (oqros beWedSi) gamosaxul wveriani warCinebuli 
mamakacis biusts profilSi marjvniv, romelic rogorc stilisturad, 
ise kveTis maneriT swored parizis gemis msgavsia. rogorc beWedi, ise 
intalio adgilobrivi ostatebis naxelavad aris miCneuli. oqros beWe-
di, romelSic intalio zis, saqarTveloSi mopovebuli masalis garda 
arsad aris cnobili. stilisturi Taviseburebebisa da kveTis maneris 

mixedviT, marg. lorTqifaniZe gemas ax.w. III-IV saukuneebs ganakuTvnebs 

(lorTqifaniZe, 1858:71; lorTqifaniZe, 19689:141). armazisxevis №40 

qvayuTi, romelSic aRniSnuli gemiani beWedia aRmoCenili, ax.w. IV sau-
kuniT TariRdeba (mcxeTa, 1955:116). 

g. qavTaraZes uSas pitiaxSobis xanad ufro ax.w. III saukunis meore 
naxevari miaCnia. rogorc igi aRniSnavs, swored mefisa da pitiaxSis Za-
lauflebis erT pirovnebaSi Tavmoyris Sedegad unda gauqmebuliyo 
armazisxevis pitiaxSis instituti (aqavTaraZe, 2007:84). m. baxtaZis az-
riT, uSas qvemo qarTlis mmarTveloba da pitiaxSis tituli mxolod 

mas Semdeg SeeZlo mieRo, rac IV saukunis 70-iani wlebis bolos qar-

Tlis samefos erTianoba aRdga, anu IV saukunis bolo 80-90 wlebSi, 
rodesac is ferozis memkvidreebis siZe gaxda (baxtaZe, 2003:42, 50-58). 

q. javaxiSvili armazisxevis №40 qvayuTSi aRmoCenil intalioze gamo-
saxuli `sayuriani~ mamakacis portretisa da iberiul e.w. maRalTval-
budiani, mxrebdakuTxuli beWdis (romelSic es intalio zis) Seswavlis 

Sedegad, mivida im daskvnamde, rom parizis gema ax.w. IV saukunis bolo 
periodiT SeiZleba daTariRdes (javaxiSvili, 2012:76-78). 
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stilisturi analizis Sedegad, Cveni azriT, intalio ax.w. III sau-

kunis meore naxevriT _ IV saukuniT SeiZleba daTariRdes. gema ar aris 
sabeWdavi. warwera intalioze pirdapir ikiTxeba. igi uSa pitiaxSis pi-
radi beWedia. gemis Seswavlis Sedegad SegviZlia davaskvnaT, rom uSa 
pitiaxSis politikuri orientacia dasavleTisken _ romauli samyaros-

kenaa, sadac lingua franca _s swored berZnuli ena warmoadgenda. rac 
yvelaze mniSvnelovania uSa pitiaxSi amis fiqsaciasac saxalxod ake-
Tebs. warwera Tavis insigniaze swored berZnulad aqvs gakeTebuli da 
ara saSualo sparsulze _ falaurad, romelic sasanianTa iranis sa-

xelmwifo enas warmoadgenda ax.w. III-VII saukuneebSi. intalioze uSa pi-
tiaxSis gamosaxuleba stilisturad erTi mxriv, ganicdis sasanuri 
gliptikis gavlenas _ uSa pitiaxSi gemaze warmodgenilia taniT pirda-
pir, TaviT profilSi marjvniv (igulisxmeba profilis anabeWdi)... gema-
ze mocemuli mrgvali sayuris tarebac swored sasanianebisTvis iyo 
damaxasiaTebeli. meore mxriv, xdeba adgilobrivi_ qarTuli gliptiku-
ri skolisaTvis damaxasiaTebeli gadmocemis xerxebis realizeba. 

Tu antikuri periodis gliptikuri ZeglebisaTvis damaxasiaTebe-
lia formebis zedmiwevniT damuSaveba, rodesac upiratesoba plastikas 
eniWeba. iberieli ostatebi Tanadrouli antikuri normebisgan gansxva-
vebiT, upiratesobas formebis saerTo moxazulobas aZleven. detalebs 
martivad, grafikulad gadmoscemen. formaTa reliefuri gadmocema 
Secvlilia xazovani konturiT. damaxasiaTebelia, agreTve, qsovilis 
sqematizacia swori xazebiT (lorTqifaniZe, 1969:53-57), rac Cans kidec 
parizis gemaze. uSa pitiaxSis portreti zedmiwevniT realisturia, 
rac, aseve, adgilobrivi gliptikisaTvis aris damaxasiaTebeli. magali-
Tad, aspavruk erisTavisa da dedofali ulpias sabeWdavebze arsebuli 
gamosaxulebebi. parizis gemaze ostatma iseve, rogorc aspavruk eris-
Tavisa da ulpia dedoflis sabeWdavebis SemTxvevebSi, SesaniSnavad SeZ-
lo garkveuli eTnikuri tipis gadmocema. 

 rogorc zemoT aRvniSneT, mkvlevrebs intalios daTariRebaSi 

exmarebaT 1943 wels armazisxevis №40 qvayuTSi aRmoCenili oqros be-
Wedi piropis intalioTi, romelzec wveriani mamakacia gamosaxuli 

(ax.w. III-IVss.). gemaze arsebuli gamosaxuleba rogorc stilisturad, 
ise kveTis maneriT, swored parizis gemis msgavsia (mcxeTa, 1855:116; 

lorTqifaniZe, 1969:141). armazisxevis №40 qvayuTTan dakavSirebiT ki-
dev erTi mniSvnelovani detali iqcevs yuradRebas. samarxSi kidev er-
Ti gliptikuri nimuSi dafiqsirda _ almadinis kamea oqros beWedSi, 

romelic nakeTobisa da beWdis formis mixedviT, ax. w. III saukuniT Ta-
riRdeba (lorTqifaniZe, 1958:71; lorTqifaniZe, 1969:140-141). gamodis, 

rom ax.w. IV saukuniT daTariRebul samarxSi ax.w. III saukuniT daTari-
Rebuli Wrilaqvac gvxvdeba, rac, zogadad, ar aris ucxo movlena. 
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gliptikis nimuSebis Cataneba gardacvlilTaTvis Cveulebriv movlenas 
warmoadgenda. ubralod, sayuradReboa aRniSnul SemTxvevaSi. 
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marine fuTuriZe 
Tbilisis saxelmwifo universiteti 

istoriis doqtori  
asocirebuli profesori 

 
inkrustirebuli ornamentaciis reprezentirebis Tavisebureba 

TrialeTis kulturis erT samkaulze 

 
Zv.w. 21-e saukuneSi samxreT kavkasiis sivrceSi gamoCenili axali 

socio-kulturuli erToba _ TrialeTis brwyinvale yorRanebis kul-
tura inovaciaTa simravliT gamoirCeva, gansakuTrebiT ki oqromWed-
lobis dargSi. warmodgenili naSromi TrialeTuri samkaulis erTi ga-
morCeuli nimuSis _ ToTxmetmZiviani yelsabamis aqatis kulonis ga-
formebis Taviseburebas eZRvneba. is araerTi teqnikuri xerxiT (in-
krustacia, cvara, filigrani) modelirebuli ornamentiTaa Semkuli, 
romelic harmoniul stilistur mTlianobas qmnis. am TvalsazrisiT 
niSandoblivia inkrustaciis meTodiT yelsabamis sxvadasxva detalis 
ornamentireba, romelic gamoyenebulia mis Semadgenel calkeul kom-
ponentebze: oqros fuye mZivze, oqros mcire diametris oTx erTgva-
rovan, sardionisTvlian mZivebze da oqros CarCoSi Casmul aqatis ku-

lonze (Куфтин, 1941: tab. XCIV,XCV). am samkaulSi aqcentireba aSkarad 
yelsabamis centralur komponentze, aqatis kulonzea gakeTebuli, ro-
melic TiTqos erT mTlianobad kravs am mdidruli nimuSis mxatvrul 
saxes.  

 unda iTqvas, rom inkrustaciis teqnikuri xerxis gamoCena da fe-
radi qvebis gamoyenebiT poliqromiis damkvidreba siaxlea Sua brinja-
os xanis ganviTarebuli etapis samxreT kavkasiis oqromWedlobisaTvis, 
romelic, zogadad, damaxasiaebeli xdeba TrialeTuri torevtikisa da 
samkaulisaTvis. aRniSnuli meTodi dekoris saerTo sqemaSi Zv.w. 21-e 
saukunidan dawyebuli, romelic TrialeTis kulturis dasawyiss em-
Txveva, gansakuTrebiT damaxasiaTebeli Taviseburebaa samxreT mesopo-
tamiis, Sumeris oqromWedluri skolisTvis. es momenti ki sxva niSneb-
Tan erTad, romelic udavod TvalsaCinoa, mkafiod aaxloebs am ori 
regionis oqromWedlobisaTvis damaxasiaTebel tendenciebs.  

 Sua brinjaos xana TiTqmis mTels ZvelaRmosavlur samyaroSi ga-
morCeuli epoqaa saerTo aRmavlobisa da komunikaciebis gaaqtiurebis 
mxriv da am procesSi logikurad ewereba samxreT kavkasiis regionic, 
gansakuTrebiT ki elituri dargebis araerTi inovaciisa da ekonomiku-
ri gaaqtiurebis mxriv. 

 erT-erTi ki, romelmac yvelaze ukeT asaxa udavo siaxleTa naka-
di oqromWedloba aRmoCnda. zogadad, unda iTqvas, rom araerT sxva 
TaviseburebebTan erTad, TrialeTis kulturis erT-erTi niSandobli-
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vi maxasiaTebeli mxatvruli xelosnobis arnaxulad maRal doneze da-
winaurebaa, sadac erTnairad uxvad aris warmodgenili rogorc torev-
tikis, ise samkaulis STambeWdavi nimuSebi.  

amjerad TrialeTis kulturis mravalferovani samkaulebidan 
mxolod erT gamorCeul unikumze _ ToTxmetmZivian, aqatis kulonian 

yelsabamze SevaCerebT yuradRebas (Куфтин, 1941: tab. XCV). aRniSnuli 
nimuSi sxvadasxva teqnikuri xerxis, kerZod ki inkrustaciis, cvarasa 
da filigraniT modelirebuli ornamentiTaa damSvenebuli, romelTa 
saSualebiTac daxvewili mxatvrul-stilisturi sqema iqmneba. misi Se-
madgeneli gansxvavebuli geometriuli saxeebis erToblioba harmoni-
ul mxatvrul mTlianobas iZleva. sxvadasxva formis komponentebiTa 
da teqnikuri xerxebis gamoyenebiT warmodgenili es xazgasmulad 
mdidruli da ornamentiT sakmaod datvirTuli nimuSi, udavod, gamor-
Ceruli artefaqtia am kulturis samkaulis tipebis mravalferovan 
repertuarSi. 

 sagangebod SevexebiT yelsabamze warmodgenil inkrustaciiT Seq-
mnili gansxvaebuli stilis detalebs _ kulonisa da mZivebis komponen-
tebs. mZivebis SemTxvevaSi isini warmodgenilia an maRal TvalbudeebSi 
Casmuli sardionis naxevarsferuli qvebiT yelsabamis yvelaze msxvil-
diametrian da cvarasa da filigranTan erTdroulad inkrustaciiTac 
dekorirebul mZivze, romelzedac sardionis Tvlebi Tavisuflad da 
asimetriulad aris gafantuli mZivis mTels zedapirze an gansxvaebu-
li tipis inkrustaciiT Seqmnil oTx mZivze. isini yelsabamis Sesak-
vrelTan wyvilad ganawilebul or-or, mTels am yelsabamSi yvelaze 
mcirediametrian mZivebs warmoadgenen, romlebic Semkulia sferulad 
amoWril farTo naxvretebSi Casmul sardions qviT. am mZivebisagan 
sruliad gansxvavebuli modelirebiTaa Seqmnili aqatis kulonis cen-
traluri nawili. aq ostatma savsebiT orginalurad gaiazra misi in-
krustaciiT Semkobis stilisturi programa.  

 oqromWedelma am komponentis idealuri prezentirebisaTvis aqa-
tis ori, Txeli firfitisagan Semdgari fragmenti (ramdenadac mas 
mxolod am saxiT gaaCnda iSviaTi da udavod Znelad mosapovebeli es 
resursi) oqros sqel CarCoSi Casva da maTi gadabmis adgilis dafarvi-
saTvis moZebna mxatvruli gadawyvetis ostaturad mignebuli forma _ 
SuaSi vertikalurad dasmuli oqros firfita. es ki misi warmoCenis 
idealuri saxe aRmoCnda, radgan aRniSnuli aqatis ori damoukidebeli 
fragmenti moxerxebuladaa gadmocemuli rogorc erTi mTliani da 
amave dros, dafarulia misi napirebic. am STabeWdilebis Seqmnas xelo-
sani axerxebs maTi gadabmis monakveTis imave sisqis sartyliseburi de-
talis, rogoric es kulonis odnav gadaSlili naxevarwriuli formis 
CarCoa, vertikalurad modelirebiT. es ukanaskneli, iseve, rogorc 
kulonis oqros CarCos orive ganapira monakveTebi, ostatma Seamko 
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cvaraTi garSemovlebul TvalbudeebSi Casmuli sardionis qvebiT. 
amiT, erTdroulad calkeuli ornamentuli komponentebis gadmocema-
Si proporciulobis principic daicva da ferTa gamac gaamdidra kidev 
erTi tonalobiT _ muqi sardioniT, romelic SesaniSnavad Seuxama ku-
lonis TeTrZarRvian aqats. amgvarad, man xazi gausva mTeli am nimuSis 
mdidrulobas da, aseve, xazi gausva ornamentaciaSi axali koncefciis 
damkvidrebas. 

 Tavidanve aRvniSnavT, rom ornamentuli saxis inkrustaciiT Seq-
mnis xerxi srul siaxles warmoadgens samxreT kavkasiisaTvis da is 

calsaxad TrialeTis kulturis gamoCenas ukavSirdeba. xazgasmiT gvin-
da mivuTiToT, rom Tavisi ganviTarebis pikze myofi TrialeTuri oq-
romWedloba cariel niadagze da adgilobriv garemoSi winapirobebis 
gareSe ar aRmocenebula. miuxedavad imisa, rom oqromWedlobis sakma-
od ganviTarebuli done gvaqvs saxeze mis winamorbed etapze anu bede-
nis kulturaSi, rac naTlad gviCvenebs samxreT kavkasiaSi am dargis 
ganviTarebis dasawyiss, aSkaraa, rom inkrustaciiT Semkobis xerxi, mis 
masalebze saerTod ar Cans gamoyenebuli. es ki miuTiTebs, rom is jer 
kidev ucxo teqnikuri xerxi iyo bedenuri oqromWedlobisaTvis. udavo 
faqtia, rom inkrustacia erTbaSad da amasTan Zalian maRalmxatvru-
lad Sesrulebuli ornamentirebis formiT farTod mkvidrdeba Zv.w. 
21-e saukunidan anu maSin, rogorc ki axal, ayvavebis safexurs aRwevs 
xelosnobis es dargi. amasTan, es xerxi aSkaraa, rom erTdroulad ga-

moyenebulia rogorc torevtikis nimuSebze, ise samkaulze (Puturidze, 
2017: sur. 1, 3) da rac amjerad Cveni ganxilvis sagania, konkretulad _ 
yelsabamze. inkrustacia farTod da xazgasmulad xSirad Cans gamoye-
nebuli Zv. w. 21-18-e saukuneebSi anu TrialeTis kulturis zenitSi 
yofnis manZilze. aRniSnuli teqnikiT Seqmnili mxatvruli stili war-
modgenilia am kulturis torevtikis iseT nimuSebze rogorebicaa: a) 

oqros inkrustirebuli Tasi (Куфтин, 1941: tab. XCIII), romelzedac am 
artefaqtis sinatifiT aRfrTovanebulma aRmomCenma aRniSna, rom rom 

ara misi “in-sty” mdebareoba, mas Sua saukuneebis mmarTvelis kuTvnile-
badac ki Tavisuflad CaTvlida. b) onagris oqros firfitisagan mode-

lirebuli mrgvali figura (Куфтин, 1941: tab. XCVII), romlis Tvlebic 
inkrustirebuli iyo, Tumca, samwuxarod, Tvlebi dakarguli. g) figu-
ris oqros furcelgadakruli qvis sadgari, gverdidan inkrustirebu-

li patara TvlebiT, romlebic dakargulia (Куфтин, 1941: tab. XCVII). 
rac Seexeba samkauls, sakmaod xSirad gvxvdeba Semdeg nimuSebze: a) 
sferuli oqrosTaviani da inkrustirebuli sakinZebi TrialeTis kul-

turis sxvadasxva Zeglebidan (Куфтин,1941: tab. XCVII; ficxelauri, 

1913: 246, sur.3; Devedjian, 2006: tab. I-III). b) marTkuTxa formis oqros 

inkrustirebuli firfitebi yaraSambis #1 yorRanidan (Armenie., 1996: 
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feradi tab.) da g) walkis #8 yorRanis STambeWdavi ToTxmetmZiviani 
yelsabamis oqros mZivebi inkrustirebuli TvlebiT da aqatis oqros 

CarCoSi Casmuli kuloni (Куфтин,1941: tab. XCIV, XCV). 
 ase rom, am teqnikuri xerxiT Seqmnili ornamentuli saxe sakmaod 

farTod aris damkvidrebuli TrialeTur oqromWedlobaSi. umravles 
SemTxvevaSi oqros nimuSebi sardionis TvliT an mowiTalo feris pas-
tiT aris xolme inkrustirebuli, riTac ferTa kontrasts esmeba xazi 
oqrosTan mimarTebiT da, Tavis mxriv, es gansakuTrebul mdidrulobas 
aniWebs ama Tu im artefaqts.zogadad, poliqromiaze gadasvla da fer-
Ta gamaze aqcentireba erT-erTi damaxasiaTebeli Strixia TrialeTuri 
oqromWedlobisaTvis da aSkaraa, rom is sakmaod farTodaa gamoyenebu-
li. aRniSnuli niSani gansakuTrebiT simptomaturia Sumeruli oqrom-
WedlobisaTvis, sadac is samkaulisa da torevtikis mravalgvar nimu-
Sebzea warmodgenili da rac aaxloebs masTan TrialeTis oqromWedlo-
bas. mkafiod Cans, rom rom Zvirfasi liTonis artefaqtis mdidrulo-
bas TviT ornamentul motivebTan erTad swored feradovneba usvams 
xazs sagangebod.  

 aqatis kuloni warmoadgens yelsabamis centalur nawilSi gan-
Tavsebul odnav gaSlili naxevarwriuli formis oqros CarCoSi Cas-
mul aqats. es gamorCeuli detali yelsabams koncefciurad dasrule-
bul saxes aZlevs da mis mxatvrul-stilistur mTlianobas kravs. es 
yvelaze moculobiTi inkrustirebuli nimuSia mTels yelsabamSi. ami-
tomac am artefaqtSi aqcenti aSkarad aqatis kulonze modis, romelic 
asrulebs da, amave dros, amTlianebs am artefaqtis sidiades. ostatma 
sagangebo yuradReba miaqcia oqros CarCos maRalmxatvrulad ornamen-
tirebas, roca misi orive ganapira monakveTi dafara TvalbudeebSi 
Casmuli sardionis sam-samad dajgufebuli qvebiT, riTac, erTis 
mxriv, stilisturad Seufarda aqatis firfitis SuaSi mocemul oqros 
viwro sartyelze vertikalurad dasmul sardionis sami TvliT Semkul 
detals, xolo, meores mxriv ki ferTa gama gaamdidra kidev erTi to-
nalobiT _ muqi mowiTalo sardionebiT. es SesaniSnavad exameba kulo-
nis mTavar nawils _ TeTrZarRvian aqats.  amgvari gaformeba ukve das-
rulebul saxes aZlevs aqatis kulons. 

 sardionis Tvlebis ganawileba kulonis CarCos sam sxvadasxva mo-
nakveTze (gverdebze da Sua nawilSi) gamiznulad aris ganlagebuli im 
principiT da Tan mokrZalebulad cvaraTi gaformebiT, rom man nivTis 
didebulebas gausvas xazi. niSandoblivia, rom horizontalur RerZze 
ganzidul, farTod gadaSlil naxevarwriseburad mocemul aqatisfir-
fitian CarCosTan mimarTebiT, vertikalurad dasmuli oqros mogrZo 
sartylis aplikacias, aqatis qvebis SeerTebis adgilis dafarvis fun-
qciur mniSvnelobasTan erTad, udavod, originaluri stilisturi ie-
ris Seqmnac hqonda miznad. 
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 mokle informacia TeTrZarRviani aqatis Sesaxeb: is aSkarad ga-
resamyarodan importirebuli qvaa, romelic TrialeTeli elitis dak-
veTiT SeiZleba SemoetanaT Sumeridan. cnobilia, rom aqatis es jiSi, 
romlis resursic avRaneTSia, mTels uZveles maxlobel aRmosavleTSi 
vrceldeboda Sumeris qalaq uris gavliT. igi akontrolebda savaWro 
sazRvao magistrals da xelT epyra gasaRebi sparseTis yuris tran-
zitze. samecniero samyaroSi am jiSis aqatis farTod radiaciis mTa-
var Suamaval eqsportiorad swored Sumeria miCneuli. rogorc Cans, am 
savaWro-satranzito qselTan garkveulad asocirebuli iyo samxreT 
kavkasiis TrialeTis yovelmxriv dawinaurebuli kulturac. es sruli-
adac ar aris gasakviri am qronologiuri etapis geokulturuli da sa-
erTaSoriso konteqstis gaTvaliswinebis fonze. TrialeTis kultura, 
saerTo aRmavlobasa da sxvadasxva miRwevebTan erTad, gansakuTrebiT 
sayuradRebo aRmoCnda savaWro-ekonomikuri da kulturuli kavSirebis 
gaaqtiurebis TvalsazrisiT. es periodi (Zv.w. 21-18 ss) erTgvari Se-
mobrunebis wertili iyo siaxleTa da ucxo kulturuli tendenciebis 
samxreT kavkasiaSi SemoRwevisa da farTod gaziarebis TvalsazrisiT. 
TrialeTuri oqromWedlobis sxva artefaqtebTan erTad (fuTuriZe, 
2020: 194-209) swored aqatis kuloni akavSirebs mas am tipis Sumeruli 
masalis tradiciasTan. amgvari analogia kargad Cans aqatis kulonis 
gadmocemis erTgvarovan stilSi: uruqis yelsabmsa da uris mZivebze 
mocemuli es qvebi, iseve, rogorc TrialeTis kulonis SemTxvevaSi, mo-
cemulia sardionebis inkrustaciiT ornamentirebul oqros CarCoSi 

(fuTuriZe, 2020: 204, tab.IV; Maxwell-Hyslop, 1971:26, sur.19). am uruquli 
analogiis Sesaxeb pirvelad b. kuftinma miuTiTa da samxreTkavkasiuri 

da Sumeruli nimuSebi udavo paralelebad miiCnia (Куфтин,1941: 94, 
sur.98). vfiqrobT, rom Zv.w. III aTaswleulis dasasrulis Sumerul 
mxatvrul nawarmTan TrialeTis yelsabamis kulonis axlo analogiu-
robaze miuTiTebs ara mxolod sakuTriv TeTrZarRviani aqatis jiSi, 
aramed misi oqros CarCoSi da TviT am CarCos inkrustirebuli sardi-
onebiT gaformebis msgavsi stilic. Sumeruli yelsabamis Semadgeneli 
ramodenime sxvadasxva zomis aqatis qvebis oqros CarCos ornamentire-
ba TvabudeebSi Casmuli mowiTalo wvrili sardionebiT (fuTuriZe, 
2020: 204, tab.IV) udavod aaxloebs masTan TrialeTis oqros yelsabamis 
mTavari komponentis _ aqatis kulonis oqros inkrustirebuli CarCos 
mxatvrul saxesTan. gansxvaveba am or yelsabams Soris isaa, rom Tria-
leTuris SemTxvevaSi es kuloni rTulsaxovani yelsabamis erT-erTi 
Semadgenelia, xolo uruquli ki, amgvarive principiT oqros CarCoSi 
Casmuli aqatebis uwyveti wyebaa. aRsaniSnavia, rom amgvarive jiSis aqa-
tebi mogvepoveba TrialeTis kulturis sxva Zeglebidanac, kerZod, ya-

raSambis #1 yorRansa (Armenie, 1996:feradi tabula), romelic mozrdi-
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li, uCarCoo kulonis saxiTaa yelsabamSi, da lori berdis Sua brinja-

os xanis #79 da # 65 yorRanebSi (Devedjian, 2006: tab. X5,6), sadac es 
ukanaskneli mxolod mZivebis saxiTaa CarTuli yelsabamSi. jerjero-
biT mxolod am sami punqtis kompleqsebiT Semoifargleba TeTrZar-
Rviani aqatis aRmoCenis SemTxvevebi sakvlevi periodis samxreT kavka-
siaSi. maTgan ki mxolod walkis #8 yorRanis aqatis kulonis prezen-
tirebis stili imeorebs uruqis cnobili yelsabamisas, riTac cxadi 
xdeba Sumeruli tradiciis gavlena TrialeTis kulturis oqromWed-
lobaze. rogorc Cans, adgilobrivi elitisaTvis sasurvel, prestiJul 
da im xanisaTvis modur winaaziur stils ukve SemoeRwia samxreT kavka-
siaSi. am codnas zedmiwevniT dauflebul da SemoqmedebiTad gamziare-
bel adgilobriv oqromWedels misi ostaturad gamoyenebiTa da Sume-
ruli nimuSis stilis gaTvaliswinebiT unda Seeqmna swored ToTxmet-
mZiviani yelsabamis daxvewili aqatis kuloni.  

 vfiqrobT, rom TrialeTis kulturisaTvis damaxasiaTebeli xde-
ba (Tanac erTbaSad da moulodnelad) ucxo kulturuli tradiciis 
gaziareba-aTviseba, adaptireba da adgilobriv oqromWedlur tradi-
ciasTan Sexameba, rac mxatvruli xelosnobis dargis ayvavebis erT-
erT winapirobad iqca.  

 aqatis kulonis gamorCeuli nimuSis analizs davasrulebT im si-
axlis CvenebiT rac masze sagangebod dakvirvebis Sedegad Camogviya-
libda da rac miuTiTebs am artefaqtis gaformebis mravalferovan 
stilistur normebze. es, upirveles yovlisa, exeba sami sxvadasxva 
stiliT Sesrulebul inkrustirebas, esaa: 1. irgvliv cvaraTi Semov-
lebul maRal TvalbudeSi Casmul sardionis qvebs, romlebic garda 
kulonis CarCoze ramdenime adgilas dasmisa, aseve faravs, am yelsaba-

mis yvelaze msxvil inkrustirebul mZivsac (Куфтин,1941: tab. XCIV), 2. 
am yelsabamis boloebisken wyvil-wyvilad mocemul yvelaze mciredia-
metrian, erTgvari tipis mZivebs, romlis farTod amoWril wriul Ri-
obSi inkrustirebulia muqi sardionis Tvlebi da, bolos, 3. esaa Cvens 
mier zemoT dawvrilebiT ganxiluli, oqros gadaSlili naxevarwliuri 
formis farTo, brtyel CarCoSi orginalurad modelirebuli aqatis 
firfita SuaSi vertikalurad gaformebuli oqros firfitiT. esaa in-
krustirebis sami saxesxvaobrivi stiliT mocemuli versia, rac miuTi-
Tebs, rom TrialeTeli xelosani zedmiwevniT flobda am teqnikur 
xerxs da gemovnebianad da SemoqmedebiTi midgomiT aviTarebda mas. ma-
Ti saerTo niSani ki isaa, rom yvela es inkrustireba oqros CarCoSia 
mocemuli. 

 garda amisa, sxva niuansic iqcevs yuradRebas yelsabamSi. erTis 
mxriv esaa adgilobrivi oqromWedluri tradiciisaTvis damaxasiaTebe-
li sferuli mZivebi, ornamentirebuli zogi punsoniT, sxvebi ki gavar-
sisa da cvaras an inkrustaciiT Semkuli ornamentiT, xolo, meores 
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mxriv, ki yelsabamis centralur komponentad CarTuli Semotanili 
aqatisagan modelirebuli ucxo stilis mqone kuloni. am Tavisebure-
bebze dayrdnobiT, romlebic sxva mravalferovni daxvewili torevti-

kis nimuSebiTac mkafiod Cans (Puturidze, 2017: 213-228), vfiqrobT, rom 
TrialeTis oqromWedloba iTvisebs, gadaxarSavs da zogjer tran-
sformirebuladac iZleva sakuTriv misTvis anu lokaluris gverdig-
verd, ucxo stilisa da teqnikuri xerxebis inovaciur mxatvrul prog-
ramas. amgvari individualuri xasiaTisaa samxreTkavkasiuri ganxiluli 
kulturis mxatvruli xelosnobis nawarmi, romelSic cxadad ikveTeba 
adgilobrivTan erTad aSkarad winaaziuri stilisa da masTan adapti-
rebuli tendenciebi. es momenti Cans unikaluri yelsabamis aqatis ku-
lonSic. 
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mzia CixraZe 
g. CubinaSvilis saxelobis qarTuli xelovnebis istoriisa  

da ZeglTa dacvis erovnuli kvlevis centri  
xelovnebaTmcodneobis doqtori  

ufrosi mecnier _ TanamSromeli 
 

transformaciebi, xelovanis gza – baTu sixaruliZe  

 
sabWoTa kavSiris daSlisa da saqarTveloSi im dros mimdinare po-

litikuri procesebis gamo, aq rTuli ekonomikuri da socialuri ga-
remo Seiqmna. es garemoeba gansakuTrebiT xelovnebas Seexo da axal-
gazrda mxatvrebi iZulebulni gaxdnen TavianTi SemoqmedebiTi ganvi-
Tarebis axali gzebi moenaxaT. maTi umravlesoba ucxoeTSi emigrirda, 
wasvlis mizezi sxvadasxva iyo, Tumc mTavar motivaciad mainc sabWoTa 
kavSiris daxuruli kulturuli sivrcis garRveva da Tanamedrove da-
savleTis saxelovnebo sivrcesTan integraciis survili rCeboda.  

 Tanamedrove samyaro, globalizaciisa da integraciis pirobebSi, 
msoflios erTianobasa da teritoriebs Soris distanciebis Semcirebas 
sTavazobs. dRevandeli msoflios ruka da daaxloebuli kulturuli 
sivrceebi Tanamedrove Semoqmeds xelovnebis kosmopolitur xasiaTs 
karnaxobs. uaxlesi xelovneba gaSlilia sivrceSi, sadac erovnuli ma-
xasiaTeblebi nel-nela qreba. Tumc Semoqmedis genetikuri da persona-
luri mexsiereba kvlav inarCunebs intuitiur Tu gaazrebul bmas Ta-
vis kulturul fesvebTan.  

 Tanamedrove xelovnebis integraciis pirobebSi, mas Semdeg, rac 
SesaZlebeli gaxda saqarveloc moqceuliyo Tanamedrove samyaros are-
alSi da qarTveli xelovanebi CarTuliyvnen aRniSnul procesSi, baTu 
sixaruliZe, Tavisi gamorCeuli SemoqmedebiTa da pedagogiuri SesaZ-
leblobebiT kulturuli integrirebis procesis ganuyofeli da um-
niSvnelovanesi nawili gaxda. man, garda saukeTeso qandakebebis Seqmni-
sa, didi Rvawli gaswia saerTaSoriso masStabiT moqandakeTa da xelo-
vanTa Taobebis aRzrdaSi. 

 moqandakem saqarTveloSi miRebul akademiur codnaze dayrdno-
biT sakuTari mxatvruli sistema Seqmna, ramac figuratiuli qandake-
bis transformacia-abstragirebis gzaze gaiara. misi xelovneba tradi-
ciul esTetizms ar gaurbis, is agrZelebs modernizmiT dawyebul is-
torias da im “uneburi retrospeqtivas” nawili xdeba, romelic “izme-
bis” axal redaqcias (neoavangardi, postavangardi, transavangardi) 
gvTavazobs. baTus Semoqmedeba, miuyveba ra istoriul narativs, imav-
droulad, Tanamedrove xelovnebis im konteqstSi eqceva, roca nebis-
mieri ram SeiZleba gaxdes “post-istoriuli periodis” xelovneba. 
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 baTu sixaruliZis qandakeba postmodernuli mravalgvari kultu-
ris organuli nawilia. modernuli esTetikisa da xelovnebis forma-
luri mxaris transformirebis gziT modernistuli xazis gagrZelebi-
sas, mis mxatvrul meTodebsa da esTetikur midgomebs gviani moder-
nizmis wiaRSi udevs saTave. garda formluri analizisa, mis xelovne-
baSi xSiradaa Temis konceftualuri ganviTareba, rasac is sakuTar 
mxatvrul enas usadagebs, enas, romelic transformirebul formasa 
da modernul esTetikazea dafuZnebuli. misi amosavali yovelTvis 
aris forma, misi mxatvruli gaazreba da formisa da Sinaarsis urTi-
erTdakavSireba-Serwyma. miuxedavad imisa, rom bevri Tanamedrove xe-
lovnebis mkvlevari Tvlis, rom “... amJamad xelovnebis istoria das-
rulda _ araferi axali aRar iqmneba, imdenad, ramdenadac mxatvruli 
formadqmnadobis SesaZleblobebis repertuari amowurulia”, baTu 
eZebs Tavisi koncefciebis axal vizualur gadawyvetas da am gzaze is 
modernuli formebis axal, winwasul doneze ganviTarebas gvTavazobs. 
is yovelTvis realobidan amodis da samyaroSi arsebuli sagnebisa da 
formebis ganzogadebiT, manipulirebiT, zogjer abstragirebiTac ki 
qmnis am samyaros saxe-xatebs.  

 baTu sixaruliZe qalaq quTaisSi daibada. qandakebis xelovnebiT 
baTus daintereseba Rrma bavSvobidan daiwyo. misi biZa _ tite sixaru-
liZe moqandake iyo, aseve, skulptori gaxldaT misi biZaSvili, masze 
aTi wliT ufrosi, daviT sixaruliZec. maTma Semoqmedebam da garemoc-
vam ganapiroba baTus qandakebis zRaprul samyaroSi Sesvla. maTve wa-
moiyvanes 14 wlis biWi quTaisidan TbilisSi da iseT garemocvaSi aR-
zardes, sadac maqsimlurad ganviTarda misi mxatvruli niWi da Semoq-
medebiTi potencia. 

 TbilisSi baTum iakob nikolaZis samxatvro saswavlebelSi Caaba-
ra. es xelovanisTvis fantastikuri gamocdileba iyo. garda imisa, rom 
man iswavla xelovnebis da kerZod, qandakebis safuZvlebi misi ganaT-
lebisa da warmatebuli SemoqmedebiTi gzis dasawyisi am saswavleblis 
saukeTeso pedagogebsa da mis megobrebs, SemdegSi cnobil moqandake-
ebs ukavSirdeba. 

 mere ki iyo Tbilisis samxatvro akademia. sadac meoce saukunis 
dasawyisSi didi gamocdlebisa da niWis mqone moqandakeebma _ nikoloz 
kandelakma da iakob nikolaZem, SeZles safuZveli CaeyaraT qarTuli 
qandakebis skolisTvis, sadac erTmaneTs erwymoda nikolaZiseuli 
plastika, moqniloba, formis sizuste, xasiaTis simZafre da kandela-
kiseuli ganzogadebuli skulpturuli formebiT azrovneba da indiv-
dualuri maxasiaTeblebis gamokveTa. swored am safuZvlebze aRizarda 
baTu sixaruliZe. man daamTavra skulptor gogi oCiauris klasi, ro-
melmac didi roli Seasrula mis profesiul da zogad ganviTarebaSi. 
akademiis profesuris warmatebuli saswavlo koncefcia, maTi midgome-
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bi, urTierToba studentebTan SemdgomSi Zalian gamoadga baTus Tavis 
pedagogiur karieraSic. akademiis damTavrebis Semdeg baTu sixaruli-
Zem swavla sakavSiro xelovnebis akademiis aspiranturaSi ganagrZo, mo-
qandake merab merabiSvilis xelmZRvanelobiT. 1991-1994 wlebSi ki baTu 
Tbilisis samxatvro akademiis qandakebis fakultetze, merab berZeniS-
vilis saxelosnoSi aswavlida xatvasa da qandakebas.  

 1994 wels baTu tovebs saqarTvelos. is amerikis SeerTebul Sta-
tebSi gadadis sacxovreblad. virjiniis saxelmwifo universitetSi ba-
Tu Svidi wlis ganmavlobaSi aswavlida naturidan xatvas, anatomias, 
TixaSi Zerwvas da freskul mxavrobas. samuSao kontraqtis damTavre-
bis Semdeg, baTu erTi weli CrdiloeT virjiniaSi, jorj meisenis sa-
xelmwifo universitetSi aswavlida xatvas. 2004 wels man bostonis 
universitetis mier qandakebis kaTedris asocirebuli profesoris Ta-
namdedobaze gamocxadebul konkursSi gaimarjva. xolo erT weliwadSi 
is kaTedris gamge gaxda. ase daiwyo baTu sixaruliZis kariera amerikis 
erT-erT saukeTeso universitetSi, sadac man 15 weli dahyo.  

 bostonis universitetSi baTus hqonda sakuTari saxelosno, ro-
melic mudam Ria iyo studentebisTvis. maT SeeZloT Tvali edevnebi-
naT moqandakis muSaobis procesisTvis. saxelosnoSi baTu xSirad ram-
denime proeqtze erTad muSaobda, qmnida rogorc kamerul namuSev-
rebs, aseve, monumenturi qandakebebis Canaxatebs, romlebsac avtori 
saerTaSoriso Tu adgilobriv simpoziumebs, Souebsa da konkursebze 
saganacxado eskizebad iyenebda. 

 baTu sixaruliZisTvis amerikuli Tanamedrove xelovnebisTvis 
damaxasiaTebeli multieTnikuroba nayofieri niadagi aRmoCnda, sadac 
misi Semoqmedeba sinTezurad Caewera Tanamedrove xelovnebis mraval-
ferovan kaleidoskopSi. postmodernistuli kulturisTvis ucxo 
erovnuli forma baTusTan vizualurad TiTqos arc ki ikiTxeba, vizu-
alur-formaluri TvalsazrisiT misi xelovneba internacionaluri da 
globaluria, magram mis mier Seqmnil vizualur mxatvrul saxeebsa da 
imijebSi kodirebuli identoba, gamocdileba, Rirebulebebi, gancda, 
tkivili da tramvac ki misi teritoriul-istoriuli da kulturuli 
bmidan modis, rac xSirad misi xelovnebis Tematuri Tu emociuri in-
spiraciis ganmapirobebelia. 

 misi xelovneba qarTuli Suasaukeneebis xelovnebidan, Weduroba-
reliefebidan, tradiciuli ornamentidan ikvebeba. Is, aseve, mimarTavs 
Zvel klasikur xelovnebas, iqneba es antikuri saberZneTi, romi, Tu 
egvipturi xelovneba. mis qandakebaSi xelovnebis istoriis saganZuria 
daleqili da moqandake am istoriis organuli ganviTarebis gzas miuy-
veba.  

 unda aRiniSnos, rom baTu sixaruliZe im Taobis warmomadgene-
lia, romelic bedisa Tu ubedobis ironiiT (ubedobas vambobT, radgan 
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am Tobas mouwia sabWoTa kavSiris daSliT gamowveuli ngrevisa da are-
ulobis sakuTriv Tavis Tavze gadatana 1989-93 wlebSi), acda gamoSig-
nuli, azrisa da gancdisgan daclili propaganduli xelovnebis dakve-
Tas. maT ar ukeTebiaT, zemodan nabrZanebi, beladebisa da sabWoTa 
“gmirebis” portretebi. maTTvis ukve gaxsnili iyo gza Tavisufali Se-
moqmedebisken. da baTu sixaruliZec, klasikuri formis sakuTar mxat-
vrul prizmaSi gatarebis gziT, figuratiuli qandakebis specifikur 
gamomsaxvelobas qmnis. masTan didi mniSvneloba aqvs rogorc qandake-
bis dekoratiul gadawyvetas, ise formiseul Rrma analizs da iseTi 
saxviTi realobis Seqmnas, sadac skulpturis yoveli detali SegrZno-
bili da sistemurad gaazrebulia, maT Soris, forma, masala, masStabi, 
teqstura, faqturuloba, dro da sivrcis faqtorebi. mxatvruli idea 
ki teqstSi gamoixateba, romelic formisa da plastikis anbanzea age-
buli da sivrceSi wasakiTxadaa gamiznuli.  

 baTu sixaruliZes ar eTmoba sagnebis forma da moxazulobebi, 
maTi plastikuri damuSaveba, masalasTan mimarTeba da maraduli sakiT-
xebis vizualur xatebad qceva aris xelovanis umTavresi amocana. Ta-
visi niWisa da utyuari mxatvruli intuiciis wyalobiT ki yovelTvis 
axerxebs xSirad metaforad qceuli vizualuri forma dro-sivrcis 
elementad aqcios.  

 xelovani midis istoriul siRrmeebSi, ikvlevs miTologiur Tu 
religiur Temebs, interesdeba mudmivi RirebulebebiT, fsiqologizmi-
Ta da Sinagani gamomsaxvelobiT da yovelives qandakebis enaze ametyve-
lebs. misi abstraqtulad stilizebuli, transformirebuli figurati-
uli gamosaxulebebi sxvadasxva xelSesaxeb teqsturasa da formadqmna-
dobis variaciebs gvTavazobs, romlebic dinamikurad viTardeba drosa 
da sivrceSi. baTusTvis, isamu noguCis msgavsad, “qandakebis arsi siv-
rcis SegrZnebaa, Cveni arsebobis gagrZelebaa sivrceSi”. baTu sixaru-
liZis mier Seqmnil-Sewyvilebuli pozitiuri da negatiuri formebis 
erToba, sivrceSi ganviTarebuli Jestis mniSvnelobas atarebs da masSi 
gansaxierebulia xelovanis grZnobebi da gancdebi samyaros, adamianis 
da kacobriobis mudmivi Rirebulebebis mimarT. yovelive amas moqanda-
ke moculobebis, Sinagani daZabulobis, riTmis da zedapiris damuSave-
bis xarisxis meSveobiT gadmoscems.  

 baTus xelovneba sivrceSi ganviTarebuli plastikaa, romelic 
xSirad samganzomilebiani da organzomilebiani formebis zRvarzea. mi-
uxedavad dekoratiuli datvirTvisa, misi qandakeba arasdros gadaiz-
rdeba ornamentSi. misTvis mniSvneloba aqvs, akeTebs is kamerul skul-
pturas, Tu did, monumentur qandakebas da amis mixedviT cvlis mid-
gomebs, Tavis sametyvelo enas. xelovani xSirad sakuTar niWsa da inti-
ucias endoba da miuyveba Sinaganad nakarnaxev gzas. magaliTad, iyo 
SemTxveva, roca baTum qandakebisgan narCeni Tixa aiRo da studentebs 
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uxsnida, rom nebismeri masala SeiZleba gamodges samuSaod, amitom ar 
unda gadaiyaros. am procesSi man xeli mouWira Tixas, romelzec misi 
xelis anabeWdi aisaxa. Semdeg Tixis am formaze man naxati daitana naW-
devebis saxiT, mogvanebiT ki es spontanurad Seqmnili “Canaxati”, didi 
granitis qandakebis mosamzadebel nimuSad gamoiyena. swored es mcire 
zomis qandakeba _ “Tavi”, did STabeWdilebas axdens mnaxvelze Tavisi 
moulodneli moxazulobebiT, eqspresiulobiTa da im cocxali gamom-
saxvelobiT, rac mxolod Sinagani ganwyobis masalidan spontanurad, 
intuitiurad gamotaniTaa SesaZlebeli. qandakeba iqca xelovanis Jes-
tad, erTgvar avtografad, rac misi sulieri ganwyobis nakvalevs ata-
rebs, roca masalis avtonomiuroba da gamomsaxveloba maqsimaluradaa 
ametyvelebuli. 

 formadqmnadobis gzaze is Sinaganad SeigrZnobs masalas, imisda 
mixedviT, Tu ra Temas aviTarebs, is sxvadaxva meTodiT muSaobs _ 
formis damateba karkasze _ Signidan gareT, an masalis gamoTavsufle-
ba, garedan SigniT da yovelTvis siRrmiseulad iazrebs formis plas-
tikas, mis gamomsaxvelobiT Rirebulebebs da mis urTierTkavSirs siv-
rcesTan mimarTebaSi. misi qandakeba gamoavlens, rom xelovani “muSa-
obs Tavisi grZnobebiT, da savaraudod, amuSavebs maT qandakebis meSve-
obiT.”  

 baTusTvis sagnebis arsic realuria. “realuri ara garegnuli 
forma, aramed misi arsia,” ambobda konstantin brankuSi. Tumc baTus-
Tvis es realoba, swored garegnul formaSi aisaxeba qandakebis enaze 
ametyvelebuli. 

 skulptori xSirad mimarTavs masalis dafervas, ferweruli ele-
mentis damatebiTa da, Sesabamisad, saxviTobis gazrdiT kidev ufro am-
didrebs misi qandakebis gamomsxvelobas. amasTanave, garkveuli bundo-
vanebac Semoaqvs Tavis skulpturaSi, radgan umetesad Znelia, amoicno, 
cviliT dafaruli da feriT damuSavebuli zedapirebis miRma, marmari-
los qvis faqtura, anda, brinjaosferi teqsturis SigniT, amoikiTxo 
sanTliT naZerwi formebis denadi plastika. es moqandakis xerxia, ro-
ca is Tavisi amocanis ZiriTadi fabulis ganviTarebisas, iyenebs masa-
lis Tvisebebs, magram, imavdroulad, maT damatebiT gamomsaxvelobas 
aniWebs, ferisa da Sesabamisad, axali teqsturis damatebiT.  

 xelovans ar eTmoba fizikuri samyaro, imisTvis, rom uari Tqvas 
masze da abstraqciis meSveobiT mxolod formis plastikasa da forma-
luri elementebis gamomsaxvelobaze gadaitanos yuradReba. Tumc swo-
red fizikuri samyaros formiseuli gadamuSaveba, abstragireba, de-
formacia, realobis transformacia da gardaqmnili naturaluri for-
mebis harmonia da musikaloba, misi mxatvruli enis ZiriTad sametyve-
lo saSualebad rCeba. Tavad Semoqmedi ambobs, “rogorc musikaSi, qan-
dakebaSic harmonias aqvs mniSvneloba. dadebiT formas negatiuri 
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enacvleba. rogorc kompoztori wers, ise viwyeb am formebis erTma-
neTTan SeTanxmebas, SekavSirebas, harmoniul erTobad Sekvras. amis ke-
Teba sasiamovnoa, TiTqos musikalur harmonias vqmni. me miyvars forma 
da maTi kombinaciebi!” am siyvaruls gviziarebs baTu sixaruliZe Tavi-
si xelovnebiT da Cvenc im maradiuli Rirebulebebis Tanaziars 
gvxdis, rac xeSi, qvaSi Tu brinjaoSi aametyvela Semoqmedma.  

 amerikis SeerTebuli Statebis multikulturul xelovnebaSi, 
romelsac yvelanairoba, mravalgvaroba axasiaTebs, sinTezurad Caewe-
ra baTu sixaruliZis Semoqmedeba. postsabWoTa saqarTvelodan gamo-
sulma xelovanma mkafiod moniSna Tavisi individualuri adgili ameri-
kis xelovnebis rukaze da Tavisi orginaluri SemoqmedebiT sakuTari 
feradebic Seitana masSi. rogorc jer kidev meoce saukunis dasawyisSi 
ambobda daviT kakabaZe, swored es aris gza, rom moxdes “qarTuli Tvi-
sebebiT da temperamentiT, Tanamedrove cxovrebis gancda da misi ga-
mosaxva sakacobrio Weris qveS”, roca “erovnul farglebSi aRmocene-
buli” xelovneba dasavlurTan integrirebis gziT “saerTaSoriso mniS-
vnelobas” iZens. 

 

  
SeboWili kaci. Tixa, enkaustika  avtoportreti. gamomwvari Tixa 

  
kacobriobis sakurTxeveli.          brinjao TamaSi brinjis mindorSi. 
         brinjao 
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 nana gelaSvili  
 ivane javaxiSvilis saxelobis Tbilisis  

saxelmwifo universiteti 
istoriis mecnierebaTa doqtori 

profesori  
 

iaponuri saxviTi xelovnebis ganviTarebis etapebi 

 
iaponuri saxviTi xelovnebis fesvebi Soreul warsulSi iRebs sa-

Taves. jer kidev uZvelesi _ iaiois epoqis droidan (Zv. w. III _ ax. w. III 
s. s.) Semonaxulia sxvadasxva artefaqtze Sesrulebuli primitiuli na-
xatebi. Tumca, namdvili ferweruli namuSevrebis Seqmna (tiloze, qa-
Raldze, abreSumze) iaponiis arqipelagze mxolod kontinenturi fer-
weris gacnobis Semdeg daiwyo. istoriuli ganviTarebis sawyis etapze 
iaponiis sazogadoebrivi cxovrebis TiTqmis yvela sferoze Zlieri 
iyo Cinuri civilizaciis da gamocdilebis zegavlena, maT Soris, sax-
viT xelovnebazec. aqve isic unda aRiniSnos, rom ucxo elementebis 
gadmoRebis miuxedavad, iaponuri xelovnebis dargebi mudam inarCuneb-
dnen TviTmyofadobas, mxolod maTTvis damaxasiaTebel originalur 
stils da xelweras. 

kontinenturi zegavlena iaponur saxviT xelovnebaze Tavdapirve-
lad dakavSirebuli iyo VI saukunis Sua xanebSi, koreis naxevarkunZu-
lidan iaponiaSi budizmis gavrcelebasTan. Sesabamisad, VII-VIII saukune-
ebSi iaponiis miwa-wyalze agebul pompezur budistur taZar-monas-
trebs da pagodebs budisturi Tematikis freskebi, budas da sxva bu-

distur RvTaebaTa gamosaxulebebi amSvenebs (Сабуро, 1972: 86; Varley, 
1984: 25). ase rom, xsenebul periodSi iaponiaSi ayvavebas ganicdida re-
ligiuri ferwera da qandakeba, kerZod, es iyo budisturi kulturis 
“oqros xana”, rodesac iaponiis dedaqalaqi iyo nara (710-784). 

zogadad, iaponuri ferwera Janrebis da mimdinareobebis farTo 
speqtrs moicavs. saukuneTa manZilze politikur, socialur-ekonomi-
kur da kulturis sferoebSi mimdinare cvlilebebis paralelurad, 
erTmaneTs enacvleboda saxviTi xelovnebis sxvadasxva mimdinareoba, 
maTi Tematika, siuJetebi, ferTa gama da sxv. amasTan, TiToeuli maTga-
ni originaluri da gamorCeuli niSan-TvisebebiT xasiaTdeba. iaponuri 
ferweris Janrobrivi simravlidan gamomdinare, yuradRebas vamaxvi-
lebT mxolod umTavres mimdinareobebze, romlebmac friad mniSvne-
lovani kvali datoves ara mxolod iaponuri, aramed msoflio ferwe-
ris istoriaSi.  

 budisturi ferweris uZveles nimuSebad da Sedevrebad aRiare-
bulia iaponiis istoriul dedaqalaq naraSi, horiujis da todaijis 
sataZro kompleqsebis kedlis freskebi, romlebzec gamosaxulia budas 
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cxovrebis sxvadasxva epizodi. maTi avtorebi Cineli da koreeli pro-
fesionali mxatvrebi iyvnen, romlebsac imxanad iaponiis xelisufleba 
mSeneblebTan, xuroTmoZRvrebTan da sxva profesiis ostatebTan er-

Tad, kontinentidan iwvevda (Шесть веков Японской живописи, 1989: 85). 
budistur TematikasTan dakavSirebul ferweras iaponiaSi bucu-ga 
ewoda (iaponurad niSnavs _ budistur suraTs). imavdroulad, iaponia-
Si saero xasiaTis ferweruli namuSevrebic gamoCnda, romlebzec Cine-
li imperatorebi, CineTis sasaxleebi, peizaJebi, Cinuri garegnobis da 
Cacmulobis adamianebi iyo gamosaxuli. Cinuri ferweris mibaZviT Seq-
mnilma namuSevrebma iaponiaSi kara-es (anu Cinuri ferwera) saxelwode-

ba miiRo (Varley, 1984: 77). 
IX-X saukuneTa mijnaze saxviTma xelovnebam radikaluri saxec-

vlileba ganicada, gaCnda specifikuri iaponuri Strixebi da gamomsax-
velobiTi saSualebebi. qronologiurad aRniSnuli procesebi gamoik-
veTa heianis (Tanamedrove _ kioto) epoqaSi (794-1185), kidev ufro mra-
valmxriv ganviTarebas ki momdevno _ kamakuras periodSi (1192-1333) 
miaRwia. iaponel mxatvarTa Semoqmedebis muzad ukve iaponuri realoba 
iqca, maTi namuSevrebis kompozicia specifikuri erovnuli iyo da Ci-
nuri ferweris arcerT kategorias aRar miesadageboda. ferweris am 
axal mimdinareobas ewoda iamato-e (iaponurad niSnavs _ iaponur su-
raTs), romlis fuZemdebeli iyo gamoCenili mxatvari kose-no kanaoka 

(Сэнсом, 1999: 255). iamato-es naxatebze umTavresad gamosaxuli iyo 
cxovelebi, Citebi, yvavilebi, mTebi, weliwadis droebi, bunebis peiza-
Jebi. xazgasmuli iyo adamianis mWidro kavSiri garemomcvel bunebas-
Tan, rac esoden aqtualuri iyo da aris iaponur xelovnebaSi. iamato-
es ferwera gamorCeulia kompoziciis originaluri agebiT, ferTa si-
uxviT da simkveTriT, romlebic saocari ostatobiTaa erTmaneTTan 
Sexamebuli. misTvis damaxasiaTebelia, aseve, rbili da dinamiuri xaze-

bi, naxatis interieris mimarT (Сабуро, 1972: 86-87). iamato-es formire-
bis periodSi mxatvroba iaponiaSi ukve calke profesiis saxiT arse-
bobda da is memkvidreobiTi iyo. aRsaniSnavia, rom suraTebi umTavre-
sad Sirmebze da gasawev tixrebze ixateboda, rac dakavSirebuli iyo im 
periodis aristokratTa sacxovreblebis specifikasTan. kerZod, oTa-
xebs Soris ar iyo kedlebi, saWiroebis SemTxvevaSi am mizniT Sirmebi, 
fardebi an dasakeci tixrebi gamoiyeneboda, romlebic, imavdroulad, 
sacxovreblebs amSvenebdnen TavianTi mravalferovani moxatulobiT. 
amitomacaa, rom Sua saukuneebis iaponel mxatvarTa namuSevrebi swo-
red tixrebze da Sirmebzea Sesrulebuli.  

 adreuli heianis periodSi religiuri saxviTi xelovneba uwinde-
burad warmatebiT agrZelebda ganviTarebas. budistur ferwerasTan 
erTad, amaSi igulisxmeba budas da budistur RvTaebaTa qandakebebi, 



 155 

romelTa garegnul ier-saxeSi ukve adgilobrivi iaponizirebuli 
Strixebi iyo gamokveTili (gelaSvili, 2012: 120). yuradRebas imsaxu-
rebs xsenebul periodSi specifikuri budisturi ferweruli kompozi-
ciis _ mandalas (sanskritulad niSnavs _ wres, diskos) gansakuTrebu-
li popularoba da mniSvneloba. mandala ganasaxierebda samyaros geo-
metriuli sqemas, romelzec budisturi wmindanebi iyo ganTavsebuli 
simetriulad, maTi ierarqiuli principis dacviT. mandala Zalze mniS-
vnelovan budistur sakralur simbolod aRiqmeboda, amitomac medita-

ciebis aucilebel komponents warmoadgenda (Культурология, 1998: 313). 
did taZrebSi mxatvrebis Statebi iyo Seqmnili, romlebic mxolod bu-
disturi freskebis ferweraze iyvnen specializirebulni. maT saqmia-
nobas kuratorobas uwevdnen da akontrolebdnen saxelmwifo moxelee-
bi, ramdenadac budizmi iaponiis saxelmwifo religias warmoadgenda 
(uZveles erovnul sarwmunoebasTan _ SintoizmTan erTad). 

X saukunidan saxviTi xelovnebis centrebma TandaTan taZrebidan 
sasaxleebSi da aristokratTa rezidenciebSi gadainacvla. saqme is iyo, 
rom elitaruli sazogadoeba imxanad metad gatacebuli iyo xelovne-
bis dargebiT, gansakuTrebiT, poeziiT da ferweriT. rogorc Cans, amis 
safuZvelze, heianis epoqis mogviano etapze iamato-es ZiriTad Temad 
literaturuli nawarmoebi iqca, formad ki _ ilustrirebuli moT-
xroba, romelsac emakimono ewoda. es iyo horizontaluri gragnili, 
romelic saWiroebis SemTxvevaSi, ixveoda da milis formas iRebda 

(Varley, 1984: 79). masze Sesrulebuli naxatebi dinamiurad gadmoscem-
dnen ama Tu im movlenis ganviTarebis Tanmimdevrobas. suraTs Tan ax-
lda lamazi kaligrafiiT Sesrulebuli ganmartebiTi teqsti, anu 
mTlianobaSi gamodioda naxati-moTxroba, romelic xelovnebis sam 

dargs aerTianebda: ferweras, literaturasa da kaligrafias (Соколов-
Ремизов, 1985: 43). xelovnebis moRvaweTa daxvewili gemovnebisa da os-
tatobis wyalobiT, TiToeuli xsenebuli komponenti harmoniulad av-
sebda erTmaneTs. heianis periodSi emakimonosTan erTad, ferweraSi 
gansakuTrebuli adgili daimkvidra qalTa Temam. ZiriTadad, es iyo ma-
Ti portretuli gamosaxulebebi, romlebzec dominirebda erTnairi, 
ganzogadebuli ier-saxis tipi, mravalferovani da mravalfenovani 
tansacmliT, gansakuTrebuli detalurobiT damuSavebuli Savi feris 
swori TmiT. imavdroulad, maTi sxeulis formebi saocari plastiuro-
biT da haerovnebiT gamoirCeva. aqve unda aRiniSnos, rom mogvianebiT 
iaponur ferweraSi zemoT aRniSnuli stili Seicvala da portretebze 
ukve individualuri pirovnuli maxasiaTebeli Strixebi gamoCnda. 

XII saukunis miwuruls iaponiis politikur cxovrebaSi umniSvne-
lovanesi Zvrebi moxda, rac saTanadod aisaxa sazogadoebrivi cxovre-
bis yvela sferoze. kerZod, xangrZlivi feodaluri Sida omebis Sede-
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gad, iaponiaSi damkvidrda orxelisuflebianoba: erTi mxriv, uZvelesi 
droidan arsebuli saimperatoro xelisufleba da meore mxriv, axlad 
daarsebuli samxedro mmarTveloba Siogunatis (Siogun _ iaponurad 
niSnavs _ mTavarsardals) saxiT (gelaSvili, 2012: 153-154). qveyanaSi 
realuri Zalauflebis samxedro fenis xelSi moqceviT, iaponiis isto-
riis axali etapi daiwyo. cxadia, inovaciuri procesebi, sxva sferoeb-
Tan erTad, kulturazec aisaxa. upirveles yovlisa, daiwyo xalxuri 
kulturis win wamoweva, romelmac axali muxti Seitana erovnuli kul-
turis aRorZinebis saqmeSi. ramdenadac Siogunatis dedaqalaqi kamaku-
ra gaxda, im periods kamakuras xana ewoda, romelic moicavda 1192-
1333 wlebs. saxviT xelovnebaSi gaCnda drois Sesabamisi axali siuJete-
bi: bataluri scenebi, saxelovani mTavarsardlebis da samuraebis por-
tretebi. pirvelad swored xsenebul periodSi Seiqmna realur adamian-
Ta portretuli gamosaxulebebi, romelTa garegnul ier-saxeSi indi-
vidualuri maxasiaTebeli Strixebi iyo gamokveTili. Imavdroulad, 
evoluciur aRmasvlas ganicdida emakimono, romelic heianis tradici-
uli stilisgan gansxvavebiT, meti realisturobiT da mravalferovne-
biT gamoirCeoda. aRsaniSnavia, rom am saxis ferweris ramdenime aseu-
li nimuSia Semonaxuli, romelTagan Sedevrad aRiarebulia cnobili 
iaponeli mwerali qalis _ murasaki Sikibus (978-1014) klasikuri roma-
nis ”moTxroba genjis Sesaxeb” ilustraciebi. maTze gamosaxulia aris-
tokratTa cxovrebis sxvadasxva epizodi, romlebsac, rogorc wesi, 

ganmartebiTi teqstebi axlavs (Боронина, 1981: 90-91; Murasaki Shikibu, 
2006). 

daaxloebiT imave periodSi, anu XII saukunis miwuruls, iaponiaSi 
CineTidan SeaRwia Zen-budizmma, romelmac religiurTan erTad, axali 
esTetikuri principebis formirebas Cauyara safuZveli. misi zegavle-
niT iaponiaSi Seiqmna xelovnebis iseTi specifikuri dargebi, rogori-
caa: Teatri no, yvavilTa Sekonva _ ikebana, Cais smis ceremonia, axali 
mimdinareobebi gaCnda ferweraSi da poeziaSi. Zen-budizmis koncefci-
is ZiriTadi arsi mdgomareobda yvelgan da yvelaferSi (gansakuTrebiT 
garemomcvel bunebaSi) silamazis, mSvenierebis ZiebaSi (gelaSvili, 
2012: 183). swored Zenis principebidan gamomdinare, iaponiaSi warmoiS-
va peizaJuri ferweris originaluri stili “erTi kuTxis” saxelwode-
biT. iaponurad mas vabi ewodeba, rac simwires, siRaribes niSnavs. mo-
cemul SemTxvevaSi am terminis qveS naxatis lakonurad gamosaxva igu-
lisxmeboda anu ostatis mier saRebavis momWirned gamoyeneba da figu-
rebis funjis erTi mosmiT gamosaxva (pronikovi, ladanovi, 1991: 176; 

Судзуки, 1993: 409-410). magaliTad, Semodgomis gamosaxvisTvis sakmarisi 
iyo gamxmar totze mobuzuli Citis an gayviTlebuli foTlis daxatva. 
amgvari naxatebi mnaxvelSi dafiqrebas aRZravs, ramdenadac erTi Se-
xedviT dausrulebel suraTs Rrma qveteqsti udevs safuZvlad. 



 157 

XIV saukunis miwurulidan iaponuri ferweris wamyvan mimdinareo-
bad monoqromuli ferweris stili _ suiboku iqca. es iyo TeTr grag-
nilze Sesrulebuli naxati, romelic, umTavresad, Cinuri klasikuri 
peizaJis sqemas da mis Semadgenel komponentebs imeorebda. am stilis 
farTod gavrcelebasac Zen-budizmis samxatvro skolam Seuwyo xeli, 
romelmac religiuri ikonografia garemomcveli bunebiT Caanacvla. 
kerZod, dominanturi gaxda e. w. “yvavilebis da Citebis” Tema, rome-
lic esoden popularuli iyo CineTSi, mogvianebiT ki iaponiaSic. Zenis 
msoflmxedvelobiT buneba WeSmaritebis da harmoniis umaRles gamov-
linebas warmoadgenda. Sesabamisad, peizaJis gamosaxva ganixileboda, 
rogorc realobis filosofiurad gaazrebis, aseve, ideebis da grZno-

bebis gamoxatvis saukeTeso saSualeba (История Японии, 1999: 390). suibo-
kus stilis saxelovani warmomadgenlebi iyvnen Subuni (+1450) da misi 
mowafe seSiu (1420-1506), romlebic, imavdroulad, Zenis berebi iyvnen 

(Varley, 1984: 114-115). suibokus mxatvrebisTvis mTavari iyo ara dekora-
tiuloba, aramed simbolizmi, riTac gajerebuli iyo rogorc peizaJis 
calkeuli detalebi, ise adamianTa yoveldRiuri yofa-cxovrebis am-
saxveli scenebi. seSium samxatvro ganaTleba CineTSi miiRo, iseve, ro-
gorc misma Tanamedrove iaponel mxatvarTa umetesobam. miuxedavad 
amisa, 1469 wels samSobloSi dabrunebis Semdeg Seqmnil mis namuSev-
rebs ukve araviTari saerTo ar hqondaT Cinur naxatebTan. isini erov-

nuli suliskveTebiT da TviTmyofadobiT iyo gajerebuli (50 
Masterpieces, 2008: 19). swored seSius saxelTan da SemoqmedebasTanaa da-
kavSirebuli, rom suibokum iaponiaSi Tavis aRmasvlis zenits XV sau-
kunis meore naxevarSi miaRwia. 

monoqromuli ferweris kanonebma iaponiaSi Semdgomi saxecvlile-
ba XVI-XVII saukuneebis mijnaze ganicada, rac e. w. kanos skolis formi-
rebas ukavSirdeba. saxelwodeba momdinareobs misi fuZemdeblis, mxat-
var kano masanobus (1434-1510) saxelidan, romelic SiogunTa sasaxlis 
karis mxatvari iyo. Sesabamisad, Tavisi SemoqmedebiT is samxedro eli-

tis gemovnebas da moTxovnebs emsaxureboda (Varley, 1984: 135). mis mier 
Camoyalibebuli stili warmatebiT gaagrZeles misma STamomavlebma, 
ris safuZvelzec xsenebuli samxatvro skola mTeli iaponuri ferwe-

ris xelovnebis liderad da simbolod iqca(Стенли-Бейкер, 2002: 153). ka-
nos skolis mTavari maxasiaTebeli iyo suraTis calkeuli nawilebis 
fotografiuli sizustiT damuSaveba da dekoratiuli kompoziciebi. 
naxatis dekoratiuli mxaris win wamoweviT, suibokum adrindeli Sina-
arsi dakarga, aseve, monoqromuli peizaJis saerTo sqemaSi mkveTri fe-
radovani gama gaCnda. Sedegad, monoqromuli ferweris mxatvruli sis-

tema, faqtobrivad, pirobiTi gaxda (Гришелева, 1986:^61; gelaSvili, 
2001: 89). Tumca, “kanos skolis” mimdevrebma warmatebiT SeZles mkacri 
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monoqromuli ferweris da feradovani gamis erTmaneTTan harmoniuli 
Serwyma. am konteqstSi aRsaniSnavia, rom mogvianebiT, tokugavas epoqis 
(1603-1867) “kanos skolis” ostatebis namuSevrebi, TavianTi feradovani 
gamiT, Tamami da imavdroulad lakonuri xazebiT, axali xelisuflebis 
da misi elitaruli sazogadoebis gemovnebasac miesadageboda. amito-
mac iyo, rom am ukanasknelTa sacxovreblebis interieri swored “kanos 
skolis” saukeTeso warmomadgenelTa ferweruli namuSevrebiT iyo 

damSvenebuli (Varley, 1984: 137; Jansen, 2000: 176). 
iaponur saxviT xelovnebaze, iseve, rogorc sazogadoebrivi cxov-

rebis sxva sferoebze, garkveuli gavlena moaxdina evropelTa gamoCenam 
iaponiis arqipelagze. kerZod, pirveli evropelebi iyvnen portugalie-
lebi, romelTa CineTisken mimavali xomaldi 1542 wels taifunma iaponi-
is napirebTan gamoriya. im droidan iaponelTa cxovrebaSi materialuri 
da sulieri kulturis sxvadasxva elementebi gaCnda, gavrceleba daiwyo 
qristianobam _ 1549 wels iezuit kaTolike misionerTa iaponiaSi Cas-
vlis Sedegad.  amis kvaldakval daarsda seminariebi, kolejebi, samxat-
vro saxelosnoebi, sadac qristianuli aqsesuarebi, wmindanTa xatebi da 

jvrebi mzaddeboda (Гришелева, 1986: 11). Imavdroulad, iaponia gaecno ev-
ropuli ferweris teqnikur saSualebebs, liTografias, literaturas, 
musikas da sxv. ferwerul tiloebze, WurWelze, maraoebze, Sirmebze 
gaCnda axali Temebi da siuJetebi, evropelTa portretebi, evropuli 
qalaqebis xedebi (gelaSvili, 2009: 81-82). iaponelma mxatvrebma daiwyes 
evropel klasikosTa mibaZva da maTi namuSevrebidan aslebis gadmoReba. 
amas mohyva ferweris axali mimdinareobis _ iogas Camoyalibeba (ioga ia-
ponurad niSnavs _ evropul suraTs, naxats). 

Tavdapirvelad pedagogebi evropeli mxatvrebi iyvnen, romlebic 
amomavali mzis qveyanaSi axali SemoqmedebiTi muzebis saZieblad Cadi-
odnen da iq rCebodnen. maTgan gansakuTrebiT aRsaniSnavia renesansuli 
kulturis saxelovani warmomadgeneli, italieli iezuiti mxatvari 
jovani nikolo (1560-1626), romelic iaponiaSi jovani kolas saxeliT 
gaxda cnobili. iaponiaSi moRvawe misionerTa miwveviT is 1583 wels Ca-
vida iaponiaSi, samxatvro seminariis dasafuZneblad. mas Tan axldnen 
mxatvrebi _ pedro jopo da vatani manCio, romlebic adgilobriv mxat-
vrebs aswavlidnen dasavluri ferweris teqnikas, zeTis saRebavebiT da 

akvareliT xatvas (Скворцова, 1985: 130-131). nikolos mowafeTa rCeuli 
nimuSebi romSi igzavneboda, rogorc maTi warmatebis damadasturebe-
li sabuTi. cxadia, rom iogas naxatebi evropuli samxatvro skolebis 
saSemsruleblo dones CamorCeboda, ramdenadac iaponelebs axlad daw-
yebuli hqondaT maTTvis ucxo gamomsaxvelobiTi meTodebis Seswavla 
(perspeqtivis kanonebis gamoyeneba, Suq-CrdilebiT modelireba, kompo-
ziciaSi moculobis Cveneba da sxv.). iogas samxatvro skolam 1639 
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wlamde iarseba anu xelisuflebis mier qveynis TviTizolaciis gamoc-
xadebamde, funqcionireba ki ganaaxla 1867/1868 wlis meijis revolu-
ciis Semdgom. saqme is iyo, rom tokugavas dinastiis mTavroba eWvis 
TvaliT uyurebda iaponiaSi evropelebis da misionerebis saqmianobas, 
maTSi qveynis damoukideblobis da ideologiuri erTianobis dakargvis 
safrTxes xedavda.  amitomac man nabij-nabij antidasavluri da antiq-
ristianuli politikis ganxorcieleba daiwyo, rac saboolood 1639 
wels qveynis “daxurviT” dagvirgvinda (gelaSvili, 2009: 85).  ase rom, 
dasavluri kulturis elementebi rogor swrafadac gavrcelda iapo-
niaSi, aseve mokle xanSi ailagma. iaponiis gaxsna gare samyarosTvis 
1854 wels aSS-s ZalisxmeviT moxda.  

TviTizolaciis periodis (1639-1854) sawyis etapze iaponuri saxvi-
Ti xelovnebis mTavari maxasiaTebeli iyo tradiciuli erovnuli Rire-
bulebebisaken mibruneba. cota mogvianebiT novatorulma mimarTuleba-
mac daiwyo Zalebis mokreba, romelic sinamdvilis axlebur mxatvrul 
aRqmas da xelovnebaSi inovaciuri formebis damkvidrebas eswrafvoda. 
tradicionalistebs ganekuTvneboda mxatvari tosa micuioki (1617-1691) 
da misi mimdevrebi, romelTa idealebi warsulisken iyo mipyrobili, isi-
ni tradiciul iamato-es stilSi agrZelebdnen muSaobas. novatoruli 
mimarTulebis sulisCamdgmelebi ki kanos samxatvro skolis warmomad-
genlebi iyvnen, romelTa Semoqmedeba samxedro elitis, axlad aRzevebu-
li burJuaziis, aseve qalaqis sxvadasxva fenis moTxovnilebasa da ge-

movnebaze iyo orientirebuli (Гришелева, 1986: 165-166; Сэнсом, 1999: 507). 
xsenebuli ori mimarTuleba viTardeboda ara erTmaneTisgan damouki-
deblad, aramed urTierTkavSirSi, ris safuZvelzec TiToeuli maTgani 
saxecvlilebas ganicdida. amgvari kulturaTaSorisi dialogis Sedegad, 
upiratesoba novatorulma mimarTulebam moipova da TandaTan wina 
planze wamoiwia. misi mimdevari axali Taobis mxatvrebi sul ufro meti 
damoukideblobiT gamoirCeodnen, sakuTar TvalTaxedvas Tamamad gamo-
xatavdnen da xatavdnen imas, rac Tavad surdaT. rogorc zemoT aRiniS-
na, adreul periodSi mxatvrebi TavianTi SemoqmedebiT, ZiriTadad, taZ-
rebze iyvnen damokidebulni, mogvianebiT ki _ politikuri elitis ge-
movnebaze, amitomac imxanad maT improvizaciis saSualeba ar hqondaT, 
ikonografia mkacr CarCoebs eqvemdebareboda da winaswar iyo gansaz-
Rvruli, Tu ra unda yofiliyo ilustrirebuli konkretuli litera-
turuli nawarmoebisTvis. axal realobaSi ki mxatvarTa Semoqmedeba gan-
kuTvnili iyo yvelasTvis, gansakuTrebiT axali mzardi burJuaziuli 
fenisTvis, vaWrebisTvis da sxv. 

ferweris axal Janrs, romelic ar iyo SezRuduli kanonikuri 
normebiT da asaxavda realur cxovrebas, adamianTa yoveldRiur yo-
fas, ewoda fuZoku-ga (iaponurad niSnavs _ Janrul suraTs). daaxloe-
biT imave periodSi _ XVII saukunis pirvel naxevarSi, q. kiotoSi safuZ-
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veli Caeyara mxatvarTa gaerTianebas “rinpas” (igive _ rimpa) saxelwo-
debiT, romlis mTavari maxasiaTeblebi iyo naxatis kompoziciuri age-
bis Tavisufleba, dekoratiuloba, msuye ferTa palitra. am Janris na-
muSevrebSi harmoniulad iyo Serwymuli saqalaqo kulturis axali 

Strixebi da dekoratiuli xelovnebis Zveli tradiciebi (Varley, 1984: 
154-155). rinpas skolis fuZemdeblebi iyvnen honami koecu (1558-1637) 
da tavaraia sotacu (1576-1643), romlebic namuSevrebs qmnidnen ro-
gorc gragnilebze da Sirmebze, aseve maraoebze, qsovilebze, kimonoeb-
ze da sxv. siuJetebi umetesad aRebuli iyo iamato-edan, tuSiT ferwe-
ridan, yvavilebis da Citebis, aseve peizaJebis Tematikidan. naxatebis 

fonad ki dominirebda oqrosferi da vercxlisferi (Karpenter, 2012: 14). 
rinpas skolis tradiciebis gamgrZelebeli iyo iaponuri impresioniz-
mis fuZemdeblad aRiarebuli ogata korini _ igive koretomi (1658-
1716). Tavis winamorbedTa stili man axali StrixebiT gaamdidra, Sei-
tana abstraqtuli elementebi, SemoiRo ramdenime feris erTmaneTze 

dadeba, rac saocar elfers aZlevda naxats (50 Masterpieces, 2008: 31; 
Karpenter, 2012: 27). SesaniSnav ferwerul tiloebTan erTad, man saxeli 
gaiTqva Sirmebis, maraoebis, Teatraluri kostiumebis, keramikuli 
WurWlis moxatviT. cnobilia, rom mogvianebiT korini kimonoebis erT-
erTi yvelaze moTxovnadi dizaineric gaxda iaponiaSi. 

XVIII saukunis meore naxevridan iaponiaSi kvlav daiwyo dasavluri 
kulturis elementebis SeRweva. qveynis TviTizolaciis miuxedavad, es 
procesi sul ufro Rrmavdeboda. ferweraSi aRniSnuli tendencia da-
savlur-aRmosavluri tradiciuli elementebis sinTezSi gamovlinda, 
romlis yvelaze TvalsaCino warmomadgeneli iyo maruiama okio (1733-
1795). evropuli ilustraciebis gacnobis safuZvelze, man perspeqtivis 
kanonebis, Suq-Crdilebis modelirebis gamoyeneba daiwyo, aseve bevrs 

xatavda naturidan, rac ukve novatorobas warmoadgenda (История 
Японии, 1999: 547). maruiama okios mimdevrebi gamouCndnen, romlebic 
ukve mTlianad evropuli yaidis ferweraze gadasvlas cdilobdnen. 
imave periodSi Cinuri literaturis da ferweris Tayvanismcemelma 
mxatvarTa jgufma ferweris axal mimdinareobas Cauyara safuZveli, 
romelsac bunZinga ewoda (bunZin _ iaponurad niSnavs kulturis ga-
naTlebul moRvaweebs, inteleqtualebs). am skolis mxatvarTa ideals 
Cineli inteleqtualebis cxovreba-moRvaweoba warmoadgenda, romle-
bic xelovnebis ama Tu im dargiT (literaturiT, xatviT, musikiT, ka-
ligrafiiT...) iyvnen dakavebulni ara rogorc profesionalebi, aramed 
rogorc moyvarulebi da TavianTi siamovnebisTvis asrulebdnen sasur-
vel samuSaos. isini diletantizms da SemoqmedebiT Tavisuflebas upi-
rispirebdnen klasikuri skolebis profesionalizms, gansakuTrebul 
mniSvnelobas aniWebdnen mxatvris pirovnul da TviTgamoxatvis damou-
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kideblobas. bunZingas skolis mxatvrebi Cinur stilSi tuSiT xatav-
dnen monoqromul naxatebs, romlebsac Tan axlda Cinel poetTa leq-

sebi (Гришелева, 1986: 166; История Японии, 1999: 546). am skolis wamyvani 
warmomadgeneli iyo ike taiga (1723-1776). aRsaniSnavia, rom is ar kma-
yofildeboda mxolod Cinuri stilis naxatebis SeqmniT, rogorc am mi-
marTulebis sxva mxatvrebi. misi monoqromuli peizaJebi saocrad li-
rikulia, zogierT namuSevarSi dasavluri ferwerisTvis damaxasiaTebe-
li teqnikuri saSualebebia gamoyenebuli, aseve igrZnoba sotacus da 

korinis gavlenac (Varley, 1984: 195). 
tokugavas epoqis saxviTi xelovnebis yvelaze originalur da po-

pularul saxeobas warmoadgenda xeze gravireba _ ukio-e (iaponurad 
niSnavs _ cvalebad, mcurav samyaros), romelsac safuZveli Caeyara ia-
ponuri kulturis centrSi _ q. kiotoSi. swored iq daiwyo axali saqa-
laqo kulturis formireba, maT Soris, Janruli ferweris ayvaveba, ris 

safuZvelzec ukio-es stilis graviura da ferwera ganviTarda (Шесть 
веков..., 1989: 11). es iyo ferweris uaRresad demokratiuli mimdinareoba, 
rameTu misi ostatebis Semoqmedebis mTavar obieqts ubralo adamiani 
da misi yoveldRiuri yofa warmoadgenda. am Janris fuZemdebeli iyo 
mxatvari hiSikava moronobu (1618-1694), romelmac pirvelma aRmoaCina 
xeze Sesrulebul graviurebze didi xelovnebis Seqmnis SesaZleblobebi 

(Гришелева, 1986: 169; Naito Masato, 2009: 4-5). misi namuSevrebidan gansakuT-
rebiT popularulia axalgazrda qalis gamosaxuleba, romelic safos-
to markaze iqna gadatanili. lamazmans feradi qrizanTemebiT moxatuli 

kimono acvia da ukan iyureba (50 Masters..., 2015: 32). ukio-es graviurebi 
mzaddeboda gragnilze Sesrulebuli naxatebis, wignis ilustraciebis, 
albomebis an calke furclebis saxiT, romlebic Semdgom diptixebad, 
triptixebad an seriebad erTiandeboda. iaponuri graviurebis mTavari 
maxasiaTebeli iyo, rom is koleqtiuri Semoqmedebis Sedegs warmoadgen-
da. kerZod, mis SeqmnaSi sami ostati monawileobda: 1. mxatvari, rome-
lic qmnida naxatebs da moniSnavda ferebs, 2. meCuqurTme, romelic xis 
firfitebs amzadebda da 3. mbeWdavi, romelsac naxati furcelze gadah-
qonda, aferadebda mas da akravda xeze. graviuris avtorad ki iTvlebo-

da mxatvari (История Японии, 1999: 548). 
ukio-es graviura Tavisi SinaarsiT uSualod exmianeboda epoqis 

majiscemas, gamoxatavda adamianTa swrafvas pirovnuli damoukideblo-
bisaken, tkbobas cxovrebiseuli siamovnebebiT, bunebis silamaziT, qa-
lis mSvenierebiT da a. S. ukio-es Janrebs Soris yvelaze popularuli 
iyo qalebis Tema anu bijin-ga (iaponurad niSnavs _ lamazmanTa sura-
Tebs). eseni iyvnen, ZiriTadad, e. w. “mxiaruli kvartlebis” lamazmane-
bi, geiSebi, aseve, ubralod lamazi qalebi sxvadasxva socialuri feni-
dan. am Janris saxelovani warmomadgeneli iyo kitagava utamaro (1753-
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1806). mis mier Seqmnili qalTa galerea Rrma emociuri datvirTviT ga-
moirCeva, saocari sinaziT da sinatifiTaa gamosaxuli maTi sulieri 

gancdebi (Harris, 2011: 5-10). mxatvari Tavis personaJebs warmoaCens mwu-
xarebis, sixarulis, mRelvarebis da mSvid mdgomareobaSi, yoveldRiur 
yofaSi, sadResaswaulo da intimur garemoSi. utamarom saxeli gaiTqva 
evropaSic, cnobilia, rom misma namuSevrebma gavlena moaxdina frang 
impresionistebis Semoqmedebaze. qalTa saxeebis garda, ukio-es graviu-
raSi farTo asaxva hpova Teatralurma samyarom, gansakuTrebiT kabu-
kis Teatris msaxiobebma da maTma Teatralurma personaJebma. maTi 
portretebi, zemoT xsenebul qalTa lirikuli saxeebisgan gansxvave-
biT, xazgasmuli eqspresiulobiT, dramatizmiT da, zog SemTxvevebSi, 

erotikulobiTac gamoirCeva (История Японии, 1999: 549). 
gvian tokugavas periodSi _ XVIII-XIX saukuneTa mijnaze, iaponiis 

kulturuli aqtivobis centrma kiotodan edoSi (Tanamedrove tokio) 
gadainacvla, romelic mTavar navsayudelad iqca mwerlebisTvis, mxat-
vrebisTvis, inteleqtualebisTvis, mecnierebisTvis da msaxiobebis-
Tvis. Sesabamisad, saxe icvales xelovnebis dargebma, maT Soris, fer-
weram. ukio-es mTavari Tema peizaJuri ferwera gaxda. am mimarTulebis 
ubadlo ostati iyo msoflioSi kargad cnobili kacuSika hokusai 
(1760-1849), romlis naxatebi gamoirCeva realisturobiT da Tamami kom-
poziciebiT. misi namuSevrebidan yvelaze popularulia iaponelebis 
wminda mTis _ fujis mTeli seriebi, saxelwodebiT “fujis mTis 36 xe-
di”. am seriis erT-erTi fragmenti _ “kanagavas didi talRa” sayovel-

Taod cnobil graviuras warmoadgens (Солодовникова, 2022). marTalia, 
iaponuri xelovnebis nimuSebi manamdec aRwevda evropaSi vaWrebis, mi-
sionerebis da mogzaurebis xeliT, Tumca WeSmariti iaponuri xelovne-
bis saocari mxatvruli samyaro evropam swored utamaros da hokusais 

Semoqmedebis saSualebiT aRmoaCina (Гришелева, 1986: 170-171; gelaSvili, 
2001: 146). maTi Semoqmedeba kulturaTaSorisi dialogis naTel ilus-
tracias warmoadgens. kerZod, dasavleTidan gamomsaxvelobiTi saSua-
lebebis gadmoRebis paralelurad, ukio-es samxatvro skola gavlenas 
axdenda impresionizmis iseT saxelovan warmomadgenlebze, rogorebic 

iyvnen: mone, dega, mane, lotreki, gogeni, van gogi da sxv. (Николаева, 
1996: 19-25). cnobilia, rom xsenebuli mxatvrebi iaponuri graviurebi-
dan aslebsac iRebdnen, aseve, maTi gavleniT aRmosavluri egzotikuri 
esTetikiT gajerebul axal namuSevrebs qmnidnen. 

iaponiis istoriaSi umniSvnelovanes movlenas warmoadgenda 1854 
wlis gazafxulze, aSS-s ZalisxmeviT qveynis e. w. gaxsna, xangrZlivi 
TviTizolaciis Semdeg. amieridan iaponia aqtiurad Caeba saerTaSori-
so urTierTobebSi, gatarda mniSvnelovani reformebi politikur, so-
cialur-ekonomikur da kulturis sferoebSi. faqtobrivad, iaponiis 
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istoriaSi axali furceli gadaiSala, rac ukve saubris calke Temas 
warmoadgens. amjerad mxolod imis dafiqsirebiT SemovifarglebiT, 
rom axal realobaSi iaponur saxviT xelovnebaSi Camoyalibda ori Zi-
riTadi mimarTuleba: 1.wminda iaponuri saxviTi xelovneba, romelic 
aRmosavlur-aziuri tradiciebis erTguli rCeboda da 2.iaponur-ev-
ropuli mimarTuleba, romelic mTlianad dasavlur saxviT xelovneba-
ze iyo orientirebuli. 
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nana ServaSiZe 
saqarTvelos erovnuli muzeumi 

xelovnebaTmcodneobis doqtori  

 
kirile zdaneviCi – 1917 wlis gamofena ‘‘Blanc et Noir’’- Si 

 
kirile zdaneviCis gamofenis Sesaxeb iuri degeni1 1917 wels ga-

zeT `respublikaSi~ werda: `dRes samxatvro maRazia “Blanc et Noire”-Si 
gaxsnilma kirile zdaneviCis suraTebis gamofenam uciloblad unda 
SeZras tfilisis publika uamravi Taviseburebisa da, upirveles yov-
lisa, gamofenis gamarTvis adgilis, am upirobo siaxlis, gamo ara mxo-
lod tfilisisTvis, aramed, zogadad, ruseTisTvis. arc petrogradSi, 
arc moskovsa da arc sxva msxvil qalaqSi aseT adgilas Cvens mxatvrebs 
jer ar gaumarTavT TavianTi gamofenebi. amasTanave, arcTu didi, kar-
gad ganaTebuli da aRWurvili sivrce, romelic yvela msxvil samxat-
vro maRaziaSia, SezRuduli raodenobis suraTebis gamosafenad gansa-
kuTrebiT mosaxerxebelia. gamofenebis mowyoba parizis amdagvar maRa-

ziebSi ukve karga xania tradiciadac iqca~ (Деген Ю. Газ. «Республика». 
№ 99. 1917.) ase moeqca kirile zdaneviCis gamofena samxatvro maRazia 

“Blanc et Noire”-Si msoflio megapolisebis mxatvrul movlenaTa wreSi.  

 “Blanc et Noir” -- golovinis prospeqtze, 10 nomerSi, amJamindeli 
samxedro Stabis Senobis maxloblad mdebareobda. maRaziis Tbiliseli 
mepatrone suraTebiTa da saxviTi xelovnebis masaliT vaWrobda. sazo-
gadod, golovinis prospeqti, sololaksa da noi tiflisTan erTad, 
qalaqis ganaSenianebis evropuli nawili iyo da misi kontrasti Zvel-
tfilisur, tradiciul ubnebTan qmnida tfilisuri urbanuli lan-
dSaftis koloritulobasa da ganumeoreblobas. amasTanave, golovinis 
prospeqti avangardistTa TavSeyris adgili, tfilisis monmartri iyo. 
avangarduli xelovnebis am centrSi erTmaneTs enacvleboda didebis 
taZari (momavalSi erovnuli galerea), artistuli kafeebi, Teatralu-
ri studiebi da Teatrebi, artistuli wreebi. axla ver gavigebT, ram 
gadaawyvetina „tfilisis natifi xelovnebis wamaxalisebel sazogadoe-

 
1 iuri degeni (1886-1924). Tbiliseli rusi poeti, prozaikosi, kritikosi. pe-
terburgis II „poetTa saamqros“ wevri da mxatvruli sazogadoeba „marseleli 
mezRvaurebis“ erT-erTi damaarsebeli. 1917 wlidan Tbilisuri avangardis aq-
tiuri wevri. monawileobda futuristebis did saRamoSi, romelic Tbilisis 
konservatoriaSi gaimarTa. gorodeckis „poetTa saamqrosTan“ ganxeTqilebis 
Semdeg alternatiuli „poetTa saamqros“ Tavmjdomare, Jurnal „feniqsis“ re-
daqtori. alqsandre (sandro) koronasTan erTad daarsa poetebis studia 
„fantastikuri duqani“. 1920 wels baqoSi gadavida. 1923 wels cru braldebiT 
daapatimres da daxvrites. 



 165 

bas“1 am maRaziaSi gamofenis gaxsna, an visi iniciativa iyo es, iqneb ma-
Raziis somexi mepatronis an Tavad Zmebi zdaneviCebis, magram faqtia, 
rom arCevanma gaamarTla. es iyo qarTuli avangarduli xelovnebis 
pirveli gamofena tfilisSi, kirile zdaneviCis pirveli personaluri 
gamofena, gamofena gamorCeuli imiTac, rom tfilisis realobaSi saga-
mofeno sivrceSi pirvelad iyo gamoyenebuli eleqtro ganaTeba.  

 manamde kiriles ukve hqonda monawileoba miRebuli mixeil la-
rionovisa da natalia gonCarovas mier moskovSi organizebul gamofe-
naTa ciklSi `viris kudi~ (1912), `samizne~ (1913) da `#4 futurizmi, 
kubizmi, neoprimitivi~ (1914). rusuli avangardis metrebi Tavis garSe-
mo axalgazrda mxatvrebs izidavdnen. kirile zdaneviCi larionovs Ta-
visi peterburgeli megobrisa da Tanakurselis, viqtor bartis, daxma-
rebiT dauaxlovda. barti larionovs werda, rom kargi iqneboda Tu 
sxvebTan erTad kirile zdaneviCs miiwvevda, romlis namuSevrebi Sesa-
ferisi iqneboda gamofenisTvis. gamofenaze `viris kudi~ eqsponirebu-
li iyo kirile zdaneviCis oTxi ferweruli namuSevari: `porti~ (78), 
`qalaqi~ (79), `etiudi~ (80), `etiudi~ (81). gamofena `samizneze~ kirilem 
rva namuSevari gamofina, romelTa Sesaxeb presa werda: `k. zdaneviCi 
warmodgenilia usazRvrod feradovani etiudebiTa da kompoziciebiT. 
es qaosuri feradovani uwesrigoba mainc warmoaCens Zalian niWier 
fermwers. Zveli feris sapirispirod, is axla raRac veluri feriT ay-
vavda~. 1913 wels kirilem xeli moawera `luCistebi da buduSCnike-
bis/momavlis mxatvrebis~ manifests, romelSic saubaria axal mimarTu-
lebaze, `vargisad vaRiarebT yvela stils, Zvelsa da axla arsebuls, 
rogorebicaa: kubizmi, futurizmi, orfizmi, maTi sinTezi luCizmi, 
romlisTvisac, iseve, rogorc cxovrebisTvis, yvela warsuli xelovne-
ba dakvirvebis obieqtia~. es `vsioCestvos/yvelafrobis~2 dasawyisi iyo. 
am mimdinareobis saxelwodeba cota mogvianebiT ganisazRvra, koncep-
tualur-formaluri da ukve Camoyalibebulia da mogvianebiT did 
rols iTamaSebs kirile zdaneviCis eqsperimentul ZiebebSi. gamofena 

`№4. futuristebi, luCistebi, primitivi~ 1914 wlis 23 marts gaixsna. 
am dros kirile parizSi iyo. kiriles ocneba parizSi wasvla da Tana-
medrove mimdinareobebis gacnoba da Seswavlaa. am ocnebas isrulebs 
kidec da 1913 wels parizSi miemgzavreba. parizi im dros jer kidev 
xelovnebis meqaa, kirilesTvis _ namdvili skola. Julienis akademiaSi 
swavlas axalgazrda mxatvari muzeumebsa da sagamofeno darbazebSi si-

 
1 „kavkasiis natifi xelovnebis wamaxalisebeli sazogadoeba“ (1873-1921) Tavda-
pirvelad tfilisis mxatvruli skolis saxeliT arsebobda, romelic 1971 
wels adgilobriv musikalur sazogadoebas SeuerTda da am saxeliT dafuZ-
nda. misi mizani mxatvruli ganaTlebis xelSewyoba da xelmisawvdomoba, gamo-
fenebis mowyoba da mxatvruli skolis mxardaWera iyo. 
2 yvelafroba-literaturul-mxatvruli mimdinareoba rusul avangardSi. 
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aruls amjobinebs. kiriles, bunebrivia, moskovsa da peterburgSi nana-
xi hqonda matisis da sezanis namuSevrebi, amaze wers kidec Tavis dRi-
urebSi, magram parizuli gamocdileba mainc usazRvrod mniSvnelovani 
iyo misTvis. rogorc poeti kolau Cerniavski aRniSnavs: `parizSi mxat-

vari mecnieruli gulmodginebiT eZebs WeSmaritebas~. (Чернявский Н. № 
146. 1918.) zdaneviCis mWaxe feradovneba adgils uTmobs metad gaazre-
bul ferwerul kompoziciebs.  

 1914-1917 wlebSi kirile pirvel msoflio omSi aRmosavleT pru-
siis frontze ibrZvis da mxedruli mamacobisTvis saimperatoro or-
denebsac iRebs. imavdroulad, blindaJebsa da sangrebSi axerxebs da 
bevrs muSaobs naxatze. xatavs yvelaferze, rac ki xelSi moxvdeba: pa-
tara wignakebSi, papirosis yuTebze, asanTis kolofebze, sasursaTo ba-
raTebsa da bibliis Zveli wignebis furclebzec ki. 

 davubrundeT 1917 wlis gamofenas, romlisTvisac aleqsei kru-
Conixisa da eli eganbiuris (ilia zdaneviCis fsevdonimi) avtorobiT 
gamoica katalogi _ mcire zomis vardisferydiani broSura dRes bib-
liografiuli iSviaTobaa. katalogSi namuSevrebi qronologiuradaa 
dalagebuli, 1912-dan 1917 wlamde periods moicavs da Semdegi saxiTaa 
klasificirebuli: suraTebi (anu zeTis ferwera) _ 76 erTeuli, 1914 
wels parizSi Sesrulebuli feradi da Sav-TeTri grafika 13 erTeuli, 
SiSveli naturis naxati _ 16 erTeuli, 1916 wels moqmed armiaSi yof-
nis dros Sesrulebuli feradi naxatebi _ 9 erTeuli da nius gamosa-
xulebebi (7 erTeuli) da kidev 6 naxati. suraTebis yidva SesaZlebeli 
iyo molaresTan. nawili suraTebisa gaiyida kidec, rogorc amas presa 

aRniSnavda. (-е. №188. 1917.). katalogSi mocemuli anonsis mixedviT, ki-
rile zdaneviCis mier organizebuli axalgazrda mxatvrebis gamofena 
unda gamarTuliyo imave wlis dekemberSi. am gamofenis Sesaxeb cnobebi 
ar moipoveba da verc presaSi vpoulobT rame miniSnebas. kiriles gamo-
fenas ki, warmateba da skandali Tanabrad axlda. futuristulad gan-
wyobili axalgazrda mxatvrisTvis es moulodneloba arc unda yofi-
liyo. skandali, sazogadoebis gamowveva xom maTi msoflxedvisa da xe-
lovnebis koncefciis maTeuli gaazrebis Tanamdevi iyo. 

 “Blanc et Noir”-Si kirile zdaneviCis SemoqmedebiTi Ziebebis 
erTgvari Semajamebeli gamofena iyo, romelic cxadad aCvenebda 1910-
1920 wlebSi mxatvris evoluciis gzas. eqsponirebul namuSevrebSi 
TvalnaTliv ikveTeba kirile zdaneviCis mxatvruli gemovnebisa da in-
teresebis Tanmimdevruli, logikuri svla, romelic eqsperimentul 
Ziebebs emyareba da saboloo ganxorcielebas orkestrul ferweraSi 
poulobs.  

 bunebrivia, yvela epoqaSi dro axdens formis motivacias da me-
20 saukune marTlac iyo gansxvavebuli, radikaluri cvlilebebis epo-
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qa. Sesabamisad, viTardeboda xelovneba, damyarebuli eqsperimentebze 
da mecnierul codnaze, froidis fsiqoanalizsa da samyaros axlebur 
Semecnebaze. saqarTveloc ar iyo gamonaklisi da, metadre TbilisSi, 
es urTierTsawinaaRmdego movlenebi, boboqari kataklizmebis molo-
dini gansazRvravda xelovnebis xasiaTs, misi stilistikis Camoyalibe-
bis Taviseburebebs. `yvelafrobasac~ saTaveSi movlenaTa erTdrouli 
aRqma, drosa da sivrceSi ganviTarebisa da ara qronologiuri mimdev-
robiT xelovnebis ganviTarebis principi edo, da Tan amas uTuod xels 
uwyobda tfilisuri mravalxmianoba. polifonia sazogadoebis cxovre-
bis yvela sferoSi, iseve, rogorc es sazRvrispira regionebsa da kul-
turul gzajvaredinze ganlagebul qveynebs axasiaTebs. kiriles am pe-
riodis Semoqmedeba SeiZleba aRviqvaT qarTul xelovnebaSi epoqis Ta-
viseburebis erT-erTi yvelaze mkafio gamovlinebad, romelSic mra-
valxmianoba erTian harmoniad gardaiqmneba.  

 kirile zdaneviCis gamofenaze werdnen aleqsei kruConixi, sergei 
gorodecki, iuri degeni, kolau Cerniavski, tatiana tolstaia, ser-
gei, da sxv. Sefaseba sxvadasxvagvari iyo, magram yvela aRiarebda, rom 
`k. zdaneviCis ferweruli talanti udavoa, mis mier ganvlili novato-
ruli skola _ seriozuli. misi Ziebebi safuZvelSive gaazrebuli da 

gabeduli~ (Городецкий С. № 10. 1918.). `gansxvavebiT sxva gamofenebisgan, 
sadac publika gasarTobad dadis am gamofenaze garToba SeuZlebelia 
_ werda nikoloz Cerniavski -ara imitom, rom tiloebi da naxatebi 
mSrali da mkvdaria. am namuSevarTa mTeli mravalferovneba da energi-
uloba sxvadasxva gezisaa. maTi amocnoba-garCeva ara mxolod kritiko-

sis, aramed ubralo mayureblis amocanacaa. (Чернявский Н. № 146. 
1918.). 

 avangarduli xelovnebisadmi damokidebuleba tfilisSi araer-
Tgvarovani iyo. jer kidev 1914 wels, ruseTis imperiis qalaqebSi axa-
li xelovnebis propagandirebisTvis mogzauri futuristebi tfilise-
lebis erTma nawilma cirkis msaxiobebad aRiqva, meorem ki ovaciebi ga-
umarTa operis darbazSi. levan yifiani 1919 wels wels gazeT `slovo~-
Si dabeWdil statiaSi, `patara arabeskebi~ werda: `. ara uSavs! mieCve-
vi!! kubofuturistuli miRwevebiT cnobili saxelmoxveWili Cveni 
mxatvrebi da poetebi, aSkaraa, mimarTaven ra publikas, msjeloben ase: 
ra? ar mogwons? iWmuxnebi? da maTgan gansakuTrebiT niWierni amateben 
amoCemebulad: _ Z ..... is Svilo! araferia! mieCvevi! kiTxuloben poe-
mebs enabrgvil zaumur enaze, gadaWedils uazro texili SriftiT. da 
gamofenaze zeTis natyepebiT dafarul, gadavsebul tiloebSi da nawe-
bebiT gadaWrelebul savaWro da sareklamo plakatebSi Cacqerili _ 
mkiTxveli da gamofenebis damTvalierebeli (Tu is, ra Tqma unda, ar 
miekuTvneba rCeulTa gunds da Tu mas hyofnis vaJkacoba ganacxados, 
rom mas es ar esmis, ar iRebs mas) ambobs: _ SesaZlebelia, amas ubra-
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lod unda Seeguo? magram jerjerobiT ver Sevegue da es me veluro-

bad meCveneba~. da iciT ra? marTlac, xalxi SeZlebs amas Seeguos. (Лев. 
Кипиани. 1919. № 112.).  

 1917 gamofena namdvilad movlena iyo Tbilisis artistul siv-
rceSi, didi gardatexebis dasawyisi. tfilisuri publikisTvis sruli-
ad axali xedviTa da stiliT Sesrulebul namuSevraTa mravalferovne-
ba, jer kidev gaugebari da zog SemTxvevaSi miuRebeli mxatvruli sa-
xiT gamosaxva, albaT, namdvilad iwvevda publikis gancvifrebas da 
SeSfoTebasac ki. Tumca kirile zdaneviCis namuSevrebi gadaurCnen la-
do gudiaSvilis `rusTavelis~ beds. kiriles gamofena sakuTari Sexe-
dulebebis vizualur dasabuTebas warmoadgenda avangardisti poete-
bisTvis. iuri degeni werda: `kidev ufro SeZravs tfilisis publikas 
Tavad zdaneviCis suraTebi. „uxeSi“, farTo, gakruli xeliT dadebuli 
monasmebi da misi impresionistuli namuSevrebis kaSkaSa ferebi iseTi 
gabeduli, cocxali da mxatvruli kulturis mauwyebelia, rom adgi-
lobrivi mxatvrebis cru, meSCanur realizmze aRzrdil tfilisis 
Zvel Taobas, mcire gamonaklisis garda, romelsac funjis namdvili 
ostatebis namuSevrebi uxilavs, isini SeiZleba miuReblad da gaugeb-
rad moeCvenoT, im dros, roca kulturulma evropam didi xania ukan 
moitova ukiduresi da gabeduli impresionizmi, Sors da win wavida 
axali miRwevebis, axali xerxebis, axali ferweruli SesaZleblobebis 

ZiebaTa gzaze~. (Деген Ю. Газ. «Республика»).  
 samwuxarod, 1917 wlis gamofenaze eqsponirebuli namuSevrebis 

identificireba, mcire gamonaklisis garda, TiTqmis SeuZlebelia. ese-
nia: Tavrizi, niu, orkestruli avtoportreti, poetis portreti, Tbi-
lisis kuTxe (savaraudod, elene kamenskaias koleqciidan), paolo iaS-
vilis portreti. parizSi Sesrulebuli grafikuli namuSevrebis Sesa-
xeb warmodgenas gviqmnis petre navaSinis koleqciaSi daculi fanqriT 
Sesrulebuli kompoziciebi nius gamosaxulebiT, xolo sangrebSi Ses-
rulebuli namuSevrebis didi koleqcia daculia san-franciskos kerZo 

galereaSi `modernizm inc~.  
 CvenTvis xelmisawvdomi namuSevrebis analizi mainc gvaZlevs sa-

Sualebas Tvali gavadevnoT kirile zdaneviCis Semoqmedebis evoluci-
as misi adrindeli, fovizmiT STagonebuli suraTebidan eqsperimen-
tul, orkestrul ferweramde. pirveli mniSvnelovani namuSevari, ro-
melic 1913 wels moskovis gamofenazec iyo eqsponirebuli, `mcxunvare 
Tavrizia~, „saidanac iseTi autanelia papanaqeba SeigrZnoba… rom mTe-
bi wiTeli geCveneba, sadac Wadrebidan lurji mdinareebi moedineba“. 

(Вечорка Т. № 264. 1917.). suraTi 1911 wels, zafxulSi, sparseTSi, Tav-
rizSi mogzaurobis dros Seiqmna. mxatvari gadmoscems mzis mcxunvare-
bisgan TiTqos gamlRvali peizaJis suraTs. zdaneviCi Tavisuflad „Ta-
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maSobs“ feris laqis faqturiT, zomiT, ritmiT. davakvirdeT TiToeul 
laqas, romelsac ar gaaCnia mkafio konturi, miuxedavad kontrastu-
lobisa, isini gadaedineba erTmaneTSi da qmnis erTgvari miraJulobis 
STabeWdilebas. kiriles suraTebis dekoratiuli gamomsaxveloba uTu-
od iRebs inspiracias sparsul xaliCidan da mozaikidan. Cvens vizua-
lur asociacias dRiurSi mxatvris Canaweric amyarebs: „meCveneba, Cemi 
ferwera rom gadmoabruno, garegnulad mainc aseTi iqneba. zustad 
sparsuli xaliCasaviT, xan jgufurad kaSkaSa, feradovani gamis laqe-
bad suraTze, feradi naxWebiT, samkaulebze anarekli Rrma, mSvidi 
bzinvarebiT mociale qvebiviT“ (kirile zdaneviCi. 2021. 78). yvela sa-
gazeTo werili, romelic kirile zdaneviCis gamofenas mimoixilavda, 
aRniSnavda `Tavrizs~, rogorc saetapo namuSevars. `im periodis sauke-
Teso namuSevaria „Tavrizi“. es kaSkaSa mziani etiudi ufro Sors mi-
dis, vidre formaTa geometriuli gamartiveba da pirobiTi Seferilo-
baa. masSi mxatvris nebisa da bunebis mravalferovnebis sinTezia da es 

k. zdaneviCis erT-erTi pirveli gamarjvebaa~ (Городецкий С. № 10. 1918.). 
aq Cven vxedavT pirvel epoqas, impresionizms, suraTebSi „Tavrizi“, 
„porti“, „mzis qveS“, „leda“ da sxv. _ mze gwvavs, ar iSurebs kilova-
tebs da gaficvis gamoucxadeblad oqros Txevad nakadad adnobs aRmo-
savlTis quCebsa da baRebs, mZvinvarebs, brazobs, qmnis, abrmavebs. pub-
lika, miCveuli nacrisfer yoveldRiurobas, uCveulobisgan aceminebs, 
rogorc maisis dRes gaTavisuflebuli petropavlovskis tusaRi. mag-
ram bevri ukve Seewyo da CurCuleben: ra lamazia! da nazad Tvalebmi-

lululni, siamovnebas ganicdian, mzis abazanebs iReben~…(А. Кручёных. 
№ 108. 1917.). aseTive JReradi, `cxeli koloritiT~ iyo Sesrulebuli 
paolo iaSvilis SesaniSnavi portreti, (presis cnobiT, katalogSi aR-

niSnuli p. iaSvilis portreti gamofenaze eqsponirebuli ar iyo-е.), 
romelSic ferweruli amocanebis gabeduleba da modelis xasiaTSi 
wvdomis siRrme damajereblad gadmoscems kiriles megobrisa da Tana-
moazris romantikul, poetur bunebas.  

 ferweruli namuSevrebis kompoziciuri struqturis ganviTare-
bis TvalsazrisiT gansakuTrebiT saintereso sami suraTia: zemoT aR-
niSnuli paolo iaSvilis portreti, 1916/1917 wlebSi Sesrulebuli 
poetisa da folkloristis kolau Cerniavskis portreti da didi niu, 
romelSic nel-nela yalibdeba sivrcis konstruirebis Tavisebureba, 
sivrce-sibrtyis antinomia. fonis feradi texilebiT modelirebisa da 
realuri formis TandaTanobiT daSlis, am texilebis morevSi gaerTia-
nebis principiT. es principi jer kidev `duqan etualSi~ Cans da das-
rulebul saxes `didi niuSi~ iRebs. `duqan etualSi~ (es namuSevari mi-
zezTa gamo ar iyo eqsponirebuli 1917 wlis gamofenaze) fonis narin-
jisferi CarCoebi `kolau Cerniavskis portretSi~ TiTqos daiZra da 
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lurj fonze texil naxatad aTamaSda. formis gamartivebis primiti-
vistul tendencias sdevs formis/sibrtyis moZraobiT kompoziciis 
konstruirebis tendenciac, sadac swored maTi urTierTkavSiriT mii-
Reba mesame ganzomileba _ iluzionizms enacvleba sivrcis sibrtyee-
biT agebis kanoni. zdaneviCi muSaobs formismier eqsperimentze, for-

maTa futuristul Zvra/Сдвиг-ze, romlis meSveobiT anawevrebs, Tumc 
jer kidev ar Slis figuras calkeul sibrtyeebad. 

 kiriles `niu~, romelic 1917 wels tfilisSi gamoifina, Jurnal 
`feniqsSicaa~ reproducirebuli. „pirvel xanebSi vcdilobdi, mimeRwia 
akademiuri naxatis sizustisTvis, magram veuflebodi ra xatvis am me-
Tods, ufro metad da metad vixrebodi im azrisken, rom saWiroa Se-
moqmedebiTad gadawyvito naxatis sxva amocanebi, mag.,…eZebo naturis 
Sinagani xazebi“ werda mxatvari dRiurSi (k. zdaneviCi. 2021. 180). naxa-
tisa da formadqmnadobis am logikisTvis Tvalis gadevneba SesaZlebe-
lia kolau Cerniavskis portretis Sedarebisas nius kompoziciasTan, 
romelSic es Ziebani dasrulebul saxes iRebs. arxipenkos skulptu-
rul reliefSi figuris sxeulis sibrtyeebi erTmaneTze ideba. sqema-
turad agebuli figura mciredi ZvrebiT mainc inarCunebs formis 
mTlianobas, figura, moCarCoebul, Caketil sivrceSia momwyvdeuli. 
zdaneviCis kubofuturistul niuSi futuristuli dinamizmiT gaerTi-
anebuli qalis sxeulis formebi/sibrtyeebi fonis geometriuli orna-
mentiviT awyobili naxati zambarasaviT daWimulia da TiTqos kideebi-
dan gasvlas cdilobs. xan muqi, mkvrivi, xan ki Txeli, gamWvirvale fe-
niT naweri sibrtyeebis ganawileba qmnis kompoziciis myar struqtu-
ras. figura segmentebad iSleba, magram geometriul formaTa am mo-
revSi kirile inarCunebs formis mTlianobas. `bunebasa da Zvel Cveveb-
Tan SerkinebaSi suraTebis faqtura iZens mravalferovnebas, simkvri-
ves, moqnilobas _ sicocxles. saRebavebi aq raRac TviTkmari araa, xa-
zebi aRar pirveloben, rogorc adre. ara, denadi Seferadebisa da 
formis saSualebiT yvelaferi erTi meoreSi mWidrod Seedineba. Slis 

ra bunebas, iZleva sul axal da axal ferwerul mignebebs~. (Чернявский 
Н. № 146. 1918.). `niu~ am periodis ZiebaTa srulyofili nimuSia da igi 
erTgvar asociacias aRmiZravs ilia zdaneviCis zaumuri poeziis pir-

velyofil sidiadesTan. gazeTi `vozroJdenie~ -е-s fsevdonimiT kriti-
kosi werda: warmoidgineT did tiloze cisartyelis yvela feriT Se-
Rebili prizmuli texilebi. feradi samkuTxedebis, rombebis, kubebis, 
ovalebisa da sxvaTa SuagulSi moTavsebulia xan cxviri, xan _ Tvali, 
xan _ yuri, xandaxan ki ubralod ewebeba gamousadegi saojaxo nivTebi 
_ markebi, Zveli asanTis Rerebi, gaxeuli konvertebi da sxv. amgvarad 

Sevsebul, Savi StrixebiT daxazul didi tilos hqvia „boqsi“ (Вечорка 
Т. № 264. 1917). moqmedebis gamosaxvidan kirile gadadis am moqmedebis 
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vizualuri aRqmisas miRebuli STabeWdilebis gadmocemaze: `fexbur-
TSi, sirbilSi Sejibrsa da sxva suraTebSi mayurebeli amaod daiwyebs 
siuJetis Zebnas. mbrwyinavi saRebavebis SesaniSnavi grova, magram natu-
ra daSlil-danawevrebulia da mas ver ipovi. Tumca, Tu didxans Caak-
virdebi am feradovan qaoss, TandaTanobiT suraTebis xazebi geufleba 
da „orkestruli suraTebi gaSmagebiT morbenali adamianebis moZraoba-

Ta xazebad geCveneba“. (-е. №188. 1917.) 
 unda aRiniSnos, rom, zogadad, kirile zdaneviCis SemoqmedebaSi 

ar SeiniSneba mxatvrul stilTa qronologiuri CarCoebiT mkafiod mo-
sazRvruli monacvleoba. erTsa da imave dros mxatvari sxvadasxva 
stilis namuSevrebs qmnis. igi Tanadroulad da erTnairi gatacebiT 
muSaobs impresionistul-fovisturi, realisturi, primitivistuli Tu 
kubofuturistuli maneriT. kiriles xelovnebis es erTgvari fragmen-
tuloba erTmaneTisgan damoukidebel eqsperimentTa konglomerati ki 
araa, aramed erT kompoziciaSi stiluri mravalferovnebis gaerTiane-
bisadmi mxatvris gaazrebuli swrafva, axali ferweruli sistemis Seq-
mnis sawindari, rac sruliad logikurad ganxorcielda 1917 wlis ga-
mofenis mTavar siaxleSi _ orkestrul ferweraSi. orkestruli ferwe-
ris dasaxeleba aRebuli iyo misi Zmis, ilia zdaneviCis cnobili `dras~ 
(dramebis) orkestruli strofebidan. konceptualurad igi dakavSire-
buli iyo `vsioCestvos~ principTan. polistilistika, romelsac ilia 
zdaneviCi am moZRvrebaSi qadagebda, kiriles vizualur eqsperimenteb-
Si erTi namuSevris farglebSi sxvadasxva stilis, motivis, xedvis wer-
tilebisa da kubofuturistuli dinamizmis niSniT erTiandeboda. 
mxatvarma TiTqos poeti Zmis zaumuri filosofiis vizualuri xati 
Seqmna. eqspoziciis stiluri mravalferovneba da novaciuri Ziebebi 
cxadyofda axalgazrda mxatvris avangardul miswrafebebs. mxatvruli 
enisa da xelovnebis namuSevris ideis axleburad gaazreba organulad 
iyo Cawerili zogadad avangarduli xelovnebis problematikis saz-
RvrebSi. 

 samwuxarod, orkestruli ferweris umravlesoba dakargulia. 
maTze warmodgenas gviqmnis aTeulamde grafikuli namuSevari (gromo-
boi, qalaqi, niu da peterburgi), romelTagan umetesoba ferweruli 
tilos eskizi unda iyos. orkestruli ferwera, iseve, rogorc yvelaf-

roba/Всёчество/, uaryofda realur cxovrebaSi arsebul saganTa dro-
iT-sivrciT urTierTSeTanxmebas. es stiluri mravalferovneba, sxva-
dasxva qmedebis, droisa da sivrcis ganzomilebis erTdrouloba, si-
multanizmi mxatvruli meTodis saxes iRebs. orkestrul kompozicieb-
Si ver vxedavT mTlian gamosaxulebas, samyaro fragmentebisgan Sem-
dgari mocemulobaa, romelic iseve saWiroebs wakiTxvas, rogorc zau-
muri teqstebi. mxatvari axdens ara samyaros prezentacias, aramed mis 
reprezentacias. kiriles orkestrul grafikul furclebSi niSnebiTa 
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da StrixebiT ganlagebuli gamosaxulebebi erTmaneTis miyolebiT, 
rigrigobiT aRiqmeba da TandaTanobiT erT mTlianobad ikvreba. drosa 
da sivrceSi erTmaneTs acdenili kompoziciebi xaliCasaviT ornamen-
tul naxatad iSleba sibrtyeze da mwyobri naxatiT kvlav erTiandeba. 
mayurebelic am xazobrivi ornamentikis rebusSi, rogorc zaumur poe-
ziaSi saxviTi teqstis wakiTxvis procesSi, erTveba.  

 amis Sesaxeb weren gamofenis katalogis teqstSi aleqsei kruCio-
nixi da ilia zdaneviCi (eli eganbiuri): `nebismieri manera mxolod ma-
neraa, stili mxolod xerxia da ferweris faseuloba stilSi ar mdgo-
mareobs. yovelgvari manera, stili SezRudulia misi avtorebis amoca-
nebiT. iswrafvis ra ganzogadebisken, ostatma SeiZleba dRes erTi ma-
neriT weros, xval meoriT. ase daiwyo muSaoba larionovma. kirile 
zdaneviCi ufro Sors wavida. SeiZleba dawero ara gansxvavebuli mane-
riT, aramed erT tiloSi gaaerTiano ferweris sxvadasxva tendencia. 
yoveli manera wyvets ama Tu im amocanas, magram ar SeuZlia gaigos 
ferwera mTlianad. aerTebs ra sxvadasxva maneras, ostati aTavisuf-
lebs xelovnebas drois mdinarebisgan, xolo stils SemTxveviTobisgan 
da amiT nawarmoebs araCveulebriv mTlianobas aniWebs. ase Seqmna kiri-
le zdaneviCma orkestruli ferwera... ...aseTia es mCqefare mravalfu-

Tiani relsebis msxvreveli mxatvari~. (Алексей Кручёных, Эли Эганбюри. 
1917. 3.). 

 `orkestruli avtoportreti~ aerTianebs avtoportrets, 41°-is 
damaarseblebisa da masTan daaxloebuli megobrebis (marcxnidan lado 
gudiaSvili, yara-darviSi, kirile zdaneviCi, valeria valiSevskaia) 
portretebs. am namuSevarze msjeloba erT-erT kerZo koleqciaSi da-
culi didi zomis grafikuli namuSevriTRa SegviZlia. mixeil le dan-
tiu wers, rom orkestrul ferweraSi gansakuTrebulad gamomsaxvelia 
sibrtyeze gavlebuli xazi, romelic ormag mniSvnelobas iZens ro-
gorc sibrtyisa da feris gamyofi, amasTanave, Tu feris tonalobebi 
ar gadaedineba xaziT gansazRvruli aredan, Zlierdeba xazovan-fera-
dovani struqturis dekoratiuloba, rac, Tavis mxriv, ganapirobebs 
kompoziciis xaliCisebur struqturas. orkestrul avtoportretSi 
gamosaxulebaTa damtvreuli, xazovani struqturis sibrtyeze gaSla, 
misi waxnagovani elementebis antisinTezi, mwyobrad dalagebuli seg-
mentebis ganmeorebiT qmnis Sua saukuneebis qarTuli ornamentis an aR-
mosavluri arabeskis STabeWdilebas. aRmosavluri xelovnebis esTeti-
ka kirile zdaneviCisTvis arsobrivi, msoflmxedvelobrivi maxasiaTe-
belia, misi esTetikuri mrwamsis mniSvnelovani komponenti rogorc 
sivrcisa da drois aRqmis, aseve naxatis ornamentizaciis Tvalsazri-
siT.  

 samwuxarod, 1917 wlis gamofenaze warmodgenili ferweruli na-
muSevrebi umravlesoba dakargulad iTvleba. rogorc avtori erT-
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erT avtobiografiaSi wers, maTi umetesoba Tavad gaanadgura. Tumca 
mainc ar vkargavT imeds, rom mxatvris am periodis ferweruli namu-
Sevrebis kerZo koleqciebSia gabneuli. namuSevrebze mcire warmodge-
nas iZleva iSviaTi foto, romelic gadaRebulia dimitri SevardnaZis 
mier 1920 wels erovnul galereaSi organizebul gamofenaze. iq, ke-
delze eqsponirebuli kirile zdaneviCis didi zomis ferweruli namu-
Sevrebis mixedviT, SegviZlia warmovidginoT, rom maTi ricxvi arcTu 
mcire iyo da bundovani warmodgena SegviZlia SeviqmnaT did natur-
mortze firosmanis orTaWalis turfas gamosaxulebiT, romelic kata-
logSia naxsenebi. danarCenze warmodgenis Seqmna mxolod sagazeTo 
statiebidan amonaridebis saSualebiT SegviZlia, romlebzec zemoT 
ukve mogaxseneT.  

 gamofenis katalogSi, ferweruli da grafikuli namuSevrebis 
garda, miTiTebulia kolaJic. orkestruli ferweris Semadgenel nawi-
lebad zdaneviCi xSirad iyenebs kolaJs da ara mxolod teqnikis, ara-
med meTodis saxiT. Tavisi arsiT, ironiiT, fragmentTa SemTxveviTo-
biT, absurdulobiT yoveldRiuri moxmarebis sagnebis alogikuri mon-
taJiT is Zalian axlosaa dadaistur kolaJebTan. ilia zdaneviCi saub-
robs kiriles mier 1915 wels Sedgenil sangrebis albomze, romelSic 
man SemTxveviT xelSi Cavardnil ebraul bibliaze daaweba naxatebi 
ilustrirebuli Jurnalebidan, fotoebi, aforizmebi, geografiuli 
rukebi da saTamaSo banqos qaRaldi. rogorc Cans, kirile zdaneviCma 
erTmaneTs SeuTanxma kolaJis, ferwerisa da grafikis teqnika, foto, 
poezia, asoTa da striqonTa kompozicia da orkestrulobis principi 
aqac mxatvruli nawarmoebis enobriv sawyisad gansazRvra. 

mokle mimoxilvas kirile zdaneviCis pirveli gamofenis Sesaxeb 
isev iuri degenis sityvebiT davasrulebT: `isRa damrCenia mxolod da-
vamato: es gamofena suraTebis pirveli seriozuli gamofenaa tfilis-
Si, romelzec yvela, visac xelovneba odnav Tu mainc ainteresebs, au-
cileblad unda wavides da visac amisTvis, SeuZlebelia, rom ar mie-

salmo (Деген Ю. Газ. «Республика»).  
Tavisi cxovrebis manZilze kirile zdaneviCma sul ramdenime, mag-

ram epoqalur gamofenaSi miiRo monawileoba. es gamofenebi TiTqos 
garkveul kontrapunqtebad miyveba mis cxovrebas da Semoqmedebis 
uniSvnelovanes etapebs gamoyofs _ tfilisi, moskovi, parizi. imedi 
maqvs, rom erovnul galereaSi 2025 wels dagegmili gamofenis organi-
zebas xels araferi SeuSlis.  
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nato gengiuri 
saqarTvelos SoTa rusTavelis  

Teatrisa da kinos saxelmwifo universiteti 
xelovnebaTmcodneobis doqtori 

profesori 
 

XIX saukunis saeklesio arqiteqturis politikuri konteqsti 
 

saqarTveloSi XIX saukunis saeklesio mSeneblobebis sakiTxs, ro-
gorc cnobilia, ruseTi warmarTavda, misi dampyrobluri politikis 
Sesabamisad. saqarTveloSi Semosul rusebs aq mravalsaukunovani arqi-
teqturuli memkvideroba daxvdaT, romelic gansxvavebuli iyo maT-
Tvis cnobili eklesiebisgan. amitom, Tu mTlianobaSi gadavxedavT XIX 
sauknis movlenebs, davinaxavT, rom momxvedurebis mxridan interesi da 
adgilobrivi xelovnebis gacnobis survili Cans. amaze metyvelebs, 
pirvel rigSi, arqiteqtor daviT grimis mier qarTuli da somxuri xu-
roTmoZRvrebis albomis gamocema 1859 wels (xoStaria, nacvliSvili, 
2016:13). iyo SemTxveva, roca Zveli qarTuli xuroTmoZRvrebiT moxib-
lulma rusma damkveTma qarTuli taZris msgavsi eklesiis ageba brZana. 
vgulisxmobT abasTumnis aleqsandre nevelis eklesias, romelic zar-
zmisa da safaris taZrebiT moxibluli ufliswulis, giorgi romanovis 
piradi dakveTa iyo. unda gavixsenoT isic, rom im epoqis `istorizmis 
sulis~ Sesabamisad, qarTuli arqiteqturidan STagonebuli elementebi 
gvxvdeba im periodSi agebul sxvdasxva Senobebzec CvenSic da saqar-
Tvelos farglebs gareTac, e.w. `qarTuli stili” (xoStaria, 2016:31-
49). 

 amis paralelurad, tipiuri movlena iyo adgilobrivi garemosa 
da tradiciis sruli ignorireba. farTd gavrcelda eklesiebis e.w. 
rusuli stilis mixedviT mSenebloba. rusuli Sua saukuneebis arqi-
teqturis mibaZviT, xaxvisTaviani gumbaTebiT da sxva detalebiT Semku-
li taZrebi gaCnda saqarTvelos sxvadasxva regionSi da TbilisSic (ma-
galiTad, Tbilisis aleqsandre nevelis an ioane RvTismetyvelis ekle-
sia, sof. samreklos eklesia (milaSvili, mWediSvili, 2023); 

 soflad, sadac ZiriTadad adgilobrivebi wyvetdnen eklesiis 
agebis sakiTxs, mTlianobaSi SenarCunda tradiciuli arqiteqtura, 
sxva mdgomareoba iyo qalaqebSi. vaxtang beriZis TqmiT, `qalaqebSi, sa-
dac saeklesio mSenebloba, umetesad oficialuri mSeneblobis saxes 
Seadgenda, qarTuli eklesia faqtiurad rusuls uTmobda adgils~ (be-
riZe, 1963: 26). niSandoblivia, rom Zveli qarTuli taZrebis gadakeTe-
bac fiqsirdeba tradiciis gauTvaliswineblad: Tbilisis lurji mo-
nasteri xom am periodSi, kerZod, 1873 wels gadaakeTes, sruliad Seu-
sabamo kedlebi amoiyvanes da aseTive gumbaTi daadges (beriZe, 1963:29). 
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arqiteqtorma CiJovma Tamar mefis drois taZars sruliad daukarga 
avTenturi ieri da suli. 

 eklesiis politikuri movlenis aRsaniSnavad ageba ruseTisTvis 
ar aris ucxo: TbilisSi, rusTavelis prospeqtze (maSindeli golovi-
nis pr.) aleqsandre nevelis saxelobis samxedro taZri (e.w. soboro) 
xom cnobilia, rom kavkasiis dapyrobis aRsaniSnavad aigo! mosi arqi-
teqtori daviT grimi (1823-1898) kargad icnobda Zvel qarTul xuroT-
moZRvrebas, radgan man Tavad gaakeTa maTi anazomebi da iyo avtori 
zemoaRniSnuli albomisa. Tumca eklesia, romelic ruseTis imperiis 
Zeglad iyo Cafiqrebuli da grimis namuSevaric, vaxtang beriZis zusti 
SeniSvniT, `simbolurad agvirgvinebda yovelisave erovnulis daT-
rgunvas xelovnebis dargSic~ (beriZe, 1963: 66). 

 eklesiebis Semdegi jgufi saqarTvelos mTianma regionebma Semo-
inaxa. isini ase pirdapir Tu ara, iribad mainc ukavSirdeba ruseTis 
sruli damkvidrebis miznebs kavkasiaSi da misi faruli politikis ga-
moxatulebad gvevlineba. aRniSnuli eklesiebi arqiteqturuli tipe-
biT da sxva TaviseburebebiT Sua saukuneebis qarTul taZrebs Camo-
gavs, magram XIX saukuneSia agebuli. es eklesiebi gvxvdeba: xevSi (sof. 
kobis eklesia), TuSeTSi (sof. Senaqos eklesia) da aseve, dRes ruseTis 
mier okupirebul, Sida qarTlis, mTian regionSi (soflebis Sambianisa 
da naqalaqevis eklesiebi). es ukanasknelni _ sof. naqalaqevis wm. gior-
gi [Sida qarTli, 2002:148-149], SambieTis eklesia [Sida qarTli, 
2002:213-214] gviani Sua saukuneebisad miiCneoda, magram Cemi kvlevis 
SedegebiT, daukavSirda XIX saukunes [gengiuri, 2015: 69-79]. 

 imave jgufSi Sedis da XIX saukunis mSeneblobebs miekuTvneba 
duSeTis municipalitetSi, arsebuli maRaroskaris da TianeTis zemo 
artanis eklesiebi [sikZa, 2008: 273;382]; aseve, TuSeTSi Senaqos ekle-
sia1. ardotSic aris darCenili eklesiis nangrevebi, romelic Tavisu-
fali jvris tipis ki ar aris, aramed sworkuTxedSi Cawerili jvaria. 
Tumca saerTo arqiteqturuli gadawyvetiT, arqiteqturuli masebiTa 
da formebiT aRniSnuli jgufis eklesiebis wreSi Sedis. msgavsi ekle-
siebi, SesaZloa, sxvaganac moiZebnos.  

 am jgufis taZrebi, ZiriTadad, Tavisufali jvris kompozcias 
warmoadgens da erTi, tipiuri proeqtiT aris aSenebuli. es exeba ara 
mxolod saeklesio tips (Tavisufali jvari), aramed am tipis gadawyve-
tis detalebsa da proporciebsac (sami mokle mklavi da aRmosavleTiT 
Rrma, garedan Sverili sakurTxevlis afsidi, gumbaTi, rvawaxnaga ye-
liT, Sesasvlelebis win mcire, samive mxares TaRebiT gaxsnili karib-
Weeebi). samSeneblo masala yovelTvis adgilobrivia. Senaqo, magali-
Tad, fiqliTa da kiris duRabiTaa naSeni, maRaroskari _ riyis qviT, 

 
1 iqve, gv. 158 
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Sambiani _ uxeSad gaTlili qviT. am eklesiebs saerTo aqvT isic, rom 
maTma kedlebma Semoinaxa nalesobis da TeTri saRebavis kvali: ase 
rom, Tavis droze isini Selesili da SeTeTrebuli iyo. proporciebi, 
gumbaTis rvawaxnaga yeli, fasadebis sisadave, qarTuli arqiteqturis 
adreuli etapis nimuSebis asociacias badebs. eklesiaTa es jgufi ar-
qiteqturuli kompoziciis SablonurobiT gamoirCeva. 

 saqme isaa, rom XIX saukuneSi moxda eklesiebis (maT Soris, Tavi-
sufali jvris tipisa) organizebuli mSenebloba, ZiriTadad, kavkasiis 
mTis regionebSi. am saqmes imperatoris brZanebiT daarsebulma `kavka-
siaSi qristianobis aRmdgenma sazogadoebam~1 mokida xeli. misi moRva-
weobis sfero, ZiriTadad, kavkasiis is regionebi iyo, sadac qristiano-
ba aRar iyo mosaxleobis didi nawilis religia, magaliTad, oseTi. 
osebi, iseve rogorc Crdilokavkasiis sxva xalxebi, ar iyvnen qristia-
nuli aRmsareblobis da maTi gaqristianeba aRniSnul sazogadoebas 
mTavar amocanad hqonda gacxadebuli. Tumca mTis qarTvelebs qristi-
anoba arc arasdros daukargavT. aq Tavisi moRvaweobis aucilebloba-
ze, sazogadoebas sxva argumenti hqonda: mTis regionebSi qristianobas 
warmarTobis elementebi Seeria da amitom am regionebSic cdilobdnen 
isini saqmianobas (TuSeTi, xevsureTi, svaneTi...) da adgilobriv mosax-
leobaSi gavlenis mopovebas. aseve, qarTlis mTian regionSi, maCablebis 
adgil-mamulebis CrdiloeT nawilSi osebic iyvnen gadmosaxlebuli da 
am sababiT, sazogadoebam saqmianoba aqac gaaCaRa.  

 kargad Cans, rom ruseTis imperiis politikis ganxorcielebaSi 
`qristianobis aRmdgen sazogadobas~ ekisreboda Tavisi roli, rogorc 

iqamde e.w. `oseTis sulier komisias~ [Абашидзе, ОдкО]. cnobilia, rom 
swored qristianobis gavrcelebis sazogadoebam Tavisi gamocemebiTa 
da dokumentebiT nel-nela daamkvidra termini `samxreT oseTi~ [le-
kiSvili, 1996], romelic pirvelad 1830-ian wlebSi Cndeba. maTi oficia-
luri miznebi keTilSobiluri iyo: eklesiebis SekeTeba an aSeneba. ek-
lesiebTan ki skolebis gaxsna, osuri damwerlobis miRebas rusuli 
grafemebiT, rusuli enis swavleba, rac pasuxobda, erTi mxriv, rusi-
fikaciis politikas, meore mxriv qarTul miwaze osuri mosaxleobis 
momZlavrebas, maT TvalSi ndobis mopovebasa da dasayrdenis gaCenas.  

 ruseTi dainteresebuli iyo saqarTvelos teritoriaze osuri 
mosaxleobis momravlebiTa da qarTvelebis `gaosebiT,~ rasac aq gamog-
zavnili Cinovnikebi uwyobdnen xels. Cven viciT, rom XVIII saukunis 
pirvel naxevarSi os-dvalebi qarTlis mTianeTSi axali Semosaxlebu-
lebi iyvnen. isini batoniSvili vaxuStis aRweris mixedviT, ikavebdnen 
dRevaneli javis raionis erT nawils [qarTlis cxovreba, 634-650]. ma-

 
1 aqamde ki, XIX s-is pirvel naxevarSi arsebobda `oseTis sulieri komisia~, 
aseve ruseTis mTavrobis mier Seqmnili.  
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Sin iq osebi cxovrobdnen qarTvelebis mniSvnelovan raodenobasTan 
erTad. XIX saukuneSi rusi Cinovnikebi cdilobdnen aRwerebis dros, 
qarTuli gvarebi osuri dabolovebiT CaeweraT. mag. bibiluri Caweres 
bibilovad [TofCiSvili, 1987:160-161], xarebaSvilebi _ xarebovad da a. 
S. amis garda, ruseTis xelisufleba specialuri dadgenilebebiT cdi-
lobda procesis daCqarebas: 1852 wels imperator nikoloz pirvelis 
rezoluciis Sedegad, romelic man daado mefisnacval voroncovis 
wardginebas, batonymobidan ganTavisufldnen qarTlSi mcxovrebi osi 
erovnebis ymebi. voroncovma maCabels yovelwliuri pensiac ki dauniS-

na _ 5 aTasi maneTi, rom mas osi ymebi gaeTavisuflebina [Тадтаев, 
2009]1. osebi, batonymobis sayovelTao gauqmebamde gacilebiT adre ga-
Tavisufldnen da aRmoCndnen privilegirebulni, radgan isini Tavisu-
fali saxazino glexebi gaxdnen da SeeZloT dasaxleba saxazino miweb-
ze. es saSualebas aZlevda maT saqarTvelos sxva regionebSic gansax-
lebuliyvnen. sainteresoa, rom 1886 wlis aRweris monacemebiT, cxin-
valSi da axalgorSi jer kidev ar cxovrobdnen osebi. Tumca amave aR-
weriT dasturdeba, rom baris soflebSi ukve aTeuli wlis win Camosax-
lebulan osebi, romelTac adgilobrivebi `xiznebad~ moixseniebdnen 
[TofCiSvili, 1987:160-161]. es ymobisgan gaTavisuflebuli osebi iy-
vnen, romelTac saxazino miwebze dasaxlebis ufleba da sxva privile-
giebi ukve 1850-ian wlebSi ruseTis xelisuflebis xelSewyobiT miiRes. 
ise Cans, rom qarTveli yma-glexebisTvisac osoba sasurveli gaxda.  

 Tavis saqmes akeTebda rusuli saegzarxosoc: osur mosaxleobas 
aqristianebda, naTlavda maT; monaTlulebs ki urigebda saCuqrebs da 
fulad jildos aZlevda. arsebobs imdroindeli mRvdlebis Canawerebi. 
magaliTad, mRvdeli aleqsei gatuevi wers: `1817 wlidan oseTSi 
mRvdlebi qristianobas avrcelebdnen ZaliT an fulis darigebis 

gziT~ [Гатуев. 1900: 188]. mRvdeli nikolai samarganovi ki aseT sainte-
reso ambavs yveba: moinaTla 5 aTas adamianze meti, yvelam saCuqrad mi-
iRo vercxlis jvari, qsovilis naWeri, sarke, makrateli. `am saCuqre-
bis miRebis survili iseTi didi iyo, rom zogi ramdenjerme moinaTla. 

 
1 Teimuraz Tadtaevi, moixmobs ra aRniSnul faqts, nikoloz pirvelis mier 1852 wels 
samaCablos teritoriaze mosaxle osebis ymobidan ganTavisuflebisa da maCablisTvis 
gadasaxadebis gadaxdis valdebulebidan ganTavisuflebis Taobaze, mecnierisTvis me-
tad `gulubyvlod~ sworxazovan interpretacias axdens. am faqts xsnis imiT, rom ru-
seTis `keTilma~ imperatorma gadaarCina osebi `boroti~ qarTveli Tavadebisgan, rom-
lebic gadasaxadebis gadaxdas sTxovnen maT. TiTqos qarTvel Tavadebs qarTvelebi 
`maRal, privilegirebul~ rasad miaCndaT, xolo osebi `dabal~ rasad. rom qarTvele-
bis Sovinizmi sabWoTa kavSiris dros bolSevikebmac ver aRmofxvres, romlebic xal-
xTa megobrobas uWerdnen mxarso. vxedavT, rom samecniero kvlevisa da daskvnebis lo-
gikurobis miRmaa rusul-bolSevikuri imperializmis sulSi dawerili es teqsti, rome-
lic 2009 welsaa gamoqveynebuli internetSi. 
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amisTvis isini saxels icvlidnen da sxva adgilzec ki midiodnen~ 

[Скитский, 1947: 180-191].  
 saCuqrebiT, fuladi jildoebiT, privilegiebiT, romlebsac qar-

TlSi mcxovreb osebs xelisuflebis dadgenilebebi aZlevda, rusebi 
moipovebdnen osebis simpaTiebs. rogorc Cans, mTieli qarTvelebis 
garkveuli nawili, am privilegiis miRebis mizniT, osebSi ewereboda da 
inaTleboda Tavidan. sainteresoa saflavis qvebis warwerebi am peri-
odSi. Tu Zvel qvebs aweria gvarebi _ jioSvili, TigiSvili, gasiSvili, 

filiSvili, mogvianebiT, saflavis qvebze igive gvarebis axali varian-
tebia mocemuli: jioevi, Tigievi, gasievi, filievi. saflavebze dafiq-
sirebuli gvarebis orive variantze wers ioseb megreliZe, romelmac 
saflavis warwerebi waikiTxa da gamoaqveyna [megreliZe, 1984: 234-235].  

 Semdgom amas daemata `marTlmadidebluri qristianobis aRmdgeni 
sazogadoeba, romlis gamocemebSi damkvidrda termini `samxreT ose-
Ti~. `kavkasiaSi marlTmadidebluri qristianobis aRmdgeni sazogadoe-
ba~ daarsda 1860 wels, imperator aleqsandre II-is brZanebiT. idea 
ekuTvnoda kavkasiis namestniks 1856-1862 wlebSi, aleqsandre bariatin-
skis. es sazogadoeba oficialurad misionerul saqmianobas isaxavda 
miznad. rogorc iTqva, sazogadoeba mTis regionebSi aSenebda eklesi-
ebs da zogan iqve xsnida skolebs. sazogadoebam 1917 wlamde iarseba 
da yovelwliurad gamoscemda angariSs maTi saqmianobis amsaxveli ma-

saliT. swored es angariSebi Seicaven eklesiebis naxazebsac [ОтовпхК, 
1865]. eklesiebis proeqtebis avtoris gvari araa miTiTebuli. rogorc 
etyoba, aRniSnuli proeqtebis avtori icnobs qarTul xuroTmoZRvre-
bas da eklesiebs adgilobrivi arqiteqturisTvis damaxasiaTebel iers 
aZlevs. Cven aq vxedavT rusuli arqiteqturisTvis saxasiaTo dekoris 
elementsac _ karnizis qveS gayolebul `kbilanebs~, Tumca mTlianoba-
Si ufro metia Tavisebureba, adgilobrivi xuroTmoZRvrebis gaTva-
liswinebas rom gviCvenebs: qarTuli arqiteqturis adreuli etapebis-
Tvis niSandoblivi, SedarebiT `damjdari~ proporciebis garda, is gum-
baTis yelze TaReds aTavsebs, erT proeqtze portikebis burjebs Sew-
yvilebuli naxevarkolonebiT rTavs. maT, Tavis mxriv, sferosebri ba-
zisebiTa da kapitelebiT aformebs, ramac SeiZleba ganviTarebuli Sua 
saukuneebis dekoratiuli naxevarkolonebi mogvagonos. ucnaurad 
Cans, am proeqtebSi adgilobrivi xuroTmoZRvruli formebis mibaZva: 
Cven viciT, rom sxvagan, magaliTad, TbilisSi, rusuli saegzarxoso 
sulac ar cdilobda saeklesio xuroTmoZRvrebaSi adgilobrivi, qar-
Tuli aTaswleulebgamovlili arqiteqturis tradicia gaTvaliswine-
buliyo. piriqiT, xazgasmulad rusuli taZrisTvis saxasiaTo forme-
biT aSenebda axal eklesiebs: (Tbilisis eklesiebi wm. mixeil tverelis 
taZari, aleqsandre nevelis saxelobis samxedro taZari, ioane RvTis-
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metyvelis eklesia). isic xom viciT, rom saegzarxoso qarTvel wminda-
nebs ar aRiarebda: gaauqmes wm. mefe Tamaris, daviT aRmaSeneblis, qe-
Tevan wamebulis da sxvaTa mosaxsenebeli liturgikis Catarebis tra-
dicia, mxolod wm. ninos xseneba SenarCunda. wm. abo Tbilelis eklesia 

metexis xidTan ki wm. mixeil tverelis saxelze akurTxes [Абашидзе, 
2011].  

 am fonze sakiTxavia, ram gamoiwvia, qristianobis gavrcelebis sa-
zogadoebis mxridan eklesiebis iseTi proeqtebis miReba, romelic Zve-
li qarTuli xuroTmoZRvrebis nimuSebs mogvagonebs? safiqrebelia, aq 
igive mizezi iyo, ris gamoc monaTlulebSi fulis da saCuqrebis dari-
geba xdeboda _ fsiqologiuri zemoqmedeba: es eklesiebi xom gaazrebu-
li iyo, rogorc rusifikaciis erT-erTi saSualeba. saqarTvelos mTia-
neTis daumorCilebeli suliT gamorCeuli mosaxleobisTvis axlobeli, 
adgilobrivi formebiT ruseTis politikisTvis sasurvelis miwodeba, 
mTis mosaxleobis ndobis mopoveba, maTTan daaxloeba da neitralizeba 
unda yofiliyo.  

amdenad, rogorc, vxedavT, ruseTis imperiis dampyrobluri po-
litika mxolod samxedro Zalas da mmarTvelobis Taviseburebebs ar 
emyareboda da sxvadasxva mimarTulebebs Seicavda. es kargad aisaxeba 
imdroindel arqiteqturaSi: saeklesio xuroTmoZRvreba, romelic 
adamianTa rwmenasTan, identobasTan da sulier sayrdenebTan aris da-
kavSirebuli kidev erTi mniSvnelovani faqtori aRmoCnda ruseTis aS-
kara da faruli gzebiT kavkasiaSi, kerZod, saqarTveloSi damkvidrebi-
saTvis. 

 
Semoklebani: 
sikZa _ saqarTvelos istoriisa da kuturis ZeglTa aRweriloba 
qc _ qarTlis cxovreba 

Отовпх К _ Отчет общества возстановления православного христянства 
на Кавказе за 1864 год 
Абашидзе, ОдкО _ Абашидзе, Осетинская духовная комиссия и 
просвещение Осетии 
 
naqalaqevisa da SambieTis fotoebi da naxazebi gamoyenebulia wignidan 
„Sida qarTli“, I, Tbilisi, 2002. sxva naxazebi wignidan „saqarTvelos 
istoriisa da kulturis ZeglTa aRweriloba“, t. 2, Tb. 2008. 
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1. abasTumnis eklesia. arq. oto simonsoni. 1896-1898.  
2. aleqsandre nelevlis samxedro taZari TbilisSi. arq. daviT grimi. 

1871-1889. 

 
3. wm. ioane RvTismetyvelis eklesia TbilisSi. 1898-1901. ukana planze 

_ lurji monasteri, gadakeTebuli arq. CiJovis mier. 
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4. naqalaqevis wm. giorgi.    5. Senaqos eklesia.  

  
6. naqalaqevis wm. giorgi. gegma.             7. maRaroskaris wm. giorgi. gegma. 
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nino metreveli  
Salva amiranaSvilis saxelobis saqarTvelos  

xelovnebis saxelmwifo muzeumi 
magistri 

 
mariam dedofali, rogorc qarTuli kulturis qomagi  

da misi roli qarTul xelnawerTa dacvaSi 

 
XVII saukuneSi TviTmyofadobisaTvis brZola da sakuTari idento-

bis gadarCena mTavari gamowveva aRmoCnda saqarTvelosTvis. saqarTve-
los politikuri da moraluri daqveiTeba am periodSi ar SeiZleba 
aixsnas mxolod adgilobrivi viTarebiT. es daqveiTeba ganpirobebuli 
iyo globaluri epoqaluri maxasiaTeblebiTac.  

mariam dadianis qarTlSi gadedoflebiT iwyeba misi moRvaweoba- 
sruliad unikaluri movlena gviani Suasaukuneebis saqarTvelos isto-
riaSi, rodesac igi saTaveSi Caudga qristianuli sarwmunoebis gan-
mtkicebisa da qarTuli kulturis, xelovnebisa da mwignobrobis ganvi-
Tarebis saqmes.  

mariam dedofals qarTlSi cxovreba da moRvaweoba umZimesi po-
litikuri viTarebis Jams mouwia, im dros, rodesac rostom xanis game-
febiT qarTlsa da irans Soris kompromisuli politika damyarda. mar-

Talia, aseTma politikam simSvide moutana qveyanas, magram gaCnda 
erovnuli gadagvarebis realuri safrTxe, radgan fexi moikida isla-

muri cxovrebis wesma da, rogorc mematiane gadmogvcems, qveyana ga-
dagvarebis gzas dadgomoda, `iwyo qarTlis wesman da rigman gardacva-
leba~ da `mouZlurda sjuli da ganiryuna wesi eklesiisa~ (yauxCiSvi-
li, 1955:424-425). amgvari viTarebis fonze, cxadia, mariamis kultu-
rul-politikur moRvaweobas udidesi mniSvneloba eniWeboda. dedo-
fals Tavisi ganaTlebiTa da cxovrebiseuli wesiT Tavis movaleobad 
miaCnda gansakuTrebulad ezruna qarTuli sityvis, qarTuli kultu-
risa da saqarTvelos warsulis SenarCunebisTvis.  

aRsaniSnavia, rom mariam dadiani, sanam qarTlis dedofali gaxde-
boda da aqtiur moRvaweobas Seudgeboda, samegreloSi, ZmasTan, levan 
II dadianTan erTad aseve aqtiurad eweoda kulturul moRvaweobas. 
cnobilia, rom odiSis samTavro kari XVII saukunis qarTuli kulturis 
erT-erT mniSvnelovan centrs da ganaTlebis keras warmoadgenda. amis 
dasturia TviT levan dadianisa da misi dis, mariamis kulturuli saxe. 
isini XVII saukunis qarTuli kulturis did moamageebad xom swored aq, 
odiSis samTavro karze Camoyalibdnen. `vefxistyaosani~, `visramiani~, 
saraindo romanebi, `qarTlis cxovreba~, mdidari sasuliero litera-
tura, qarTuli xuroTmoZRvreba da oqromWedloba-is interesebia, 
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romelTa ganviTarebas levan II-em da misma dam didi energia da saxsre-
bi Sealies (anTelava, 1990:39).  

ganusazRvrelia mariamis Rvawli eklesia-monastrebis aRdgena-ga-
naxlebis saqmeSi, misi brZanebiTaa aRdgenili, ganaxlebuli da aSenebu-
li aRmosavleT saqarTvelos araerTi taZari. aqve isic unda aRiniS-
nos, rom am uaRresad keTilSobilur da qveynisTvis mniSvnelovan saq-
meSi dedoflis mxardamWeri da Tanamoazre iyo rostom mefec. maria-
mis moRvaweobis periodSi aRadgines dazianebuli Tbilisis sioni, sve-
ticxovlis gumbaTi, ganaaxles ruis-urbnisis eklesiebi da alaverdis 
taZari.  

mniSvnelovania mariam dedoflis Rvawli Wedurobis saqmeSi. misi 
brZanebiT aris moWedili ara erTi xati da saeklesio wignis yda. 1679 
wels moaWedvina uZvirfasesi mcxeTis RvTismSoblis xati, rasac cxad-
yofs xatze arsebuli warwera: `...dadianis asulman mariam vinebe xatisa 
amis moWedva da SevamkeviT oqroTa da Tval-margalitiTa da wmidaTa 
SenTa nawilebiTa~ (Jordania, 1897:494).  

aRsaniSnavia mariam dedoflis udidesi damsaxureba da Rvawli 
qarTul xelnawerTa gadanusxva-gamravlebisa da aRdgena-ganaxlebis 

saqmeSi. Zarcva-rbeva, romelic mudam Tan axlda mterTa Semosevebs, 
xelnawerTa mitacebaSic gamoixateboda. cnobilia isic, rom Znelbedo-
bis Jams Semoseuli mteri xelnawerebs itacebda, isev qarTvelebisaT-
vis miyidvis mizniT.  

aRniSnul periodSi dedoflis mier daculi xelnawerebi, pirobi-

Tad, sam kategoriad SegviZlia davyoT: 1) mariamis dakveTiT gadaweri-
li xelnawerebi; 2) mariamis mier ganaxlebuli xelnawerebi; 3) mariamis 
mier tyveobidan gamosyiduli xelnawerebi; aqve Cndeba kiTxva, sad an 

visgan yidulobs mariami xelnawerebs? aseve, sainteresoa, ra Tanxas ix-
dis dedofali tyveobidan daxsnil xelnawerebSi? samwuxarod, arc 
erT minawerSi am sayuradRebo sakiTxis Sesaxeb informacia ar gvxvde-
ba.  

Cvenamde moRweulia mariam dedoflis mier mtrebisagan gamosyi-
duli ramdenime Zalian Zvirfasi xelnaweri. erT-erTi aseTia svetic-

xovlis Jamni, mis minawerze, romelic 1645 wliT TariRdeba, vkiTxu-
lobT: `Cuen, dedofalman, patronman mariam, davixseniT Jamni ese mas 
Jamsa odes diasamiZe kaTalikozi qalaqs cixeSi mokvda. es Jamni TaT-
rebs darCaT. erT weliwads ukan vipoveT~ (metreveli, 1973:281). minawe-
ridan aseve vigebT, rom mariam dedofals es Jamni sveticxovelSi, misi 
Zis, otias saflavisTvis Seuwiravs (metreveli, 1973:281)..  

msgavsi minaweria X saukunis gamorCeuli xelnaweris, parxlis 
mravalTavis 52-e gverdze: `Cuen xelmwifema patronma dadianisa asul-
ma dedofalT-dedofalman mariam ese wigni urumis qveynidam gamovix-
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sen da gavaaxle daSlili da wamxdari Cemda sadRegrZelod da codvaTa 
CvenTa Sesandobelad. vinc ama wigns waikiTxevdeT SendobiT momixse-
nebdiT, amin~ (metreveli, 1973:281). minaweridan cxadi xdeba, rom de-
dofalma metad dazianebuli parxlis mravalTavi urumTa tyveobidan 
daixsna, aRadgina da ganaaxla.  

qarTlis dedofali rom Tavis upirveles saqmed mwignobrobas mi-

iCnevda, amas adasturebs misi dakveTiT Sesrulebuli istoriuli kre-
buli `qarTlis cxovreba~, uaRresad mniSvnelovani ram, rac mis saxel-
Tanaa dakavSirebuli. es aris `mariam dedofliseuli qarTlis cxovre-
bis~ saxeliT cnobili 932 furcliani xelnaweri, romelsac udidesi 
mniSvneloba aqvs saqarTvelos istoriis Seswavlis saqmeSi. aRniSnuli 
krebuli mariamma gadaawerina 1633-1646 wlebSi. anderZ-minawerebidan 

cnobilia, rom xelnaweri gadawerilia kaligraf giorgis mier, romlis 

gvaric, samwuxarod, CvenTvis ucnobia. `...RmerTo Seiwyale mwerali 
amisi giorgi~ (metreveli, 1959:43). `qarTlis cxovrebis~ erT-erT an-

derZze vkiTxulobT: `RmerTo, da wmidao RvTisSobelo, orsave cxov-
rebas Sina missa daicev qarTlisa dedofali mariam, romlisa brZanebiT 
aiwera cxovreba qarTlisa, RmerTman akurTxos, amin~ (metreveli, 
1959:43).. msgavsi anderZebi moTavsebulia xelnaweris sxvadasxva gver-
dze.  

udidesi wvlili Seitana mariam dedofalma saeklesio naqargobis 
ganviTarebis saqmeSic. Sua saukuneebis saqarTveloSi, miuxedavad saSi-
nao da sagareo problemebisa, xelovnebis mravali dargis nimuSi iqmne-
ba. gansakuTrebiT aRsaniSnavia qarTuli saeklesio naqargoba, rome-
lic samecniero kvlevis sagani mxolod bolo aTwleulSi gaxda. naqar-
goba gamoirCeva Tavisi ferTa harmoniuli SexamebiT, daxvewili gemov-
nebiT, teqnikuri xerxebis mravalferovnebiT. amis damadasturebelia 
naqargobis is nimuSebi, romlebmac Cvenamde moaRwia, am nivTebis mdi-
dari koleqcia daculia S.amiranaSvilis saxelobis saqarTvelos xe-
lovnebis saxelmwifo muzeumSi.  

naqarg nivTebze Sesrulebuli saqtitoro warwerebi adasturebs, 

rom qarTuli naqargobis saukeTeso nimuSebi, ZiriTadad, eklesia-mo-
nastrebsa da sadedoflo saxelosnoebSi mzaddeboda. saqargavad gamo-
iyeneboda abreSumis, oqrosa da vercxlis Zafebi. SeiZleba iTqvas, rom 
naqargoba yvelaze elitaruli dargi iyo saqarTveloSi.  

uaRresad didi mniSvneloba aqvs Cvenamde moRweul naqargobis ni-
muSebze arsebul warwerebs, kanonikur-liturgikul warwerebTan er-

Tad, SesaZlebelia maTze ganTavsebuli iyos istoriuli cnobebis Sem-
cveli warwerebic, amitomac aRniSnuli warwerebi xSirad saistorio 

mniSvnelobasac iZens. warwerebis saSualebiT, aseve, vigebT nivTis Seq-
mnis droisa da adgilis, misi daniSnulebis Sesaxeb. naqargobis nimu-
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Sebze warwerebSi, ZiriTadad, moxseniebulni arian mefeTa ojaxis wev-
rebi da TavadiSvilebi. saqtitoro warwerebSi moxseniebuli yoveli 
cnobili pirovneba Zeglis daTariRebis saSualebas iZleva. naqargobis 

nimuSebze qtitorebis saxelebis garda, warwerebisgan vigebT, Tu kon-
kretulad romeli taZrisaTvis aris esa Tu is nivTi Sewiruli.  

 dedoflebi xSirad swiravdnen eklesias srul samRvdelmTavro 
Sesamosels. sruliad realuria, rom iseT Rvawlmosil qalbatons, ro-
goric mariam dedofalia, romelmac didi amagi dasdo qarTuli kul-
turis ganviTarebas, aseve sruli Sesamoseli Seewira eklesiisTvis.  

Salva amiranaSvilis saxelobis xelovnebis saxelmwifo muzeumSi 
daculia saeklesio daniSnulebis mxatvruli naqargobis mdidari ko-

leqcia, maT Soris, mariam dedoflis mier Senawiri mravalmxatvrobiTa 
da simdidriT gamorCeuli araerTi saeklesio nivTi: gardamoxsna, didi 
da mcire omoforebi, dafarnebi da oTxi enqeri. rogorc zemoT aR-
vniSneT, sxvadasxva drois sigel-gujrebi, mziTvis wignebi da sxva is-
toriuli wyaroebi araerTgzis miuTiTeben, rom saeklesio Sesamose-
lis qargva odiTganve didgvarovanTa saqmianobad iTvleboda, es bu-
nebrivicaa, radgan Zvirfasi qsovili Tu oqrosa da vercxlis Zafi, Ta-
visi siZvirisa da qargvis teqnikis sirTulis gamo, mxolod maRali wo-
debis qalebisa da dedoflebisaTvis iyo xelmisawvdomi.  

zemoT CamoTvlili mariam dedoflis mier Sewiruli siwmindeebi-
dan, erT-erTi STambeWdavi da gamorCeulia `gardamoxsna~. unda aRi-
niSnos, rom termini `gardamoxsna~ pirvelad imereTis mefis bagrat III 
(1510-1565 ww) mefobis periodSi ganaxlebul Zeglis warweraSi gvxvde-
ba. manamde ki mas `saflavad dadebai~ an `saflavsa dadeba~ ewodeboda 
(baraTaSvili, berelaSvili, kecxoveli, meliqiSvili, nadaraia, sulxa-
niSvili, 2011:26).  

mariam dedoflis dakveTiT Sesrulebuli `gardamoxsna~ jer sve-
ticxovlis taZarSi inaxeboda, xolo Semdeg saeklesio muzeumSi. miu-
xedavad imisa, rom gardamoxsna uTariRoa, masze arsebuli saqtitoro 
warweridan SesaZlebeli xdeba daTariReba.  

mariam RmrTismSoblis figurasTan arsebul asomTavrul warwera-
Si moxseniebulia dedofali mariami. ~Cuen msasoebelman cvafarvaTa 
Tquenman manuCar dadianis asulman qarTlis dedofalT-dedofalman 
mariam Sevakervine gardamoxsna ese iesovsi laliTa saqonliTa. mosax-

senebelad codvilisa sulisa CemisaTvis, raTa meox meqmnas dResa mas 

didsa gankiTxuisasa, amin amin”  
sayuradReboa kompoziciis marjvniv kuTxeSi arsebuli gamosaxu-

leba, qarTuli naqargobisaTvis uCveulo detali-mariam dedoflis 
muxlmodrekili figura, asomTavruli warweriT: `mona RvTisa dedofa-
li~. aqve unda aRiniSnos, rom qarTuli naqargobis nimuSebze mxolod 



 188 

ori SemTxvevaa Semwirvelis gamosaxulebis, orjerve gardamoxsnaze. 
esenia mariam dedoflis mier Sewirul gardamoxsna da vaxtang V Sahna-
vazis asul Tamarisa da misi Tanamecxedre givi amilaxvaris mier Sewi-
rul gardamoxsna, romelic mariamiseuli gardamoxsnis TiTqmis analo-
giuria (beriZe, 1983:36,38). Tumca, amgvari msgavseba bunebrivicaa, rad-
gan orive gardamoxsna erTi ojaxis mier aris dakveTili.  

mariam dedoflis mier Sewirul saeklesio naqargobebs Soris 

aris, aseve, dafarnebi, enqerebi da omofori.  
rogorc cnobilia, qarTveli dedoflebi sazRvargareT arsebul 

qarTul monastrebsac swiravdnen saeklesio naqargobas, aTonis qar-
TvelTa monasterSi inaxeba mariam dadianis mier Sewiruli enqeri da 

omofori, romelic asomTavruli warweris mixedviT `dedofal mariam 
dadianis brZanebiT Seikera~.  

wyaroebidan aseve irkveva, rom aTonis qarTvelTa monastrisTvis 
mariam dedofals Seuwiravs gardamoxsnac. XVIII saukuneSi moRvawe mog-
zauri mRvdelmTavari timoTe gabaSvili, romelmac imogzaura aTonis 

mTaze da palestinaSi, wers, rom aTonis qarTvelTa monasterSi baiobis 
mwuxrze `SabaTad moiRes gardamoxsnai mZimed Semkuli ori: erTi mari-
am dedoflisagan qarTuelTasa Semowiruli, da meore bagrat muxran-
batonisa da dahfines~ (gabaSvili, 1852:38-39)  

qarTlSi mariamis moRvaweobisas eklesiis mdgomareoba iyo katas-
trofulad mZime, rac dasturdeba mematianis cnobebiTac. swored 
aseT rTul viTarebaSi mouxda dedofals eklesia-monastrebze zrunva, 
xolo amave periodSi mariamis dakveTiT Sesrulebuli saeklesio na-
qargobebis Sewirva eklesiebisaTvis, rasakvirvelia, iyo Zalian mniSvne-
lovani. yovelive zemoaRniSnulidan gamomdinare, cxadi xdeba, rom mi-
uxedavad qveyanaSi arsebuli mZime saSinao da sagareo mdgomareobisa, 
mariam dedofali gvevlineba qarTuli kulturisa da xelovnebis qoma-
gad.  
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nino ZnelaZe 
baTumis arqeologiuri muzeumi  

istoriis akademiuri doqtori 
 

esqines mxatvris saxelosnos nawarmi fiWvnaris klasikuri  

xanis berZnuli samarovnidan 

 
baTumis arqeologiuri muzeumis atikuri moxatuli keramikuli 

WurWlis mravalferovani koleqciis mniSvnelovani nawilia lekiTose-
bi, sanelsacxeble WurWeli, romelsac Zveli berZnebi dakrZalvis ri-
tualSi gamoiyenebdnen. koleqciaSi aris sxvadasxva saxelosnoSi dam-
zadebuli lekiTosebi, maTgan ori wiTelfiguruli lekiTosi esqines 
mxatvris saxelosnoSi unda iyos damzadebuli. esqines mxatvari _ ase 
uwoda ucnob meTunes da vazebis mxatvars j. d. bizlim pirobiTad 
bostonis saxviTi xelovnebis muzeumSi dacul wiTelfigurul alabas-

tronze miwerili saxelis mixedviT _ ΑΙΣΧΙΝΗΣ ΚΑΛΟΣ (lamazi esqine). 
esqines mxatvari Zv. w. 475-450 ww moRvaweobda. stilis mixedviT mas 
bevri moxatuli vaza, metwilad wiTelfiguruli da TeTrfoniani le-

kiTosebi, miakuTvnes (Beazley, 1925:320-323, No.51).  
orive wiTelfiguruli cilindruli lekiTosi qobuleTSi, fiW-

vnaris Zv. w. V s berZnul nekropolisze aRmoCnda. erT-erTs lekiTo-
sebidan (sam. 216) yelis, pirisa da yuris fragmentebi aklia. mxris are 
Semkulia radialurad ganlagebuli grZeli da mokle xazebis rigiT. 
masze gamosaxuli kompozicia dakrZalvis Semdgom ritualTan unda 
iyos dakavSirebuli. centrSi mocemulia qalis marjvniv mimarTuli 
figura, romelsac Tavi ukan, marcxniv aqvs mibrunebuli. win gawvdil 
xelSi fiala uWiravs, marcxena xelis TiTebi gaSlili aqvs. Semosilia 
saxeloebiani qitoniT, marcxena mxarze himationis kalTa aqvs gadade-
buli. marjvena terfi fasSi, xolo marcxena _ profilSia mocemuli. 
marjvena xelis qvemoT naCvenebia lodisebri gamosaxuleba, rac samar-
xis borcvi an sakurTxeveli unda iyos. figura zemodan SemosazRvru-
lia marjvniv mimarTuli martivi meandris ornamentiT, qvemodan ki _ 
rezervirebulia. Samwuxarod, saxis are isea dazianebuli, rom SeuZle-
belia vimsjeloT Tvalebis gadmocemis maneraze, rac, sxva maxasiaTeb-
lebTan erTad, mniSvnelovani iqneboda WurWlis daTariRebisaTvis, 
miT ufro, rom samarxSi mxolod es nivTia aRmoCenili da, logikuria, 
paralelur daTariRebul samarxeul inventarTan Sedareba gamoricxu-
lia, magram saxezea Sesrulebis specifikuri, konkretuli xelosnisaT-
vis damaxasiaTebeli manera, rac ara marto aTariRebs, aramed iZleva 
atribuciis, avtoris dadgenis saSualebasac.  

msoflios sxvadasxva muzeumis koleqciebSi daculi ramdenime 
msgavsi nimuSi moiZebna, romelTagan pirdapiri analogia sankt peter-
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burgis saxelmwifo ermitaJis moxatuli vazebis koleqciis esqines 
mxatvris saxelosnos lekiTosi. masze gamosaxuli kompozicia fiWvna-
ris egzemplarTan SedarebiT sruladaa SemorCenili (sainventaro 
№Б183, St. 1537, B872; 1537, B872; picatis koleqciidan, aRmoCenilia no-

laSi). TariRdeba Zv. w. 460 w. (Передольская, 1967:139, таб., CXI.1). aseve 
TariRdeba aTenSi, lenormanis quCaze (agoradan Crdilo-dasavleTiT) 

gaTxril samarxSi aRmoCenili esqines mxatvris lekiTosi (oulter, 
1963:119, pl. 37, B7), romelsac q. h. haspelsi aqve, aRmoCenili beldamis 
mxatvris saxelosnos lekiTosebis mixedviT, Zv. w. 470-460 ww. aTari-
Rebs, ukidures qveda sazRvrad ki Zv. w. 450 w. miuTiTebs. lekiTosze 
gamosaxuli saxeloebiani qitoniTa da himationiT Semosili qalis mar-
jvniv mimarTuli figura ukan imzireba. marcxena xelSi suros toti 
uWiravs, marjvena gaSlili aqvs. igive personaJia gamosaxuli lekiTos-
ze, romelic daculia praRis erovnul galereaSi (golc-kinskis sasax-

le, M-HM10 1865). mas marjvena xeli win dadgmuli kalaTosis zemoT 
uWiravs, marcxenaSi ki _ sarke. TariRdeba Zv. w. 460-450 ww. es egzem-
plari da amave galereaSi daculi lekiTosi qalRmerTi artemisis ga-
mosaxulebiT mniSvnelovania erTi detalis, mxris ornamentis, gamo. 
imave detals, radialurad ganlagebuli wyvili xazebis ornaments, 
vxvdebiT esqines mxatvris saxelosnos kidev or lekiTosze, romelTa-

gan erTi, aseve, praRaSia daculi (CVA 1978:49, Pl 40.1 (22.66)), meore ki 

_ londonSi, britaneTis muzeumSi (Walters, Forsdyke, Smith, 609, koleqci-

is №1842,0728.990). esqines mxatvris saxelosnos lekiTosebis mxrebis 
Savfiguruli palmetebiT moxatva, rogorc Cans, adreuli tipebisaTvi-
saa damaxasiaTebeli, rac gviani periodis nimuSebze radialurad gan-
lagebuli wyvili xazebis ornamentiT Seicvala, rogorc es mocemulia 
fiWvnarisa da zemoT miTiTebul analogiur masalaze. am tipis yvela 
egzemplarze saerToa maTze gamosaxuli centraluri figuris pozicia 
(marjvniv mimarTuli sxeuli, ukan mobrunebuli profili) da calkeu-
li detalebi (fexis terfebis pozicia, gaSlili xelis mtevani, maTi 
gadmocemis sqematuri manera da sxv.), rac metyvelebs imaze, rom isini 
erT saxelosnoSia Seqmnili. 

meore lekiTosi, romelic, rogorc WurWlis formiT, ise masze 
mocemuli kompoziciis Sesrulebis maneriT, aseve SeiZleba mivakuT-
vnoT esqines mxatvris saxelosnos, fiWvnaris Zv. w. V s samarovanze 
(sam. 260) aRmoCnda (kaxiZe, vikersi, 2014:72, sur. 260) (tab. I,2). masze ga-
mosaxulia marjvniv mimarTuli frTosani qalRmerTi CiraRdniT mar-
cxena xelSi. figura mosasxamSia gaxveuli, romlis qvemoT Cans siaru-
lisas afrialebuli qitonis drapirebuli kalTa, mosasxamidan gamoyo-
fili aqvs CiraRdniani xelis mtevani. qalRmerTs masiuri nikapi da win 
wamoweuli qveda tuCi aqvs. sakosiT Seburuli Tavi tanTan SedarebiT 
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mozrdilia. aseve, araproporciulad didia da sqematuri xelis mteva-
nic. Tvalebi profilSi sworadaa gamosaxuli. zeda quTuTo swori xa-
ziTaa gadmocemuli, qveda ki _ rkaliT, Tvalis guga zeda quTuTosTa-
naa miaxloebuli. frTosani qalRmerTi raime konkretuli atribuciis 
gareSe SeiZleba iyos ganTiadis qalRmerTi eosi an gamarjvebis qal-
RmerTi nike. qalRmerTis identifikaciisaTvis saintereso versias 
aCens moskovis puSkinis saxelobis saxviTi xelovnebis saxelmwifo mu-
zeumis koleqciaSi daculi providansis mxatvris lekiTosze gakeTebu-

li grafito ΑΝΑΝΚΕ, romelic CiraRdniani frTosani qalRmerTis ga-

mosaxulebis gverdiTaa amokawruli (Сидорова, Тугушева, Забелина, 
1985:43, таб., 83). ananke aucileblobis, gardauvalobisa da bedisweris 
qalRmerTia berZnul miTologiaSi, romelsac berZnebi sikvdilis 
RvTaebadac Tvlidnen, radganac sikvdili gardauvalia (miTologiuri 
leqsikoni, 1972:32). Tu mxedvelobaSi miviRebT imasac, rom CiraRdani, 
rogorc simbolo, sinaTlea, romelic gardacvlilebs gzas unaTebs sa-
iqio cxovrebisaken, logikuri iqneba, samarxeul inventarze gamosaxu-
li CiraRdniani frTosani qalRmerTis gamosaxuleba ananked miviCnioT, 
radganac berZnebi dakrZalvis ritualisaTvis SerCeuli WurWlis mo-
xatulobis siuJetSi yvela detals did mniSvnelobas aniWebdnen. 

orive lekiTosis rogorc forma, ise moxatulobis detalebi 
gvaZlevs saSualebas, isini uyoymanod mivakuTvnoT esqines mxatvris 
saxelosnos.  

  
1 2 
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nino silagaZe 
ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti  
xelovnebaTmcodneobis doqtori  

asocirebuli profesori  
 

naTela jabua 
ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti  
xelovnebaTmcodneobis doqtori 

asocirebuli profesori  
  

abasTumnis wm. aleqsandre nevelis eklesia  

istoricizmis konteqstSi1 

  
XIX saukune ekleqtizmis epoqad aris miCneuli arqiteqturaSi ro-

gorc evropaSi, ise mis farglebs gareT. es urbanizaciis, qalaqebis 
mosaxleobis mkveTri zrdis da farTomasStabiani mSeneblobebis xana-
caa. sabrZolo teqnikis da samoqalaqo sazogadoebis ganviTarebis Se-
degad qalaqebis Zvelma TavdacviTma kedlebma sabolood dakarga Ta-
visi pirdapiri funqcia, ramac saqalaqo teritoriis mkveTri zrda da 

qalaqTmSeneblobis modernizacia ganapiroba. samrewvelo-teqnikurma 
progresma, savaWro-ekonomikuri saqmianobis gazrdilma masStabebma, 
sakomunikacio saSualebebis da infrastruqturis ganviTarebam axali 
realoba Seqmna, romelmac arqiteqturis winaSe mravalferovani amoca-
nebis gadawyvetis aucilebloba daayena. am problemebis gadaWra teqni-
kur progresze dafuZnebuli midgomebis garda, saukuneebis ganmavlo-
baSi warsulis miRwevebis da tradiciebis akumulirebas, dagrovili 
gamocdilebis xelaxal gaazrebas da racionalur gamoyenebas saWiro-
ebda. aman, udaod, xeli Seuwyo ekleqtizmis, rogorc sxvadasxva sti-
lis arqiteqturuli formebis da motivebis Serwymaze dafuZnebuli 
mimdinareobis, formirebasa da gavrcelebas.  

 xuroTmoZRvrebaSi klasicizmis batonobis xanis Semdeg ekleq-

tizmma, romelsac, aseve, istoricizmis saxeliT moixsenieben (Гречнева, 
2011:222), gaacocxla winamorbedi eპoქebis arqiteqturuli stilebi. 
farTo gavrceleba hpova neogoTikis, neorenesansulma Tu neobaroka-

 
1 kvleva [grantis nomeri HE-21-1739] ganxorcielda SoTa rusTavelis saqar-
Tvelos erovnuli samecniero fondis finansuri mxardaWeriT. This research 
[grant number HE-21-1739] has been supported by Shota Rustaveli National Science 
Foundation of Georgia (SRNSFG). 
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lurma formebma. aqtualuri iyo, aseve, aRmosavluri, magaliTad, mav-
ritanuli, Tematika da neobizantiuri stili (mgalobliSvili, 
2016:133). mimarTavdnen aseve konkretuli qveynisaTvis saxasiaTo adgi-
lobriv motivebs. magaliTad, ruseTis imperiaSi e. w. xaxvisTaviani 
gumbaTebi, zakomarebi, rusuli Sua saukuneebis xuroTmoZRvrebisaTvis 
tradiciuli motivebi xSirad sxvadasxva stilis elementebTan erTad 
ayalibebda saeklesio nagebobebis mxatvrul saxes. msgavsi tendenciebi 
SeimCneva aseve eklesiaTa moxatulobis sferoSi (mgalobliSvili, 2013-

14:59-63; Маслов, 2017:756).  
 XIX s-Si saintereso procesebi ganviTarda saqarTveloSic, rome-

lic am dros ruseTis imperiis SemadgenlobaSi Sedioda. sazogadod, 
saqarTvelos kulturis da, konkretulad, arqiteqturis, raobas yvela 
istoriul epoqaSi didwilad ganapirobebda aTaswleulebis ganmavlo-
baSi mravalveqtoriani kavSir-urTierTobebis Sedegad gamomuSavebuli 
axali informaciebis SeTvisebis da Taviseburad gaazrebis unari. kon-
taqtebi aRmosavleTisa da dasavleTis mniSvnelovan centrebTan inova-
ciuri ideebis Tanadrouli aTvisebis pirobebs qmnida. elinisturi 
samyaro, romi, bizantia, islamamdeli Tu islamis epoqis irani, arabTa 
saxalifo, osmaleTis Tu ruseTis imperia, XIX-XX ss-is evropa _ yvela 
es kulturuli gavlena naTlad aisaxeboda da saxes icvlida qarTul 
niadagze. am mxriv gansakuTrebiT sainteresoa qarTuli saeklesio ar-
qiteqtura, romelic aRmosavleTqristianuli samyaros xuroTmoZ-
Rvrebis mniSvnelovan da uZveles nawils warmoadgenda. bizantiasTan, 
rogorc aRmosavleTqristianuli samyaros centrTan, mWidro kavSiri 
iyo saqarTveloSi saeklesio xuroTmoZRvrebis formirebis da ganvi-
Tarebis erT-erTi mZlavri faqtori, razec faqtobrivi monacemebi Tu 
istoriuli wyaroebi miuTiTebs.  

 bizantiasTan mravalsaukunovani aqtiuri kontaqtebis Sedegi, ge-
ografiuli mdebareobidan da istoriul-politikuri viTarebidan ga-
momdinare, ufro naTlad gamovlinda dasavleT saqarTvelos, gansa-
kuTrebiT, SavizRvispira regionis ZeglebSi (mag.: biWvinTis, sefieTis 
bazilikebi (V s.), noqalaqevis eklesia (VI s.), biWvinTis, moqvis (X s.) 
taZarebi, xobis eklesia (XIII_XIV ss.) da sxv.). bizantiis gavlenas ukav-
Sirdeba dasavleT saqarTveloSi Sverili afsidis da narteqsis far-

Tod gavrceleba, kedlis opus mixtum wyoba, rigi arqiteqturuli for-
mebis (wriuli gumbaTis, interierSi gaxsnili pastoforiumebis, marma-
rilos detalebis) gamoyeneba da sxv. 

bizantiis imperiis dacemam dramatulad imoqmeda aRmosavleTqri-
atianuli samyaros, maT Soris, saqarTvelos istoriul-kulturul vi-
Tarebaze. postbizantiur epoqaSi procesebi axali realobis Sesabami-
sad ganviTarda, Tumca marTlmadidebeli samyaros saeklesio arqiteq-
turasa da xelovnebaSi bizantinizmi garkveuli saxiT mainc agrZeleb-
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da arsebobas. XIX s-Si, istoriuli stilebis gaaqtiurebis epoqaSi, neo-
bizantiuri stili moTxovnadi gaxda mTeli evropis masStabiT, gansa-
kuTrebiT _ ruseTis imperiaSi. am stilis eklesiebi igeboda saqarTve-
loSic. maT Soris yuradRebas imsaxurebs abasTumnis wm. aleqsandre 
nevelis saxelobis taZari _ e. w. axali zarzma.  

 taZars abasTumnis urbanul sivrceSi gamorCeuli adgili ukavia. 
Tavad daba abasTumani ocxis viwro xeobaSia gaSenebuli, eklesia mTa-
vari gzis piras qvis galavniT Semovlebul baqanzea aRmarTuli. misi 
silueti da or ferSi gadawyvetili fasadebi wiwvovani xeebiT dafa-
rul mTis fonze Tavisebur mxatvrul efeqts qmnis. taZris samxreTiT 
dgas masze bevrad dabali samreklo, romlis masebi, fanCaturis forma 
da kedlis wyoba taZris vizuals exmianeba.  

 eklesia ruseTis saimperatoro ojaxis wevris, ukanaskneli impe-
ratoris nikoloz II-is Zmis, didi mTavris giorgis dakveTiTaa agebu-
li. man Tavisi sicocxlis bolo wlebi susti janmrTelobis gamo abas-
TumanSi gaatara, sadac 28 wlis asakSi gardaicvala. savaraudod, swo-
red misi surviliT ikurTxa taZari aleqsandre nevelis saxelze, rad-
gan es wmindani ruseTis imperiis samxedro-sazRvao Zalebis mfarvelad 
da misi didebis simbolod moiazreboda da, aseve, SeirCa neobizantiu-
ri stili. cnobilia, rom didma mTavarma saqarTveloSi yofnisas moi-
naxula zarzmis taZari, garkveuli saxsrebic gaiRo mis SesakeTeblad 
da, misi arqiteqturiT moxiblulma, msgavsi eklesiis mSenebloba abas-
TumanSi ganizraxa.  

eklesiis asagebad moiwvies im periodSi saqarTveloSi moRvawe ar-
qiteqtorebs Soris erT-erTi gamorCeuli figura, akademikosi oto si-
monsoni (1829-1914) (mania, 2006:20-22). is TiTqmis 40 weli moRvaweobda 
saqarTveloSi da, uTuod, kargad icnobda qarTul xuroTmoZRvrebas, 
rac naTlad gamovlinda abasTumnis eklesiis daproeqtebisas. man zar-
zmis monastris mTavari taZris arqiteqturis Taviseburebani didi 
taqtiT da axali istoriuli konteqstis gaTvaliswinebiT gaiazra.  

 taZars safuZveli 1896 wlis 27 ivniss Caeyara. dasavleT kedelze 
damagrebul marmarilos dafaze Sesrulebuli warweris mixedviT ek-
lesia 1898 wlis 13 seqtembers akurTxes. mogvianebiT taZari moixata 
mixeil nesterovis mier. misi xelmowera da samuSaoebis Sesrulebis 
TariRi, 1904 weli, aqvea dafiqsirebuli. aRsaniSnavia, rom Taviseburi 
mxatvrul-stiluri gadawyvetiT gamorCeul mxatvrobaSi cxadad vlin-
deba epoqisaTvis saxasiaTo modernistuli tendenciebi. moxatuloba, 
udaod, am periodis erT-erT saintereso nimuSs warmoadgens da sagan-
gebo kvlevas saWiroebs.  

 taZari Caxazuli jvris tipisaa, romelic Sua saukuneebis qar-
Tul xuroTmoZRvrebaSi gumbaTiani arqiteqturis wamyvan tips warmo-
adgenda (jabua, 2001:309-326). mas sworkuTxa gegmareba aqvs. aRmosavle-
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TiT samnawiliani sakurTxevelia. sakurTxevlis win oto simonsonis 
daproeqtebuli, vardulebiT da CuqurTmebiT Semkuli kankelia aRmar-
Tuli. gumbaTi or Tavisuflad mdgar sayrdensa da afsidis Sverilebs 
eyrdnoba. nagebobis Sida sivrce erTiani da Tavisufalia, ukeT gana-
Tebulia centraluri, gumbaTqveSa monakveTi.  

 nagebobis eqsterieris mTavar maxasiaTebels muqi da Ria feris 
qvis kvadrebis rigebis monacvleoba qmnis, rac neobizantiuri stilis 
niSans warmoadgens. sagulisxmoa, rom es aqcenti qvis tonebis rbili 
Sexamebis gamo msubuqi da araTvalSisacemia. amasTan, SeiZleba iTqvas, 
rom arqiteqtori garkveulwilad exmianeba zarzmis didi taZrisa da 
samreklos fasadebze gamoyenebul motivs, romelsac karnizebis qveS 
ruxi da movardisfro qvis kvadrebis monacvleoba qmnis. amdenad, bi-

zantiuri arqiteqturisTvis saxasiaTo opus mixtum wyobis efeqti abas-
Tumnis taZarSi erTgvarad adgilobriv “elfers” iZens. 

 eklesiis gare masebis gadawyveta, korpusisa da gumbaTis SeTan-
xmeba e. w. centralur-gumbaTovani taZrebis mesame etapis ZeglebisaT-
vis damaxasiaTebel proporciul Tanafardobas da SedarebiT naklebad 
gamoxatul vertikalizms avlens. taZris fasadebs Soris mTavari, 
gzisken mimarTuli, dasavleTi fasadia, romelic karibWiT aris aqcen-
tirebuli. is sami TaRiT aris gaxsnili da aSkarad zarzmis didi taZ-
ris farTo, sazeimo sammaliani narteqsis arqiteqturiTaa STagonebu-
li, Tumca aq centri frontonis texiliTaa gamoyofili, rac korpusis 
siluetTan harmoniul Tanxvedras qmnis. axali zarzmis eklesiis mok-
rZalebuli zomebis miuxedavad, safexurisebri masebis sazeimo, aRmava-
li ritmi, Senobis nawilebis mwyobri proporciebi, karibWis xazgasmu-
lad metyveli formebi, romlebic TiTqos eklesiaSi izidavs mnaxvels, 
aSkarad exmianeba zarzmis monastris didi taZris Taviseburebebs da es 

istoriuli epoqebis „gadaZaxili“ erovnuli kulturuli memkvidro-
bis, istoriuli mexsierebis, warsulis gaazrebis karg nimuSad aRiqme-
ba. msgavs midgomas avlens eklesiis samrekloc, romelic, momcro zo-
mebis miuxedavad, siluetiTa da proporciebiT zarzmis monastris sam-
reklos formebs mogvagonebs. 

 abasTumnis eklesiis fasadebis „qarTul“ xasiaTs kidev ufro me-
tad usvams xazs dekoratiuli Semkuloba. ornamenti ZiriTadad Tav-
moyrilia sarkmlebis da karis Riobebis garSemo da karibWis varskvla-
visebri kamaris moCuqurTmebul zedapirze. aRmosavleT fasadze mTa-
var motivs sarkmlis sapireze dafuZnebuli didi dekoratiuli jvari 
qmnis. sarkmelebis sapireebi XIV-XV ss-is qarTuli Zeglebis, gansakuT-
rebiT zarzmis, dekoris msgavsia. Tormetwaxnaga gumbaTis yelze mdid-
ruli sapireebiTa da kopebiT Semkuli eqvsi TaRovani da eqvsi cru 
sarkmelia. karibWis frontonze Sua saukuneebis qarTuli eklesiebi-
saTvis damaxiaTebeli dekoratiuli detalebis kombinaciaa mocemuli 
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_ kopebi da maT Soris ayvavebuli jvari, romelic mowiTalo qvazea 
amokveTili da mkafiod ikiTxeba kedlis zedapirze. karibWis samive na-
wili varskvlaviseburi kamariTaa gadaxuruli. maT mxatvrul saxeSi 
aSkarad ikiTxeba mWidro kavSiri istoriuli mesxeTis xuroTmoZRvre-
basTan, gansakuTrebiT _ samcxe-saaTabagos Zlierebis xanis ZeglebTan, 
romelTa struqturaSi did rols asrulebs mdidrulad morTuli var-
skvlaviseburi kamarebi (zarzmis, safaris, varZiis narteqsebi da sam-
rekloebi da sxv.).  

 amrigad, mokle mimoxilvac cxadyofs, rom abasTumnis neobizan-
tiuri taZari didwilad qarTuli xuroTmoZRvrebis tradiciebis gaT-
valiswinebiT aris agebuli. es vlindeba rogorc arqiteqturuli ti-
pis, aseve Senobis masebis, proporciebis Tu arqiteqturuli formebis 
gadawyvetis, dekoratiuli motivebisa da maTi ganawilebis principis 
gamoyenebaSi.  

 sruliad gansxvavebul suraTs qmnis ruseTis imperiis Semadgen-
lobaSi Sesul saqarTveloSi agebuli neobizantiuri stilis sxva Zeg-
lebi. maTgan oris, Savi zRvispira qalaqebis, axali aTonis monastris 
mTavari eklesiis1 da baTumis wm. nikolozis taZris2 mSenebloba ber-
Znebis iniciativas ukavSirdeba. amdenad, am ori eklesiisaTvis bizanti-
uri stilis SerCeva, udaod, maTi istoriuli samSoblos warsuli di-
debis warmoCenis surviliTaa ganpirobebuli. rac Seexeba neobizantiu-
ri stilis taZrebs Tbilissa da foTSi, isini, neobizantinizmis, XIX-XX 
ss-Si bizantiuri samyaros kulturuli memkvidreobis aqtualizaciis 
sruliad sxva gagebas efuZneba da, Sesabamisad, gansxvavebul miznebsac 
emsaxureba. pirvel rigSi, aRsaniSnavia, rom Tu abasTumnis eklesiis 
prototips zarzmis taZari warmoadgens da, ufro farTo konteqstSi, 
samcxe-saaTabagos xuroTmoZRvrebis tradiciebs acocxlebs, Tbilisis 
da foTis neobizantiur taZrebs prototipebi qarTul Sua saukuneebis 
arqiteqturaSi ar gaaCnia. es, rogorc aRiniSna, bizantiuri kulturu-
li memkvidreobis ruseTis ideologiis konteqstSi aRqmis Sedegia, ro-
melsac Tamamad SegviZlia vuwodoT „imperiuli“. amgvari suliskveTe-
biT igeboda nagebobebi mTeli imperiis masStabiT. Tbilisis da foTis 

taZrebs pirdapiri analogebi moeZebneba imperiis rogorc sufTa „ru-
sul” guberniebSi, aseve SedarebiT axladSemoerTebul teritoriebze. 
amgvar regionebSi xelisuflebisTvis mniSvnelovani iyo religiuri 
propagandis sakuTari miznebisaTvis gamoyeneba, masStaburi saaRmSeneb-

 
1 monasteri daarsebulia 1875 wels aTonis mTis wm. panteleimonis monastris 
berebis mier. eklesia agebulia 1884-96 wlebSi. 
2 agebulia baTumis osmaleTis daqvemdebarebaSi yofnis dros adgilobrivi 
berZnuli diasporis mier, romelTac mSeneblobis nebarTvisTvis TxovniT mi-
marTes osmaleTis sulTans 1865 წels da Tanxmoba miiRes im pirobiT, rom ta-
ZarSi zarebi arasdros dairekeboda. 
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lo samuSaoebis warmoeba, neobizantiuri stilis eklesiebis ageba da 
maTi dakavSireba, erTi mxriv, bizantiis warsul didebasTan, da meore 
mxriv, ruseTis imperiis, rogorc „mesame romis“, marTlmadidebeli 

samyaros axali hegemonis, ZlevamosilebasTan (Берташ, 2013:178-190). am-
denad, Tbilisis da foTis neobizantiuri taZrebis ganxilva mizanSe-
wonilia ruseTis imperiis masStabiT XIX-XX ss-is mijnis periodSi age-
buli eklesiebis konteqstSi. 

 aleqsandre nevelis saxelobis Tbilisis samxedro taZars, e. w. 
soboros mSenebloba ruseTis mier kavkasiis mTielebze gamarjvebis 
aRsaniSnavad ganizraxes. 1866 wels gamocxadebul konkursSi pirveli 
adgili miakuTvnes akademikos v. Sreters, magram taZris ageba ufro 
mcire biujetis gamo meore premiis mflobel prof. d. grimmisa da r. 
gedikes proeqtiT gadawyda. mSeneblobas safuZveli 1871 wels Caeyara, 
Tumca ruseT-osmaleTis omTan dakavSirebiT problemebis gamo samSe-
neblo samuSaoebi mxolod 90-ian wlebSi ganaxlda. taZari Tavisi STam-
beWdavi masebiT qalaqis centris dominanti gaxda. is daangries 1930 
wels, mTavrobis saxlis mSeneblobis dawyebasTan dakavSirebiT. neobi-
zantiur stilSi agebuli taZari gegmaSi tolmklava jvars warmoadgen-
da, romelsac agvirgvinebda dabalyeliani, 16-waxnaga gumbaTi. fasade-
bi mopirkeTebuli iyo quTaisis vardisferi da Zegamis TeTri qviT. am 
ori feris monacvleoba arqiteqturul formebTan erTad fasadebs ga-
mokveTil bizantiur iers aniWebda. 81 sarkmliT kargad ganaTebuli 
interieri uxvad iyo morTuli brinjaosa da mooqrovili detalebiT. 
sakurTxevlis win aRmarTuli iyo CuqurTmebiani marmarilos kankeli. 
vrcel warweraSi moxseniebuli iyvnen imperatori aleqsandre II da kav-
kasiaSi moqmedi armiis generlebi. sagangebod iyo ganmartebuli, ramde-
ni jariskaci da armiis qveganayofi monawileobda kavkasiis dapyrobaSi. 
amdenad, Tbilisis aleqsandre nevelis taZaris arqiteqturuli gadaw-
yvetis yvela komponenti da detali imperiis didebis da samxedro war-
matebis warmoCenis ideas emsaxureboda. 

 foTis sakaTedro taZrisaTvis (1906-1907) radialurad dagegma-
rebul qalaqSi sagangebod gamoiyo centraluri moedani, sadac Tavda-
pirvelad qalaqis Tavis niko nikolaZis mier qarTuli stilis taZris 
ageba iyo ganzraxuli. magram am proeqtis dawunebis Semdeg ruseTis 
imperiis xelisuflebam arqiteqtorebis a. zelenkosa da r. marfeldis 
mier SemoTavazebuli proeqti daamtkica. Sedegad, aigo taZari, rome-
lic Tavisi struqturiT aia sofias asls warmoadgens. sagulisxmoa, 
rom Sua saukuneebis xuroTmoZRvrebis arc erT etapze saqarTveloSi 
ar fiqsirdeba bizantiuri nimuSebis zusti mibaZvis mcdeloba, rome-
lime arqiteqturul-stiluri niSnis pirdapiri kopireba, miT umetes _ 
iustinianes xanis Zeglebis aslebis agebis SemTxveva. qarTuli monumen-
turi xuroTmoZRvreba arasdros yofila mimbaZvelobiTi xasiaTis, pi-
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riqiT, masSi yovelTvis organuli, qarTveli xalxis kulturis, samSe-
neblo tradiciebis mravalsaukunovani evoluciis Sesabamisi bunebrivi 
procesi fiqsirdeba. rac Seexeba saqarTvelos saeklesio arqiteqtu-
ras, konkretulad adreqristianul xanaSi, am dros meti siaxlove Cans 
bizantiis aRmosavleT provinciebis xuroTmoZRvrebasTan.  

 amdenad, foTis taZris neobizantiuri ieri, upirvelesad, ruse-
Tis imperiis ideologiis gamoxatulebad aRiqmeba. uaRresad sainte-
resoa, rom ruseTis imperiamde ramdenime saukuniT adre amave arCe-
vans akeTebs kidev erTi imperia _ osmaleTis imperia, sadac kon-
stantinopolis aRebis Semdeg meCeTebis asagebad misabaZ magaliTad 
miiCnies swored iustinianes ambiciuri miswrafebebis Sedegi _ aia 
sofias taZari. es modeli saukeTesod moergo ruseTis imperiul 
ideologiasac, mag., aseTi Zeglebia kronStadtis nikoloz saswaul-
moqmedis taZari (1902-1913, arq. v. kosiakovi), e. w. sazRvao taZre-
bis rigis qronologiurad ukanaskneli da yvelaze masStaburi nimu-
Si, an sevastopolis wm. vladimiris taZari (1854-1888, arq. k. toni, 
a. avdeevi). am ukanasknels, sevastopilis wm. vladimiris kaTedra-
lisagan gasarCevad, xSirad „admiralebis akldamis“ saxeliTac moix-
senieben, radgan aq dakrZalulia Savi zRvis flotis 13 meTauri. 

 zemoTmoyvanili magaliTebi naTlad gviCvenebs, rom rusuli 
neobizantiuri arqiteqturis nimuSebi, romlebic ZiriTadad ekle-
siebia, ufro metad iustinianes xanis, anu Zlierebis zenitSi myofi 
bizantiis kulturiTaa STagonebuli. am movlenas ideur-politiku-
ri xasiaTi aqvs. aseTi eklesiebis umetesoba imperiis samxedro di-
debasTan, gamarjvebebTan asocirdeboda, maT Soris, sazRvao warma-
tebebTan. paralelurad, neobizantiur eklesiebs daekisraT kidev 
erTi funqcia _ moeniSnaT imperiis eqspansia SavizRvispireTSi, da, 
amdenad, savsebiT logikuria, rom aseTi eklesiebi aSenda yirimSi 
da saqarTveloSi.  

 amrigad, abasTumnis aleqsandre nevelis saxelobis eklesiis 
istoricizmis, konkretulad ki neobizantiuri stilis, nagebobebis 
konteqstSi ganxilva mkafiod warmoaCens mis arqiteqturul-mxat-
vrul Taviseburebas. naTelia, rom es Zegli, sxva neobizantiuri 
Zeglebisagan gansxvavebiT, naklebad avlens epoqisaTvis saxasiaTo 
tendenciebTan siaxloves. neobizantiuri ieris miuxedavad, rac, Zi-
riTadad, fasadze feradi qvis rigebis monacvleobaSi gamoixateba, 
abasTumnis eklesia mWidrod ukavSirdeba Sua saukuneebis qarTul 
xuroTmoZRvrul tradiciebs. 
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abasTumnis aleqsandre nevelis saxelobis eklesia, e. w. axali zarzma 

 

  
baTumis wm. nikolozis eklesia        axali aTonis monastris eklesia 

 

  
Tbilisis samxedro taZari                    foTis sakaTedro taZari 
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 manana xizanaSvili 
saqarTvelos erovnuli muzeumi, 

 simon janaSias sax.saqarTvelos muzeumi  
magistri  

saqarTvelos erovnuli muzeumis kuratori  
  

genderuli urTierTobebi da tradicia saqarTveloSi  

 saqalebo aveji 

 
genderi da tradicia  
kulturuli memkvidreobis dacvasa da SenarCunebaSi erT-erTi 

mniSvnelovani roli genderuli urTierTobebis kvlevasa da Seswavlas 
eniWeba. maTi gaTvaliswineba arsebiTia sazogadoebrivi Rirebulebebi-
sa Tu normebis Seqmnasa da gavrcelebaSi. msoflio kulturuli mem-
kvidreobis organizaciebSi, romelTa fundamenturi Rirebuleba ada-
mianis uflebaTa dacva, maTTvis kulturuli memkvidreobis sruli 
wvdomaa genderuli Tanasworobis sakiTxi mudmivad aqtiurad ganixi-
leba da dRemde kvlevis sagans warmoadgens.  

msoflio kulturuli memkvidreobis Sesaxeb kvlevebSi gamoTqmu-
lia mosazreba, rom genderuli urTierTobebis gauTvaliswineblobam, 
SesaZloa, gaarTulos memkvidreobis identifikacia, araTanabari piro-
bebi warmoSvas qalisa da mamakacis rolsa da mniSvnelobaze sociumsa 
da religiur praqtikaSi. aq ar igulisxmeba mxolod sqesTa Soris tra-
diciulad mkveTrad gamijnuli saqmianobebisa da rolebis gadanawile-
ba, magaliTad nadiroba, sabrZolo xelovneba, meurneobis romelime 
dargi,…romlebic gadadis mamidan vaJze, an qsova-feiqroba, kulinari-
uli xelovneba _ umeteswilad qalebis mier rom gadaecema gogonebs. 
kulturul procesebSi genderuli uTanasworoba warmoiSoba maSin, 
roca romelime sqesi mkveTrad dominirebs meoreze da uflebas uzRu-
davs mas monawileoba miiRos tradiciul ritualebSi an raime saqmia-
nobaSi. msoflio xalxTa kulturaSi dResac arsebobs mravali xalxu-
ri dResaswauli an saSemsruleblo xelovneba, sadac qalebi an piriqiT 
mamakacebi ver Cndebian asparezze, radgan ezRudebaT monawileoba mxo-
lod sqesis niSnis gamo (moiazrebian, rogorc ,,uwmindurebi’’). amave 
dros maT CarTulobas mniSvnelovani warmatebis motanac SeuZlia. es 
faqti xSirad gamxdara diskusiis sagani msoflio kulturuli memkvid-
reobis organizaciebSi. msoflioSi ramdenime istoriuli Zeglia, ro-
melTa memkvidreobis siaSi Setanis marTebulobis sakiTxi amJamad bevr 
kiTxvas badebs. magaliTad, marTlmadideblobis centri aTonis mTa 
1988 wlidanaa iuneskos kulturuli memkvidreobis Zegli, an kidev 
,,kiis mTianeTis piligrimuli gzebi ‘’ iaponiaSi, kulturuli memkvid-
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reobis Zeglia 2004 wlidan. am adgilebis monaxuleba qalebisa da bav-
SvebisaTvis dRemde akrZalulia.  

genderisa da kulturuli memkvidreobis urTierTkavSirebi yo-
velTvis ar yofila gaazrebuli da Seswavlili. bolo wlebSi genderu-
li urTierTobebis kvlevebSi kulturuli memkvidreobis mimarT ori 
mosazreba Camoyalibda. mkvlevarTa erTi jgufi saWirod miiCnevs, rom 
qalTa rolebi memkvidreobis dacvasa da gadacemaSi iyos mkafiod ga-
mokveTili da aqcentirebuli. magaliTad l. smiti miiCnevs, rom arama-
terialur kulturul memkvidreobaSi qalebis roli naklebad Cans da 
rom iq, ZiriTadad, mamakacebze orientirebuli istoriebia, romelic 
xels uwyobs mamakacur warsulisa da awymos xedvas, qalebis roli xSi-
rad uaryofilia da ganxilulia, rogorc maTi genderuli rolis nawi-
li _ bavSvebis aRzrda, sakvebis warmoeba da momzadeba, saxlis saSinao 
saqmeebis gaZRola da ara memkvidreobis forma, romelic unda iyos 

dafasebuli da daculi (Smith. 2008: 159).  
arsebobs sapirispiro mosazrebac, romlis mixedviTac qalebTan 

dakavSirebuli sakiTxebis wamoweva ufro aqtualuria, vidre sxva ram. 
Tumca bevri mkvlevaris azriT es warmoSobs e. w. dadebiT diskrimina-
cias maT mimarT da ufro metad xazs gausvams uTanasworobas gende-

rul uflebebs Soris (Moghadam, Bagheritari, M 2007: 59). 
rogorc zemoT aRvniSneT, genderuli urTierTobebis kvleva 

mniSvnelovania kulturuli memkvidreobis SenarCunebasa da ganviTare-
bisTvis, Tumca am procesSi saWiroa oqros Sualedis dacva, rom ar 
moxdes romelime erTi mxaris zedmetad warmoCineba meoresTan mimar-
TebaSi. es ar niSnavs rolebs Soris gansxvavebis Ziebis gamoricxvas, 
aramed ufro imis garkvevas, ramdenad dominirebs an amcirebs erT-er-
Tis roli meorisas.  

kulturuli memkvidreoba ar aris statikuri fenomeni da misi 
adaptacia TanamedroveobasTan bunebrivia da saWiroc. cvlilebebi Se-
saZloa ganxorcieldes memkvidreobis SenarCunebis mizniT. amis sauke-
Teso magaliTia erT-erTi festivali iaponiaSi, sadac mxolod mamaka-
cebi monawileobdnen. ukanasknel wlebSi ki qalebic CaerTvnen. ris Se-
degadac bevrad moimata RonisZiebis monawileTa da damswreTa ricxvma 
da festivalmac meti sicocxlisunarianoba SeiZina (melaZe, 2023: 63). 
dinamika genderul rolebSi mniSvnelovania da es ar unda iyos gaazre-
buli, rogorc tradiciis damaxinjeba, miTumetes Tu es cvlilebebi 
swored am tradiciis SenarCunebas emsaxureba. 

ra rols asrulebs genderi ama Tu im qveynis xalxTa kulturuli 
tradiciebis gamoxatvisa da SenarCunebis saqmeSi, amave xalxis kultu-
rul konteqstSi unda veZioT. am mxriv qarTuli eTnografiuli masala 
pirdapir saganZuria, romelic genderul urTierTobebze kulturul 
yofaSi uamrav pasuxs iZleva. saqarTvelos mTianma mxarem gvianobamde 
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Semoinaxa am TemasTan dakavSirebuli yofiTi realiebi. eTnografiuli 
monacemebiTa da saistorio wyaroebiT irkveva, rom saqarTveloSi qali 
uflebrivad ar yofila daCagruli. saojaxo da saTemo urTierTobebi, 
CveulebiTi samarTali gamoricxavda genderul diskriminacias. saoja-
xo saqmeebis gaZRolisa da Svilebis aRzrdis garda, mamakacebis gver-
diT fizikuradac Sromobdnen da religiur cxovrebaSic aqtiurad iy-
vnen CarTulni, Tumca es fizikuri Sroma arasodes ar yofila patri-
arqaluri monuri morCileba. sazogadoebrivi da socialuri wyobis Se-
degad qalsa da mamakacs Soris ufleba-movaleobebi met-naklebad Ta-
nasworad iyo gadanawilebuli. bevri tradicia, yoveldRiuri yofiTi 
Tu religiur-sadResaswaulo, eyrdnoba swored genderul gadanawile-
bas, qalebsa da mamakacebze dakisrebul rolebs sxvadasxva sameurneo 
saqmianobasa Tu wes-Cveulebebis Sesrulebis dros.  

qalebis mniSvnelovan rolsa da funqcia-movaleobebze qarTul 
eTnografiul literaturasa da wyaroebSi bevri saintereso cnoba mo-
ipoveba. me-19 s-is bolosa da me-20 s-is 20-30-iani wlebis eTnografiu-
li Canawerebis mixedviT, saqarTvelos sxvadasxva kuTxeSi qalebi aqti-
urad iyvnen CarTuli sazogadoebriv da saganmanaTleblo saqmianobaSi, 
Tavisuflad ibrZodnen yovelgvari Zaladobis winaaRmdeg. eswrebodnen 
sasoflo krebebsa da Tavyrilobebs. svaneTSi qalebis sabWoc ki arse-
bobda, romelic qalTa uflebebis dacvasa da sxvadasxva problemis 
mogvarebas cdilobda. 1927 wels eceris TemSi Catarebuli qalTa sab-
Wos sxdomis oqmis CanawerebiT vigebT, rom ganuxilavT adgilobrivi 
mcxovrebis radimxan kvicianis saCivari moZalade qmris winaaRmdeg, 
romelic krebis ganCinebiT saTanadod dasjila. amave oqmSi CauweriaT, 
rom ,,qalebs arafriT naklebi uflebebi ar gagvaCnia kacebze, yvela 
RmerTma gagvaCina da Tanasworni varT‘’ - (koJevnikova, 1927: 43)  

eTnografiul yofaSi sqesobriv-asakobrivi diferenciacia, upir-
veles yovlisa, kargad Cans sacxovrebeli saxlis interieris mowyoba-
Si. kerasTan mkveTrad gamijnuli samamakaco da saqalebo adgilebs 
garda, romelic ojaxis wevrTa gansxvavebul saqmianobas ukavSirdeba, 
sarwmunoebrivi TvalsazrisiTac qalebisaTvis calke iyo mowyobili 
adgili saweso ritualebis Casatareblad. magaliTad, svaneTSi qalebi 
ZiriTadad kerasTan aRasrulebdnen saxlis mfarveli angelozisadmi 
da miwis RvTaebisadmi miZRvnil locvebs, mamakacebisaTvis ki aseTi ad-
gili iyo aRmosavleTis mxares amoWrili sarkmeli. saweso-saritualo 
locvebic xSir SemTxvevaSi gansxvavebiT sruldeboda. Tu mamakacebi 
zeviT, cisken asrulebdnen vedrebas, qalebi, piriqiT, qveviT, miwisken 
daxrilebi aRavlendnen locvebs. aRsaniSnavia, rom qalebi TiTqmis 
yvela saojaxo Tu saTemo dResaswaulSi monawileobdnen, Tumca iyo 
iseTi sakraluri adgilebi, sadac qalebs ekrZalebodaT misvla da 
dResaswaulze daswreba, am SemTxvevaSic sakulto ZRvens _ Sesawirs, 
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saritualo purebs qalebi amzadebdnen. maT amave dros sakuTari salo-
cavebic gaaCndaT, sadac saidumlo locvebs mamakacebisagan farulad 
aRavlendnen.Qqalebis salocavebis simravliT gamoirCeva svaneTi, fSa-
vi, xevi, sadac qali dekanozebic ki msaxurobdnen. TeTr samosSi gamow-
yobilni locvebs aRavlendnen da iq myof momlocvelebs amwyalobi-
nebdnen. (RambaSiZe, 2018:100) dResaswaulebi, sadac mxolod qalebi mo-
nawileobdnen, ZiriTadad gazafxulsa da zafxulSi aRdgomis momdevno 
kviridan, kviracxovlobidan dawyebuli, suliwmindis mofenis dRemde 
dawesebul dReebSi modioda. svaneTSi qalebis salocavebi ZiriTadad 
saqonlis da adamianTa gamravlebisTvis iyo miZRvnili. Zvelad Turme 
kvirikobis dResaswauls svaneTSi marto qalebi aRniSnavdnen, ,,bolos 
kacebic gareulan‘‘ ( niJaraZe, 1962: 32). ,,qarTvel tomebSi ver Sexvde-
biT xalxur dReobaTa iseT mkveTrsa da TvalsaCino dayofas qalebisa 
da kacebis dReobebad, rogoric svanebis eTnografiul sinamdvileSi 
mowmdeba’’ (bardaveliZe, 2006: 15). 

saqalebo aveji 
avejis saxeobebsa da formebs, ZiriTadad, sacxovrebeli saxlis 

arqiteqtura da interieri gansazRvravda. saqarTvelos mTaSi gavrce-
lebuli didi ojaxisTvis gankuTvnili or-sam sarTuliani qvis sacxov-
rebeli saxlebi mravalferovani avejis ganviTarebis SesaZleblobas 
qmnida. saqarTvelos erovnuli muzeumis, simon janaSias saxelobis eT-
nografiul koleqciebSi qarTveli da kavkasiis xalxTa xis avejis sau-
keTeso nimuSebia daculi. maT Soris qalebisaTvis gankuTvnili aveji-
caa warmodgenili _ saqalebo sasxdomi skamebi, satrapezo magidebi, 
sxvadasxva daniSnulebis saTavsebeli aveji _ kidobnebi, skivrebi, saw-
vrilmane yuTebi.. eTnografiul yofaSi gavrcelebuli saqalebo ave-
jis nairgvari saxeobebi saojaxo da sameurneo saqmianobaSi qalebis 
mravalmxriv CarTulobaze miuTiTebs. ojaxis wevrTa saqmianobis gana-
wilebas sacxovreblis centrSi mdebare kera awesrigebda. yvela saqme 
saxlSi ufros-umcrosobis wesis dacviT sruldeboda. saqalebo mxare 
keris SigniT marcxena mxares iyo, sadac moTavsebuli iyo diasaxlisisa 
da danarCeni mandilosnebisTvis gamosayenebeli aveji da sameurneo 
dgam-WurWeli. keris piras idga ufrosi diasaxlisis uzurgo, mTlian 
xeSi amoWrili, naviseburi formis grZeli skami _ sadiaco merxi 
(aRm.saqarTvelos mTianeTi), bandar (svaneTi), romlis TavSic sanayis 
(fili) an raime WurWlis Casadgmeli iyo amokveTili. ufrosi diasax-
lisi filis CasadgmelTan, skamis TavSi ijda da ise saqmianobda. aqve 
moTavsebuli iyo saritualo purebis mosazeli varcli. qalebisaTvis 
gankuTvnil saweso dReebSi (mariamoba, barbaroba, amaRleba) saritua-
lo sufra sadiaco skamsa da bandarze iSleboda. diasaxlisi RvTis-
mSoblis, wm. barbares an saxlis angelozis saxelze locvebs aRavlen-
da. svaneTSi Zvelad bandar-ze samsxverplo Sesawiri zvarakis _ Roris 
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dakvlis Cveulebac yofila gavrcelebuli. (CarTolani,1961:85). fSav-
xevsureTsa da xevSi mandilosnebi dasajdomad iyenebdnen agreTve 
tyavSi gamokruli matylis an bambis baliSs _ sasTunelas an qunTas. 
Zogadad, Zirs jdomis wesi qarTuli eTnografiuli yofisTvis ar iyo 
damaxasiaTebeli. Tumca am SemTxvevaSi misi gamoyeneba qalebis praqti-
kul saqmianobasTan iyo dakavSirebuli, kerZod, Tixis sadRveblis xma-
rebisas an saqonlis mowvelisas.. aseTive praqtikuli daniSnuleba 
hqonda samfexa sawvelel xis skamebs da saqsovi dazgis sadiaco savar-
Zels. 

mTieli qali, saojaxo saqmianobis garda (puris cxoba, rZis nawar-
mis damzadeba, saWmlis momzadeba), memindvreobasac eweoda. mis mova-
leobaSi Sedioda lewva, marcvleulis garecxva, gaxmoba, wisqvilSi da-
safqvavad waReba, marcvleulis maragis ganawileba da xarjva. puri, 
fqvili, marcvleuli _ yvelaferi is, rac saarsebod iyo saWiro, xis 
kidobnebSi inaxeboda _ amitomac es nivTi ojaxSi mniSvnelovani iyo da 
saqalebo adgilas, keris ukan idga. qarTvelis cnobierebaSi es saTavso 
mosavlianobis, siuxvisa da nayofierebis simbolos warmoadgenda. mo-
nawileobda nayofierebisadmi miZRvnil ritualebSi, dResaswaulebSi 
(axal wels, Sobas, kaloobis dResaswaulebSi (bedukiZe,1965:30) magiuri 
daniSnulebis gamo xSirad swiravdnen eklesiebs. kidobani ojaxis dia-
saxlisis kuTvnilebas warmoadgenda, igi qals mziTvSi moyveboda da 
gayris SemTxvevaSi masTan rCeboda.  

kidobnebi, romlebic erTmaneTisgan formiT da zomiT gansxvavde-
boda sxvadasxva daniSnulebis iyo _ marcvleulis, fqvilis, sapure ki-
dobnebi. svaneTSi qalebs calke hqondaT marcvleulis Sesanaxi, mou-
lodneli xarjebisTvis gaTvaliswinebuli e. w. gadadgmuli kidobani, 
agreTve sauflo dResaswaulisTvis wminda fqvilis Sesanaxi kidobani. 
am fqvilisgan nayofierebis RvTaebebisadmi Sesawiri purebi cxveboda. 
eTnografiuli cnobebiT dasturdeba, rom adgilobrivi xelosnebi ase-
Ti kidobnebis fasadebs amkobdnen saweso-sarwmunoebrivi, astraluri 
simboloebiT da sxvadasxva WrelebiT. qalisa da mamakacis skivris Sem-
kuloba SinaarsiT gansxvavdeboda erTmaneTisgan. svani patarZlis skiv-
ri Semkulia cerad nakveTi samkuTxedebiT, mzis gamosaxulebiTa da 
borjRalebiT, mamakacisaTvis gankuTvnili skivris elementebSi jvari 
sWarbobs da masTan erTad mzis semantikuri gamosaxulebebic. (arTi-
layva, 1965:28). mTiuleT-gudamayarSi varcli da kidobani diasaxlisis 
uflebebis gamomxatveli nivTi iyo da mas mamakaci ver gaekareboda. 
aRmosavleT saqarTvelos mTianeTSi sapure kidobnis gverdiT idga or 
ganyofilebiani satalavre anu sabarge kidobani, sadac qalisa da kacis 
tansacmeli inaxeboda, erTmaneTisgan gamoyofili. tansacmlis movla 
da gamzeureba qals evaleboda. Wiisgan dasacavad Tambaqos da anwlis 
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foTlebs debdnen. ufrosi diasaxlisis sikvdilis Semdgom es movaleo-
ba ufros rZals ekisreboda.  

svaneTSi tansacmlisTvis iyenebdnen didi zomis xis skivrs ,,baR”, 
romelSic Camagrebuli iyo mcire zomis xelyuTebi ,,satr’’. aseTi xel-
yuTebis msgavsi nimuSebi daculia s. janaSias saqarTvelos muzeumis 
xis fondSi raWa-leCxumidan, aWaridan. SedarebiT mcire zomis yuTebs 
tansacmlis skivris marjvena mxares amagrebdnen da nemssa da Zafs, fe-
rumarils inaxavdnen. uSgulis muzeumSi daculia lamariis eklesiis-
Tvis Sewiruli aseTi satrebis koleqcia, romlebic sainteresoa masze 
gamosaxuli ornamentis mxatvruli semantikis TvalsazrisiT. qarTul 
miTosur azrovnebaSi es ornamenti astralur-kosmogonur rwmenebsa 
da nayofierebis kults ukavSirdeba. (xizanaSvili, 2010: 39). qalebis-
Tvis iyo gankuTvnili agreTve kidobnis konstruqciis mcire zomis 
zandukebi, tagrucebi (fSav-xevsureTi), kroWebi (TuSeTi) _ samkaule-
bisa da xelsaqmisaTvis saWiro inventaris saTavsebeli. 

 gansxvavebuli iyo satrapezo aveji. kerZod sakaco da saqalo 
tablebic. Qqalebis tabla xevsureTSi mogrZo moyvanilobis ufexo 
sufra iyo, romelTac keris Tavis mopirdapired xis sakidlebze kideb-
dnen. tablac ojaxis siwminded iTvleboda. misi Camogdeba da damtvre-
va did codvad iTvleboda.  

qarTuli xalxuri xis avejis Seqmna-Camoyalibeba saukuneebis gan-
mavlobaSi mimdinareobda da saojaxo da sameurneo moTxovnilebebs Se-
esabameboda. funqciiT da formiT mravalferovani aveji iseT Zvel 
wes-Cveulebebs da socialur Temebs ukavSirdeba, rogoricaa ufrosis 
pativiscema, ojaxis wevrTa, qalis da mamakacis adgili da roli did 
ojaxSi, maT Soris funqcia-movaleobebis gadanawileba, qorwineba, gay-
ra, sarwmunoebrivi ritualebis Sesruleba da sxva.  
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naTia kvaWaZe 
baTumis xelovnebis saswavlo universiteti 

xelovnebaTmcodneobis doqtori 
 asistent-profesori 

 
akaki jaSi – Tanamedrove baTumeli mxatvari 

  
winamdebare narkvevi exeba XXI saukuneSi moRvawe baTumeli mxat-

vris, akaki jaSis cxovrebasa da Semoqmedebas, mxatvari nayofierad ag-
rZelebs muSaobas SemoqmedebiT asparezze, misi mxatvruli azrovnebis 
diapazoni farToa. igi muSaobs TeatrSi, kinoSi, televiziaSi da mud-
mivad eZebs siaxleebs, axal formebs da mediebs, rom naTlad gadmos-
ces Tavisi saTqmeli.  

akaki jaSis Semoqmedebis gacnobis Sedegad SesaZlebelia warmova-
CinoT mxatvrisTvis damaxasiaTebeli individualuri mxatvruli manera 
da ganviTarebis saintereso procesi siaxleTa ZiebaSi paralelurad. 

mxatvris Semoqmedeba cxadyofs, rom mis namuSevrebs safuZvlad 
udevs tradiciuli Temebis Tanamedrove gadaazreba, masalaTa mignebis 
miseuli xerxebi, gamorCeuli mxatvruli stili, Semoqmedis mier gan-
cdili da gaazrebuli. statiis mizani mxatvris Taviseburebebis war-
moCenaa, mxatvruli weris maneris da msoflmxedvelobis garkveva. sta-
tiaSi ganxilulia mxatvris SemoqmedebiTi cxovrebis etapebi da masSi 
asaxuli cvlilebebi.  

Tanamedrove xelovnebis SesaZleblobebis mravalferovnebaze 
dRes bevrs saubroben, aseve, bevrs saubroben Tanamedrove mxatvris im 
saSualebebze, romelic drosTan erTad mudmivad cvalebadia. naxatis 
idea gamosaxvis sxvadasxva xerxebiT da saSualebebiT iqmneba. Tanamed-
rove xelovnebis nimuSis `mravalplanianoba~, romelic safuZvliani wa-
kiTxvis da daskvnebis gamotanis saSualebas gvaZlevs, mis SinaarsSi 
mdgomareobs, masSi garkveuli ideaa Cadebuli, TanamedroveobasTan 
sinTeziT ki igi Cveni saukunis esTetikur nimuSad warmogvidgeba. 

 Zneli saTqmelia, dRevandeli mxatvari sakuTari Semoqmedebis 
aRmoCena _ SecnobiT sakuTar TavSi poulobs im gzebs da saSualebebs, 
romliTac indvidualuri SemoqmedebiTi xedva uyalibdeba, Tu dros 
miyveba da dro karnaxobs mas yovelives. udavoa, rom yoveli mxatvari 
individualuri Semoqmedia. arsebuli mimdinare kulturuli procese-
bi da problematika ki yovelTvis axdens gavlenas mxatvarTa Semoqme-
debaze. 

 qarTuli kulturis ganviTarebaSi aWaris mxatvarTa Semoqmede-
bas mniSvnelovani adgili uWiravs. sxvadasxva Taobis mxatvarTa mier 
Sesrulebuli mxatvruli tiloebi Cvens warsuls, awmyosa da momavals 
akavSirebs da naTel warmodgenas uqmnis sazogadoebis wevrebs. ZiriTa-
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di mimarTuleba, romelmac aWaris mxatvarTa ganviTarebis gza gansaz-
Rvra, realisturi safuZvelia.  

 gasuli saukunis meore naxevridan iwyeba aWaris saxviTi xelov-
nebis aRmavloba da ganviTarebis periodi. manamde gabatonebuli soc-
realizmi Seicvala SedarebiT Tavisufali mxatvruli eniT. dRis wes-
rigSi dadga mxatvruli formis, feradovani gamis specifikis amocane-
bi, ramac mxatvarTa momavali SemoqmedebiTi mimarTulebebis da ganvi-
Tarebis gza gansazRvra (janberiZe 2013:7). 

 aWaris mxatvroba Tavisi tradiciebiT gamoirCeva. ZiriTadi mi-
marTuleba, romelmac misi ganviTarebis gza gansazRvra, realistur 
safuZvlebs emyareba. aWaraSi SesaniSnavi ostatebi moRvaweobdnen, ese-
ni iyvnen: SoTa xoluaSvili, SoTa zamTaraZe, xasan inaiSvili, anton 
filipovi, nikolai iakovenko, genadi tuRuSi da sxva. maT didi amagi 
miuZRviT aWaris samxatvro skolis ganviTarebasa da CamoyalibebaSi. 
aqedan iwyeba aWaris Tanamedrove mxatvrobis istoria, romelic rea-
lizmidan avangarduli xelovnebis araerT mimarTulebad ganviTarda. 
manamde gabatonebuli socrealizmi icvleba axali mxatvruli Ziebe-
biT. safuZveli eyreba axal mxatvrul mimdinareobebs. 

 dRes aWaris mxatvroba metad mravalferovania. neorealizmi, hi-
perrealizmi, eqspresionizmi, abstraqtuli azrovneba, neomodernizmi 
da Tanamedrove xelovnebis sxva mimarTulebebi aWaris Tanamedrove 
mxatvarTa saxviTi metyvelebis xerxebia (janberiZe, 2013:7). 

 gansakuTrebul yuradRebas ipyrobs axali Taobis mxatvarTa Se-
moqmedeba. swored am Taobas miekuTvneba mxatvari akaki jaSi. unda 
aRiniSnos, rom am axali Taobis mier ganxorcielebuli siaxleebi wina 
Taobebis Semoqmedebas eyrdnoba.  

 cnobebi mxatvris personaluri gamofenebis Sesaxeb Semdegia: 
2010 weli, galerea `akademia+~ Tbilisi, 2011 weli _ baTumi, aWaris xe-
lovnebis muzeumi, 2012 weli _ Tbilisi, kulturis centri `muza~, ase-
ve 2012 wels Sedga gamofena TbilisSi, galereaSi `akademia+~, 2014 
wels gamofena baTumSi, `Tibisi galerea~-Si, 2022 wels _ gamofena ba-
TumSi, _ aWaris xelovnebis muzeumSi da 2022 wels gamofena `kaxaberis 
SourumSi~.  

  mxatvris adreul periodSi Sesrulebuli namuSevrebi gamoirCe-
va gansakuTrebuli saxasiaTo SesrulebiTa da kompoziciis lakonuri 
gadawyvetiT. mxatvari simbolur-alegoriuli formebiT metyvelebs, 
ganazogadebs formas da masSi Cadebul ideas emociuri ganwyobiT gvi-
ziarebs. aRsaniSnavia koloritis mkveTri JReradovneba da kontrastu-
li urTierTdapirispireba. feri am periodis namuSevrebSi emociis Zi-
riTad wyaros warmoadgens, romelic sibrtyobrivi formebiTa da ale-
goriuli mniSvnelobiT Sesrulebul figurebs dramatul gamomsaxve-
lobas aniWebs.  
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 mxatvris SemoqmedebaSi saintereso da sakmaod damafiqrebelia 
sawolebis seria, romelsac, Sinaarsidan gamomdinare, sxvadasxva saxe-
li aqvs. pirveli namuSevari sawolebTan dakavSirebiT aris `Cemi stu-
dentoba~, igi asaxavs swored mxatvrismier ganvlil rTul periods, 
rTul studentobas, romelsac miuxedavad didi siZnelisa gaumklavda. 
amis Semdeg mxatvari amartivebs formebs da Sinaarsidan gamomdinare 
qmnis namuSevrebs saxelad `saqarTvelo~, `siyvaruli~, `agvisto 2008~, 
`siyvaruli-TeTri broweulebi~. es seria SemdgomSi artistul wigns 
daedo safuZvlad. `vibadebiT da vkvdebiT sawolSi, adamianis mTeli 
cxovreba dakavSirebulia sawolTan, sixaruli, siZulvili, tkivili, 
tanjva, siyvaruli~ _ ambobs mxatvari. niSandoblivia, rom TiToeul 
maTganSi naCveneb dramatul suraTs, mxatvari ferebis kontrastuli 
dapirispirebisa da alegoriul formaTa pirobiTi gamomsaxvelobis 
meSveobiT aRwevs. 

 2010 _ 11 wlebSi mxatvarma mTeli seria miuZRvna religiur Te-
matikas, namuSevrebi mcire zomisaa- 13X16 sm, amitom simbolurad maT 
miniaturebi uwoda. 2011 wels mnaxvelma, TbilisSi, galereaSi `akade-
mia+~ ixila mxatvar akaki jaSis personaluri gamofena, sadac warmod-
genili iyo miniaturebis mTeli seria.  

 gamofena Janrobrivad religiuri da fsiqologiuri Sinaarsis 
naxatebs moicavda, romelic kompoziciuri gadawyvetiT sakmaod Tamami 
da dinamiuria. sxvadasxva Temaze Seqmnili, mxatvrisTvis damaxasiaTe-
beli, gansxvavebuli maneriT Sesrulebuli kompoziciebi metad sainte-
reso, saerTo xasiaTis mqone suraTs qmnida. es aris mxatvris samyaros 
miseuli xedva konkretul Temebze, romelic ganzogadebuli saxiT 
aris mocemuli. Sesrulebis TvalsazrisiT, eqspozicia garkveulwilad 
eqsperimentul xasiaTs atarebda. TvalsaCinoa mxatvris damokidebule-
ba masalasTan. eqspozicia naTlad asaxavda mxatvris SemoqmedebiTi 
gzis erT saintereso etaps. akaki jaSis miniaturebi scdeba ikonogra-
fiul sqemebs, Tumca pirvelwyarod kompozicia swored ikonografiul 
siuJets efuZneba. miniaturebis seriidan aRsaniSnavia `jvarcma~, `xare-
ba~, `longinozi~, `wm. giorgi~ `qtitorebi~, `codva~, vales da qoro-
Ros taZris reliefebis interpretaciebi, `saidumlo seroba~, `jojo-
xeTs STasvla~, `bzoba~ da sxva.  

 mxatvris SemoqmedebaSi am wlebis namuSevrebi erT-erTi sainte-
reso SemoqmedebiTi etapia, romelic garemo viTarebidan gamomdinare, 
Sinagani emociuri mzaobiT iqna Sesrulebuli. mxatvari mudmivad gvax-
senebs kavSirs saxarebiseul TemebTan da cdilobs yovelive Tanamed-
rove vizualuri xerxebiT gamoitanos samzeoze. 

 seria angelozebi _ sruliad axali etapia mxatvris Semoqmedeba-
Si, rogorc teqnikuri Sesrulebis TvalsazrisiT, aseve, mxatvruli 
formis gaazrebiT. namuSevrebi erT seriad aris gaerTianebuli. Tema-
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turad kompoziciebi angelozebs warmogvidgens, sadac mxatvari maT 
saxeebs cxovrebiseul gzasTan aigivebs, `dedamiwis angelozebi~ dac-
lilia religiuri Sinaarsisgan. Sesrulebis TvalsazrisiT, namuSevrebi 
eqsperimentul xasiaTs atarebs. teqnikuri da mxatvruli interpreti-
rebis saSualebiT Semoqmedi Tavis sulier samyaroSi arsebul gancdebs 
da fiqrebs gviziarebs. 

 a. jaSis Semoqmedeba droTa ganmavlobaSi cvlilebebs ganicdis, 
Cndeba axali mxatvruli ideebi. mxatvris seria `angelozebi~-s saSem-
sruleblo manera gansxvavebuli da STambeWdavia. angelozebi, romle-
bic saerTod ar gvanan angelozebs. mxatvrisTvis es seria gamosaxvaa 
adamianebisa, romlebsac Tavidan hqondaT ucodveloba, rogoric gaaC-
niaT angelozebs. dedamiwis angelozebi ki kargaven sxeulis sxvadasxva 
nawilebs, riTic ikargeba maTi ucodveloba (zogs frTa ara aqvs, zogs 
Tvali, zogs cali frTa aqvs). 

 aRniSnuli namuSevrebis nawili mxatvarma Seasrula lietuvaSi, 
qalaq kaunasis mxatvarTa saerTaSoriso plenerze. am seriis namuSev-
rebi kidev ufro meti sibrtyobriobiTa da gamartivebuli struqtu-
ruli agebulebiT gamoirCeva. aq gvxvdeba angelozTa pirobiTad gamo-
saxuli da xSirad abstragirebuli ucnauri formebi, romlebic araer-
Tgvarovani siuJetebiTa da metad specifikuri gamomsaxvelobiT avto-
ris individualur mxatvrul maneras warmoaCens. am periodis namuSev-
rebSi mxatvris ferTa gama metad Zunwia, mxatvari saTqmels ara fere-
biT, aramed Tavisi sibrtyobrivi formebiTa Tu personaJTa individua-
luri emociuri JestikulaciiT gadmogvcems. angelozebis saxeebi STa-
beWdilebas tovebs, TiTqos isini qvis faqturisgan Seqmnili qandakebe-
bia. kompoziciaSi warmodgenili saxeebi arqauli periodis Zveli RvTa-
ebebis saxeebs mogvagonebs, romelic transformirda da dedamiwaze 
damkvidrebuli saxe miiRo. 

 seria `dedamiwis angelozebi~ aris simboluri saxe adamianebisa 
romelTac gaaCnia, erTis mxriv, ucodveloba da meores mxriv miwieri 
codvebi. am seriiT swored dualisturi sazrisis warmoCenas Seecada 
mxatvari. 

2022 wels mxatvarma miiRo monawileoba Tbilisis samxatvro aka-
demiaSi gamarTul saxviTi xelovnebis saerTaSoriso konkursSi artis-
tuli wignis dargSi. a.jaSis namuSevars meore adgili mianiWes. mxatva-
ri kvlav ubrundeba sawolebis Temas da qmnis artistul wigns _ `daba-
debidan gardacvalebamde~. forma arsebiTad imeorebs dazguri naxate-
bis kompoziciur struqturas, formati ki moergo naxatebiani wignis 
ambavs, sadac naambobia adamianis cxovrebis gza dabadebidan gardacva-
lebamde. 

 sawoli, sagebeli _ erTgvari simboluri saxea materiisa, romel-
Tanac adamiani yoveldRiurad urTierTobs. masSi ibadeba, izrdeba da 
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masSive kvdeba. gza, romelsac adamiani gadis, savsea siyvaruliT, aR-
mafreniT, tkiviliT, fiqriTa da vnebiT. 

 wignSi simbolur-alegoriuli saxismetyvelebiT mocemulia sti-
lizebuli sawolebis kompoziciebi, romelsac gars Semouyveba zamba-
rebis xveulebi, zogjer gvirilebiT amozrdili, zogjer ki msxmoiare 
TeTri an wiTeli broweulebiT. wigni aris cxovrebis erTgvari xato-
vani ilustracia.  

 artistuli wigni XX s-is dasawyisSi safrangeTSi Caisaxa, ro-
gorc eqsperimentebis, tradiciuli wignis uaryofisa da axali wignis 
koncefciis idea. am procesis Sedegad damkvidrda wignis axali esTe-
tika, romelic Tanabrad aerTianebda vizualursa da verbalur ele-
mentebs. aseTi wignebi xSirad iqmneboda stambis gareSe, xelnaweris an 
kidev Stampuri saxiT. mxatvari wignis mTliani koncefciis avtorad 
gvevlineba. artistuli wigni warmoadgens mxatvris Semoqmedebis na-
yofs. mxatvari iyenebs wignis formas, rogorc STagonebis wyaros da 
sxvadasxva xerxisa da teqnikis gamoyenebiT qmnis art obieqts, iyenebs 

wignis tradicias, magram qmnis eqsperimentul wigns (art.edu.ge). 
 kino da Teatri akaki jaSis cxovrebaSi ganmsazRvrelia, Tumca 

dasZens, rom `kinoSi ar var imdenad Tavisufali, ramdenadac sakuTar 
SemoqmedebaSi, swored amitom var, pirvel rigSi, mxatvari da Semdeg 
ukve kinosa da Teatris mxatvari~. studentobidan moyolebuli kavSi-
ri hqonda gadasaReb moedanTan, mxatvaria Semdegi filmebisa: `omi da 
mSvidoba~, oTxi filmi, romelic firzea gadaRebuli: `beqnu~, `medali-
oni~, `jariskaci~, da `babu~. Semdeg iyo sadiplomo namuSevari, sxva-
dasxva filmebze muSaoba pedagogebTan erTad. g. miqelaZesTan erTad 
_ mxatvruli filmi `sxvisi saxli~, mxatvar-asistentad iTanamSromla. 
yovelive es mxatvrisTvis iyo didi gamocdilebis da profesiuli 
zrdis momcemi.  

 xelovanis cxovrebaSi iyo `name~ da zaza xalvaSi. filmi, rome-
lic gadaRebulia zaza xalvaSis mier. akakisTvis am filmze muSaoba 
komfortuli iyo, radgan iyo kavSiri _ ndoba mxatvarsa da reJisors 
Soris. muSaobis procesi Zalzed sainteresod warimarTa, hqonda sru-
li Tavisufleba da SeeZlo ekeTebina eqsperimentebi. Tavidan bolomde 
`name~ mxatvrisTvis aris Semoqmedeba. zaza xalvaSis roli akakis cxov-
rebaSi didia, iyvnen axlo megobrebi da Tanamoazreebi. interviuSi a. 
jaSi reJisors axasiaTebs Semdegnairad: `zaza Zalian saintereso ada-
miani da pirovneba iyo. adamiani, reJisori, romelic mxatvruli Tva-
liT uyurebda samyaros da saintereso xedvis manera hqonda. igi iyo 
uniWieresi da Zalzed ganaTlebuli, Tavisi saqmis da mxatvrobis ubad-
lo mcodne, madloba, rom Semxvda cxovrebaSi~.  

 mogvianebiT mxatvari z. xalvaSis film `lotoze~ muSaobs, rome-
lic reJisoris ukanaskneli memkvidreobaa. orive filmis `names~ da 
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`lotos~ mxatvroba akaki jaSisTvis aris erTgvari SemoqmedebiTi Zie-
bis gza. es Ziebebi dazgur CanaxatebSi dagrovili masalis gamoaSkara-
vebad SeiZleba miviCnioT. mxatvari Tavisufali Semoqmedia da es Ti-
Toeuli mxatvruli detalis Secnobis Sedegad naTlad ikiTxeba. 

 rac Seexeba Teatris mxatvrobas, profesiuli TvalsazrisiT did 
mniSvnelobas aniWebs. studentobis periodSi ganaxorciela saintereso 
dekoraciebi, Seqmna Teatraluri eskizebi: `Tolia~, dostoevskis 
`mkvdari saxlis Canawerebi~, `van gogis werilebi~, `Seqspiri metroSi~, 
da a.S. Tumca damoukidebeli dadgma scenografiaSi jer ar hqonia. 

 garemoebas mxatvrisTvis didi mniSvneloba aqvs. patara Canaxate-
bidan did tilomde saintereso SemoqmedebiTi procesi yovelTvis 
datvirTulia emociebiT. muSaobis procesi es aris erTgvari ganviTa-
reba, rogorc teqnikuri TvalsazrisiT, aseve, mxatvrul-Semoqmedebi-
TiT.  

 a. jaSis 2022 wlis dazguri namuSevrebidan aRsaniSnavia `lurji 
Citi~, romlis zomebia 100X90 sm. naxatze arsebuli Citis Tavi pro-
filSi, xolo tani ki fasSia warmodgenili. niskarti wagrZelebuli 
formisaa, romliTac TeTri gvirila uWiravs. Zalzed sainteresoa Ci-
tis mzera, romelic TiTqosda amayad da daJinebuli mzeriT gadmog-
vyurebs, igi Tavisi Tavis reprezentirebas akeTebs da cdilobs, gvam-
cnos saintereso ambavi. is aris iRblis da bednierebis simbolo. aseve, 
gamovarCevT namuSevars `qva~, romlis zomebia 100X90sm. kompozicia 
monumenturi xasiaTisaa da mTels sasuraTe sibrtyes moicavs. centrSi 
mocemulia qva, qvaze asaxuli yvavilebi babuawverebs mogvagonebs, 
romlebic erTi sulis SeberviT qrebian da usasrulobaSi ikargebian.  

 akaki jaSis SemoqmedebaSi cifruli mxatvroba sruliad axali 
etapia, romelic gansxvavebuli da, amavdroulad, eqsperimentuli xasi-
aTisaa. cifruli xelovneba mxatvris cxovrebaSi mogvianebiT Semovida. 
cifrul mxatvrobaSi Sesrulebuli namuSevrebi animaciuri xasiaTisaa, 
figurebs wagrZelebuli da ucnauri sxeulis formebi aqvT. xSiria ut-
rirebuli da deformaciuli formebic. asevea ferebic, yvela sagans 
gansxvavebuli feri gaaCnia. ferebi lokaluri da eqspresiulia. cif-

ruli xelovneba (Digital Art) SemoqmedebiTi procesia, romelic iyenebs 
kompiuterul programebs da qmnis xelovnebis nimuSs cifrul format-
Si. a. jaSi swored am xerxs mimarTavs da asrulebs Zalzed saintereso 
namuSevrebs. mxatvrisa da cifruli xelovnebis urTierToba 2007-2008 
wels daiwyo. sadiplomo namuSevarze muSaobda, roca xeli moitexa. 
radganac male Casabarebeli qonda namuSevari, daiwyo Canaxatebis gake-
Teba telefonSi, cifrul programaSi, periodulad igi mudmivad ixse-
nebs am teqnikiT muSaobas, Tumca seriozul seriebs ukve mogvianebiT 
2021-22-23 wlebSi qmnis.  
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 cifruli xelovneba _ es aris eqsperimentuli xelovneba, rome-
lic exeba nebismier mxatvrul nawarmoebs an praqtikas, romelic iye-
nebs cifrul teqnologias. akaki jaSis cifrul xelovnebaSi saintere-
soa, Tu rogoraa ganawilebuli figurebi da ra mxatvruli Tavisebu-
rebebi axasiaTebs maT. misTvis saxasiaToa ucnauri personaJebi, rom-
lebsac siurealisturi elferi dahkravT. personaJebi garkveulwilad 
animaciuri xasiaTisaa, faqtura romelsac xelovanisTvis didi mniSvne-
loba aqvs, mopovebulia arsebuli garemodan. xSirad mxatvari eqsperi-
mentul praqtikas mimarTavs, iRebs fotos, sadac saintereso faqtu-
raa asaxuli da zedve axatavs gamosaxulebas, amrigad, gamosaxuleba da 
foni erTi mTliani nawili xdeba. 

 mxatvris SemoqmedebaTa etapebis, mravalmxrivi mimarTulebebis 
namuSevrebis gacnobis da mxatvruli analizis safuZvelze SeiZleba 
Tamamad iTqvas, rom mxatvris TviTmyofadi stili SemoqmedebiTi gzis 
dasawyisSive iqcevs yuradRebas. adreul namuSevrebSive gamovlinda 
a.jaSis xelovnebisaTvis damaxasiaTebeli ZiriTadi niSnebi. dazgur na-
muSevrebSi ar gvxvdeba mravalfiguriani kompoziciebi. gamosaxulebebi 
metad gamartivebuli formiTaa naCvenebi. mxatvarTan garemo pirobi-
Tia, masTan sivrce TiTqos neitralizebulia sibrtyiT. pirobiTi ga-
remo xSirad suraTis Sinaarsis aqcentirebas emsaxureba. kompoziciebi 
yovelTvis lakonuri gadawyvetiT gamoirCeva. mxatvris adreul namu-
SevrebSi feradovani gama ufro intensiuria, SemdgomSi ki ufro muqi 
da TavSekavebuli xdeba. Tumca monoqromuli suraTebic ki mdidaria 
SuqCrdilovani niuansebiTa Tu faqturuli efeqtebiT, sadac calkeu-
li epizodebis amgvari formiT gamosaxvis tendencia ikveTeba.  

a.jaSis mxatvrul maneraSi TvalnaTliv mJRavndeba pirobiTobis-
ken swrafva Tu sibrtyobriv-dekoratiuli sawyisebis momZlavreba. 
mxatvris SemoqmedebaSi feri ZiriTadi gamomsaxvelobiTi saSualebaa. 
igi misTvis ara mxolod kompoziciuri mTlianobisa da emociuri met-
yvelebis umTavresi komponentia, aramed alegoriuli mniSvnelobiTac 
gamoirCeva. movlenebis amgvari gaazreba Tavad avtoris individualu-
ri gancdiT aris ganpirobebuli, rac mas Taviseburi xedvisa da origi-
naluri xelweris mqone Semoqmedad warmoaCens Tanamedrove qarTvel 
mxatvarTa Soris. 

gamoyenebuli literatura: 
1. arseniSvili i., _ qarTuli dazguri ferwera, XVIII saukunis meore 

naxevari _ XX saukunis 10-20-iani wlebi (mxatvrul-stiluri sakiT-
xisaTvis) _ Tbilisi, 2017.  

2. kinwuraSvili q., _ XX saukunis xelovneba, Tbilisi, 2005. 
3. CiburdaniZe r., _ samocdaaTianelTa ferwera, gamomcemloba `uni-

versali~, Tbilisi, 2015. 
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4. janberiZe g., _ aWaris Tanamedrove mxatvroba, gamomcemloba S.p.s 
`sezani~, baTumi, 2012. 
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saxviTi da gamoyenebiTi xelovneba 

 
  

qeTevan goginovi 
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 akademiuri doqtori 
 

 nato failoZe 
akaki wereTlis saxelmwifo universiteti 

 akademiuri doqtori 
 

abreSumis qaRaldi- individualuri da mravalfunqciuri  

dekoratiuli masala 

 
qaRaldi imdenad axlobeli da nacnobi masalaa yvelasaTvis, rom 

rodesac vexebiT da viyenebT, arc ki vfiqrobT mis arsze, warmoSoba-
ze. abreSumi ki sul sxvaa _ igi yovelTvis iyo garemoculi idumali 
auriT. axla warmovidginoT, rom qaRaldi damzadebulia iseTi Zvirfa-
si masalisagan, rogoricaa abreSumi. 

abreSumis boWko es aris abreSumis Wiis jirkvlebidan gamosuli 
Zafebi. abreSumis ZiriTadi Semadgeneli nivTierebebia fibrioni da se-
ricini,fibrioni abreSums aniWebs simagres, elastiurobas, elvare-
bas,sinazesa da sxva. sericini erTmaneTTan akavSirebs elementarul Za-
febs. haerTan Sexebisas es Zafebi momentalurad myardeba da Semoexve-
va Wiis sxeuls. fena fena Semoxvevis Semdeg warmoiqmneba damcavi par-
ki. swored es parki warmoadgens naturaluri abreSumis warmoebis ned-
leuls. gamoiyeneba rogorc Sinauri, aseve, gareuli abreSumis Wiis 
parki. abreSumis fermebSi maT kvebaven TuTis foTlebiT, romelsac 
agroveben da aSeneben maTTvis. abreSumis Wiis boWkoebi kaSkaSa TeTria 
da uwodeben TuTis abreSumxvevias. maTi gareuli moZmeebis kveba gaci-
lebiT mravalferovania da isini ikvebebian muxis foTlebiTac. aRniS-
nul foTlebSi arsebuli taninebi, gaivlian ra Wiis saWmlis momnele-
bel sistemas, aZleven abreSumis boWkos gansxvavebuli diapazonis Se-
ferilobas Ria Sampanuris feridan-muqi Cais feramde. veluri abre-
Sumxvevias parkisagan amzadeben tusis abreSums. miuxedavad imisa, rom 
tusis abreSumis sibrwyinvale da boWkos sigrZe TuTis abreSumze ua-
resia, igi abreSumis qaRaldis misaRebad ukeTes masalas warmoadgens 
da misi ferTa gama gacilebiT mravalferovania. abreSumis Zafis misa-
Rebad saWiro parkebs Tavdapirvelad amuSaveben cxeli haeriT an or-
TqliT, raTa parkis SigniT mokvdes Wupri da ar gafuWdes parkis ze-
dapiri. Semdeg aSroben. gawewvamde boWkos aTavseben Tbil abazanaSi, 
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raTa darbildes da moscildes sericini. amis Semdeg Slian, wewaven da 
erTmaneTSi ureven ramodenime parkis Zafebs. sericini mWidrod akavSi-
rebs parkis Zafebs da formirdeba xami abreSumis Zafi. 

abreSumi saqarTveloSi uZvelesi droidan arsebobda. ZvelqarTu-
lad abreSums WiWnauri erqva. istoriuli wyaroebis Tanaxmad, Zvel 

kolxeTSi (dasavleT saqarTvelo) jer kidev Zveli welTaRricxvis XIV 
saukuneSi icodnen rogorc selis, aseve, abreSumis Zafis damzadebis 
saidumlo. saqarTvelo `abreSumis gzis” arealSi mdebareobda da es me-
abreSumeobis ganviTarebasac uwyobda xels. mas abreSumis qsovilebi 
ucxoeTSic gahqonda, magram mtrebis gamudmebuli Tavdasxmebisa da 
omebis Sedegad abreSumis Wiis moyvana organizebuli xasiaTis ar iyo. 

abreSumi kustarulad mzaddeboda. rogorc cnobilia, XIX saukuneSi, 
qalaq baTumidan ucxoeTSi 10.6 t greni (Wiis Tesli) gautaniaT [1]. 

qarTuli abreSumi gamorCeuli TvisebebiT xasiaTdeboda, ris ga-
moc 1850 wels tunissa da 1862 wels londonSi mowyobil saerTaSori-
so gamofenebze man medlebi daimsaxura. 1998 wels ki TuTis abreSum-
mxvevias qarTuli jiSebis parkidan civad amoxveuli ZafiT damzade-
bulma qsovilma espaneTSi mowyobil gamofenaze evropis xarisxis komi-

tetis jildo – platinis varskvlavi miiRo [2. gv.45; 10. gv,118]. 
abreSums mrewvelobis sxvadasxva sferoebSic iyeneben. teqnikaSi 

saizolacio masalad, maRali xarisxis sacrebad, medicinaSi qirurgiu-
li Zafebisa da samedicino safenebis dasamzadeblad. da sxva.  

Cven mier SemoTavazebul statiaSi visaubrebT sazogadoebisTvis 
naklebad cnobil abreSumis qaRaldze. abreSumis qaRaldis warmoeba 
cnobilia uZvelesi droidan . misi warmoSoba CineTs ukavSirdeba. qa-
Raldi gamogonili iqna Cveni welTaRricxviT 105 wels CineTSi cai 
lunis mier., romelic moRvaweobda imperatoris xe dis sasaxleSi. uf-
ro adre, Cvens welTaRricxvamde me-2 saukuneSi, qaRaldis gamogone-
bamde Cinelebi iyenebdnen abreSums oficialuri werilebisa da mniS-
vnelovani saxelmwifo dokumentebis dasawerad, magram abreSumi metad 
Zviri iyo, amitom ostatebma ipoves meTodi da abreSumis masa gadaamu-
Saves qaRaldis masad, romelic Zalze Txel fenad daitaneboda CarCo-
ze da rigi operaciebis Semdeg miiReboda qaRaldis msgavsi masala, ro-
melsac uwodeben abreSumis qaRalds. 

imis gaTvaliswinebiT, rom dResdReobiT aqtualuria originalu-
ri da individualuri nakeTobebi, Cvenc davinteresdiT am uZvelesi da 
naklebad cnobili masaliT. 

abreSumis qaRaldis damzadebis teqnologia Zalze martivia im 
mxriv, rom igi ar saWiroebs specialur instrumentebsa da mowyobilo-
bebs. misi damzadeba moiTxovs drois minimalur raodenobas. 
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abreSumis qaRaldis dasamzadeblad SeiZleba gamoyenebuli iqnas 
abreSumis boWkos Semdegi saxeobebi: 

xami abreSumi. igi gamoiyeneba abreSumis warmoebaSi da gamoSvebu-
lia bobinebis saxiT. misi gamoyeneba SesaZlebelia abreSumis qaRaldis 
dasamzadeblad (Tumca igi isev Seicavs sericins), magram miiReba Zafe-
bi, romlebic gasufTavebulia mwebavi nivTierebisagan. 

abreSumis warmoebis narCenebi. es aris mokle abreSumis Zafebi, 
romlebic rCeba sarTav dazgebze. daurTavi narCenebi imyofeba xam, Se-
webebul mdgomareobaSi gorglebis saxiT. davarcxnis Semdeg abreSumi 
xdeba rbili, moculobiTi da emsgavseba brwyinvalebiT bambis boWkos. 
mas uwodeben abreSumis topss. rac ufro grZelia da kaSkaSa Seferi-
lobisaa Zafebi, miT maRalia maTi Rirebuleba. abreSumis topsebs, 
romlebic gayidvaSia, rTuli aRnagoba aqvT. isini warmoadgenen abre-
Sumis briketebs an wvril grZel lentas, romelsac uwodeben abreSu-
mis narTs. 

abreSumis qaRaldis misaRebad gamoiyeneba aseve naerTebi: abreSu-
mis boWkos davarcxnian (an Seavarcxnian) sxva boWkoebTan erTad. mag. 
selis boWkosTan an merinosis SalTan. aRniSnuli narevis SeRebisas ga-
moiyeneba saRebrebis narevi, romelic sxvadasxvagvarad Rebavs naerTSi 
Semaval boWkoebs, ris Sedegadac miiReba `marmarilos” Seferiloba. 
parkis ufro mokle, Siga boWkoebi gadamuSavdeba abreSumis bambad, ro-
melic ZiriTadad gamoiyeneba rogorc kargi saizolacio masala. abre-
Sumis parkis im fenas, romelic yvelaze didi raodenobiT Seicavs se-
ricins da Seicavs yvelaze didi sigrZis Zafebs, uwodeben webovan abre-
Sums. 

abreSumis anavarcxni. es aris boWko, romelic miiReba parkis Siga 
nawilidan, Tumca igive Tviseba aqvs, rogorc xam abreSums da abreSu-
mis nazavs. 

departamentis saswavlo laboratoriaSi SevecadeT dagvemzadebi-
na dekoratiuli abreSumis qaRaldi uZvelesi Cinuri meTodiT. Tavda-
pirvelad, TanmimdevrobiT davamuSaveT abreSumis parki, miviReT abre-
Sumis fTila, Semdeg SevRebeT abreSumis fTila misTvis gankuTvnili 
qimiuri saRebavebiT. Tanabrad davafineT abreSumis fTila badeze 
studentebis mier Sesrulebuli eskizebis mixedviT. miRebuli fenili 
gavamagreT, movaxdineT misi damuSaveba qaRaldis weboTi, Semdeg kar-
gad gavaSreT da rigi operaciebis saSualebiT abreSumis qaRalds mive-
ciT saboloo saxe.  

abreSumis qaRalds araCveulebriv kolorits aZlevs lentebi da 
saqargavi Zafebi. Zafebisa da lentebis narCenebi movabnieT abreSumis 
qaRaldis zedapirze Telvis win. amiT xdeba masalisaTvis saWiro Sefe-
rilobis miniWeba da teqsturis gamravalferovneba. alternatiul va-
riants warmoadgens narTis fTilebis dalageba abreSumis qaRaldis 
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zedapirze rac gvaZlevs moculobiT efeqts. Telvis stadiaze SeiZle-
ba dalagdes SeuRebav abreumis qaRaldze sxva saxis boWkoebi -es SeiZ-
leba iyos priala neilonis boWko, romelic iZleva Tavisebur `sezo-
nur” Seferilobas da tusis abreSumi, romelsac gaaCnia kremisferi 
marmariloseburi naxati TeTr abreSumze.  

abreSumis qaRaldze SeiZleba danamatis saxiT gamoyenebuli iqnas 
igive abreSumis boWko SeRebil mdgomareobaSi, romelic qaRalds ga-
numeorebel saxes aniWebs. 

abreSumis qaRaldis teqstura da naxati SeiZleba mniSvnelovnad 
gavamravalferovnoT, Tu mas damzadebis procesSi davumatebT Canar-
Tebis saxiT sxvadasxva feris yvavilebis furclebs, foTlebs, Tes-
lebs, SeiZleba gamoyenebuli iqnas rogorc cocxali, aseve, gamxmari 
yvavilebi.  

araCveulebrivad gamoiyureba TeTri feris abreSumze cocxali 
foTlebi weliwadis droebis mixedviT Ria mwvane feridan yviTel, wi-
Tel da oqrosfer Seferilobamde. 

abreSumis qaRaldis ganmasxvavebeli Taviseburebaa misi mraval-
funqcionaluroba. igi SeiZleba gamoyenebuli iqnas rogorc xatvisaT-
vis, aseve werilebis dasawerad. masze SesaZlebelia qargva. abreSumis 
qaRaldisagan mzaddeba wignebisa da bloknotebis ydebi, misaloci ba-
raTebi, suraTebi. misgan, aseve, SesaZlebelia moculobiTi nivTebis: 
vazebis, zardaxSebis, abaJurebis, niRbebisa da interieris sxvadasxva 
dekoris damzadeba, ris Semdegac, TiToeuli obieqti gadaiqceva unika-
lur Sedevrad. garda amisa, abreSumis qaRaldi, aseve, eqvemdebareba 
iseT dekoratiul gadamuSavebas, rogoricaa laminireba, mooqroveba, 
gasanTvla.  

 
gamoyenebuli literatura: 

 
1.  bocvaZe s. meabreSumeoba saqarTveloSi. gamomc. `sabWoTa saqarTve-

lo”, Tb., 1964  
2.  nikoleiSvili g., S afaqiZe e., meabreSumeoba _ Savi, kaspiis zRvebis 

da centraluri aziis regionebis qveynebis (BACSA) saerTo sazru-
navia. Tb., 2014. 
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Tamar moseSvili 
akaki wereTlis saxelmwifo universiteti  

inJineriis akademiuri doqtori 
asocirebuli profesori 

 
dekoratiuli qsovis xaliCuri teqnikis istoriuli etapebi 

 
xaliCa dekoratiul-gamoyenebiTi qsovilebis erT-erTi uZvelesi 

saxeobaa. mas mniSvnelovani adgili ukavia adamianis yofa-cxovrebaSi. 
xaliCis qsovas adamianebi saukuneebis ganmavlobaSi eweodnen da dRe-
sac sacxovrebeli sivrcisa da interieris ganuyofel atributs warmo-
adgens.  

xaliCebi rTuli naqsovi moculobrivi qsovilia, romlis qselis 
Zafebze mtkiced da urTierTSoris mWidrodaa damagrebuli xaos mom-
cemi sxvadasxva feris narTTa kvanZebi. xaliCis zedapirze ganlagebu-
li kvanZebi faraven qselisa da misaqselis Zafebs da qmnian ornamen-
tul suraTs. 

dokumenturi mtkicebulebebis ararsebobis gamo ucnobia, Tu ro-
dis da rogor gaCnda xaliCa. am sakiTxTan dakavSirebiT eqspertebis 
azri oradaa gayofili. mkvlevarTa umravlesoba Tvlis, rom Tavda-
pirvelad is warmoiSva iq, sadac mecxvareoba iyo ganviTarebuli da 
adamianebma iswavles cxvris matylisagan Zafis darTva, saqsovi dazge-
bis gamarTva da masze qsovilebis moqsova. 

xaliCa erT-erTi mniSvnelovani safeiqro nakeToba iyo momTabare 
tomebisaTvis. Tavdapirvelad mas mxolod praqtikuli daniSnuleba 
qonda. xaliCa icavda adamianebs atmosferuli movlenebisagan, arasa-
surveli klimaturi pirobebisgan _ sicivisagan, mwveli mzisagan, udab-
nos mtvrisagan, mavne mwerebisa da qvewarmavlebisagan. misiT faravdnen 
iurtebs, icavdnen sacxovrebels qarisa da qviSisagan, afendnen miwaze, 
xSirad is iyo sawolic da fardac, kargi TavSesafari da saukeTeso 
damaTbunebeli, amiT tixravdnen karvebis saTavsos. xaliCa warmoadgen-
da maSindeli adamianebis yofa-cxovrebis ganuyofel nawils. droTa 
ganmavlobaSi is e.w. „saxlis“simbolodac iqca: masze sxdeboda mTeli 
ojaxi satrapezod, maszeve eZinaT, sruldeboda mniSvnelovani sakul-

to ritualebi (moseSvili, 2017:168). 
meore Teoriis momxreebi Tvlian, rom naqsovi xaliCebi ufro ad-

re Seiqmna. kerZod, xaliCebi maSin erTdroulad asrulebdnen or fun-
qcias _ utilitaruls da esTetikurs. mudmivi sacxovreblis Camoya-
libebam biZgi misca xaliCebis damzadebis sferos _ isini gamoiyenebo-
da mniSvnelovani sadResaswaulo da tradiciuli ceremoniebis gasa-
formeblad, Semdeg ki xaliCebi xalxis cxovrebis ganuyofeli nawili 
gaxda. droTa ganmavlobaSi xaliCa aramarto sacxovrebeli garemos 
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morTvis saSualeba iyo, aramed xazs usvamda patronis simdidresa da 
siZlieres. 

xaliCuri qsovis wesiT Sesrulebuli naqsovi naxatebis Sesaxeb 
pirveli saistorio monacemebi Zveli welTaRricxvis XVI-XI saukunee-
biT TariRdeba. maTi gamosaxuleba egvipteSi, faraon tutmos IV samar-
xSi ipoves. Zveli welTaRricxvis me-10 saukunis beni-xasanis (egvipte) 
samarxis freskaze gamosaxulia xaliCis damzadebis procesi (nax.1). aR-
saniSnavia, rom qsovis maSindel da dRevandel teqnikasa Soris fun-
qciurad aranairi gansxvaveba araa. 

 
nax. 1. beni-xasanis freska, Zv. w. aR-iT me-10 saukune 

 
yvelaze uZvelesi xaoiani xaliCa arqeologebis mier altais mxa-

reSi (ruseTi) pazirikis yorRanSia napovni. is Zveli welTaRricxvis 
me-5 saukuniT TariRdeba da namdvili xelovnebis nimuSia. masze mkafi-
odaa gamosaxuli antropomorfuli da zoomorfuli ornamentebi _ 24 
jvris formis figura, romlebic, Tavis mxriv, 4 sqematizirebul lo-
tosis butons qmnian. am kompozicias gars ertymis xaliCis bordiuri 
arwivisebri frinvelebis gamosaxulebiT. Semdeg modis meore bordiu-
ri 24 mobalaxe, gaSlilrqiani xalebiani irmiT, xaliCis SuagulSi ki 
ganTavsebulia 7 cxenze amxedrebuli adamiani. (nax..2). xaliCa ZiriTa-
dad Sesrulebulia yviTeli, cisferi da wiTeli feris ZafebiT, da 
rac saocar ferTa gamas qmnis. xaliCa Salis ZafiTaa moqsovili., rom-
lebic SeRebilia mcenareTa fesvebidan, foTlebis wvenidan da garkve-
uli mwerebidan gamowuruli saRebavebiT. msgavsi saRebavebi gamoiyene-
boda Zvel egviptesa da mesopotamiaSi. xaliCam drois gamocdas gauZ-
lo. mizezi martivia: produqti gayinuli iyo da cimbiris mTebis yinu-
lis qveS iwva. iTvleba, rom xaliCis asaki 2500 welze metia. (moseSvi-

li, 2017:171). 
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nax.2. pazirikis yorRanis xaliCa 

 

pazirikis xaliCa sakmaod mkvrivia, damzadebulia simetriuli or-
magi kvanZiT (Turquli), 1 decimetr kvadratze 3600 kvanZi ikvreba xe-
liT, xolo mTel xaliCaze 1,250,000-ze meti kvanZia. arsebobs versia 
xaliCis iranul warmoSobazec, magram aseve, is SeiZleboda damzadebu-
liyo Sua aziaSi, romlis meSveobiTac altaelebi iransa da axlo aRmo-
savleTs ukavSirdebodnen. am sakiTxze kvleva jer ar dasrulebula. 

mas Semdeg, rac adamianebma daiwyes mudmivi sacxovrebeli adgi-
lebis mowyoba, xelTnaqsovi xaliCebis ornamentebi TandaTan garTul-
da. gaizarda SeRebili Zafebis ferTa gama, Camoyalibda ornamentis 
eTnikuri maxasiaTebeli niSnebi. 

maSindeli xelTnaqsovi xaliCebis ZiriTad centrad irani da 

TurqeTi moiazreboda. sefianTa epoqa (XVI-XVIII sauk.) iranuli kukltu-
ris oqros xanad moixsenieba. Tavrizuli da ispahanuri xaliCebi mTels 
msoflioSi iyo ganTqmuli da dResac am qalaqebSi uZvelesi eskizebiTa 
da ornamentebiT qsoven unikalur xaliCebs. 

 
nax.3. erTnaxevriani kvanZi, e.w. saprsuli kvanZi 
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iranuli xaliCebi iqsoveba erTnaxevari kvanZiT da mas sparsul 
kvanZs uwodeben. erTnaxevriani kvanZi, e.w. sparsuli kvanZi, warmoebs 
ori qselis Zafze (wyvilze), ise rom xaliCis qsovilis saxeze kvanZis 

Zafi daexveva erTi qselis Zafs (nax.3.). 
gansxvavebulia Turquli kvanZis qsovis teqnika. ormagi kvanZi, 

e.w. Turquli kvanZi (nax.4) simetriulia. miiReba qselis yovel mezo-
bel Zafze kvanZis gamoxveviT da boloebis xaliCis saxeze gamotaniT 
ise, roorc es mocemulia suraTze. xaliCis karkasze ormagi ganaskve-

bis damagrebisaTvis kvanZebis yoveli mwკrivis Semdeg tilos xlarTis 

wesiT atareben or misaqsels (Serhat Engül, 2022). 
 

  
nax.4. ormagi kvanZi, e.w. Turquli kvanZi 

 

ormagad gamonaskvuli kvanZebiT qsova iZleva gamZle da masiur 
xaliCebs xaos mcire (85 aTasamde 1 m2 -ze), saSualo (90 140 aTasamde 1 
m2 -ze) da maRali (144 aTasze meti 1 m2 -ze) simkvriviT. am xlarTiT iq-
soveba agreTve grZel¬xaoiani xaliCebi. TurqeTis sxvadasxva adgileb-
Si iqmneboda sxvadasxva xasiaTis namuSevrebi, romlebzec didi moTxov-
na iyo mTel msoflioSi. 

                   
hans golbein umcrosi. madona (1526);  ian vermeeri. mZinare qaliSvili, (1657) 

https://istanbulclues.com/author/serhateng/
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maSin, rodesac iransa da TurqeTSi xaliCebis qsova aseT maRal 
doneze iyo, evropaSi qsovis aseT teqnikas saerTod ar icnobdnen. xa-
liCebi evropaSi venecielma vaWrebma Seitanes da maleve gaxda dide-
bulTa sasaxleebis morTvisa, simdidrisa da fufunebis maCvenebeli. 
maSindeli fermwerebis mier Sesrulebuli didgvarovanTa saojaxo 
portretebi Tu religiuri Sinaarsis epizodebi xSirad Zvirfasi xali-

Cebis fonze ixateboda (Serhat Engül, 2022). 
xaliCebis saqsovi pirveli sawarmoebi safrangeTSi XVII saukuneSi 

gaixsna. es iyo savonerSi cnobili ilustratoris pier diuponis sawar-
mo. aq Seiqmna xaos reliefurad kreWis teqnika. eskizebs qmnidnen epo-
qis cnobili mxatvrebi, ornamentebi Sesrulebuli iyo barokos, roko-
kos stilSi. aRmosavluri arabeskebi da islamuri ornamentebi Seusaba-
mo iyo franguli sasaxleebis interierisaTvis, amitom franguli xali-
Cebis ornamentebi gvxvdeba didi vardebiT, foTlebiT, miTologiuri 

motivebiT da samefo regaliebiT (nax.5). ase daiwyo dekoratiuli xe-

lovnebis unikaluri Sedevrebis Seqmna (Murray L.Eiland, 2022). 
 

 
nax.5. savoneris (franguli) xaliCa 

 
dRes Zalze didi moTxovnaa xelTnakeT xaliCebze. bevri maTgani 

Tavisi qsoviTi saxiTa da damzadebis teqnikiT ginesis rekordebis wig-
nSia Setanili. msoflioSi yvelaze didi xaliCa farTobiT Sedarebu-
lia fexburTis moedanTan. is specialurad arabTa gaerTianebul sae-
miroebSi Seix zaidis didi meCeTisTvis iyo naqsovi. es aris salocavi 
xaliCa. weliwadnaxevris ganmavlobaSi Sedevris Seqmnaze aTas orasi 
mqsoveli muSaobda. am xnis ganmavlobaSi maT gamoiyenes ocdaTvrameti 
tona bamba da Salis Zafi, romelic specialurad axali zelandiidan 

https://istanbulclues.com/author/serhateng/
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da iranidan iyo Camotanili. am unikaluri xaliCis Rirebuleba Svidasi 
milioni dolaria.  
 unikalur nakeTobas warmoadgens "margalitis xaliCa" _ ase hqvia 

msoflioSi yvelaze Zvirad Rirebul Zvirfasi qvebiT Semkul xaliCas, 
romelic gakeTda 1860 wels indoeli mmarTvelis brZanebiT _ brilian-
tebiT, safironebiTa margalitiT da zurmuxtebiT morTuli abreSumis 

xaliCa unikaluria (nax.6. ) 

 
nax.6. margalitis xaliCa. 1860 w. 

 
xaliCebi interieris erTerT mniSvnelovan detals warmoadgens. 

Zveli xaliCebis qsovis kultura Zalze did inspiracias aZlevs Tanam-
drove interieris dizainerebs.  

 
gamoyenebuli literatura: 
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https://istanbulclues.com/turkish-carpets-history/ 

https://www.scribd.com/document/484414262/studentis-saxelmdzgvanelo-dekoratiuli-ksovilebis-samkaro-pdf2
https://www.scribd.com/document/484414262/studentis-saxelmdzgvanelo-dekoratiuli-ksovilebis-samkaro-pdf2
https://istanbulclues.com/author/serhateng/
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merab daTuaSvili 
akaki wereTlis saxelmwifo universiteti 

asocirebuli profesori 
 

gza osmaluri `elekidan~ Tanamedrove  

klasikuri stilis `Jiletamde~ 

 
msoflios sxvadasxva regionSi gavrcelebuli tradiciebis Camo-

yalibebis procesebSi bunebrivi pirobebis TaviseburebebTan erTad, 
mniSvnelovania eTnikuri, socialur-ekonomikuri, sameurneo da yofi-
Ti faqtorebi. zemoxsenebuli faqtorebi mniSvnelovan gavlenas axden-
da konkretul regionSi gavrcelebuli tradiciuli samosis formire-
baSi. aRniSnuli zemoqmedebis Sedegebi gansakuTrebiT saintereso 
formebs Rebulobs qalisa da mamakacis Tanamedrove klasikuri stilis 
samosis formirebis sakiTxebSi. 

warmodgenili kvlevis aqtualobas Tanamedrove klasikuri sti-
lis samosis (mamakaci, qali) zogierTi elementis formirebis winapiro-
bebis da konstruqciul-teqnologiuri damuSavebis Taviseburebebis 
Seswavla warmoadgens. Tanamedrove klasikuri stilis samosis formi-

rebis sakiTxebSi, ZiriTadad, dasavleT evropis qveynebSi XVIII-XIX sa-
ukuneebSi ganviTarebulma procesebma iTamaSa. udavoa is faqti, rom 
aRniSnul sakiTxebSi mniSvnelovani roli am regionSi mcxovrebi xalxe-
bis wes-Cveulebebidan gamomdinare formirebul tradiciul samoss ga-
nekuTvneba. tradiciuli samosis formirebis procesebi SeuZlebelia 
ganvixiloT romelime calke aRebul regionSi mezobeli civilizacie-
bis kulturis zegavlenis gareSe. arc evropis qveynebSi ganviTarebu-
li procesebi mimdinareobda sxvadasxva civilizaciebis zegavlenis ga-
reSe, romelTa Soris udavod mniSvnelovani unda iyos aRniSnul peri-
odSi ganviTarebis zenitSi myofi osmaleTis imperiaSi Camoyalibebuli 
wes-Cveulebebi. swored aRniSnuli urTierTzegavlenis sakiTxi warmo-
adgens naSromSi moyvanili kvlevis mizans Tanamedrove klasikuri sti-
lis samosis mniSvnelovani elementis `Jiletis” formirebis magaliT-
ze. 

miuxedavad imisa, rom aRniSnuli tipis samosi dasavleT evropaSi 

XII-XIII saukuneebSi gamoCnda, misi prototipebi Zveli spartelebis, 
makedonelebisa da romaelebis sabrZolo aRWurvilobis elementebis 
saxiT gacilebiT didi xniT adre iyo xmarebaSi. 

iseve, rogorc evropis, ise msoflios sxvadasxva kuTxeSi SesaZ-
lebelia Sexvde Jiletis magvari formis samosis asortiments. sxvadas-
xva xalxebs aRniSnuli tipis samosis Taviseburi saxelwodeba gaaCnia. 
gansxvavebulia aseve maTi formebis kompoziciuri gadawyveta, detale-
bi da gaformebis saxec. 
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dasavleT evropaSi pirvelad `Jiletis” terminis xseneba dakavSi-
rebulia safrangeTSi, iarmarkebze gamarTul warmodgenebis persona-
lebTan-balagurebTan. swored isini atebdnen usaxelo, mokle mosasxa-
mebs, romelsac isini mSobliur enaze `Jils” eZaxdnen. droTa ganmav-
lobaSi samosis aRniSnuli elementi sxvadasxva xalxis yuradRebis cen-
trSi eqceva. Zogadad, klasikuri stilis Jiletis samSoblos inglisi 

warmoadgens, sadac XVIII saukuneSi, samosis aRniSnulma saxem, myarad 
daiWira adgili modaSi Semosul kamzolTan erTad. gamomdinare iqe-
dan, rom Jiletis saxelwodeba SedarebiT ufro TanxvedraSia frangul 
enasTan, mis samSoblod pirobiTad safrangeTia miRebuli. frangulad 
`Jiletis” terminis warmoSoba SesaZlebelia dakavSirebuli iyves por-

tugaliur jaleko-sTan, rac paltos niSnavs an kidev Turqul yelek-Tan, 
romelic usaxelo mokle mosasxams warmoadgenda. osmaluri warmoSo-
bis usaxelo, welis xazamde sigrZis `eleki” arabebma espaneTSi Seita-
nes, saidanac igi safrangeTSi vrceldeba. 

swored aRniSnuli stilis samosis osmaluri warmoSobis versias 
exeba kvlevaSi moyvanili masalebi. 

XVI-XVIII saukuneebSi, osmaleTis imperiis ayvavebis periodSi, mi-
si teritoria centraluri aziidan balkaneTamde iyo gadaWimuli. am 
uzarmazar imperiaSi mcxovrebi xalxebi: berZnebi, serbebi, albanelebi, 
bulgarelebi da bosnielebi, somxebi da qarTvelebi, sirielebi, qur-
Tebi da egviptelebi TurqebTan, moqmedi kanonmdeblobis farglebSi, 
saqonlisa da tradiciebis mudmiv urTierTgacvlis procesSi imyofe-
bodnen. regulaciebi moicavda sazogadoebis yofierebis yvela sfe-
ros, maT Soris gamonakliss arc Cacmuloba warmoadgenda. Cacmulobis 
regulireba osmaleTis imperiis mTel teritoriaze mehmed sulTanis 
mmarTvelobidan dawyebuli moqmedi kanonmdeblobis safuZvelze xor-

cieldeboda.1 regulaciebi, gamoyenebul qsovilebTan erTad, sazoga-
doebis sxvdasxva socialuri fenebisaTvis mxatvrulad, konstruqciu-
lad da teqnologiurad gansxvavebulad damuSavebuli samosis moxma-
rebas gulisxmobda.  

kvlevis konteqstidan gamomdinare, sxvadsxva miznobrivi obieqte-
bidan Cveni yuradReba gamaxvilda haramxanebSi gavrcelebul qalis, we-
lis xazamde sigrZis usaxelo mosasxamze, romelsac eleks eZaxdnen 
(sur.1). 

 

 
1 Реальное время, ОБЩЕСТВО, «Их нравы»: кому из подданных повелителя османов позволяли 
щеголять в мехах и шелках, 23.09.2017, xelmisaწvdomia bmulze _ 
https://realnoevremya.ru/articles/77338-istoriya-odezhdy-v-osmanskoy-imperii, bolo naxva 16.06.2023. 

https://realnoevremya.ru/articles/77338-istoriya-odezhdy-v-osmanskoy-imperii
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sur.1. osmaluri haramxanis ilustracia 

 
 eleki (Turq. elek) _ naqargobebiT Semkobil mokle, usaxelo mo-

sasxams warmoadgens, romelsac qalbatonebTan erTad, sakmaod intesi-
urad, mamakacebic iyenebdnen. zog SemTxvevaSi eleks iatakamde sigrZis 
saxeloebi gaaCnda, riTac igi, faqtobrivad samosis sxva saxed- enta-
rad gadaiqceoda. elekis nebismieri formiT warmodgenili nimuSebi 
gamoirCeoda gamoirCeoda figuraze mkveTri gamoyvaniT da gaaCnda er-
TmaneTTan axlos ganlagebuli mcire zomis Rilebi mkerdis xazidan 
welis xazamde, an kidev masze odnav qvemoT. 

`elekis” tipis samosi, iseve, rogorc osmaluri civilizaciis 
mravali sxva aspeqti, nebsiT Tu uneblieT warmatebiT vrceldeboda 
rogorc am uzarmazar imperiaSi Semaval xalxebze, ise mis mezoblebze. 
gamonakliss am SemTxvevaSi arc Cveni qveyana warmoadgenda, Tu Tedo 
saxokias davesesxebiT me-19 saukuneSi aWaraSi mcxovrebTa Cacmulobis 
stilis Sesaxeb `aWarels, yvelaferi rac acvia, moklea da tanze mWid-

rod damdgari.1 Coxas qvemoT zubuni (saxeloebiani Jileti) acviaT. 
zubuni CiTisaa da sazamTrod dabambulia, xolo sazafxulod igive 
zubuni usaxelo da daubambavia, saxelad elegi hqvia.  

 zogadad, samosis saxe, romelsac saqarTveloSi elegs (Turq. 

elek) uwodebdnen, warmoadgens `kacisa da qalis mokle zedatans, rome-
lic gavrcelebuli iyo umTavresad guriaSi, aWarasa da lazeTSi, xo-
lo rogorc qalis tansacmeli _ samegreloSi, raWa-leCxumsa da afxa-

 
1 saxokia, T., mogzaurobani guria aWara samurzayano afxazeTi saxelgami, Tbilisi, 1950. 

https://ka.wikipedia.org/wiki/%E1%83%97%E1%83%A3%E1%83%A0%E1%83%A5%E1%83%A3%E1%83%9A%E1%83%98_%E1%83%94%E1%83%9C%E1%83%90
https://ka.wikipedia.org/wiki/%E1%83%97%E1%83%A3%E1%83%A0%E1%83%A5%E1%83%A3%E1%83%9A%E1%83%98_%E1%83%94%E1%83%9C%E1%83%90
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zeTSi. mamakacis elegi dasavlur qarTul Caquras kompleqsSi Semavali 
erT-erTi elementi iyo, Coxis qveS da axaluxis (zubuni) zemodan ic-
vamdnen. elegis Targi Seicavda wina or kalTas, zurgs, saxeloebs da 
sayelos (zogjer usaxelodac amzadebdnen), qalisa xSirad yaiTniT 

gawyobili da naqargobiT Semkuli iyo. misi gamoyeneba XX saukunis 30-

ian wlebamde dasturdeba.1 
rogorc kvlevis sawyis etapze gaJRerda, arsebobs versia imis Se-

saxeb, rom osmaluri warmoSobis `eleki”arabebma espaneTSi Seitanes, 
saidanac igi safrangeTSi vrceldeba. aRniSnul versias aqvs safuZveli 
da mas amyarebs is faqti, rom espaneTSi namdvilad arsebobs `elekis” 
analogiuri samosis saxe (toreadorebis samosi). aRniSnuli tipis samo-
sis gavrcelebis arealis analizma aCvena misi analogiuri formebisa 
da saxelwodebis dasavleT evropaSi gavrcelebis alternatiuli vari-
anti.  

 Cveni yuradReba gamaxvilda osmaleTis imperiis dasavleTSi gan-
lagebul qveynebSi mcxovrebi xalxebis tradiciuli samosis formebsa 
da saxelwodebebze. rogorc irkveva, balkaneTis naxevarkunZulze 
mcxovrebi xalxebi (serbebi, xorvatebi, bosnielebi) TavianT tradici-
ul samosSi gamoiyeneben `elekis” analogiuri formis samoss, romel-

sac isini Jeleks eZaxian (јелек). 
 aRniSnuli stilis samosis balkanuri versia ase gamoiyureba: Je-

leki _ warmoadgens zonariT (gaitani) gaformebul mokle usaxelo, Ji-
letis tipis Salis, maudis, barxatis an kidev satinis nedleulisgan 
damzadebul samoss (sur.2). qalis Jeleki moqargulia oqros an kidev 
kaSkaSa wiTeli feris ZafebiT, romelic garkveul simbolur datvir-
Tvasac atarebs. gauTxovari qalebisaTvis Jileki korsaJis funqcias 
atarebda da misi gulispiri ufro Rrmad iyo moWrili, vidre gaTxovi-
li qalbatonebisTvis. mamakacebis Jeleki SedarebiT naklebad morTul 
samoss warmoadgenda da zog SemTxvevaSi misi kalTebi erTmaneTze ga-
dadioda. gamoyenebuli gasaformebeli zonaris raodenoba mflobelis 
materialur mdgomareobaze miuTiTebda. bosnielebi mamakacis Jeleks 

zogjer fermensac eZaxdnen.2 
 

 
1 bezaraSvili c., ქarTuli sabWoTa enciklopedia, tomi 4, gv. 86, Tbilisi, 1979. 
2 Фермен Архивная копия от 3 ноября 2020 на Wayback Machine. Путеводитель по Боснии и 
Герцеговине, Елена Арсениевич, CC BY-SA 3.0 

https://ka.wikipedia.org/wiki/%E1%83%96%E1%83%A3%E1%83%91%E1%83%A3%E1%83%9C%E1%83%98
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sur.2. balkaneli xalxebis tradiciuli samosi: a-xorvatebi; b-serbebi 

  
XIX saukunis bolo periodSi evropa namdvilma `Jiletis” bumma 

moicva. Jiletis saxe, masalebi da detalebis gaformeba mudmiv cvli-
lebas ganicdis. saukunis bolos aRniSnulma samosma erTferovani saxe 
(ZiriTadad, Savi an TeTri) daimkvidra, romlis erTaderT gasaforme-
bel elementad oqros jaWvze damagrebuli saaTi warmoadgenda. droTa 
ganmavlobaSi Savi feris Jileti mamakacis klasikuri sameulis ganuyo-

fel elementad gadaiqca. XX saukunis bolodan TeTri feris Jileti 
mxolot Teatraluri daniSnulebiT gamoiyeneba. Jileti qalbatonebis 

garderobis Semadgenel nawilad XIX saukunis Sua periodidan, mokle 
boleros saxiT mogvevlina, romelTa gaformebis saxe da gamoyenebuli 
masalebis asortimenti gacilebiT mdidrulia, vidre mamakacebis Sem-
TxvevaSi. 
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amrigad, osmaluri tradiciuli samosis `elekisa” da klasikuri 
stilis `Jiletis” warmoSobisa da evoluciuri procesebis analizma 
aCvena maT Soris rogorc terminologiuri, ise damuSavebis konstruq-
torul-teqnologiuri procesebis Tanxvedra. kvlevis procesSi Ses-
wavlil iqna `Jiletis”, rogorc klasikuri samosis mniSvnelovani ele-
mentis warmoSobis, saxelwodebis Camoyalibebisa da formirebis pro-
cesebi. aRniSnuli klasikuri stilis samosis Camoyalibebis winapiro-
bebis arsebul versiebTan erTad, kvlevis Sedegebis safuZvelze gake-
Tebuli daskvnebi yuradsaRebi unda gaxdes Tanamedrove samosis for-
mirebis procesebiT dainteresebuli sazogadoebisTvis.  
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fSauri tradiciuli samosis konstruqtoruli da  

teqnologiuri dagegmarebis gansakuTrebulobebi 

 
statiaSi ganxilulia fSaveli qalis tradiciuli samosis kompleq-
tacia da warmodgenilia misi ZiriTadi elementebis konstruqto-
ruli da teqnologiuri dagegmarebis sqemebi. Catarebuli kvlevis 
Sedegebi mniSvnelovania momavali TaobebisaTvis fSavuri tradici-
uli samosis ucvleli saxiT gadacemisa da qarTuli tradiciuli 
samosis popularizaciisaTvis. 
qarTuli erovnuli samosis originalobas da TviTmyofadobas 

sxva mraval faqtorTan erTad ganapirobebs samosis konstruqcia, ro-
melic xazs usvams adamianis figuris silamazes da warmoaCens mas dax-
vewils da natifs. warmodgenil samecniero statiaSi ganxilulia fSa-
veli qalis tradiciuli samosi, misi kompleqtacia da konstruqtoru-
li da teqnologiuri dagegmarebis gansakuTrebulobebi. fSaveli qa-
lis tradiciuli samosi sakmaod gansxvavdeboda eTnikuri mezoblebis- 
xevsurebisa da moxeveebis samosisagan, Tumca is moicavs rogorc xevis, 
aseve, xevsuruli samosis elementebs. fSavur tradiciul samosSi Se-
modis axali elementi `fastamali”. fSaveli qalis tradiciuli samo-
sis ZiriTadi elementi iyo naoWiani, sakmaod ganieri da arSia mikere-
buli wiTeli an lurji feris kaba. kabaze ifarebdnen Savi satinis win-
safars `fastamals~, romlis bolo feradi Zafebis jvrisa da var-
skvlavis gamosaxulebebiT iyo Semkuli. `fastamals~ boloSi mikerebu-
li hqonda naoWiani arSia da gaformebuli iyo RilebiT da feradi mZi-
vebiT. kabaze ikravdnen vercxlis balTian qamars. kabis SigniT fSaveli 
qalebi atarebdnen gverdebCaWril ferad perangs, romelsac gulze 
feradi abreSumis `samxre~ hqonda dakerebuli. perangis sayelo fera-
di ZafiT iyo moqarguli, napirze grexili hqonda Semovlebuli da win 
jvaredinad iyo gaformebuli RilebiTa da vercxlis fulebiT. peran-
gi ZiriTadad wiTeli satinisagan an abreSumisagan mzaddeboda da mas-
ze ecvaT grZelsaxeloebiani `sagule~ Savi satinis qsovilisagan, rome-
lic Semkuli iyo feradi mZivebiT da vercxlis fulebiT. ganieri da 
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grZeli sartyeliT da Rvedze (tyavze) asxmuli vercxlis nawilebiani 
e. w. gumbaTiani qamriT. Tavsaburavi Sedgeboda `TavCiTas~, `Ciqilas~ 
da qiSmiris mosaxvevisagan. TavCiTas amkobdnen mZivebiTa da TeTri fu-
lebiT. `Ciqila~ samkuTxa formis iyo da boloSi Semovlebuli hqonda 
`fesvi~ (foCi). Ciqilaze ixvevdnen xelsaxocs, xolo dResaswaulis 

dReebSi qiSmiris Sals (nax.1) ( 1 doliძe, 2017:137). 
 

   
 

nax.1. fSaveli qalis tradiciuli samosi 
 
momavali TaobebisaTvis tradiciuli samosis gadacemis procesSi, 

mniSvnelovan faqtors warmoadgens misi konstruqtoruli gansakuTre-
bulobebis Seswavla. dReisaTvis Zalian xSirad SeiniSneba erovnuli 
samosis formisa da dagegmarebis meTodebis cvlileba da aqtiurad 
xdeba misi stilizacia. ris Sedegs warmoadgens is, rom TandaTan ic-
vleba kostumis saxe da is TandaTan cildeba originals. es sakiTxi 
xdeba ufro da ufro aqtualuri im faqtis gaTvaliswinebiT, rom 
erovnuli samosis samuzeumo eqsponatebis didi nawili dazianebulia, 
mravaljer restavrirebulia da Sesabamisad, maTTan kontaqti sakmaod 

SezRudulia. ( 2. Долидзе Н. 2017: 2017).. momavali TaobisaTvis ფSaveli 
qalis samosis ucvleli saxiT gadacemisaTvis Seswavlili iqna fSaveli 
qalis tradiciuli samosis kompleqtacia da ganvaxorcieleT misi Se-
madgeneli elementebis konstruqtoruli da teqnologiuri dagegmare-

ba dagegmarebis Tanamedrove meTodebis gamoyenebT (3. doliძe, 2017: 56). 
saintereso konstruqciiT gamoirCeva fSaveli qalis tradiciuli 

samosis Semdegi elementebi: kaba, winsafari ,,fastamali”, perangi, Sar-

vali da. mokle zedatani, fafanaki (4. doliძe, 2017: 68).  
fSaveli qalis tradiciuli samosis ZiriTadi elementi iyo ganie-

ri, trapeciuli siluetis, boloSi arSia mikerebuli kaba, romlis swo-
ri, ganieri saxelo iRliis areSi muSavdeba trapeciis formis Sedgmu-

liT, ,,bartyi” ( nax. 2. a). 
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 a     b 

 
nax. 2. fSaveli qalis kabis (a), qveda kabisa da winsafris ,,fastamali” (b) kon-

struqcia da teqnologiuri damuSavebis sqema 
 

fSaveli qalis qveda kaba aris swori siluetis, ganieri, welis 
xazze muSavdeba naoWiT. winsafari ,,fastamali”, fSaveli qalis samosis 
damaxasiaTebeli da mniSvnelovani elementia, romelsac boloSi mike-
rebuli hqonda naoWasxmuli arSia da gaformebuli iyo RilebiT da 
feradi mZivebiT. (nax.2 b).  

 
nax. 3. fSaveli qalis perangis konstruqcia da teqnologiuri damuSavebis sqema 
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rogorc teqnologiuri sqemidan Cans, kabis damuSavebis dros ga-
moyenebulia ZiriTadad SemaerTebeli da napira nakerebi. kabis gver-
dis ganaWeri napirebis Sexsnili muSavdeba SemoqobviTi nakeriT. 

fSaveli qalebi atarebdnen gverdebCaWril perangs (nax.3), rome-
lic muSavdeboda dgaris formis sayeloTi. perangi iyo trapeciuli 
siluetis, saxelo swori, oTxkuTxedis formis. fSaveli qalebi peran-
gze zemodan atarebdnen grZelsaxeloebian sagules da grZeltota 
swor Sarvals. 

gansakuTrebiT saintereso konstruqciiT gamoirCeva fSaveli qa-
lis tradiciuli samosis mokle zedatani ,,fafanaki”, romelic aris 
gamowyobili siluetis, gadaWrilia welis xazze da misi qveda nawili 
damuSavebulia Semxvedri nakecebiT (nax. 4.). aRniSnuli konstruqcia 
xazs usvams figuris viwro wels da warmoadgens mas daxvewils da ele-
ganturs. 

 
nax. 4. fSaveli qalis fafanakis konstruqcia da teqnologiuri damuSavebis sqema 

 
fafanakis teqnologiuri damuSavebis dros gamoyenebulia Sema-

erTebeli, napira da gasaformebeli nakerebi.  
amrigad, samecniero statiaSi ganxilulia fSaveli qalis tradi-

ciuli samosis kompleqtacia da warmodgenilia misi ZiriTadi elemen-
tebis konstruqtoruli da teqnologiuri dagegmarebis sqemebi. Cata-
rebuli kvlevis Sedegebi mniSvnelovan wvlils Seitans momavali Tao-
bebisaTvis fSavuri tradiciuli samosis ucvleli saxiT gadacemis saq-
meSi da amasTan, xels Seuwyobs qarTuli tradiciuli samosis popula-
rizacias. 
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`modis koncepti  

saerTaSoriso samecniero diskursis velSi~ 
 
Tanamedrove adamianis cxovreba warmoudgenelia modis gavlenis 

gareSe. TiToeul Cvenganzea damokidebuli, mivyvebiT Tu ara cvalebad 
tendenciebs tansacmlis, qcevisa da sayofacxovrebo mowyobaSi. magram 
XXI saukunis dasawyisSi aqtiuri socialuri cxovrebiT mcxovrebi ada-
miani, misdauneburad, mainc akvirdeba da mihyveba epoqis axal tenden-
ciebs.  

modis fenomens aqvs materialuri realizacia: tansacmelSi, inte-
rierisa da eqsterieris dizainSi, sxvadasxva logotipebSi da a.S.; ase-
ve, aqvs garkveuli maxasiaTeblebi. magaliTad: cikluroba _ erTi ten-
denciis arsebobis xangrZlivoba, romelic Seesabameba amindis sezone-
bis ciklur cvlilebas (Semodgoma-zamTari, gazafxuli-zafxuli). es 
gamorCeuli maxasiaTebeli yvelaze metad vlindeba „maRali modis“ 

(haute couture) koleqciebis CvenebebSi da, tansacmlis koleqciebis ga-
naxlebis sixSiriT, brendis maRaziebSi; intervali erTi sezonis das-
rulebasa da meoreze gadasvlas Soris _ praqtikaSi realizdeba, ro-
gorc gayidvebis periodi. zogierTi mkvlevari am movlenas miiCnevs 
moklevadiani „modis sikvdilis“ momentad; ierarqia, romelic pirda-
pir kavSirSia sazogadoebis klasobriv struqturasTan. ierarqiuli 
TvalsazrisiT, modis fenomens aqvs Semdegi struqtura: "maRali moda" 
_ dizaineris saavtoro fantaziis gansaxiereba, romelic xelmisawvdo-
mia mxolod maRali fenisTvis, Tavisufalia marketinguli strategiisa 
da bazris interesebis dacvisagan. "maRali modis" nivTebi iwarmoeba 
erT egzemplarad da morgebulia momxmareblis zomaze; pret-a-porte, 
anu "mza kaba" _ standartuli zomis dizaineruli tansacmeli, qar-
xnul aRWurvilobaze warmoebuli, magram mcire partiebiT gamoSvebu-
li, xelmisawvdomia saSualo fenisTvis; masobrivi warmoebis tansacme-
li, romelic iwarmoeba qarxnul aRWurvilobaze didi raodenobiT da, 
dabali Rirebulebis gamo, xelmisawvdomia farTo masebisTvis.  

mecnierebaSi arsebuli azris Tanaxmad, istoriis manZilze icvle-
boda modis cneba da Sesabamisad, icvleboda modis fenomenic. meTxuT-
mete saukuneSi moda aristokratiis privilegia iyo, XIX saukuneSi mo-
das mdidrebi marTavdnen, XX-e saukuneSi moda ukiduresad demokrati-
uli gaxda, radgan yvelam, ganurCevlad wodebisa Tu ierarqiuli sta-
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tusisa, miiRo ufleba gamoiyurebodes modurad“ (Kawamura, 2005:16). 
moda dRes _ instrumentia adamianebis individualizaciisTvis da ara 

socialuri distanciis aRdgenisTvis (Lipovetsky, 2012:204). Tumca, ro-
gorc Tanamedrove norvegieli filosofosi lars svendseni wers, 
“epoqis miuxedavad, maRal sazogadoebas yovelTvis aqvs suverenuli 
ufleba, daadginos modis tendenciebi _ qveda fenebi sesxuloben zeda 
fenebis modas, irRveva socialuri distancia da zeda fenebi saswra-
fod adgenen axal modas. es TamaSi mudmivia da mimdinareobs sakuTari 

wesebiT“ (Svendsen: 2006:140).  
mdagvarad, wlis ganmavlobaSi modis tendencia "haute couture"-dan 

masobriv warmoebaze gadadis. masobrivi warmoebis tansacmlis warmoe-
biTa da gayidviT dakavebul kompaniebs xSirad ar hyavT sakuTari di-
zainerebi, romlebic qmnian unikalur koleqcias. STagonebis wyarod 

isini iyeneben uaxlesi "haute couture"-is koleqciis im tendenciebs, rom-
lebic yvelaze Sesaferisia yoveldRiuri tansacmlisTvis. Tanamedro-
ve modis ingliseli mkvlevari ulrix lemani aRniSnavs, rom „rodesac 
unikaluri magaliTi saqoneli xdeba, is kargavs Tavis kulturul Ri-

rebulebas” (Lehmann, 2000:12)  
modis cvalebadi buneba SeiZleba aixsnas ekonomikuri, socialu-

ri da fsiqologiuri faqtorebiT. „erT-erTi arsebuli Teoriis mixed-
viT, moda aris dizainerebis, qarxnebisa da mewarmeebis SeTanxmebis Se-
degi, romlis mizania produqciaze moTxovnis gazrda da gayidvebis 

bazris stimulireba” (Kawamura, 2005: 5).  
ulrix lemanis azriT, „maRali modis“ ayvavebis periodi pirdapir 

kavSirSia ekonomikur viTarebasTan da burJuaziis CamoyalibebasTan. 
es movlena, romelic Semdgom industriad gadaizarda, aRniSnavda or 
sapirispiro gaerTianebas _ samomxmareblo damokidebulebas tansac-
mlis produqciis mimarT da xelovnebis nimuSis eqskluziurobisadmi 
TrTolvas (Lehmann, 2000) . 

modis fenomenze msjeloben antikur epoqaSi pirveli anareklebi-

dan modisadmi miZRvnil individualur namuSevrebamde (Simmel,1904, 
Barthes,1967, J. Bodrillard,1993), (Svendsen, 2006 da sxv.). ase, magaliTad, mci-
re xseneba modaze (tansacmelze) gvxvdeba Zvelromaeli filosofosis 
klavdius elianusis „mravalferovan moTxrobebSi“ (III,19.). igi werda, 
rom platons ar moswonda aristoteles qcevis manerebi da Cacmis we-
sebi. platons Turme aRizianebda is, rom aristotele zedmetad did 
mniSvnelobas aniWebda tansacmelsa da fexsacmels, iWrida Tmas pla-
tonisgan gansxvavebiT da uyvarda Tavisi mravalricxovani beWdebis ga-
mofena. XVIII saukuneSi iwyeba modis ufro detaluri ganxilva. calkeu-
li msjelobebi da Teoriuli gancxadebebi modis Sesaxeb gaakeTes Jan 
de la bruierma (XVII sauk.), entoni eSli kuperi 3-e grafi Seftsberma, 
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i. kantma, a.smitma, g. hegelma, Jan-Jak rusom, volterma da sxv. am peri-
odis modis esTetikis da gemovnebis sazrisSi gamoyofdnen iseT Tvise-
bebs, rogoricaa mibaZva, cikluroba, Sinagani mizandasaxulobis nak-
leboba da socialuroba. am kategoriebis Seswavla modasTan mimarTe-
baSi ganviTarda Semdeg kvlevebSic. XIX saukunis Sua xanebSi warmoiSva 
sociologia, rogorc damoukidebeli mecniereba. am droidan iwyeba 
modisadmi ufro seriozuli midgoma (g. tardi, g. zimeli, v. zombarti, 
T. vebleni da sxv.), Tumca modaze warmodgenebi ikiTxeba mxolod sxva 
Teoriebisa da fenomenTa sistemaSi da fonze (ufro detalurad ixi-
leT statiis avtoris wignSi "vestimentaruli moda postsaWoTa saqar-
TveloSi). ielis universitetis xelovnebis istoriis profesori nensi 
Trois TqmiT, jer kidev „XX saukunis dasawyisSi humanitaruli mecnie-
rebebi modas Seswavlis sagnad ar Tvlidnen. Tavad modis koncefcia 
interpretirebuli iyo, rogorc zedapiruli, warmavali fenomeni, ro-

melic mxolod qalebs ainteresebs. (Troy, 2003:4 ). ufro metic, magali-
Tad, XX saukunis 30-wlebSi moda ganixileba, rogorc Semoqmedebis an-
topodi, rogorc dabrkoleba, romelic unda gadalaxos mxatvarma, mu-
sikosma an poetma Tavisi ideis gansaxorcieleblad. axe, magaliTad, 
safrangeTSi moRvawe cnobili kompozitori da xelovnebis Teoretiko-
si n. metneri amtkicebda, rom moda yovelTvis arsebobda yvela sfe-
roSi, magram modis moda xelovnebaSi mxolod Cvens droSi gaCnda. meT-
neris azriT, „modis moda“ xelovnebis degradaciis mtkicebulebaa, 
rac imas niSnavs, rom modis kritika aucilebeli pirobaa adamianis Se-

moqmedebiTi saqmianobisTvis (Метнер,1935). Tumca imave periodis modis 
istorikosi ingliseli jeims laveri wers, rom modis movlena gacile-

biT met yuradRebas imsaxurebs, vidre mas uTmoben (Laver, 1937).  
1990-2000-ian wlebSi modisa da kostumis saerTaSoriso samecnie-

ro diskursis velSi aqtualuria modis Teoriuli aspeqtebisa da Tana-
medrove koncefciebis SemuSaveba. kerZod, iswavleba modis buneba, mi-
si funqcionireba, Tanamedroveebze modis gavlena, 21-e saukuneSi mo-
dis Zalauflebis problema da a.S. modis Teoria, rogorc Tanamedrove 
samecniero kvlevis specifikuri mimarTuleba, ganTavsebulia Teoria-
sa da praqtikas Soris, radgan is aRmocenda kulturis, xelovnebis, 
kostiumis istoriebisa da marketinguli kvlevisa da strategiebis kve-

Taze (Конева, 2009).  
Tanamedrove modaze saubrisas, SeiZleba iTqvas, rom igi ganuyo-

feli gaxda mediis, Sousa da kinoindustriisgan, yovlismomcveli „vi-
zualuri kulturisgan“ da a.S. amerikelma sociologma d. rismanma Ta-

vis naSromSi „martoxela brbo“ (The Lonely Crowd) zustad Seafasa mo-
dis adgili da roli sazogadoebaSi, rogorc „moxmarebis kulti“. misi 
azriT, adamianebs swrafcvalebadi moda xelmZRvanelobs. rogorc mox-
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marebis forma moda sul ufro da ufro TviTmizani xdeba adamianis-

Tvis (Riesman, 2016).  
modis, rogorc universaluri da mravalmxrivi fenomenis, Seswav-

la farTo sferoa socialuri fenomenebis sxvadasxva sferos specia-
listebisTvis: filosofosebis, istorikosebis, ekonomistebis, fsiqo-
logebis, kulturologebis, sociologebis. aseve, Tanamedrove mecnie-
rebis TvalsazrisiT, moda, ufro sworad, misi praqtikuli ganxorcie-
leba moicavs ara mxolod humanitarul, xelovnebasa da xelosnobas, 
aramed ekonomikur disciplinebsac.  

amavdroulad, modis Sinaarsis Zieba rTuldeba imiT, rom umetes-
wilad igi efuZneba gansxvavebuli, arasistemuri, spontanurad gaCeni-
li ideebis analizs modis Sesaxeb, romlebic Camoyalibebulia specia-
luri Teoriebis Sesabamisad. miuxedavad gasuli aTwleulebis ganmav-
lobaSi dagrovili Teoriuli da praqtikuli kvlevebis didi raodeno-
bisa, Tavs iCens gamaerTianebeli konceptualuri CarCos povnis prob-
lema. am problemis erT-erTi mizezia _ TiToeul zemoxsenebul sfe-
ros aqvs kvlevis sakuTari obieqti da amitom Taviseburad gansaz-
Rvravs „modis“ cnebas. aqedan modis ideebis bundovaneba. 

meti konkretikisaTvis. filosofosebi modaze ZiriTadad fiqro-
ben sxva amocanebis gadaWris mizniT (socialur-kulturuli realobis, 
individualizmis, crurwmenebis kritikis da a.S.), romlebic ar ukav-
Sirdeba modis, rogorc calke fenomenis Seswavlas. socialur-fsiqo-
logiuri midgomis farglebSi moda aixsneba komunikaciis da masobrivi 
qcevis fsiqologiiT (a. smiti, i. kanti, g. hegeli, h. spenseri). am 
TvalsazrisiT, modis fenomeni aRwerilia, rogorc socialuri ganwyo-
bis, gatacebis forma, da zogierT SemTxvevaSi, rogorc socialuri 
epidemia, mania. am gagebiT, moduri qceva xasiaTdeba rogorc "metoqe-
oba", "msgavseba", "gancalkevebuloba", "Cagoneba", "imitacia", "enTuzi-
azmi".  

sociologiaSi (g. spenseri, e. bogardusi) moda ganixileba adamia-
nis qcevis socialuri regulirebisa da TviTregulirebis erT-erT 
„formad, erT-erT meqanizmad: individualurobis, jgufurisa Tu ma-
sobriv...“. moda axali sociokulturuli formebis danergvis saSuale-
bad gamocxadda. modis sociologiuri interpretacia fokusirebulia 
modis fenomenis garegnul aspeqtebze, Sinagani maxasiaTeblebisa da ka-

nonzomierebebis gaTvaliswinebis gareSe (Гофман, 2004:713) XX saukunis 
pirvel naxevarSi am problemaze muSaobda gamoCenili amerikeli socio-
logi emori bogardusi. mecnieris midgoma sainteresoa dRevandeli 
TvalsazrisiTac. e. bogardusi ganixilavs modis fenomens adamianis 
ganviTarebis socialuri determinantebis TvalsazrisiT. igi Tvlis, 
rom moda socialuri aqtivobis, socialuri motivebis Sedegia _ ris-
kis, ganaxlebis, progresis, umaRlesi statusis survilis. mecnieri 



 244 

xazs usvams, rom modis fenomenis arsebobiT „adamiani-sazogadoebis“ 
funqcionireba uamrav problemas warmoSobs. magaliTad, ekonomikuri 
xarjis zrdas, despotur Zalauflebas qalebze (dRes am kuTxiT mama-
kacebic gamoirCevian). e. bogardusis TqmiT, lideroben _ saqmiani qali 
da sportsmeni qali. magram pirvelni TavianTi mamakacurobiT, meoreni 
ki esTetikis ugulebelyofiT azaraleben modas. sabednierod, wers 
mecnieri, izrdeba im adamianTa ricxvi, romlebic suliT, gonivruli 
gansjis TvalsazrisiT arian progresulebi da avlenen karg gemovne-
bas. mecnieri ironizirebs, _ yovelwliurad qalebi xarjaven uzarma-
zar energias, rodesac akvirdebian cvlilebebs tansacmlis formebsa 
da detalebSi. zustad imdens, ramdenic sakmarisi iqneboda erTa ligis 
sportul SejibrebebSi warmatebuli da grZelvadiani gamosvlebisTvis. 
mkvlevari problemas xedavs modis Zalian xSir cvlilebaSi: negatiuri 
emociebi Zvel modasTan mimarTebaSi xels uSlis esTetikur aRqmas. Se-
degad, moduri SeiZleba vulgaruli gaxdes. aseve i. bogardusis mier 
moniSnulia modis iluzoruli buneba _ mas SeuZlia vizualurad miani-
Wos pirovnebas ararsebuli maRali statusi da a.S. e. bogardusi aR-
niSnavs, rom yvela mcdeloba despotizmisa da modis tiraniis gasane-
itraleblad uSedegoa. avtori pirdapir kavSirs xedavs modis cvli-
lebebsa da socialuri procesebis dinamikas Soris. modis funqcioni-
rebis daCqareba, e. bogardusis azriT, xdeba komunikaciis saSualebe-
bis, konkurenciis da masobrivi warmoebis saSualebebis ganviTarebas-

Tan erTad (Bogardus, 1924).  
semiotikuri midgomis mosazreba, rom tansacmeli erTgvari teq-

stia, axali ar aris. magaliTad. o.balzaki "evas qaliSvilSi" (1839) 
werda, rom qalisTvis tansacmeli... aris ena, simbolo". semiotikis 
midgomis gamoyenebiT, moda moqmedebs rogorc niSanTa erT- erTi sis-
tema. ase aisaxeba moda naSromebSi kulturis semiotikaze: r. barti Ta-

vis fundamentur naSromSi „modis sistema” (Barthes, 1967:328), ikvlevs 
modis fenomens, kerZod, vestimenturi analizis safuZvelze gansaz-
Rvravs „moda _ tansacmeli _ gare samyaros“ . r. barts Semoaqvs cnebe-
bi „tansacmeli -gamosaxuleba“ da „tansacmeli _ aRwera“, pirvels asa-
xelebs, rogorc plastikurs, vizualurad aRqmuls, xolo meores, ro-
gorc verbalur struqturas. orive struqturis meSveobiT aris miniS-
nebebi realur tansacmelze, romelic ayalibebs mesame struqturas _ 
teqnologiurs, kategorias, romelic materiisa da misi gardaqmnebis 
doneze arsebobs. am triadaSi r. barti upiratesobas aniWebs „tansac-
meli-aRweras“, radgan misi mizania informaciis gadmocema, sadac „mo-
da“ ZiriTadi Sinaarsia.. rogorc mecnierebi aRniSnaven, „modis siste-
mis Sesaswavlad es midgoma produqtiulia, magram kostiumis, rogorc 
vizualuri gamosaxulebis ganviTarebis analizisTvis mniSvnelovania 
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swored „tansacmlis-gamosaxulebis“ sakulto struqtura“ ( 
Иконникова, 1998:313) . J. bodriari Tavis naSromSi „simboluri gacvla 

da sikvdili“ (Baudrillard, 1993:254) aRniSnavs, rom moda aracnobierisa da 
survilis matarebelia. mis niSnebSi aRar aris Sinagani determinizmi 
da, Sesabamisad, isini iZenen SeuzRudavi Canacvlebisa da gadanacvle-
bis Tavisuflebas. am uprecedento emansipaciis Sedegad isini Tavise-
buri logikiT emorCilebian aranormalurad aucilebel gameorebis 
wess.  

anTropologiuri interpretacia emyareba adamianis bunebas Tan-
dayolili „bunebrivi“ miswrafebebis hipoTezas: mravalferovnebis 
survili da mudmivobisadmi zizRi _ normidan gadaxris moduri ten-
dencia. mniSvnelobis Zieba aisaxeba modis cvlilebaSi, im adamianebis 
wyalobiT, romelnic miekuTvnebian garkveul kulturul tradicias, 
magram sistematurad arRveven mis wesebs, scildebian zogadad miRe-
buls. am daskvnebidan gamomdinare, unda aRiniSnos, rom kulturuli 
garemos moduri ganaxleba xdeba cvlilebebis gziT, romlebic margi-
nalur fenebSi warmoiqmneba da SemdgomSi farTod gavrceldeba modis 

tendenciebSi (Дуглас, 2000). anTropologiuri interpretaciiTve gani-
sazRvreba tansacmeli, romelic moqmedebs, rogorc ritualuri ro-
lis aucilebeli danamati, warmoadgens vizualuri simboloebis siste-
mas da gamoxatavs socialuri ritualebis arss, dawyebuli mkacrad re-
gulirebuli socialuri ceremoniebidan pop kulturis movlenebamde. 
anTropologebis mixedviT, modaSi cvlileba iwyeba maSin, rodesac mo-
nawileebi ritualisTvis arian Cacmulni, xolo auditoria adarebs da 
upirispirebs am idealur suraTebs yoveldRiur realobas. Tu es gan-
sxvavebebi Zalian aSkaraa, rituali xels Seuwyobs moduri individua-

lobis axali saxeebisa da modis tendenciebis Camoyalibebas (Гирц, 
2004). xelovnebis istoriaSi moda ganixileba, rogorc Semoqmedebis 
winaaRmdegoba, rogorc dabrkoleba, romelic unda gadalaxos xelo-
vanma, musikosma an poetma Tavisi ideis gansaxorcieleblad. amave 
dros aRiniSneba isic, rom modis meqanizmi damokidebulia kulturis 
im sferoebis Sinaarsze, romlebSic is moqmedebs. xelovnebaTmcodneo-
baSi am moZraobas esTetikur interpretacias uwodeben. moda am Sem-
TxvevaSi sxvadasxvagvarad aris gagebuli: rogorc esTetikuri gemov-
nebis gamovlineba, silamazis kanoni, mxatvruli da esTetikuri aqti-
voba, rogorc cnobismoyvareoba da mxatvruli gadawyvetis Zieba. am 
Sexedulebis mixedviT, moduri formebis monacvleoba modis faseulo-
bebis esTetikuri cveTis Sedegad xdeba. xolo axali moda, TavisTavad, 
esTetikur saWiroebebTan asocirdeba. 

kulturul kvlevebSi moda ufro farTod ganixileba. kerZod, 
modas swavloben sxvadasxva konteqstSi, ara rogorc sxva sakiTxebis 
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garkvevis saSualebad, aramed rogorc calke damoukidebel fenomens. 
moda ganimarteba, rogorc nimuSebis mibaZva, perioduli cvlileba, 
"modelis imitacia, socialuri mxardaWeris moTxovnilebebis dakmayo-
fileba, vinaidan mibaZvasTan erTad moda akmayofilebs gansxvavebulo-

bis moTxovnilebas, saerTo masisgan gancalkevebas“ (Иконникова, 
1998:313). Tanamedrove kulturuli cnebebi pirdapir gavlenas ar axde-
nen modis problematkaze, magram kulturis Seswavlis SemuSavebuli 
strategiebi saSualebas iZlevian moxdes am Temis legitimacia kultu-
ris codnis sistemaSi.  

ekonomikuri midgoma ikvlevs modis produqciis warmoebis, dis-
tribuciisa da moxmarebis problemebs, aseve, umuSevrobis, inflaciis 
da saerTaSoriso vaWrobis problemebs, romlebic warmoiqmneba modis 
fenomenis funqcionirebidan. modasa da ekonomikas Soris urTierToba 
ganxilulia v. zombartis, p. nistromis da sxv. naSromebSi. bolo dros 
gabatonebulia modisadmi midgoma, rogorc socialur-kulturuli 
fenomenisadmi. am konteqstSi moda ganmartebulia, rogorc socialu-
ri, kulturuli da fsiqologiuri regulirebis meqanizmi; moda gani-
sazRvreba rogorc, globaluro masStabis socialuri da kulturuli 
fenomeni, romelic asaxavs ara mxolod kostiumis, aramed mTlianad 
sazogadoebis evolucias. aris erTgvari indikatori socialur-kul-
turuli gardaqmnebisa. rogorc sazogadoebis mniSvnelovani komponen-
ti, mas SeuZlia gansazRvros misi ganviTarebis dinamika. davesesxebiT 
g. blumers da vityviT, rom moda ar Semoifargleba raime ideologiu-
ri barieriT, moduri qcevis modelebi ar aris damokidebuli raime 
gansakuTrebul moralur an socialur damokidebulebebze, moda ise-
Tive Tavisufalia, rogorc ideologia. Cveni azriT, Tanamedrove sa-
zogadoebis ganviTarebaSi kulturuli faseulobebis swrafi moZvele-
bis gamo, samecniero diskursma gansakuTrebuli yuradReba unda miaq-
cios sakomunikacio arxis "moda _ Rirebuleba" funqcionirebis ana-
lizs (aq viyenebT rolan bartis terminologias).  

 sainteresoa niu-iorkis modis teqnologiebis institutis pro-
fesor iunia kavamuras msjeloba maszed, rom modis arsebuli maxasia-
Teblebi Sedegia imisa, rom sazogadoebam termins "moda" modis mniS-
vnelobaze meti Sinaarsobrivi datvirTva mianiWa. moda ar aris kultu-
ruli konstanta, ambobs mecnieri. miuxedavad imisa, rom es kulturu-
li koncepti kacobriobas Tan axlavs xuTas welze meti xnis ganmavlo-
baSi, igi bunebiT cvalebadia. arastabiluria misi rolic sazogadoeba-
Si, aseve, tansacmlis SerCevis tendenciebi. damafiqrebelia i. kavamu-
ras mosazreba maszed, rom kvlevebis umetesoba ar akeTebs mkafio gan-
sxvavebas tansacmelsa da modas Soris. i. kavamura gvaxsenebs, rom tan-
sacmeli xelSesaxebi produqtia, xolo moda simboluri kulturuli 
produqti, rwmenaa. aseve, mecnieri arRvevs miTs "genialuri dizaine-
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ris" Sesaxeb da ganmartavs, rom arsebobs instituciuri struqtura, 
romelmac Camoayaliba da warmoqmna modis fenomeni, romelic muSaobs 
dizainerebis kreatiulobis legitimaciisTvis da SeuZlia maT warma-
tebulad aqcios. am sistemuri struqturis gareSe, modis kultura ar 
iarsebebs. amis xseneba ratomRac ar surT modis mravali Teoreti-
koss, wers kavamura. sainteresoa aRiniSnos, rom, postmodernuli epo-
qis kulturuli fenomenebis interpretaciebis mravalmxrivobisa da 
bundovanebis konteqstSi kavamura gvTavazobs axali mecnierebis _ „mo-

dologia“ (fashionology) _ SemoRebas. 
amdenad, interdisciplinaruli modis fenomeni, faqtobrivad 

msWvalavs adamianis cxovrebis yvela sferos. Cven SevecadeT SeZlebis-
dagvarad gadmogveca yuradsaRebi debulebebis interpretacia. Tumca 
erTi statiis farglebSi rTulia amomwuravad gaiSalos dasaxuli Te-
ma. zustad daaxasiaTa mcnebaTa es polifonia amerikelma mecnierma 
jorj sprolsma, rodesac werda, rom "xelovnebaTmcodneebi modas es-
Tetikur idealad miiCneven. ekonomistebi _ rogorc sazogadoebis ga-
naxlebis survili. fsiqologebi amboben, rom moda aris mibaZvisa da 
SemoTavazebis meqanizmi da a. S." rogorc vxedavT, mecnierTa interesi 
modis fenomenisadmi istoriuli ganviTarebis procesSi araTanabaria. 
codnis yvela sfero swavlobs modas sxvadasxva kuTxiT, ar arsebobs 
modis erTiani definicia. udavoa, rom mecnieruli SemuSavebis sirTu-

le gamowveulia am winaaRmdegobaTa mravalferovnebiT (Sproles, 
1974:463). Tumca, maTi interpretaciisas, SeiZleba gamovyoT ramdenime 
zogadi debuleba. ucxouri samecniero diskursi modas gansazRvravs, 
rogorc socialur, ekonomikur da socialur-kulturul koncepts, 
romelic praqtikaSi realizdeba, rogorc fenomeni. es fenomeni xasi-
aTdeba moklevadiani cvalebadobiT, gavlenas axdens sazogadoebaze da 
asaxavs individualur Tvisebebs socialur aspeqtSi. aseve gansazRvru-
lia am fenomenis analizis konceptualuri instrumentariumi. mecnie-
rebi iyeneben iseT cnebebs, rogoricaa „tradicia“, „moda“, „stili“, 
„kostiumi“, „stilis prototipebi“, „polistilizmi“ da a.S.  

amrigad, enobriv cnobierebaSi dafiqsirebuli verbaluri saSua-
lebebiT moda, ZiriTadad, gamoixateba rogorc kulturis mniSvnelova-

ni fenomeni (Kawamura, 2005).  
zemoaRniSnuli kvlevebis mniSvnelovani mecnieruli Rirebulebis 

gaTvaliswinebiT, unda aRiniSnos, rom CamoTvlili mecnierebisa da 
specialistebis mier wamoyenebuli zogierTi daskvna da debuleba sa-
Wiroebs Semdgom ganviTarebas Teoriuli da praqtikuli kuTxiT; aseve, 
rigi samecniero debulebebi saWiroebs koreqtirebas sazogadoebis 
moZraobis procesebis amJamindeli gagebisa da dRevandel etapze mo-
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dis ganviTarebis Secvlili socialur-ekonomikuri pirobebis gaTva-
liswinebiT. 
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qalis Tanamedrove kostumis koleqciis dagegmareba fSavuri da 

svanuri tradiciuli samosis elementebis gamoyenebiT 

 
statiaSi ganxilulia aRmosavleT da dasavleT saqarTvelos mTis, 
kerZod, qalis fSavuri da svanuri tradiciuli samosis elemente-
bis stilizaciis sakiTxi Tanamedrove kostumSi. fSavuri da svanu-
ri tradiciuli samosis elementebis gamoyenebiT dagegmarebuli 
Tanamedrove kostumis koleqcia kidev erTxel gausvams xazs qarTu-
li tradiciuli samosis originalobas da xels Seuwyobs mis popu-
larizacias qarTuli materialuri kulturiT dainteresebuli sa-
zogadoebis farTo fenebSi. 
 
qarTuli erovnuli samosi warmoadgens qarTveli xalxis materia-

luri kulturis xelTuqmnel Zegls. wlebis manZilze, saqarTvelos 
sxvadasxva kuTxeSi Camoyalibda samosis sxvadasxva, Tumca erTi saer-
To qarTuli xasiaTis mqone originaluri formebi. warmodgenil sa-
mecniero statiaSi ganxilulia aRmosavleT da dasavleT saqarTvelos 
mTis, kerZod, qalis fSavuri da svanuri tradiciuli samosis elemen-
tebis stilizaciis sakiTxi Tanamedrove kostumSi. fSauri da svanuri 
tradiciuli samosiT daintereseba gamoiwvia maTi formebisa da deko-
ratiuli elementebis originalobam da TviTmyofadobam, maTi gamoye-
neba Tanamedrove kostumis koleqciis dagegmarebis dros mniSvnelova-
ni da saintereso iqneba da did rols Seasrulebs qarTuli tradiciu-

li samosis popularizaciis saqmeSi (Дарсавелидзе Х. 2017, Киев).  
fSauri tansacmeli mTiulurs waagavs. Tumca mniSvnelovnad gan-

sxvavdeba misgan. fSaveli qalebi atarebdnen grZel da gverdebCaWril 
perangs. perangis sayelo iyo maRali da napirze Semovlebuli hqonda 
grexili. perangi gaformebuli iyo feradi RilebiT da vercxlis mone-
tebiT. perangi ikereboda wiTeli an alisferi satinisa da atlasisagan. 
masze zemodan ecvaT sagule- mokle da grZelsaxeloiani zedatani, 
romelic agreTve Semkuli iyo feradi mZivebiT da vercxlis wvrili 
monetebiT. saguleze icvamdnen meore mokle zedatans „ paltos“, ro-
melic welSi iyo gamoyvanili, muSavdebida sarCuliT da grZeli saxe-
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loebiT. paltos qveS icvamdnen wiTel an lurj welSi naoWasxmul ka-
bas, romelsac qvemoT arSia qonda mikerebuli. fSaveli qalis tradi-
ciuli samosis aucilebeli elementi iyo satinis winasfari-„ fastama-
li“, romelsac qvemoT mikerebuli qonda arSia da gaformebuli iyo 
feradi ZafiT Sesrulebuli varskvlavebisa da jvris ornamentebiT (2. 
doliZe, 2017, quTaisi). . 

fSauri tradiciuli samosis originalur da Zalian saintereso 
elements warmoadgens mokle da welSi gamoyvanili „fafanaki“, rome-
lic welis xazze nakecebiT muSavdeboda. Tavze qalebi ixuravdnen Tav-
CiTas, Ciqilas da qiSmiris mosaxvevs. ,,TavCiTas“ amkobdnen mZivebiTa 
da „TeTri fulebiT“. ,,Ciqila“ samkuTxa formis iyo da boloSi Semov-
lebuli hqonda ,,fesvi“ (foCi). (nax. 1).  

 
nax.1. fSavelebi tradiciul samosSi 

 
arsebiTad gansxvavdeba fSavurisagan svanuri tradiciuli samosi, 

rogorc konstruqciiT, aseve, gamoyenebuli qsovilis ferebiT da Sem-
kulobiT.  

svani qalis kaba ori nawilisagan Sedgeboda-,,Jibe tan“ (zeda) da 
,,Cube tan“(qveda). welis xazze naoWiT.zedatani iyo gamoyvanili silu-
etis, win CaWrili da vercxlisagan damzadebuli ,,xelkavebiT“ Sekru-
li. mas ,,kuntruSkais“eZaxdnen da aucileblad unda hqonoda farTo 
sayelo da grZeli saxeloebi. axalgazrdebi xSirad xmarobdnen agreT-
ve kudian kabebs, romelic svaneTSi leCxum-imereT-quTaisidan Sedio-
da. svani qalis kaba mzaddeboda narmisagan. bambis Semotanis Semdeg 
daiwyes bambis Zafisagan qsovilis moqsova da misi lilaSi SeRebva. ko-
Webamde grZel perangs hqonda grZeli da ganieri saxeloebi da sayelo, 
romelic gverdze ibneoda. perangi mzaddeboda narmisagan da usaTuod 
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wiTeli feris unda yofiliyo. qalis zamTris kaba welis xazze momdga-
ri, grZeli, boloSi gafarToebuli iyo. igi muSavdeboda patara saye-
loTi da swori, mxarTan gaganierebuli da boloSi daviwroebuli saxe-
loebiT. kabas qimebiT awyobdnen, ganaWer napirebs, sayeloebs da saxe-
los bolos sirmebiT aformebdnen,zogjer oromkediTac daamSveneb-
dnen xolme, kabas ikravdnen welamde da wels qvemoT gaxsnilad ata-
rebdnen. qalis Tavsaburavs warmoadgenda leCaqi,mandili da gaurje-
la, svani qalis tradiciuli samosidan gansakuTrebiT sainteresoa ka-
ba ,,Cube tan“ (qveda) da ,,Jibe tan“ (zedatani), win CaWrili da vercxli-
sagan damzadebuli ,,xelkavebiT“ Sekruli, agreTve kabis sartyeli ( 3. 
doliZe, 2017, quTaisi).  

 
nax. 2. svani qalis tradiciuli samosi 

 
a   b   g   d   e 

nax. 3. qalis Tanamedrove kostumis koleqcia fSavuri da svanuri tradiciuli 
samosis elementebis gamoyenebiT. 
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qalis Tanamedrove kostumis koleqciis dagegmarebisaTvis gamo-
yenebul iqna fSavuri tradiciuli samosis Semdegi elementebi: fSave-
li qalis mokle zedatani ,,palto“, grZeli saxeloebiT, agreTve, ki-
litebiT da monetebiT gaformebuli gulispiri. (nax. 3. a) da fSauri 
tradiciuli samosis „ fafanaki“, kabis gulispiri da arSiaSemovlebu-
li kabis bolo (nax.3.e.). 

qalis Tanamedrove kostumis koleqciaSi svani qalis tradiciuli 
samosidan aRebuli iqna Semdegi elementebi: ujredebiani qsovilis 
sartyeli da mandili (nax. 3. b); mandili, ujredebiani qsovilis sar-
tyeli da arSiaSemovlebuli qvedakaba (nax.3.g); svanuri tradiciuli 
samosis sartyeli da gulispiri (nax. 3. d); 

amrigad, fSavuri da svanuri tradiciuli samosis elementebis 
gamoyenebiT dagegmarebuli Tanamedrove kostumis koleqcia kidev er-
Txel gausvams xazs qarTuli tradiciuli samosis originalobas da 
xels Seuwyobs mis popularizacias qarTuli materialuri kulturiT 
dainteresebuli sazogadoebis farTo fenebSi. 
 

gamoyenebuli literatura: 
 
 1. Дарсавелидзе Х. Долидзе Н. Датуашвили. Проектирование современной 

одежды на основе грузинского национального костюма. Киев.2017. 
2. doliZe n., daTuaSvili m., ugrexeliZe i., Carkviani i., CirgaZe q., 

lursmanaSvili l., kvantiZe g., qarTuli erovnuli samosis ilus-
trirebuli cnobari, quTaisi, 2017. 

3. doliZe n., daTuaSvili m., ugrexeliZe i., Carkviani i., CirgaZe q., 
lursmanaSvili l., kvantiZe g., qarTuli erovnuli samosis termin-
Ta ganmartebiTi leqsikoni. quTaisi, 2017. 
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kinomcodneoba 

 
giorgi razmaZe  

SoTa rusTavelis Teatrisa da kinos saxelmwifo universiteti 
dimitri janeliZis saxelobis samecniero-kvleviTi instituti  

xelovnebaTmcodneobis doqtori 
mkvlevari 

  
postdigitaluri xelovneba kino  

`gafarToebis~ Semdeg 

 
1989 wels „cernSi“ (birTvuli kvlevebis evropuli organizacia _ 

CERN) erT proeqtze momuSave ingliseli mecnieri ser tim berners-li 

(Tim Berners-Lee) da belgieli robert kaiu (Robert Cailliau) erTmaneTisgan 

damoukideblad qmnian hiperteqstis gadacemis protokols _ HTTP 

(Hypertext Transfer Protocol). mecnierebi SemdgomSi gaerTianebuli Zalis-

xmeviT Seqmnian globalur qsels, igive „msoflio ablabudas“ (World 
Wide Web), romelic 1993 wels swored „cernis“ meSveobiT kacobriobis 

kuTvnileba gaxdeba (Veltman, 2006:xi). 
 mecnierebi internetis komercializaciis kategoriuli winaaR-

mdegni iyvnen. Tumca evropis mTavrobebis mier dafinansebuli teqno-
logia, romelic miT ufro civilizaciis monapovrad gamocxadda, 1995 

wlidan bil geitsis (Bill Gates) „maikrosoftis“ samizne xdeba. misi kom-
pania uSvebs internet brauzers da qmnis informaciis gacvlis korpo-
raciul sqemebsa da modelebs, internets kapitalis dagrovebis saSua-
lebad iyenebs.  

 „maikrosofts“ mravali sxva brauzerisa da saZiebo sistemis ga-
mogoneba mohyveba, mraval maTgans Seisrutavs dRes ukve yvelaze 

uzarmazari teqnologiuri kompania „alfabeti“ (Alphabet), romlis Svi-
lobilicaa kompiuteruli Zebnis sistema „gugli“. dRes ukve Tamamad 
SeiZleba iTqvas, rom interneti iqca uiliam gibsonis romanebSi gamoT-
qmuli SeTqmulebis ganxorcielebul magaliTad. gibsonis kiberpanki 
bankebisa da msxvili korporaciebis SeTqmulebiT marTul mxatvrul 
samyaroSi viTardeba, romelSic adamianTa marTvisTvis kompiuterul 
qselebs iyeneben.  

 magram kompiuteruli mecnierebebi da, maT Soris, kompiuteruli 
saxelovnebo mimarTulebebi am sferos komercializaciamde gaCnda. 
isini mecnierebis pirmSoa da wlebis ganmavlobaSi kvleviT centrebsa 
da laboratoriebSi viTardeboda. aRsaniSnavia, rom kompiuterul mec-
nierebebSi 1950-ian wlebSi grafikis mimarTuleba Cndeba, romelic 
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cifrul teqnologiebsa da xelovnebas pirvelad gaaerTianebs. cifru-
li garemo iyo, aris da darCeba mecnierebisa da xelovnebis yvelaze 
mWidro damakavSirebel xidad, ramac araTu xelovneba, aramed samyaro 
Secvala. cecxlis gamogonebis Semdeg kacobriobisTvis yvelaze mniS-
vnelovan naxtomad kibernetika da internetis gamogoneba SeiZleba mi-
viCnioT. 

 kompiuteruli mecnierebebis erT-erTi umTavresi centri ameri-
ka iyo da kerZod, telefonis gamomgoneblis aleqsander greiam belis 

(Alexander Graham Bell) kompaniis, dRevandeli AT&T kvleviTi centri 

„belis laboratoriebi“ (Bell Labs). mravali teqnologiuri siaxlis pa-
ralelurad, swored aq daiwyes kompiuterul grafikaze pirveli eq-
sperimentebis Catareba, risTvisac laboratoria sxvadasxva artistsa 
da eqsperimentuli kinos reJisors iwvevda. 

 magram kompiuteruli animaciis saTaveebTan xelovnebasTan pir-
dapiri kavSiris armqone mecnierebi iyvnen da amiT kidev ufro sainte-
reso xdeba axali xelovnebis dabadeba, romelic teqnologiuri moqni-
lobidan gamomdinare, momavalSi uamrav adamians miscems xelovnebis 
keTebis saSualebas saxelovnebo ganaTlebisa Tu gamocdilebis gareSe 
da, rac mTavaria, instituciebisgan damoukideblad _ akademiuri, fi-
nansuri, sagalereo, saprodiusero Tu sxva. 

 uiliam feteri (William Fetter) pirveli kompiuteruli grafikis, 
maSasadame, animaciis Semqmneli grafikuli dizaineria, romelic belis 
laboratoriaSi muSaobda. 1964 wels man saaviacio kompania „boingis-
Tvis“ adamianis sxeulis pirveli 3 grafikuli modeli Seqmna _ adamia-

nis digitaluri figura. feteri animacias „adamianis sxeuli“ (Human 
Figure) ewodeba da warmoadgenda kompaniisTvis simulaciur savarjiSos 
(es namuSevari aseve cnobilia „boingis pilotis“ saxeliTac _ 

BoingMan).  
 kompiuteruli animaciis saTaveebTan iyo grafikosi maikl nolic 

(Michael Noll), romelic, aseve, belis laboratoriaSi muSaobda. misi spe-
cializacia kompiuteruli algoriTmebisTvis, romlebsac grafikuli 
gamosaxuleba unda ewarmoebina, mxatvruli elementebisa da esTetikis 
miniWeba iyo. nolis adreuli namuSevaria „kompiuteruli baleti“ 

(Computer-Generated Ballet, 1965), romelic pirvel kompiuterul animaci-
ad iTvleba. 

 belis laboratoriaSive muSaobda ken noultoni (Ken Knowlton), 
erT-erTi centraluri figura kompiuteruli grafikis ganviTarebaSi. 
man pirvelma daiwyo xelovanebTan TanamSromloba. belis laboratori-

aSi noultonma avangardisti reJisori sten vanderbiki (Stan 
VanDerBeek) miiwvia. erTad maT pirveli srulfasovani kompiuteruli 
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animacia „poemis veli“ (Poem Field, 1964-7) Seqmnes, romelic 8 seriisgan 
Sedgeboda.  

 noultoni vanderbikis Semdeg multimediur artistTan lilian 

SvarcTan (Lillian Schwartz) TanamSromlobiT qmnis cifrul abstraqtul 

films „pikselizacias“ (Pixillation, 1970). am namuSevriT aRtacebulma, 
salvador dalim gaicno artisti da sTxova gardacvlili Zmis kompiu-

teriT generirebuli naxatis Seqmna (Schwartz, 1986:15-22). Svarci erT-

erTi pirveli iyo, romelic 1967 wels dafuZnebuli jgufis E.A.T.-is 

(Experiments in Art and Technology _ qarT. eqsperimentebi xelovnebasa da 
teqnologiebSi) wevri iyo. es jgufi belis laboratoriebSi xelovane-
bisa da grafikosebis TanamSromlobisTvis Seiqmna. mas win uZRoda 

cnobili amerikeli artistis robert rauSenbergisa (Robert 
Rauschenberg) da mecnieris bili kluveris (Billy Klüver) ideaze dafuZne-
buli performansebis seria, romelsac „9 saRamo: Teatri da inJineria“ 

(9 Evenings: Theatre and Engineering) erqva da romelzec 9 unikaluri kola-
boracia iqna warmodgenili.  

 „pikselizaciaSi“ cifrul abstraqcias da grafikul gamosaxule-
bas Tan axlavs kompiuteriT generirebuli xmac, romelze muSaobac 
aseve swored am wlebSi daiwyes. 

 belis laboratoriaSi 1961 wels pirvelad moxdeba adamianis xmis 

sinTezireba gamoTvliTi manqanis IBM 7094 meSveobiT. eqsperimentis 

avtorebi iyvnen jon keli (John Larry Kelly) da kerol lokbaumi (Karol 
Lockbaum), joan milerTan (Joan Miller) da lui gerStmanTan (Louis 
Gerstman) erTad. Zvel inglisur simReras „deizi beli“ (Daisy Bell) akom-

panements ukeTebda kompozitori maqs metiusi (Max Mathews). kompiute-
ris meSveobiT aramxolod melodiis, aramed adamianis xmis generirebac 
moxda, romelic simReris teqsts mReroda. 

 kompiuteruli animaciis paralelurad maleve Cndeba cneba „kom-
piuteruli kino“. am cnebis Camoyalibeba amerikel artist Carlz Cu-

ris (Charles Csuri) ukavSirdeba. 
 mis yvelaze cnobil adreul nawarmoebSi „kolibrSi“ 

(Hummingbird, 1967) mocemulia analogiuri gamosaxulebis daSlisa da 
axal digitalur garemoSi xelaxali reorganizaciis procesi. figuris 
digitaluri reorganizebis eqsperimentebs Curi ukanasknel namuSev-

rebSic daubrunda. „fragmentul mogonebebSi“(Fragmented Memories, 
2011-12) saTamaSo jariskacebis figurebi zustad imave digitalur 
transfiguracias ganicdian, rac „kolibrSi“ iyo warmodgenili, Tumca 
teqnikurad ufro srulyofilad Sesrulebuls. 

 „kolibrSi“ ki grafikulad ixateba Citis gamosaxuleba, romelic 
SemdgomSi xazebad iSleba da mTlian ekrans ikavebs, magram figura na-
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wildeba ara zedapiris sibrtyeze, aramed sivrceSi, aCens ra ekranis 
mesame, damatebiT ganzomilebas. mzaddeba kinos organzomilebiani sam-
yarodan gamoTavisuflebis procesi. 

 1970-ianebSi, neoliberalizmis zrdasTan erTad masmediac izrde-
ba. televizia axali mediebiT interesdeba da swored aqedan iwyeba am 
axali saxelovnebo mediumebis komercializaciac. televizia aqtiurad 
iyenebs kompiuterul grafikas, aseve epatiJeba videoartistebs, igo-
nebs axal enas, romlis mizanic „Tanxmobis warmoeba“ da komerciuli 
mogebis miRebaa. 

 televiziaSi gansakuTrebiT popularuli xdeba kompiuteruli 
grafikis erTgvari analogi da im droisTvis SedarebiT xelmisawvdomi 

sistema „skanimacia“ (Scanimation). aRniSnuli stereografiis 

(Stereography) nairsaxeobas warmoadgenda, kerZod, barieruli-bade ani-

macias (Barrier-grid animation), romelSic 3D gamosaxulebisa da sivrculi 
moZraobis efeqti miiRweva gamosaxulebaze zolebis badis gadatare-
biT. 

 1970-ian wlebSive belis laboratoriebSi digitaluri xelovne-
bis eqsperimentebis avtorebidan ramdenime ukve fiqrobs axali teqno-
logiebis industriis Seqmnas.  

 edvin ketmuli (Edwin Catmull) 1972 wels sakmaod mniSvnelovan eq-

speriments akeTebs da safuZvels uyris 3D animaciis pirvel saxeobas 

_ poligoniur modelirebas (Polygonal Modeling). namuSevarSi „kompiute-

riT gacocxlebuli xeli“ (A Computer Animated Hand, 1972) ketmuli igo-
nebs teqnikas, romlis meSveobiTac kompiuterul sistemaSi sami an me-
ti koordinatis SetaniT da am wertilebis xazebiT SeerTebiT iqmneba 
poligonebi, igive mravalkuTxedebi, romlebic damoukideblad an sxva 
msgavs poligonebTan erTad qmnis ama Tu im sivrcul figuras. es teq-

nika adreuli 3D animaciis bazisi xdeba, ketmuli ki kinokompania „lu-
kasfilmis“ kompiuteruli ganyofilebis Tavjdomare, SemdgomSi cif-
ruli animaciis studia „piqsaris“ TanadamfuZnebeli da bolos, rode-
sac am kompanias „disni“ Seisyidis _ am ukanasknelis xelmZRvaneli.  

 „piqsaris“ daarsebiT kompiuterul animaciaSi eqsperimentuli 
epoqa metwilad sruldeba da iwyeba komerciuli xana, romelic axlad 
dabadebuli mediumis srul transformacias iwvevda. meinstrimuli Za-
lebisgan da diskursebisgan Tavisufali digitaluri sivrce xelovne-
bis demokratiul keTebas gulisxmobda. kompiuters, rogorc robots, 
adamianis Sroma unda gaemartivebina da zog SemTxvevaSi mieca is una-
rebi, risi SeZenac fizikur samayaroSi rTuli an SeuZlebeli iqneboda. 
Tumca sabolood miviReT axali teqnologiebis industria, romelic 
mecnierTa mniSvnelovan mignebebsa da aRmoCenebs yidis zustad ise, 
rogorc mavanni benzinsa Tu Sarvlis qamrebs. 
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 teqnologiuri progresi kapitalizmis perspeqtiviT individis 
emansipacias gamoricxavs _ adamiani ara mkeTebeli, aramed momxmarebe-
lia. amrigad, teqnologiebic popularul diskursebSi warmodgenilia, 
rogorc fetiSizaciis obieqti da ara konkretuli miznebis misaRwevi 
qmediTi saSualeba. kritikuli Teoriis warmomadgenlebi horkhaimeri 
da adorno teqnologiur progresSi individis daqvemdebarebasa da 
kontrols xedaven. isini weren: „telefoni mosaubres liberalurad 
jer kidev aZlevda saSualebas eTamaSa subieqtis roli, radio ki, de-
mokratiulad, yvelas ganurCevlad, msmenelebad aqcevs, raTa isini ra-
diosadgurebis urTierTmsgavs programebs avtoritarulad dauqvemde-
baros“ (horkhaimeri, adorno, 2012:177). 

 ficrul xelovnebaSi progresis garyvnis procesTan brZola 
1970-iani wlebSive daiwyo. axal mediebSi momuSave artistebi sul uf-
ro mwvaved grZnobdnen industriis ieriSs. rogorc eqsperimentuli 

kinos mkvlevari jonaTan uoli (Jonathan Walley) ambobs, magaliTad, 
avangardulma kinom kinoindustriis winaaRmdeg axali brZola wamoiw-
yo intermediurobiT, romelic mediumis konvenciuri formebis srul 
uaryofaSi gamoixata. intermediuroba (romelic ar unda agverios sa-
Teatro mcire zomis nawarmoebSi) fluqsusSi dabadebuli xelovnebis 

Teoriaa, romlis avtoric dik higensi (Dick Higgins) iyo. intermediuro-
ba sxvadasxva mediumis Serwymis procesia. intermediurobas swavlobda 

eqsperimentuli kinos mkvlevari jin iangbludic (Gene Youngblood), 
romlis fundamentur wignSi „gafarToebuli kino“ (Expanded Cinema, 
1970) video xelovnebis axal formad ganixileba. swored am naSromidan 
ibadeba videoarti. iangbludis azriT, axali mediebis gaCenisTvis, sa-
Wiro iyo saazrovno kategoriebis gafarToeba da im sazRvrebis moSla, 
romelsac dominanturi (komerciuli) kultura awesebda, am SemTxveva-

Si, xelovnebis dargebs Soris (Youngblood, 1970:47). fluqsusis tradi-
cia intermediuruobaze, igive sinkretul xelovnebazea dafuZnebuli. 

 uoli kinos intermediurobis pirvel gamovlinebad entoni mako-

lis (Anthony McCall) namuSevars „grZeli filmi atmosferuli sinaTlis-

Tvis“ (Long Film for Ambient Light) miiCnevs, romlis „premierac“ 1975 

wlis 18 ivniss Sedga (Walley, 2020:4). makolim niu-iorkis erT-erT mi-
tovebul industriuli Senobis sivrceSi fanjrebze amreklavi qaRal-
di gaakra, romlebsac mxolod erTi naTura anaTebda. sivrceSi ar iyo 
arc proeqtori, arc ekrani, arc firi da TavisTavad, arc filmi. mako-
lis eqsperimentiT, kino am sivrceSi gamocdilebis saxiT iqmneboda, 
risTvisac mxolod fundamenturi elementebis _ sinaTlisa da sibne-
lis, agreTve mayureblis arseboba iyo sakmarisi. adamianebi garkveuli 
drois ganmavlobaSi gadaadgildebodnen am sivrceSi da sinaTlesTan 
kontaqtiT iZendnen gamocdilebas, romelsac Tavadve qmnidnen.  
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 kinos mediumis konvenciuri sazRvrebidan gamosvla da axal vel-
ze gafarToeba araTu istoriuli, centraluri movlenaa, romelic ki-
noSi xmis mosvlas utoldeba, Sinaarsobrivad ki ufro met datvirTvas 
atarebs. am istoriul etapamde iyo endi uorholis eqsperimentebi, 
romlebSic konvenciuri kinos paradigmis cvlileba iwyeboda _ uorho-
li mayurebels gamocdilebas sTavazobda siuJetis ganviTarebisa da 
samsaxiobo SesrulebiT tkbobis nacvlad, magram teqnikurad da teqno-
logiurad kvlav konvenciur sazRvrebSi rCeboda. amrigad jonaTan iu-
los SemoTavazebuli modeli, romlis mixedviTac kinos pirvel gafar-
Toebad makolis eqsperimenti iTvleba, gamarTlebulia, Tumca ara bo-
lomde zusti. 

 rogorc zemoT gamoCnda, kinos gafarToeba cifruli ekologii-
dan daiwyo. niultoni-vanderbikis 1964 wliT daTariRebuli pirveli 
kompiuteruli animacia swored am procesis dasabami iyo. cifruli 
grafika kinosgan swored fundamentur elementebs iRebda, rogoricaa 
sinaTle-sibnelis monacvleoba da moZraobis asaxva da ara siuJeti, 
Txroba, dramaturgia da sxva _ rac kinos sxva mediumebisgan ergo. es 
garemoeba mniSvnelovania, radgan entoni makolis eqsperimentSic, ki-
nos mxolod ontologiuri kanonzomierebebi monawileobdnen. 

 1970-ian wlebSi msgavsi praqtika gvxvdeba sxva xelovanebTanac, 

magaliTad moZraoba „laiv sinemaSi“ (Live Cinema), romelSic kino ga-
farToebuli iyo instalaciamde. Tumca ZiriTadi mimarTuleba mainc 
kibersivrce iyo. 

 digitalizaciis procesiT pirveli aRtacebis Semdeg dgeba meo-
re gafarToebis etapi, romelic 1990-ian wlebze modis. xelovanebi da 
Teoretikosebi axal kiTxvebs svamen. Tuki manamde mediumebis cifrul 
garemoSi Seswavla mimdinareobda, postdigitalur eraSi Tavad am di-
gitaluri garemos gansazRvra xdeba amosavali wertili.  

 meore gafarToebis procesSi kino, iseve rogorc sxva dargebi, 
xdebian instrumentebi, romlebiTac kibersivrcis gamokvleva xdeba. 
Cndeba virtualuri realoba, romelic metwilad kinogamocdilebas 
efuZneba da gvTavazobs kinos axal models. virtualur realobaSi ma-
yurebeli xdeba virtualuri sivrcis protagonisti-damkvirvebeli. 
virtualur realobaSi SeiZleba gvxvdebodes an ar gvxvdebodes siuJe-
ti, grafikuli gamosaxuleba, personaJebi da sxva elementebi, magram 
kibersivrce mainc iarsebebs. virtualur realobaSi erTaderTi gare-
moebaa fundamenturi _ mayureblis cifruli sxeuli, romliTac is xe-
lovnebasTan kontaqtis gamocdilebas miiRebs. 

 termini „xelovnuri realoba“, romlis avtori amerikeli kompiu-

teruli xelovnebis artisti mairon krugeri (Myron W. Krueger) iyo, 
qmnis garemos, romelSic teqnologiebi saSualebas gvaZleven dominan-
turi ierarqiebisgan damoukideblad moxdes sazogadoebis, urTierTo-
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bebis, kavSirebisa da sakomunikacio arxebis modelireba (Krueger, 
1991:xii). virtualuri realoba imeorebs, baZavs fizikur samyaros, mag-
ram, amavdroulad, mis „meta“ versias qmnis, rac sabolood gafarToe-

bul realobas (augmented reality) warmoadgens.  
 krugeri virtualuri realobis Seqmnaze 1979-85 wlebSi muSaob-

da. koneqtikutis universitetSi man „xelovnuri realobis“ pirveli 
laboratoria daafuZna, romelsac „videopleisi“ anda qarTuli Tar-

gmaniT „videoadgili“ (VIDEOPLACE) uwoda. oTaxi aRWurvili iyo pro-
eqtorebiT, kamerebiT, xelTaTmanebiT da sxva specialuri mowyobilo-
bebiT. maTi meSveobiT adamianis gamosaxuleba (silueti) interaqciuli 
garemos ekranze xvdeboda. eqsperimentis monawilis ficruli gamosa-
xuleba ekranze xatavda, xelSi iRebda grafikul sagnebs da urTier-
Tqmedebda garemosTan da es yvelaferi realur droSi mimdinareobda. 
„videopleisis“ laboratoriis muSaobis Sedegebi mairon krugeris 

fundamentur naSromSi „xelovnuri realoba“ (Artificial Reality) aisaxa, 
romelic 1983 wels daistamba da 1991 wels axali gasworebuli redaq-
ciiT gamoica.  

 krugeris idea kibernetikul sivrcesTan interaqciuli kavSiris 
SeqmnaSi mdgomareobda. mas surda adamianis eleqtronul garemoSi 
yofna ukukavSirze damyarebuli gaexada. rogorc fizikur samyaroSi 
adamiani interaqciaSi Sedis nivTier sagnebTan, aseve unda momxdariyo 
kibersivrceSi. es procesi ki xelovnebas warmoadgens, xelovnebis axal 
formas. klugeri wers, rom „xelovnuri realoba gamocdilebis mediu-
mia, romelic ufro axlos dgas kinosa da televiziasTan, vidre kompi-

uteris meinfreimTan (procesori, serveri _ g.r.)“ (Krueger, 1991:xii).  
daskvnis saxiT SeiZleba iTqvas, rom kino digitalur da postdi-

gitalur periodSi sruliad icvlis saxes da axal intermediur feno-
menad yalibdeba. kino erT-erTi mTavari modelia, romelsac kiberne-
tikuli xelovneba da virtualuri realoba efuZneba. kinos mesame ga-
farToeba SesaZloa interaqciuli kinos Seqmnas gulisxmobdes. moma-
valSi unda velodoT konvenciuri kinos konservacias da digitaluri 
kinos damoukidebel ganviTarebas. orive forma paralelurad iarse-
bebs, ise rogorc klasikuri da eleqtro-akustikuri musika arsebobs 
gverdigverd, magram saerTo TiTqmis araferi aqvT. qarTul sivrceSi 
xelovnebis digitaluri gafarToeba agvianebs da Zalian SezRuduli 
masStabiT mimdinareobs. saxelmwifo mxardaWeris gareSe qarTuli fic-
ruli xelovneba ar iarsebebs da am mniSvnelovani mimarTulebiT gveq-
neba uzarmazari sicariele. 
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mariam axalkaci 
saqarTvelos SoTa rusTavelis Teatrisa da  

kinos saxelmwifo universiteti  
 doqtoranti 

 
axalgazrda gmiri Caketil sivrceSi 

 
Tanamedrove kinematografis socialuri mniSvneloba, esTetikur 

cnobierebaze mis masobriv gavlenaSia. gavlena ki vrceldeba yvela-
ferze, dawyebuli sulieri idealebiT, moraliT, etiketiT, ganwyobe-
biTa da sxva. xels uwyobs avtonomiur RirebulebaTa konceptebisa da 
normativebis formirebas. 

XX-XXI saukuneebis gasayarze, TvalsaCino gaxda, rom audiovizua-

luri xelovneba, informaciis fiqsaciisa da translaciis erT-erTi 
pirveladi saSualebaa, romelmac mniSvnelovnad Caanacvla informaci-
is gadacemis verbalur-damwerlobiTi xerxebi da Tavad iqca informa-
ciis gacemisa da masebze gavlenis ZiriTad saSualebad.  

kinematografi mudmiv gavlenas axdens socialur-kulturuli si-

tuaciis cvlilebaze, es კi aixsneba kinos droiT-sivrculi bunebiTa da 
imiT, rom is Camoyalibda xelovnebis manamde arsebuli sxva dargebis 
safuZvelze da sinTeziT. Cxadia, misi, rogorc procesebis amsaxveli 
saSualebisa da, formirebis mizezic. komunikaciis kinematografiulma 
formam, azrovnebis axali tipis Camoyalibeba da realobis axleburi 
aRqma gamoiwvia. es ki SesaZlebeli gaxda audiovizualuri mediateq-
stebiT, rac gulisxmobs gamosaxulebis, xmovani da verbaluri Sinaar-
sebis niSanTa ansamblebs.  

2017 wels, reJisorma zaza xalvaSma, poeturi kinos nimuSi Seqmna, 
filmi „name", romelic saerTaSoriso kinofestivalze araerTgzis pri-
ziT aRiniSna. siuJeti aWaraSi, maRalmTian, realobas da civilizacias 
nawilobriv mowyvetil sofelSi viTardeba, sadac soflis uxucess, 
oTxi Svilis mamas, rwmenisa da faseulobaTa sistemis Tanaxmad, grZne-
uli Tevzis movla-patronobis davaleba, ubiwo qaliSvilisTvis uwevs.  

kinoSi arsebuli ideebi, romlebsac mayurebeli metad Tu nakle-
bad aRiqvams, mis cnobierebaSi isadgureben da, pirovnebis moraluri 
ganwyobebis metyvel faqtorad gvevlinebian. Tanamedrove kinematog-
rafi iyenebs masobrivi komunikaciis funqciaTa srul speqtrs, romle-
bic xazs usvamen am komunikaciis mniSvnelobas. magaliTad, am SemTxve-
vaSi, SesaZlebelia gavixsenoT informirebis funqcia, romelzec damo-
kidebulia auditoriaSi, msmenlis informaciuli codnis zrda. 

,,...sofelSi axali kaSxlis mSeneblobas iwyeben. zaza xalvaSis ki-
no sruliad gansxvavebulia ukanasknel aTwleulSi Seqmnili qarTuli 
filmebisgan. poeturi kinoeniT gadmocemuli mistikuri istoria, sru-
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liad unikalur, ferwerul kinosanaxaobas qmnis. reJisors, saaTnaxev-
riT, mayurebeli im zRaprul samyaroSi gadahyavs, sadac buneba da ada-
miani erT harmoniul garemos qmnian da, romelsac Tanamedrove civi-
lizacia traqtoris gruxuniT arRvevs. es aris filmi, sadac gamosaxu-

leba imaze mets ambobs, vidre sityva, personaJi Tu ambavi".1 
,,name" qmnis realobas, romelSic konkretul kulturul jgufs, 

simbolos, ojaxur erTobas da am erTobis daSlil models uwevs 
cxovreba. ekranze vxedavT konkretuli kulturis fsiqologizmsa da 
cnobierebas. aseTi xelovnebis interesis obieqti aris bunebis, yofis, 
Semecnebisa da sazogadoebis esa Tu is movlena.  

,,name", rogorc kinematografiuli, aseve, kulturuli aspeqtiTac 
sainteresoa, vinaidan misi daniSnuleba am movlenebis mxatvruli gan-
zogadebaa, rasac Zalian didi mniSvneloba aqvs sazogadoebisTvis. 

zaza xalvaSis filosofiuri xedva da azri movlenebis irgvliv, 
saxierad vrceldeba samyarosTvis gasageb da misaReb sinamdvileze, 
romelSic, ra Tqma unda, Sedis xelovnebis ganzogadebuli da, Seqmni-
li sinamdvilec. 

,,name", TiTqos uaryofa da simboluri gamoxatulebaa adamianis 
erTianobisa bunebasTan, sibrZnesTan, instinqtTan. manamde gadaRebul 
qarTul filmebSi, socialuri problematika da sivrce bevrad ufro 
konkretulia. 

,,...bolo wlebis qarTul kinematografSi SeiniSneba miTologiuri 
simbolizmiT dainteresebis tendencia. kinoekranebze gamoCnda araer-
Ti filmi, romlis siuJeturi xazi pirdapir Tu qveteqstis doneze 
mogviTxrobs samyaros aRqmis arqauli, miTosuri modelis dapirispi-
rebaze Tanamedrove realobasTan. TiToeuli filmis individualuri 
maxasiaTeblebis garda, saerTo rac maT srul umravlesobas aqvs, bu-
nebasTan Sezrdili dasaxlebis, crurwmenebze dafuZnebuli tradicie-
bis matarebeli macxovreblebisTvis avTentur teritoriaze teqnikuri 
progresis uxeSi SeWra da misi warsulSi datovebis mcdelobis Cvene-
baa. zaza xalvaSis filmSi „name" swored am dapirispirebis asaxvas 
vxvdebiT, rodesac saswaulebrivi unarebiT dajildoebuli Tevzi _ 
aWaris maRalmTian sofelSi mcxovrebi adamianebisTvis sakraluri 
mniSvnelobis simbolo _ mas Semdeg iwyebs sakuTari unarebis dakar-
gvas, rac soflisTvis avTenturi landSaftis uxeSi xelyofis gziT, 
adgilobriv miwebze industriuli procesebi iwyeba. miTosi "marcxde-
ba" TanamedroveobasTan, "progresi" STanTqavs tradicias, Tanamedro-

 
1 ninia kakabaZe, Tbilisi. https://jam-news.net/ge/bolo-10-wlis-10-sauketeso-qar-
tuli-filmi-mattvis-visac-ainteresebs-ra-khdeba-tanamedrove-qartul-kinos-
hi/ 29.01.2021 

https://jam-news.net/ge/bolo-10-wlis-10-sauketeso-qartuli-filmi-mattvis-visac-ainteresebs-ra-khdeba-tanamedrove-qartul-kinoshi/
https://jam-news.net/ge/bolo-10-wlis-10-sauketeso-qartuli-filmi-mattvis-visac-ainteresebs-ra-khdeba-tanamedrove-qartul-kinoshi/
https://jam-news.net/ge/bolo-10-wlis-10-sauketeso-qartuli-filmi-mattvis-visac-ainteresebs-ra-khdeba-tanamedrove-qartul-kinoshi/
https://jam-news.net/ge/bolo-10-wlis-10-sauketeso-qartuli-filmi-mattvis-visac-ainteresebs-ra-khdeba-tanamedrove-qartul-kinoshi/
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ve realobaSi gadasvlis iZulebiTi gardauvaloba ki iwiravs raRac 
sakralurs" 1 _ wers kinomcodne beso daraselia.  

sainteresoa, pirvel rigSi is, Tu rogor aRiqmeba progresi da 
Tanamedroveoba amgvari simboluri kinoazrovnebis SreSi da ramdenad 
zrdis es movlena Tanamedrove adamianis SemecnebiT diapazons.  

uta berias filmis _ „uaryofiTi ricxvebi" (2019 weli) siuJeti 
arasrulwlovanTa koloniaSi viTardeba. mTavari gmiri nika, sasjels 
Zmis danaSaulis gamo ixdis. es aris pirveli qarTuli filmi cixeze, 
romelic minimaluradac ki ar axdens kriminaluri samyaros romanti-
zebas. „uaryofiTi ricxvebi" arian axalgazrdebi, romlebic monaTles, 
rogorc uaryofiTi adamianebi. isini Tavisuflebi arian izolirebul, 
Caketil sivrceSi. naTlad Cans, ra xdeba cixeSi, gisosebs miRma, rogo-
ria Caketil samyaroSi yofa TiToeuli axalgazrdisTvis.  

kulturuli midgoma kinematografTan gulisxmobs mis ganxilvas, 
ideur-sazrisobrivi da SemoqmedebiTi organizebis sistemad, romel-
Sic airekleba cxovreba da romlis Semadgenel nawilsac is warmoad-
gens.  

cixes Tavisi kanonebi aqvs da isini yvelam unda daicvas. nika, ro-
melsac aqvs avtoriteti, mudmivad sxvebis dakvirvebis qveSaa. man Sec-
doma ar unda dauSvas, radgan, erTxel Tu dakarga gavlenis Zala, Ta-
vidan mopoveba SeuZlebelia.  

alber kamiu _ „sizifes miTSi" saubrobs sizifes damokidebuleba-
ze RmerTebTan. misgan gansxvavebiT, nika ebrZvis bedisweras, dawesebu-
li cxovrebis normebs. ar nebdeba da dauokebeli survili aqvs, Sei-
narCunos arCevanis Tavisufleba.  

levan akinis _ „da Cven vicekveT", 2019 wlis Svedur-qarTuli 
filmia axalgazrda mocekvaveze, merabze. masSi movlenebi saqarTve-
los mniSvnelovani, unikaluri kulturuli memkvidreobis _ qarTuli 
cekvis garSemo viTardeba. 

reJisori qarTuli warmoSobis, SvedeTSi gazrdili xelovania. mi-
si kavSiri qarTul fesvebTan udavoa, iseve, rogorc misi evropuli 
xedvebi da pirovnuli ganviTarebis dasavluri sivrce. scenari, gadaw-
yvetis xerxebi da kinos sxva mravali komponenti, naTels xdian, rom 
"da Cven vicekveT", rogorc produqti, Seqmnilia evropuli standar-
tebiTa da xarisxiT, Tan ar kargavs kavSirs qarTul sazrisebsa da 
fesvebTan.  

federiko felinis azriT, kino ara mxolod empiriuli dakvirve-
bis saSualeba da realobis asaxvaa, aramed azrovnebis Secvlisa da axa-
li strategiis SemuSavebis „provocirebis" SesaZleblobac. xelovne-

 
1 daraselia b. folkloruli ,,sizmari“, rogorc bavSvobis dasasruli, 16 de-
kemberi, 2021, https://cinexpress.ge/2021/12/16/watchers2/ 
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bas, am SemTxvevaSi cekvas, SeuZlia stereotipebis garRveva da masTan 
urTierTqmedebis procesSi, ideebiT gamdidrebuli piri, realobasTan 
damokidebulebaSi, axal formebs ayalibebs. mas SeuZlia realobis obi-
eqtebi, an, Tundac movlenebi, gansxvavebuli poziciidan dainaxos, aR-
moaCinos axali, gauCndes axali damokidebuleba ukve cnobilis da 
farTod damkvidrebulis mimarT. Sedegad, adamianis socialuri da 
kulturuli gamocdileba farTovdeba, rac TavisTavad aisaxeba kul-
turis ganviTarebaSi. „da Cven vicekveT" aris qarTuli kulturis ar-
sisa da globaluri sivrcis konteqstSi misi CarTulobis kvleva.  

kritikosi guram asaTiani, wignSi, „saTaveebTan", ikvlevs erovnu-
li fsiqologiisa da esTetikuri bunebis siRrmeebs, romelTac arsebi-
Ti mniSvneloba aqvT saqarTvelos TviTSemecnebisTvis: „bevri ram unda 
viswavloT, bevri ram unda gadmoviRoT maTgan, vinc Cvenze win wavida 
civilizaciis Tanamedrove gzaze _ sibejiTec, momWirneobac, gamWria-
xobac, yairaTic, magram ise, rom sxvis oreulad ar viqceT, ise rom 
Cveni arsi ar SeibRalos _ aramxolod garegani ieri, aramed uwinares 

yovlisa, arsi bunebisa, Sinagani konstitucia".1 
"da Cven vicekveT" swored is vizualuri kvleviTi „naSromia", ro-

melic iribad gvTavazobs garkveul strategiebs, ra mimarTulebiT un-
da ganviTardes kultura, refleqsiis Sedegad.  

filmSi naCvenebia sirTuleebi, romlebic SesaZloa, Tanmdevi iyos 
axalgazrda kacisTvis. dasawyisSve vxvdebiT mocekvaves baTumidan, ro-
melic aWarul cekvaSi ikavebs merabis adgils da swored aq iwyeba ori 
mTavari gmiris urTierToba, ltolva maT Soris da konfliqti, miu-
Rebloba, Caketiloba sazogadoebis mxridan. 

„da Cven vicekveT" merabTan erTad, ori axalgazrda kacis Sesaxe-
baa. merabs unda da urCevnia iyos is, vinc aris, imis miuxedavad, rom 
icis, sazogadoeba mis dasjas Seecdeba. meore _ merabis Zma daviTia 
(msaxiobi giorgi wereTeli). tipuri axalgazrda, gansxvavebuli adamia-
nebis miuReblobiTa da garemos gavlenis Zalis morCili, sanam saqme 
Zmisa da ojaxis dacvamde ar midis. Cagrulis dacvac qarTuli tradi-
cia iyo, ojaxis wevrisTvis Tavganwirvac. daviTi mTavar mcvelad da 
mTavar protagonistad iqceva da mTavari tvirTis sakuTar Tavze mim-
Reb personad. mesame centraluri personaJi „konformisti", qarizma-
tuli da magiur Rimiliani iraklia (msaxiobi baCi valiSvili). aseTi 
adamianebis arseboba, albaT, yvelaze sevdiani da dramatulia filmSic 
da realobaSic. sazogadoebis gavlenebsa da moTxovnebTan dapirispi-
rebis unaris arqona aqcevs iraklis laRi, Tamami, sayuriani axalgaz-
rdisgan sakuTari TaviT SeSinebul, mowesrigebul da, calybad momRi-
mare adamianad, yvela Rilze Sekruli perangiT. 

 
1 asaTiani g., saTaveebTan, Tb., 1983 
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filmis finalur scenaSi, merabi qasTingze gadis. erT-erT ileTs 
warumateblad asrulebs da ecema, Jiuris wevrebi eubnebian, rom SeuZ-
lia cekva Sewyvitos, Tumca is gaCerebas ar apirebs. aseTi scena fil-
mSi adrec gaTamaSda, Tumca maSin merabi daemorCila brZanebas. axla 
ki, aRar danebdeba. gadawyvets, bolomde icekvos, rogorc unda da im-
provizebas iwyebs. 

xisti da energiuli ileTebi da moZraobebi, riTac tradiciul 
motivebs gadaaTamaSebs, iseTive mniSvnelovania, rogoric yvelaferi 
sxva, rac manamde vixileT da merabma ganicada. gamoRviZeba, axleburi 
siyvaruliT aRtaceba, imedi, imedgacrueba, sasowarkveTa _ TiToeuli 
yuradsaRebi niuansi, swored sxeulisa da kameris moZraobis tandemma 
unda Seajamos, gardaqmnas da gadalaxos. sanacvlod, „da Cven vicek-
veT" am yvelaferTan sazogadoebis mxridan daukavSirebel, masze Tav-
smoxveul ideologiur formulas aCvenebs. gambedaoba, TviTgamoxatva 
da gaTavisufleba, cxadhyofen am formulis sicarielesa da Caketil 
wres, romelsac is qmnis. moZraobebi, romlebiTac merabi Tavis Sinagan 
mdgomarebas, gancdebs gamoxatavs, arafers niSnavs imis garda, rasac 
niSnavs. gambedaoba gambedaobas adasturebs. ganTavisufleba imisTvi-
saa saWiro, rom iTqvas, merabi ganTavisuflda. films xsnis mxolod es 
gza da recepti aqvs.  

finaluri cekvis dros, konservatorul da dogmebiT macxovrebe-
li sociumis saCveneblad, kamera gadadis Jiuris wevrebze, romelTa 
umetesobac darbazs tovebs da acxadebs, rom rasac merabi akeTebs, 
qarTuli cekvisTvis miuRebelia. am garemoSi gmiri msxverpli xdeba da 
es erTgvari faria, misi legitimaciis garantia.  

personaJebi monologebiT ganmartaven, ras akeTeben da, risTvis. 
filmis dinamika verbaluri sicxadis sazRvrebSi emwyvdeva. „da Cven vi-
cekveT" siyvarulzea, imedgacruebaze, megobrobasa da profesiis er-
Tgulebaze. saerTod, erTgulebaze da Tanadgomaze.  

filmis TvalsaCino mxatvruli migneba da arastandartuli meta-
fora SesarCev turSi merabis cekvaa. cekvavs kintaurs, romelSic misi 
kerpis, vaxtang Wabukianis moZraobebis interpretacias axdens. qarTu-
li cekvis brwyinvaleba misTvis swored Wabukiania, misi meamboxe suli. 
namdvili tradiciaa Wabukianis posterebi kedelze da Zveli video Ca-
nawerebi, magram qoreografebi, romlebic axalgazrda kacis cekvas 
afaseben, verc ki scnoben STagonebis wyaros da Wabukianis qoreogra-
fiul ileTebs. 

filmSi qarTuli polifonia da cekva warmodgenilia, rogorc yo-
veldRiuri cxovrebis nawili da, sakomunikacio ena.  

„akinis filmi _ es aris tipuri istoria, romelic konservatiul 
garemoSi mudam meordeba. aseT garemoSi swored barierebis gadalax-
viT aRweven simtkices da sakuTar TavTan harmonias. reJisori axer-
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xebs, rom es erTi SexedviT nacnobi istoria momnusxvelad avTentu-
rad aqcios. merabis mdgomareoba gamoxatavs siRaribiT dazaralebul 
sazogadoebaze religiuri, postsabWoTa zegavlenis gardauvalobas, 
romelsac Tan axlavs preversiuli toqsikuri maskulanoba, romelic 
yvelgan aRwevs. meore mxriv ki, vxedavT progresisadmi swrafvas, gan-
sakuTrebiT axalgazrdebSi, romlebic ufro Ria da liberaluri cxov-
rebisken miiltvian. filmis yvela scena am Sinagan brZolas mZafrad da 
emociurad gamoxatavs".1 

vaJa-fSavela werilSi „ra aris Tavisufleba", aRniSnavs: „Tavi-
sufleba cocxlebisTvisaa xelsayreli da ara mkvdrebisTvis. igi gamo-
ixateba adamianis ndoma-miswrafebaSi; Tavisufleba moqmedebaa, ganxor-
cielebaa nebisa, azrisa, grZnobisa da ara gansveneba, uqmad yofna. Ta-
visufleba pirovnebisa da erisa erTierTmaneTTan mWidrod aris dakav-
Sirebuli. sadac araa pirovneba Tavisufali, iq eri damonebulia da 
damonebul erSi, ra Tqma unda, pirovnebac monaa, uTavisuflo, sxvis 
xelSi saTamaSo nivTi".2 

Tavisufali adamiani nebismier garemoSi SeiZleba ganTavisuf-
ldes da nebismier viTarebaSi iyos, an ibrZolos TavisuflebisTvis. 
iswrafvodes imisken, rac kacobriobis mTavari mizani da cxovrebis 
arsis mTavari postulatia. sazogadoeba, garemo, epoqa, adamianebis mi-
er dawesebuli SezRudvebi, CarCoebi, dogmebi, pirvel rigSi, pirovne-
bis da Semdeg, mTlianad sazogadoebis ganviTarebas, srulfasovnebis 
miRwevis nebismier mcdelobas uSlian xels, win eRobebian. 

qarTuli xelovneba, qarTuli kino yovelTvis, TviT totalita-
ruli reJimis pirobebSic ki, yvela saSualebiT, SeZlebisdagvarad 
cdilobda, ganemtkicebina Tavisuflebis, demokratiisa da samarTlia-
nobis idea da yvelaferze upiratesad eRiarebina, radgan TviTon qve-
yana da sazogadoeba iyo Tavisuflebis surviliT mudam atacebuli da 
Sepyrobili.  

amave dros, igive sazogadoeba, igive xelovneba, igive kino, sapi-
rispiros amtkicebda da qarTvel ersac or paralelur garemoSi uxde-
boda da dResac uwevs cxovreba.  

damoukideblobis mopovebis Semdeg sociumisa da kulturis or 
sapirispiro „Zalas" Soris winaaRmdegoba socialuri „cenzuriT", eko-
nomikuri problemebiTaa Secvlili. Tavisuflebis cnebac TiTqos Sec-
vlilia da winaaRmdegoba oponent „banakebs" Soris cru faseulobebis, 
fsevdo tradiciebis mcvelTa „moralsa" da erovnuli identobis nam-

 
1 axalaia l., recenzia „london ekonomikma“ gamoaქveyna, https://1tv.ge/news/filmis-
da-shemdeg-chven-vicekvet-recenzia-gamocema-london-ekonomikma-gamoaqveyna/ 
15.10.2019 
2 vaJa-fSavela, ra aris Tavisufleba, https://poetry.ge/poets/vazha-pshavela/essay/28-
ra-aris-tavisufleba 

https://1tv.ge/news/filmis-da-shemdeg-chven-vicekvet-recenzia-gamocema-london-ekonomikma-gamoaqveyna/
https://1tv.ge/news/filmis-da-shemdeg-chven-vicekvet-recenzia-gamocema-london-ekonomikma-gamoaqveyna/
https://1tv.ge/news/filmis-da-shemdeg-chven-vicekvet-recenzia-gamocema-london-ekonomikma-gamoaqveyna/
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dvil matarebelTa da gamomxatvelTa, Tavisuflebis ideiT mcxovreb-
Ta „dapirispirebiT" grZeldeba.  

moxsenebaSi mokled ganxilul da daxasiaTebul filmebSi, sazoga-
doebaSi dRes, XXI saukunis pirvel ocwleulSi mimdinare procesebi 
swored zemoxsenebul WrilSia asaxuli. mTavari gmirebi is axalgaz-
rdebi arian, romlebic, sxvadasxva garemosa da miziziT, izolirebuli, 
Caketilebi arian, magram adamianuri arsebobis umTavres ideebs atare-
ben, romlebic antikuri tragediis „kanonebis" mixedviT, gmirebad mas 
Semdeg iqcevian, rodesac moqmedebas iwyeben, rodesac upirispirdebian 
„RmerTebis nebas" da moralurad da zneobrivad imarjveben.  
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nino qavTaraZe 
saqarTvelos SoTa rusTavelis Teatrisa  

da kinos saxelmwifo universiteti  
 doqtoranti 

 
emansipaciisa da eqspluataciis zRvarze 

feministuri Teoriebis gavlena Tanamedrove qarTul kinoSi 

  
„qalebad ar ibadebian, qalebi xdebian“- am frazas filosofosi 

simon de bovuari 1949 wels dawers magnum opusSi, „feministebis bib-
liad“ wodebul „meore sqesSi“. wigni feminizmis meore talRis aTvlis 
wertili gaxda da frangi avtori magistralur da, me vityodi, egzis-
tencialur kiTxvas svams feministur TeoriaSi: ras niSnavs qalad yof-
na? de bovuari erT-erTi pirveli iyo vinc feministur dRis wesrigSi 
genderis cneba Semoitana, ris Semdegac qalad yofna sqesis saxiT ar-
sebul CarCos gascda da socialurad konstruirebul mocemulobad 
iqca, romelsac istoriul-kulturuli garemo pirobebi ayalibeben. 
feministi filosofosi akritikebs qalis socialur rolebsa da sazo-
gadoebaSi damkvidrebul modelebs ekonomikur, politikur seqsualur 

Tu kulturul diskursSi. (De Beauvoir, 1956) kulturis istorias Tu 
gadavxedavT, patriarqaluri samyaro biologiur gansxvavebas ierarqi-
uli sazogadoebis Sesaqmnelad iyenebda, „genderis dabadebiT“ femi-
nisturma Teoriebma es yovelive Zireulad Searyies. 

Tumca, sanam meoce saukunis meore naxevarSi „meore sqesi“ Seiq-
mneboda da qalebi sakuTar „yofna-aryofnaze“ axleburi perspeqtiviT 
daiwyebdnen fiqrs, feministurma moZraobam didi da rTuli gza gan-
vlo. 

feminizmi, rogorc movlena XIX saukunis miwuruls daibada. suf-
raJistebis moZraoba qalTa saarCevno xmis uflebisTvis ibrZoda. 1850 
wels dawyebuli procesi, 1920 wels qalebis gamarjvebiT dasrulda! 
sufraJistebis Semdeg araerTma politikurma Tu sazogado moRvawem 
scada qalTa ekonomikuri, politikuri Tu socialuri emansipacia, iq-
neboda es avgust bebeli, klara cetkini Tu aleqsandra kolontai. 
dRevandeli perspeqtividanac ki, qalis seqsualuri Tavisuflebis ana-
lizis TvalsazrisiT, pirveli sabWoTa elCi qalis- kolontais revo-
luciuri ideebi Sokismomgvrelia. is Tvlida, rom seqsi arc codvaa 
da arc samarcxvino ram, aramed _ adamianuri urTierTobis umaRlesi 
forma. amasTan, igi seqsualuri eqsperimentebis momxre iyo. revolu-
cioneri bolSeviki qalebs moiazrebda ara rogorc obieqtebs, aramed 
rogorc -politikur subieqtebs, romelTa gadawyvetilebebsa da qme-
debebzec iyo damokidebuli qveynis kulturuli revoluciis bedi da 
sakuTari mdgomareoba sazogadoebaSi. (sabedaSvili T. 2006:39) kolon-
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tais ideebis kinematografiul gamoxatulebad gvevlineba abraam ro-
mis filmi „meSCanskaias sami“ („samTa siyvaruli“ 1927). qalebis moCvene-
biTi emansipacia da „axali qalis“ Seqmna ekranze, isev da isev sabWoTa 
bolSevikuri ideologiis ganmtkicebas emsaxureboda, am ukanasknelma 
qali Camoayaliba samuSao Zalad, romelic mamakacs tols ar udebda 
saSinao Tu sagareo SromaSi.  

sabWoTa revoluciuri kinosgan gansxvavebiT, dasavleli Teore-
tikosebi da kinomcodneebi cdilobdnen 1920-iani wlebis filmebSi qa-
li personaJebi socialuri, politikuri da ekonomikuri uTanasworo-
bis perspeqtividan gaeanalizebinaT. devid grifitis filmSi „qariS-
xlis oblebi“ (1921) lilian giSis usinaTlo personaJi, omgamovlili 
amerikeli qalebisTvis empaTiisa da identifikaciis obieqts warmoad-
genda. obieqts da ara subieqts, radgan kameris ukan mamakaci da misi 
mzera idga (lora malvi). usinaTlo qal personaJs vxvdebiT Carli Cap-
linis filmSi „didi qalaqis CiraRdnebi“ (1931). mogvianebiT, feministi 
kritikosebi, uxmo kinos kvlevisas aRniSnaven, rom filmebSi usinaTlo 
qalebis gamoCena simptomaturia: isini ara mxolod ususur persona-
Jebs ganasaxiereben, aramed maT reJisori, kinokamera, patriarqaluri 
kultura arTmevs mTavars- yurebis, danaxvis uflebas. aq ormagi faq-
tori moqmedebs: qali ekranze mamakacis mzeris qveS aris moqceuli da 
roca personaJi brmaa, TvalTvalis, vuaierizmis vneba matulobs. uxmo 
kinoSi, sadac xma saerTod ar aris, vizualuri rigi ki ormagad Zlie-
ria, narativi, montaJi, dramaturgia agebulia mTlianad gamosaxuleba-
ze, qali gmirebisTvis xedvis uflebis warTmevas vizionerizmis prob-
lemasTan mivyavarT.  

ingliseli feministi, kinos Teoretikosi da mkvlevari lora 
malvi fundamentur naSromSi „vizualuri siamovneba da naratiuli ki-
nematografi“ (1975) swored yurebis, TvalTvalis, vuaierizmis privi-
legiasa da dominantur funqcias aRniSnavs, am yovelives _ kinos mTa-
var ideas ukavSirebs. malvim wamoWra kinoSi seqsualuri siamovnebis 
sakiTxi. Tu froidi, rogorc fsiqoanalizis fuZemdebeli ambobs, rom 
qalebis Sesaxeb narativebs mamakacTa fantaziebi gansazRvravs, romle-
bic oidipalur kastraciis SiSSi iRebs saTaves, feministi Teoretiko-
si qals da kacs erTmaneTisgan mijnavs, rogorc „imijs“-suraTs da 
„momzirals“. kinematografi misTvis struqturirebuli industriaa, 
sadac kacebi dominireben da maTi survilebis gamoxatulebad skopo-
filia gvevlineba, sadac „mamakacs surs mzeriT daipyros qali, ra 
drosac kinoaparati da kameris miRma myofi kaci qalebisken ori tipis 
mzeras mimarTavs:sadistur vuaieristulsa da fetiSistur-skopofili-

urs“ (Mulvey, 1975) 
cxadia, feminizmisa da kinematografis urTierTkavSiri, am ori 

movlenis arsebobis manZilze simultanur reJimSi ar dawyebula. XX 
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saukunis meore naxevridan mTeli rigi feministi avtorebis naSromebSi 
qalisa da mamakacis vizualuri reprezentirebis analizisas sul ufro 
xSirad moixmobdnen kinos. sawyis etapze es analizi mxolod holivu-
dis klasikur filmebs exeboda, mogvianebiT dRis wesrigSi dadga Jan-
ruli kino, meinstrimuli nawarmi, serialebi... konsumerul sazogado-
ebaSi warmoqmnil genderul artefaqtebsa Tu saxe-xatebs xSirad saav-
toro kinos konteqstSi mimoixilavdnen (hiCkoki, bunueli). mkvlevrebi 
mixvdnen, rom feministuri TeoriebiT filmebis gaanalizeba zustad 
iseve SeiZleboda, rogorc manamde alTuzeris, sosiurisa da lakanis 
„memarcxene triumviratis“ perspeqtividan xdeboda. sociologia, 
struqturalizmi da semiotika, rogorc filmis aRqmisa da analizis 
ZiriTadi instrumentebi, warmatebiT „Caanacvles“, Tumca, kidec gaaer-
Tianes feministurma Teoriebma. avtorebi, aTwleulebis ganmavlobaSi, 
filmebze msjelobisas aqtiurad iyenebdnen fsiqoanalizs, rogorc 
dominantur paradigmas. 

froidis fsiqoanalitikurma Teoriam pirovnebis centrSi moaqcia 
biologiuri sqesi. man pirvelma axsna pirovnebis sqesobrivi identifi-
kaciisa Tu sqesobrivi sxvaobebis Camoyalibebis procesi. genderuli 
identobebisa da sazogadoebaSi genderuli rolebis kvlevisas froidi 
oidiposis kompleqsTan midis, mis sapirwoned feministma Teoretiko-
sebma erTgvari „antioidiposis“ Teoria Seqmnes (am ukanasknelis yvela-
ze mkafio gamoxatulebad pedro almodovaris kino gvevlineba). anti-
kuri miTis fsiqoanalitikuri interpretaciis garda, feministebis 
mxridan froidis kritikis sagani qalisa da qalurobis fenomenis mise-
uli gageba gaxda. feministebi Tvlidnen, rom froidis damokidebule-
baTa mTeli kaskadi qalebis mimarT viqtorianuli epoqis Sexedulebe-
bis asaxva iyo da sxva araferi. yvelaze mZafri kritika „penisis Suris“ 
froidiseulma Teoriam daimsaxura. amerikeli feministi fsiqoanali-
tikosi klara tomfsoni werda, rom SesaZloa gogonebs SurdeT biWe-
bis, magram es Suri qalebis biologiuri arasrulfasovnebiT ki ara, 
aramed im privilegiebiT aris gamowveuli, romliTac patriarqalur 

kulturaSi sargebloben mamakacebi.(Garnder , 2006 :53) 
froidisgan gansxvavebiT, misi „memkvidre“ lakanisTvis genderi 

socialuri konstruqtia da mis CamoyalibebaSi oidiposis kompleqsi 
arsebiT rols TamaSobs. miuxedavad imisa, rom Jak lakanis Teoria 
klasikuri fsiqoanalizis interpretacias warmoadgens da froidis 
persona amosavali wertilia, masTan genderi ver aixsneba mxolod bio-
logiuri terminebiT. lakani am yovelives radikalur modifikacias ax-
dens naSromSi „falosis mniSvneloba“: „maSin roca deda survilis obi-

eqtad (Object of desire) gadaiqceva, Cvili ganicdis dedis dakargviT ga-

mowveul danakliss, romelsac mama unacvlebs eniT“ (Lacan, 1982:15) ena 
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xdeba lakanis fsiqoanalitikuri Teoriis qvakuTxedi da avtors Semo-

aqvs aRmniSvnelis (Signifier) da aRsaniSnis (Signified) cnebebi. 
swored enas miiCnevs genderuli identobis Camoyalibebis proces-

Si mTavar xelisSemSlel faqtorad frangi mwerali da lesbosuri fe-
minizmis Teoretikosi monik vitigi. „ena realobiT boWavs socialur 
sxeuls“ vitigis es sityvebi srulad gamoxatavs 1960-ian wlebSi Camo-
yalibebul mis Teoriul moZRvrebas. vitigi genderis, rogorc socia-
luri konstruqtis analizs gvTavazobs struqturalistur da rig 
SemTxvevebSi semiotikur WrilSic. is svams kiTxvas: Tu rodis xdeba 
adamiani generirebuli subieqti? mis Teoriul naSromebSi mTavari aq-
centi heteronormatiulobis konstruirebuli genderuli rolebisa 
da enaSi patriarqaluri gamovlinebebis kritikaze keTdeba. frangi fe-
ministis TqmiT: „qalebi metyvelebis saSualebiT Sordebian genders, 
SesaZloa miviCnioT, rom socialuri saxeebi niRbavs an amaxinjebs wina-
re ontologiur realobas, romelic gulisxmobs sqesiT markirebamde 
arsebul Tanabar SesaZleblobebs yvelasTvis, rom ena subieqturobis 
gasamtkiceblad gamoiyenon” (batleri, 2017:59)  

amerikeli poststruqturalisti filosofosi judiT batleri 
wignSi _ „genderze SfoTva: feminizmi da identobis subversia“ wers, 
rom: fukos genealogiurma kritikam SesaZlebeli gaxada lakanuri da 
neo-lakanuri Teoriebis gakritikeba, romlebic seqsualobis kultu-
rulad marginalur formebs _ kulturulad Cauwvdomlad warmoaCen-
dnen. is Tvlida, rom genderi, rogorc qalisa da kacis gansxvaveba da 
genderuli identoba, „namdvili“ ki ar aris, aramed patriarqaluri da 
heteroseqsistuli diskursis konstruqtia.  

amerikeli nensi Codorou, socialuri feminizmis erT-erTi fu-
Zemdebeli, froidiseul Teorias aviTarebs feministur teqstebSi, ma-
Sin roca frangi feministi filosofosebi lusi irigare da iulia 
kristeva lakaniseuli reinterpretaciis gavlenis qveS arian. isini aq-
cents akeTeben preoidipalur fazaze, sadac ZiriTadi mzrunvelis ro-
li qals, dedas eniWeba. feministi fsiqoanalitikosebis Teoriul naS-
romebSi qalisa da mamakacis genderuli identobebis konstruirebisas 
dedis figura centraluri xdeba, swored amitom gogona dedisgan 
arasdros gaimijneba da Svilis genderuli identobis formirebac mi-

siT iwyeba. (Gardner, 2006) 
kulturasa da sociumSi maskulinuri da feminuri sivrceebis ana-

lizisas “maradiuli diqotomiis” amgvar sqematur mocemulobas vaw-
ydebiT: masobrivi kultura = garToba + feminuroba; maRali kultura 
= xelovneba + maskulinoba (asaTiani, 2006).  

mniSvnelovania, rom feministuri TeoriebiT kinematografis ana-
lizisas centraluri adgili eTmoba mayureblis fenomens. filmis yu-
rebisas adamiani ori tipis siamovnebas ganicdis : skopofilurs da 
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narcisuls (froidi) pirveli WvretiT, sxvisi TvalTvaliT miRebuli 
siamovnebaa da es ukanaskneli kinoSi alfred hiCkokma daamkvidra vua-
ierizmis saxiT; meore ki, TviTidentificirebisgan miRebuli _ kinos 
yurebis procesSi. aq ukve asparezze lakani Semodis misi cnobili 
„sarkis stadiiT“, romelic warmosaxviTi wesrigis Semadgeneli fazaa 
da Tu am Teorias kinoSi gadmovitanT, filmis yurebis procesSi ekra-
ni gaxdeba sarkis alternativa, sadac mayurebeli filmis gmirSi arek-
lil „idealur mes“ amoicnobs. 

feministurma Teoriebma kinoSi magistraluri kiTxva dasves: ro-
goria mamakacis TvaliT danaxuli qali? da rogoria qalis mier Seq-
mnili e.w. qalebis kino? swored amitom, wlebTan erTad, sxva perspeq-
tiviT gadaixeda iseTi Teoriebi da cnebebi, rogorebicaa: vuaierizmi, 
skopofilia, fetiSizmi da narcisizmi.kinos feministi avtorebi: Jer-
men delaki, anies varda, Cantal akermani, sali poteri, jein kempioni _ 
TavianT filmebSi cdiloben swored am „mamakacuri mzerisgan“ Tavisu-
fali qalebis reprezentirebas, an, piriqiT, „mamakacuri mzeris“ kri-
tikas. lora malvi filmebSi qali personaJis mimarT sami tipis mzera-
ze saubrobs: kameris, mamakaci gmirisa da mayureblis. es ukanaskneli 
ki, Tavs moTvalTvale maskulinuri kameris mzerasTan aigivebs. 

(Mulvey, 1975) 
patriarqaluri kulturis klasikur sqemaSi mamakaci centria, 

vertikali, xolo qali dafaruli da „uxilavi periferia“. erovnul ki-
nematografSi qalebis svla „napiridan centrisken“ uaxlesi qarTuli 
kinos magaliTze mniSvnelovan procesad gvevlineba. Tu kinomemkvidre-
obis sabWoTa gamocdilebas gavaanalizebT meoce saukunis konteqstSi, 
davinaxavT, rom istoriul-qronologiuri CarCo qarTul kinos yovel-
Tvis arsebuli reJimis, ideologiis „msxverplad“ aqcevda. sadac, mxo-
lod iSviaTi gamonaklisebis saxiT gamodiodnen qali avtorebi aspa-
rezze da e.w. „qaluri perspeqtividan“ cdilobdnen realobis mxat-
vrul konstruirebas. aseTi iyo 1920-ian wlebSi moRvawe pirveli qar-
Tveli qali reJisori nuca RoRoberiZe da aseTia misi Svili, qarTuli 
kinos klasikosi lana RoRoberiZe. is 1960-ian wlebis saavtoro kinoSi 
pirveli interesdeba qalis TemiT, misi socialuri funqciiT, gende-
ruli identobis analiziT. 

simptomaturia, rom 1920- iani wlebis qarTul kinoSi qalis saxe-
li procentulad yvelaze met films hqvia, es cxadia „sabWoTa femi-
nizmis“ gamovlinebad ver CaiTvleba, ufro metic aq „pozitiur dis-
kriminaciasTanac“ ki gvaqvs saqme. mamakacuri mzeris qveS „momwyvdeu-
li“ qalebi sxvadasxva aTwleulSi ideologiasac gamoxatavdnen da re-
JisorTa mxridan erTgvari obieqtivaciis msxverplnic xdebodnen. 
„qristines“(1917) Semdeg 1920-ian wlebis pirvel naxevarSi mravlad 
vxvdebiT qali protagonistebiT gadaRebul filmebs, ((„arsena yaCa-



 273 

Ri“(1923) „mamis mkvleli“ (1923) „sami sicocxle“(1925) „vin aris damnaSa-
ve“ (1925) „naTela“(1926)...)) sadac qalebi araqarTveli avtorebis (vla-
dimer barski, ivane perestiani, amo bek-nazarovi) orientalisturi mze-
ris qveS eqcevian. egzotizaciis romantiul saburvelSi gaxveuli fe-
minuri personaJebi Cagruli, ususuri, uuflebo, caristuli imperiis-
gan pativayrili qalis saxe-xats qmnidnen. 

sabWoTa ideologiis cvlasTan erTad, qarTul kinoSi qalis ekra-
nuli saxeebic icvleba. „poststalinurma“ liberalizaciam 1960-iani 
wlebis filmebSi axali gmirebi da Temebi moitana. metaforul-igavuri 
kinos vizualur CarCoSi, filmebSi erTgvari arqetipebis formireba 
iwyeba. amis yvelaze niSandoblivi da mkafio gamoxatuleba Tengiz abu-
laZis kinotrilogiaa, romelSic keTilisa da borotis maradiuli da-
pirispireba wmindanis, ufro zustad ki _ TeTri qalwulis arqetipis 
saxiT vlindeba. qali personaJi, filmSi gamoxatavs ucodveli pirvel-
qmnili sawyisis ideas, msxverpls romelsac boroti Zala epatroneba 
da es maradiuli diqotomia CarCo-mocemulobis saxiT filmidan-fil-
mSi monacvleobs. ((„vedreba“ (1967) „natvris xe“ (1976) „monanieba“ 
(1984)) 

Tu qarTul kulturaSi qalis socialur funqciasa da genderul 
rols istoriul prizmaSi gavaanalizebT, dedis (dedakacis) saxec qar-
Tuli kinos arqetipul panTeons uerTdeba (oTaraanT qvrivi, magdana). 
cxadia, Janruli kino, am sityvis klasikuri gagebiT qarTul kinema-
tografSi ar ganviTarebula, TumcaRa genderuli arqetipebis formi-
rebis procesSi mniSvnelovania e.w. „sabediswero qalis“ ekranuli saxe 
Tengiz abulaZis filmidan „sxvisi Svilebi“ (1958) axalgazrda qali ma-
mas dilemis winaSe ayenebs, romelic sabolood mcirewlovan Svilebs 
tovebs da mas mihyveba. arqetipuli variaciebi qarTul kinoSi qali 
personaJebis araerTmniSvnelovan da saintereso saxeebs qmnis, rome-
lic ZiriTadad wminda qalwulis da didi dedis mocemulobamde daiy-
vaneba. (mircxulava r., kuWuxiZe i., 2009.) 

Tanamedrove qarTul kinoSi, sadac bolo ramdenime welia qali 
avtorebi erTgvar trends qmnian (gansakuTrebiT niSandoblivia es ten-
dencia dokumentur kinoSi). gamosaxuleba, teqsturi ikonografia da 
naratiuli xerxebi feministuri perspeqtividanaa danaxuli da aRqmu-
li. es aris qalebis kino, romelic zogierT SemTxvevaSi xdeba kidec 
„qalTa kino, rogorc kontrkinematografi“. (salome jaSis „moTvinie-
reba“ 2021) 

lora malvis Teoriis kinematografiuli gamoxatulebaa rusudan 

Wyonias filmi „gaiRimeT“ („Keep Smiling“2012) „qalTa brZola sakuTar 
sxeulze uflebebis mosapoveblad, ar SeiZleba gavacalkeoT maTi rep-
rezentaciis sakiTxisagan“ malvis es fraza filmis zogad dramaturgi-
ul-struqturul CarCoSi zustad ewereba. „vizualuri siamovnebis 
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procesSi“ aTi erTmaneTisagan sruliad gansxvavebuli qali personaJis 
mimarT mamakacis mzeraa mimarTuli, rac filmis msvlelobisas xiluli 
da „mtkivneuli“ xdeba.  

soso bliaZis filmi „Cemi oTaxi“ (2022) virjinia vulfis feminis-
turi teqstebis, ufro zustad ki- „sakuTari oTaxis“ (1929) gamoZaxi-
lia. „qals sakuTari oTaxi, 500 girvanqa wliuri Semosavali, mieciT 
saSualeba xSirad gaanZrios tvini da sul male is Seqmnis ukeTes na-
warmoebs“ (vulfi, 2023) ingliseli mwerlis es fraza qalis ekonomi-
kur statussa da misi SemoqmedebiTi niWis progresze akeTebs aqcents, 
rac sxvadasxva drois kulturasa da sociumSi qalis identifikaciis 
da genderuli socializaciis mTavar sakiTxad rCeboda. filmSi „Cemi 
oTaxi“ reJisori axalgazrda qalis identobas ikvlevs Caketil siv-
rceSi, imas Tu rogor icvleba misi genderuli roli dasawyisidan-fi-
nalamde, ra gamowvevebis winaSea,rogor pozicionirebs mikrosociumis, 
partnioris Tu sazogadoebis konteqstSi. 

kinosa da feministuri Teoriis kavSiri, an Tu gnebavT feministu-
ri perspeqtividan teqstis „wakiTxvis“ klasikuri nimuSia elene naveri-
anis filmi „SaSvi, SaSvi mayvali“ (2023), TamTa melaSvilis romanis mi-
xedviT Seqmnili kinosuraTi „intuiciuri feministis“- eTeros lite-
raturul personaJs ekranze acocxlebs. mweralTan erTad axla ukve 
reJisori iwyebs qalis uCinari, faruli tkiviliTa da Cumi sixaruliT 
savse teritoriis Seswavlas. 
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TamTa TurmaniZe 
 saqarTvelos SoTa rusTavelis Teatrisa da kinos  

saxelmwifo universiteti 
xelovnebaTmcodneobis doqtori 

asistent profesori 
 

vesternis Janris transformacia tarantinosTan 

 
stiven spilbergis jerjerobiT bolo da uaRresad piraduli 

filmis „fabelmanebis“ finalSi, momavali reJisori holivudis yvela-
ze did reJisors xvdeba da maT Soris saintereso dialogi imarTeba. 
asakovani reJisori biWs Txovs kedelze dakidebul suraTebTan mivi-
des da aRweros, Tu ras xedavs. anerviulebuli biWi enis borZikiT ra-
Racis aRweras iwyebs, moxuci mkveTrad aCerebs da konkretul kiTxveb-
ze gadadis: „xedav im suraTs? miTxari, aba, sad aris horizonti?“ „ho-
rizonti? qvemoT“- pasuxobs dabneuli biWi. „marTalia! exla im suraT-
Tan midi da miTxari, sad aris horizonti?“ „suraTis zemoT“ _ isev ga-
ubedavad ambobs biWi. „exla CemTan modi da daimaxsovre, roca hori-
zonti qvemoTaa, es sainteresoa, rodesac horizonti zemoT aris, es 
sainteresoa, da rodesac horizonti SuaSia es saSinlaad mosawyenia, 
exla ki, aqedan gaeTrie da meored aRar damenaxo!“ 

es mxcovani reJisori sxva aravin aris, Tu ara legendaruli jon 
fordi, kaci, romelmac gamoigona da daamkvidra vesternis wesebi da 
kanonebi, misi filmebis horizontis xazma ki, Janrs epikuroba mianiWa 
da amerikuli istoriis ganuyofel nawilad aqcia.  

albaT, arcerTi sxva kinoJanri ar aris mijaWvuli konkretul 
qveyanas ise, rogorc vesterni. is amerikis istoriis erTgvari mematia-
nea, romlis Janrobriv maxasiaTeblebSi axali samyaros ganviTarebis 
da „veluri dasavleTis“ dapyrobis TiTqmis yvela kolizia aisaxa. ves-
terni amerikuli sulis gansaxierebadac SeiZleba miviCnioT, radgan 
misi gmiri is Zlieri Zalaa, romelmac dasavleTis miwebis asaTviseb-
lad daZrul axalmosaxleebs udidesi saxelmwifos Seqmnis saSualeba 
misca. swored vesternSi moiyara Tavi amerikuli istoriis yvela miTma 
Tu realobam.  

vesternis, rogorc istoriul-saTavgadasavlo Janris amerikuli 
variantis, CamoyalibebaSi kinematografamde sagrZnobi roli ameri-
kulma mxatvrulma literaturam iTamaSa, romlis damsaxurebiT mkiT-
xvelma miiRo alegoriuli struqturis eposi, romlis mTavari gmiri 
xan martoxela monadirea, xan moxetiale kovboi, xan muyaiTi fermeri, 
xanac ki armiis oficeri. igi medgrad ebrZvis borotebis yovelgvar 
gamovlinebas, xels umarTavs pionerebs da a.S. mxatvruli sityvis os-
tatebis: jeims fenimor kuperis, vaSington irvingis, mark tvenis, jek 
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londonis, horasio aljerisa da sxvaTa nawarmoebebSi realistur fe-
rebSi gadmoica „frontiris“ zne-Cveulebebi, sadagi dReebi, indieleb-
Tan Setakebebi Tu Tvalwarmtaci peizaJi. 

 „amerikelebma moimarages brwyinvale, mdidari, romantikuli da 
TiTqmis umwikvlo warsuli, romelSic iyvnen mxolod gmirebi da ga-
marjvebebi, warsuli, romelic amerikis amomaval didebas prologis 
magivrobas uwevda“- ase gansazRvra istorikosma henri qomeijerma am 

sagangebod Seqmnili ikonografiis mniSvneloba. (Brogan D.W, 1944:16) 
 arsebobis manZilze versternma araerTxel ganicada saxecvlile-

ba da SesaZloa swored am transformaciebma ganapiroba am uZvelesi 
kinoJanris sicocxlisunarianoba. risgan Sedgeba klasikuri vesterni 
da ratom ar tovebs es Janri ase didxans ekrans? sainteresoa Tvalyu-
ri mivadevnoT, ganviTarebis ra etapebi gaiara vesternma da rogor ic-
vleboda misi kanonebi Tu gmirebi drosTan erTad. 

 maSin, rodesac yvela tradiciuli Janri Tavad irCevs movlene-
bis ganviTarebis adgilsa da dros, vesterni Tavidanve mWidrod iyo 
mijaWvuli frontiris teritorias da axalmosaxleebis mier dasavle-
Tis miwebis aTvisebas, sadac XIX saukunis meore naxevridan Tavs iyri-
da yvela juris bedis maZiebeli, romelTac aerTianebdaT axali cxov-
rebis dawyebis imedi da Tavisuflebis wyurvili. vesternis Semqmnele-
bi axdendnen amerikis istoriis TiToeuli elementis miTologizaciasa 
da heroizacias. 

 landSaftma didwilad ganapiroba vesternis esTetika _ udabnoSi 
gaSenebuli xrioki qalaqebi, dacarielebuli quCebi, salunebi, duele-
bi quCaSi, daZabuli siCume, rodesac SuadRisas, qalaqis mTavar moe-
danze sikeTisa daa borotebis ori mTavari protagonisti upirispir-
deba erTmaneTs da arsaidan mosuli euli gmiri, romelic xSirad mar-
to aRasrulebs samarTals ukanono miwaze. swored ase warmoudgenia 
adamianTa umetesobas vesternis samyaro, magram es Janri mTlad ase 
martivic ar aris. 

 vesternis aTvlis wertilad 1903 weli iTvleba, rodesac ekra-
nebze gamovida edvin porteris filmi „matareblis didi gaZarcva“, sa-
dac velur dasavleTSi mravaljer momxdari Zarcvebidan erT-erTis 
ambavia moTxrobili. ukve am pirvel vesternSi, miuxedavad misi gulub-
ryvilobisa da garkveuli primitiulobisa, gamoCnda SemdgomSi am Jan-
risaTvis damaxasiaTbeli dinamika da paraleluri montaJiT Seqmnili 
daZabuloba. filmis bolos, damnaSavis mier pirdapir mayureblisken 
mimarTuli iaraRis lula ki, kinosaTvis erT-erT pirvel msxvil xedad 
iqca. 

 „matareblis didi gaZarcvis“ Semdeg vesternis Janrma Zalian 
swrafad daiwyo ganviTareba da, rac gansakuTrebiT xazgasasmelia, ame-
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rikelebs misca erovnuli gmiri, romelic ase esaWiroeboda arc ise 
didi xnis istoriis mqone qveyanas.  

 pirvel vesternebs sakmaod martivi da, garkveulwilad, sqematu-
ri dramaturgiuli konstruqcia hqonda. maTSi xSirad warmoCndebod-
nen erTi da igive personaJebi, visac advilad gamoicnobdiT kostiu-
miT, qceviT Tu xasiaTis StrixebiT. amis mSvenieri klasifikacia Sead-
gina kritikosma robin vudma 1) gmiri-Zlieri, wynari daumarcxebeli 2) 
gmiris Zmakaci _ bevri naklis mqone susti, romelsac Ralatic SeuZ-
lia (SiSiT, SuriT da a. S) 3) msubuqi yofaqcevis qali-muSaobs an mRe-
ris salonSi, azartulad TamaSobs banqos da gmiris gadarCenis mizniT, 
SesaZloa, daiRupos kidec. 4) moqalaqeobrivi movaleobis grZnobiT 
savse, sasiamovno garegnobis axalgazrda qali, provincieli stilis 
pedagogi an fermeris qaliSvili, romelic gahyveba gmirs, roca es 
ukanaskneli misTvis moiclis. 5) gmiris TanaSemwe _ molaybe da loTi; 
6) momRerali kovboi, romelic mudam gitaraze ukravs; 7) meqsikeli _ 

komiki, mSiSara, bevrs Jestikulirebs . (La Revue du Cinema, 1969:24). 
 arc Tu saxarbielo roli ergo vesternSi amerikis ZirZvel mo-

saxleobas _ indielebs. xSirad swored isini ganasaxierebdnen borot 
Zalas, romelic TiTqosda yovelgvari mizezis gareSe esxmoda Tavs 
mSvidobian axalmosaxleebs. kadrs miRma rCeboda is faqti, rom sinam-
dvileSi moZaladeebi SeiZleba swored es axalmosaxleebi _ gadaxurul 
oTxTvalebSi msxdomi qalebi, bavSvebi da moxucebi iyvnen, romelTa mi-
zansac axali teritoriebis aTviseba warmoadgenda, imisda miuxedavad, 
rom am miwebs ukve saukuneebis manZilze flobda esa Tu is tomi. sinam-
dvileSi indielebi arasodes dainteresebulan TeTrkanianebTan fizi-
kuri konfliqtiT, maT realur problemas warmoadgenda Seupovari 
brZola SimSilTan da “iankebis” civilizaciasTan, romelTan asimila-
ciac Caylapavda maT kulturasa da tradiciebs.  

„me movkali ufro meti indieli, vidre kasterma, biCerma da Civin-
gtonma erTad. „Cven maT cudad aRvwerT _ esaa laqa Cvens farze, vat-

yuebs, vZarcvavT, vxocavT“. (Bogdanovich P. 1978:164) es fraza jon 
fords ekuTvnis, Janris patriarqs, romlis filmografiaze Tvalyu-
ris midevneba Tavad vesternis ganviTarebis istoriis wakiTxvis tol-
fasia. am istoriis manZilze ki, indielebisadmi da maTi problemebi-
sadmi damokidebuleba icvleboda, rogorc ekranze, aseve, mis miRma. 
Tavis bolo SedevrSi „Ceienebis Semodgoma“ (1964) didma reJisorma er-
Tgvarad „moubodiSa“ indielebs adrindel namuSevrebSi gamoxatuli, 
calmxrivi damokidebulebis gamo. „didxans msurda gamekeTebina iseTi 
kinosuraTi, romelic simarTles mogviTxrobda maTze da ara iseTi, 
sadac maT mxolod kavaleria dasdevs. vfiqrob, es SevZeli“ _ ambobda 

reJisori (Films in Review 1964:324). 
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rogorc ukve aRvniSneT, vesterni icvleboda drosTan da teqno-
logiebis ganviTarebasTan erTad. kinoSi xmis Semosvlam Tavisi koreq-
tivebi am JanrSic Seitana _ gaCnda musikaluri vesternebi. vesternis 
varskvlavebidan pirvelad ken meinardma imRera filmSi „mesazidre“ 
(1929) Semdeg mas sxvebic miyvnen da ekrani e.w. „momReralma kovboebma“ 
daikaves, romlebic aRWurvilni iyvnen gitariT, cxeniT da “qanTri end 
vesternis” simRerebiT.  

30-iani wlebidan vesternebis raodenoba ganuwyvetliv izrdebo-
da. es ukve Camoyalibebuli kanonebis mqone Janria. magram 1939 wels 
jon fordis filmma “diliJansi“, sruliad Secvala vesternisadmi da-
mokidebuleba. 

films safuZvlad daedo ernest heikoqsis moTxroba “kareta 
lordburgisaken”, romelsac Tavis mxriv gi de mopasanis “funCulas” 
gavlena dahkravs. es iyo pirveli namuSevari, sadac fordma gamoiyena 
arizonasa da iutas Statebis sazRvarze, navaxos tomis indielTa re-
zervaciis maxloblad mdebare didebuli monument veli, romelic Sem-
degSi vesternis Janris filmebis damaxasiaTebel fonad iqceva. 

  „diliJansSi“ Tavmoyril adamianTa jgufi warmoadgens reJiso-
ris miniaturul Sexedulebas sazogadoebaze. mkvlevrebma jozef mak-
graidma da maikl uilmintonma ase axsnes reJisoris Canafiqri. „kareta 
amerikaa-winaaRmdegobebiT da urTierTsawinaaRmdego fraqciebiT gax-
leCili, gandevnilebis eri, indielebi _ bunebis veluri Zalebia, fex-
mZime qali-Tavisufleba, bankiri _ garyvnili respublikuri istebliS-
mentia, suleluri individualizmis warmomadgeneli, keTilmosurne Se-
rifi ruzveltia, plamerTa banda _ najaxis Zalaufleba, meetle baki 
da misi meqsikeli meuRle eTnikuri naskvebia, rac demokratiul xasi-

aTs aZlevs qveyanas” (McBride. 1975: 55). 
meore msoflio omis dasasrulisTvis vesternma ukve gaiara eq-

sperimentebis mTeli seria da mtkice pozicia daikava amerikuli kul-
turis gigantur panoramaSi. Tuki holivuduri komediebi, melodramebi 
da gangsteruli filmebi xSirad icvlebodnen, hqondaT Cavardnebi, 
vesterni myarad idga Tavis poziciaze da „ar berdeboda“, Tumca axali 
Temebisa da problematikis SemotaniT ganagrZobda transformacias. 

 1947 wels king vidoris mier gadaRebul im droisTvis yvelaze 
ZviradRirebul vesternSi (misi warmoeba dajda 7 milion dolaramde) 
„dueli mzeze“ safuZveli Caeyara am ukiduresad maskulinur JanrSi 
mTavar personaJebad qalebis warmoCenis Tamam tendencias. am period-
Sive qmnis jon fordi Tavis e.w. „kavaleristuli vesternis trilogi-
is“ filmebs: „forti apaCi“, „is atarebda yviTel bafTas“ (1949) da 
„rio grande“ (1950). reJisors surda yovelgvari apologiisa da oraz-
rovnebis gareSe eCvenebina, ra roli miuZRodaT samxedroebs dasavle-
Tis aTvisebaSi. filmSi „forti apaCi“ naklebi yuradReba mieqca poli-
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tikur mxares da meti _ dramatul konfliqts aSS-is kavaleriis sazo-
gadoebaSi. am filmma moamzada niadagi vesternis gadasaqcevad poziti-
uridan kritikul da mamxilebel Janrad.  

Janris kanonebi da damkvidrebuli saxeebi droTa ganmavlobaSi 
cvdeba, ganmeorebadi siuJeti ki mosawyeni xdeba. magram vesterni, miu-
xedavad mTeli Tavisi monumenturobisa da amerikis istoriasTan mWid-
ro kavSirisa, arasdros yofila statikuri Janri da drois cvaleba-
dobasTan erTad misi kanonebic garkveul transformacias ganicdida. 
yoveli aTwleuli am uZvelesi kinoJanris axal interpretacias iZleva 
da TiTqosda ukve warsuls Cabarebuli sqematuri personaJebi da vi-
zualuri gadawyveta yovel jerze xelaxla Cndeba ekranze. isedac 60-
70- iani wlebis msoflioSi, vietnamis omis, rasobrivi segregaciis wi-
naaRmdeg brZolis da rok en rolis fonze TiTqos aRar iyo adgili 
Zveli vesternebis keTilSobili Serifebisa Tu martoxela SurismaZie-
beli gmirebisTvis. 

60-iani wlebisTvis mkafiod amoizarda axali mimdinareoba _ anti-
vesterni, romelmac yvelaferi ukuRma daayena: „klasikuri gmiris nac-
vlad filmebSi gamoCnda antigmiri _ fsiqologiurad da fizikurad 
susti adamiani, civsisxliani, visTvisac kacis kvla aRar aris gamouva-
li mdgomareobidan erTaderTi gamosavali an sxvadasxva urTulesi ga-
remoebebis Sedegad miRebuli gadawyvetileba, aramed gasarTobad mow-
yobili sanaxaobaa an ususuris winaaRmdeg ganxocielebuli damsjeli 
RonisZieba gonebis, azris, Tvalisa Tu xelis siswrafisa da mizanSi 
aucdenlad srolis dasamtkiceblad“ (doliZe,2008:121). 

 swored am dros apeninis naxevarkunZulze yalibdeba e.w. „spageti 
vesternis“ Janri, romelic miuxedavad vizualuri msgavsebisa da TiT-
qos nacnobi sqemisa, absoluturad gansxvavebuli ideologiis matare-
beli iyo. „italiurma vesternebma Tamamad gaarRvies Janris dadgenili 
normebi, samarTliani raindi antigmiriT Secvales, idiliuri suraTe-
bis sapirispirod daamtkices, rom cxovrebaSi problemebic arsebobs 
da maTi gadaWra ubralo saqme araa“ (doliZe,2008:134) 

spageti-vesternis patriarqi, reJisori serjo leone aRniSnavda: 
„bevri vesterni minaxavs, magram maTi umravlesoba ar momwons. ramde-
nime saintereso optimisturi Strixi aRmovaCine fordis adreul fil-

mebSi, me ki vesterns pesimisturad vudgebi“ (Jonstone I. 1981:39). swored 
misi „dolarebis trilogiiT“iwyeba am axali Janrisa Tu qveJanris is-
toria. trilogiaSi Semaval filmebSi: “erTi muWa dolarisTvis” (1964), 
“ramdenimeTi meti dolarisTvis” (1965), „kargi, cudi, boroti“ (1967), 
leone Seecada Janris saZirkvlidan amoegdo ori ZiriTadi qvakuTxedi: 
„samarTlianoba aucileblad dResaswaulobs“ da „mTavari gmiri kargi 
adamiania, visTvisac samarTlianobis dacva yvelaferze maRla dgas“. 
reJisorma personaJebs daudgina axali, „rkiniseburi kanoni“_ „aravis 
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endo da aravis miuSviro zurgi“, es ki ufro metia, vidre qcevis nor-

ma, es cxovrebiseuli filosofiaa. (Карцева Е, Долинский М. 1972:105 )
   

dRes klasikuri vesternis gadaReba TiTqos warmoudgenelia, 
Tumca mis sikvdilze saubari namdvilad naadrevia. vesternis esTeti-
kisa da kanonebis gadaTamaSeba xandaxan iseT TiTqosda radikalurad 
gansxvavebul JanrebSi xdeba, rogoric aris samecniero fantastika 
„varskvlavuri omebis“ sagis saxiT, Tu jim jarmuSis postmodernistu-
li „gardacvlili“ (1995). „veluri dasavleTis sulma“ animaciaSic Se-
aRwia da amis kargi magaliTia filmi „rango“ (2011), romelic zustad 
imeorebs klasikuri vesternis sqemas. misi mTavari gmiri ki, joni de-
pis mier gaxmovanebuli reptilia ocnebobs gaxdes swored is martoxe-
la gmiri, romelic arsaidan Cndeba da mTel qalaqs ixsnis gansacde-
lisgan.  

Tanamedrove filmebi xSirad imden miniSnebas, aluziasa Tu remi-
nisensias Seicavs, rom zogjer Cndeba STabeWdileba, rom specialuri 
gzamkvlevis gareSe maTi yureba SeuZlebelia. gansakuTrebiT aqtualu-
ri es postmodernizmis dauRalavi vunderkindis kventin tarantinos 
SemTxvevaSia. misi filmebi erTgvari jadisnuri yuTebia ormagi fske-
riT, sadac zedapirze reJisorisTvis damaxasiaTebeli efeqturi dia-
logebi da sisxliT uxvad Sezavebuli, agresiisgan daclili, lamis ko-
mikurad qceuli Zaladobis scenebia. am feradovani, dinamiuri da ma-
sobrivi mayureblisTvis momxibvleli zedapiris miRma ki, msoflio ki-
nos mTeli istoria imaleba, mravalricxovani citirebebiTa da gadaZa-
xilebiT kinos klasikur nimuSebTan. 

 bunebrivia, rom tarantinos msgavsi sinefili gverds ver auvli-
da amerikuli kinosTvis iseT fundamentur Janrs, rogorc vesternia. 
vesternis tarantinoseuli interpretaciebis ganxilva, ubralo dasa-
xelebebiT daviwyoT. 2012 wels reJisori iRebs films „jango gaTavi-
suflebuli“, romelic amerikis istoriis yvelaze bnel laqas, monaT-
mflobelobas asaxavs. am filmis saxeli pirdapiri gadaZaxilia 1966 
wels reJisor serjo karbuCis mier gadaRebul spageti-vesternTan 
„jango“. am aluzias is faqtic aZlierebs, rom italiur filmSi mTava-
ri rolis Semsrulebeli msaxiobi franko nero, epizodur rolSi Cnde-
ba tarantinos suraTSi. Tavad serjo karbuCis ki, tarantinos filmSi 
„erTxel holivudSi“, spageti-vesternis meore reJisorad moixseniebs 
erT-erTi personaJi, serjo leones Semdeg. Tumca, postmodernizmis 
vunderkindma arc leones dawyvita guli da mcodne mayurebels auci-
leblad gaaxsendeba italieli reJisoris filmis „erTxel velur da-
savleTSi“ saxelwodeba tarantinos bolo filmis “erTxel holivudSi” 
xsenebisas. 2015 wels gadaRebuli tarantinos „saZageli rvianis“ saxe-
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li ki, jon starjesis „SesaniSnavi Svideulis“ (1960) erTgvar ironiul 
perifrazs warmoadgens. 

magram saxelwodebebis garda, amerikul klasikasTan tarantinos 
filmebs kidev bevri ram akavSirebs. dramaturg frenk gruberis azriT 
arsebobda vesternis siuJetis ganviTarebis Svidi varianti: 1. brZola 
indielebis winaaRmdeg. 2. brZola bunebasTan (xSirad rkinigzebisa da 
qalaqebis mSenebloba). 3. konfliqti kovboebsa da axalmosaxleobas 
Soris. 4. kanoni ukanonobis winaaRmdeg. 5. gandevnilis an borotmoqme-
dis ambavi. 6. SurismaZieblis Tema. 7. aRmSeneblis, vis qmnilebasac 

mospoba elis, Tavgadasavali (Gruber F. 1967:4). sainteresoa tarantinos 
filmebi ganvixiloT am mosazrebis da adre kritikos robin vudis mier 
Camoyalibebuli vesternis personaJebis klasifikaciis prizmaSi. 

pirvel rigSi, es ra Tqma unda, martoxela SurismaZiebelia, rome-
lic mzad aris mTel samyaros daupirispirdes, gadalaxos yvela wina-
aRmdegoba da aRasrulos sakuTari misia. swored aseTia jango, rome-
lic araferze ixevs ukan Tavisi cxovrebis siyvarulis dasabruneblad. 
mis gverdiT ki, cota groteskuli qristof valcis gmiria, romelsac 
SeuZlia mSvidad moklas Svilis Tvalwin mama, magram amas mxolod ka-
nonis saxeliT akTebs, radgan gaqceul damnaSaveebze nadirobs da sa-
marTals aRasrulebs. amgvarad, vesternis klasikuri sqema “kanoni uka-
nonobis winaaRmdeg”, tarantinosTan sakmaod ironiul xasiaTs iRebs, 
Tavad filmi ki, spageti vesternisken ufro ixreba, sadac dadebiTi 
gmiri, praqtikulad, ar arsebobs. 

vesterni damaxasiaTebeli Temebisa da gmirebis garda, is gansa-
kuTrebuli esTetikac aris, romelic arsebobis manZilze gamoimuSava 
am Janrma da romelic Znelia romelime sxvaSi agerios. kventin taran-
tino am gansakuTrebuli vizualuri mxaris gadaTamaSebasac axdens. 
“jango gaTavisuflebulSi” mTavari gmiris wvrTnis epizodebSi naCve-
nebia, vesternisTvis damaxasiaTebeli Tvaluwvdeneli peizaJebi, hori-
zontis dabali xaziT, romelic ase uyvarda jon fords. aseT gaSlil 
sivrceSi gmirebi samyarosagan gansakTrebiT gancalkavebulad da mar-
toxelebad gamoiyurebian da garkveul monumenturobasac iZenen. 

 ucnauria, magram filmSi “erTxel holivudSi”, romelic 60-iani 
wlebis bolos, hipebis epoqis dasasruls asaxavs, yvelaze meti gadaZa-
xilia vesternis JanrTan, ufro swored mis krizisTan, romelsac Tan 
mTavari gmiris Sua xnis asakis krizisic erTvis. 

 filmis dasawyisSi leonardo di kaprios personaJs, meorexaris-
xovani televesternebis msaxiobs, xvdeba agenti, romelic mas italiaSi 
spagetivesternSi gadaRebas sTavazobs, rasac di kaprio karieris da-
sasrulad aRiqvams da Sexvedris Semdeg cremlebs ver ikavebs. taran-
tinoseul interpretaciaSi maskulinobis krizisi di kaprios gmirTan, 
exmianeba rogorc 60-iani wlebis bolos gmiris kriziss, aseve, Tavad 
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Janris kriziss da masSi momxdar cvlilebebs. Tavad vesterni ki, ro-
melSic di kaprios gmirs iReben, vizualurad zustad imeorebs Janris 
mier damkvidrebul kliSeebs da gadaRebis maneras, rodesac kamera 
zurgidan msxvili xediT aCvenebs personaJs, romlis xelic uneblied 
iaraRisken miiwevs da mayureblis yuradReba mis daZabul majaze fiq-
sirdeba. tarantino xom stilizaciis da klasikur kinosTan gadaZaxi-
lis Seqmnis udidesi ostatia. “saZagel rvianSic” misi gmirebi, fordis 
“diliJansis” msgavsad, Caketil sivrceSi aRmoCndebian da kvlav for-
dis filmis msgavsad amerikuli sazogadoebis sxvadasxva fenas warmo-
adgenen, oRond erTgvarad amotrialebuls, TiTqos mrude sarkeSi asa-
xuls. filmis bolos aRmoCndeba, rom arcerTi personaJi ar aris nam-
dvili da yvela maTgani garkveul niRabs irgebda, iqneba es samxreTe-
lebis armiis pativcemuli polkovniki Tu zedmetad kulturuli ga-
regnobis evropeli. abraam linkolnis werilic ki, romliTac ase ama-
yobs erT-erTi personaJi yalbi aRmoCndeba.  

tarantinos vesterni erTdroulad aris klasikuris gadaTamaSe-
bac da spageti vesternis elementebis matarebelic. reJisori ar Sedis 
siRrmeebSi, ar cdilobs raime axlis gamogonebas an Janris kanonebis 
Secvals. mis interpretaciaSi vesterni ufro TamaSia kinos istorias-
Tan da Tavad JanrTan, magram ara dacinva an ironia, aramed dafaseba 
da pativiscema.  
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lela oCiauri 
saqarTvelos SoTa rusTavelis Teatrisa  

da kinos saxelmwifo universiteti 
 xelovnebaTmcodneobis doqtori 

 profesori 
 

tabuaxsnili da `Tamami~ uaxlesi qarTuli kino 

 
yvela droSi da dResac, literaturaSi, TeatrSi da ra Tqma unda, 

kinoSi, arsebobs maradiuli da Tanadrouli problematikis Semcveli 
nawarmoebebi, ukve naTqvami da gansjili da drois konteqstSi gaaqtiu-
rebuli. da, ra Tqma unda, arsebobs `tabuirebuli~ Temebi, romlebsac, 
garkveuli droiTa da dromde (da zogjer, usasrulod), ama Tu im mi-
zeziTa da viTarebidan gamomdinare, aravin exeboda da exeba. 

 qarTuli kinos istoriidan araerTi aseTi SemTxvevaa cnobili. 
sabWoTa propagandisa da ideologiis, `politkoreqtulobis~, saxel-
mwifo, religiuri, erovnuli tradiciebis gavlenis, sazogadoebis 
mxridan moralur/zneobrivi cenzuris, araiSviaTad, avtorebis TviT-
cenzuris mizeziTa da sensitiuri Temebis winaSe sifrTxilis gamo. 
rodesac dro, socialuri, politikuri, mentaluri viTareba da rea-
loba icvleba, icvleba maTi gavlena kinematografSi mimdinare proce-
sebze, tendenciebsa da calkeul SemTxvevebze. Sesabamisad, reJisore-
bis pozicia da saTqmeli, filmebSi wamoWrili sakiTxebica da mxatvru-
li formebic saxes icvlian.  

 am sxivebis naTeba da barierebis ngrevis pirveli da mTavari eta-
pi XX saukunis 50-60-iani wlebis mijnaze daiwyo, stalinis kultis 
damxobisa da nikita xruSCovis epoqis „daTbobis“ periodis dadgomas-
Tan erTad. marTalia, arc es Tavisufleba iyo namdvili da srulyofi-
li, sabWoTa imperia kvlav (kidev didxans) mZlavr „derJavad” rCeboda, 
magram politikuri klimatis odnav Secvlam garkveuli cvlilebebi ga-
moiwvia da „Wurvis qrolvis” (andrei zamiatinis formulireba) siswra-
fec odnav Senelda. mis SigniT axali moZraobebi da gadaadgilebebi 
daiwyo.  

 erTi mxriv, komunizmis diqtaturasTan dapirispirebis, moqala-
qeobrivi poziciisa da axali mxatvruli azrovnebis daJinebiT, Tumca 
SefarviT gamoxatvisken swrafvam da amave dros, evropaSi dawyebulma 
axalgazrdulma moZraobam, Zvelis „ngrevisken“ mimarTulma saprotes-
to gamosvlebma, axali Taobebis mier axleburad Sefasebulma samya-
rom, axalma imedebma, axalma talRebma qarTvel xelovanTa rigebSic, 
SeiZleba pirdapiri ara, magram uxilavi _ pasionaluri kavSirebi daam-
yara. swored 50-60-iani wlebis mijnaze gaCnda axali, „meamboxeTa“ xe-
lovneba, romelmac yvelasa da yvelafers saTanado adgili miuCina.  
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 „Tanamedrove qarTuli kinos gansakuTrebuli yuradReba zneob-
rivi koliziebisadmi advili dasanaxia. am gzaze mas didi warmatebebi 
sdevda Tan. dRes, albaT, sasurvelia (da aucilebelic), rom Tanamed-
rove adamianis gageba kidev ufro gafarTovdes da meti cdebi gakeT-
des, raTa xasiaTi ganixilebodes, rogorc adamianis socialur fun-
qciaTa struqtura“, _ wers irina kuWuxiZe rus/sabWoTa kinokritikos 
iuri bogomolovis, Tavis droze gaxmaurebuli statiis (romelic 1979 
wels sabWoTa Jurnal `iskusstvo kinoSi~ gamoqveynda da romelSic 

qarTuli kino mwvavedaa gakritikebuli) pasuxad. (kuWuxiZe, 1980:177). 
 swored am periodidan, protesti da saTqmelis (rogorc ideur-

problematikis, aseve, axali formebis mxriv) mxatvrul sinamdvileSi 
moqcevis gzebis Zieba iqca qarTuli kinos safuZvlad. am Ziebebma da 
aRmoCenebma aramxolod Sinaarsi, saTqmeli, aramed forma da stili 
gansazRvres, Camoayalibes axali SemoqmedebiT azrovneba da axal Se-
moqmedebiT xedvas daudes saTave. safuZveli Caeyara axal qarTul ki-
nos, axalgazrda reJisorebis monawileobiT, romlebmac, 20-iani wle-
bis kinematografis mTavari maxasiaTeblebis aRorZineba daiwyes.  

 akaki baqraZe wers: `oTar ioseliani kidev erTxel gvaxsenebs _ 
sikeTe adamianis Tvisebaa, magram es sruliad ar niSnavs imas, rom bo-
roteba adamianis Tviseba ar iyos. isic adamianis Tvisebaa. amitom aris 
Zneli mis winaaRmdeg brZola, amitom vxedavT Cven yovelTvis sikeTis 
paralelurad borotebas. es arsebobis kanonzomierebaa. magram, samwu-
xarod, xSirad adamianebs ar surT daijeron, rom cxovrebis harmonias 
da mSvenierebas wonasworoba qmnis. wonasworoba sicocxlisa da sik-
vdilisa, keTilisa da borotisa, kargisa da avisa, dRisa da Ramisa, 
mdedrisa da mamrisa. visac am wonasworobisa ar sjera, is an usafuZ-
vlo optimizms eZleva, an usafuZvlo pesimizms. erTica da meorec 
uarsayofia. usafuZvlo optimizmi mudam pirmcinar Citirekiebs warmo-
Sobs, usafuZvlo pesimizmi ki _ pirquS borotmoqmedT. umTavresi is 
aris, rom adamianma irwmunos _ arsebobis kanoni bunebaSi arsebuli 
wonasworobis SenarCunebaa. Tu igi dairRva, katastrofa maSin aris mo-
salodneli~. (baqraZe, 1989:206). 

 aleqsandre rexviaSvilis filmebi, romlebic, ZiriTadad, igavis 
Tavisebur interpretacias warmoadgenen, mTlianad `emorCilebian~ sam-
yaros wonasworobis kanonebs da asaxaven samyaros, romelsac reJisori 
gaucxoebis safuZvelze agebs. `realuri~ ekranuli atmosferos Seqmni-
sas, igi iyenebs mxatvruli gardasaxvis araordinalur enas da eZebs 
adamianis amqveyniuri yofis arss, filosofiuri kuTxiT Wvrets mis 
bunebasa da cxovrebiseul daniSnulebaze migviTiTebs. qmnis igavebs 
bedisweraze da adamianis arCevanis Sesaxeb gviambobs. 

 rogor unda moiqces filmis avtori, romelic iswrafvis Tana-
medrove sinamdvilis xorcSesxmisken da amave dros, kanonis, poetikis 
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damtkicebas cdilobs? Cndeba winaaRmdegoba, romlis gadalaxva SeuZ-
lebelia, Tu `skolis~ principebze uars ar ityvis, an ar ecdeba ale-
goriisa da igavis poetikis garTulebas, mis afeTqebas Signidan? da 
aleqsandre rexviaSvili arTulebs igavis poetikas, mis axal enas da 
gamomsaxvel gzebs igonebs, uamrav naRms afeTqebs da axali ekranuli 
sinamdvilis gamogonebas axali sistemebis awyobiT axerxebs.  

 samyaroSi, sadac Zaladoba batonobs da faseulobaTa Selaxva 
gardauvalia, sadac drosa da realobas ulmoblad miaqvs Rirebulebe-
bi, riTac adamianebi cxovrobdnen da samyaros avsebdnen _ arsebobiT, 
tradiciebiT, wes-CveulebebiT, urTierTobebiT, miwasTan, bunebasTan, 
urTierTsiaxloviT _ yvelaferi SeiZleba moxdes. drois msvlelobas-
Tan erTad, maT mravali qariSxali gadauvlis da yvelaferi warsuls 
bardeba. esec samwuxaro realobaa, magram am viTarebaSi, `sayovelTao 
ngrevis Jams~ faseuli xdeba, Tu rogor ufrTxildeba sazogadoeba 
imas, rac xelidan usxlteba, rac ikargeba, rac unda gaqres. da mniS-
vnelobas iZens, Tu rogor axerxeben isini, kvlav adamianebad, procese-
bis warmmarTvelad darCenas; realobas, drois gavlenas, winaaRmdego-
bebis gaZlebas; daumorCileblobas da masze amaRlebas. 

 1982 wels (axali saxelmwifo kursis _ „gardaqmna“ da sazogado-
ebriv-ideologiuri politikis _ „sajarooba“ _ oficialurad gamoc-
xadebamde) Tengiz abulaZe iwyebs filmis „monanieba“ gadaRebas (rome-
lic Semdeg swored „perestroikis“ „simbolod“ da msoflio masStabiT 
yvelaze popularul sabWoTa filmad iqca) da 1984 wels asrulebs mas. 
filmi saqarTvelos centraluri komitetis mdivan eduard Sevardna-
Zis patronaJiT Seiqmna. (varaudoben, rom `monanieba~ im droisTvis uk-
ve dagegmil-gadawyvetili `gardaqmnis~ erT-erTi pirveli niSani iyo). 

 `monanieba~ Tavidan aralegalurad, videoCanawerebiT gavrcelda. 
ekranebze oficialuri gamosvlisas ki, 1987-Si, Cvenebebze, kinoTeat-
rebs miliciis cxenosani razmebi da gaZlierebuli kordonebi icav-
dnen.  

 sazogadoeba ukve „mzad“ iyo, „oficialurad“ da uSiSrad enaxa 
is, razec saubars aTeuli wlebis ganmavlobaSi erideboda da rac ka-
tegoriulad ekrZaleboda. manamde warmoudgeneli iyo 30-iani wlebis 
represiebis, stalinis, berias, sxva sabWoTa liderebisa da maTi mrava-
lircxovani msxverplis ekranze gacocxlebuli istoriebis kritiku-
lad da realuri faqtebis Cveneba-naxva. 

 filmSi, sabWoTa kinos istoriaSi pirvelad, Tengiz abulaZem 
pirdapir da Seufaravad aCvena sabWoTa represiebis koSmari, wiTeli 
teroris yvela xerxi Tu gza, romlebsac komunisturi partiis jala-
Tebadqceuli liderebi mimarTavdnen da aTasobiT represirebuli ada-
mianis bedi metaforulad asaxa. imis miuxedavad, rom `monanieba~ yvela 
drois diqtators `eZRvneba~ samyaros nemismier kuTxeSi, aSkarad 
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TvalSisacemi iyo, vin iyvnen misi gmirebis prototipebi da pirvel 
rigSi, ra ambavs, romel istoriul movlenebs, romel konkretul faq-
tebs asaxavda kinosuraTi, im droisTvis, Semzaravi da mouridebeli 
gulaxdilobiT.  

 „sabWoTa qarTuli „poeturi kinematografis“ erTgvar simbolod 
da amave dros, misi „drois rekviemis“ avtorad SeiZleba Tengiz abula-
Ze miviCnioT. romlis travmebi ufro arqetipul-literaturul-fer-
werulia, vidre socialur-politikuri. Tengiz abulaZe poeturi xil-
vebisa da sivrcis reJisoria, erTgvari kinofermweri, romlis filmeb-
Si dro fxizeli „darajisa“ Tu daundobeli „msajulis“ rols ufro 
asrulebs“. (buxrikiZe, 2021:16). 

 isic unda iTqvas, rom „monaniebis“ paralelurad da cota ufro 
adrec, saqarTveloSi iReben analogiuri an miaxloebuli Tematikis ki-
nosuraTebs. SeiZleba ufro pirobiTi formiT, SefarviT, alegoriu-
lad, ganzogadebuli konteqstiTa da koncefciiT, magram es arss ar 
cvlis. mTavaria, maTSi sabWoTa xelisuflebis damyarebisa da adamiane-
bis, sazogadoebis tragikul bedzea saubari. im Zaladobis, borotebi-
sa da tiraniis Sesaxeb, romelic kacobriobas sabWoTa kavSirisa da ko-
munisturi partiis saxiT moevlina. sistemis, romelmac mravali aTasi 
adamiani gaanadgura, mospo Taobebi, erebi, erovnulobis _ individua-
lobis waSlas Seecada, Tavisufali arsebobisa da azrovnebis unari wa-
arTva yvelas da proletariatis diqtatura daamyara. 

 irakli kvirikaZis „mocurave“ (1981) sami novelisgan Sedgeba, sam 
sxvadasxva droSi (revoluciamdeli periodidan Tanamedroveobamde) 
viTardeba da safuZvlad erTi ojaxis istoria udevs _ papas, Svilsa 
da SviliSvils erTi memkvidreoba, erTi mizani aqvT _ gadacuron aTe-
ulobiT kilometri saqarTvelos or zRvispira qalaqs Soris. moqmede-
bis dro centralur/Sua novelaSi 30-iani wlebis represiebs emTxveva 
da misi gmiric, swored sarekordo gadacurvis win, megobris dasmenis 
Sedegad, sxva represirebulebis msgavsad, qreba (apatimreben) da Sin 
aRarasodes brundeba. albaT, pirvel rigSi, swored am Temis Cveneba 
iyo `mocuravis~ gadaRebisas, irakli kvirikaZis umTavresi mizani.  

 merab kokoCaSvili, filmSi `cxeli zafxulis sami dRe~ (1981) is-
toriuli movlenebis fonze, rodesac sazogadoebam gadawyvetileba 
unda miiRos da imoqmedos _ Sifravs maradiul da qarTul kinoSi ara-
erTxel wamoWril problemebs _ zneobis, moraluri Rirebulebebis, 
arsis amoxsnis, maTTvis brZolisa da piriqiT, niRabafarebuli, Caketi-
li sazogadoebis gulgrilobis sabediswero Sedegebs. 

 giorgi Sengelaiam filmSi „axalgazrda kompozitoris mogzauro-
ba“ (1984, oTar CxeiZis romanis `boriayi~ mixedviT) totalitarul sa-
xelmwifoSi Zaladobis CvenebiT, warmoadgina, Tu rogor ayalibebs an 
spobs adamians epoqa, politikuri viTareba, winaaRmdegobebi Tavisuf-
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lebisa Tu morCilebisken mimaval gzaze. reJisori istorizms, cxovre-
biseul kataklizmebs, Zaladobis, ZaladobasTan brZolisa da damone-
buli eris bed-iRblis Temebs okupirebul sabWoTa saqarTvelos ukav-
Sirebs da Tanamedroveobis metaforad aqcevs. 

 eldar Sengelaias filmis „cisferi mTebi anu daujerebeli amba-
vi” (1983) personaJebic Caketil sivrceSi arseboben. myari kedliT ga-
yofili, erTmaneTisa da, sazogadod, cxovrebis mimarT gulgrili ada-
mianebis cxovreba erT lokalur garemoSi mdored da uRimRamod mie-
dineba, „mowesrigebuli qaosis“ didi wrebrunvis maradiuli ciklis pi-
robebSi. rodesac dro, sezonebi, wlebi gadian da araferi icvleba. 
mas Semdegac ki, rodesac es moCvenebiTad myari samyaro ingreva, is 
axal wreze iwyebs erferovan trials, dausruleblad.  

 adamianis bedisa Tu uiRblobis ambebiT, romlebic istoriuli, 
politikuri, yofiTi realiebiTaa gamowveuli, TavianT pirvel fil-
mebSi, 80- ianelebis Taobis warmomadgenlebic interesdebian.  

 nana jorjaZis „robinzoniada anu Cemi ingliseli papa“ (1986) ga-
sabWoebis, samoqalaqo omis Semdeg, bolSevikebis msxverpli ingliseli 
inJinrisa da misi qarTveli Seyvarebulis tragikul istorias asaxavs. 
naCvenebia, Tu rogor gaanadgura sabWoTa xelisuflebam qveyana, ro-
gor waarTva 2 adamians (bevr adamians) cxovrebisa da siyvarulis uf-
leba da rogor moaxdina gavlena maT STamomavlebze saqarTveloSi wi-
Teli armiis Semosvlis pirvel wlebSi ganviTarebulma movlenebma. 

 tato kotetiSvilis „anemias“ (1987) gmiric TiTqos agrZelebs Ta-
visi Taobis reJisorebis personaJebis bedsa Tu gzas. igive problemebi 
awuxebs da aforiaqebs. verc is egueba garemos da axali Tavgadasavle-
bis saZebnelad mTis miyruebul sofelSi midis. Tavisuflebis nacvlad 
xafangSi aRmoCndeba, saidanac gasaqcevi arsadaa. Seqmnilia sabWoTa 
totalitaruli saxelmwifos mikromodeli, Tavisi struqturiT, mar-
Tvis sistemiT, Zaladobisa da adamianebis daTrgunva-represirebis me-
tafora.  

 da Tu `anemiaSi~ es yvelaferi Sefaruli, pirobiTi da alegoriu-
li xasiaTisaa, levan TuTberiZis „nazaris ukanaskneli locva“ (1988) 
ukve pirdapir da yovelgvari qveteqstis gareSe aCvenebs sabWoTa ti-
raniis realur saxes.  

 `nazaris ukanaskneli locva~ pirveli qarTuli filmia, romelic 
sasuliero pirs, eris sulier winamZRols, realur istoriul pirovne-
bas, mitropolit nazars mieZRvna. is aCvenebs adamianis ambavs, rome-
lic bolSevikebma Seipyres da rodesac misi simtkice ver gatexes, ver 
daaSines da moralurad ver daamarcxes, sikvdiliT dasajes.  

 zaza iluriZis filmma „Jami“ (1990, Tamaz bibiluris romanis sa-
fuZvelze) TiTqos gauswro dros da is viTareba asaxa, romelic Sem-
dgomi periodis saqarTveloSi ganviTarda. brbosa da lideris urTi-
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erToba bevr nacnob inforacias atarebs, sxvadasxvagvar asociaciasac 
aRZravs da erTmniSvnelovnad ar ikiTxeba. esaa filmi imis Sesaxeb, rom 
rodesac adamianebi Zarcvis, moxveWis surviliT arian Sepyrobilni, 
mzad arian pirovnuli Tavisufleba daTmon da sxvis nebas damorCile-
bulma icxovron. aseT xalxs, rogorc ginda, ise marTav. rodesac sa-
zogadoeba usaxo masad iqceva, mas nebismieri mmarTveli, saiTac unda, 
iqiT waiyvans. 

 `Tamaz bibiluri romanSi „Jami kiTxulisa“ mogviTxrobs SiSis 
labirinTSi Cakargul adamianebze, romelTac daxSviaT sulieri Tval-
yuri da materialur samyaros mijaWvulni brmad mihyvebian gzas uf-
skrulisaken. „gzai mSvidobisai ara icnes. ara ars SiSi RmrTisai winaSe 
TualTa maTTa (rom. 3. 10_18). Zveli aRTqmis (dabadeba, solomonis 
igavni, fsalmunebi) wignebidan gamokrebili citatebiT pavle mociqu-
li warmoaCens adamianebs, romelTac RvTis SiSi daukargavT. es iwvevs 
ara mxolod maT sulier gapartaxebas, aramed qveynis (da samyaros) 
daSlasa da dangrevas. RvTis SiSi „sicocxlis wyaroa“ (igavni, 10. 27), 
sicocxle ki gamudmebuli swrafvaa sulis sisrulisa da srulyofile-
bisaken. RvTis SiSi RvTis siyvaruls warmoSobs da aTavisuflebs ada-
mians kerpebis (xorcieli Tu sulieri) monobisagan. Tu ar aris es SiSi 
da siyvaruli, maSin adamiani daikargeba sxvagvari SiSis labirinTSi. am 
SiSs axlavs ara siyvaruli, aramed boroteba, sulieri siZabune, sica-
riele da sikvdili~ (jaliaSvili, 2019). 

 prosper merimes „mateo falkones“ motivebze, mixeil kalatoziS-
vilis „rCeuli“ (1991) amave xazs agrZelebs da erTi mxriv, saqarTve-
loSi wiTeli armiis Semosvlas, samoqalaqo oms, orad gaxleCil sazo-
gadoebis moralur-zneobriv problemebs asaxavs, meore mxriv da, um-
Tavresad, saxelmwifo gadatrialebas exmianeba, erovnuli xelisufle-
bis damxobas 1990-iani wlebis dasawyisSi; im realobis panoramad iSle-
ba, rac saqarTveloSi maSin iyo, rodesac filmi Seiqmna da romelic 
`Tbilisis omis~ saxeliTaa cnobili.  

 `Tu, marTlac, dasasrulSia mizani da ara usasrulo da, amdenad, 
umizno progresSi igi ufro dasasrulis momaswavebel `katastroful~ 
dReebSi unda gamoCndes, vidre keTildReobis xanaSi. aseTi dReebi, 
roca adamiani `Serisxuli~, magram marTali iobiviT axlos dgas RvTis 
saidumlos winaSe, wuTisoflis winaswari sasjelia, rogorc Crdili 
gankiTxvis dRisa, romelic momavlidan isvris Sxefebs. da Tu saboloo 
mizans uSualod ver vwvdebiT Cveni droJamuli dasazRvrulobis gamo, 
am sasjelis gancda xom SegviZlia, radgan adamiani (aseTia kacobriobis 
erTaderTi istoriuli gamocdileba) ar SeiZleba ar imsaxurebdes sas-
jels. es ki kvlav ukanaskneli dRisa da saboloo, ara kacTagan mogo-
nili miznis realobaSi gvarwmunebs~. (kiknaZe, 2022) 
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 bolo aTwleulis qarTul kinoSi ramdenime axali Tema, axali 
tipis gmiri da an ukve asaxuli realobis mimarT, gansxvavebuli pozi-
ciis Semcveli filmebi Seiqmna da ZiriTadad, axali Taobis, axalgzrda 
reJisorobis avtorobiT. 

 es reJisorebi, filmebi da Temebia: socialuri JReradobis _ 
mwvave satira Zaladobis, moZalade da gulgrili sazogadoebis Sesa-
xeb, giga liklikaZis `RorSi~ da drama laSa cqvitiniZis filmebSi: `me 
var beso~ da `veli~ da elene naverianis `SaSvi SaSvi mayvali~; axalgaz-
rda patimrebis cxovreba uta berias `uaryofiT ricxvebSi~. 

 maT gverdiT, raodenobrivad lideroben kinosuraTebi qviar Te-
mis warmoadgenlebze: levan akinis `da Cven vicekveT~, Tamar Savguli-
Zis `kometebi~, elene naverianis `sveli qviSa~, ioseb bliaZis `tradi-
cia~ da `Cemi oTaxi~, gigiSa abaSiZis `uxerxemlo~ da sxva. 

 „2019 weli, garkveuli TvalsazrisiT, qarTuli qviar kinosTvis 
TviTgamorkvevis axal fazadac SeiZleba miviCnioT. mayurebelma qar-
Tul kinoTeatrebSi sami iseTi filmi ixila, romlebSic centraluri 
homoseqsualuri urTierTobaa („da Cven vicekveT“, „kometebi“, „tradi-
cia“). amas garda, Tbilisis saerTaSoriso kinofestivalze gamarjvebu-
li filmis („CaisunTqeT-amoisunTqeT“) erT-erTi sakvanZo personaJi 
transgenderi qalia. metic, mayurebelTa da kinokritikosTa nawilma 
homoerotikuli niSnebi giga liklikaZis „RorSic“ amoikiTxa.  

 ...qviar kinos ganviTarebis dramaturgia TiTqmis yvela dasavlur 
qveyanaSi erTnairia. is yovelTvis stereotipuli da karikaturuli 
reprezentaciiT iwyeba.  

 am mxriv, arc saqarTveloa gamonaklisi. magaliTad, XXI saukunis 
erT-erTi pirveli homoseqsuali personaJis ekranuli saxe 2004 wlis 
miniserial „mtvris gemoSi“ gamoCnda egzotikuri garegnobis moZalade 
pedofili. mas, seriuli mkvleli wlebis winaT Cadenili danaSaulis 
gamo sakvdiliT sjis. albaT mokle siuJeturi aRwerac Tavad metyve-
lebs, Tu ra fazaSi iyo imdroindeli qviar reprezentacia. Tumca gar-
kveuli adamianebisTvis homoseqsualoba da pedofilia dRemde sinoni-
mebia an cdiloben, aseTad aqcion. Tbilisis kinofestivalze, sapro-
testo aqciis fonze, uCvenes Tamar SavguliZis „kometebic“, romelic 
ori qalis 1980-ian wlebSi dawyebuli da dausrulebeli siyvarulis 
istorias mogviTxrobs. radgan lesboseli qalebi kinoSi xSirad kacu-
ri fantaziebis dasakmayofileblad, seqsualur obieqtebad arian war-
modgenilni, reJisorma filmi ise gadaiRo, rom fetiSisturi kacuri 
mzera siamovnebas ver miiRebs~. (mgalobliSvili. 2021:145). 

 levan akinis „da Cven vicekveT“ (2019) XXI saukunis qarTuli ki-
nos ukve nacnobi situaciis, aqtiuri Temebis, problemebis, uaxlesi 
qarTuli istoriis axali variaciaa. sxva rakursSi, konteqstsa Tu Te-
ma-problemiT gansxvavebulad warmodgenili. axali surneliT, axali 
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xedviTa da siTamamiT. giJuri siTamamiTac. samsaxiobo gundTan da sa-
dadgmo jgufTan erTad. siTamame da gambedaoba ki, rogorc viciT, 
umetesad, jildovdeba. movlenebis epicentrSi ori axalgazrda kacis 
siyvarulis ambavia. pirveli danaxvis, mzeris obieqtad qcevis, dakvir-
vebis, aRmoCenis, Seyvarebis, vnebis dabadebis, urTierTobis (Tumca 
xanmokle) araCveulebrivi procesis momswreebad viqceviT, sruliad 
araCveulebrivi da daujerebelic ki, samyaroSi, romlis „mTavari gmi-
rebi“ _ nacionaluri ansamblis mocekvaveebi arian. ase gaxsnilad da 
ase Tavisuflad am, „daxurul“, bevri mizeziT „safrTxilo“ _ „qviar“ _ 
Temaze qarTul kinoSi dRemde aravis usaubria da miT umetes, ase „aS-
karad“ ar uCvenebia. pirveli winaaRmdegobebi daZleulia, pirveli na-
biji gadadgmuli. am samyaroSi pirveli kari SeRebulia da masSi araer-
Ti aRmoCenis gakeTebacaa SesaZlebeli. Tumca, es Tema, es xazi mniSvne-
lovani da gansakuTrebulia, magram araa erTaderTi da mTavari. 

 uaxlesi kinos erT-erTi centraluri Tema afxazeTi omi da misi 
Sedegebia. am Temaze ramdenime filmia gadaRebuli (giorgi ovaSvilis 
`gaRma napiri~, `simindis kunZuli~; levan TuTberiZis `gaseirneba yara-
baRSi~). maT gverdiT gamorCeul adgils ikavebs nana janeliZis kinosu-
raTi `iare, liza~ (samxedro Jurnalist lia toklikiSvilis scenarze 
da qarTvel, afxaz mwerlebisa da meomrebis dRiurebis mixedviT), ro-
melic sxva filmebisgan imiT gansxvavdeba, rom afxazeTis omsa da ar-
sebul problemas sruliad axal rakursSi, axali midgomiT wamoWris 
da ara mxolod mxatvrul sinamdviles qmnis, aramed istoriul, poli-
tikur, zneobriv analizs utarebs movlenebs.  

 `filmis mTavari personaJi Jurnalisti qalia, liza... romelsac 
zurgs ukan qarTul-afxazuri konfliqtis dros omis reportioris ga-
mocdileba aqvs da es gamocdileba mis cxovrebas gamWol xazad gas-
devs. Tumca ara mxolod reportioris TvaliT danaxulma ambebma daam-
Cnia mis cxovrebas Rrma kvali _ afxazeTis miwaze darCa mouSuSebeli 
piradi dramac da sanukvari mogonebac, darCa omSi daRupuli megobris 
dRiuri, romelic kidev sxva TvaliT aiZulebs Sexedos am oms. es ga-
mocdileba ar asvenebs mas, mTeli cxovreba aiZulebs, eZebos simar-
Tle. (lekboraSvili, 2023). 

 swored simarTlis Zieba da dRemde pasuxgaucemel kiTxvebze, 
dRemde mravalmxriv Seufasebel da gaumxelel da gamJRavnebul fiq-
rebzea nana janeliZis filmi, romliTac reJisori qarTuli sazogado-
ebis saxeliT, erTgvar aRsarebas abarebs, romelic dagvianebuli jer 
kidev araa.  

 „isic Sevityve am mzisqveSeTSi, rom mkvircxlTa nebaze araa rbo-
la, arc mamacTa nebazea omi, arc brZenTa nebazea puri, arc gonierTa 
nebazea simdidre, arc mcodneTa nebazea madli; radgan dro da Sem-
Txveva ganagebs yvelafers“. (Zveli aRTqma, eklesiaste).  
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maia levaniZe 
saqarTvelos SoTa rusTavelis Teatrisa  

da kinos saxelmwifo universiteti 
xelovnebaTmcodneobis doqtori 

 asocirebuli profesori 
 

postpandemiuri qarTuli kinos  

ZiriTadi narativebi 

 
2020 wels dawyebulma pandemiam adamianebi erT did, virtualur 

sivrceSi gamoketa, cxovreba TiTqos SeCerda da es cvlileba sazoga-
doebis umetesi nawilisTvis sakuTar TavSi CaRrmavebis, Rirebulebe-
bis gadafasebis saSualebad iqca. garkveul nawilSi gaCnda gancda imi-
sa, rom postpandemiuri sazogadoeba metad humanuri, mimtevebeli, 
sensitiuri gaxdeboda, xelovnebaSi axali formebis, axali xedvis da 
msoflmxedvelobis dafiqsirebiT daiwyeboda axali postpandemiuri 
era. 

msoflio pandemias araerTi fsiqologi, filosofosi Tu kultu-
rologi gamoexmaura, gaCnda sxvadasxva mosazreba pandemiis warmoSo-
bis da misi gavrcelebis, saxelmwifosa da sazogadoebis, mentaluri 
cvlilebebisa da am mimarTulebiT momavalSi SesaZlebeli safrTxeebis 
Sesaxeb. mkvlevrebi Tamamad prognozirebdnen axali wesrigis damyare-
bis perspeqtivas. maT Soris iyo slavoi JiJeki, romelmac pandemiis pe-
riodSive gamoaqveyna esseebi pandemiis Sesaxeb. slavio JiJeki werda, 
rom pandemiam moitana adamianebs Soris distancirebis momenti, rome-
lic metad gvagrZnobinebda TiToeul Cvengans Tu ramdenad mniSvnelo-
vania erTi adamiani meorisTvis. JiJeki aRniSnavda, rom miuxedavad Ri-
rebulebaTa gadafasebis procesisa, adamianebSi gardaqmnis moTxovni-
leba imdenad Zlieri ar iyo, rom realobaSi radikaluri cvlilebebi 
moexdinaT. pandemiis dros sazogadoeba mivida im daskvnamde, rom ada-
mians `gansakuTrebuli mniSvneloba ar gaaCnia” 1 anu moxda adamianis 
mier TviTgaufasurebis momenti, ris fonzec ufro gamoikveTa, Tu 
ramdenad marTuli, sxvaze damokidebuli da martosuli gaxda is. men-
taluri cvlilebebis fonze `normaluri cxovreba aRarasaodes dab-
rundeba, Cven mogviwevs Cveni Zveli cxovrebis nangrevebze axali `nor-
maluri” avaSenoT an aRmovCndeT axal barbarosebSi, risi niSnebic uk-
ve ikveTeba”2. pandemiis dros adamianebSi warmoqmnili virusis SiSma 
ukan daixia, etapobrivad sadRac gaqra, minelda, radgan samyaroSi in-
dividis rolis gaufasurebis grZnobiT adamiani, rogorc socialuri 

 
1JiJeki, s. pandemia! COVID-19-ma msoflio SeZra, arete, 2020 
2 JiJeki, s. pandemia! COVID-19-ma msoflio SeZra, arete, 2020 
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arseba ubralod ver iarsebebda, gaCnda Sinagani agresia, warsulis Se-
fasebisa da gadafasebis tendencia. rogor aisaxa es mentaluri cvli-
lebebi xelovnebaSi? qarTulma Teatrma alternatiuri sivrceebis aT-
viseba daiwyo, vinaidan komunikacia Ria cis qveS ufro metad aTavi-
suflebda mayurebelsac da Semsrulebelsac virusis, adamianebTan ur-
TierTobis SiSisgan. gareT gamovida xelovnebis sxva dargebic, gaCnda 
Ria sivrceebSi Catarebuli sxvadasxva festivalebi, performansebi, 
romlebic sazogadoebaSi arsebuli emociuri fonis ganmartebis, gage-
bis SesaZleblobas iZleoda. gaCnda tradiciuli teqstebis axleburad 
wakiTxvis axali formebis gaziarebis survili. ra moxda qarTul kino-
Si? postpandemiur qarTul kinoSi avtorebi saubroben sazogadoebaSi 
dagrovil farul agresiaze, instituciebis, Rirebulebebis rRvevaze, 
esaubraT Tavisuflebasa da omze, daewyoT misi obieqturi Sefasebis 
da gadafasebis procesi. 

 1990-iani wlebidan dRemde saqarTvelom ara erTi omi/konfliqti 
gamoiara, swored amitom, ra Tqma unda, es Tema qarTul kinoSi aqtua-
luri iyo da aris dResac, magram es problema ufro mwvave gaxda uk-
rainaSi ganviTarebuli movlenebis fonze. pandemiiT gamowveul stress 
daemata mesame msoflio omis dawyebis, birTvuli katastrofis SiSi. 
msoflio erT did qaossa da gaurkvevlobaSi CaiZira. ratom mivida ka-
cobrioba dRes arsebul situaciamde? iqneb imitom, rom adamianebma 
marTlac veraferi ver iswavles istoriidan an/da imitom, rom ro-
gorc WeSmaritma postmodernulma sazogadoebam, agresiasa da Zalado-
bas miCveulma, jiutad gaagrZela sakuTari simarTlis dacva. ase Tu 
ise, qarTul kinoSi omis Tema jer kidev sensitiur da, SeiZleba iT-
qvas, jer kidev auTvisebel Temad rCeba. 1990-iani wlebidan xdeba faq-
tebis konstatireba da ara gaazreba-gadafasebis procesi. am periodis 
filmebisgan gansxvavdeba 2022 wels gadaRebuli nana janeliZis filmi 
`iare liza”. filmis gmiris, lizas msvleloba istoriul warsulSi 
mogzaurobaa TviTmxilvelebis mogonebebTan erTad. 

 filmSi movlenebis subieqtur aRqmaSi etapobrivbad ikveTeba re-
aluri istoriebi, faqtebi. animaciuri, dokumenturi kinos elemente-
bis mxatvrul qsovilSi bunebrivi CarTva ekleqturs da, amavdroulad, 
emociurs xdis films. Tumca aqve unda aRiniSnos, rom nana janeliZis 
bolo periodis filmebSi yovelTvis racionalurs sWarbobs realobis 
emociuri Sefaseba, rac adeqvatur asaxvas hpovebs mayurebelSi. 

 qarTveli da afxazi meomrebis piradi dRiuris mixedviT agebuli 
animaciuri epizodebi avtors saSualebas aZlevs, ufro mwvaved gad-
mosces omis absurduli, qaoturi garemo. is ar eZebs damnaSaveebs, mas 
urCevnia mayurebels miandos saboloo daskvnebi da ori adamianis pi-
radi dRiuris safuZvelze mogviTxros istoriis im monakveTis Sesaxeb, 
romelic saqarTvelos dResac Ria Wrilobad aqvs. filmis ZiriTadi 
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paTosia: Zaladoba warmoqmnis Zaladobas, agresia agresias da am mud-
miv jaWvSi rTulia gaarCio damnaSave, vinaidan orive mxare erTdrou-
lad aris damnaSavec da msxverplic. yvelas da yvelafers Wirdeba ga-
azreba, Sefaseba da warsulisgan gaTnavisufleba, vinaidan momavali 
sxvagvarad ar iqmneba. lizas cxovrebaSic afxazeTi miviwyebuli mogo-
nebaa, magram mxolod iqamde, sanam is realuri gmiris saxiT ar coc-
xldeba. odesRac afxazi megobris mier Cadenili saqcieli dRes Zveli 
urTierTobis dabrunebis imeds iZleva, Tumca ramdenad mzadaa qarTu-
li sazogadoeba moisminos, gaigos konfliqtis dawyebis realuri mize-
zebi? ramdenad SeuZlia mas Tamamad Caixedos sarkeSi? filmis gmiris 
survils gaigos simarTle ewinaaRmdegeba ara mxolod ojaxi, aramed 
yvela is adamiani, vinc uSualod monawileobda am konfliqtSi, axal-
gazrda Taobas ki saerTod ar aRelvebs momxdari, mas aqvs sxva `simar-
Tle”, sxva `samyarodan” danaxuli `sxvisi” omis Sefasebis SesaZleblo-
ba, am SefasebaSi dakargulia patriotuli grZnobebi, moqalaqeobrivi 
pasuxismgeblobebi. momavali TaobisTvis am Temam TiTqos dakarga sen-
sitiuroba. saboloo jamSi xvdebi, rom sazogadoebas jer kidev ar 
surs gaiazros realuri movlenebi, eqstremalur garemoSi miRebuli 
uaryofiTi gamocdilebis miuxedavad, mas surs sjerodes sakuTari si-
marTlis, Tumca cxovrebis gasagrZeleblad aucilebelia daiwyos uax-
loesi warsulis gadafaseba _ Sefasebis procesi. 

saqarTveloSi bolo aTwleulebSi warmoebulma omma sazogadoe-
baSi Camoayaliba urTierTobis, cxovrebis stili., romelSic sul uf-
ro metad vlindeba Ria Tu Cumi agresia. is molodini, rom pandemiuri 
wamieri Sesveneba humanizmis gavrcelebas Seuwyobda xels, iluzia aR-
moCnda.  

Sida da gare konfliqtebi, omi, sazogadoebis mentalur azrovne-
baze etapobrivad axdens gavlenas, saukuneebis manZilze damkvidrebu-
li moralu-zneobrivi kodeqsebis saxecvlas. omis Semdgom `sulierad 
daavadebul” sazogadoebze mogviTxrobs levan TuTberiZe filmSi `sa-
murai mocaleobis Jamns”. filmis mTavari gmirebi bavSvobis megobrebi 
arian. maTi keTilganwyobebis qveS ostaturad imaleba Ralati, gul-
griloba, gautanloba, gaucxoveba, sakuTar, pirad interesebis areal-
Si, naWuWSi Caketis tendencia. filmSi, paralelurad, moTxrobilia 
ori istoria, romlebic SemTxveviTobis principiT erTiandebian. erT 
istoriaSi-samurai antikvaruli nivTia, romlis gamoc xdeba mkvlelo-
ba, xolo meoreSi niRbis qveS damaluli yofili, SeSlili meomari, ro-
melic, sabolood, mkvleli xdeba. jer kidev omis Semzaravi STabeWdi-
lebebis qveS `samurai” warmosaxviT mtrebs keTilSobili don kixoti-
viT ebrZvis da am omSi saboloo klavs sayvarel adamians, rogorc sam-
yaros agresiis produqti, ZaladobiT daRlili jariskaci voiceki. es 
ori istoria finalSi erTiandeba. erTdroulad ori ambis Txrobis 
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tendencia SeiniSneba levan TuTberiZis filmSic `uSenod mgoni mov-
kvdebi”, Tumca am filmisgan gansxvavebiT `samuraiSi” ori damoukide-
beli istoria ufro organulad erwymis, amavdroulad, dinamikurad 
viTardeba da logikurad ikvreba finalSi. saerTo jamSi, levan TuT-
beriZis gmirebi yalbi RirebulebebiTa da Sinagani garyvnilebiT TviT-
ganadgurebisken midian. da Tu sadme arseboben samarTlianobisTvis 
mebrZoli gmirebi, isini iluziaSi gamoketilebi, inerciiT, `SemTxve-
viT” anadgureben garSemomyofT.  

sazogadoebis individze, agresiis gansxvavebul formaze saub-
robs filmi `didi Sesveneba.” bulingis problema saqarTvelos skoleb-
Si bolo aTwleulebis manZilze erT-erT aqtualur problemad iqca, 
ra Tqma unda es problema arsebobda yovelTvis, magram gansakuTre-
bul masStabebs man bolo periodSi miaRwia. swored am Temas exeba da-
viT fircxalavas filmi `didi Sesveneba”. Tumca ara skolis, Tineije-
robis asaks. es ukve Sedegebia, is rac bavSvobis tramvebis Semdeg dar-
Ca TiToeul gmirs. erTi dRe warsulTan Sesaxvedrad skolis kedleb-
Si, erTdroulad aRviZebs mogonebebs, bavSvur SiSebs. bulingis 
msxverpl klaselebs surT SiSi Caunergon mCagvrels, gauswordnen ise-
ve, rogorc is eqceoda maT, Tumca, saboloo jamSi, tramvuli mogone-
bebis imave simwvaviT gacocxleba ver moxerxda. gugas avadmyofoba er-
Tgvarad Tanabars xdis maT, Cndeba mitevebis, kaTarzisis grZnoba, 
TiTqos TiToeuli maTgani Tavisufldeba im simZimisgan rasac bavSvo-
bis mogonebebi inaxavs. filmis moqmedeba Caketil sivrceSi viTardeba, 
rac qmnis problemidan gamouvalobis SegrZnebas, es momenti ufro 
mwvavdeba maSin roca xvdebi, rom filmis gmirebi erTdroulad msxver-
plic da mCagvrelebic arian, zogi morCilebis, zogic mimbaZvelobis 
gamo.  

pandemiis periodSi Seiqmna soso bliaZis `Cemi oTaxi”. filmis 
mTavari gmirisTvis, TinasTvis naqiravebi oTaxi is sivrcea, sadac 
axalgazrdebi sakuTar realur yofasa da survilebSi damoukideblad 
ikvleven gzas, rutinuli cxovrebidan Tavis dasaRwevad cdiloben mo-
Zebnon axali perspeqtivebi. Tinas garemo stereotipebiT, dromoWmuli 
tradiciebiTa da SexedulebebiT SezRuduli garemoa, sadac gansxvave-
buli cxovrebis stili miuRebelia. Ralatis gamo dangreuli misi oja-
xi sakuTari mSoblebisgan mokveTis sababi xdeba, amis gamo kargavs is 
sayvarel kacsac da sruliad marto rCeba. am erTgvarovan samyaroSi 
adamianebi kargaven bednierebis perspeqtivas sazogadoebis mxridan ga-
kicxvis, miuReblobis SiSiT. Tumca Tina cdilobs ar daemorCilos 
sxvaTa nebas. am rutinul yofas gaurbis da upirispirdeba megic. am 
or gmirs Soris aris erTi gansxvaveba: Tinas Tavisufleba mis irgvliv 
TiTqosda gauTviTcnobiereblad ganviTarebuli movlenebis Sedegia, 
SemTxveviT mopovebulia, xolo megisTvis ojaxisgan daSvebuli Cveu-
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lebrivi cxovrebis stili. is Tavisufalia, magram mas ukve aRar akma-
yofilebs Cveuli garemo, sadac Tavisufleba pirobiTia da swored 
amitom garbis. 

filmis siuJetis ganviTarebis paralelurad icvleba Tinas Sina-
gani samyaro, imsxvreva misi imedebi, dedis gardacvalebasTan erTad 
sabolood wydeba ojaxuri kavSirebi, magram dakompleqsebuli, sxvaze 
damokidebuli adamianisgan is yalibdeba individad, romelsac SeuZlia 
icxovros dinebis sapirispirod. swored amitom finalur kadrSi megis 
magivrad ukve Tina iRebs axal mezobels, TiTqos ukve is xdeba megzu-
ri axali cxovrebis dasawyisSi, rogorc Tavidan megi.  

saboloo jamSi, SeiZleba iTqvas, rom postpandemiur filmebSi 
yvelgan avtorebi saubroben tradiciebze, yalb moralur Rirebule-
bebs amofarebul agresiul sazogadoebaze, romelic anadgurebs indi-
videbs da romelsac ganviTarebis perspeqtiva bundovani aqvs.  
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 asocirebuli profesori 
 

blokbasteris fenomenis sakiTxisTvis –  

Janri Tu multimediuri proeqti 

  
termini “blokbasteri” samxedro warmoSobisaa. is pirvelad Cnde-

ba 1943 wels didi damangreveli Zalis bombis metsaxelad. termini me-
diaSic vrceldeba. filmTan mimarTebaSi yvelaze adreuli gamoyeneba 
fiqsirdeba imave, 1943 wels, roca sareklamo gancxadebebSi filmi 

“bombardiri” moxseniebula rogorc “blokbasteri”.  
 am SemTxvevaSi es metaforuli gamoTqma iyo, radgan exmianeboda 

Tavad filmis siuJets, Tumca 1940-1950-ian wlebSi, roca kvlav vxvde-
biT ama Tu im kinosuraTis moxseniebas blokbasterad, am dros ukve 
igulisxmeba maRalbiujetiani filmi, romelsac SeuZlia “aafeTqos” 
auditoria, moitanos didi komerciuli warmateba. am TvalsazrisiT, 
saxeldeba blokbasterebad, magaliTad, sesil de milis “aTi mcneba” 
(1956), maikl andersonisa da jon ferous “80 dRe msoflios garSemo 
(1956), devid linis “xidi mdinare kvaize” (1957) _ filmebi, romlebic 
sruliad gansxvavdeba erTmaneTisgan Janris, Tematikis, stilis mxriv. 

(Hall, 2014: 147-166). 
 1970-ian wlebidan blokbasteri kidev erTxel icvlis mniSvnelo-

bas da xatovani gamoTqmidan an maRalbiujetiani da maRalSemosavliani 

filmis sinonimidan (sinonimTan erTad) studiebis strategiad iqceva. 
iwyeba „blokbasterebis era“.  

 am epoqis pirvel filmad stiven spilbergis “ybebi” (1975) miiCneva 
_ axali kulturuli fenomeni _ gasarTobi filmi, daZabuli siuJetiT, 
maRali xarisxiT, romelic jer kidev ekranebze gamosvlamde iqca sa-
yovelao molodinis sagnad da romlis erTxel mainc naxva kinoaudi-
toriis TiToeuli wevrisTvis TiTqos “savaldebulo” gaxda. amis miR-
weva filmma ara mxolod maRali biujetiT da efeqturi scenebiT SeZ-

lo. didi roli iTamaSa agresiulma reklamam, rogorc Cveuli sakomu-
nikacio xazebis (kinematografi, presa, gare reklama), aramed kinema-
tografis pirdapiri konkurentis _ televiziis farTod gamoyenebiTac 
(am periodisTvis “ybebs” yvelaze mZlavri satelevizio mxardaWera 
hqonda).  

 axali strategiis mixedviT, reklamaze daxarjuli Tanxebi mkveT-
rad izrdeba. icvleba did mogebaze gaTvlili filmis demonstrirebis 
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taqtikac: premieris dro zafxulis periodSi gadadis (Summer hit) da 
filmi erTdroulad gamodis mraval ekranze (magaliTad, „ybebi” er-
Tdroulad 400 ekranze gamovida. sainteresoa, rom es kinoCvenebis we-
sis radikaluri Secvlaa, radgan demonstrirebis amgvari taqtika aqam-

de, piriqiT, „bi kategoriis“ filmebis SemTxvevaSi gamoiyeneboda.  
 1977 wels ekranebze igive strategiis gamoyenebiT gamodis “var-

skvlavuri omebi” (reJ. jorj lukasi), romelic xsnis “ybebis” re-
kords. aseTi warmatebis Semdeg blokbasterebis ricxvi mkveTrad iz-

rdeba. 1976-1980- 13; 1981-1985 _ 17; 1986-1990 _ 30. (Schatz, 2003:32), rad-
gan ukve samocianebidan studiebis umetesoba finansuri konglomera-
tebis SemadgenlobaSi aRmoCnda, msxvilbiujetiani filmebis aseTi 
mniSvnelovani zrda SesaZlebeli gaxda, maRali dafinanseba problemas 
aRar warmoadgenda. mTavari xdeba uzrunvelyofili zemaRali Semosa-
vali.  

 pirveli periodis blokbasterebidan SeiZleba CamovTvaloT: “uc-
xo” (1979) da misi gagrZeleba “ucxoebi” (1986), “indiana jonsis” pirve-
li sami filmi (1981, 1984, 1989). “ucxoplaneteli” (1982), trilogia 
“ukan momavalSi” (1985, 1989, 1990), “kerketi kakali” (1988) da sxva. 

 rogorc aRiniSna, Tumca Tavidan “blokbasteris” gansazRvrebaSi 
mTavari iyo auditoriaze misi zemoqmedebis simZlavre, TandaTan aq-
centi masobriv auditoriaze gaTvlili proeqtis maRalbiujetianoba-
ze da mogebis misaRebad daxarjul Zalisxmevaze gadavida. sxvanairad 
rom vTqvaT, gayidvis xelovnebaze. amitom aris, rom iseTi filmi, ro-
goric “goZilaa” (1998) SeiZleba iwodebodes blokbasterad, Tumca ek-
ranebze gamosvlisTanave man daimsaxura uaryofiTi gamoxmaurebebi; 
mogeba, marTalia, iyo (379 milioni dolari msoflio gaqiravebaSi da-
xarjuli 130-150 milioni dolaris biujetisa da 80 milioni marketin-
guli danaxarjebis sapirispirod), magram is finansur marcxad iqna 
aRiarebuli, gagrZelebebi SeCerda da mis nacvlad gadaiRes animaciu-

ri seriebi (Aiken, Keith, 2015). 
 kinobiznesi, iseve, rogorc yvela sxva biznesi, saqmeSi debs fuls 

imisTvis, rom naxos mogeba da Tan, maqsimalurad didi. amisTvis yu-
radRebiT muSavdeba moqmedebis gegma, romelsac blokbasteris stra-
tegia ewoda.  

 pirvel rigSi, didi biujeti ideba ukve gamocdil pirvelwyaro-
Si, romelmac auditoriaSi ukve daimsaxura interesi da mowoneba. es 
SeiZleba iyos bestselerad aRiarebuli wigni, komiqsi, animaciuri 
filmi, mogvianebiT maT ricxvs videoTamaSebic daemateba.  

 Semdegi nabijia proeqtis mimdinareobis yoveli etapis farTo 
gaSuqeba yvela SesaZlebeli komunikaciis arxiT, iqneba es presa, ra-
dio, televizia, afiSebi da sareklamo dafebi. mravalferovania ara 
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mxolod informaciis gavrcelebis arxebi, aramed _ saxeebic, dawyebu-
li mokle SetyobinebebiT, anonsebiT da interviuebiT da damTavrebu-
li _ skandaluri cnobebiT da WorebiT filmis msaxiobebis, avtorebis 
Tu kulisebSi mimdinare ambebis Sesaxeb. dRevandel dRes tradiciul 
arxebs emateba interneti da socialuri media. iqmneba filmis gverde-
bi, romlebic aTeul da aseul aTasobiT gulSematkivrebs agrovebs, aq 
dadebuli “siaxleebi” maT mier myisierad vrceldeba socialuri medi-
asivrcis sazRvrebs gareTac. momavali filmis irgvliv iqmneba erTgva-

ri xmauri (movie buzz), molodini, romelic, sociologebis kvleviT, 
mniSvnelovan rols asrulebs blokbasteris warmatebaSi.  

 ra Tqma unda, mxolod gareSe faqtorebi ver uzrunvelyofs 
filmis garantirebul warmatebas mayureblebSi da, Sesabamisad, did 
finansur mogebasac. kvlav umniSvnelovanesia auditoriis mozidvis 
wlebis ganmavlobaSi gamocdili xerxebi: varskvlavebis monawileoba, 
mZafri, peripetiebiT datvirTuli da dinamikurad ganviTarebadi siu-
Jeti, saspensis aqtiuri gamoyeneba (da wlebTan erTad misi gaZliereba 
da gavrcoba yvela Temis da Janris filmebSi), specefeqtebis sul uf-
ro mzardi ricxvi da mzardi grandiozuloba, atraqcionebis siuxve, 
filmis feradovneba, STambeWdavi gamosaxuleba da Tavbrudamxvevi 
montaJi... rac sul ufro ixveweba da Tavbrudamxvevi xdeba teqnolo-
giebis ganviTarebastan erTad. xSirad gamoiTqmeba mosazreba, rom Ta-
namedrove blokbasterebis industriaSi warmodgena, speqtakli xdeba 
wamyvani tendencia narativis sapirispirod, romelic xSirad am ten-
denciis msxverpli xdeba.  

 da mainc, kinoindustria damatebiTi saSualebebiT kvlav agrZe-
lebs Cadebuli finansebis dazRvevas. es zemoT ukve xsenebuli gayid-

vis xelovnebaa (merchandising), rodesac gasayidi saqoneli ara TviTon 
filmia, aramed filmTan dakavSirebuli produqtebi. es SeiZleba iyos 
saTamaSoebi, wignebi, maisurebi, suvenirebi da a.S. es gayidvebi mniSvne-
lovnad zrdis filmis mogebas, ufro metic, is SeiZleba mis biujetsac 
Seexidos, radgan am produqtebze uflebebis daaxloebiT 40% filmis 
gamosvlamde iyideba. amave dros, amgvari produqtebi, Tavis mxriv, 
xels uwyobs filmis reklamirebas da arcTu umniSvnelo wvlili Seaqvs 
momaval finansur mogebaSi.  

 Tanamedrove blokbasteris strategiis ganuyofeli nawili gaxda 
“mtrebis moyvareebad qcevis” taqtikac. es iwyeba maSin, roca kinema-
tografs jer kidev mxolod erTi konkurenti hyavs: televizia. xanmok-
le mwvave “brZolebis” da gamarjvebis xerxebis Ziebis Semdeg guSindeli 
mtrebi megobrebi xdebian: televizia kinos reklamirebis erT-erTi da 
im droisTvis umniSvnelovanesi arxi xdeba, amave dros, kinoTeatrebis 
resursis amowurvis Semdeg filmis Cvenebis uflebebi iyideba televi-
ziebSi da is gadadis “mcire ekranze”.  
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 analogiuri procesebi gagrZelda Semdegac: teqnologiebis ganvi-
TarebasTan erTad kinos sul axali da axali konkurentebi uCndeba, 
magram mokle xanSi isini kinematografis finansur strategiebSi erTve-
bian. video sistemebis danergvam saxlis pirobebSi kinoTeatrebis sik-
vdilis winaswarmetyvelebebi gaaCina, magram cota xanSi aRmoCnda, rom 
video kasetebis gayidva damatebiTi da arcTu umniSvnelo Semosavalia 
kinobiznesisTvis. igive moxda cifruli teqnologiebis, internetis 
SemTxvevaSic. dRes diskebis gayidvidan, filmebis sakabelo telearxe-
bis, tele da internetarxebis meSveobiT gavrcelebisgan miRebuli Se-
mosavali Zalze mniSvnelovania saerTo mogebis wilSi, imdenad mniSvne-
lovani, rom zogjer Cndeba sarkastuli kiTxva: xom ar aris filmi mxo-
lod meorexarisxovani rgoli am rTul jaWvSi? 

 riskebis dazRvevis da sifrTxilis politika kargia biznesisTvis, 
magram ara xelovnebisTvis. blokbasteris strategiis gverdiT xSirad 
Cndeba termini “blokbasteris mentaliteti”, romelic gamokveTs am 
strategiis uaryofiT gavlenas xelovnebaze. kinobiznesis survils, 
amoiRos Cadebuli finansebi da Tan rac SeiZleba didi mogebiT, sxva 
arxebiT dazRvevasTan erTad Tan axlavs frTxili damokidebuleba Ta-
vad filmebis warmoebis SemoqmedebiT sferoSi. filmi unda moewonos 
rac SeiZleba met adamians, sasurvelia _ yvelas; mayurebels uyvars 
efeqturi sanaxaoba, adrenalinis usafrTxo gamoyofa _ aqedan maqsima-
lurad daZabuli, dinamiuri, peripetiebiT datvirTuli, magram, amave 
dros, martivi siuJeti da a.S. da a.S. da am sqemebSi originaluri Semoq-
medebiTi Ziebebis, Tamami gadawyvetilebebis, siRrmiseuli siaxleebis 
adgili aRar rCeba.  

 erT-erTi aseTi debuleba _ mayurebels uyvars “Zvel nacnobeb-
Tan” Sexvedra, safuZvlad daedo kinowarmoebisTvis ukve nacnob taqti-
kas _ miRweuli warmatebebis gameoreba, siaxleebis minimaluri doziT 
Separeba. am taqtikam dabada movlena, romelsac frenCaizingi ewodeba 
da gulisxmobs filmebis serias saerTo gmirebiT da saerTo samyaroTi. 
dRevandelobaSi es termini myarad ejaWveba blokbasters da sargeb-
lobs ra “fanebis” mdgradi ltolviT, Tvali miadevnon sayvareli gmi-
rebis Tavgadasavlebs, kinobiznesi qmnis usasrulo gagrZelebebs, ro-
melmac mravalferovani saxe SeiZleba miiRos. Tanamedrove kinopro-

cesSi yoveldRiurad Cndeba da mkvidrdeba axal-axali terminebi: rime-

iqi, siqveli, priqveli, rebuTi, spin-of Tu krosoveri (Remake, Sequel, 
Prequel, Reboot, Spin-off, Crossover).  

 erTi SexedviT, ra aris imaSi cudi, roca industria iTvaliswi-
nebs auditoriis interess, gemovnebas, mas argebs Tavisi produqciis 
saxes, roca kmayofilia orive mxare. magram am interesis upirobo gaT-
valiswineba azianebs kinos, rogorc xelovnebas, radgan exeba ara mxo-
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lod misi wardgenis da gavrcelebis mxares, aramed filmis esTetikur 
mxaresac. winaswar gaTvlebSi Cadebulia siuJetis gagrZelebis poten-
ciali, gmiris saxes gansazRvravs xasiaTis damuSavebis kargad nacadi 
xerxebi, siuJets _ aseve, gamocdili sqemebi garkveuli damaintrigebe-
li siaxleebiT. dausrulebeli gagrZelebebi, rogorc wesi, meqanikuri 
xdeba. efeqturobis moTxovnebi aseve, erTgvari standartizaciisken 
ubiZgebs kadris gamomsaxvelobasac. sxva media arxebiT filmis gavrce-
lebis strategia ganapirobebs “mcire ekranis” moTxovnebis gaTvalis-
winebas montaJSi, kameris moZraobaSi, kadris kompoziciaSi. mag. CarCo 

CarCoSi, centraluri gamosaxuleba. TvalsaCino magaliTia jer kidev 

1962 wels, amerikeli operatorebis sazogadoebis kvlevisa da ganaT-
lebis komitetma miiRo gadawyvetileba, romelic dRemde moqmedebs. is 
gansazRvravs e.w. “moqmedebis usafrTxo sivrces”, romelSic unda mim-
dinareobdes met-naklebad mniSvnelovani moqmedeba, raTa is srulad 

(an metwilad srulad) iyos gamocemuli “mcire ekranze” (King, 2002: 
235). ra Tqma unda, es ar aris “mkacri kanoni, magram aris rekomenda-
cia, romelsac iTvaliswineben avtorebi (an filmis damfinanseblebi), 
Tu maT surT filmma kinoekranebis miRmac gaagrZelos sicocxle.  

 amrigad, blokbasteris dominanta xdeba warmoebis da prezenti-
rebis xerxi. misi funqcionirebis procesSi kinematografi mxolod 
sawyis wertilad gvevlineba, romelsac mniSvnelobiT TiTqmis utol-
deba sxva mediaarxebi, romlis meSveobiTac blokbasteri ekranis miR-
mac agrZelebs arsebobas. amdenad, blokbasters Tamamad SeiZleba vu-
wodoT ara imdenad filmi, ramdenadac multimediuri proeqti, ro-
melSic kinoxelovnebis principebi daqvemdebarebulia proeqtis mizan-
dasaxulebaze mogebaze.  

yuradRebas iqcevs is faqti, rom rigiTi mayurebeli blokbasters 
xSirad moixseniebs, rogorc Janrs, da aseve, arcTu iSviaTad, is igiv-

deba mZafrsiuJetian (Action) Janris filmebTan, ufro metic, gamoiyene-
ba mis sinonimad. da ara mxolod mayurebeli, mis Janrad moxsenieba 

zogjer kinokritikosebTanac gvxvdeba (magaliTad Neale, 2003:48-50).  
 Tu gavaanalizebT ama Tu im tipis filmebis Janrad Camoyalibe-

bis, Janrad aRqmis, Janrad ganxilvisaTvis aucilebel pirobas _ nebis-
mieri ganmartebiT da nebismieri midgomiT _ aSkaraa, rom amisTvis au-
cilebelia saerTo niSnebi: Tematuri, kompoziciuri, stilisturi Tu 
sxva, da es yvelaferi organizebuli mTavari, dominanturi niSnis ir-
gvliv. am TvalsazrisiT blokbasteris kvlevisas, saerTo niSnebis aR-
moCena udavod SeiZleba. oRond blokbasteris ZiriTadi da kategoriis 
ganmsazRvreli (dominanturi) niSnebi ganlagebulia an warmoebis, an 
reklamirebis, an aRqmis sferoSi. rac SeuZlebelia ganvixiloT, ro-
gorc Janruli niSani.  
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 mayureblis warmodgenaSi blokbasteris da mZafrsiuJetiani filmis 
dakavSirebis mizezi SeiZleba veZioT im faqtSi, rom swored 1970-ian 
wlebSi holivudis warmoebaSi myarad ikidebs fexs mZafrsiuJetiani 
filmebi, romelic sul male Janrad Camoyalibda. amave dros blokbas-
terebis ZiriTadi masa swored am Janrs warmoadgenda samecniero-fan-
tastikasTan da sakuTriv saTavgadasavlo filmTan erTad. Tumca Tana-
medrove blokbasterma mniSvnelovnad gaafarTova Janruli sivrce. 
dRes blokbasterebis strategiiT iqmneba da reprezentirdeba masSta-
buri istoriuli filmebi, fentezi, katastrofisa da saSinelebaTa 
filmebi, miuziklebi da a.S.  

magram aRsaniSnavia, rom ZiriTadad dRevandeli blokbasterebis 
umetesoba, miuxedavad Janruli kuTvnilebisa, Janrul niSnebTan er-
Tad xasiaTdeba mZafrsiuJetiani filmebisTvis aucilebeli niSnebiT: 
siuJetis ganviTarebis maRali tempiT, super gmiriT, moqmedebis prima-
tiT, efeqturi gamosaxulebiT, specefeqtebiT, Sesabamisi dasasruliT 
(keTilma sZlia borotsa) da sxva, rac auditoriis sazRvrebis gafar-
Toebis mizans emsaxureboda da dResac emsaxureba. amdenad, mayureb-
lis warmodgenaSi blokbasteris am JanrTan asocireba logikurad ga-
moiyureba. Tumca, aseve, logikuria imis gacnobiereba, rom dRes yvela 
mZafrsiuJetiani filmi igegmeba da xorcieldeba, rogorc blokbaste-
ri, magram yvela blokbasteri ar aris mZafrsiuJetiani filmi.  
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olRa JRenti  
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asocirebuli profesori 

 

orson uelsis “saSiSi mogzauroba” baTumSi 

 
1943 wels orson uelsi mimarTavs ingliseli mwerlis erik emble-

ris jaSuSuri dramis ekranizacias saxelwodebiT „saSiSi mogzauroba“ 

(Journey into Fear; mogzauroba SiSis qveS). kinosatirad da „drama-komiq-
sad“ aRiarebuli sakulto filmis _ „moqalaqe keinis“ axalgazrda re-
JisorisTvis, amjerad, inspiraciis wyaro xdeba meore msoflio omis 
dasawyisSi Seqmnili geopolitikuri situacia da nacisturi germaniis 
winaaRmdeg amoqmedebuli sami qveynis (sabWoTa kavSiri, aSS, britaneTi) 
samokavSireo strategiis gegma.  

im droisTvis orson uelsi amerikis prezidentis _ franklin de-
lano ruzveltis ndobiT aRWurvil da administraciasTan daaxloebul 
pirad iTvleba; „saSiSi mogzaurobis“ paralelurad, igi aqtiurad aris 
CarTuli laTinoamerikul proeqtSi, romlis ganxorcieleba, upirve-
lesad, saxelmwifo departamentis interesebSi Sedis, aqedan gamomdina-
re, saxalxo diplomatiis mniSvnelobas iZens; keTili nebis elCis sta-
tusiT mivlenili reJisori kinoeqspedicias awyobs im qveyanaSi, rome-
lic nacisturi germaniis mimarT loialuri ganwyobiT gamoirCeva. ke-
Tilmezobluri urTierTobis sailustraciod uelsi gadaiRebsFfsev-

do dokumentalur films It's All True, sadac braziliuri karnavalis fe-
nomenis gaxsnas, egzotikuri safarvelis CamoxsniT Seecdeba, Tumca, 
mogvianebiT, holivudis es produqcia rasistuli diskriminaciis mo-
tiviT gaakritikes da misi ekranebze gaSveba saerTod aikrZala.  

“saSiSi mogzaurobis” paralelurad uelsi, muSaobs filmze 
“brwyinvale ambersonebi” (but tarkingtonis amave saxelwodebis nawar-
moebis mixedviT), romlis samontaJo procesi holivudis studiis mZime 
wnexs ver acdeba. saerTo jamSi, zemoT moxseniebul samive kinoproeq-
tze muSaoba, piradad uelss, sakmaod gadatvirTul grafikSi mouwevs, 
amas Tan erTvis araxelsayreli, eqstremaluri da damTrgunveli piro-
bebi _ holivudis korporatiul sistemasTan da kinoindustriis uzar-
mazar manqanasTan SeWidebul „moqalaqe uelss“ saavtoro uflebebisa 
da sakuTari avtonomiis SesanarCuneblad Tavdauzogavi brZola mou-
wevs da es mZime ganwyoba Tavis mxriv, aisaxeba kidec filmis “saSiSi 
mogzauroba” _saxviTi gadawyvetis Taviseburebaze. komerciuli inte-
resebidan gamomdinare, holivudma ukve mizanSi amoiRo “TviTmoqmedi” 
reJisori da mis Seviwroebas etapobrivad, mizandasaxulad axorcie-
lebs. gamudmebuli konfliqtebi Tu cenzuris mxridan dawesebuli 
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SezRudvebi, sabediswero, destruqciul zegavlenas axdens mxatvruli 
kinonawarmoebis calkeul komponentze Tu mxatvruli gadawyvetis er-
Tian koncefciaze _ scenariT dawyebuli montaJiT da titrebiT das-
rulebuli. viTareba sul ufro saSiSi da daZabuli xdeba...… 

„saSiSi mogzauroba“ ar miekuTvneba im filmebs, romlebSic orson 
uelsis, rogorc genialuri mistifikatoris da miToSemoqmedis unare-
bi warmoCndeba. mizezTa gamo es filmi naklebad ipyrobs kinos isto-
rikosebisa da kritikosebis yuradRebas, Tu ar CavTvliT calkeul Se-
fasebebs da mosazrebebs, romlis Tanaxmad, es antifaSisturi jaSuSu-
ri drama holivudis Sav-TeTri nuarisa da germanuli eqspresionizmis 
stilistur kombinacias warmoadgens. yvela drois Sedevrad aRiarebu-
li „moqalaqe keinisgan“ gansxvavebiT, “saSiSi mogzauroba” arc origi-
naluri vizualuri efeqtebiT, arc optikuri triukebiT Tu novato-
ruli kinematografiuli ZiebebiT, arc Txrobis virtuozuli maneriT 
Tu fleSbeqebis simravliT, arc plastikurad gamomsaxveli mizansce-
nebiTa Tu dadgmis masStaburobiT, arc Tavbrudamsxmeli ritmiTa da 
kitCisTvis damaxasiaTebeli kolaJis originaluri teqnikiT gamoirCe-
va, piriqiT, kinoTxroba mdored, Senelebuli ritmiT da sworxazovnad 
miedineba, moqmedeba droSi xazgasmiT gawelilia; jaSuSebiT garSemor-
tymuli protagonisti ki “umoqmedobiT” itanjeba, mas ar aqvs eqstre-
malur situaciaSi moqmedebis unari da amitomac sakuTar umweobas 
uCivis. Sav-TeTris kontrastuli gamosaxuleba, personaJTa sibneleSi 
gauCinarebis efeqti, fataluri ganwirulobis, gangaSis gancda da sik-
vdilis mimarT egzistencialuri SiSi, filmi nuarisTvis damaxasiaTe-
bel atmosferos qmnida, rac, Tavis mxriv, meore msoflio omis saerTo 
viTarebas asaxavda. uelsis winamorbedi filmebisgan gansxvavebiT, 
droisa da moqmedebis erTianobis xazi filmSi SedarebiT daculia. na-
warmoebis kinematografiuli ena uelsma mniSvnelovnad gaamartiva da 
gantvirTa, im energiis maragic dazoga, rac man „moqalaqe keinis“ sak-
maod avantiurul proeqts ase uSurvelad daaxarja... Tanamedrove 
diskursis sagans orson 

uelsis sxva _ saetapo mniSvnelobis kinonawarmoebebi an misi da-
usrulebeli Tu ganuxorcielebeli kinoproeqtebi ufro metad warmo-
adgens, vidre klasikuri inglisuri jaSuSuri dramis “susti” ekrani-
zacia, miTumetes, rom uelsis nacvlad reJisorad filmis kreditebSi 
norman fosteri saxeldeba, scenaris avtorad ki _ Jozef koteni _ 
uelsis erT-erTi favoriti msaxiobi „merkuri-Teatridan“ (filmi 

“merkuri frodaqSenisa” da RKO-s erTobliv produqcias warmoadgen-
da, masSi orson uelsis “Teatri merkuris” msaxiobTa dasi monawileob-
da). 

didi amerikeli reJisoris vrcel filmografiaSi moxseniebuli 
„saSiSi mogzauroba“, xSir SemTxvevaSi, yuradRebis miRma rCeba; igi 
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„mxolod uelsis mier gansaxierebuli „paradoqsuli“ da odiozuri 
personaJiT _ Turqi polkovniki hakiT SeiZleba iyos aRsaniSnavi, Ta-
vad filmis miTonaratiuli kontruqtebis ganmsazRvreli.  

cifruli teqnologiebis epoqaSi, roca kinematografi kargavs 
Tavis magiur xibls da mudmivi transformirebis reJimSi imyofeba, 
roca Tanamedrove msoflioSi sul ufro aqtiurdeba usafrTxoebis, 
globaluri terorizmisa da birTvuli SeiaraRebis diskursi, samyaro 
ki SiSs, skepticizms moucavs _ atomuri safrTxis molodinSi, kacob-
riobis momavali jer kidev gaurkvevelia.  

vfiqrobT, uelsis es miviwyebuli da „aradiskursiuli“ drama Ta-
namedrove midgomebis poziciidan ganxilvas da gaanalizebas saWiro-
ebs.  

miuxedavad imisa, rom filmis „saSiSi mogzauroba“ titrebidan ki-
nos geniad aRiarebuli reJisoris saxeli da gvari amoiRes (uelss mxo-
lod msaxiobis statusi SeunarCunda, isic, filmis personaJTa grZeli 
siis boloSi). miuxedavad amisa, am erTi SexedviT sqematur da mosawyen 
jaSuSur dramaSi mkafiod refleqsirebuli teqsti ikiTxeba. masSi 
vlindeba didi reJisorisa da didi amerikelis _ orson uelsis misti-
fikatoruli niWi da originaluri kinematografiuli xelwera.  

orson uelsi ingliseli avtoris _ erik embleris literaturuli 
teqstis dekonstruirebas da klasikuri deteqtivis Janrobriv tran-
sformacias axdens, magaliTad, mTavari gmiri _ inglisuri kompaniis 
warmomadgeneli _ samxedro inJineri hovard gremi (Jozef koteni), 
filmSi amerikeli personaJiT Seicvleba. igi, Tavis mxriv, saxelmwifo 
interesebs icavs da rogorc iaraRis eqsperti, politikurad neitra-
luri TurqeTis teritoriaze saartilerio iaraRiT aRWurvis saqmes 
Taosnobs. filmi-mogzaurobis („roud muuvi“) Janruli modeli gamo-
ricxavs moqmedebis aqtivizacias, Txrobis aCqarebul dinamikas, mZaf-
rad provokaciul situaciebs, aseve, super gmirebTan asocirebul dra-
matul da saTavgadasavlo peripetiebs, daZabuli Sokis gamomwvev mov-
lenaTa Tavbrudamsxmel kaskads. yovelive es saxierad warmoadgens 
1930-iani wlebis holivudis Janrul speqtrs da paradigmul sistemas 
(kriminaluri, gangsteruli, saSinelebaTa dramebis specifikas); Tumca 
meore msoflio omis dros Seqmnili situacia steriluri amerikuli 
kinoJanrebis rRvevas da nuaris stilis (Savi filmebis) formirebas 
provocirebs. robert ottonsonis mosazrebiT nuaris stilis formi-
reba metwilad omis dros arsebulma mZime fsiqologiurma ganwyobam 
ganapiroba. nuaris erT-erT pirvel nimuSad ki igi uelsis “moqalaqe 
keins” asaxelebs, romelSic mkafiod vlindeba gamZafrebuli interesi 
froidistuli fsiqoanalizis mimarT.  

inglisuri romanis („saSiSi mogzauroba“) avtoriseuli naratiuli 
Txroba stambolisa da xmelTaSua zRvis geografiul areals moicavs: 



 307 

nacisturi germaniis agentura britaneTidan TurqeTSi specialuri da-
valebiT mivlenili sazRvao artileriis inJinris likvidacias gegmavs; 
britaneli eqspertis londonSi usafrTxo dabrunebas TurqeTis sai-
dumlo dazvervis xelmZRvaneli _ polkovniki haki piradad uzrunvel-
yofs; inJiner gremis mogzaurobis marSruti stambolidan britaneTis 
mimarTulebiT misive instruqciiT Sedgeba: jaSuSebisTvis gzis asare-
vad, TurqeTis dazverva _ hakis saxiT, inJiner grems aiZulebs winaswar 
dagegmili sarkinigzo marSruti Secvalos da stambulidan britaneTis 
mimarTulebiT italiuri gemiT gaemzgavros. am iZulebiT marSrutSi _ 
saberZneTi, italia da bolo gaCerebis punqti _ genuis sanapiro Sedis.  

filmis scenarze muSaobisas orson uelsi kardinalurad Secvlis 
mogzaurobis “geografias” da mTavari personaJis gadaadgilebis mar-
Sruts, magaliTad, literaturul pirvelwyaroSi miniSnebuli xmelTa-
Sua zRvis nacvlad igi gacilebiT usafrTxo (rogorc amas polkovniki 
haki Tavad adasturebs) Savi zRvis ekvatorias airCevs, italiur gems 
ki berZnuliT Secvlis, romelmac mgzavrebi daniSnulebis adgilas _ 
baTumSi unda Caiyvanos. masobrivi mayureblis cnobierebaSi _ baTumi 
ucxo da idumali qalaqis iluzias iwvevs, rac kidev ufro mistikur 
saburvelSi axvevs film-mogzaurobas. satvirTo daniSnulebis gemi, 
romelmac mgzavrebTan erTad Sinauri cxovelebic unda gadaiyvanos, 
sxvadasxva enaze mosaubre adamianebisgan da gansxvavebuli ideologiu-
ri speqtris multikulturuli jgufisgan (amerikeli, espaneli, berZe-
ni, italieli, Turqi, germaneli) Sedgeba. meore msoflio omis geopo-
litikur konteqstSi, Savi zRvis saporto qalaqisken mimavali gemi sim-
bolurad apokalifsuri Jamis moaxloebas mianiSnebda, rac kidev ufro 
amZimebda omis viTarebidan gamomdinare SiSisa da gangaSis atmosfe-
ros.  

amgvarad xmelTaSua zRvispira lokaciebis nacvlad orson uelsis 
arCevani kavkasiur rivieraze _ TurqeTis mosazRvre, sabWoTa xeli-
suflebis mier kontrolirebad teritoriaze _ qalaq baTumze SeCerda; 
misi arCevani isev politikuri aspeqtiT aixsneba: im wels, roca uelsi 
film „saSiS mogzaurobas“ iRebs (reJisoris araoficialuri statu-
siT), qalaqi baTumi sami qveynis _ sabWoTa kavSiris, britaneTisa da 
amerikis prezidentebis Sexvedris adgilad moiazreba (dauzustebeli 
informaciiT), Sesabamisad, igi saxelmwifo departamentisa da sadaz-
vervo struqturebis mxridan gansakuTrebuli dakvirvebisa da mokvle-
vis obieqts warmoadgens; oficialuri cnobiT ki „didi sameulis“ Sex-
vedris erT-erT lokaciad samxedro TvalsazrisiT jer kidev neitra-
luri qveyana _ TurqeTis dedaqalaqi, stamboli saxeldeba. orson 
uelsi, rogorc aSS administraciasTan daaxloebuli da ruzveltis 
ndobiT aRWurvili piri, informirebuli iqneboda umaRles doneze da-
gegmili Sexvedrebis detalebze. uelsi, aseve, informirebuli iqnebo-
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da baTumSi moqmedi TurqeTis respublikis sakonsulos Sesaxeb da es 
diplomatiuri faqtori, rogorc dramaturgiuli rezervi, jaSuSuri 
dramis kanonTan SesabamisobaSi aamoqmeda: saidumlo Setyobineba, rom-
lis adresati polkovniki hakia, swored, baTumSi moqmedi TurqeTis sa-
konsulos meSveobiT igzavneba, amasTanave, baTumi simbolurad ganasa-
xierebs im totalitaruli sistemis qveyanas, saidanac misi lideri, 
xalxis beladi _ ioseb stalini gaxldaT. sabWoTa kavSiri im antifaSi-
turi koaliciis SemadgenlobaSi Sedis, romelic erT-erT gadamwyvet 
rols TamaSobs nacisturi reJimis damarcxebaSi; amiT unda aixsnas sak-
vanZo da finaluri epizodebis ”evakuireba” baTumSi _ sanacvlod ro-
manSi miniSnebuli italiuri rivierisa. bunebrivia, rom filmis “saSiSi 
mogzaurobis” mimarT farTo interess konkretul geografiul areal-
Si (stamboli, baTumi) amoqmedebuli avantiuruli siuJeti da misi gan-
viTarebis xazi iwvevda. mimdinare saerTaSoriso movlenebis fonze, 
filmi komerciuli TvalsazrisiTac momgebian pozicias daikavebda, 
Tumca, saboloo gadawyvetilebiT “didi sameulis” maspinZlis statu-
si, stambulis nacvlad iranis dedaqalaqma _ Teiranma moipova; sayu-
radReboa, rom filmi “saSiSi mogzauroba” ekranebze erTi wlis dagvi-
anebiT _ 1943 wels gamodis; amis mizezi isev arastabiluri politiku-
ri garemoa, rac gavlenas axdenda siuJetis formirebaze _ lokaciebi 
politikuri klimatis mixedviT icvleboda.  

SavizRvispira subtropikuli qalaqis _ baTumis Sesaxeb informa-
cia uelss, albaT, igive emigrantebisgan unda mieRo (holivudSi mrav-
lad iyo rusuli emigraciis warmomadgenlebi); am qalaqisTvis sruli-
ad Seuferebeli da araspecifikuri garemo reJisorma holivudis stu-
diis pavilionebSi gaacocxla... rogorc filmis finaluri kadrebi 
mowmobs, uelsi srulebiTac ar dainteresebula igive baTumis Sesaxeb 
foto-qronikaluri, istoriuli an eTnografiuli masalebi moepovebi-
na, rac mas sabWoTa kavSiri-amerikis keTilmegobruli da samokavSireo 
urTierTobis fonze namdvilad ar gauWirdeboda, miTumetes, rom ho-
livudis ganwyobac bolSevikuri sabWoeTis mimarT jer kidev loialu-
ria da keTilganwyobili (aSS-sabWoTa kavSirs Soris dabalansebuli, 
mSvidobiani urTierToba mxolod meore msoflio omis Semdeg dairRva 
da „civi omiT“ gamowveul konfrontaciaSi gadaizarda).  

icavs ra kinokomiqsis Janrul kanons da kitCis “antiesTetikas”, 
orson uelsi baTumis, rogorc anonimuri qalaqis, pirobiT models 
ayalibebs. usaxuri, grafikulad moniSnuli geometriuli Senobebi da 
WuWyiani quCebis qaoturi wyoba mxolod zogad warmodgenas gviqmnis 
qalaqze; mdare gemovnebis iaffasiani dekoraciebi (kavkasiuri duqnebi, 
sabWoTa sasadiloebi, Raribuli yofis amsaxveli interierebi) da bol-
Sevikuri ritorikis Semcveli lozungebi, rusul-kavkasiuri egzotikis 
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elementebi, saerTo jamSi, ekleqtur landSafts da msubuqi ironiiT 
Seferil koloritul garemos qmnis.  

orson uelsis baTumi mxolod pirobiTad mianiSnebs SavizRvispi-
ra saporto qalaqis geografiul mdebareobas; miniaturuli navsadgu-
ris oriode dabali da usaxuri Senoba, aseve, ironiuli miniSnebaa saz-
Rvao daniSnulebis punqtze, sadac germaneli jaSuSebi arc Tu ise sai-
dumlod moqmedeben _ isini quCebSi avtomobiliT Tavisuflad gadaad-
gildebian da masobrivi yuradRebis epicentrSic aRmoCndebian. maTi 
agenturuli saqmianoba arc adgilobrivi sabWoTa xelisuflebis mxri-
dan iwvevs raime eWvs (saerTaSoriso dazvervis funqcia mxolod pol-
kovnik hakis _ TurqeTis dazvervis samsaxuris ufross eniWeba). erTa-
derTi detali, romelic personaJebis realur adgilsamyofelze mig-
viTiTebs, es abraze rusuli asoebiT gamoyvanili primitiuli warwera 
_ „baTumis porti“- a. studiis CaxuTul da uhaero sivrceSi zantad 
amoZravebuli kinokamera saerTo xediT (zeda rakursiT) gvaCvenebs mo-
ukirwylav, atalaxebul da mouwesrigebel quCebs, sadac xalxis masa 
meqanikurad da samxedro marSis tempSi gadaadgildeba; talaxSi Caf-
luli orTvala cxenis drogebi rusuli tipaJis medrogeebiT, sabWoTa 
filmebSi asaxuli tipiuri rusuli provinciuli qalaqis ilustrire-
bas axdens. provincielebis jgufs ki ZiriTadad quCis mozardebis „mo-
xuligno“ elementebi, mkacri, pirquSi da naRvliani gamometyvelebis 
adamianebi (pirobiTad baTumelebi), loTi da moxetiale mezRvaurebi, 
ramdenime wiTelarmieli da sabWoTa milicieli Tu warmoadgens _ sa-
erTo jamSi, baTumi naxevrad gasamxedroebuli cixe-qalaqia, romelic 
uhaero, sinaTlisgan daxSul, klaustrofobiul sivrceSia Caketili _ 
aseT garemoSi mzis sxivic ver aRwevs (reJisori Segnebulad ar mimar-
Tavs dRis ganaTebas da bunebrivi Suqis efeqtebs); „cixe-qalaqis“ bu-
taforiuli modeli geometriuli da grafikulad sqematuri Senobebis 
(Crd. italiis arqiteqturuli stilis uxeiro imitacia) usistemo kom-
pleqsia, romelSic beladis plakatebi _ ioseb stalinis portretebi 
dominirebs. xalxis masaSi ufro metad rusuli eTnosis _ slavuri ga-
regnobis tipaJebi (holivudis studiis mier miwveuli statistebi) War-
boben; rusuli yofis atributikas ki samovari _ amerikul kinoSi mtki-
ced damkvidrebuli es stereotipi warmoadgens. sabWoTa rivieris _ 
baTumis iersaxes ver qmnis Senobis fasadze gamokruli abra warweriT: 
„kavkasiuri samzareulo“, verc e. w. „otel odesis“ karikaturuli Se-
noba, verc e. w. fostis Senobis pirobiTad aRniSnuli obieqti; baTumis 
arqiteqturisTvis aratipiuri Senobebi zRaprul-komiqsur naxats uf-
ro mogvagonebs.  

qalaqis erTaderTi savizito baraTi _ „burJuaziuli“ fufunebis 
gamomxatveli, evropuli yaidis „grandotelis“ sastumros Senobaa _ 
klasicisturi stilis TeTri, masiuri da maRali nageboba; mis arqiteq-
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turul modelad verc baTumis cnobili „inturistis“ Senobas (1939 w.) 
davasaxelebdiT, romelic sabWoTa konstruqtivizmis TvalsaCino ni-
muSs warmoadgens da romlis proeqti cnobil rus da sabWoTa arqiteq-
tors, akademikos aleqsi SCusevs ekuTvnis.  

„grandotelis“ Senobis arqiteqturuli eskizi, e. w. hiCkokiseuli 
saspensis _ daZabuli atmosferos Seqmnas ufro emsaxureba, vidre, re-
aluri garemos meqanikur imitacias: simaRlis SiSiT Sepyrobili „dra-
ma-komiqsis“ personaJebi sastumros bolo sarTulze, eqsterieris 
lavgardanze (igive karnizze) moZraoben _ Ramis sibnele da kokispiru-
li wvima sagrZnoblad aferxebs nacistebis jaSuSuri gegmis ganxorci-
elebas _ dekoratiul kolonadebs SeWidebulni, cocviT gadaadgilde-
bian. 

analogiur scenas _ Senobis simaRleze personaJTa sabediswero 
orTabrZolas, _ orson uelsi mogvianebiT gaaTamaSebs filmis „ucxo“ 

(The Stranger; 1946) finalur epizodSi: nacisti da kriminaluri damnaSa-
ve, _ franc qindleri _ provinciuli qalaqis saaTian koSks Seafarebs 
Tavs da mTeli rigi triukebiT cdilobs xelidan dausxltes mdevar- 
deteqtivs; dramatul momentSi, masiuri saaTis isrebs SeWidebuli qin-
dleri (faruli ironia qaris wisqvilebTan Serkinebul don kixotTan), 
saaTis sabediswero meqanizms emsxverpleba (saaTis detali fataliz-
mis, drois daundoblobisa da SurisZiebis simbolod aRiqmeba); analo-
giuri kinotriuki gamoyenebulia kriminalur dramaSi _ “diversanti“ 

(Saboteur, 1942). aRniSnuli epizodis gadaRebas, “saspensis” didostati 
_alfred hiCkoki, filmis „saSiSi mogzaurobis“ gadaRebis paralelu-
rad awarmoebs, Tumca, eqstremaluri situaciis provocirebas igi niu-
iorkis landSaftSi mimarTavs. sabediswero konfliqtis adgili, mega-
qalaqis savizito baraTi _ „Tavisuflebis qandakeba“ xdeba _ grandio-
zuli Zegli-monumentis Tavze sasikvdilo triuki ewyoba. „saspensis“ 
elementebiT damuxtuli es finaluri scena antisaxelmwifo „elemen-
tis“ ganeitralebis da diversantis likvidaciis aqts warmoadgens; 
patriotuli ritorikiT gamsWvaluli es aqti borotebaze sikeTis ga-
marjvebis demonstrirebas, mtrul garemocvaSi demokratiuli da Ta-
visufali qveynis pozicionirebas axdens.  

erTaderTi atributi, riTac SesaZlebelia „saSiSi mogzaurobis“ 
mayurebelma baTumTan, rogorc konkretul geografiul adgilTan 
identifikacia moaxdinos, es tropikuli wvimaa _ sayuradRebo detali, 
romelsac „moqalaqe keinis“ Semdeg gansakuTrebuli gamomsaxvelobiTi 
funqcia mieniWa. nuaris stilis indikatori swored es dramaturgiuli 
da plastikurad gamomsaxveli motivi xdeba; wvima mniSvnelovnad acoc-
xlebs, musikalur tonalobas aniWebs xmovani rigis „palitras“. fina-
lur epizodSi, amerikel inJinerze sabediswero nadiroba kokispiruli 
wvimis situaciaSi imarTeba. wvimimiani mizanscenis mxatvruli gadaw-
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yvetis strategia orson uelsis novatorul kinematografiul migne-
bad SeiZleba CaiTvalos (uelsis filmebSi wvimis saxviTi gadawyvetis 
novatorul xerxs fransua triufo detalurad ganixilavs Tavis cno-
bil statiaSi „orson uelsi. „moqalaqe keini“ _ myife goliaTi“).  

„moqalaqe keinis“ Semdeg „saSiSi mogzaurobis“ reJisori _ kvlav 
„drama- komiqsis“ erTguli rCeba, rac gansakuTrebiT, inglisuri roma-
nis personaJTa Tavisebur metamorfozebSi gamoixateba, magaliTad, 
uelsi Tamamad mimarTavs meore planis „umoqmedo“, „uxilavi“ persona-
Jebis gaaqtiurebas da maTi manipulirebis meTods (amgvari manipulire-
bis xerxi baTumis epizodebSi dramaturgiuli kvanZis gaxsnas da kul-
minacias provocirebs), magaliTad, romanis „uCinari“ da sruliad pasi-
uri personaJi _ amerikeli inJinris meuRle -qalbatoni gremi, uelsis-
Tvis dramaturgiul “rezervad” iqca. mayureblisTvis moulodnelad 
igiFfilmis prologSi Cndeba _ polkovniki hakis (orson uelsi) in-
struqciiT mas Tavis meuRles _ mister grems iZulebiT daaSoreben da 
erTmaneTs mxolod filmis epilogSi _ baTumis “grandotelSi” Seax-
vedreben. personaJTa manipulirebis es xerxi _ orson uelss holivu-
dis stereotipuli formulis _ “heffi endis” gaSarJebisTvis da ro-
mantikuli dramis Janruli konstruqtebis ironizirebisTvis esaWiro-
eba.Ffilmis finalSi _ amerikeli inJineri, xangrZlivi ganSorebis Sem-
deg Tavis erTgul meuRles Seeyreba. Tumca, aRmoCndeba, rom qalba-
ton grems polkovnik hakisTan savaxSmod mieCqareba... dakvirvebuli ma-
yurebeli advilad mixvdeba filmis avtoris daundobel ironias da si-
tuaciis tragikomizms: meuRlis erTguli _ qalbatoni gremi, polkov-
niki hakis _ igive orson uelsis magiuri zemoqmedebis tyveobaSi moeq-
ca da am qarizmatuli pirovnebis mimarT gulgrili ver darCa. axali 
siuJeturi xazis ganviTareba logikurad romanisgan gansxvavebul fi-
nalur gadawyvetas moiTxovs. TurqeTis saidumlo dazvervis xel-
mZRvaneli _ polkovnik haki mayurebels swored filmis finalSi ecxa-
deba. igi erTi xelis mosmiT anadgurebs hitleris jaSuSur qsels da 
mis srul likvidacias axdens (romanSi ki am rTuli da avantiuruli 
misiis Sesruleba inglisel inJiner grems daekisreba, Tanac, sruliad 
sxva situaciaSi da sxva teritoriaze). amgvarad, sadazvervo operacia 
warmatebiT dasrulda _ polkovniki hakis _ am momxibvleli “monstri-
sa” da naxevrad miTologiuri personaJis magiuri zemoqmedebis unari 
aramxolod jaSuSebTan brZolaSi, aramed _ susti sqesis warmomadgen-
lebTan farul trfialSic vlindeba.  

uelsi ar Ralatobs Tavis egocentrul miswrafebas, aqtiurad 
CarTos sakuTari pirovneba filmSi „mogzauroba SiSis qveS“, maqsima-
lurad gamoiyenos da „daxarjos“ misi samsaxiobo resursi da plasti-
kurad gamomsaxveli mdidari palitra. magaliTad, polkovniki haki _ 
„ulvaSiani monstri,“ samxedro uniformaSi, Sinelsa da maRal boxoxSi, 
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uelsma, rogorc miToSemomqedebis didostatma, sabWoTa kavSiris be-
lads, marSal _ ioseb stalins miamsgavsa; misi samuSao oTaxis dizai-
nic ki kremlis kabinetis aluzias iwvevs, romlis interierSi gadaRe-
buli “ulvaSa biZia jos” fotoebi, uxvad iyo tiraJirebuli Ria bara-
Tebisa Tu plakatebis saxiT. SesaZloa amanac garkveuli impulsi misca 
orson uelss Tavisi personaJis “gamoZerwvisTvis”, Tumca, Tavisi xasi-
aTiT da qcevis manerebiT (rac gansakuTrebiT qalTan urTierTobaSi 
vlindeba), uSiSroebis dazvervis xelmZRvanelis _ polkovniki hakis 
portreti, lavrenti berias fsiqotips ufro metad miesadageba; aqedan 
gamomdinare filmi politikuri pamfletis mkafio niSnebs Seicavs. ja-
SuSuri dramisa da klasikuri deteqtivis Janruli konstruqciis Se-
sustebis xarjze, uelsi komiqsis, satirisa da SarJis elementebs aZli-
erebs da axlad kanonizirebuli _ amerikuli filmi-nuaris, rogorc 
holivudis steriluri stilis, parodirebis xerxsac ar erideba.  

rogorc cnobilia, nuaris filmebis saxasiaTo motivi _ wvimaa, 
romelsac uelsi, rogorc dramaturgiul da saxviTi gadawyvetis re-
zervs, maqsimalurad iyenebs filmSi „saSiSi mogzauroba“, iseve, ro-
gorc „Savi filmebis“ (igive nuaris) stilistikis ganmsazRvrel loka-
ciebs da Savi zRvis atmosferos _ ports, navsadgurs, dokerebsa da 
mezRvaurebs.  

aseTia drama-komiqsis mogzaurobis traeqtoria, romlis erT-erT 
„personaJad“ orson uelsisTvis kavkasiuri riviera, kerZod ki baTumi 
iqca. 
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musikismcodneoba 

 
 

gvanca Rvinjilia 
Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria  
xelovnebaTmcodneobis doqtori 

asocirebuli profesori  
 

qarTveli musikosi rusuli musikismcodneobis  

saTaveebTan 

 
vfiqrob, mcirericxovani erisTvis yoveli qarTvelis moRvaweo-

bas gansakuTrebuli fasi aqvs da sasicocxlod aucilebelia eris or-
ganizmisTvis. im qarTvelebTan dakavSirebiT, ki, romelTac bedma ar-
guna sazRvargareT gadaxvewa, emigraciaSi wasvla, an, ubralod, gadaa-
saxles, situacia ukve dramatuli da mTel rig SemTxvevebSi maTTvis 
da saqarTvelosTvisac SesaZloa tragikulic ki iyos. bolo saukuneeb-
Si emigraciiT, gadasaxlebebis praqtikiT saqarTvelom uzarmazari go-
nebrivi potenciali dakarga, romelic, SesaZloa, Cvens qveyanas moxma-
reboda xelSemwyobi pirobebis SemTxvevaSi. meore sakiTxia, ramdenad 
SeZlebdnen igive pirovnebebi saqarTveloSi imis miRwevas, rac emigra-
ciaSi SeZles. samSoblos miRma sxvadasxva mizeziT aRmoCenili qarTve-
lebi da maTi STamomavlebi, romelTac mSobliuri enac ki aviwydebo-
daT, mTel rig SemTxvevebSi, mainc aqtiurad ganixilavdnen sakuTar 
Tavs qarTuli samyaros nawilad; da es im dros, rodesac maT sxvisi 
kulturis, mecnierebis, medicinis, ganaTlebis, inJineriis, aviaciis da 
sxva sferoebSi Seitanes wvlili. mtkivneulia imis aRiareba, rom sam-
Soblos miRma moRvawe qarTvelebi, mcire gamonaklisis garda, ganixi-
lebian mxolod saqarTvelos istoriis nawilad da ara qarTuli kul-
turis, mecnierebis da moRvaweobis sxva sferoebis sakuTrebad.  

erT-erTi aseTi saintereso figuraa me-19 saukunis qarTveli mu-
sikismcodne, pianisti, kompozitori, literatori da musikaluri kri-
tikosi _ aleqsandre razmaZe. am mravalmxrivi pirovnebis Sesaxeb mwiri 
informaciaa SemorCenili. igi daibada penzaSi, 1832 wlis SeTqmulebis 
yvelaze axalgazrda monawilis, samSoblosgan iZulebiT gadasaxlebu-
li romantikosi poetis, solomon razmaZis ojaxSi. musikaluri ganaT-
leba miiRo laifcigis konservatoriaSi moric gauptmanis (Teoria) da 
iohan moSelesis (fortepiano) xelmZRvanelobiT. ruseTSi dabrunebis 
Semdeg, rogorc musikaluri kritikosi, muSaobda sxvadasxva gazeTsa 

da JurnalSi (Ямпольский, 2005:1). lado donaZe werda _ „kritikul we-
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rilebsa da feletonebSi a. razmaZe Rrma codnasTan erTad progresul 
demokratiul ganwyobilebas amJRavnebda. misi kritika yovelTvis max-
vilgonivrul da principul xasiaTs atarebda“ (donaZe, 1990: 83). garda 
imisa, rom razmaZe sxvadasxva samusikismcodneo naSromebis avtoria, 
garkveuli periodi gi de mopasanis nawerebis TargmniTac iyo gatace-
buli. dasanania, rom daikarga an sulac gamiznulad ganadgurda aleq-
sandre razmaZis arqivi mamis leqsebTan da sxva literaturul masa-
lebTan erTad. amis mtkicebis safuZvels isic gvimyarebs, rom rogorc 
cnobilia, solomon razmaZes Tavad mouwia sakuTari literaturuli 
Txzulebebis ganadgureba, radgan maTSi alegoriuli formiT iyo gad-
mocemuli ruseTis winaaRmdeg SeTqmulTa wris politikuri, antica-
ristuli Sexedulebebi, SeTqmulebis detalebis mamxilebeli saeWvo 
sentenciebi. maleve n. rubinSteinma razmaZe moskovis konservatoriaSi 

pedagogad miiwvia, radgan manmade qiunihsbergSi (Königsberg) gacnobil-
ma qarTvelma musikosma inteleqtiT, ganaTlebis doniT da azrovnebiT 
moxibla. n. rubinSteinma razmaZes Tavdapirvelad fortepianos, Semdeg 

ki sxva disciplinebis pedagogis adgili SesTavaza (Кашкин, 2010:1). 
1870-1875 wlebSi razmaZe ukve uZRveboda musikis istoriis, partitu-
ris kiTxvis kursebs. 1870 wlidanve xelmZRvanelobda musikis istoriis 
kaTedras, gaxldaT konservatoriis profesori, samxatvro sabWos wev-
ri. sagulisxmoa da saamayoc, rom moskovis konservatoriaSi razmaZem, 
msoflio musikis istoriis kursis pedagogi, udidesi musikosi german 

laroSi Caanacvla (Кашкин, 2010:1). swored evropuli musikis or semes-
triani saleqcio kursis safuZvelze dawera razmaZem msoflio musikis 
istoriis pirveli rusulenovani saxelmZRvanelo ruseTSi, romelic 
warmoadgens rogorc mkvlevris ganaTlebis donis, msoflmxedvelobis, 
ganaTlebis, ise misi pirovnuli suliskveTebis msazRvrel wyaros.  

Zalze sayuradRebo da mravalmniSvnelovani faqtia is, rom ruse-
Tis musikalur yofas razmaZe mxolod rusuli saopero Teatris Sesa-
xeb dawerili narkvevebiT gamoexmaura, saxelmZRvanelos Temad ki 
msoflio musika airCia. Zalze dasanania, rom msoflio musikis Sesaxeb 
pirveli saxelmZRvanelo qarTveli musikosis mier daiwera ara saqar-
TveloSi, aramed ruseTSi rusul enaze, magram a. razmaZe arc pirveli 
da arc ukanaskneli qarTveli iyo, romelic carizmis epoqis dros sa-
qarTvelodan gadasaxlebuli qarTveli patriotis ojaxSi daibada da 
gangebam ruseTis imperiis samsaxurSi yofna arguna.  

sagulisxmoa, rom evropuli tipis samusikismcodneo mecnierebis 
Camoyalibebis procesebi saqarTveloSic intensiurad mimdinareobda. 
cxadia dazustebas moiTxovs is faqti, rom saubaria musikismcodneo-
baze, rogorc calke disciplinaze da ara samusiko Teoriul azrze; 
evropuli tipis musikismcodneoba, rogorc dargi, saqarTveloSi me-20 
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saukuneSi Camoyalibda, Tumca erovnuli samusiko Teoriuli azris 
ganviTarebas didi xnis istoria aqvs. garkveuli mosazrebani qarTuli 
musikis irgvliv jer kidev qristianuli neoplatonizmis warmomadgen-
lis petre iberis, Semdgom ioane bagrationis da daviT maCablis naS-
romebSi gvxvdeba. axali qarTuli profesiuli sakompozitoro xelov-
nebis wanamZRvrebic swored garkveul Teoriul azrs daefuZna, rac 
evropeizmis gamovlinebaa. „am epoqaSic musikalur-esTetikuri kultu-
ris aRmavlobas Teoriuli azri uZRoda win“ (baxtaZe, 2001: 254). me-19 
saukunis samocianelTa ideologiaSi gamoxatuli epoqis msoflmxedve-
lobrivi pozicia WeSmaritad evropul Rirebulebebze iyo orientire-
buli, iseve, rogorc axali qarTuli sakompozitoro skola Semdgom. i. 
gogebaSvili werda, rom saqarTveloSi evropeizmis safuZveli iyo „ev-
ropuli ganaTleba, evropuli mecniereba da saukeTeso mxareni evro-
pis politikuris da socialuris idealebisa... axali saqarTvelo moq-
ceul unda iqnas ara ukan, aziisaken, aramed win, evropisaken“ (gogebaS-
vili, 1952: 374). am yovelives miuxedavad, i. javaxiSvilamde qarTuli 
musikis Teoriis da istoriis sakiTxebis mecnieruli kvleva arasiste-
matizebul, epizodur xasiaTs atarebda da ar emyareboda Sesaferis 
meTodologias. i. javaxiSvilma daviT maCablis, polievqtos karbelaS-
vilis, dimitri arayiSvilis, zigfrid nadelis Rvawlis gaTvaliswine-
biT, 1938 wels Seqmna qarTuli musikis brwyinvale saxelmZRvanelo, 
riTac gza gaukvala qarTveli musikismcodneebis monografiul naSro-
mebsa Tu saxelmZRvaneloebs. swored am procesis fonze kidev erT 
qarTvels ukve 1888 wels hqonda dawerili msoflio musikis istoriis 
uzarmazari saxelmZRvanelo (800 gverdamde), romelic naTels fens im 
ojaxur Rirebulebebs, suliskveTebas, evropuli Sromis kulturas, 
rac razmaZem solomon razmaZis ojaxSi SeiZina. wigni mkafio warmod-
genas gviqmnis imis Taobazec, Tu ra ganaTleba miiRo ruseTSi da ra 
profesiul Cvevebs daeufla germaniaSi. saxelmZRvanelo cxadyofs, 
rom razmaZe farTo planSi moiazrebda musikis, rogorc azrovnebis 
procesis istorias. mecniers mkafiod aqvs gavlebuli sademarkacio 
xazi musikis istoriis umTavres da meorexarisxovan kompozitorebs, 
aseve musikalur-stilur procesebs Soris, romelic dResac ar gvaZ-
levs cdomilebas. aseve unda aRiniSnos, rom ruseTSi arsebobda er-
Tgvari sainformacio vakuumi araevropuli qveynebis, evropuli Sua 
saukuneebis da renesansis musikis irgvliv, romelic saxelmZRvanelos 
Sesabamisi Tavebis safuZvliani kvlevis sagani gaxda. garda TavisTava-
di saganmanaTleblo funqciisa, didia naSromis istoriuli mniSvnelo-
bac; imxanad moskovis konservatoriaSi (saSemsruleblo fakulteti) 
aswavlidnen kompleqsur sagans _ enciklopedias, romelic kombinire-
bulad moicavda musikis Teoriis, istoriis, kontrapunqtis, orkes-
trobis sakiTxebs. am saxelmZRvanelos gamocemis Semdeg ki moskovis 
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konservatoriis swavlebis sistemaSi musikis istoria sabolood Camo-
yalibda calke disciplinad. miuxedavad amisa, saxelmZRvanelo ar aris 
calmxrivi codnis wyaro, masSi garda musikis istoriis furclebisa, 
kompleqsurad aris warmoCenili sxvadasxva qveynebis da epoqebis musi-
kaluri cxovrebis mTeli speqtri. wignis mravalplanurobaze metyve-
lebs Teoriis, orkestrobis, polifoniis sakiTxebis kompleqsuri mi-
moxilva, romlis bazazec xdeba istoriuli faqtebis ganzogadeba. 
globaluri musikologia dRevandeli musikologiuri azris erT-erTi 
novatoruli mimarTulebaa da ai, razmaZe swored globalur konteq-
stSi aanalizebs msoflio musikalur procesebs. mxatvrul-stiluri 
procesebis analizi, istoriuli cnobebis, wyaroebis damowmebis Tan-
mimdevroba Sesrulebulia istorizmis principis dacviT da efuZneba 
mizez-Sedegobrivi kavSirebis logikas.  

saxelmZRvanelo dayofilia monakveTebad im globaluri procese-
bis mixedviT, romlebic evropuli musikaluri azrovnebis mentaluri 
cvlilebebis fazebs asaxaven. ase, magaliTad, sayovelTaod cnobilia, 
rom saopero Janris warmoqmnamde profesiuli evropuli musika reli-
giur orientirebs da saeklesio kanonikas met-naklebad efuZneboda, im 
dros rodesac operam sruliad axali „Janruli eko-sistema“ warmoSva 
da yvela sxva JanrSic daamkvidra Teatraluri dramaturgiis kanonebi. 

wignSi gvxvdeba mravali musikosis gvari, termini, saxelwodeba, 
unikaluri biografiuli monacemi, romlebic Semdgomi Taobis mkvlev-
rebis naSromebSi ukve an ikargeba an bundovnad aris warmodgenili. am 
kuTxiT razmaZis wigni saarqivo masaladac ki SeiZleba aRviqvaT, rad-
gan avtorma, misi Tanamedrove kompozitorebis Sesaxeb masalebi da 
dokumentebi maT mowafeebTan piradi saubrebidan an uSualod, pir-
velwyaroebidan moipova; pirveli 20 leqcia (masalis mesamedi) momzad-
da laifcigsa da miunxenSi, sadac razmaZes, praqtikulad, yvela auci-
lebel masalaze miuwvdeboda xeli. saxelmZRvanelos I nawilSi mimoxi-
lulia uZvelesi civilizaciebis musika, II nawili eTmoba dasavleT ev-
ropis musikas saopero stilis Camoyalibebamde, III nawilSi gaanalize-
bulia saopero stili da musikis ganviTareba me-18 saukunis CaTvliT, 
IV nawili eTmoba venis klasikosebisa da pirveli Taobis romantikose-
bis Semoqmedebas, saopero Janrs. wignis yoveli Tavi wina Tavis prob-
lematikidan amozrdili sabaziso debulebiT iwyeba, daskvniT ganmazo-
gadebel debulebaSi ki sakiTxis Semdgomi perspeqtivebia gamokveTili. 
saxelmZRvanelos Tavebs Tan erTvis meTodologiuri sicxadiT da ga-
miznulobiT Sedgenili danarTebi, romlebic warmoadgens sanoto maga-
liTebsa da maT Teoriul analizs, erTgvar vizualur instruqcias. 
msjelobis procesSi sakuTari koncefciis ufro mkafiod warmosaCe-
nad, avtori xSirad imowmebs citatebs wmida mamaTa werilebidan da 
kompozitorebis naazrevidan, romlebic msjelobis procesSi imdenad 
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organuladaa CarTuli, rom naSromis magistraluri xazis SegrZneba 
arsad ikargeba.  

yuradRebas ipyrobs informacia saorkestro principebis ganviTa-
rebis Sesaxeb. avtori ganmartavs, Tu rogor iwvevda axali mxatvrul-
saazrovno sistema instrumentuli JReradobis ganaxlebas. igi moix-
mobs citatebs sakravieri musikis Sesaxeb dawerili traqtatebidan, 
romlebic Seicaven instrumentebze dakvris rekomendaciebsa da in-
formacias aplikaturis Sesaxeb. vrceli monakveTebi instrumentuli 
musikis Sesaxeb ganapiroba, erTis mxriv moskovis konservatoriis swav-
lebis maSindelma interdisciplinurma sistemam, meores mxriv ki ima-
nac, rom razmaZis pedagogi gaxldaT germaneli mevioline, kompozito-
ri da Teoretikosi moric hauptmani. am ukanasknelma saSemsruleblo 
da sakompozitoro ganaTleba legendaruli meviolinis, diriJoris da 
kompozitoris ludvig Sporis xelmZRvanelobiT miiRo. igi flobda 
unikalur informacias simebiani sakravebis Sesaxeb, rac swored l. 
Sporis Taobidan TaobisTvis gadacemuli codnisa da gamocdilebis 
anareklia.  

mecnieruli sizustiT gamorCeuli saxelmZRvanelos avtori esTe-
ti mkvlevaricaa. nawarmoebebis analizisas silamazis kategoria mudmi-
vad aris msjelobis sagani.  

vinaidan Cvens mizans ar warmoadgens saxelmZRvanelos calkeuli 
Tavebis detaluri aRwera, mxolod garkveul saintereso debulebebze 
gavamaxvilebT yuradRebas, romlebsac dResac ar daukargavs aqtualo-
ba an originaloba. aleqsandre razmaZe Tvlis, rom qristianuli musi-
kis CamoyalibebaSi udidesi roli iTamaSa ebraulma sinagogurma galo-
bam. misTvis pirveli qristianebis sisxlSi musikisadmi ebrauli da ara 
romauli damokidebuleba gamosWvivis da es istoriuli Secdoma er-
Txel da samudamod unda gaswordes. razmaZe Zalze tevad informacias 
gvawodebs ebrauli warmomavlobis kompozitorebis genealogiis Sesa-
xebac. me-19 saukunis germaniis politikuri procesebis konteqstis 
gaTvaliswinebiT, a. razmaZis mxridan es marTlac revoluciuri nabiji 
iyo.  

qristianuli musikaluri metyvelebis Tavisuflebis xanis dasaw-
yiss mkvlevari ukavSirebs papi gregori VII-s mier damkvidrebul galo-
bas, romelmac aRadgina da ganavrco winamorbedis _ ambrosi mediola-
nelis sagaloblebis stilis saukeTeso niSnebi da msaxurebidan amoRe-
buli galobis es tradicia miviwyebas gadaarCina. 

kidev erTi saintereso mosazreba; avtori safuZvelSive gamoric-
xavs saopero Janris warmoSobas madrigalidan, romelic operis wanam-
ZRvrebad miaCniaT xolme. misi azriT, madrigalis, rogorc polifoni-
uri nawarmoebis nebismieri xma saTqmels mxolod sxva xmebTan kom-
pleqsSi gamoxatavs. madrigalis nebismieri xma, rogorc ar unda gamoe-
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yos konteqsts da calke imRerebodes, verasodes gaxdeba damoukidebe-
li, radgan igi konteqsturia. operis dabadebisTvis ki saWiro iyo mu-
sikas WeSmariti monodiurobis stadiisTvis mieRwia.  

avtori aRniSnavs, rom gliukma da mocartma operis italiuri mo-
delis krizisi amave modelis Zlieri mxareebiTve daZlies _ gliukma 
dramis da musikis organuli sinTeziT, mocartma ki, am sinTezis gar-
da, italiuri melosis silamaziTac.  

Zalze xatovnadaa daxasiaTebuli is procesi, Tu rogor Camoaci-
la garemomcveli samyaro beThovens siyruem. razmaZe aRniSnavs, rom 
kompozitorma simfoniebiT ufro didi saTqmeli gagviziara, vidre 
TviT Tavad simfoniis Janrma, rogorc aseTma. mkvlevarma gagvacno 
beThovenTan daaxloebuli piris _ ignac moSelesis mosazreba, romlis 
Tanaxmad, RmerTis mier kacobriobis gankargulebaSi gadmocemuli yve-
la niWi beThovenis tvinSi aRmoCnda, ris gamoc romantizmis periodSi 
romantikosebis moRvaweobis Sefasebisas aTvlis wertili swored beT-
hovenis musika iyo. sagulisxmoa mosazreba rosinis, donicetis da be-
linis operebis Sesaxeb, romelTac daasrules franguli da germanuli 
gavlenebisgan “ganTavisuflebuli” italiuri operis epoqa, xolo ver-
dis operebs afasebs, rogorc maierberis da vagneris zegavleniT sa-
xecvlil italiur modelebs. pedagogiuri alRos wyalobiT razmaZe 
informacias Zalze martivi eniT gadmoscems, raTa gauadvilos stu-
dents zRva masalis aTviseba. 

naSromis damamTavrebel monakveTSi (daskvnebi) argumentirebulia 
saxelmZRvanelos daweris motivacia da aucilebloba. avtori darwmu-
nebulia, rom wigni aucileblad gamoiwvevs polemikas, rasac winaswar 
upirispirebs kontrargumentebs. ase mag. man daamsxvria garkveuli 
stereotipi, romelic ukavSirdeboda musikis istoriis kursis dawye-
bis tradicias renesansidan. mis mier SemoTavazebuli kursi moicavs 
musikaluri xelovnebis mier ganvlil istoriul process uZvelesi ci-
vilizaciebidan dawyebuli me-19 saukunis pirveli naxevris musikis 
CaTvliT. „musikalur xelovnebas am epoqebisa razmaZe ganixilavs Sina-
gani istoriuli ganviTarebis procesSi, sazogadoebriv cxovrebasTan, 
mxatvrul kulturasTan, ama Tu im eris nacionaluri fsiqikis Tavise-

burebebTan kavSirSi“ (Хурошвили 1984:171). razmaZe sakuTar gadawyveti-
lebas amyarebs udidesi avtoritetis, august ambrosis saxelmZRvane-

los damowmebiT (Culturhistorische Bilder aus dem Musikleben der Gegenwart, 
laifcigi, 1865), romelic imave qronologiur CarCoebSi moiazrebs mu-
sikis istoriis kurss. razmaZe asabuTebs, rom ar ganixilavs aRmosav-
leT saqristianos saeklesio musikas, radgan aRmosavleT evropis saek-
lesio galobis kursi, msoflio musikis istoriis kursis paralelu-
rad, ukve ikiTxeba da kursisTvis specialuri saxelmZRvaneloc aris 
dawerili. avtori ganmartavs im faqtsac, Tu ratom sruldeba naSromi 
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Sumanis SemoqmedebiT da ratom ar aris detalurad mimoxiluli Semde-
gi Taobis kompozitorebis _ listis, vagneris, berliozis, misi Tana-
medrove rusi kompozitorebis musika; razmaZe Tvlis, rom me-19 sauku-
nis meore naxevris musika unda gaemijnos musikis istoriis kurss, ro-
gorc uaxlesi musika. amasTan, msoflio musikis saxelmZRvanelos siv-
rceSi mosaxvedrad es musika unda “momwifdes” msmenelis gonebaSi da 
saxelmZRvanelos qrestomaTiul masalad qcevamde unda gaiaros kri-
tikuli analizis, sortirebis Tu filtraciis procesi. mecniers gac-
nobierebuli hqonda, rom saxelmZRvanelo ar aris visime eqsperimen-
tuli mosazrebebis gamoxatvis sivrce. razmaZisTvis saxelmZRvanelos 
meTodologiuri marTebuloba imasac gulisxmobda, rom masSi mxolod 
is nawarmoebebi moxvedriliyo, istoriuli gadafasebis mtkivneuli 
procesebi ukve rom gaiares. naSromi bolovdeba romaeli konsulebis 
saangariSo teqstiT, romelsac romaelebi uflebamosilebis sxva pirze 
gadabarebisas warmoTqvamdnen xolme _ „me gavakeTe yvelaferi rac, Se-

meZlo, dae imaT, visac xelewifeba, ukeTesad gaakeTon es“ (Размадзе, 
1888: 740). aleqsandre razmaZis moRvaweobis stilic, cxovrebis wesic 
am direqtivas piruTvnelad misdevda. 

saxelmZRvanelos koncefcia, meTodologia da stili SenarCunda 
Semdgomi Taobis rusi mkvlevrebis naSromebSi (m. ivanov-barecki, r. 
gruberi, i. solertinski, t. ivanova), romelTac erTgvar meTodolo-
giur wyarod am wignsac mimarTes. rusi musikismcodneebis naSromebi ki 
qarTuli musikismconeobisTvis, misi Camoyalibebis procesSi, praqti-
kulad erTaderTi dasayrdeni wyaro aRmoCnda. amgvarad, aleqsandre 
razmaZem, pirdapiri Tu iribi gziT, qarTuli samusikismcodneo azris 
ganviTarebazec moaxdina gavlena. sasargeblo iqneba, Tu a. razmaZis 
saxelmZRvanelo qarTul enaze iqneba xelmisawvdomi axali TaobisTvis. 
es vrceltaniani kapitaluri naSromi udavod sainteresoa masSi moyva-
nili uamravi dokumentis, citatis, dResac ki aqtualuri debulebebis 
gamo, Tumca yuradRebas naSromis kidev erT daniSnulebaze gavamaxvi-
lebdi. igi mudmivad Segvaxsenebs imas, rom imperiis winaaRmdeg janyis 
SemTxvevaSi, qarTvels eloda gadasaxleba ruseTSi da Semdeg aseTi 
ojaxis STamomavlebis inteleqti, goneba, SesaZleblobebi saboloo 
jamSi ruseTis imperiis sxvadasxva sferos winsvlas xmardeboda, rac 
saqarTvelos kidev erT did uiRblobad mesaxeba.  
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giorgi kraveiSvili   
fond ,,heiamo”-s Tanadamaarsebeli, direqtori 

xelovnebaTmcodneobis doqtori 
 

giorgi alimbaraSvili 
 qoreografiuli xelovnebis magistri 

cekvis maswavlebeli 

 
lazeTis, taos, SavSeTisa da klarjeTis xalxuri cekva da musika 

2022 wlis saeqspedicio masalis magaliTze 

 
kvleva ganxorcielda „SoTa rusTavelis saqarTvelos erovnuli 

samecniero fondis” mxardaWeriT fundamenturi kvlevebisaTvis saxel-

mwifo samecniero grantis 2021 wlis konkursis farglebSi (FR-21-
11362). saeqspedicio jgufis xelmZRvanelia xelovnebaTmcodneobis 
doqtori _ eTnomusikologi giorgi kraveiSvili; mkvlevaris pozicia-
ze dasaqmebulia qoreografiuli xelovnebis magistri giorgi alimba-
raSvili, koordinatori ki aris Tamaz kraveiSvili. swored es samkaci-
ani jgufi sofel-sofel da moxuc-moxuc iwerda lazur, taour, Sav-
Sur da klarjul musikalur-qoreografiuli folkloris nimuSebs. 
Tuki giorgi da Tamaz kraveiSvilebi TurqeTis qarTvelebs wina wleb-
Sic araerTxel swvevian, giorgi alimbaraSvili pirveli qoreologia, 
romelic sakuTari saeqspedicio masalis safuZvelze qoreografiulad 
Seiswavlis lazeTis, SavSeTis, taosa da klarjeTis kulturas. 

zemodxsenebul mxareebSi arsebuli mravali cekva ara Tu pirve-
lad davafiqsireT, aramed SeviswavleT Sesrulebis formebi (wriuli, 
sworxazovani, naxevarwriuli, e. w. „Teq oini“), xelis moZraoba-mdgoma-
reobebi _ xelixelCakideba mtevnebiT, nekebiT, xelkavi, xelixelgadax-
veuli da sxv. davafiqsireT maTi sacekvao leqsika, terminologia. mo-
povebuli qoreografiuli masala metad saintereso iyo sanaxaobrivi 
kuTxiTac (Zafis darTvis imitacia, komikuri xasiaTis qaTamTan asoci-
rebuli moZraobebi, mxrebis kankali da a. S.). nimuSTa umravlesobas 
Tanxlebas akordeoni an Wiboni uwevda (romelic xan ferxulis SigniT 
idga da xan gareT). agreTve davafiqsireT mxolod simReriT Sesrule-
buli ferxulebic. 

lazeTSi gvxvdeba, ZiriTadad, wriuli formis horonebi, Tumca 
mocekvaveTa simciris gamo SeiZleba Seasrulon „duzi“ (sworxazovani) 
da naxevarwriuli horonebic. lazur qoreokulturaSi „Teq oinebi“ 
(erTi kacis an wyvilTa cekva) ar dasturdeba, Tumca sainteresoa sa-
ferxulo simRera „sija soren vahahai“, romlis Sua nawilis dros mo-
cekvaveTa rigs gamoeyofa nefe-dedofali da wris SigniT uZravad dga-
nan, an siZes, wreSi skamze dabmuls umRerian. maT garSemo xalxi Cai-
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muxleba da taSiskvriT grZeldeba nimuSi, Semdeg isev adgebian da fer-
xuli ganaxldeba. 

lazur horonebs asruleben calke mamakacebi, calke qalebi da 
erTad, Sereuli saxiT. mamakacebis mier Sesrulebuli cekvebi gamoir-
Ceva SedarebiT xisti, mkveTri da dinamiuri sacekvao leqsikiT, sadac 
dominirebs terfdakvriTi, xelebis, mxrebisa da zetanis aqtiuri moZ-
raobebi. horonebSi Sesrulebuli calkeuli ileTebi gamoxataven ro-
gorc sabrZolo xasiaTs, aseve maTSi ikiTxeba zRvis talRebis, Tevzis 
farTxalis da navis marTvis imitacia. mxrebis rxeva-TrTolviT moZra-
obebs, romelsac ufro metad rizesa da trapizonSi gavrcelebul ho-
ronebSi vxvdebiT, lazebi „oTirTirons“, Turqebi ki „TiTremes“ uwo-
deben. 

mamakacebisgan gansxvavebiT, qalebis mier Sesrulebuli lazuri 
horonebi, saSualo tempSi da SedarebiT rbili moZraobebiT sruldeba. 
qalebs ar axasiaTebT mxrebis aqtiuri da mkveTri terfdakvriTi moZ-
raobebi. 

eqspediciis mniSvnelovan monapovrad migvaCnia arhavis raionis 
sofel kamparnaSi Cawerili iSviaTi da CvenTvis ucnobi qalTa safer-
xulo nimuSi „Tirini nanida nanino“, romelic mxolod sofel kamparna-
Si gavrcelebul nimuSs warmoadgens da sxvagan ar sruldeba. qalTa 
horoni wriuli formisaa, romelsac sampiruli responsoruli formis 
(ori solisti da gundi) simReris da gudastviris musikaluri Tanxle-
biT cekvaven. SesaZlebelia aseve calke simReriT Sesrulebac. wriu-
lad ganlagebul monawileebs idayvis saxsarSi moxrili xelixelCaki-
debuli mtevnebi mimarTuli aqvT wris centrisken da ise moZraoben 
marjvena (waRma) mimarTulebiT. 

Tanamedrove periodSi lazur horonebs qal-vaJebi, ZiriTadad, 
Sereuli saxiT asruleben. eTnoforebis informaciiT Sesrulebis am-
gvari forma winad naklebad iyo gavrcelebuli. 

lazebi cekvis winamZRols „xoronjibaSs“, „xoronbaSs“ (horonis 
Tavi), „an „komuTs“ eZaxian. samive termini Turqulia. mamakacebis ho-
ronSi winamZRoli kacia, qalebisaSi qali. Tanamedrove periodSi ki Se-
reul horonebSi orive sqesis warmomadgenels SeuZlia „winamZRolo-
ba”, magram prioriteti mainc mamakacebs eniWebaT. „xoronbaSi“ Tavadac 
monawileobs cekvebSi. mas aseve periodulad SeuZlia Sevides ferxu-
lis centrSi da iqidan uxelmZRvanelos cekvas. lazur horonebSi „wi-
namZRoli“ mocekvaveebs Turqul enaze mimarTavs, Sesabamisad, sacekvao 
terminologiac Turqulia. „winamZRolis“ niSanze erTi an ramdenime 
mocekvave sinqronulad asrulebs xmamaRal SeZaxils „iiii, hu hu hu 
hu...“ cekvaSi SeZaxils lazebi sxvadasxva raionSi sxvadasxva saxels 
uwodeben: „obijRu“/„oxoyuru/gamayuru“/„gamiuraxte“/„okrionu“/„oki-
one“...  
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lazur horonebs, ZiriTadad, im raionisa Tu soflebis saxelebi 
hqvia, sadac isini sruldeba. nimuSebi, ZiriTadad, gudastviris musika-
luri TanxlebiT sruldeba, romelsac Turqulad „Tulum,“ lazurad 
ki „guda“ hqvia. masze damkvrels ki „Tulumjis“ eZaxian. 

lazuri guda Sedgeba ori salamurisgan da TiToeul salamurze 
amoWrilia 5/5 Tvali. Zvelad Turme erT salamurze 2 Tvals sanTlis 
cviliT anda izolentiT daxuravdnen. am meTodiT sxvadasxva damkvre-
lisgan SevZeliT 10-mde nimuSis Cawera. Tuki lazur saWibone dasakra-
vebze orxmianoba wyvetili iyo da erTxmianoba dominirebda, Tvlebis 
daxurvam orxmianoba gabmuli gaxada, ramac masze aJRerebuli nimuSebi 
dauaxlova saqarTvelos sxva kuTxeebSi gavrcelebul dasakravebs. Sa-
magierod, simebian-xemian sakrav qamanCaze aJRerebul nimuSebs daRmava-
li kvartuli paralelizmi axasiaTebs, ris gamoc is qarTul musikas 
Sordeba. 

marTalia lazuri musikaluri folklori Janrulad mravalfe-
rovania, magram bavSvTa repertuari Cawerili iyo mxolod sarfis qar-
Tul nawilSi. SarSandelma eqspediciam ki Caiwera aiwona-daiwonaze Se-
sasrulebeli „kikiliki“ da „wiwi-kvakva“, romelic sarfSi gamqralia. 
TamaSis arsi mdgomareobs SemdegSi: biWebi da gogoebi erTmaneTs 
frCxilebiT majebs Caavleben da zeviT-qveviT aqanaveben, simReris dam-
Tavrebis Semdeg ki uRitineben. akvnis nanebi da tirilebi ZiriTadad 
sarfSi iyo Cawerili, samagierod es xarvezic TurqeTis lazeTSi amov-
sebul iqna. sxvadasxva Janris simRerebi da sabavSvo sakravebi winaTac 
dafiqsirda da axlac. 

lazuri simRera erTxmiania. saqarTvelos sarfis 2-3 xmiani sim-
Rerebi ki musikis maswavleblebis mier aris gamravalxmianebuli. Sam-
wuxarod, mravalxmianobis nasaxi arc lazeTis maRalmTianeTma Semoina-
xa. 

taoelebi cekvas „ferxuls“ uwodeben. mas sxvagvarad „iaRnaRsac“ 
eZaxdnen. adgils, sadac ferxulebi sruldeba _ „kalo“ hqvia. ferxu-
lis Tavs „yomuCs“ (komuTi), „yumandarjs“ uwodeben, Tumca am Turqu-
li sityvebis garda, gvxvdeba „meferxule Tavadi“. is meferxuleebs 
umetesad Turqul enaze mimarTavs, aqedan gamomdinare, sacekvao ter-
minologiac Turqulia. cekvisas xmamaRal SeZaxils taoeli mamakacebi 
`daWixvinebas~ uwodeben. 

taoSic ferxulebs asruleben calke mamakacebi, calke qalebi da 
Sereuli saxiT (es ukanaskneli axali drois produqtia). mamakacebis 
Sesrulebul ferxulebSi vxvdebiT terfdakvriT moZraobebs, muxlis 
iatakze dadebas, buqns, mxris da winamxris mcire rxevebs da zetanis 
ukan gadaxras. qalebi sacekvao moZraobebs zomier tempSi, SedarebiT 
msubuqad da haerovnad asruleben. maTi saferxulo repertuari didad 
ar gansxvavdeba mamakacebisgan. ar asruleben mxolod im moZraobebs 
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(buqni, muxlileTi...), rac teqnikurad rTuli da miuRebelia qarTvel 
qalTa sacekvao kulturisaTvis. 

taouri cekvebi wriuli formis masobrivi ferxulebia, moZravi 
orive mimarTulebiT (metwilad, marjvniv). sworxazovan an rkalisebri 
formis ferxisebs asruleben mxolod maSin, rodesac arasakmarisi mo-
nawileebi arian. 

solo da wyvilTa cekvis elementebi ikveTeba taoelebis Zvel 
xalxur Teatralur sanaxaoba „yadobaSi“ („berikaoba“) da iq Sesrule-
bul ferxulebSi. „berikuli“ warmodgena zamTarSi imarTeboda.  

taoelebi ferxulebs gudastviris (mas tiks eZaxian) da erTxmiani 
simRerebis musikaluri TanxlebiT asruleben. megudastvire („metike-
ji“) mamakacia. is ZiriTadad ferxulis centrSi dgas da ise ukravs. 
mxolod maSin daukravs wris gareT, rodesac wre mWidrodaa Sekruli. 

taoelTa cekvebSi, ZiriTadad, vxvdebiT xelixelCakidebas. iSvia-
Tad gvxvdeba (Sereul ferxulebSi) neka TiTebiT (patinai TiTi) dabma. 
aseve, gvxvdeba xelebis erTmaneTis mxrebze gadaxveva (ferxulSi „qoba-
qi“), xelebis „koSkura“ mdgomareobaSi aRmarTva (ferxulSi „TiTrama“) 
da sxv.  

Semodgomaze, oqtomberSi, mosavlis aRebisas, taos soflebSi Zve-
lad „Senligoba“ (zeimi, sanaxaoba) imarTeboda. mas „qaRoci festi-
vals“, anu Semodgomis zeims uwodebdnen, romelsac adgilobrivebi 
simRerebiT, ferxulebiTa da xalxuri Semoqmedebis samSvenisebiT ala-
mazebdnen. 100 wlis win ki eqvTime TayaiSvilis cnobiT rTvelis fer-
xulobisas yurZnis mtevnebs ikidebdnen [TayaiSvili, 1960:83]. 

„TiTrama“ yvelaze gavrcelebuli ferxulia. es sityva Turquli 
„TiTreme“-dan modis da mxrebis rxeva/TrTolvas niSnavs. taoelebi mas 
`cxrilvasac“ (cxrili _ marcvleulis sacxrilavi mrgvali formis xis 
saceri) uwodebdnen, romelsac adre mxolod mamakacebi asrulebdnen. 

aseve gavrcelebuli ferxulia „qobaqi“. mas qarTulenovani taou-
ri soflis saxeli hqvia. ferxuli ara mxolod adgilobrivebSi, aramed 
TurqeTSi mcxovreb „CveneburebSic“ metad popularulia. 

taoSi Caweril cekvebs Soris gamovarCevdiT ferxul „Cayares“, 
romelic CvenTvis ucnobi iyo da Tavad adgilobrivebisTvisac iSviaT 
nimuSs warmoadgens. masSi monawileoben mamakacebic da qalebic. fer-
xuli winaswar ewyoba wreze. erTmaneTis gverdiT mWidrod mdgom mona-
wileebs xelebi neka TiTebiT aqvT Cakidebuli da ukusvliT moZraoben 
jer wris gareT, Semdeg winsvliT centrisken. wre ar brunavs. ferxu-
li sruldeba gudastviris (tikis) musikaluri TanxlebiT, Tavidan nel 
tempSi da TandaTan Cqardeba. „Cayares“ fexis moZraobaTa kompleqss 
informatori uwodebs: „ori uknisken, ori winisken“. ukusvlis dros 
xelebi zeganmklavSi aiwevs, wris centris mimarTulebiT svlisas ki 
qvedaSvebulia. 
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taouri cekvebi sruldeba tikis TanxlebiT romelsac umetes 

SemTxvevaSi Tan sdevs Turqulenovaniı simRera. 
Tuki 2014 wels Caweril erTaderT metikejis orive salamurze 5 

Tvali Ria hqonda, SarSan Cawerilma damkvrelebma, Cveni TxovniT, gu-
dastviris xan 2 xan ki 4 Tvali daxures da ise daukres. Sesabamisad aJ-
Rerda 3/5 da 1/5 Tvliani Zveli tiki da lazeT-SavSeTis msgavsad, or-
xmianoba aqac gabmuli gaxda. 

saferxulo nimuSebis garda pirvelad CaviwereT patarZlis sax-
lidan gamoyvanis („gelin Ciqarma“) da gzis hangi, („iol yaide“) hangi 
romelic siZis saxlSi patarZlis Sesvlisas sruldeboda. aseve, mova-
xerxeT saqorwilo sufraze sursaT-sanovagis mosaTxovi simRera „ele-
sas“ fiqsireba, romlis Sesrulebis dros moTxovnil sanovages sufra-
ze Semoitandnen. pirvelad CaviwereT saaxalwlo simRera „eni geldi 
ilbaSi _ enga gomoi karSi,“ romelic axali wlis dadgomisas srulde-
boda yadobis dResaswaulis farglebSi. aRsaniSnavia, rom es simRera 
sruldeboda sofel qobaqSi da masze mezobel sofel xevekSi umravle-
sobas araferi smenia. sxva Janrebis simRerebi da sabavSvo sakravebi ki 
adrec CaviwereT da axlac. 

SavSeTi gamorCeulia Tavisi mravalferovani qoreografiuli 
folkloriT. SavSeTSi „sama“, zogadad, cekvis aRmniSvneli terminia 
(iSviaTad gvxvdeba „TamaSi“/„TamaSoba“), xolo „cekvai“/„cakvai“ erTi 
konkretuli sacekvao nimuSis saxelwodebaa. rac Seexeba termins „xo-
rumi“/„xoromi“, imerxevSi is „ferxulis“ sinonimia da gundur, wriul 
cekvas aRniSnavs. SavSeli „Cveneburebi“ ityvian mag: „cakvai“ visamoT, 
an „deli xoromi“/„duz xoromi“ visamoT. sityva „ferxuli“ ucxoa maT-
Tvis. cekvisTvis gankuTvnil swor _ vake adgilebs meqarTule SavSeT-
Si „kalos“ an „sasamurs“ uwodeben. 

SavSebis mravalferovan sacekvao xelovnebaSi vxvdebiT, rogorc 
saferxulo wyobis wriuli formis masobriv „xorumebs“/„xoromebs“, 
moZravs orive mimarTulebiT, aseve, ferxisis tipis rkalisebri (iSvia-
Tad sworxazovani) formis gundur cekvebs, romelsac „barebs“ uwode-
ben. mag: „diobnuri bari“, „Cixisxeuri bari“, „Tavuk bari“ da a. S. bare-
bi brunavs, ZiriTadad, marjvena (waRma) mimarTulebiT. imerxevlebi 
cekvaven solo, wyvilTa da jgufur cekvebsac. maT „Teq oinebs“, „Te-
qi/Teqli samebs“ (erTis TamaSi/calad cekva) uwodeben. 

imerxevlebis cekvebi sruldeba calke mamakacebis, calke qalebis 
mier da Sereuli saxiT. vaJTa cekvebSi Warbobs sxarti moZraobebi, 
Rrma buqnebi, mcire waxtomebi, zetanis mcired win gadaxra da qveda 
kidurebSi Camjdari moZraobebi, „muxlis texva“, gavaweli-TeZoebis 
rxeva, „quslura svla“ da sxv.  

qalTa cekvebi sruldeba saSualo tempSi. maT mier Sesrulebuli 
xorumebi ZiriTadad „winamZRolis“ da SeZaxilebis gareSe sruldeba. 
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agreTve qalTa xorumebSi monawileebi xelebs Tavs zemoT zeganmklavSi 
ar weven (gamonaklisia mxolod „koSkura“ mdgomareoba). solo da 
wyvilTa cekvebSi isini asruleben „gandaganasTvis“ damaxasiaTebel ze-
da kidurebis erT, or da samsaxsrovan moZraobebs, „fexmidgmiT“ 
svlebs... bolo periodSi daiwyes mamakacebis msgavsad qalebmac Rrma 
buqnSi Cajdoma da sxarti moZraobebi, rac, Cveni respodentebis TqmiT, 
Sereuli formiT Sesrulebuli cekvebis msgavsad, miuRebeli da arat-
radiciulia. 

xorumis da baris „winamZRols“, meqarTule SavSeTSic „ko-
muTs“/„yomuCs“, iSviaTad „baS oinjis“ (TamaSis Tavi) anda „ekip baSs“ 
uwodeben. baris „winamZRols“ aseve „bar baSsac“ eZaxian, romelsac 
cekvisas Tavisufal marjvena xelSi xSirad mandili, joxi, qamari an 
qudi uWiravs (SeiZleba bolo monawilemac daiWiros marcxena xelSi). 
„xoromis moTaves qarTulad „msamebels“ veZaxiT,“ _ gviTxra Turan 
Turanma viwroaTma (dab. 1950 w. zaqieTi). 1970 wels TurqeTSi qoreog-
raf besik svaniZis mier dafiqsirebuli sityva `Tavmosame~ SavSelTaT-
vis ucnobia. „winamZRols“ cekva ZiriTadad Turquli terminologiiT 
mihyavs. iSviaTad, aqa-iq Tu gamourevs qarTuls. xorumebSi „winamZRo-
lis“ miTiTebis Semdeg monawileebi erTxmad an individualurad asru-
leben SeZaxils, romelsac isini „dakijineba“/„dakiJinebas“ uwodeben. 

SavSeTSi xalxur dReobebs Soris yvelaze mniSvnelovani „mario-
bis“ dResaswaulia, romelic agvistos dasawyisSi imarTeboda da SeiZ-
leba mTeli kvira gagrZelebuliyo. sxvadasxva soflebidan garTobis 
mizniT (garToba _ seirnobas, TavSeyras imerxevlebi „jumbuSo-
bas“/„Senligobas“ etyvian) tradiciul kostiumebSi gamowyobili mosax-
leoba simReriT da cekviT miemarTeboda mTaSi ialaRebze, sadac xal-
xuri Semoqmedebis namdvili zeimi imarTeboda. cekva-simRerasTan er-
Tad, iailaze sruldeboda uZvelesi erovnuli xalxuri sanaxaoba „be-
robana“ („berikaoba“), xarebis „daWideba“, sxvadasxva sportuli aspare-
zobebi da a. S. 

„deli xoromi“ Woroxis auzis qarTul „qveynebSi“ dRemde erT-
erT yvelaze popularul cekvad iTvleba. mas sxvagvarad „Cveneburebi“ 
„leCi xoromsac“ eZaxian. „deli“ _ Turqul enaze „giJs“ niSnavs. aRniS-
nul nimuSs mamakacebi „buqniT“ asruleben.  

imerxevSi eqspediciam daafiqsira aWaraSi gavrcelebuli „o hoi 
nanos“ msgavsi nimuSi „Tavuq bari“ („qaTmis bari“). Camwkrivebul mamaka-
cebs win miuZRvis „baS bari“ („winamZRoli“). mas xelSi joxi an qamari 
uWiravs. „winamZRoli“ ra moZraobebsac Seasrulebs, Tu igive ar gaime-
ores monawileebma, an mis miTiTebebs ar daemorCilnen, „baS bari“ maT 
joxis (qamris) cemiT dasjis. 

„qalTa xoromebs“ „kiz xoromebs“ uwodeben. maT ZiriTadad msgav-
si saferxulo moZraobaTa kompleqsi aqvT da sxvadasxva dasaxelebis 
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simRerebsa Tu musikalur melodiebze sruldeba. qalebis „xorumis“ 

CvenTvis ucnobi nimuSi „wadgomilaჲ“ CaviwereT sofel ubeSi.  
„Teqi samebiT“ mdidaria SavSuri qoreografiuli folklori. ese-

nia: „Wiyliyoyo“/„Wiyliyemo“-mocekvave mamakaci asrulebs moZraobas, 
romelsac „mijrexilai“ ewodeba. („gandaganas“ erT-erTi moZraobis, 
„muxlis texvis“ msgavsi); „Semorbenilai“ _ erTi an ori mamakaci Cqar 
tempSi jer wreze icekvebs, Semdeg erTmaneTis pirispir asruleben gas-
mebis da buqnebis kombinirebul moZraobebs. „darTulai“ _ romelsac 
samobs 1 an 2 kaci anda qali da kaci. monawile Semouvlis wres, Semdeg 
muxlis saxsarSi mcired moxrili, waxtomiT asrulebs „sagandagano 
midgmiT gverdze svlas“ da paralelurad xelebiT ostaturad akeTebs 
matylis _ xertaliT Zafis darTvis imitacias. periodulad, viTom ji-
bidan amoiRebs sarkes, savarcxels da Tmas-ulvaSs ivarcxnis, rac ma-
yurebelSi Rimils da mxiarulebas iwvevs. „gazromilai“- xelixelCaki-
debuli (neka TiTebiT) qalTa wyvilebi erTmaneTis pirispir („karSi-
ber“) moSorebiT dadgebian da (neli tempiT) „terfula winsvliT“ da-
iwyeben erTmaneTisken moZraobas. erTi wyvili Cakidebul xelebs zeaR-
marTavs, mopirdapire mxares mdgomi wyvili ki welSi moixreba da gaZ-
vrebian zeaRmarTul xelebSi. kvlav Sebrundebian saxiT erTmaneTisken 
da Semdeg meore wyvili gaZvreba mopirdapired mdgomi monawileebis 
zeaweul mklavebSi da a. S; mamakacebis cekva „Sextomilai“ _ samwuxa-
rod, imerxevSi TiTqmis miviwyebuli aqvT. eTnoforebis nawils mxo-
lod saxelwodeba axsovdaT. sabednierod movaxerxeT misi gadaReba. 
„xelgaSlilai“ _ meqarTule SavSebSi metad popularuli qalTa cekvaa 
(„Teq oini“). mas „yolsarma“/„kolsarmasac“ uwodeben, romelsac 1 an 2 
cekvavs. 

aRsaniSnavia, rom cekvebis nawili („gazromilai“, „Tavuq bari“, 
„Semorbenilai“) usimRerod sruldeba (akordeonis an Wibonis Tanxle-
biT). danarCen cekvebSi ki simRera yovelTvis sakravTan erTadaa war-
modgenili. 

yvelaze didi siaxleebi dafiqsirda instrumentuli musikis sfe-
roSi. meqarTule SavSeTSi gavrcelebulia Wiboni da akordeoni, me-
TurquleSi ki Wiboni da daul-zurna, romelic erTxmiania. marTalia, 
Wiboni tradiciuli SavSuri sakravia, magram Tuki 60-70 wlis win me-
qarTule SavSeTSi gavrcelebuli iyo Wiboni da SedarebiT naklebad 
iyo warmodgenili akordeoni da, miT ufro, garmoni, dRes ZiriTadi 
sakravi akordeonia, Wiboni iSviaTad JRers, xolo garmonze ki aRara-
vin ukravs. sacekvao sakravieri repertuari adrec dafiqsirda, Tumca 
SarSan pirvelad CaviwereT „Wiyliyoyos“, „wardgomilas“ da „Tavuk ba-
ris“ musikaluri nawili. marTalia, dRes cekvis (samis) dros simRereb-
sac asruleben (mag. „ehlojan“, „Taze mimyavs ori xbo“ da a. S.), magram 
cekva Zvelad simReris gareSe yofila. 
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Tuki dRevandel Wibonebs orive salamurze wyvilad 5/5 Tvali 
aqvT amoWrili, Zvel SavSur Wibonze amoWrili iyo 3/5 anda 1/5 Tvali. 
lazeTisa da taos analogiurad SavSeTSic erT salamurze amovaqoli-
neT 2 an 4 Tvali da kvlav aJRerda 1/5 da 3/5 Tvliani Wiboni. mraval-
xmianoba am SemTxvevaSic gabmuli gaxda. eqspediciis siaxle iyo Casa-
ber erTxmian kavalze fiqsirebuli sacekvao nimuSebic. rogorc eqspe-
diciam aCvena, kavalze mwyemsuri hangebi ar sruldeboda. 

SarSandelma eqspediciam daafiqsira yanaSi balaxis moTibvisas 
qalTa mier samReri Turqulenovani simRera. aseve pirvelad davafiq-
sireT saTamaSo hangi „wi wi wipolia“/„wi wi wipunia“ _ lazuri „wiwi-
kvakvas“ identuri TamaSi. sxva Janris simRerebi da sabavSvo sakravebi 
ki winazec dafiqsirda da axlac. 

SavSuri mravalxmiani simRera gamqralia, magram Turme maRal xmas 
SavSeTSi „wminda xmas“ uwodeben, dabals ki „msxvil xmas“. 

klarjebi cekvas sxvadasxva soflebSi sxvadasxva termins uwode-
ben. murRulis raionSi masobrivi cekvis sinonimi ZiriTadad „ferxu-
lia“, solo an wyvilTa cekvebs ki „qoCegs“ eZaxian. mag: „deli xoromi“ 
_ „aTa bari“ viferxuloT, an „Seix Samilis“ qoCegoba vqnaT. sofel bi-
naTsa da borCxis raionis soflebSi ki „sama“ ewodeba. 

klarjebis sacekvao xelovnebaSi vxvdebiT wriuli formis masob-
riv „ferxulebs“, mbrunavs orive mimarTulebiT (ZiriTadad, marjvniv 
(waRma)). aseve „barebs“, romlebsac rig soflebSi „ferxuls“ an „samas“ 
uwodeben da rkalgvarad (sof. binaTSi wriuli formiT) asruleben. 
solo, wyvilTa an jgufur cekvebs _ „qoCegs“, xolo gunduri, wriuli 
formis saferxulo tipis sanaxaobas („soilerum iana iana“, „ieni geldi 
ilbaSi“), romelic neli tempis simReris musikaluri TanxlebiT srul-
deba _ „donmes“ uwodeben. 

klarjeTSic, aseve, cekvaven calke mamakacebi, calke qalebi da 
bolo dros _ Sereuli saxiT. mamakacebi cekvebs, ZiriTadad, Cqar tem-
pSi cekvaven, sadac gvxvdeba iseTi sacekvao moZraobebi, rogoricaa: 
„buqna“, muxlis saxsarSi moxrili fexebiT „muxlkecili zextomi“, 
„terfdakvra“, „sarxevi“... qalTa cekvebi SedarebiT nelia, sadac 
gvxvdeba iseTi moZraobebi, rogoricaa: „saferxulo win Cakvra“, „sar-
xevi“, „terfgakvra“, „terfula svla“ da sxv. Sereuli formiT Sesru-
lebul cekvebs ki zomier tempSi cekvaven, romelic bolo periodSi 
damkvidrebula. 

klarjeTSi axal wels, 13 ianvris Rames _ „ilbaSobas“, niRbebis 
Zveli tradiciuli xalxuri improvizirebuli sanaxaoba „yadoba“/„be-
robana“/ „berikaoba“ imarTeboda. sanaxaobas Tan axlda saaxalwlo or-
piruli simRera „ieni geldi ilbaSi“. aRniSnul simReras wreze nel 
tempSi saferxulo moZraobebis TanxlebiT kardakar asrulebdnen, ro-
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melsac „donmes“ uwodeben (Turqulad donme _ trials, brunvas niS-
navs). 

qalTa saferxulo repertuariT, SavSeTis msgavsad, klarjeTic 
gamoirCeva. aq gvxvdeba iseTi qalTa saferxulo nimuSebi, rogoricaa: 
TurqeTis SavizRvispireTSi da Woroxis auzSi mcxovreb „CveneburebSi“ 
gavrcelebuli „jilvelo“, aseve „gelino“, „JuJunela“, „Tirili Tiri-
lama“, „narino“ da sxv. eqspediciebma gviCvena, rom CamoTvlili nimuSe-
bi (`jilvelos~ da `gelinos~ garda) TiTqmis ukve daviwyebuli aqvT. 
Tumca fragmentulad Cven mainc movaxerxeT `JuJunelas~ da `Tirilis~ 
simRerisa da moZraobaTa kompleqsis gadaReba.  

klarjeTSi gavrcelebul „qoCegis“ tipis cekvebidan aRsaniSnavia: 
„ondorTli“ („ToTxmeti“, cekvaSi sruldeba zedized 14 sruli buqni); 
„yarabaRi“/„karabagi“; „sari CiCeki“ („yviTeli yvavili“); „Seih Samili“ 
(„Seixi Samili“) da sxv. 

klarjuli simRerebi erT da orxmiania. orxmiani simRerebi Se-
morCenilia murRulis xeobasa da murRulidan 1877-1914 wlebSi wasul 
muhajirebSi, Tumca SarSandelma eqspediciam daadastura, rom istori-
ul klarjeTSi orxmianoba, faqtobrivad, ukve daviwyebulia. klarju-
li orxmianobisTvis damaxasiaTebelia sekundebis daRmavali parale-
lizmi, riTac igi Sordeba saqarTvelos sxva kuTxeebis musikalur 
folklors, magram did kavSirs avlens baltiispireTis samive qveyanas-
Tan, albaneTTan da balkaneTTan. 

muhajir klarjebSi dafiqsirebuli iyo lazuri `wiwi-kvakvas~ 
msgavsi TamaSi „wi wi wipolias“ saxelwodebiT. Sabednierod, SarSan-
delma eqspediciam daadastura am TamaSis arseboba istoriul klar-
jeTSic. sxva Janrebis simRerebi da sabavSvo sakravebi ki winaTac dava-
fiqsireT da axlac. 

Samwuxarod, am kuTxeSi gudastviri gavrcelebuli ar aris. kava-
li ki, romelic 5-7 Tvliania, naklebad gvxdeba da masze mwyemsur han-
gebs ar asruleben. 

amrigad, dedasamSoblosTan TiTqmis xuTsaukunovani iZulebiTi 
ganSorebis, maTze ucxo eTnikur-religiuri kulturebis uaryofiTi 
zegavlenebis da erovnuli musikaluri da sacekvao xelovnebisTvis 
aratradiciuli, miuRebeli musikalur-sacekvao leqsikis miuxedavad, 
lazuri, taouri, SavSuri da klarjuli musikaluri da qoreologiuri 
dialeqtebi, qarTuli kulturis erTiani, mniSvnelovani Semadgeneli 
nawilia. 

 
krebuls Tan erTvis diski audiomagaliTebiT. 
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gamoyenebuli literatura: 
 

1. kraveiSvili g. saqarTvelos mowyvetili kuTxeebis da XVII-XIX sau-
kuneebSi gadasaxlebul qarTvelTa xalxuri musikis Seswavlis 
problemebi. Tbilisi: akademiuri wigni. 2020. 

2. TayaiSvili e. 1917 wlis arqeologiuri eqspedicia samxreT saqar-
TveloSi. Tbilisi: saqarTvelos mecnierebaTa akademia. 1960. 

3. cxadaZe b. sama, samaia (samai, samana) da tao-klarjuli Tavmosame 
leqsemaTa warmomavlobisaTvis. Tbilisis eqvTime TayaiSvilis saxe-
lobis kulturisa da xelovnebis saxelmwifo universitetis samec-
niero Sromebis krebuli. 2004. II tomi.  
 

videodanarTi _ bmulebi 
 
lazeTi 

https://www.youtube.com/watch?v=KAmDK5QvsAo  
https://www.youtube.com/watch?v=jqRlvd_gk8o  
https://www.youtube.com/watch?v=-CQxHFRM2Oc  
https://www.youtube.com/watch?v=YJ6HaLVGr04  
https://www.youtube.com/watch?v=P5XDLFAMXLk  
 
tao 

https://www.youtube.com/watch?v=5mfi_miM9s0  
https://www.youtube.com/watch?v=ua_8iELpa0Q  
https://www.youtube.com/watch?v=wI2OvJJ4JV8  
 
SavSeTi 

https://www.youtube.com/watch?v=0bIfdjG3R4k  
https://www.youtube.com/watch?v=EpJcqrx9oMA  
https://www.youtube.com/watch?v=1LJJPk6tRzo  
https://www.youtube.com/watch?v=eXlnFb_gZ2M  
https://www.youtube.com/watch?v=Yb6Kq5f-_qk  
https://www.youtube.com/watch?v=Be5tMi7Kk6w  
https://www.youtube.com/watch?v=sxDbEpPAaNg  
https://www.youtube.com/watch?v=jgj7RoUzW6A  
 
klarjeTi 

https://www.youtube.com/watch?v=exTVk1vqLF0  
https://www.youtube.com/watch?v=xD-fDGON_vM  
https://www.youtube.com/watch?v=iNnXXqFMCSw  
https://www.youtube.com/watch?v=vgV77HJgCNQ  

https://www.youtube.com/watch?v=KAmDK5QvsAo
https://www.youtube.com/watch?v=jqRlvd_gk8o
https://www.youtube.com/watch?v=-CQxHFRM2Oc
https://www.youtube.com/watch?v=YJ6HaLVGr04
https://www.youtube.com/watch?v=P5XDLFAMXLk
https://www.youtube.com/watch?v=5mfi_miM9s0
https://www.youtube.com/watch?v=ua_8iELpa0Q
https://www.youtube.com/watch?v=wI2OvJJ4JV8
https://www.youtube.com/watch?v=0bIfdjG3R4k
https://www.youtube.com/watch?v=EpJcqrx9oMA
https://www.youtube.com/watch?v=1LJJPk6tRzo
https://www.youtube.com/watch?v=eXlnFb_gZ2M
https://www.youtube.com/watch?v=Yb6Kq5f-_qk
https://www.youtube.com/watch?v=Be5tMi7Kk6w
https://www.youtube.com/watch?v=sxDbEpPAaNg
https://www.youtube.com/watch?v=jgj7RoUzW6A
https://www.youtube.com/watch?v=exTVk1vqLF0
https://www.youtube.com/watch?v=xD-fDGON_vM
https://www.youtube.com/watch?v=iNnXXqFMCSw
https://www.youtube.com/watch?v=vgV77HJgCNQ
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audiodanarTi 
 
lazeTi 
ha nani _ asrulebs Sahinaz marSani. dabadebuli arhavis raionis sofel 
kamparnaSi. 
heiamo (Toxnis) _ asrulebs bahri fitozi. dabadebuli arhavis raionis 
sofel Jileni potojurSi. 
qale bozo soni re (saqorwino) _ asrulebs xasan karataSi. dabadebuli 
arhavis raionis sofel jileni potojurSi. 
wiwi-kvakva (saTamaSo) _ asrulebs meral karahasani. dabadebuli xofis 
raionis sofel azlaRaSi. 
datireba _ asrulebs zelixa SiSman-narakiZe. dabadebuli xofis raio-
nis sofel sarfSi. 
rizes horoni _ Tvalebamoqolil gudaze asrulebs haki serini _ daba-
debuli CamlihemSinis raionis sofel mekale-sqiriTSi. 
xoloTi qogolaRi (satrfialo, destani) _ Tvalebamoqolil gudaze 
asrulebs Sanli inje da masTan erTad mReris orhan ozildizi sofel 
waleni ficxaladan. 
 
tao 
nani nani _ asrulebs xajer gulmezi. dabadebuli iusufelis raionis 
sofel patara xevekSi. 
ilbaSi dur ilbaSi (movida axali weli) _ asrulebs hijri festil. da-
badebuli iusufelis raionis sofel qobaqSi. 
nani nani _ asrulebs mainur eniduia. dabadebuli iusufelis raionis 
sofel qobaqSi. 

CifTe aRa (Çıft ayak saferxulo) _ Tvalebamoqolil tikze asrulebs 
Sahin qeCeji-yaWiSvili. dabadebuli iusufelis raionis sofel patara 
xevekSi. 
patarZlis gamosayvani Tvalebgaxsnil tikze. asrulebs Sahin qeCeji-ya-
WiSvili. dabadebuli iusufelis raionis sofel patara xevekSi. 
 
SavSeTi 
datireba _ asrulebs nazmie aiTeqin-molienTi. dabadebuli SavSaTis 
raionis sofel ustamisSi. 
Zroxis wvelis _ asrulebs fatyime alTuni. dabadebuli SavSaTis raio-
nis sofel ustamisSi. 
bu geje ilbaSidur (movida axali weli) _ asrulebs ali Torun-gameSi-
Ze. dabadebuli SavSaTis raionis sofel bazgireTSi. 
tlipo (sacekvao) Tvalebamoqolil Wibonze _ asrulebs ismail ilmaz-
gameSiZe. dabadebuli SavSaTis raionis sofel bazgireTSi. 
klarjeTi 
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vahohoi (saferxulo) _ asrulebs hairetin suliaRa-faliaSvili. daba-
debuli murRulis raionis sofel baSqoiSi. 
wipolia (saTamaSo) _ asrulebs yadem gormiS-xajiSvili. dabadebuli 
murRlis raionis sofel eregunaSi. 
soilerum iana iana (saSairo) _ asruleben iusuf veziroRlu CxeiZe 
(damwyebi da teqstis warmmarTveli) da muxamed Turani. dabadebuli 
murRlis raionis sofel quraSi. 

e e gogiCansa (saTamaSo) _ asrulebs zehra yavazoRli-miqelaZe. daba-
debuli borCxis raionis sofel arxvaSi 
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nia barabaZe  
Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria  
doqtoranti  

 

aleqsandre korZaias proeqti KORDZ X SAKAMOTO, 
laiv eleqtronikisa da ansamblis sinTezi 

 
me-20 saukunis umniSvnelovanesi revoluciuri ideebi, avangardis 

wiaRSi dabadebuli da mogvianebiT ki masobriv moZraobad qceuli 
eleqtroakustikuri musika mravali mimarTulebiT ganviTarda. dRes 
faqtobrivad aRar darCa Janri, romelSic is ar aris integrirebuli. 
yoveli novatoruli cvlileba gzas uxsnis axal mxatvrul SesaZleb-
lobebs, romelic Cveuli standartuli gzidan gadaxvevas gulisxmobda 
da calkeuli individualurad momuSave kompozitoris STagonebis wya-
ro xdeboda. 

Tanamedrove qarTuli musikaluri samyaro savsea eleqtronuli 
musikis prodiuserebiT. CemTvis erT-erTi saintereso nawilia laiv 
eleqtronikisa da ansamblis/orkestris akustikuri JReradobis Ser-
wyma. swored amitom, winamdebare kvlevis obieqtia axalgazrda kompo-

zitori, aleqsandre korZaia Kordz, kerZod ki misi proeqti Kordz x 
Sakamoto. rogoria proeqtis koncefcia, ra formas da esTetikas irCevs 
kompozitori Tavisi mxatvruli Canafiqris gansaxorcieleblad? ro-
goria am SemTxvevaSi live eleqtronikis roli da sad gadis zRvari im-
provizaciasa da fiqsirebul teqts Soris? 

aleqsandre korZaia _ eleqtronuli musikis prodiuseri, Semsru-
lebeli da kompozitoria, romelic 1993 wels TbilisSi daibada da mu-
sikosebis ojaxSi saqarTvelosa da SveicariaSi izrdeboda. aleqsandre 
bavSvobidan ukravda fortepianoze, magram pirveli impulsi raime Se-
eqma, daewera, sinTezatorma gamoiwvia. mas hqonda gancda, rom akusti-
kuri instrumentebi mxolod samecadinod iyo. 

Tavis Sesrulebebsa da kompoziciebSi, korZis yuradReba fokusi-
rebulia eleqtronuli da akustikuri instrumentebis Serwymis xelov-
nebaze. misi ideaa, rom eleqtronika orkestris nawilad, gagrZelebad 
iqces, iyos damatebiTi instrumenti da ara calkeuli elementi. korZi 
STagonebis wyaros poulobs rogorc klasikur kompozitorebSi, ro-
gorebic arian: moris raveli da stravinski, aseve, iseT musikosebSi, 
rogorebic arian _ princi, jeims brauni, riuiCi sakamoto da eleq-
tronuli musikis avangardistebi, magaliTad bernard parmejani. „es 
erTgvari ocnebaa: gqondes iseTi artistis saxe, romelic realurad 
ar aris moqceuli eleqtronul Tu klasikur CarCoSi. magram amasTana-
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ve ar aris miCneuli „crossover” artistad”. misi kompoziciebi gamoirCe-
va ritmuli energiulobiT, romelic, pirvel rigSi, asocirdeba eleq-
tronul musikasTan. ravelis da stravinskis partiturebis gavlenaa 
mis SemoqmedebaSi detalebis mimarT siyvaruli. amrigad, korZi ukan 

itovebs termins „crossover” da poulobs Tavis musikalur enas. 
laiv-eleqtronikisa da orkestrisTvis Seqmnili musikis notacia 

kompozitorebs sakmaod rTuli sakiTxis winaSe ayenebs. rogorc wesi, 
eleqtronuli musikis notacia ar xdeba, magram laiv-eleqtronikis 
orkestrTan koordinirebisTvis, Cndeba Caweris aucilebloba. sainte-
resoa, laiv-eleqtronikis notaciis ra standartebi arsebobs? ra Sem-
TxvevaSi eZeben kompozitorebi TavianT individualur gzebs notaciis 
Seqmnisa? sad aris zRvari improvizaciasa da fiqsirebul teqsts So-
ris? 

korZi Tavis bolodroindel nawarmoebebSi aqcents akeTebs eleq-
tronuli da akustikuri instrumentebis kombinaciaze. rogorc wesi, 
aleqsandre Tavad ukravs xolme laiv-eleqtronikis nawils Tavis sa-
orkestro nawarmoebebSi da swored amis gamo xSir SemTxvevaSi is Zali-
an martivi saxiT iwers teqsts, magram bolo dros cdilobs, rac SeiZ-
leba maqsimaluri sizustiT Caweros sanoto teqsti. korZi uars am-
bobs did legendebze, romelSic mocemulia Sesrulebis instruqciebi. 

musika ar aris mxolod droSi ganfenili saxelovnebo forma, ara-
med, aseve, werilobiTi fiqsaciaa. ganviTarebis procesSi notaciis 
funqciac gafarTovda. saqme ar exeba mxolod imis damaxsovrebas da 
gaxsenebas, Tu sad romeli noti unda davukraT. SesaZloa vivaraudoT, 
rom xSir SemTxvevaSi kompoziciebi Tavis pirvel Sesrulebamde note-
bis saxiT arsebobs furcelze. aqedan gamomdinare, notacia gaxda buk-
valuri gagebiT wesi. 

2021 wels, 3-27 ivnisis CaTvliT amsterdamSi, holandiis festiva-

li Catarda, romlis programaSi KORDZ ewera. aleqsandres mier spe-
cialurad am festivalisTvis Seqmnili musika, faqtobrivad, sakamoto-

sadmi tribute-ia. mizani da amocana aleqsandresTvis iyo sakamotos musi-
kisgan gaekeTebina is, rac TviTon moswons da rac, amavdroulad, mi-
sic iqneboda. am TiTqmis erT saaTian programaSi sakamotos da aleq-
sandres fragmentebi erTmaneTs uerTdeba, raRac momentebSi rTuli 
saTqmelia, sad gadis zRvari am ori kompozitoris musikas Soris. 

sakamotos kompoziciebiT STagonebuli programa specialurad 

holandiuri ansamblisTvis Asko|Schönberg Seiqmna. aseve aRsaniSnavia, 
rom scenografma boris aketma audio-vizualuri mxare moamzada kon-

certisTvis. es iyo 3D gamosaxuleba, sadac ganaTeba da vizualuri 
efeqtebi xazs usvams sakamotos Temebs. vizuali exmareba erTi musika-
luri nawarmoebidan meoreze gadasvlas. tradiciulad, korZi Tavad 
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ukravda sinTezatorebze. rac Seexeba sakamotos azrs aleqsandres Se-
saxeb _ „SesaniSnavi iqneba imis mosmena, Tu ras amzadebs is Cems masa-
lasTan erTad!“ 

riuiCi sakamoto (1952-2023 weli, tokio) _ kompozitori da musi-
kosi, romelmac Tavisi Semoqmedebis manZilze araerTi musikaluri 
cxovrebiT icxovra da momavali Taobis musikosebze da araerT Janrze 
udidesi gavlena iqonia. 70-80 ian wlebSi moRvaweobda, rogorc 

kayboard player da musikis avtori Yellow Magic Orchestra-Si, man safuZveli 
Cauyara teqno-popis scenis Camoyalibebas. mis solo eqsperimentebSi 
globaluri Janrebis da klasikuri impresionizmis STagonebaa gaerTia-
nebuli. wlebis manZilze mas daaxloebiT 40 filmisTvis aqvs dawerili 
musika. 

sakamotos musikis mniSvnelobisa da imis xazgasasmelad, rom es 

musika dros gauZlebs, aleqsandre korZaiam, tribute moamzada holandiis 

festivalisTvis. Kordz x Sakamoto sakoncerto programa aerTianebs 
rogorc metnaklebad cnobili, ise sakamotos SedarebiT ucnobi kom-
poziciebis axal aranJirebas. korZi simRerebis dekonstruqcias axdens 
da sakuTar stilSi aqcevs kompoziciebs, romelsac holandiur an-

sambl Asko|Schönberg-Tan erTad, Tavad asrulebda sinTezatorsa da 
fortepianoze, amasTanave „diriJirobda“ koleqtivs. (holandiis fes-
tivalze pirveli Sesrulebis Semdeg, proeqti TbilisSic Sesrulda). 

festivalisTvis korZis mier momzadebul programas kolaJis 
forma aqvs. aleqsandres survili da mizani iyo sakamotos Semoqmedeba 
Taviseburad gaeazrebina da gamoexata semplerebisa da vokoderis meS-

veobiT. ansambli ganixileba, rogorc loop station, ganmeorebadi musika-
luri modulebiT, romelic laivSi periodulad irTveba da iTiSeba. am 

performansisTvis korZma farTo speqtris sound Seqmna, romelic er-

TmaneTs kargad erwymis. mTliani programa 8 track-isgan Sedgeba, nawil-
Si aris xmovani landSaftebi, romelSic saboloo jamSi amotivtivde-
ba/Cndeba sakamotos musikidan fragmentebi, sxva SemTxvevebSi ki ufro 
vrceli saxiT JRers riuiCi sakamoto. igrZnoba imis moTxovnileba, 
rom korZi cdilobs sakamotos musikis mravalferovneba aiTvisos da 
gamoiyenos STagonebad. vfiqrob, swored es aris imis mizezi rom am 
programaSi vxvdebiT mTel speqtrs, eqsperimentuli xmovani masalidan 
dawyebuls, damTavrebuls sacekvao disko trekebiT. ise gamovida, rom 
es mravalferovneba damaxasiaTebelia korZaias SemoqmedebiTvis. mis-

Tvis Tanabrad komfortulia rogorc orkestrTan muSaoba, aseve DJ 
live-set. rogorc aleqsandresTvis sayvareli da sakulto kompozitori, 
sakamoto ar izRudeba Janruli TvalsazrisiT, asea mis SemTxvevaSic. 

uSualod Kordz x Sakamoto proeqtze rom gadavideT, is moicavs 8 
nawils, TiToeuls sakamotos im kompoziciis saxeli hqvia, romlis me-
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lodia an sxva musikaluri masala JRers korZis SemoTavazebul versia-

Si. Pt.1 Happy End; Pt.2 Tibetian Dance; Pt.3 Kordz Version G.T; Pt.4 Ballet 
Mechanique; Pt.5 Venezia; Pt.6 Grasshoppers; Pt.7 Menuett in the name of Sakamoto; 
Pt.8 1000 Knives. 

am masalis analizisas erT-erTi mniSvnelovani aspeqti daviWire _ 
orive kompozitors erTi da igive kompoziciis mravali versia aqvs ga-
keTebuli. ansamblis Semadgenloba ase gamoiyureboda: fleita, klar-
neti, bas klarneti, dasartyami instrumentebis ori jgufi 

(Glockenspiel, vibrafoni, qsilofoni, daira (tambourine), temple blocks, ori 

dram seti, castanets, xis joxi...) arfa, fortepiano, sinTezatori, Ce-
lesta, sempleri, 2 violino, alti, violonCelo, kontrabasi. 

„kompozitorebi sul eZebdnen raRac axal instrumentebs, rom-
lisTvisac dawerdnen musikas, imdeni axali sinTezatori da eleqtro-
nikaa, am saukunis mTeli xibli mgoni eg aris, rom faqtiurad yvelafe-
ri SegiZlia dawero da gamoiyeno Sens musikaSi.“ sinTezatorebis par-
tiebi Cveulebrivad aris fiqsirebuli partituraSi notebis saxiT, 

magram ar aris miTiTebebi konkretulad ra preset-iT unda Seasrulos. 
am SemTxvevaSi, Semsrulebels eZleva arCevanis Tavisufleba, Tu ra 

sound-iT daukras. maincdamainc winaswar mkacrad ar aris es sakiTxi 
gansazRvruli, magram bolo periodia kompozitorma daiwyo xmovani 
magaliTebis gakeTeba imisTvis, rom repeticiaze naklebi dro daikar-
gos da musikosebma winaswar icodnen, daaxloebiT ra JReradoba aqvs 
warmodgenili avtors. aris raRac parametrebi, rac improvizacias eq-
vemdebareba da amisTvis sakmarisi sivrce rCeba Semsrulebels. 

programis yvela nawili gansxvavebulia erTmaneTisgan, zog na-
wilSi Zalian naTeli orkestraciaa, faqtobrivad, sakamotos nawarmoe-
bis gaorkestrebuli versiaa. ramdenime ki iseTia, rom originali Tu 
kargad ar gaqvs yurSi gamjdari, SeiZleba verc ki icno. momentebSi 
rTuli gansasazRvria, sad aris zRvari sakamotosa da korZis musikas 
Soris. formasac rom SevexoT, realurad sakamotos musikis mixedviT 
SearCia formebi, romelSic dawerilia TiToeuli nawili. magaliTad, 
erT-erT nawilze SeiZleba pirobiTad rondo vTqvaT, vxvdebiT varia-

ciebsac, Song Structure aris ramdenime nawilSi, zogadad, sakamotos na-

warmoebebSic xSiradaa dasawyisSi raRac A Tema, mere meore Tema, ro-

melic jam-s waagavs, Semdeg B nawili, romelsac pirobiTad SeiZleba 
„mistiuri melodia“ vuwodoT. es samnawiliani struqtura aleqsandrem 
gamoiyena Tavis interpretaciaSi, magram xan erTs moaSora melodia, 
xan ritmi Secvala... rac Seexeba programaSi gamoyenebul semplebs, 

yvela misia. Tavisive Cawerili biTboqsis sound-ebi aqvs mravlad. 

Kordz x Sakamoto programis pirveli nawilia Happy End. Yellow Magic 
Orchestra original trekSi melodiuri xazi ismis dasawyisidanve, magram 
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mogudulad, Soridan. am nawils pirobiTad SeiZleba a-b-a1 forma da-

varqvaT. BGM albomi, es aris jguf Yellow Magic Orchestra-s rigiT me-4 
albomi, romelic 1981 wlis 21 marts gamovida da swored am albomSia 

Sesuli Happy End. saxeli niSnavs „fonur musikas” („background music”), 
es jgufi pirveli iyo maT Soris vinc Roland TR-808 Rhythm Composer da 
programirebadi dram maSinebi gamoiyena 80-iani wlebis dasawyisSi. es 

iyo maTi pirveli studiuri albomi Roland MC-4 Microcomposer da TR-808 
gamoyenebiT. (ruiCi sakamoto _ Keyboards, Vocoder). 

am kompoziciis korZiseul versiaSi dasawyisSi simebianebis minima-
listuri Sesavali JRers. simebiani instrumentebi gaterebulia voko-
derSi, rac miTiTebulia partituraSic. daaxloebiT 1:20-mde grZelde-
ba Sesavali, molodins gviqmnis, nel-nela emateba xmebi, Zlierdeba da 
TiTqos ufro garkveviT gvesmis. Soridan sakamotos melodiac Cndeba, 
simebianebis xma kvlavac fonad gasdevs da ireva erTmaneTSi. JRers Ca-

werili beatbox, korZs aseve gamoyenebuli aqvs oTxnairi clap sample, 
esec teqstSia miTiTebuli. realurad, mTel am nawilSi erTi melodi-
uri xazia warmoCenili. 

Semdegi nawili aris Tibetian Dance. am kompoziciis originalSi Za-
lian sainteresodaa instrumentebis Semadgenloba SerCeuli. stilis-
turadac mravalferovania. bass gruvi uWiravs, eleqtronuli nawili 

sacekvao musikaa udaod. Funk melodia da xasiaTi, romelic Sua nawil-

Si JRers, erT-erT popularul jgufs Daft Punk-s maxsenebs, maT musi-
kas swored 80-iani wlebis gavlena etyoba. melodias dakravs aRmosav-

luri elferi, sinTezatoris efeqtebi da biti funk aris. korZis in-
terpretaciaSi sakamotos melodia aCqarebulia, Sesavali ki bevrad sa-
da da naklebad datvirTulia instrumentebis TvalsazrisiT. vfiqrob, 
am nawilSi yvela instrumentis SesaZlebloba standartulad aris war-
moCenili im TvalsazrisiT, rom TiToeuli maTgani JRers misTvis da-
maxasiaTebel registrSi, asrulebs misTvis Cveuli StrixebiT da ase 
Semdeg. saboloo jamSi ki korZi amaRlebul ganwyobas gviqmnis da am 
nawilis mosmenisas aucileblad gindeba fexi aayolo musikas. 

mesame nawilia G.T., es simRera ruiCi sakamotos 1986 wels gamoce-

mul albomSi saxelwodebiT „Futurista” Sedis. am kompoziciis mosmenisas 
sabolood davrwmundebiT imaSi, Tu ramxela gavlena aqvs am adamianis 
da zogadad 80-iani wlebis musikas dRevandel musikalur produqtze. 
sakamotos musikis mravalJanruloba axali ar aris CvenTvis, magram ma-
inc CamovTvli ramdenimes, rac erTi mosmeniTac SeiZleba amovicnoT 

mis musikaSi _ synthpop, eleqtro popi, dance-pop, eleqtronika da sxva. 

sakamotos originali track Tavidanve intensiurad iwyeba, instrumenta-
lis fonze vokoderSi gatarebuli xma gvesmis, romelic planetis saxe-
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lebs Tvlis _ merkuri, venera, marsi, iupiteri, saturni, urani, neptu-
ni, plutoni. mTeli kompoziciis manZilze araerTi sempli da efeqti 
JRers. basis gruvi, sinTezatori, biti da gitara _ es aris am simRera-
Si wamyvani seqcia, romelsac mTeli kompoziciis manZilze erTi xasia-
Ti uWiravs. simReris teqsti, vfiqrob, orazrovania, Tu davakvirde-
biT, cota sevdanarevic ki mogveCveneba, magram saboloo jamSi mainc 
pozitiuria, iseve rogorc sakamotos musika. araamqveyniuri, im dro-
isTvis aqtualuri kosmosis TematikiT, varskvlavebisken swrafviT da 
im samyaros aRmoCeniT, romelic Cvengan Sors aris da aravin icis, ro-
goria. 

korZis Sesavali ufro didia, Tavidan mxolod simebianebi ukraven 
picikatos, aleqsandresac vokoderSi gatarebuli xma aqvs gamoyenebu-
li. cota gulis gamawvrilebeli, mistiuri JReradoba gvesmis dasaw-
yisSi. pirvel naxevarSi aqcenti ZiriTadad harmoniazea, kompoziciis 
meore nawilSi ki, uceb patara pauza Cndeba, Semodis misamReris teq-
sti, kvlavac planetebis CamoTvla, romelic ise JRers, TiTqos gaCe-
rebis dasaxelebebi iyos _ biTboqsis semplic masiurad ikveTeba. es na-
wili hip-hop elementebiT aris gajerebuli. melodiuri nawili, rome-
lic swrafvaa sinaTlisken, cota sevdanarevia, magram imediT savse. sa-
bolood ki es ganmeorebiTi melodia wamieri pauzis Semdeg hip-hop 
elementebiT gajerebul daskvniT nawilSi gadaizrdeba. vfiqrob, es 
nawili aleqsandres iseTi interpretaciiT aqvs warmodgenili, origi-
nali Tu ar ici, rTulia mixvde, ra aris wyaro. mTavari ganmasxvavebe-
li ki, rac erTi mosmeniTac cxadia, xasiaTia. sakamotos simReraSi, er-

Ti emociaa gabatonebuli, msgavsi ram axasiaTebs Prince da James Brown-
is simRerebs, es ori musikosic korZis sayvareli artistebis ricxvSi 
Sedis, maTTan xSir SemTxvevaSi ar arsebobs nawilebi, erTiani energiaa. 
i, korZTan ki icvleba emociebi. 

Kordz x Sakamoto programis me-4 fragmentia Ballet Mecanique, es kom-

poziciac albomSi „Futurista” Sedis. original simReraSi patara Sesav-
lis Semdeg, maleve iwyeba melodia, cota romantiuli/nostalgiuri 

elferis mqone, Song Form SeiZleba davarqvaT. korZis versiaSi ismis 
mTavari melodia, magram bevrad seriozuli ganwyobiT iwyeba. Semdeg 
ki amaRlebul xasiaTs iZens, faqtobrivad am nawilSi gaorkestrebas 
gvTavazobs, romelic sakmaod sainteresod JRers. es fragmenti SeiZ-
leba variaciul formas SevadaroT. musikalur mogzaurobas hgavs er-
Ti melodiidan meoreSi, Temebi erTmaneTs enacvleba. 

me-5 nawilia Venezia, simReris originali semplebzea awyobili, ba-
si didi albaTobiT dakrulia. dramaturgiulad mTeli simReris man-
Zilze didad araferi icvleba, martivi melodiuri xazia, ganwyobac ar 
icvleba, cota monotonuric aris. es sakamotos adreuli kompoziciaa, 



 339 

romelSic minimalizmis gavlena igrZnoba, Warbobs ganmeorebiTi melo-

diuri naxazebi semplebis saxiT, beat-ic ar gamoirCeva mravalferovne-
biT. rac Seexeba korZis interpretacias, SesavliT iwyeba, rasac mos-
devs Celestas partiaSi gaJRerebuli melodia. am fragmentze bevrs ar 
visaubreb, radgan aqac mTeli aqcenti Temis gaorkestrebiskenaa mimar-
Tuli da variaciebis msgavsi principiT aris agebuli. mTeli kompozi-
ciis manZilze xasiaTic ar icvleba. 

me-6 fragmentia Grasshoppers, sakamotos sxva manamde mosmenili da 

gamoyenebuli track-ebisgan gansxvavdeba. iwyeba solo fortepianos me-
lodiiT da maleve sainteresod erwymis eleqtronuli JReradobebi. 
cota romantikuli xasiaTic aqvs, ramdenime Tema uwyvetad gadadis 
erTmaneTSi, jazuri elementebic igrZnoba _ harmoniuli Tvalsazri-
siT, pirvel rigSi da plius basis partia. korZi Tavis interpretacia-
Si, dasawyisSi cotaTi saxecvlil melodias gvTavazobs, isic fortepi-
anoTi iwyebs, Semdeg nel-nela emateba instrumentebi da etapobrivad 

iyenebs maT SesaZleblobebs, tembralur resurss. Track-is meore naxev-
ridan ukve biTi, eleqtronika Semodis, biTboqsi da korZis xasiaTi 
kargad Cans. am nawilSic iyenebs taSis semplebs, dramis lups... nel-ne-
la mZlavrdeba da did masStabebs iZens am nawilis melodiuri xazi da 
uecrad sruldeba. 

me-7 fragmentis droc dadga, In the name of S-A-K-A-M-O-T-O es is 
nawilia, sadac aleqsandrem sakamotos saxelis mixedviT asoebs mniS-
vneloba mianiWa da notebs Seusabama. saqme gvaqvs saxelSi daSifrul 
kriptogramasTan _ mus. anagramis gamoyenebasTan, romelsac musika-
lur xelovnebaSi saukuneebis manZilze iyenebdnen, maT Soris _ baxi, 
listi, Sumani, SostakoviCi, Snitke da sxvebi. simebianebis partia, ro-
melic akompanimentis funqcias asrulebs, mTeli am fragmentis man-
Zilze ufro wina planzea wamoweuli, vidre melodia. erTmaneTSi gada-
dis yvelaferi, ise rogorc uwyvet setSi xdeba, erTi nawili meoreSi, 
meore mesameSi da ase dausruleblad. 

Kordz x Sakamoto programis bolo fragmentia 1000 Knives, sakmaod 
mZime, pirquSi bitiT iwyeba, am SemTxvevaSic mravlad aris semplebi ga-
moyenebuli. korZis versiaSi Tavidanve pozitiuri ganwyobaa, cotaTi 
saxecvlili melodia JRers, romelic maleve icvleba mTavari melodi-
iT, mere ki erTmaneTSi gadadis Temebi. pirobiTad rondos formas Se-
iZleba SevadaroT, refreni sakamotos Tema gamodis am SemTxvevaSi, xo-
lo erTmaneTisgan gansxvavebuli epizodebi maT Soris arsebuli „axali 
musikaluri” masalaa. uwyveti ganviTarebis STabeWdileba rCeba mosme-
nisas. kompoziciis meore naxevridan aqtiurad erTveba eleqtronika, 

amaRlebuli ganwyoba, korZis Happy musika da ansamblis tembraluri 
mravalferovnebis kidev erTxel, kargad warmoCena. bolosken kompozi-
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cia disko beat-Si gadadis da amaRlebul ganwyobaze sruldeba. Cemi az-
riT, rac erT-erTi umniSvnelovanesi sakiTxia, aleqsandres xelwera 
„ismineba”. 

rogorc wesi, Tanamedrove xelovnebaSi xSirad gvaqvs saqme iseT 
fenomenTan, roca koncefcia bevrad saintereso Cans, vidre realuri 
Sedegia. korZis SemTxvevaSi, SeiZleba iTqvas, saqme piriqiTaa. aleqsan-
dres gansakuTrebuli koncefcia am proeqtze muSaobisas ar hqonia, mi-
si amocana da survili iyo sakamotos kompoziciebis inspiraciiT iseTi 
musikaluri produqti Seeqmna, romelic misi iqneboda da kompoziciaSi 
sakamotos im saxis amocnoba iqneboda SesaZlebeli, romelic Tavad uy-
vars da moswons. 

sakamoto Tavad pianisti iyo, sinTezatorebs mis musikaSic udi-
desi roli aqvs, aleqsandes ganusazRvreli siyvaruli fortepianosa 
da sinTezatorebis mimarT aqamdec cxadi iyo mis Semoqmedebaze dak-
virvebis Sedegad, magram ar mgonia, raime gansakuTrebulobas warmoad-
gendes am SemTxvevaSi misi arCevani laiv-eleqtronikaze da ansamblze. 
laiv-eleqtronika da ansambli an orkestri aleqsandre korZaias er-
Tgvar savizito baraTadac iqca, am musikoss aqvs imis fufuneba laiv 
aqti ise warmarTos, rom msmeneli bolomde daiWiros, SeuZlia Tavi 
gaarTvas ansamblebisTvis werasac da Sesabamisad, misi survili, gaaer-
Tianos akustikuri da eleqtronuli fenomeni Tavis musikaSi, srulfa-

sovnad xorcieldeba. Kordz x Sakamoto sufTa akustikuri Tvalsazri-
siT, cocxali Sesrulebis mosmenisas erTiani organizmis STabeWdileba 
damitova mTlianma koleqtivma. korZi ar iyo solisti, romelic uk-
ravda sinTezatorze da fortepianoze, is iyo ansamblis wevri, romel-
sac Tavisi funqcia aqvs da iseTi palitra aqvs xelT eleqtronikis sa-
xiT, rac arcerT sxva instruments ar gaaCnia. aqedan gamomdinare, mar-
tivi gasagebi unda iyos, rom laiv-eleqtronikis da sinTezatorebis 
arseboba kompozitoris uazro axireba ar aris, swored maTi arsebo-
biT aris SesaZlebeli Tundac disko JReradobis miReba, rac aseTi di-
di doziT igrZnoba aleqsandres musikaSi. 
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eka WabaSvili 
Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria  
samusiko xelovnebis doqtori 

asocirebuli profesori 
 

xmovani eko-sistema saqarTvelos urbanul da araurbanul gare-

moSi da `xmovani oazisebi~ 

 
2023 wlidan Tbilisis v. sarajiSvilis sax. konservatoriis mkvle-

var-kompozitorTa jgufi, saqarTvelos SoTa rusTavelis erovnuli 

samecniero fondis finansuri mxardaWeriT, atarebs fundamentur 
kvlevas "ekomusikologiis kvlevis meTodologiis danergva qarTuli 

musikis ekosistemis SeswavlisTvis" [FR-22-8174]. mimdinare kvlevis 
farglebSi amave jgufis mier xorcieldeba mxatvruli kvleva “urba-
nuli da araurbanuli garemos ’xmovani oazisebi’ da eko-musikis sakom-
pozicio meTodi”; 

musika odiTganve adamianis cxovrebis mniSvnelovani Tanamgzavri 
iyo da mravali filosofosi samyaros saidumloebebis amoxsnas misi 
meSveobiT cdilobda. adreul kulturebSi musika xSirad moiazreboda 
sxvadasxva dargebis Semadgenel nawilad, amitomac dRemde gvxvdeba 
samkurnalo daniSnulebis musikaluri nimuSebi sxvadasxva erebis xal-
xur SemoqmedebaSi. SeiZleba iTqvas, rom msgavsi tradicia dRemde 
grZeldeba musikis Terapiis saxiT. jer kidev 2500 wlis win, antikur 
saberZneTSi piTagora amtkicebda, rom miwieri musika sferoTa anu 
planetaTa kosmiuri harmoniis gamoxatulebas, mis miwier anarekls 
warmoadgens. misi azriT, swored am mizeziT adamianis mier Seqmnil, 
amaRlebul musikas SeuZlia iseTive harmonia Seqmnas adamianis Sinagan 
samyaroSi, rogorsac ,,samyaros musika" qmnis kosmosSi. romaul lite-
raturaSi piTagoraseul samyaros harmoniis ideebs aviTarebda cice-

ronic da platonis msgavsad, ambobda, rom zeciur bgerTarigSic 8 
bgeraa _ 8 ciuri mnaTobis Sesabamisad. samyaros harmoniis ideam ganag-
rZo arseboba Suasaukuneebis manZilzec. xolo me-17 saukuneSi sfero-
Ta musikis koncefcia kidev ufro ganaviTara germanelma maTematikos-
ma da astronomma, iohan keplerma Tavis traqtatSi “samyaros harmonia” 
(Harmonices Mundi), sadac is ayalibebs azrs, rom “dedamiwa mReris bge-

rebs _ mi,fa,mi;”1 (Schoot, A., 2001:65) 
dRes Cven ukve gvaqvs imis saSualeba, movisminoT, ras mReris de-

damiwa da sxva planetebic mzis sistemaSi, radgan magnituri sixSiree-

 
1 “The Earth sings Mi, Fa, Mi.” 
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bis akustikur sixSireebad transformirebis Sedegad SegviZlia is ga-
vaJReroT. 

erTia, rom dedamiwis „simRera“ moismino kosmosidan, magram meo-

rea, dedamiwis JReradoba moismino da Seiswavlo TviT planetaze; es 
aris dausrulebeli musika, romelSic Cven vcxovrobT da romelic 
Cveni yofierebis Tanxlebas warmoadgens. am JReradobaSi yvelaferi 

orkestrirebulad monawileobs, rac ki dedamiwazea, maT Soris, Cvens 
mier Seqmnili civilizaciis Tanmxlebi xelovnuri xmebic. 

 xsenebuli fundamenturi kvleva iTvaliswinebs saqarTveloSi 
ekomusikologiis danergvas da am mimarTulebiT samecniero da mxat-
vruli kvlevebis Catarebis xelSewyobas.  

miznis misaRwevad sami amocana davsaxeT, rom avxsnaT: 
1. ras swavlobs ekomusikologia (meTodebi da mimarTulebebi); 
2. ra meTodebiT vikvlioT qarTuli musikis eko-sistema, arsebul 

(Zvel, axal da uaxles) musikaSi; 
3. ra saxis ekomusikologiuri problema SegviZlia davayenoT, ro-

gorc mxatvruli kvlevis sakiTxi, da rogor gadavWraT praqtikul xe-
lovnebaze dafuZnebuli gziT. (eko-musika da xmovani oazisebi, ro-
gorc musikis axali mimarTuleba). 

fundamenturi kvlevis pirveli amocanis ganxorcilebisTvis 
Cndeba kiTxvebi: 

raSi mdgomareobs ekomusikologiis arsi da mniSvneloba? 
ra saxis kvlevis problemebs ayenebs ekomusikologia da rogor 

gamovikvlioT igi? 
ra aris ekomusikologiis kvlevis meTodologiis ZiriTadi prin-

cipebi? 
XXI saukunis 10-ian wlebSi amerikeli mkvlevari musikologi aa-

ron aleni afuZnebs axal mimarTulebas da termins humanitarul mec-
nierebaSi _ ekomusikologia, romelic ganixilavs musikis, kulturisa 
da bunebis urTierTkavSirs da swavlobs musikis _ sazogadoebis _ ga-
remos urTierTqmedebis procesebs. 
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ekomusikologia ar Seiswavlis mxolod musikalur problemebs, 
radgan kvlevis problemis dasmis ZiriTadi arsi mdgomareobs swored 
musikisa da xmovanebis sakvlevi sakiTxis ekologiasTan mimarTebiT 
ganxilvaSi, anu aucilebeli pirobaa, rom kvlevis problema dakavSire-
buli iyos ekologiasa da musikasTan (romelSic moazrebulia ar mJRe-
ri kategoriac);  

amgvarad, ekomusikologiuri kvleva yovelTvis moiazreba, ro-
gorc interdisciplinuri, sadac musika erwymis ekologias, romelic 
swavlobs jansaRi da toqsikuri garemos problemebs; magram aq Cndeba 
kiTxva: aris Tu ara musikaSi kriteriumebi, romelic raime maCveneble-
biT migviTiTebs da gansazRvravs, romeli musikaluri nimuSia ekolo-
giurad sufTa da romeli toqsikuri?  

nuTu SegviZlia Cven davaskvnaT, rom ludvig van beThovenis me-9 

simfonia ekologiuria, xolo rok-ansambl “Pink Floyd”-is albomi “The 
Wall” toqsikuri? ara, ar SegviZlia, radgan, Tavismxriv, orive maTgani 
musikaluri kulturis saukeTeso nimuSia. maSin Cndeba kiTxva, aba ras, 
anda rogor vikvlevT musikas ekologiasTan erTad?  

aq ukve, sakvlev sakiTxTan mimarTebaSi, Cndeba mesame an ramdenime 
samecniero sfero, rac xsnis im konteqsts, romelSic musika da eko-
logia iqneba dakavSirebuli. swored sakvlevi sakiTxi gansazRvravs 
imas, Tu kidev romeli sfero iqneba dakavSirebuli kvlevasTan; xolo 
dakavSirebuli sferoebi gansazRvravs kvlevis meTodologias;  

ekomusikologiuri kvlevis sakiTxi yovelTvis kompleqsur, inter 
da multi disciplinur midgomas eyrdnoba kvlevis procesSi, amitom 
ekomusikologiis mkvlevrebi sakiTxebis srulfasovani kvlevisTvis 
xSirad mimarTaven iseT dargebs, rogoricaa anTropologia, biologia, 
ekologia, garemosdacviTi kvlevebi, eTnomusikologia, istoria, li-
teratura, musikaTmcodneoba, saSemsruleblo kvlevebi, fsiqologia 
da a.S. 

samecniero dargebis gaerTianeba yoveli gamokvlevisTvis gansaz-
Rvravs kvlevis meTodebs da aseve ekomusikologiis mimarTulebas. ma-
galiTad, Cvens mxatvrul kvlevaSi sakvlevi problemis gadaWrisa da 
kvlevis meTodebisTvis mivmarTavT Semdeg mecnierebebs da maT ganSto-
ebebs: xmovani landSaftis ekologia, bgeriTi ekologia, klimatolo-
gia, akustikuri ekologia, geografia, zoomusikologia, speleologia, 
arqiteqtonika da a.S. 

Tu gaviazrebT, rom samyaro agebulia musikisgvarad, radgan isic 
sixSireebis kompleqsia (an piriqiT, musikaa samyaros agebis modeli), es 
niSnavs, rom musika yvelgan aris da yvelaferi Sedis musikaSi. amitom 
ekomusikologiuri sakvlevi problemis dayenebisas musika yovelTvis 
ipovis gadakveTis wertils sxva dargebTan da daakavSirebs sxvadasxva 
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dargs erTmaneTTan; kvlevisas, maT Soris urTierTqmedebis meSveobiT, 
yovelTvis moiZebneba sakvlevi problemis gadaWris Sesaferisi gzebi. 

fundamenturi kvlevis meore amocanis ganxorcilebisTvis war-
moqmnil kiTxvaze, _ ra meTodebiT vikvlioT qarTuli musikis eko-sis-
tema? _ nawilobriv gacemulia pasuxi zemoT moyvanil msjelobaSi, mag-
ram Cndeba axali kiTxva _ ra aris musikis ekosistema? 

musikis ekosistema _ erTi mxriv, aris is garemo, sadac musika Se-
iqmna da meore mxriv, aris is garemo, romelsac musika qmnis. 

ufro konkretulad rom SevxedoT sakvlevi sakiTxebis warmoSo-
bisTvis ra resursi gaaCnia qarTul musikas, SegviZlia istoriuli ra-
kursiT ganvixiloT im garemo pirobebis zogadi da mikro klimati, rac 
musikis SeqmnisTvis arsebobda sxvadasxva periodSi; da Tu am Tvalsaz-
risiT musikaluri kulturis memkvidreobis periodizacias movaxdenT, 
naTlad davinaxavT im sferoebs, romlebic ekomusikologiur kvleveb-
Si potenciuri monawileebi iqnebian, esaa anTropologia, paleonto-
logia, akustika, politika, Teologia, geografia, biomusikologia, 
socialur-fsiqologiuri swavleba da a.S.;  

qarTuli musikis eko-sistemis periodizacia: 
1. folklori  
2. Suasaukuneebis tradiciuli profesiuli musika  
3. evropuli musikis Semosvlis periodi _ damoukidebeli I res-

publika (1917-1921) 
4. sabWoTa musika _ avtoritaruli/diqtatoruli, represiebis da 

II msoflio omis Semdgomi periodi. 
5. sabWoTa musika _ uZraobis periodi komformistuli da arakom-

formistuli musika (60-80-iani wlebi). 
6. Tanamedrove musika (damoukidebeli saqarTvelo 90-ianebidan 

dRemde) da bgeriTi ekologia (n.mamisaSvili). 
qarTuli musikis eko-sistemis sakvlevi sakiTxebi SeiZleba amoi-

zardos iseT samecniero dargebTan konteqstSi, rogoricaa 
a) musikologia, geologia, akustika, da bunebis Semswavleli mec-

nierebebi (bio, zoo da geografiul WrilSi);  
b) istoria, anTropologia, fsiqologia, sociologiur-ekonomi-

kuri da geo-politikuri swavleba; 
g) ganaTleba, teqnologiebi da turizmi. 
d) Teologia da fsevdomecnieruli swavlebebic ki. 
kvlevis savaraudo meTodebi SesaZloa dakavSirebuli iyos: 
 akustikur sistemebsa da masze xmovani landSaftis zemoqmede-

basTan;  
 fsiqologiuri, socialuri da religiuri garemos kvlevasTan;  
 politikuri da ekonomikuri garemos kvlevasTan;  
da sxva mravali. 
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CamoTvlil sferoebSi, da ara marto maTSi, arsebuli sakvlevi 
problema aucileblad poulobs musikalur xelovnebaSi asaxvas; xSi-
rad garemos zegavlena ganapirobebs JReradobasa da musikalur Sina-
arss, sakoncerto sivrceebsa da Sesrulebis teqnikas; swored am saxiT 
problebis gansazRvra da interdisciplinuri kvlevis meTodiT prob-
lemebis gadaWris gzebis Zieba xels uwyobs kvlevis axali midgomiT Ca-
tarebas da axali kompleqsuri xedviT daskvnebis gamotanas.  

zemoT CamoTvlili resursi ar amowuravs sakvlevi sakiTxebis ra-
kurss, rogorc samecniero WrilSi, ise mxatvruli kvlevis Tvalsazri-
siT; ekomusikologiuri kvleva SeiZleba ganviTardes mravali mimar-
TulebiT, radgan moicavs interesTa farTo speqtrs, rac dakavSirebu-
lia kvlevis sakiTxis interpretaciasTan da ganpirobebulia kvlevis 
kriteriumebisa da principebis mravalferovnebiT. 

fundamenturi kvlevis mesame amocanis ganxorcilebisTvis ga-
davwyviteT Tavad Cagvetarebina mxatvruli kvleva saxelwodebiT “ur-
banuli da araurbanuli garemos ’xmovani oazisebi’ da eko-musikis sa-
kompozicio meTodi”, romlis mTavari sakvlevi sakiTxia _ rogor Sev-
qmnaT ekologiuri musika? risTvisac unda davadginoT kriteriumebi, 
ra SemTxvevaSia musika ekologiuri da ra parametrebi gansazRvravs 
mis ekologiurobas; da bolos, ra sakompozicio midgomebis da meTo-
debis gamoyenebiT iqmneba eko-musikaluri nimuSebi.  

ekomusikologiuri midgoma mxolod musikis tradiciuli smena-
di wyaros kvleviT ar Semoifargleba, rac ganpirobebulia Tanamedro-
ve musikis mzaobiT, nebismieri vibracia musikis nawilad aqcios, Tu am 
vibraciis daniSnuleba gaazrebulia musikaluri azrovnebis prizmaSi; 
amgvarad es niSnavs, rom dResdReobiT musika Seicavdes ara mxolod 
akustikur sixSireebs, aramed Seicavs, aseve, ara akustikur sixSireeb-
sac; es ki xels uwyobs ekomusikologiis sakvlevi problemebis dasax-
vis sakmaod farTo arealis Seqmnas, vidre mxolod xmovani wyaros 
kvlevaa. amitom eko musikis Seqmnis parametrebi cdeba mxolod mJRer 
kategorias da iTavsebs eleqtromagnitur sixSireebs, bio-vibracias, 
garemos akustikur monacemebs da sxvadasxva sarezonatoro kombinaci-
ebs, rac nawarmoebis Seqmnisas konkretuli parametria mis asaJRerebe-
lad da a.S.  

zemoT aRwerili mxatvruli kvlevis pirvel etapze miznad davi-
saxeT saqarTvelos teritoriaze arsebuli xmovani eko-sistemis Ses-
wavla gansakuTrebuli akustikuri monacemebis mqone adgilebis aRmo-
saCenad, sadac iseTi JReradi garemo iqneba, romelic klimatis Tu 
sxva parametrebis cvlis miuxedavad, saintereso xmovan resurss Sei-
narCunebs. amavdroulad, SerCeul lokacias alternatiuli sakoncer-
to sivrcisTvis Sesaferisi mdebareoba unda qondes, raTa SesaZlebeli 
iyos iseTi koncertis Catareba, rodesac repertuari iTvaliswinebs 
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xmovan panoramasTan interaqcias. gadavwyviteT amgvari monacemebis 
mqone lokaciebisTvis migveniWebina “xmovani oazisis” statusi.  

„xmovani oazisebis“ aRmosaCenad CamovayalibeT zogierTi para-
metri, romlebic Serwymuli iqneba „eko-musikis“ kompoziciuri teqni-
kis principebTan, rac niSnavs, rom SerCeuli lokaciebisTvis konkre-
tulad Seiqmneba musika, anda ukve Seqmnili musika ise Sesruldeba, 
rom lokaciis JRerad da akustikur monacemTan harmoniul erTianobas 
Seqmnis. 

radgan mxatvruli kvlevis sakiTxi ekomusikologiuria, “xmovani 
oazisebis” kvlevis meTodologiac, Sesabamisad, interdisciplinur 
midgomas saWiroebs, am mxriv, kvlevaSi CarTulia Semdegi sferoebi: 
musikologia-sakompozicio teqnika, xmovani lanSaftis ekologia, 
akustika, fizikuri da bio-geografia, zoomusikologia, bgeriTi eko-
logia, kartografia, klimatologia da a.S., rac gulisxmobs, rom 
kvlevis meTodebic Sesabamisad am sferoebTan aris dakavSirebuli da 
sakvlevi sakiTxi multi da interdisciplinur konteqstSi ganixileba. 
Cveni kvlevis ekomusikologiuri mimarTulebac swored am sferoTa 
erTobliobis konteqstiT vlindeba, sadac dominirebs xmovani lanSaf-
tis ekologia. 

mxatvruli kvleva iTvaliswinebs praqtikaze dafuZnebuli meTo-
debis gamoyenebas, amitom ZiriTadad eqspediciebisa da eqsperimentebis 
Catarebas vgegmavT; eqspediciebis dros sakvlev obieqtze, erTi mxriv, 
moxdeba dakvirveba da aRwera; rac gulisxmobs SerCeul adgilze lo-
kaciis sxvadasxva wertilebidan garemos personalur Seswavlas:  

a) akustikuri maCveneblebis Camowera;  
b) stabiluri da mobiluri xmovani obieqtebis dafiqsireba, 

drosa da sivrceSi maTi ganlagebis grafikuli monaxazis gakeTeba;  
g) tembruli da registruli maxasiaTeblebis aRniSvna;  
d) dinamikisa da tempis diagramis gakeTeba; 
e) ritmuli naxazisa da plastikis monaxazi; 
v) kontrapunqtuli xazebis gamokveTa da xmis panoramuli moZra-

obis traeqtoriis naxazi. 
meore mxriv, sakvlevad SerCeul adgilze lokaciis sxvadasxva 

wertilebidan audio rekorderebisa da video kamerebis meSveobiT ga-
keTdeba Canaweri; xmis da gamosaxulebis Camweri aparatura ganlagdeba 
winaswar Sedgenili lokaciisTvis Sesaferisi specialuri sqemis mixed-
viT;  

dafiqsirebuli masalis programulad damuSaveba/gaSifvra, speq-
truli da sxva saxis analizi ganxorcieldeba studiur formatSi. 

Segrovili monacemebis safuZvelze ki davadgenT eko-musikis 
Seqmnis parametrebs da sakompozicio teqnikis kriteriumebs SevimuSa-
vebT. 



 348 

kvlevis saboloo produqti iqneba interaqciuli koncerti da 
eko-musikaluri nawarmoebebi. xolo monitoringi damswre sazogadoe-
bis CarTuloba da maTi STabeWdilebebis gaziareba sociologiuri ga-
mokiTxvis dros. 

CvenTvis umniSvnelovanesi amocanaa davicvaT JReradobis eko-
logia, da Tavidan aviridoT: 

1. JReradoba, romelic qmnis toqsikur garemos.  
2. toqsikuri garemo, sadac JRers da/an iqmneba musika. 
kvlevis mocemul etapze vgegmavT eqspediciebs ramdenime loka-

ciaze. mopovebuli xmovani panoramis Seswavlis Sedegad SevarCevT 3 
lokacias _ urbanul, araurbanul da erTic Sereul garemoSi, romel-
sac gamokvlevis Semdgom mivaniWebT “xmovani oazisebis” statuss; 

pirvel rigSi, xmovani da akustikuri resursis mixedviT Sevadgi-
neT savaraudo lokaciebis CamonaTvali, Tu sad unda gveZebna “xmovani 
oazisebi”. 

 
urbanuli lokaciebi  araurbanuli lokaciebi  Sereuli lokaciebi  

 gvirabebi,  
 xidebi,  
 moednebi,  
 avtomagistrali, 
 aeroporti,  
 metro/rkinigza,  
 savaWro centrebi,  
 industriuli ga-

remo (qarxana/fabrika). 

 gamoqvabuli,  
 CanCqeri,  
 wyaro,  
 zRva,  
 mdinare,  
 tye,  
 mindori, 
 udabno. 

 skverebi,  
 nakrZalebi,  
 muzeumebi. 

 
Semdeg davadgineT alternatiul sakoncerto sivrceebad SerCe-

vis parametrebi: 
1.   rogoria bgeris gavrcelebis areali, anu ra Taviseburi akus-

tikuri monacemebiT gamoirCeva;  
2.   Tu aqvs sakoncerto sivrcisTvis Sesaferisi geografiuli 

mdebareoba; da ra klimaturi Taviseburebebi axasiaTebs; 
3.   rogor akustikur mikro-klimats qmnis haeris moZraobis de-

refnebi da rogori sarezonatoro monacemebi aqvs;  
4.   xmovani reliefis ra savaraudo maCvenebeli SegviZlia gamov-

yoT: 
(a) xmovani stabiluri resursis saxiT; 
(b) xmovani mobiluri resursis saxiT; 

da sxva wvrilmani Taviseburebebi; 
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amgvarad, warmogidgineT eqspediciis masalebis mosapoveblad da-
gegmili kvlevis meTodologia, “xmovani oazisebis”, rogorc alterna-
tiuli sakoncerto sivrceebis SerCevis parametrebi, romlis meSveo-
biT Segrovili da Seswavlili masala Semdgomi sakompozicio da saSem-
sruleblo eqsperimentebisTvis erTgvar monacemebs qmnis da zemoqme-
debas axdens msgavsi sivrceebisTvis sakoncerto repertuaris SerCevis 
principisa da eko-musikis Seqmnis kriteriumebis SemuSavebaze. 

 
daskvna 
migvaCnia, rom ekomusikaluri nawarmoebebis Seqmna da maTi Sesru-

leba alternatiul sakoncerto sivrceebSi ekomusikologiis praqti-
kuli ganxorcielebaa da moiazreba, rogorc ekomusikologiis praqti-
kuli mimarTuleba. am saxiT gvsurs Cveni wvlili SevitanoT garemoze 
zrunvis saqmeSi; didi imedi gvaqvs aseTi interaqciuli RonisZiebebis 
meSveobiT drodadro adamianebi mowydebian cxovrebis giJur ritms, 
gaixseneben, rom teqnologiebis miRmac arsebobs samyaro da ekologi-
ur, genetikurad bunebriv garemoSi dabrundebian; erTian ferxulSi 
Cabmuli adamianebi energiiT daimuxtebian da Seimsubuqeben industri-
uli samyarodan miRebul stress. es ki ekologiurad ganaTlebul axal 
Taobas gazrdis, romelic valdebulebas aiRebs industriul samyaros 
iseTi forma mouZebnos, rac Cvens samyofels ar gaanadgurebs, rad-
gan:… 

roca planetaruli samyaro dayurebs dedamiwas, albaT isini fiq-
roben rom dedamiwa daavadebulia bio samyaroTi (flora da fauniT); 
anu planetebis TvalSi Cven gamoviyurebiT, rogorc parazitebi, baqte-
riebi, virusebi da a.S. faqtia, iseve rogorc Cvens organizmSi binad-
roben mikro arsebebi, Cvenc aseve vbinadrobT dedamiwaze da vikvebe-
biT misi resursiT. albaT, Cven, qarTvelebi amitomac vuZaxiT Cvens 
planetas deda-miwas. da Tu atomebi arian sakomunikacio radarebi, 
romlebic yvelas uziareben informacias, mTelma kosmosma icis, rom 
industrializaciis Semdeg dedamiwa gamoiyureba, rogorc simsivniT 
daavadebuli arseba. mTavaria es simsivne ar iqces avTvisebian momak-
vdinebel daavadebad dedamiwisTvis da industrializaciis mier war-
moqmnili metastazebi droulad moikveTos, an Tundac dakonservdes.  

 



 350 

da mainc pasuxgaucemeli rCeba kiTxva:  
ra aris ekologiuri garemo? maT Soris, xmovanebis ekologia;  
ekologia _ es nugeSia dedamiwisTvis, Tu CvenTvis _ kacobriobis-

Tvis, albaT, ufro Tanacxovrebis pirobaa, magram sakiTxavia, adamia-
nuri buneba, romelic mudmivad komfortis Seqmniskenaa mimarTuli, 
daTmobs mas ekologiis saxeliT, Tu es saWiroebam moiTxova? Tu ada-
mians TviTkmayofileba am nabijis gadadgmaze bolo momentamde uars 
aTqmevinebs? 

 
gamoyenebuli literatura: 

 
1. Allen, A. S., Kevin D., Current Directions in Ecomusicology, New York: 

Routledge, 2016. 
2. Schoot, A., Kepler's search for form and proportion. Renaissance Studies: 

Journal of the Society for Renaissance Studies, Renaissance Studies 15, no. 1 
(2001): 59_78. http://www.jstor.org/stable/24413268. 

http://www.jstor.org/stable/24413268.
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ekaterine buCukuri  
Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria  
musikologiis doqtori 

 
 moxseneba eZRvneba ioseb bardanaSvilis dabadebidan 75 wlisTavs 
 

qarTuli sakompozitoro skola qveynis farglebs gareT 

(identobis ZiebaSi _ ioseb bardaSvilis 70-iani wlebis Semoqmedeba) 
 

Tanamedrove diasporebi, romlebic bunebrivad Riaa kulturuli 
urTierTdakavSirebisTvis, mniSvnelovania ara mxolod maTi eTnikuri 
maxasiaTeblebisa da urTierTCarTulobis gamo; eTnikuri an kulturu-
li kuTvnilebis gamoyenebis SesaZlebloba Zalzed saintereso Sede-
gebs iZleva, gansakuTrebiT im SemTxvevebSi, rodesac xelovans aqvs 
sxvadasxva fesvebis arCevanis an erTdroulad gamoyenebis SesaZleb-
loba. 

 bevri kompozitorisTvis emigraciis Semdeg axali identobis Seq-
mnis problema mxatvrul amocanad iqceva da aranakleb mniSvnelovnad, 
vidre sakuTari stilis Seqmna an SenarCuneba. zogi, axal pirobebSi 
moxvedrisas, wina kulturuli da saganmanaTleblo gamocdilebis uar-
yofiT, axal garemosTan Serwymas cdilobs. Tumca, samSobloSi mowi-
fuli, srulad Camoyalibebuli kompozitorebi, sxva qveyanaSi gadas-
vlisas, iSviaTad icvlian SemoqmedebiT stils. 

am mxriv, kidev ufro sainteresoa qarTul-ebrauli kulturuli 
urTierTobebi Tavisi mravalsaukunovani istoriiT.  

 qarTvelTa da ebraelTa xangrZlivi Tanacxovrebis tradicia, 
ori eTnosis mWidro kulturul kavSirebTan erTad, saukuneebis gan-
mavlobaSi saqarTvelos istoriis Semadgenel nawilad iqca. ebraulma 
galuTma saqarTveloSi, marTalia SeinarCuna anTropologiuri tipi, 
bibliuri ebrauli, magram amavdroulad Seisisxlxorca qarTuli ena 
da saqarTvelo meore samSoblod miiRo. es istoria calkeuli epoqe-
bisa da adamianebisgan Sedgeba, romelTac TavianTi wvlili Seitanes 
qarTul-ebrauli urTierTobebis ganviTarebaSi da TavianTi gansakuT-
rebuli kvali daamCnies ebraelTa qarTvelebTan Tanacxovrebas. 

moxsenebaSi aRniSnuli Tema ganxilulia ioseb bardanaSvilis Se-
moqmedebis erovnuli identobis sakiTxi `qarTuli periodis~ 70-iani 
wlebis Semoqmedebis magaliTze misi sakompozitoro stilis evoluci-
is konteqstSi. 

ioseb bardanaSvili, dResdReobiT erT-erTi yvelaze cnobili is-
raeleli kompozitori da mravali jildos mflobeli, daibada da gai-
zarda baTumSi, ukve aRiarebulma kompozitorma saqarTvelo 1995 wels 
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datova. “qarTveli kompozitori, qarTvelebisTvis damaxasiaTebeli 
artistulobiTa da temperamentiT, magram, SesaZloa, samyarosadmi eb-
rauli xedviT” _ ase axasiaTebs is sakuTar Tavs. saqarTveloSi daba-
debul-gazrdili xelovani qarTulad metyvelebs, qarTuli sakompozi-
toro skolis aRzrdilia, qarTvelebisTvis damaxasiaTebeli artistu-
lobiTa da temperamentiT, magram samyarosadmi ebrauli xedviT. 

ioseb bardanaSvils Semoqmedebis farTo speqtri gaaCnia, rac misi 
mravalmxrivi interesebidan momdinareobs jer kidev bavSvobis wlebi-
dan rom iCina Tavi; adreuli periodidanve dainteresebuli iyo ferwe-
riT, poeziiT, literaturiT, religiiT da filosofiiT. 

ufro mogvianebiT interesTa sfero gafarTovda, is gatacebiT 
aswavlis axalgazrdebs kompoziciasa da musikalur-Teoriul discip-
linebs baTumis samusiko saswavlebelSi, gvevlineba araerTi musikalu-
ri wamowyebis organizatorad. saqarTvelodan gamgzavrebamde ramdeni-
me wlis manZilze xelmZRvanelobda baTumis samusiko saswavlebels, 
iyo aWaris kulturis ministris moadgile. 1995 wels dasrulda misi 
moRvaweoba saqarTvelos farglebSi da am periodidan iwyeba israelSi 
cxovrebisa da aqtiuri sakompozitoro moRvaweobis etapi, romelic 
dResac warmatebulad mimdinareobs, Tumca saqarTvelosTan mWidro 
kavSiri SenarCunda. misi moRvaweobis dRemde arsebuli gza or etapad 
iyofa: I _ 1995 wlamde qarTuli da 1995 wlidan dRemde _ israelis pe-
riodebi. pirveli, Tavis mxriv, orad iyofa, maTgan adreuli _ Semoqme-
debiTi Ziebebis etapia. swored aq xdeba misi stilis ZiriTadi niSnebis 
formireba. am periodSi ikveTeba misi Semdgomi moRvaweobisaTvis gan-
msazRvreli niSan-Tvisebebi. es aris pirveli novatoruli ganacxade-
bis, im teqnikuri siaxleebis aTvisebis xana, romelmac XX saukunis 60-
iani wlebidan qarTuli musikaluri xelovnebis wiaRSi iCina Tavi _ 
identobis, sakuTari fesvebis intensiuri Ziebis periodi. 

_`imisTvis, rom Cemi ena gasagebi iyos sxvebisTvis, is unda iyos 
universaluri. indur cekvaSi yvela xedavs ubralod cekvas, indoelis-
Tvis ki es moTxrobaa, sadac yoveli moZraoba raRacas niSnavs. ai, aseT 
erovnul kulturas minda mec vekuTvnode, rom yvela aRtacebuli iyos 
misi mSvenierebiT, Cven ki gvesmodes, rom amaSi Cveni istoria, Cveni fi-

losofia, xumroba da tkivilia~. (qavTaraZe, 2010:125). 
70-iani wlebidan bardanaSvili Tavis SemoqmedebaSi amkvidrebda 

mis mier `aRmoCenili~ qarTveli ebraelebis sinagoguri musikis da 
locviTi meditaciis elementebs. TandaTan kompozitoris musikalur 
enaSi Cndeba erTi SexedviT gansxvavebuli kulturebis mravalferova-
ni stilistika, Janruli da eTnografiuli wyaroebi, rac, erTis Sexed-
viT, ekumenizmisken swrafvas hgavs, `axali ekleqtikiTa~ da polisti-
listikiT. is sakuTar prizmaSi atarebs msoflios musikalur tradi-
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ciebs, romlebic perestroikis dawyebis Semdeg gansakuTrebulad mim-
zidveli, da, rac mTavaria, xelmisawvdomi gaxda.  

religiur_filosofiuri xazi bardanaSvilis SemoqmedebaSi Tavi-
danve mkafiod ikveTeba. garda religiuri, bibliuri Tematikisa misi 
Semoqmedebis, musikaluri warmosaxvebis, interesebis sfero dakavSire-
bulia pirovnebis TemasTan, romelic kompozitorisaTvis sainteresoa 
Tavisi individualuri damokidebulebiT gare samyarosadmi, cxovrebi-
seuli movlenebisadmi. pirovnebisa da samyaros amgvari, urTierTdamo-
kidebulebis problema safuZvels gvaZlevs vimsjeloT ioseb bardanaS-
vilis Semoqmedebis neoromantikul mimarTebazec. 

bardanaSvilis SemoqmedebaSi organulad aris Serwymuli Tanamed-
rove musikaluri ena qarTul da ebraul erovnul sawyisebTan. misi na-
warmoebebi yovelTvis ideuri siRrmiT gamoirCeva. Canafiqris, ideisa 
da azris wina planze wamoweva damaxasiaTebel niSan-Tvisebas warmoad-
gens kompozitoris mTeli SemoqmedebisaTvis. inteleqtualuri sawyi-
sebisadmi interesi gamoxatulebas hpovebs ara marto TematikaSi, ara-
med musikaluri Janrebisa da formebis araordinalur gaazrebaSic. 
pirvelwyaroebi, romelsac igi mimarTavs, migvaniSnebs misive interese-
bis farTo speqtrze. bardanaSvilis nawarmoebebis pirvelwyarod gvev-
lineba rogorc Tanamedrove poetebis poezia, aseve, warsulis moaz-
rovneTa _ markus avreliusis, miqelanjelos qmnilebebi, Zvel ebrauli 
poezia.  

90-ian wlebSi qveyanaSi arsebuli im drois mZime sazogadoebriv-
politikuri viTarebis gamo saqarTvelodan emigraciis sakiTxi erT-
erT mwvave problemad iqca. `araerTma kompozitorma da musikismcod-
nem datova qveyana. zogi ucxoeTSi materialuri pirobebis gasaumjo-
beseblad gaemgzavra, zogsac amisken `Tavisufal~ samyaroSi TviTdam-
kvidrebis survili amoZravebda. i. bardanaSvilis saqarTvelodan was-
vlis mizezi arc erTi yofila da arc meore. man Tavisi aRmzrdeli sam-
Soblo _ saqarTvelo datova, raTa istoriul samSoblos _ israels 
dabruneboda~.(qavTaraZe, 2010) misi Semoqmedeba erT-erTi Semadgeneli 
nawilia im movlenisa, rasac Cven qarTvel ebraelTa kulturas vuwo-
debT. 

 saqarTvelo _ israelis moRvaweobis periodebs Soris garkveul 
mijnas bardanaSvilis baleti `moxetiale suli~ qmnis, romelic bibli-
uri legendebiT aris STagonebuli. misi saorkestro suitis fragmen-
tebi Sesrulda saqarTvelos kompozitorTa kavSiris IX plenumis kon-
certze. es iyo bardanaSvilis bolo nawarmoebi, romelic israelSi 
wasvlamde TbilisSi aJRerda. baleti, romlis libreto Tavad kompo-
zitors ekuTvnis, Zveli aRTqmis legendebis mixedviT daiwera. Zveli 
aRTqma _ ebraulad `Tora~ ebraelTaTvis iseTive wmindaTawminda iyo, 
rogorc muslimanebisaTvis yurani, qristianebisaTvis biblia, induiz-
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mis mimdevarTaTvis mahabharata da ramaiana, budistebisaTvis mahaianas 
wignebi.  

 baleti `moxetiale suli~ Tavisi arsiT kompozitoris msof-
lmxedvelobriv _ religiur-filosofiuri mrwamsis erT-erTi naTeli 
gamoxatulebaa, romelic gamovlinebas hpovebs bardanaSvilis TiTqmis 
yvela Janris nawarmoebSi. baletis dramaturgia isea agebuli, rom igi 
samyaros SeqmniT, dabadebiT iwyeba da apokalifsiT, samyaros ganadgu-
rebiT da axali adamianis dabadebiT mTavrdeba. baletSi wina planze 
wamoweulia pirovnebis problema, romelic arCevanis winaSe dgas _ 
RvTiur gzasa da amqveyniur cdomilebas Soris; pirovnebis bedi gaigi-
vebulia eris bedTan. kompozitoris aRniSvniT, ZiriTadi ideaa _ eris 
sulis gamoxatuleba pirovnebaSi. mniSvnelovania, rom libreto warmo-
adgens ara `Zveli aRTqmidan~ aRebuli Sinaarsis `Txrobas~, aramed es 
aris mcdeloba, bibliis maradiuli ideebis gaTanamedroveba drois 
distanciis SeqmniT, rac esoden damaxasiaTebelia bardanaSvilis Se-
moqmedebisaTvis. 

bardanaSvilis Semoqmedebis qarTul periodSi Seqmnili nawarmoe-
bebidan unda aRiniSnos studenturi wlebis safortepiano kvinteti 
(1973 w.), romelic pirveli periodis erT-erTi yvelaze repertuaruli 
opusia, aseve, poema-dialogi (1975) Celos, oTxi valtornisa, fortepi-
anos da gitarisaTvis, safortepiano trio “bizes xsovnas” (1976), “ro-
mantikuli” simfonia, romelic, faqtobrivad, misi Semoqmedebis pirve-
li etapis dagvirgvinebas warmoadgens (1980 w.). Semdgomi periodis na-
warmoebebidan gansakuTrebuli warmateba xvda wilad serenada-kon-
certs violinosa da simebiani orkestrisaTvis (1983), simebian kvar-
tets, romelic mtkiced damkvidrda saqarTvelos saxelmwifo simebia-
ni kvartetis repertuarSi (am ori nawarmoebiT kompozitori 1987 w. z. 
faliaSvilis premiiT dajildovda) da me-2 safortepiano sonata (1984 
w.). 

moxsenebaSi gacxadebul problemasTan mimarTebiT unda sagange-
bod gamovyoT bardanaSvilis sagundo cikli “oTxi miniatura ebrauli 
poeziidan”, romelic Seiqmna 1978 wels, Sua saukuneebSi espaneTSi moR-
vawe ebraeli poetebis nawarmoebebis mixedviT. cikli pirvelad Ses-
rulda 1979 w. 21 oqtombers, TbilisSi, saqarTvelos saxelmwifo kape-
lis mier (diriJori m. munjiSvili). 

pirvelwyaros arCevani ganpirobebuli iyo imiT, rom swored am 
periodSi pirvelad periodul presaSi gamoCnda, xolo Semdeg calke 
krebuladac daistamba jemal ajiaSvilis ebrauli poeziis brwyinvale 
Targmanebi. (ajiaSvili, 1977) 

espanuri periodis (X-XIV) ebrauli poezia Sua saukuneebis da, sa-
erTod ebrauli poeziis istoriis oqros xanad aris miCneuli. espanu-
ri skolis poetTa Semoqmedeba bibliuri literaturis fesvebze aRmo-
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cenda. es TavisTavad moxda, im droindeli mkiTxvelisTvis biblias ar 
hqonda damoukidebeli literaturuli Rirebuleba. igi iyo ebraelTa 
religiuri cxovrebis dasayrdeni, filosofia, istoria, moraluri ko-
deqsi. (ajiaSvili, 1977: 5) 

magram, mxolod bibliuri pirvelwyaroebi rodi ganapirobeben 
Sua saukuneebis ebrauli poeziis Taviseburebebs. iyo meore faqtoric. 
es iyo arabuli kulturis cxovelmyofeli gavlena. ebraelebisTvis 
gansakuTrebiT iRbliani gamodga espaneTSi arabTa batonobis xan-
grZlivi periodi (VIII-XIII s.s.), roca maT miniWebuli hqondaT religiu-
ri da moqalaqeobrivi uflebebi. mowinave arabul civilizaciasTan 
mWidro kontaqtSi myofi ebraelebi, xarbad ewafebodnen islamuri 
kulturis monapovars. sasaubro enac, metwilad, arabuli iyo. arabu-
li filosofiis gavleniT ebraelebma axali elementi Semoitanes iuda-
izmis moZRvrebaSi, espaneTi iyo erTaderTi qveyana, sadac erTdrou-
lad momwifda muslimuri, ebrauli da qristianuli renesansi. kultu-
ruli Zvrebis epicentrSi moqceulma ebraelebma gaiTavises sami didi 
civilizaciis monapovari da organulad Seazaves TavianT poetur qmni-
lebebSi. am periodis udidesi ebraeli poetebis iehuda halevis, Samu-
el hanagidis, moSe ibn ezras poeturi nawarmoebebis mixedviT aris Seq-
mnili ioseb bardanaSvilis sagundo miniaturebi (Targmani j. ajiaSvi-
lisa). 

cikli oTxi miniaturisagan Sedgeba: I. “sarwyuls vavsebdi” (iehu-
da halevi), II _ “saiT iltvian soflis mdgmurebi” (moSe ibn ezra), III _ 
“vin aris vina” (moSe ibn ezra), IV. “cxovrebis gza” (Samuel hanagidi). 

leqsebis arCevani SemTxveviTi ar aris, rac ganpirobebulia erTi-
ani ideuri mimarTebiT. TiToeuli maTgani sxvadasxva formiT erTi da 
igive maradiul filosofiur problemaze mogviTxrobs, iqneba es hale-
vis “sarwyuls vavsebdis” adamianis RmerTisadmi maradiuli swrafva, 
moSe ibn ezras “saiT iltvian soflis mdgmurebis”, drois, sicocxlis 
swrafmavloba, ezras “vin aris vinas” amboxebuli suli Tu halevis 
“cxovrebis gzis” adamianuri tragedia. TiToeuli maTgani Taviseburad 
gadmogvcems erT ideas, romelic wiTel zolad gasdevs mTel cikls. 
es aris bibliuri sevda wuTisoflis raobaze Cafiqrebuli adamianisa, 
romelic amqveyniuri moCvenebiTi swrafmavali didebis miRma sawuT-
ros amaoebis, adamianuri yofis tragedias Wvrets. 

teqstis lakonuroba gansazRvravs musikaluri enis lakonurobas, 
konkretulobas. Zunwi, magram araCveulebrivad gamomsaxveli musika-
luri xerxebis gamoyenebas poeturi sityvis zustad moZebnili Sesat-
yvisi musikaluri JReradoba _ (fsalmodia I, moqnili melodika II _ ga-
momsaxveli reCitacia III) am miniaturebis ganmsazRvreli, damaxasiaTe-
beli Tvisebaa. yvelaferi es mkveTr emociur, tembrul kontrastebs 
qmnis ciklis calkeul nawilebs Soris. magram amis gamo cikli ar aris 
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moklebuli erTianobas da cal-calke aRebuli sxvadasxva xasiaTis mi-
niaturebis SemTxveviT erTianobas ar warmoadgens.  

ciklis erTianobas, upirveles yovlisa, xels uwyobs intonaciuri 
masalis erTianoba. amasTanave erTi da igive musikaluri masalis ganme-
oreba cikls sxvadasxva miniaturebSi. am mxriv gansakuTrebiT aRsaniS-
navia IV miniaturis ganmazogadoebeli mniSvneloba. es igrZnoba ro-
gorc poetur teqstSi, aseTe intonaciur wyobaSi. aq Tavmoyrilia 
TiTqmis yvela is musikaluri xerxi da saSualeba, romelic TiToeuli 
miniaturis individualur saxes qmnis. gamoyenebulia fsalmodireba. 
moqnili melodika, reCitatia da bolos xdeba pirveli miniaturis mu-
sikaluri masalis TiTqmis zustad gameoreba. ase ikvreba TaRi pirvel 
da bolo miniaturas Soris. 

ciklSi gansakuTrebiT sainteresoa kompozitoris damokidebule-
ba ebrauli sawyisebisadmi, aseve sagundo horizontalis da vertika-
lis urTierTobis sakiTxebi. horizontalSi aSkarad ikiTxeba ebrauli 
musikis cxovelmyofeli gavlena. gamoyenebulia ebrauli melodiebis 
msgavsi musikaluri motivebi, damaxasiaTebeli kiluri brunvebiT da 
saqcevebiT. es gansakuTrebiT sagrZnobia, roca kompozitori sagundo 
erTxmianobis an romelime erTi xmis calke JReradobis xerxebs mimar-
Tavs. yvelaze metad am momentebSi igrZnoba ebrauli musikis suli, ra-
sac, ueWvelia erTxmianobis efeqtic gamohyofs. ebrauli sasuliero 
musika _ miuxedavad imisa, rom igi sxvadasxva qveynebSi gafantulma eb-
raelobam xSirad nebiT Tu uneblied adgilobriv musikalur kultu-
ras miuaxlova, iseve, rogorc uZveles droSi monodiur saazrovno 
sistemas efuZneba: amitom motivebs, romlebsac ebrauli musikis kvali 
emCnevaT, kompozitori, ZiriTadad, erTianobis konteqstSi iyenebs. xo-
lo rac Seexeba vertikals, mis harmoniul enas, aq sxva saazrovno sis-
temasTan gvaqvs saqme. Tavidanve aRniSvnis Rirsia is faqti, rom minia-
turebi dawerilia akapela gundisTvis. aq Tavisdauneburad Cndeba pa-
ralelebi qarTuli mravalxmiani sagundo kulturis tradiciebTan. 
kompozitorma mimarTa qarTul mravalxmian sagundo musikas, romel-
Sic yvelaze metad gamovlinda qarTveli kacis niWi da genia da am nia-
dagze daaSena ebrauli fsalmodirebis, galobis tradiciebi. vertika-
lis harmoniul enas qarTuli mravalxmiani musikis gavlenis kvali em-
Cneva. vertikalSi, garda klasteris tipis akordebisa, gvxvdeba qarTu-
li akordebi, romlebic umetesad gabmuli fonis funqcias asruleben. 
ai, aseTi mJReradi foni edeba safuZvlad ebraul motivebs. amgvarad, 
iqmneba metad uCveulo simbiozi qarTuli da ebrauli musikaluri sti-
lebisa, romelSic orive, misTvis Cveul “pirobebSia” gamoyenebuli: eb-
rauli fsalmodirebis tradicia, xmebis antifonuri dapirispirebis 
principi, vertikalis qarTuli mravalxmiani JReradoba. kompozitori 
Tanamedrove musikaluri enis mTel arsenals iyenebs dawyebuli klas-
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teris tipis akordebidan, damTavrebuli sonoruli efeqtebiT da sa-
gundo akapelas principiT. ukvalod ar Cauvlia bardanaSvilisaTvis im 
SemoqmedebiT gamocdilebas, romelic mis mier g. yanCelis, i. keWayma-
Zis SemoqmedebisaTvis (da, saerTod, Tanamedrove sakompozitoro az-
rovnebisaTvis) tipiuri, sonoruli xerxebiT sivrculi fonis Seqmnis 
principebis aTvisebasTan aris dakavSirebuli. 

amgvarad, ioseb bardanaSvilis Semoqmedebis adreul periodSi uk-
ve mkafiod Cans Tu rogor hpovebs gagrZelebas axal istoriul viTa-
rebaSi tradicia, romelic dasabams saukuneTa wiaRSi iRebs. es Tavise-
bureba mis SemoqmedebaSi ori sxvadasxva kulturis SeRwevadobis da 
“mSvidobiani” Tanaarsebobis simbolod warmogvidgeba, rac niSandob-
livi xdeba mTeli misi Semdgomi moRvaweobisaTvis. 

marTalia, 1995 wlidan saqarTveloSi aRiarebulma kompozitorma 
moRvaweoba israelSi ganagrZo, magram saqarTvelosTan kavSiri mas ar-
cerTi wuTiT ar gauwyvetia, qarTuli kulturis bevr Zalian mniSvne-
lovan proeqtSi iRebs monawileobas da saqarTvelos xSiri stumaria. 
es kavSiri kargad Cans israelis periodis mis SemoqmedebaSic, romel-
Sic `qarTuli geni~ naTlad ikiTxeba, ase rom gamoarCevs mas sxva kom-
pozitorebisagan israelSi. 
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Tamar wulukiZe  
zaqaria faliaSvilis memorialuri saxl-muzeumi 

Tbilisis meriis muzeumebis gaerTianeba 
musikologiis doqtori  

 
`daisis~ axali warmodgena faliaSvilis operebis  

dadgmebis istoriis konteqstSi 

 
zaqaria faliaSvilis operebis „abesalom da eTerisa“ da “daisis“ 

Tbilisis operisa da baletis Teatris scenaze dadgmul warmodgenebs 
ukavSirdeba qarTuli saopero reJisuris dasabami. Cvenamde moaRwia am 
operebis dadgmis tradiciis cnebam. amJamad yovelive es qarTuli mu-
sikalur-Teatraluri xelovnebis istoriis mniSvnelovani nawilia.  

 dRes, SeiZleba iTqvas, rom dadga axali etapi zaqaria faliaSi-
lis opera „daisis“ scenur cxovrebaSi. vgulisxmobT axal warmodgenas 
Tbilisis z. faliaSvilis sax. operisa da baletis TeatrSi. TavisTa-
vad, Zalian mniSvnelovania is faqti, rom aTeuli wlebis Semdeg Sedga 
am operis axali scenuri xorcSesxma. igi warmoadgens “daisis“ dadgmis 
tradiciisgan sruliad gansxvavebul versias, ramac, SeiZleba iTqvas, 
da albaT bunebrivicaa, rom araerTmniSvnelovani reaqciebi gamoiwvia.  

 ra igulisxmeba „daisis“ dadgmis tradiciaSi da raSi mdgomare-
obs misi sapirispiro, axleburi interpretacia ?  

 Tbilisis operis Teatris scenaze aqamde, faqtobrivad, „daisis“ 
sami dadgma ganxorcielda: I _ 1923 w. _ (reJisori kote marjaniSvili), 
mas ukavSirdeba nawarmoebis pirveli gamarjveba. es iyo „daisis,“ ro-
gorc lirikul-dramatuli operis, pirveli warmosaxva. II _ 1932-1936 
w.w. (reJisori aleqsandre wuwunava) _ dgeba axali, mniSvnelovani etapi 
„daisis“ scenur cxovrebaSi. reJisorma aleqsandre wuwunavam kompozi-
torisagan moiTxova operis gazrda- gafarToveba. amis Sedegad, opera-
Si gaizarda Janruli sawyisis xvedriTi wona. speqtaklSi gaZlierda 
gmiruli sawyisis rolic, romelic gauTanabrda lirikul plasts. wina 
planze wamoiwia realistur-sanaxaobrivma planma. wuwunavaseuli speq-
takli iyo „saxalxo warmodgena“ (wulukiZe, 2009: 111). III _ 1957 w. _ 
(reJisori vaxtang tabliaSvili) reJisoruli interpretacia, erTi 
mxriv, dafuZnebuli iyo wuwunavas dadgmaze, magram gansxvavdeboda 
gmiruli plastis dominirebiT. miuxedavad speqtaklis Rirsebebisa, sa-
zogadoebaSi warmoiSva kritikuli azri, romelic ar eTanxmeboda re-
Jisoris pozicias. es damokidebuleba gamoTqmul iqna presaSic _ dai-
beWda statia (avtori v. CinCalaZe) saTauriT „aRadgineT „daisis“ wu-
wunavaseuli dadgma“ (wulukiZe, 2006: 179). faqtia, rom 1977 wels 
kvlav aRadgines „daisis“ wuwunavaseuli interpretacia (reJisorebi 
zurab da jemal anjafariZeebi), romelic Tbilisis operis scenaze id-
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gmeboda 2010 wlamde, vidre Teatri ar daixura droebiT, saremonto 
samuSaos gamo.  

 amgvarad, wuwunavas dadgma miCneuli iyo operis klasikur in-
terpretaciad da rodesac laparakia „daisis“ dadgmis tradiciaze, 
uwinaresad, igulisxmeba wuwunavas reJisoruli interpretacia. rac 
mTavaria, dResac axal speqtakls ganixilaven am tradicasTan, anu wu-
wunavas dadgmasTan mimarTebaSi. aqve gansakuTrebiT sagulisxmod mi-
viCnevT swored axali speqtaklis damdgmeli reJisoris, goCa kapanaZis 
sityvebs, romelic man CvenTan saubrisas warmoTqva: „wuwunavas dadgma 
klasikuria, saavtoroa, es lakonizmi da ubraloeba yvelaze Zneli mi-
saRwevia. yvela pozicia gaTvlilia, TiToeuli mizanscena musikaluri 
dramaturgiidan gamomdinareobs. me rodesac daviwye operaze muSaoba, 
amocanad davisaxe, rom ar ganvmeorebuliyavi, aseT SemTxvevaSi auci-
leblad davmarcxdebodi, Cemi survili iyo ki ar aRmedgina, aramed Ta-
vidan damedga, amitomac momiwia mxatvrul-scenografiuli sivrcis 
Secvla“.  

 marTlac, rogorc zemoT aRvniSneT, axlandeli speqtakli upi-
rispirdeba „daisis“ dadgmis aqamde arsebul tradicias, saxeldobr, 
operis realistur, yofiT warmosaxvas, „saxalxo warmodgenas”. reJi-
soris Canafiqri dafuZnebulia nawarmoebis pirobiT, metaforul gaaz-
rebaze. lirikuli sawyisi simboloebis saxiT gasdevs mTel speqtakls, 
xolo gmirul-dramatuli plasti tragikul prizmaSia gadawyvetili.  

 siaxles warmoadgens reJisoris koncefciis erT-erTi amosavali 
_ „daisis“ Seqmnis istoriasTan dakavSirebuli movlena, romelic sab-
WoTa epoqaSi tabudadebuli iyo. kerZod is, rom operis inspiraciis 
erT-erT wyarod iqca saqarTvelos aneqsia. es faqti Tavad kompozito-
risagan gamxdara cnobili, masve aRuniSnavs, rom nawarmoebis mTavari 
gmiris, maros saxeli uSualo kavSirSi iyo 1921 wels wiTelarmiasTan 
brZolaSi daRupul qarTvel iunkerTan, maro mayaSvilTan (jervaliZe, 
2012:30). isic cnobili iyo, rom „daisSi“ ganviTarebuli sabrZolo, sa-
omari plani am movlenis warmosaxvas gulisxmobda. cxadia, aqamde, sab-
WoTa ideologiis farglebSi amis xazgasma yovlad dauSvebeli iqnebo-
da. pirveli precedenti swored reJisorma goCa kapanaZem dauSva „dai-
sis“ dadgmaSi baTumis Teatris scenaze, sadac mTeli speqtakli am mov-
lenis garSemo iqna gaTamaSebuli da Taviseburi, sruliad originalu-
ri koncefcia gadmoiSala. Tbilisis speqtaklSi es Tema xazgasmulia, 
magram warmoadgens erT-erT ideur-mxatvrul xazs. amis ilustraciaa 
wiTeli feris dominireba, masobrivi scenebis umeteswilad wiTlad Se-
ferva. Zalian mniSvnelovania, rom swored am Temis gasaSlelad, reJi-
sorma speqtaklSi daabruna operis mesame moqmedebis dasawyisi _ „in-
termeco“. es musikaluri nomeri jer kidev 1936 wels, moskovis deka-
daze Cvenebis Semdeeg iqna amoRebuli, rasTan dakavSirebiTac sxvadas-
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xva mizezi saxeldeboda. mas Semdeg, wlebis ganmavlobaSi opera mis ga-
reSe idgmeboda. amjerad ki, reJisorma swored „intermecos“ fonze 
warmosaxa sasaklaos scena da xazi gausva operis gmirebis am konkre-
tul movlenasTan uSualo kavSirs.  

 „daisis“ axali speqtaklis koncefciis erT-erT centralur sa-
kiTxs warmoadgens bedisweris Temac, rac gadmocemulia sanTlebap-
yrobili da Saosani qalebis gaelvebiT da rac mTavaria, utyvi perso-
naJis, cisfrad Semosili qalis saxiT, romelic operis dasawyisSive 
gvevlineba mandiliT xelSi.  

 aRsaniSnavia, rom speqtaklSi bedisweris sakiTxis wamowevam zo-
gierT mayurebelSi Zalauneburad gamoiwvia „abesalomis“ dadgmis 
(2016w. reJisori gizo Jordania, mxatvari gogi aleqsi-mesxiSvili) aso-
ciacia, romelic axla midis Tbilisis operisa da baletis Teatris 
scenaze da erTgvari dabneulobac warmoqmna.  

 Tavdapirvelad, bedisweris motivi „abesalom da eTerSi“ gaaTama-
Sa mixeil TumaniSvilma (1986 w.mxatvari gogi mesxisvili). man opera 
warmoadgina, rogorc antikuri tragedia, bedisweris sakiTxis xazgasma 
gamoixata qoros rolis gaaqtiurebiT. amasTan erTad, reJisorma es 
Tema xiluli gaxada, utyvi personaJis, moiras SemoyvaniT. imTaviTve 
didi vnebaTaRelva mohyva am faqts, imdenad, rom mixeil TumaniSvils 
Tavdasxmis mogerieba da presaSi argumentireba mouxda... maSin saer-
Tod Tavsmoxveuladac miiCnevdnen „abesalomSi“ bedisweris Temis arse-
bobas. iyo saubari imaze, rom bedisweris sakiTxi miTosur samyarosTan 
aris dakavSirebuli, opera „abesalomi“ ki Tavisi Janruli bunebiT war-
moadgens legendas da ara miTs... maSin, jer mzis Suqi ar hqonda nanaxi 
musikolog lado donaZis gasuli saukunis 40-ian wlebSi daweril naS-
roms „abesalom da eTeri, rogorc antikuri stilis tragedia“, sadac 
is werda: „bediswera „abesalom da eTeris“ uxilavi personaJia, ro-
gorc amas adgili hqonda ZvelberZnul tragediaSi“(donaZe, 2006: 57).  

 rogorc zemoT aRvniSneT, bediswera centralur Temad iqca 
„abesalomis“ bolodroindel dadgmaSic. reJisorma gizo Jordaniamac 
win wamoswia bedisweris sakiTxi da SeiZleba iTqvas, mkafiod gamokveTa 
am Temis warmosaxvis operis partituraze dafuZneba. es fataluri Te-
ma, Saosani, maSxalebapyrobili qalebis saxiT laitsimbolod gasdevs 
„abesalomis“ am warmodgenas. am droisaTvis mayurebeli ukve Seguebu-
li da momzadebuli iyo saamisod da amitom, wina speqtaklisagan gan-
sxvavebiT, amgvar gadawyvetas naklebad mohyva uaryofiTi reaqciebi.  

 „daisis“ interpretaciis SemTxvevaSi kvlav bedisweris Temis do-
minirebis gamo, SeiZleba iTqvas, gaCnda erTgvari kiTxvis niSani... al-
baT, amis mizezi isic aris, rom imTaviTve damkvidrda faliaSvilis 
ori operis -„abesalom da eTerisa“ da „daisis“, rogorc erTmaneTisgan 
sruliad gansxvavebuli nawarmoebis aRqma. amis erT-erT safuZvels iZ-
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leoda TviT kompozitoris ganacxadi: „daisisa“ da „abesalomis“ musi-
kis erTmaneTTan Sedareba da paralelis gayvana zogierTi musikosTa 
da musikis moyvarulTa mier, Cemi SexedulebiT mcdari azria... roca 
me „daiss“ vwerdi, sruliad Segnebulad gadavuxvie im stils werisas, 
romliTac me vxelmZRvanelobdi „abesalomis“ SeTxzvis dros“.. (kaSma-
Ze,1948:78). marTalia, aq kompozitori ZiriTadad saubrobs nawarmoeb-
Ta musikalur stilze, magram faqtia, rom man am operebSi gansxvavebu-
li midgoma gamoamJRavna dramaturgiuli, ideur-mxatvruli Tvalsaz-
risiTac da amitom damkvidrda maTdami, rogorc urTierTgansxvavebu-
li nawarmoebebisadmi damokidebuleba.  

 opera „daisis“ axali warmodgenis damdgmeli reJisoris, goCa ka-
panaZiseuli koncefciis mixedviT, erTi da igive Zala warmarTavs „abe-
salomisa“ da „daisis“ personaJebs. aRsaniSnavia, rom amis Sesaxebac da-
werila qarTul musikismcodneobaSi, vgulisxmobT gvanca Rvinjilias 
saintereso mosazrebas, Tu rogor aerTianebs swored bedisweris Tema 
„abesalomsa“ da „daiss“ da saerTod, faliaSvilis Semoqmedebas: „fali-
aSvils, verdis msgavsad, stanjavda bedisweris ulmobelobis gancda. 
rogor gadmosca es kompozitorma? „abesalomis“ garegnul statiku-
robaSi bediswerisadmi morCilebaa simbolizebuli, Sinagan dinamikur 
ganviTarebaSi ki misi gadalaxvis mcdeloba... „daisSi“ saxalxo dResas-
waulebis fonze SemoWrili gansacdeli kidev ufro saxiers xdis be-
disweris bunebas...“ (Rvinjilia, 2017: 72).  

 „daisis“ axal speqtaklSi siaxles warmoadgens operis interpre-
taciis qarga, romelic simboloTa warmosaxvazea agebuli. zemoT aR-
vniSneT, bedisweris ganmasaxierebeli personaJi operis dasawyisSive 
gvevlineba mandiliT xelSi. mandilic, hipertrofirebuli, gazrdili, 
speqtaklis erT-erT simbolod iqceva. igi figurirebs operis yvela 
sakvanZo momentSi: gmirebis pirveli Sexvedrisas, malxazis mwuxare 
ariis „Tavo Cemos“, kiazos mozRvavebuli gancdebiT aRsavse ariis „su-
lo borotos“, maros nomrebis _ „Suqurvarskvlavisa“ Tu „tirilis“ 
aJRerebisas. umeteswilad, mandili burusidan, kvamlidan gadmodis da 
bolSive axvevs personaJebs. 

 speqtaklis scenografiis sruliad axali komponentia natvris xe. 
am zRaprul-fantastikuri samyarodan gadmosulma elementma, SeiZleba 
iTqvas, sxva mimarTuleba misca nawarmoebis warmosaxvas. natvris xe 
figurirebs rogorc warmodgenis dasawyisSi, aseve speqtaklis dasas-
ruls. igi, rogorc natvris, ocnebis axdenis simbolo, aris erT-erTi 
maniSnebeli, rom reJisors gamohyavs personaJebi aqamde arsebuli rea-
listuri, yofiTi arealidan da maT urTierTobas amaRlebul ganzomi-
lebas miakuTvnebs. esec erT-erT im faqtorad ikveTeba, romelic ope-
ris interpretacias aqamde arsebuli tradiciisagan gansxvavebul sa-
xes aniWebs.  
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 „daisis“ warmodgenas axali, manamde uCveulo epizodebi da axali 
utyvi personaJebi SesZina reJisorma vaxtang tabliaSvilmac Tavis 
dadgmaSi. magaliTad, 1 aqtSi Semoiyvana saxlis patroni, 11 aqtSi- 
cxra Zma xerxeuliZe da episkoposis mier dalocvis rituali (wuluki-
Ze,2006:179), es ukanaskneli gadawyveta xom im droisaTvis did riskfaq-
torTan iyo dakavSirebuli, magram mayurebelze Zlieri zemoqmedeba 
moaxdina.  

 aRsaniSnavia, rom simboloebis warmosaxvis principiT aris war-
marTuli „abesalomis“ bolodroindeli dadgmac (2016 w.) da mayureb-
lis mxridan amis pozitiur miRebas (Tumca, zogisTvis aqac SeiZleba 
iyo sadavo momentebi) xeli Seuwyo im gzam, romelic am operis inter-
pretaciam gamoiara Tbilisis operis Teatris scenaze. vgulisxmobT im 
movlenebs, romelic „abesalomis“ dadgmis tradiciis sapirispirod wa-
rimarTa. rogorc erT-erTi polemikis dros musikismcodne pavle xu-
Wuam aRniSna: „siaxliTa da originalobiT gataceba daiwyo „abesalo-
mis“ 1953 wlis dadgmidan (operis rigiT meSvide dadgma, reJisori io-
seb (beba) TumaniSvili, mxatvari soliko virsalaZe)“ (xuWua,1966:18), 
aqedan daiwyo dapirispireba „abesalomis“ dadgmis tradiciasTan, rac 
„wuwunava-aRsabaZis“ tradiciis saxeliT gaxda cnobili (wulukiZe, 
2009,102) da es met-naklebad gagrZelda bolomde, rigiT mecamete dad-
gmamde.  

 „daisis“ axali warmodgena wina speqtaklebisgan gansxvavebulia 
kidev erTi principuli sakiTxis _ identobis gadawyvetasTan mimarTe-
baSi. am operis dadgmis tradicia aqamde gulisxmobda erovnuli iden-
tobis win wamowevas, amasTan, erovnuli ritualuri mxaris detalur 
damuSavebasa da sizustes. dRevandeli speqtaklis reJisors, goCa kapa-
naZes gansxvavebuli pozicia aqvs, rac TvalsaCinoa masobriv, sacekvao 
scenebSi. es gansakuTrebiT exeba finals, romelic qoreografiuli 
epizodiTaa gadawyvetili. reJisori Tavad acxadebs: „speqtakli kosmo-
polituria. me xazgasmiT ar mindoda folk-elementebis gameoreba da 
amis xarjze erovnulobis xazgasma, erovnuloba musikaSia gamZafrebu-
li da scenurma komponentebma ar unda daamZimos aRqma...“. sayuradRe-
boa reJisoris monaTxrobic imis Sesaxeb, rom mas am skiTxebTan dakav-
SirebiT, speqtaklze muSaobis procesSi dava hqonda diriJor revaz 
takiZesTan, romelic aucileblad miiCnevda ritualebis sizustes.  

 aRsaniSnavia, rom „abesalomis“ erT-erT dadgmaze umowyalo, up-
recedento Tavdasxmisas (1966w. reJisori arCil CxartiSvili, mxatvari 
ioseb sumbaTaSvili), rac Jurnal „sabWoTa xelovnebis“ furclebze ga-
moqveynda, gamoikveTa kriteriumebi, romlebsac sazogadoebrivi azri 
uyenebda operis damdgmelebs („sabWoTa xelovneba“,1966:15-25). aq erT-
erT mniSvnelovan sakiTxad dasaxelebul iqna swored erovnulobis 
xazgasma da ritualebis mimarT damokidebuleba. es tendenciac (reJi-
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soris mier nawarmoebisadmi metnaklebi Tavisufali midgoma, raSic 
identurobis xazgasma da ritualuri mxarec igulisxmeboda) daiwyo 
swored xsenebuli, rigiT meSvide, 1953 wlis, ioseb TumaniSvils dad-
gmidan da gagrZelda Semdgom dadgmebSic (1964 w. reJisori vaxtang 
tabliaSvili, mxatvari ivane askurava, 1966w. _ ukve xsenebuli dadgma, 
reJisori arCil CxartiSvili, mxatvari ioseb sumbaTaSvili, 1971 w. re-
Jisori guram meliva, mxatvari soliko virsalaZe, 1977 w. _ reJisori 
gizo Jordania, mxatvari mamia malazonia...). sagulisxmoa, rom „abesa-
lomis“ TiTqmis yvela am dasaxelebuli speqtaklis Semdeg azvirTebu-
la kritikuli azri da miuxdavad am dadgmebis erTmaneTisgan sruliad 
gansxvavebuli koncefciisa, stilistikisa, msgavseba iyo maT mimarT ga-
moTqmul kritikul mosazrebebSi da erT-erTi mTavari SeniSvna erov-
nuli sawyisis gamokveTas ukavSirdeboda. magaliTad, erTi speqtaklis 
Sesaxeb, statiaSi“ ase ar SeiZleba operis dadgma“ naTqvamia: „operis 
axali reJisoruli gadawyvetisa da scenaze ganxorcielebis nakli is 
aris, rom igi naklebad gamomdinareobs qarTuli xalxuri eposidan...“ 
(CinCalaZe, 1964:3) sxva dadgmis Sesaxeb, statiaSi „gavufrTxildeT 
eris saunjes“ daiwera: „operis damdgmelTa ZiriTadi nakli is aris, 
rom maT speqtaklis Seqmnisas zurgi aqcies qarTul xalxur eposs, ra-
mac sruliad sawinaaRmdego mdgomareobaSi Caayena operis msvlelobis 
garemo, am mizezma ki igi gamijna qarTuli xasiaTisgan“... (CinCalaZe, 
CijavaZe, 1978:4).  

 aRsaniSnavia, rom „abesalomis“ rogorc boloswina (1986 w. reJi-
sori mixeil TumaniSvili, mxatvari gogi aleqsi-mesxiSvili), aseve bo-
lo (2016 w. reJisori gizo Jordania, mxatvari gogi aleqsi-mesxiSvili) 
warmodgenebis Semdeg kvlav edavebodnen damdgmelebs erovnuli sawyi-
sis ugulebelyofaSi, magram am orive speqtaklis avtorebi amtkiceb-
dnen TavianTi namuSevris erovnuli safuZvlis arsebobas da scenogra-
fiuli interpretaciis saTaved asaxelebdnen Soreuli warsulis Zeg-
lebs, magaliTad, bolo speqtaklis SemTxvevaSi XII- XIII ss-ebis qarTul 
kedlis mxatvrobas (varZiis, beTaniis yinwvisis monastrebs)... 

 opera „daisis“ axali dadgmis mimarT kritikuli mosazrebebi sa-
jarod, SeiZleba iTqvas, ar gamoTqmula, magram kuluarulad gamoxa-
tulma reaqciebma gagvicocxla is vnebaTaRelva, romelic aTeuli 
wlebis ganmavlobaSi axlda zaqaria faliaSvilis operebis, gansakuTre-
biT ki „abesalom da eTeris“ premierebs Tbilisis operisa da baletis 
Teatris scenaze. swored is SeniSvnebi, rasac kritikosebi uyenebdnen 
am speqtaklebis damdgmelebs, kvlav warmoiqmna opera „daisis“ axali 
warmodgenis Semdeg. dRes es movlenebi qarTuli saopero xelovnebis, 
qarTuli saopero reJisuris istoriis mniSvnelovan furclebad war-
mogvidgeba. am gadasaxedidan ki ufro sainteresod da mniSvnelovnad 



 364 

migvaCnia „daisis“ axali warmodgena da metad vrwmundebiT, rom es aris 
axali gza operis scenur cxovrebaSi.  
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maia tabliaSvili   
Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria  
xelovnebaTmcodneobis doqtori 

 asocirebuli profesori 
 

faqturis gamomsaxveloba 

levan gomelauris ansamblSi „soflis maSeneblebi“ 

 
saansamblo nawarmoebebSi, zogadad, sainteresoa musikaluri ma-

salis faqturuli gaSla rogor Sinaarsobrivi gamomsaxvelobas iZens. 
aRniSnul procesSi mniSvnelovania, aseTis arsebobis SemTxvevaSi, 
programuli konkretizebis faqtoric. am TvalsazrisiT, yuradReba 
miipyro kompozitor levan gomelauris mier 2011 wels Seqmnilma saan-
samblo kompoziciam „soflis maSeneblebi“ instrumentuli TeatrisaT-
vis. saTauridanve cxadi xdeba, rom nawarmoebi dawerilia sulxan saba 

orbelianis amave saxelwodebis igav-arakis motivebze. (Gomelauri, 
2018:21). 

aRniSnuli Temisadmi interesi jer kidev 60-ian wlebSi vlindeba 
qarTul sakompozitoro xelovnebaSi. mxedvelobaSia kompozitor no-
dar gabunias marTlac rom Sedevri _ vokalur-instrumentuli Txzu-
leba „igavi“ (1964), romelmac iuneskos saerTaSoriso musikaluri kon-
kursis gran-pri moipova (1973). aqve SeiZleba gavixsenoT am Temis sru-
liad sxva Janruli gamovlena _ multfilmi „tyis kvarteti“ (1984, mu-
sikis avtori- a.basilaia). 

sainteresoa, rom l.gomelauris nawarmoebis Seqmnis Semoqmedebi-
Ti impulsebi dakavSirebulia xsenebuli igavis siuJetis mqone mul-
tfilmTan, rogorc erTgvar bavSvobis mogonebis gacocxlebasTan. 

mokled, nawarmoebis Seqmnis Sesaxeb: Tanamedrove kompozitoris 
levan gomelauris mier instrumentuli Teatri „soflis maSeneblebi“ 

dawerilia 2011 wels Young Euro Classic-is dakveTiT da ernst fon si-
mensis musikaluri fondis finansuri mxardaWeriT; Sesrulebulia ber-
linSi. xolo partitura gamocemulia 2018 wels frankfurtis wignis 
gamofenis farglebSi seriiT „XXI saukunis qarTuli profesiuli musi-
ka“. 

damkveTis mier avtoris winaSe aseTi mocemuloba Seiqmna: dasawe-
ri iyo saansamblo nawarmoebi, winaswar SemoTavazebuli instrumentu-
li speqtridan Semadgenlobis arCeva ki kompozitoris ideasTan, kon-
cefciasTan, CanafiqrTan unda mosuliyo rezonansSi, Janruli aqcen-
tebis gaTvaliswinebiT. 

igav-arakis lirikul-epikuri Janris, zneobriv-damrigebluri xa-
siaTis kvaldakval, alegoriuli personaJebis gaTvaliswinebiT iqmneba 
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komikur piesa; Tavis mxriv, `yefa-yiviliT~ soflis aSenebis absurdu-
lobiT.  

personaJebs kompozitori tembrulad friad originalur sicoc-
xles sZens. kvintetSi Sexamebulia violino (ZaRli), valtorna (mamali), 
fleita (mela), pikolo fleita (kata) da fortepiano (sofeli); gamom-
saxvelobiTi TvalsazrisiT, TiTqos personaJisTvis SeuTavsebeli tem-
brisa da saxasiaTo intonaciis organuli aliansi vlindeba. faqtura 
minimalisturi, gamWvirvale, haerovania, soflis peizaJisamebr. into-
naciuri gadaZaxilebi, dialoguroba instrumentuli Teatris meSveo-
biT kidev ufro aqcentirebuli xdeba. 

kompoziciis siuJeti xuT erTmaneTSi uwyvetad gardamaval nawi-
lad/ fragmentad aris gadmocemuli: igav-arakis Tanaxmad, mTavar per-
sonaJebad gvevlinebian mamali, ZaRli da mela. Tumca ansamblSi mul-
tfilmidan Semoyvanilia, aseve, cbieri kata. sainteresoa kidev erTi 
`personaJi~ sofeli _ brZeni xalxis saxe, romelic gvevlineba rogorc 
movlenaTa komentatori da Semfasebeli, asrulebs ra WeSmaritebis 
mRaRadeblis rols. 

l. gomelauris nawarmoebSi „soflis maSeneblebi“ yuradRebas iq-
cevs ansamblis faqturuli gamomsaxveloba SinaarsTan, kompoziciur 
gadawyvetasTan, intonaciur, tembrul-registrul, kontrapunqtul 
mxareebTan konteqstSi. 

saansamblo kompoziciis nawilebi/fragmentebi amgvaria: 
1. personaJebis gacnoba da soflis Senobis pirveli simRera; 
2. meliasa da katis SeTqmuleba da soflis Senebis meore simRera; 
3. soflis Senebis cekva; 
4. uTanxmoeba da SeTqmulebis dasasruli (ZaRli misdevs katas, 

mela iparavs mamals, kata adis xeze, ZaRli utevs melas); 
5. sofeli aSenda (kata da mela: „aSenebula sofeli?“ mamali da 

ZaRli: „axali sofeli avaSenoT“) 
movlenebis fragmentebad ganviTareba asocirdeba ambis Txrobas-

Tan. instrumentTa urTierTmimarTebis dinamika pirdapirproporciul 
kavSirSia musikaluri azris procesualur ganviTarebasTan. instru-
ment-personaJebis mixedviT movlenaTa ganviTareba Semdegnairia: 

pirveli fragmenti dialogurobiT gamoirCeva. personaJi-instru-
mentebi wyvil-wyvilad Cndebian, jer kata da mela fleitebis gadaZaxi-
liT, Semdeg ZaRli da mamali violino-valtornas kiTxva-pasuxiT, bo-
los ki _ sofeli/fortepiano, ZaRlisa da mamlis kontrapunqtTan er-
Tad. swored ase Tanmimdevrulad xdeba personaJTa eqsponireba. 

meore fragmentSi ukve wina planzea wamoweuli personaJTa kon-
trapunqtebi, kvlavac SemorCenili calkeuli gadaZaxilebiT. ganeri-
deba ra maleve kata situacias, melas uTmobs asparezs ZaRlsa da ma-



 367 

malTan sabaasod. TandaTan matulobs ritmul-intonaciuri simZafre 
da ganviTarebis dinamika. 

mesame fragmentis dasawyisSive Cndeba dinji da brZeni personaJi 
sofeli/fortepianos tembris saxiT. melas, mamlisa da ZaRlis kontra-
punqti soflis skercoseburi komentaris fonzea gaSlili; aq TiTqos 
sofelic erTveba aqtiur dialogSi. musikaluri qsovili TandaTan in-
tensiuri xdeba, xmebi, instrumentebi komplementarulad exameba er-
TmaneTs.  

siuJetis kvaldakval, meoTxe fragmenti dinamikurobiT gamoirCe-
va. saansamblo nawarmoebSi aRniSnuli monakveTi intonaciur-ritmu-
lad yvelaze meti Sinagani `daZabulobis~ mqonea; bunebrivia, es yove-
live moiazreba Janruli fonis gaTvaliswinebiT. isev da isev sof-
lis/fortepianos yvelaze vrceli `sityva~ am fragmentis bolosaa mo-
cemuli. personaJisTvis Cveuli sekundebis siuxve sadRac qreba da ad-
gils uTmobs seqstebis dinj svlas. swored am fragmentSi miiRweva 
kvanZis gaxsna.  

bolo, mexuTe fragmenti erTgvar reprizulobis niSnebs atarebs. 
kata-meliis, igive fleitebis dialogs umal mohyveba ZaRlisa da mam-
lis paraleluri moZraobiT gamoxatuli `Sexmatkbilebuli~ intonire-
ba. aSenebuli sofeli agvirgvinebs am erTdroulad did da patara am-
bavs.  

 
fortepianos tembrs, faqtobrivad, formaqmnadi funqcia eniWeba, 

gvevlineba ra yvela procesualuri etapis Semajameblad, damagvirgvi-
neblad. fortepiano/soflis mniSvneloba, datvirTva mzardia, rome-
lic saerTo faqturul dinamikas, musikaluri qsovilis intensiurobis 
talRas mihyveba. 

mTlianobaSi, musikaluri masalis intonaciuri ganviTareba Ziri-
Tadad farTo svlebis mqone motivebsa da frazebs eyrdnoba. ritmuli 
iersaxe ki procesis intensivobis proporciulia. saocrad gamWvirva-
le faqturaSi ramdenadme fugirebuli ganviTarebis iluzia iqmneba. 
musikalur qsovilSi sainteresoa ori principi: erTdrouloba da dia-
loguroba, romelTa monacvleoba musikis Txrobis Sesabamisia. erTi 
mxriv, intonaciurad identuri, msgavsi, meore mxriv, ki gansxvavebul-
variantuli gadaZaxilebi iqmneba. zogadad, nawarmoebi arc Tu mkafi-
od eqspresiulia; es mxolod natif doneze ritmuli intensificirebis 
gziT xdeba. am yoveliveSi mniSvnelovania faqturuli datvirTva. in-
strumentebis personificireba `absurduli~ tembruli SexamebiT komi-
kur elfers sZens ansambls. nawarmoebSi gabatonebuli tembrul-regis-
truli TamaSi organulad exmianeba Janrul sawyiss. fortepianos aso-
cireba sofelTan, xalxTan, masasTan da sxva personaJebisa Sesabamis 
instrumentebTan pirdapiri gamomsaxvelobiT gamoirCeva. calke sayu-
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radReboa instrumentTa Strixebi, romelTac Tavisi feradovneba Se-
moaqvT. 

erTi SexedviT, paralelebs Tu gavavlebT n. gabuniasa da l. go-
melauris erTi siuJetis mqone nawarmoebebTan, suraTi aseTia: n. gabu-
nia „igavSi“ siuJeturad da personaJebis TvalsazrisiT eyrdnoba igav-
arakis versias, Semoyvanilia mTxrobeli; Janrulad satirul-iumoris-
tulia. kompozitorma „igavis“ redaqciebi Seqmna, Tumca Tavdapirveli 
iyo vokalur-instrumentuli SemadgenlobiT. l.gomelauris „soflis 
maSeneblebSi“ ki ZiriTadi siuJeti analogiuria, Tumca multfilmidan 
damatebulia cbieri katis personaJi; aseve personificirebuli xalxi, 
igive sofeli; Janrulad ki komikuria. saansamblo nawarmoebi instru-
mentuli Teatris saxiTaa gaazrebuli.  

levan gomelauris kvinteti `soflis maSeneblebi~ instrumentul 
Teatrs warmoadgens, romlis procesualoba faqturis gamomsaxvelo-
bas ayalibebs. gamoirCeva ra gamWvirvalebiT, sisadaviT, gmirTa tem-
bruli SeuTavseblobis SeTavsebiT, Tundac absurdulobis realuro-
biT, TiTqosda miuReblis misaRebad warmoCeniT. am miniaturis mxiaru-
li ambavi haerovnad SemoiWreba instrumentTa TamaS-TamaSiT da maleve 
qreba samyaros xmovanebaSi. dabolos, ra miviReT? aq satiris adgili 
namdvilad ar aRmoCnda da daibada alegoriulobiT Semkuli komikur-
iumoristuli piesa. 

 
gamoyenebuli literatura: 

 

1.Gomelauri L., Composer’s notes from music score edition “Georgian professional 
music of the 21st century”. Warszawa, 2018. 
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marina qavTaraZe 
Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria  
xelovnebaTmcodneobis doqtori 

 profesori 
 
 

meditaciurobis fenomeni musikaSi 

(qarTuli musikis magaliTze) 
 
XX saukunis meore naxevris da XXI saukunis dasawyisis mravalfe-

rovan tendenciebs Soris gansakuTrebuli adgili uWiravs specifiku-
ri tipis kompoziciebs, romelsac meditaciurobas ukavSireben, vinai-
dan Sinaarsobrivad am kompoziciebis specifika filosofiuri Wvre-
tiT, refleqsiiT, TviTCaRrmavebiT xasiaTdeba. 

tradiciulad mis warmoSobas aRmosavleTs miaweren, radgan medi-
taciuroba ganixileba aRmosavluri azrovnebis gansakuTrebul Tvise-
bad, romelic gansazRvravs mis mxatvrul logikas; meditaciuri az-
rovnebis „aRmosavlurobis“ upirobod aRiareba damaxasiaTebelia mra-

vali naSromisTvis, romelic exeba am sakiTxs (M. Kerkel, G. Kezwer, 
D.Pinkerton, B.S Rajneesh, T. Johnson. S. Debabrata da sxv.), Tumca meditaciu-
robis fenomeni bevrad ufro rTuli da mravalmxrivia, vidre es erTi 
SexedviT sCans. aRmosavleTis tradiciuli musikaSi, marTlac, mrav-
lad gvxvdeba misi mentalobisTvis damaxasiaTebeli CaRrmavebul-in-
trovertuli azrovnebis nimuSebi, romelTaTvisac sulierisa da fsi-
qikuris erToba yovelTvis iTvleboda umaRlesi donis realobad. 

Tumca gasaTvaliswinebelia, rom dasavleTma msoflios misca me-
ditaciurobis sakuTari modeli, romlis saTaveebi evropuli kultu-
ris uZveles SreebSia. platonis, neoplatonikosebis Wvretis filoso-
fiuri arsi, romelic iwvevs yofierebis sisavsis, harmoniis, mTliano-
bis transcendenturobis gancdas, faqtobrivad, evropuli meditaciu-
ri tradiciis dasabamia. SemdgomSic meditaciurobis gamovlinebebiT 
gajerebulia evropuli kulturis ganviTarebis yvela etapi, rac mow-
mobs am istoriuli da kulturuli tradiciis uwyvetobas, evropul 
kulturaSi misi gamovlinebis mudmivobas, stabilurobas. sxvadasxva 
istoriul epoqaSi, koncentraciis sxvadasxva xarisxiT, meditaciuro-
bis dasavluri tradicia musikalur SemoqmedebaSic vlindeba. is aRi-
niSneba XIX-XX saukuneebis mijnazec, rigi kompozitorebis Semoqmede-
baSi (k. debiusi, a. skriabini, C aivzi, g. maleri, a, brukneri da sxv.), 
romelTa nawarmoebebSi yalibdeba fundamenturi enobrivi da kompozi-
ciuri siaxlis niSnebi da ibadeba dramaturgiis specifikuri tipi, ro-
melic SemdgomSi ganmsazRvreli gaxdeba mravali kompoziciisTvis.  
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XX saukunis meore naxevari musikaluri meditaciis koncefciis 
danergvis yvelaze farTo kulturul areals moicavs. kerZod, am pe-
riodSi Caeyara safuZveli dramaturgiis procesualuri tipis sapiris-
pirod statikur kompozicias, rasac araevropul kulturaTa gavlenas 
miaweren: aRmosavluri musikaluri meditaciis damaxasiaTebel Tvise-
bebs _ mis gansakuTrebul statikas, mikroqromatikas, bgeris bunebis 
specifikur gagebas, ezoTeruli verbaluri komponentebis gamoyenebas, 
rTul mistikur da miTologiur cnebebs. rogorc cnobilia, momaval-
Si, meore musikaluri avangardis epoqaSi da mis farglebs gareTac, 
statikuri forma xdeba mravali meditaciuri kompoziciis mniSvnelo-
vani konstruqciuli RerZi. 

meditaciuri azrovnebis sakiTxebi musikologiaSi kvlevis obieq-
ti gaxda me-20 saukunis meore naxevarSi. am procesis sawyisi etapi 
ukavSirdeba musikaSi meditaciurobis, rogorc aRmosavluri filoso-
fiis da esTetikis koncefciis ganxilvas. amis paralelurad yalibdeba 
meditaciurobis gansxvavebuli gageba _ rogorc musikaluri Tanamed-
roveobis universali, romelsac ara mxolod aRmosavluri, aramed ev-

ropuli fesvebi aqvs, xolo 60-iani wlebidan ukavSirdeba postmoder-
nistuli kulturis rizomatulobas1.  

dasavluris msgavsad, me-20 saukunis meore naxevris qarTuli mu-
sikaluri kultura gajerebulia meditaciurobiT, rac didwilad gan-
sazRvravs epoqis kulturis saxes. musikaluri movlenebi, romlebic 
gansxvavebul istoriul, kulturul, esTetikur da stilistur tra-
diciebs miekuTvneba, gaerTianebuli aRmoCndnen meditaciurobis ide-
iT. meditaciuroba nawarmoebSi naklebad eqvemdebareba analitikur 
gansjas. misi Tandayolili „metaforuli bunebis“ gamo, ris gamoc kon-
cefcia xandaxan Znelad eqvemdebareba inteleqtualur refleqsias da 
rTulad asaxsnelia tradiciuli musikologiis TvalsazrisiT. 

Sedegad, termini „meditaciuroba“ warmoadgens erTgvar univer-
salur kliSes, romelsac SeuZlia axsnas xSirad Znelad gansasazRvri 
mravaldoniani da SeuTavsebeli Sreebi. ase rom, erT, Sinaganad aras-
truqturirebul terminologiur sferoSi, xandaxan xvdeba erTmane-
Tisgan gansxvavebuli mxatvruli movlenebi, rogoric aris g. yanCelis 
an m. SuRliaSvilis, s. nasiZis, n. mamisaSvilis an e. WabaSvilis da sxva-
Ta kompoziciebi.  

meditaciuroba, rogorc musikaluri azrovnebis Tviseba, vlinde-
ba sxvadasxva saxiT, musikaluri kompoziciis da musikaluri enis do-
neze. 

 
1 rizome (frang. rhizome) aris postmodernuli metafora potenciurad usaz-
Rvro, Ria struqturebis aRwerisTvis; misi specifikuri procesualuri bune-
ba mdgomareobs TviTorganizaciis axali versiebis mudmiv warmoqmnaSi. 
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zogadad aRiarebulia, rom XX saukunis xelovnebaSi meditaciu-
roba aris dominanturi stilisturi Tviseba, romelic avtoris azrov-
nebis konceptualur logikas gamoxatavs. TiToeuli kompozitoris Se-
moqmedebaSi meditacias aqvs Tavisi specifika, Semoqmedebis mxatvrul 
da eTikur-filosofiur koncefciebSi gansxvavebulobis gamo da amav-
droulad, garkveul saerTo maxasiaTeblebsac avlens. xandaxan avto-
rebs aqvT musikaluri identobis saerTo niSnebi, rac aixsneba maTi xe-
lovnebis mWidro kavSirebiT erT kulturul sivrcesTan, maTi Car-
TviT erT kulturul metateqstSi. mniSvnelovania ara imdenad am kom-
pozitorebis erTi tradiciis mqone geografiuli areali, aramed gan-
sazRvrul droSi neiromecnierulad dadasturebuli integrirebis xa-
risxi, romelic aerTianebs maT garkveuli musikaluri „koleqtiuri 

aracnobieris“ wiaRSi. (Ricard, Lutz, Davidson, 2014: 322 )  
„neli musikis~ erTgvari istoria rom daiweros, Cven miviRebdiT 

unikalur da gasaocar SesaZleblobas, Tvalyuri migvedevnebina musi-
kaluri kulturis ganviTarebisaTvis „Signidan“, fsiqologiuri wiaRi-
dan, ramac Secvala misi formebi, magram arsad dakarga Tavisi arsi. es 
"istoria" SesaZlebels gaxdida damyarebuliyo axali kavSiri sxvadas-
xva saxis sulier qmedebas Soris _ magaliTad, filosofiur da musika-
lur Wvretas Soris _ mxatvrul gancdasa da sulierebis specifikur 
gamosaxulebas Soris.. 

musikaSi meditaciurobis gamovlinebis mravalferovneba SeiZleba 
gaerTiandes meditaciis, rogorc sulieri da fsiqikuri gamocdilebis 
Tvisebebze dafuZnebul stabilur TvisebebSi: cnebebis universaluro-
ba, arqetipuloba, ritualizmi, simbolizmi, introversia, gamoxatvis 
monologuroba, statika, masalis erTgvarovneba. am tipis azrovneba 
xasiaTdeba faruli gamouTqmelobiT, integralurobiTa da uwyveto-
boT. meditaciis es Tvisebebi, rogorc avtorebis musikaluri azrov-
nebis Tviseba avlens universalurobas da mxatvruli arsis rizoma-
tul bunebas, rasac mowmobs sruliad gansxvavebuli avtorebis Semoq-
medeba, rogoricaa mesiani, ligeti, glasi, piarti, silvestrovi da sxv. 
TiToeuli maTganis musikaluri meditaciis individualuri saxe sxva-
dasxva ramiTaa inspirirebuli aRmosavluri ritualidan dawyebuli 
dasavluri religiuri WvretiT damTavrebuli (pirdapiri kavSiris ga-
reSe raime religiur gamocdilebasTan). meditaciuri ideis gadamwyve-
ti gavlena xsenebuli avtorebis esTetikur, stilistur da konceptu-
alur doneze gamoixateba masalis gansakuTrebuli tipis arCevanSi, 
konkretuli kompoziciuri da dramatuli gadawyvetisaken swrafvaSi, 
rac musikaluri meditaciis saxeobaTa did sxvaobas ganapirobebs 

(Лонькина) . 
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Tavis mxriv, meditaciurobis fenomeni musikalur SemoqmedebaSi 
SeiZleba davaxasiaToT, rogorc miTologiuri azrovnebis erT-erTi 
„saxeoba“. 

Tanamedrove xelovnebis nimuSebi, ufro xSirad, vidre odesme is-
toriaSi, axdenen samyaros pirvelqmnili modelis reproducirebas da 
misi maradiuli konteqstis siRrmeSi CaZirvas da aseT konteqstSi, cxa-
dia, unda iyos yvelaze universaluri, pirveladi elementebi, arqeti-

pebi, romlebic qmnian kulturis safuZvels. (Катунян, 2004: 25) amdenad, 
enis problema, romelic aris gagebis, komunikaciisa da niSnebiT moqme-
debis saSualeba, Cveni yuradRebis centrSi aRmoCndeba. niSani SeTan-
xmebis Sedegia, anu aso, ricxvi, feri aRniSnavs amasa da amas. semioti-
kis Tanaxmad xom niSnebis sistemebis Sedarebis, maTSi cocxali msgav-
sebis danaxvis unari simbolurad azrovnebis unaria.  

magaliTad, germanuli, inglisuri, rusuli, qarTuli metyvelebis 

gamoyeneba gia yanCelis „sevda naTelSi“ an `Don’t Grieve~- Si~ an calke-

uli, mniSvnelobas moklebuli sityvebi „Styx”-Si, qarTuli liturgiis 

locvis reproducireba misive `Magnum ignatum~-Si~ ar aris mxolod 
xarkis gaReba sityvis emociuri gamomsaxvelobisadmi an maTi etimolo-
giuri fesvebis ZiebiT nakarnaxebi. aseTi fenomeni warmoiqmneba Tana-
medrove kulturaSi impulsiT _ aRmoaCinos enis pirveladi elemente-
bis sawyisi muxti da gamoiyenos maTi pirdapiri kavSiri bunebasTan. 
(qavTaraZe, 2012: 95-102). imave mizans emsaxureba mantrebi induizmsa da 
budistur tradiciaSi. mantrikuli bgerebi, rogorc arqetipuli bge-
ris simboloebi, gadascemen vibracias, ramac SeiZleba gavlena moaxdi-
nos Cvens cnobierebaze, azrovnebaze, sulier mdgomareobaze. mantri-
kulSi, iseve, rogorc, meditaciur praqtikaSi, Cven vawydebiT intui-
ciuri rizomatikis da ara Tanmimdevruli tipis cnobierebas. 

gia yanCelis meditaciuroba, erTi SexedviT, saTaves locvis me-
ditaciuri tradiciidan, `axali sakralurobidan~ (qavTaraZe, 2017:337) 
iRebs; musikis meSveobiT umaRles substanciasTan ziareba, yanCelis-

Tvis xom FfarTo gagebiT `musika Tavadaa religia~. meditacia aq xor-
cieldeba rogorc sulier, ise mxatvrul doneze _ rogorc individua-
luri stilisa da zedroiTi sawyisis Serwyma (enis arqetipuli elemen-
tebi), rac metyvelebs meditaciuri azrovnebis Rrma fesvebze yanCelis 
SemoqmedebiT gonebaSi. meditaciurobiTaa aRbeWdili `dinamikuri sta-
tika~ (zeifasi, 2005) mis nawarmoebebSi `qariT datirebuli~, `qaris me-

re~, `sevda naTeli~, `Ramis locvebi~, `Magnum ignatum~, simfoniebi. yan-
Celis neoromantiul stilSi meditaciuroba realizebulia evropuli 
refleqsiis sferos meSveobiT. yanCelis SemoqmedebiTi evoluciis 
procesSi sul ufro aSkara xdeba, rom es kompozitoris stilisturi 



 373 

evoluciis ganmsazRvreli faqtoria, romelic mimarTulia WeSmarite-
bis Ziebidan umaRlesi sibrZnis gagebamde. 

meditacia, aseve, gansazRvravs TiToeuli kompozitoris Semoqme-
debis sulier da eTikur mxares. mag. sulxan nasiZis vokalur ciklSi 
`qarTuli xalxuri poeziidan~ adamianis TviTSemecnebis procesi subi-
eqtur prizmaSi gatarebuli narativis mTavar fabulad iqceva. kompo-
zitoris ZiriTadi Tematikaa meditaciuri Cafiqreba yofierebis arsis, 
wuTisoflis warmavlobisa da sicocxlis mudmivobis Secnobis Sesaxeb. 
nasiZe qmnis nawarmoebebs, romlebic gamodis lirikuli ciklis tradi-
ciuli CarCoebidan da yofierebis am maradiuli problemebis filoso-
fiuri TviTCaRrmavebiT maTi ganzogadebisken miiswrafvis. es yvelafe-
ri meditacias amaRlebs arqaul, zeistoriul sulier gamocdilebam-
de, zedroul gancdamde. analogiurad, nasiZis sagundo poema `vedre-
baSi~ `statikuri dro, gafarToebuli dro, monometruli dro, Ria 
dro da a.S., meditaciuri musikis sivrceSi vlindeba, radgan meditacia 
aris mdgomareoba, romelSic adamiani realuri drois parametris mi-
marT gaucxovebis gareSe ver moxvdeba. amgvarad, yvelaze naTlad dro-
is saxecvlileba meditaciur musikaSi vlindeba~ (qavTaraZe, 2018: 46) 

mixeil SuRliaSvilis “meditaciur minimalizmad” (Leah Dolidze) 
wodebuli kompoziciebi, arvo piartis tintinabulas teqnikis msgav-
sad, farTo gagebiT kompoziciis unikaluri algoriTmuli sistemaa, 
romelic miznad isaxavs musikaluri saSualebebis umkacres organize-
bas. “erTis mxriv, mecnieruli pozitivizmis, meore mxriv ki informa-
ciis Teoriisa da struqturalizmis zegavlenis qveS myofi” musikis 
yvela parametris, maT Soris, drois organizeba ricxvTa stiqiiT xde-
ba,: misi struqturireba, masalis droSi organizeba ise, rom usasru-
lo procesad iqces. `es iyo misi kompoziciis kvintesencia. ariTmeti-
kuli mimdevrobebi, “progresiebad” wodebuli, did struqturul aCe-
leradnoebs da ritardandoebs rom ganapirobeben; sxvadasxva sigrZis 
pulsebi, erTmaneTze dadebuli da cneba “poliqroniad” terminirebu-

li..~ (Kiknadze). arc erTi misi Txzuleba ar iqmneba yvela parametris 
mkacrad gaazrebuli saorganizacio sqemis gareSe, amasTan dro, ritmi, 
Ria forma nawarmoebis dramaturgiis ganmsazRvreli mTavari safuZve-
li xdeba da erTnairad kargad ewyoba nebismier bgerwyobas, gind ubra-
lo qromatiuli gama iyos da gind Sopenis romelime hipercitata.  

meditaciurobis, rogorc musikaluri azrovnebis Tvisebis gageba 
damaxasiaTebelia me-20 saukunis bolo aTwleulebis musikalur- kul-
turuli realobisaTvis da xsnis farTo perspeqtivebs am tipis kompo-
ziciebisTvis, rac gamoixata misi, rogorc musikaluri azrovnebis gan-
sakuTrebuli Tvisebis mravalferovan gamoxatulebaSi.  

imisda miuxedavad, rom musikaluri azrovneba bolo dros sul 
ufro metad miiswrafvis musikaSi meditaciurobis damkvidrebisaken, 
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mecnierebas jer ar ganuviTarebia am fenomenis holisturi xedva, miu-
xedavad imisa rom dRes man Tavisi niSa daikava musikalur xelovnebaSi. 
midgoma, romelic meditacias ganixilavs, rogorc musikaluri azrov-
nebis gansakuTrebul Tvisebas, vlindeba sxvadasxva istoriul perio-
debSi da flobs gamomsaxvelobiTi Tvisebebis damaxasiaTebel kom-
pleqss. introvertuli musikis, rogorc statikuri kompoziciis aRwe-
ra _ mxolod am movlenis formalur mxares, mis garegnul iers aRwers 
da ar axasiaTebs mis arsebiT Tvisebebs. meditaciurobis, rogorc mu-
sikaluri azrovnebis Tvisebis gaazreba, aerTianebs rogorc gansakuT-
rebuli saxis Sinaarss, aseve, specifikur kompoziciur aspeqtebs. me-
ditaciurobis korelacia azrovnebis im koncefciasTan, romelic fi-
losofiis kategoriebsa da problemebs exeba, gzas uxsnis musikaluri 
meditaciis interpretacias rogorc intuiciur-simboluri azrovnebis 
gansakuTrebul formas. 

cxadia, musikaluri meditaciis ganxiluli magaliTebiT ar amoi-
wureba meditaciurobis SesaZlo variantebi _ misi realizacia xdeba 
sxvadasxva formiT Tanamedrove musikaSi. am mcire kvlevaSi ki qarTul 
musikasTan mimarTebiT gTavazobT mxolod pirvel nabijebs am mimar-
TulebiT. am fenomenis sistematizacia jer kidev momavlis saqmea. 
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natalia zumbaZe 
 Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria  
xelovnebaTmcodneobis doqtori 

 profesori  

 
aWarel qalTa tradiciuli repertuaris SeswavlisaTvis 

(axali saeqspedicio masalis safuZvelze) 
 

aWarel qalTa tradiciuli simRerebi qarTvel qalTa repertua-
ris ganuyreli nawilia. zogadqarTulTan erTad, mxolod aWaruli mu-
sikisTvis damaxasiaTebeli specifikuri niSan-Tvisebebi am simRerebs 
danarCeni kuTxeebis nimuSebisgan gamoarCevs. Tumca, mravali Rirsebis 
miuxedavad, aWarel qalTa sasimRero Semoqmedeba saTanado yuradRe-
bis sagani jer kidev ar gamxdara. repertuaris naklebad mravalferov-
nebisa da naklebad ganviTarebulobis garda, amisi mizezi musliman 
qalTa SezRuduli uflebebic iyo, romlebic mamakac Camwerebs maTTan 
muSaobas ukrZalavda. 

miuxedavad imisa, rom qalTa tradiciuli simRerebi droulad ar 
iqna Cawerili da Zirfesvianad Secvlil soflis yofas zogi ukve aRar 
axlavs, isini xalxis mexsierebam mainc Semoinaxa. amas mowmobs xulos 
municipalitetSi anzor erqomaiSvilis saxelobis folkloris saxel-
mwifo centris 2022 wlis eTnomusikologiuri eqspedicia, romelsac me 
vxelmZRvanelobdi. saerTo qarTul sivrceSi gavrcelebuli repertua-
ridan axal aWarul CanawerebSi gvxvdeba Zroxis mosaferebeli hangi da 
bavSvis dasaZinebeli nana, datireba da amindis Sesacvleli simRera. 
swored maTze visaubreb winamdebare statiaSi.  

ra saxiT SemorCa xalxis mexsierebas dasaxelebuli nimuSebi? ri-
Ti hgavs amave saxelwodebis Zvelad Caweril nimuSebs da riT gansxvav-
deba maTgan? dasmul kiTxvebze pasuxis gasacemad erTaderTi gza Seda-
rebiTi kvlevaa, mxolod misi saSualebiT SeiZleba aWarel qalTa sa-
simRero tradiciis cvlileba-ucvlelobisTvis Tvalyuris midevneba. 
am mxriv CemTvis gansakuTrebiT Zvirfasia sxvadasxva periodSi xulos 
raionSi Cawerili masala, Tumca sxva raionebSi Cawerilsac viTvalis-
wineb, miT ufro, rom calke mazrad Camoyalibebis dRidan, 1924 wli-
dan 1952 wlamde xulas mazra (1930 wlidan _ xulas raioni, 1940 wli-
dan _ xulos raioni) moicavda Suaxevsac (https://ka.wikipedia.org/wi-

ki/xulos_municiპaliteti). xmovan wyaroebTan erTad, Sesadareblad 
viyeneb notirebulsac. isini gansakuTrebiT Rirebulia audioCanawere-
bis ararsebobisas.  

 dRemde cnobil ZiriTad audio da sanoto wyaroebSi qalTa tra-
diciuli simRerebis raodenoba mcirea _ aWaruli musika, umTavresad, 
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sakravieri hangebiT, sasimRero Semoqmedebidan ki mamakacTa repertua-
riT da sabWouri stilis nimuSebiT aris warmodgenili. 

 S. mSveliZis mier xulos raionis soflebSi _ didaWarasa da gur-
ZaulSi 1932 wels Cawerili da mis mierve notirebuli 2 aWaruli nana 
Setanilia krebulSi „akvnis nana“ (akvnis nana, 2000:109, 111). pirveli 

nimuSi (№40) erTxmiania, meore (№52) _ orxmiani. kompozitoris cno-
biT, orxmiani nimuSi misTvis kacebs umReriaT, rogorc qalTa simRera, 
nana, radgan adgilobrivi wes-Cveulebebis mixedviT, mas (mamakacs _ 
n.z.) qalebis naxvis ufleba ar hqonda (akvnis nana, 2000:55). sayuradRe-
boa, rom S. mSveliZis 1932 wlis Canawerebi Sesulia audiogamocemaSi 
`xmebi warsulidan, qarTuli xalxuri musika fonografis cvilis lil-
vakebidan~, Tumca maT Soris nana ar aris (xmebi warsulidan..., 2007).  

 moTqmiT tirilis 2 nimuSi („Cemo jelaliko“ da „Cemo nenev“), Ca-
werili al. msxalaZis mier 1964 wels baTumis raionis sof. qedqedSi, 
warmodgenilia wignSi „aWaris saojaxo sawesCveulebo poezia~ (msxala-
Ze, 1969:147). 

 qalTa tradiciuli repertuaris ori umTavresi Janris _ akvnis 
nanasa da datirebis saintereso nimuSebi Cawerili aqvs m. Jordanias 
Tbilisis saxelmwifo konservatoriis qobuleTis raionis 1972 wlis 
eqspediciaSi (Tsk ela, firi 213b). maTgan `ruru nanasa~ da moTqmiT 
tirilis Canawerebi Sesulia audiogamocemebSi `qarTuli xalxuri mu-
sika, dasavleT saqarTvelo~ (2008, diski VI-14) da `aWaruli tradiciu-

li musika~ (2016, CD II-5).  
 qalTa tradiciul simRerebs mniSvnelovani adgili uWiravs 

folkloris saxelmwifo centris 2022 wlis saeqspedicio masalaSi. es 
SemTxveviTi ar aris: rogorc profesionali, miT umetes, qalTa reper-
tuaris Semkrebi, mkvlevari da Semsrulebeli, qalebTan SexvedriT da 
maTi naklebad cnobili repertuaris gamovlena-CaweriT gansakuTre-
biT viyavi dainteresebuli.  

 Cemi TxovniT, qalebma gvimReres Zroxis mosaferebeli hangebi, 
erTgan _ uSualod wvelis procesSi. yvelaze sayuradRebo aRmoCnda 
sof. vernebSi, sacixursa da riyeTSi Cawerili nimuSebi. 

 „Camoyare lamazanam“ (vernebi) qalaquri folkloris aRmosavlu-
ri Stos hangia. am STabeWdilebas qmnis +2 kilos meore da mesame safe-
xurebs Soris (audiomag. 1).  

 saferxulo samwiladoba axasiaTebs nimuSs „Camoyare, Cemo dida“ 
(sacixuri), romelic dasawyisiT samkurnalo simReris, „iavnanas“ melo-
dias mogvagonebs (audiomag. 2).  

 gansxvavebulia riyeTSi Cawerili „Cemo Wrela, Camoyare“ da „de-

daÁ, dedaÁ, Camoyare“. pirveli orwiladi zomis mqone sambgeriani han-
gia, romelic meore naxevarSi metyvelebaSi gadadis (audiomag. 3); xo-



 378 

lo meores, kvartis diapazonisas, samwiladoba axasiaTebs (audiomag. 
4).  

 samwuxarod, Zroxis mosaferebeli hangebis sxva aWaruli nimuSebi 
(audio, an notirebuli) CemTvis ucnobia, amitom 2022 wlis Canawerebs 
verafers vadareb.  

 akvnis simRerebi xulos municipalitetis soflebSi ician ro-
gorc qalebma, ise mamakacebma. ganvixilav sof. vernebSi, xixaZirSi, sa-
cixursa da uCxoSi Caweril nimuSebs. 

 vernebSi erTma Semsrulebelma drois mcire monakveTSi nana gan-
sxvavebul melodiebze daamRera: erTi, „Cemi gulis dermani xar“ qala-
quri folkloris dasavluri Stos hangia, romelic samxmiani simReris 

Sua xmas Seesabameba (audiomag. 5), xolo meore, „nanaÁ, nanaÁ“ qalaquri 
folkloris aRmosavlur Stos ganekuTvneba (audiomag. 6).  

 kilos dabali meore safexuris, qarTulisTvis uCveulo intona-
ciuri saqcevebisa da vibratoTi Sesrulebis gamo, xixaZirSi Cawerili 

„nanaÁ“ aRmosavluri (Turquli) hangis STabeWdilebas tovebs (audio-
mag. 7). aseTive stilisaa amave sofelSi, erTi da imave Semsruleblis 
mier namReri, ori nanadan erTi, „nacrisferi Citi xar“, Tumca misi aR-
mosavluroba qarTuli qalaquri folkloris aRmosavluri Stos far-
glebs ar scildeba (audiomag. 8). rac Seexeba meore nanas, „daiZine, pa-
wawina Cemo wiwilo“, is „iavnanas“ hangzea damRerebuli (audiomag. 9).  

 „iavnanas“ monaTesave hangi aqvs sacixurSi Caweril nanas „gaputu-
lo glexis Svilo“ (audiomag. 10).  

 igive hangi udevs safuZvlad uCxoSi mamakacis mier naTqvam „ru-

ruÁ, nana, iavnanasac“ (audiomag. 11). 
 mcdelobis miuxedavad, versad mivakvlieT S. mSveliZis mier Cawe-

rilis magvar orxmian nanas.  
 qalTa tradiciuli repertuaris kidev erTi Janri, datireba aWa-

relTa yofaSi naklebad gvxvdeba, Tumca, Cveulebriv, aqac ician da 
CavwereT sam sofelSi, maT Soris, fuSrukaulsa da xixaZirSi _ sasaf-
laoze. 

 fuSrukaulSi Cawerili nimuSi intonaciurad tipur qarTul da-
tirebas warmoadgens (audiomag. 12).  

 aRmosavluri musikis gavlena aSkaraa vernebsa (audiomag. 13) da 
xixaZirSi naTqvam datirebebSi, romlebSic kilos meore da mesame safe-
xurebs Soris arsebuli +2-a xazgasmuli. 

 xulos municipalitetis soflebSi dRemde axsovT amindis Sesac-
vleli simRerebi. Cvenma eqspediciam bevri saintereso nimuSi Cawera, 
Tumca winamdebare statiaSi maTze ar SevCerdebi, radgan calke moxse-
nebaSi vexebi.  
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 zemoT ganxilul saerToqarTul nimuSebTan erTad, eqspediciaSi 
CavwereT mxolod aWarel qalTa tradiciuli repertuarisTvis damaxa-
siaTebeli simRerebic: matylis samuSaoebis Tanmxlebi `naduri~ (xixaZi-

ri, vernebi, sxalTa, xulo), „naÁ-naÁ“ da „nardanina“ (xulo), „wyals na-
foti Camohqonda“ (vernebi), „eg lamazi baCuCebi“ (qvemo vaSlovani), „Ce-
la, Cela, saCeCela“ (sacixuri). dasaxelebuli nimuSebi ufro metad 
folkloruli jgufebis repertuarSia gavrcelebuli, Tumca yofaSic 
mRerian. 

 qalTa monawileobiT, Sereuladac sruldeba Sairi, romelic 
sofluri folkloris sasimRero Janrebidan aWaraSi gansakuTrebiT 
popularulia.  

 qalebi mamakacebTan erTad mRerian xulos municipalitetSi gav-
rcelebul qalaquri folkloris nimuSebsac, romlebic xSirad dasav-
luri Stos cnobili simRerebis met-naklebad saxecvlil versiebs war-
moadgens gansxvavebuli verbaluri teqstebiT. 

 folklorul jgufebSi Cabmuli qalebi ukraven amJamad aWaraSi 
popularul aRmosavlurqarTul fandurze (maT Soris, qromatiulze), 
monawileoben sakravTa aratradiciul ansamblebSi (fanduri da akor-
deoni; fanduri, akordeoni da doli). 

 
daskvna 
2022 wlis eTnomusikologiuri eqspediciis fonoCanawerebi war-

moaCens xulos municipalitetSi qalTa sasimRero Semoqmedebis fun-
qcionirebis dRevandel suraTs, romelic mravalferovania, magram 
arc ise saxarbielo: 

1. tradiciuli repertuaris zogadqarTuli Janrebis _ Zroxis 
mosaferebeli hangis, akvnis nanas, datirebisa da amindis Sesacvleli 
simReris nimuSebs soflis yofaSi dRemde SeiZleba miakvlio; 

2. wvelis procesSi Zroxas eferebian sxvadasxva tipis _ qalaquri 
folkloris aRmosavluri Stos, „iavnanasa“ da umartivesi naxevradsa-
metyvelo hangebiT; 

3. akvnis nanas mRerian „iavnanasa“ da mis monaTesave melodiebze, 
qalaquri folkloris rogorc aRmosavluri, ise dasavluri Stos han-
gebsa da araqarTul hangzec ki;  

4. datirebebs Soris vxvdebiT rogorc tipur qarTul, ise aRmo-
savluri musikis gavlenis mqone nimuSebs; 

5. 2022 wels Cawerili nanebisa da datirebebis Sedareba 1930-ian, 
1960-ian da 1970-ian wlebSi CawerilebTan cxadyofs, rom Zvel saeqspe-
dicio CanawerebSi qalTa tradiciuli repertuaris am ori umTavresi 
Janris nimuSebi mTlianad qarTuli musikaluri enis intonaciur 
fonds da misi aWaruli Stos Taviseburebebs efuZneba da aRmosavluri 
musikis gavlenisgan Tavisufalia. axal nanebSi dakargulia maTi aWar-
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lobis (zog SemTxvevaSi, aseve, qarTulobis) maidentificirebeli musi-
kaluri niSan-Tvisebebi, romlebic gansakuTrebiT mkafio iyo 1930-iani 
wlebis Canawerebis metrul-ritmul mxareSi.  

2022 wlis eTnomusikologiuri eqspediciis Canawerebi mniSvnelo-
vani SenaZenia aWarel qalTa tradiciuli repertuaris SeswavlisaTvis. 
axali saeqspedicio masala saSualebas gvaZlevs, Tvali gavadevnoT aWa-
ruli samusiko tradiciebis saxecvlas, romelic qarTuli musikaluri 
kulturis gaRaribebiTa da masSi ucxo elementebis CanacvlebiT vlin-
deba. 

 
audiomagaliTebi 

 
1. Zroxis mosaferebeli („Camoyare lamazanam“). fragmenti. Semsrule-

beli: n. beriZe, sof. vernebi. 
2. Zroxis mosaferebeli („Camoyare, Cemo dida“). fragmenti. Semsrule-

beli: J. fasaniZe, sof. sacixuri. 
3. Zroxis mosaferebeli („Cemo Wrela, Camoyare“). fragmenti. Semsru-

lebeli: S. gorgaZe, sof. riyeTi. 

4. Zroxis mosaferebeli („dedaÁ, dedaÁ, Camoyare“). fragmenti. Sem-
srulebeli: g. xozrevaniZe, sof. riyeTi. 

5. bavSvis dasaZinebeli („Cemi gulis dermani xar“). fragmenti. Semsru-
lebeli: n. beriZe, sof. vernebi. 

6. bavSvis dasaZinebeli („nanaÁ, nanaÁ“). fragmenti. Semsrulebeli: n. 
beriZe, sof. vernebi. 

7. bavSvis dasaZinebeli („nanaÁ“). fragmenti. Semsrulebeli: s. xalvaSi, 
sof. xixaZiri. 

8. bavSvis dasaZinebeli („nacrisferi Citi xar“). fragmenti. Semsrule-
beli: n. xalvaSi, sof. xixaZiri. 

9. bavSvis dasaZinebeli („daiZine, pawawina Cemo wiwilo“). fragmenti. 
Semsrulebeli: n. xalvaSi, sof. xixaZiri. 

10. bavSvis dasaZinebeli („gaputulo glexis Svilo“). fragmenti. Sem-
srulebeli: J. fasaniZe, sof. sacixuri. 

11. bavSvis dasaZinebeli („ruruÁ, nana, iavnana“). fragmenti. Semsrule-
beli: i. dekanaZe, sof. uCxo. 

12. datireba. fragmenti. Semsrulebeli: n. abulaZe, sof. fuSrukauli. 
13. datireba. fragmenti. Semsrulebeli: n. beriZe, sof. vernebi. 

 yvela nimuSi Cawerilia a. erqomaiSvilis saxelobis folkloris 
saxelmwifo centris xulos municipalitetis 2022 wlis eTnomusiko-
logiuri eqspediciis mier (xelmZRvaneli: n. zumbaZe). 
 
krebuls Tan erTvis diski audiomagaliTebiT. 
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qeTevan bolaSvili 
Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria 
xelovnebaTmcodneobis doqtori  

profesori 
 

`axali musika~ italiaSi: futurizmidan avangardisken 

 
XX saukunis dasawyisis dasavleT evropis qveynebis xelovneba 

msgavsi TvisebebiT xasiaTdeba: mxatvruli mimdinareobebis, individua-
luri SemoqmedebiTi stilebis da ideebis, mxatvrul-esTetikuri mani-
festebis mravalferovneba. Tumca, es procesebi sxvadasxva qveyanaSi 
sxvadasxva intensivobiT warimarTa. mimdinare procesebis mravalfe-
rovnebis warmosaCenad avirCieT XX saukunis dasawyisis italiis musi-
kaluri kultura, vinaidan saukuneebis manZilze, adreuli Sua sauku-
neebidan moyolebuli, swored italiaSi mkvidrdeboda axali ideebi 
musikalur xelovnebaSi da Semdeg vrceldeboda danarCen evropaSi. da-
vasaxelebT ramdenime magaliTs: italiaSi, ufro zustad, romSi, dad-
ginda evropuli profesiuli musikis fundamentis, grigoriseuli qo-
ralis kanonzomierebebi, italiam aCuqa kacobriobas musikaluri dam-
werloba, italiidan gavrcelda renesansis ideebi, Camoyalibda baro-
kos ZiriTadi musikaluri idiomebi da sxva. am, gansakuTrebuli mniS-
vnelobis mxatvruli movlenebis fonze, XX saukunis dasawyisis itali-
uri musika, sxva evropuli qveynebisgan gansxvavebiT (igulisxmeba av-
stria, safrangeTi, germania), TiTqos meti konservatizmiT xasiaTdeba, 
radgan, umTavresad XIX saukuneSi dabadebuli principebis memkvidreo-
biTobas avlens. aq, ra Tqma unda, uwinaresad igulisxmeba italiuri 
opera, verdis momdevno Taobis kompozitorebis Semoqmedeba, verizmi 
da misi ganviTareba pirveli msoflio omis periodSi. am periodis ita-
liuri musika, xelovnebis sxva dargebisgan gansxvavebiT, ar xasiaTdeba 
mkveTri radikalizmiT da gansakuTrebuli SemoqmedebiTi individua-
lizmis mqone avtorebiT. 

am mokle mimoxilvidan gamomdinare CamovayalibebT Cveni kvlevis 
mizans: italiaSi radikalurad axali musikaluri ideebis dabadebis 
warmoCena. 

moxsenebis amocanebi dakavSirebulia Semdeg sakiTxebTan:  

• XIX-XX saukuneebis mijnis italiuri musikis zogadi daxasia-
Teba 

• futurizmis ideebis dabadeba manifestebSi, romelic mkveT-
rad gansxvavdeba romantizmisa da verizmisgan;  

• futurizmis ideebis roli da mniSvneloba italiuri musikis-
Tvis da mis farglebs gareT gavrceleba; 
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• futurizmis mxatvruli idealebis gardasaxva meore msoflio 
omis Semdgom avangardSi da a.S. 

naSromi fokusirebulia SedarebiT naklebad cnobil figurebze: 
luiji rusoloze, mis „xmauris musikasa“ da axal musikalur instru-

mentebze, romlebmac iwinaswarmetyveles musique concrète. faSizmis ba-
tonobis periodis italiuri musikaluri kulturis Taviseburebebis 
mokle mimoxilvis Semdeg, yuradRebas gavamaxvilebT axal Taobaze da 
mis liderze, kompozitorsa da diriJorze bruno madernaze da nawi-
lobriv, mis Tanamoazreebsa da megobrebze _ luiji nonoze da luCia-
no berioze. 

 
* * * 

tradiciuli azrovnebis inerciis gadasalaxavad da zogadevro-
puli principebis damkvidrebis da gavrcelebis mizniT, safrangeTidan 

samSobloSi dabrunebulma alfredo kazelam (Alfredo Casella, 1883-1947) 
1917 wels Camoayaliba Società Italiana di Musica Moderna (Tanamdrove musi-
kis italiuri sazogadoeba) da saTaveSi Caudga. sazogadoebis mizani 
iyo italiaSi imgvari Semoqmedebis gavrceleba da mxardaWera, rome-
lic iqneboda ara mxolod italiuri, aramed, imavdroulad, evropuli 
Tavisi arsiT da poziciiT. marTalia, pirveli msoflio omis damTav-

rebis Semdeg am sazogadoebam da mis mier daarsebulma Jurnalma Ars 
Nova Sewyvites arseboba, udidesi iyo maTi gavlena axalgazrda itali-
eli kompozitorebis Semoqmedebaze da mTlianad, musikalur cxovreba-

ze. mogvianebiT, 1922 wels, kazelam, gabriele d’anunciosTan (Gabriele 
D’Annunzio, 1863-1938) erTad, daaarses Corporazione delle Nuove Musiche 
(axali musikis korporacia), romlis mizani kazelam gansazRvra, ro-
gorc italiuri musikisTvis uaxlesi gamomsaxvelobis da Tanamedrove 
musikaluri xelovnebis kvlevis saSualeba. aqve davamatebT, rom kaze-
las saxels ukavSirdeba, aseve, Tanamedrove musikis saerTaSoriso 
festivalis daarseba veneciaSi (veneciis bienales farglebSi). 

marTalia, alfredo kazelas moRvaweobam mniSvnelovani roli Se-
asrula italiaSi „axali musikis“ mxatvrul-esTetikuri da sakompozi-
cio-teqnikuri principebis gavrcelebaSi, imdroindeli italieli kom-
pozitorebis umetesoba, maT Soris, kazelac, ZiriTadad, neoklasiciz-
mis mimarT avlenen interess. davasaxelebT am periodis yvelaze cno-
bil kompozitorebs-neoklasicistebs: feruCo buzoni 

(Ferruccio Busoni, 1866-1924) _ kompozitori, pianisti da neoklasicizmis 

erT-erTi Teoretikosi1; otorino respigi (Ottorino Respighi, 1879-1936) 

 
1 ix. buzonis saprogramo manifesti musikis axali esTetikis eskizi. Busoni, F. (1907; 
2017). Entwurf einer neue Ästhetik der Tonkunst. Leipzig. 
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_ kompozitori; alfredo kazela _ kompozitori, pianisti, diriJori; 

jan franCesko malipiero (Gian Francesco Malipiero, 1882-1973) _ kompozi-

tori, musikologi; gofredo petrasi (Goffredo Petrassi, 1904-2003) _ kom-
pozitori da sxv. da mainc, kompozitorebis simravlis miuxedavad, XX 
saukunis pirveli naxevris italiuri musika sakuTari damoukidebeli 
miRwevebiT ar gamoirCeoda da radikaluri siaxlisken dauokebel 
srafvaSi pirvelobas xelovnebis sxva dargebis warmomadgenlebs uT-
mobda. aq ar SeiZleba ar vaxsenoT italieli mwerali, poeti, drama-
turgi, Jurnalisti, politikuri da samxedro moRvawe, italiuri deka-
dansis1 simbolo gabriele d’anuncio da poeti filipo tomazo marine-

ti (Filippo Tommaso Marinetti, 1876-1944), romlis Manifesto del Futurismo 
(futurizmis manifesti) modernizmis erT-erTi saprogramo teqstia, 
aRiarebuli axali xelovnebis principebis deklaraciad. manifestSi ma-
rineti mouwodebs Zvelis ngrevis da axlis Seqmnisken, radgan Zvel xe-
lovnebas ara aqvs ganaxlebis unari. manifestis Tezisebi, maTi ukidu-
resi radikalizmis da agresiulobis miuxedavad, swrafad gavrcelda 
xelovanTa Soris. futurizmis ideebs mravali mimdevari gauCnda ita-
liaSic da mis sazRvrebs gareTac da msgavsi manifestebis Seqmnas mis-
ca biZgi. gansakuTrebuli warmateba hqonda futuriszms ruseTSi. 

futurizmis liderebs Soris, mwerlebTan da mxatvrebTan erTad, 

iyo ori italieli kompozitori _ luiji rusolo (Luigi Russolo, 1885-
1947) da franCesko balila pratela (Francesco Balilla Pratella, 1880-1955). 

musikosebis ojaxSi dabadebuli kompozitori, mxatvari da poeti 
luiji rusolo futuristebis moZraobas 1910 wels SeuerTda, Tavda-
pirvelad rogorc mxatvari. rusolo-kompozitoris STagonebis wya-

rod iqca pratelas manifesti Musica futurista (futuristuli musika), 

romlis zegavleniT Seqmna sakuTari _ L’arte dei Rumori (xmauris xelov-
neba). rusolo gatacebuli iyo manqanebis, meqanizmis moZraobiT, rasac 
grafikulad gamosaxavda Tavis ferwerul tiloebze, xolo maT mier 
gamowveul xmaurs _ pirdapir, imitaciis gareSe, iyenebda musikaSi. am-
gvari JReradobebis misaRwevad rusolom, Tavis asistent ugo piatis-

Tan (Ugo Piatti, 1888-1953) erTad 1913-1921 wlebSi Seqmna e. w. intonaru-

mori (intonarumori _ xmauris modulatorebi), instrumentebi, romelTa 
daxmarebiT xorci Seasxa sakuTar Canafiqrs. 1913 wlidan moyolebuli 
rusolos da piatis mier Seqmnili sxvadasxvagvari xmauris mwarmoebe-

 
1 termini dekadansi (décadentisme) aRniSnavs saukuneebis mijnis, e. w. fin de siècle-s mxat-
vrul movlenebs evropaSi da aSS-Si. farTo sazogadoebaSi igi asocirdeboda dadgeni-
li mxatvruli principebis da sazogadoebrivi cxovrebis normebis uaryofasTan. deka-
denturi mimarTulebis mxardamWerebi da mimdevrebi xazs usvamdnen swrafvas TviTga-
moxatvis axali formebisken, xelovnebis materializmisgan ganTavisuflebisken, yvela 
im arsebuli normebis ngrevisken, romlebic boWavdnen adamianis sulis Tavisufal ne-
bas. 
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li manqana demonstrirebuli iyo jer italiis sxvadasxva qalaqSi (mo-
dena, milani, genua), Semdeg londonSi da parizSi. samwuxarod, ruso-
los arc erTi nawarmoebis teqsts ar mouRwevia Cvenamde, Tumca cno-
bilia, rom xmauris musikis nimuSebi Cawerili iyo maTTvis specialu-
rad SemuSavebuli grafikuli notaciiT. aqve unda aRiniSnos, rom 1921 
wels parizSi gaimarTa sami koncerti, romlis programa Sedgenili iyo 

luiji rusolos, misi Zmis _ antonio rusolos (Antonio Russolo, 1877-
1943) da nuCo fiordas (Nuccio Fiorda, 1894-1975) nawarmoebebisgan. na-
warmoebebis SesrulebaSi monawileobda 27 intonarumori da didi sim-
foniuri orkestri. publikis reaqcia araerTgvarovani iyo, magram 
isic unda iTqvas, rom am koncertebma didi STabeWdileba da garkveu-
li gavlena moaxdina iseT kompozitorebze, rogorebicaa kazela, de 
falia, onegeri, varezi, nawilobriv stravinski.  

20-ian wlebSi rusolom kidev ramdenime axali instrumenti Seq-

mna, kerZod, arco enarmonico (enharmoniuli xemi), romelic tradiciuli 

simebiani sakravebis JReradobas uCveulos xdida; aseve rumorarmonio, 
anu russolofono _ ramdenime intonarumoris da martivi klaviSebiani sak-

ravis kombinacia; piano enarmonico (enharmoniuli fortepiano), sadac 
bgera iwarmoeboda korpusis SigniT ganTavsebuli uzarmazari xemiT. 
dRes arsebobs mxolod rekonstruirebuli sakravebi, radgan maTi er-
Ti nawili ganadgurda meore msoflio omis dros, xolo sxvebis kvali 
dakargulia. 

rusolos axalma sakravebma swrafad dakarges publikis da pro-
fesionalebis interesi, kompozitorma ki interesi musikis mimarT da 
sicoxclis bolo ramdenime aTwleuli mxolod ferweras dauTmo. 

aRsaniSnavia, rom rusolos miRwevebis mimarT interesi aRorZin-

da meore msoflio omis Semdeg da musique concrète-s (konkretuli musi-
kis) Semqmnelebma Seafases misi roli da mniSvneloba. 

 
* * * 

XX saukunis italiur musikaze sruli warmodgena ver Segveqmneba, 
Tu ar SevexebiT 30-40-iani wlebis politikur movlenebs.  

italiaSi, iseve, rogorc germaniaSi, saxelmwifos saTaveSi mo-
sulma faSisturma xelisuflebam kulturis sistematuri mkacri kon-
troli daiwyo. aqve unda aRiniSnos, rom italiis xelisufleba, mesame 
raixis xelisuflebis msgavsad, devnida e. w. modernistebs, Tumca can-
zura naklebad sistematuri da Tanmimdevruli iyo. politikur niadag-
ze devnil italiel musikosebs Soris gansakuTrebiT unda aRiniSnos 

yvela drois udidesi diriJori arturo toskanini (Arturo Toscanini, 
1867-1957), romelic Riad acxadebda Tavis antifaSistur pozicias da 

1929 wels la sakaSi faSistebis himnis Giovinezza-s (axalgazrdoba) Ses-
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rulebaze uaris Tqmis Sendeg, 1931 wels, boloniaSi, operis maxlob-
lad sastikad scemes, ris Semdeg igi iZulebuli gaxda daetovebina 
samSoblo da aSS-Si wasuliyo emigraciaSi. aRsaniSnavia, rom italiaSi 
faSisturi reJimis damxobis Semdeg, musikas ar gauwyvetia kavSiri po-
litikasTan: radikalurad memarjvene reJimma axalgazrda Taobis xe-
lovanebs misca mZlavri saprotesto biZgi da daakavSira italiis ra-
dikalurad memarcxene komunistur partias, romelic mxars uWerda 
avangardistul xelovnebas. 

meore msoflio omis Semdeg italia `aivso~ kompoziciis 12-toni-
ani meTodis erTguli kompozitorebiT. es interesi nawilobriv dakav-

Sirebuli iyo luiji dalapikolas (Luigi Dallapiccola, 1904-1975) saxel-
Tan, romelic omis wlebSi axali musikis yvela miRwevis akrZalvis, mi-
nimaluri informaciis, partiturebis uqonlobis da kolegebTan ur-
TierTobis deficitis pirobebSi, faqtobrivad, damoukideblad miagno 
musikaluri qsovilis 12-toniani organizebis principebs. marTalia, 
dalapikola arasodes dainteresebula totaluri serializmiT, magram 
man udidesi gavlena moaxdina omis Semdgomi periodis italieli avan-
gardisti kompozitorebis _ bruno madernas, luiji nonos, luCano be-
rios da sxvaTa Semoqmedebaze. 

 
* * * 

XX saukunis meore naxevris italieli avangardisti kompozito-
rebidan yuradRebas gavamaxvilebT erT maTganze. esaa am periodis ga-

moCenili italieli kompozitori da diriJori bruno maderna (Bruno 
Maderna, 1920-1973), romlis Semoqmedeba misive sadiriJoro moRvaweo-
bam daCrdila: madernas saxeli, upirvelesad, evropeli avangardisti 
kompozitorebis, e. w. darmStadtis skolis warmomadgenlebis Semoqme-
debis farTo auditoriisTvis gacnobasTan asocirdeba. aqve davama-
tebT, rom avangardisti kompozitorebis nawarmoebebis Sesrulebis 
garda, antonio gvarneris da herman Serxenis moswavlem, bruno mader-
nam kritikis da publikis gansakuTrebuli Sefaseba daimsaxura, ro-
gorc maleris simfoniebis interpretatorma. 

darmStatis sazafxulo kursebis Taviseburi simbolos, bruno ma-
dernas Semoqmedeba originaluria da gansxvavdeba misi kolegebis da 
Tanamoazreebis SemoqmedebiTi principebisgan. masTan gvxvdeba:  

• musikaluri qsovilis integraciis da determinirebis ukidu-
resad individualuri principebi; 

• `Ria nawarmoebis~ koncefciis da mobiluri formis Taviseburi 
interpretacia; 

• SenarCunebulia melodiuri xazis mniSvneloba, urTules faq-
turul kompleqsebSic ki. 
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madernas sakompozitoro stili sakmao mravalferovnebiT xasiaT-
deba, gansakuTrebiT Semoqmedebis adreul periodSi, rodesac axal-
gazrda musikosi sakuTari stilis Ziebis stadias gadioda. malipie-
rosTan urTierTobam gamoiwvia misi interesi neoklasicizmis mimarT, 
rac, umTavresad, modalobis gamoyenebaSi iCens Tavs. Semdeg misi yu-
radReba venis axalma skolam miipyro da madernas nawarmoebebSic ato-
naloba, dodekafonia da, aseve, eqspresionistuli esTetikis principe-
bi wamoiwevs wina planze. individualuri stilis formirebis etapze 
mis yuradRebas ipyrobs bartokis SemoqmedebiTi principebic, romel-
Ta zegavlena vlindeba 1948 wels daweril koncertSi ori fortepia-
nos, dasartyamebis da 2 arfisTvis. 

40-iani wlebis bolos _ 50-ianebis dasawyisSi, adreuli nawarmoe-
bebis SemoqmedebiTi miRwevebis da darmStadtSi SeZenili axali Tvise-
bebis safuZvelze, sabolood Camoyalibda madernas individualuri 
stili, romelic SeiZleba ganisazRvros, rogorc `musikaluri struq-
turalizmi~: Taviseburad gaazrebuli totaluri serializmi, romel-
Sic batonobs proliferaciis1 meTodi. amiT misi stili gansxvavdeba 
Tanamedroveebis _ Stokhauzenis, bulezis, nonos stilisgan. 

totaluri serializmis principebis individualur interpreta-
ciasTan erTad, madernasTan vxvdebiT, aseve, aleatorikis principebis 
Tavisebur gamoyenebas, Tanac, bulezsa da Stokhauzenze adre. mis ho-
bois koncertSi # 1, sanoto teqstis fragmentebis zusti koordina-
cia araa miTiTebuli partituraSi da diriJori Tavad gansazRvravs 
maT Tanmimdevrobas da dros. am da momdevno aleatorul nawarmoebeb-
Si mTlians kompozitori gaiazrebs, rogorc calkeuli monakveTebis, 
fragmentebis erTobliobas, romlebic mniSvnelovanwilad damoukideb-
lebi arian erTmaneTisgan. 

axali JReradobebis aRmoCeniT xasiaTdeba madernas eleqtro-
akustikuli nawarmoebebi. aqve unda aRiniSnos, rom maderna iyo pirve-
li kompozitori, romelmac moaxdina `cocxali~ Sesrulebis da firze 

Cawerilis kombinireba (Musica su due dimensioni). 
madernas stili, miuxedavad imisa, rom igi avangardizmis yvela 

ZiriTad esTetikur da teqnikur princips iziarebs, arsebiTad liri-
kulia. am Tvisebam ganapiroba misi interesi horizontalis, melodiu-
ri sawyisisadmi da wminda melodiuri instrumentebisadmi, magaliTad, 
madernas saorkestri da saansamblo nawarmoebebSi xSirad gvxvdeba ho-
bois, an fleitis solo. amis magaliTebia sami koncerti hoboisTvis, 

koncerti fleitisTvis, nawarmoebebis seria, saxelwodebiT Dimensioni 
(kerZod, III da IV) sxvadasxva solistis da orkestrisTvis da sxv. 

 
1 proliferacia (fr. prolifération) _ swrafi zrda, gamravleba. 
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kompozitoris lirikuli buneba Tavs iCens mis interesSi frid-

rix hiolderlinis hiperionis (Hyperion) mimarT. SemoqmedebiTi gzis 
manZilze madernam am nawarmoebis ramdenime versia Seqmna. yvelaze ad-

reulis qvesaTauria lirica in forma di spettacolo1. igi warmoadgens madernas 

ramdenime eleqtro-akustikuri (Le rire da Dimensioni II) da akustikuri 

nawarmoebis (Dimensioni III-s [fleitis da orkestrisTvis] sami nawili da 
ariis [sopranos da fleitisTvis] pirveli nawili) jams, romlebic poe-
tis da sazogadoebis rTuli urTierTobis dramatuli ideiTaa gaerTi-
anebuli. mogvianebiT, maderna isev miubrunda hiperions da daamata 

ori saorkestro monakveTi _ Entropia II da Stele per Diotima, xolo 1969 
wels nawarmoebis berlinSi SesrulebisTvis kidev ori sagundo epizo-

di da am variants uwoda suita operidan hiperioni (Suite aus der Oper 
Hyperion). aRsaniSnavia, rom yvela am versiaSi Semavali epizodebi SesaZ-
lebelia, Sesruldes rogorc damoukidebeli nawarmoebebi. 

musikalur-Teatraluri Janri madernas SemoqmedebaSi, tradici-
asTan miaxloebuli operis garda (aq igulisxmeba hiperioni, romelic 
Tavdapirvelad scenur nawarmoebad moiazreboda da, ra Tqma unda, da-
usrulebeli satirikoni), mas Seqmnili aqvs ramdenime radiofonuri 

opera (an radiodrama), kerZod: Don Perlimplin (don perlimplini), Il mio 
cuore è nel sud (Cemi guli samxreTSia), Ritratto di Erasmo (erazmusis por-

treti) da Ages, romlebsac uwodebda `Teatrs mosmenisTvis~. aqve dava-

matebT, rom analogiuri qvesaTauri aqvs luiji nonos Prometeo-s (pro-

meTe) _ tragedia dell’ascolto, anu mosasmeni tragedia. 
saintereso tembruli mignebebiT xasiaTdeba madernas saorkes-

tro Semoqmedeba. mis saukeTeso saorkestro nawarmoebebSi _ Aura, 
Biogramma, Quadrivium 4 dasartyamis da orkestrisTvis, sadac orkes-
tris mTeli Semadgenloba dayofilia jgufebad, mcire orkestrebad. 

ra Tqma unda, ibadeba analogia Stokhauzenis Gruppen-Tan, qsenakisis 

Duel, an Stratégie-sTan, magram es msgavseba garegnulia: Stokhauzenis-
Tvis da qsenakisisTvis ramdenime saorkestro jgufis gamoyenebis mTa-
vari mizania im dapirispirebis warmoCena da xazgasma, romelic maT So-
ris iqmneba, madernasi ki, piriqiT _ bgeris sxvadasxva wyaroebs, gan-
sxvavebul tembrul jgufebs da sxvadaxvgvar faqturebs Soris maqsi-
maluri balansis miRwevaa mizani. amgvar principze damyarebuli nawar-

moebis saukeTeso magaliTia misi Aura, romlis premierisTvis kompozi-
toris mier daweril mokle ganmartebaSi vkiTxulobT: `nawarmoebis sa-
xelwodeba ukavSirdeba yvela SesaZlebel gamosxivebas, romelic amo-

ifrqveva mTavari musikaluri obieqtidan~ (Dalmonte, 2020). 

 
1 premiera: veneciis bienale, 1964. 
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bruno madernas Semoqmedebis am mokle mimoxilvas davasrulebT 
misi megobris, luiji nonos sityvebiT, fragmentiT nekrologidan: 
`bruno maderna iyo ukiduresi sulgrZelobis gansaxiereba. es gamov-
linda mis Tavdajerebul gambedaobaSi, mis sicocxlis siyvarulSi 
<...>, musikis erTgulebaSi, imaSi, Tu rogor SeeZlo yvelas CarTva mu-
sikaSi. musikasTan erTad is iyo uaRresad sxarti gonebis adamiani, ro-
melsac axali perspeqtivebis gaxsnis unari hqonda, iseTebis, romlebic 
amdidreben musikas axali teqnikuri da gamomsaxveli xerxebiT, kompo-
ziciis axali meTodebiT. aseTi ram maSin xdeba, rodesac adamiani 
cxovrobs, rogorc Tavisi drois subieqti <...>.  

misi buneba ganviTarebis stimuls aZlevda Tanamedrove musikas, 
provocirebda, aqezebda mas. mudam STaagonebda axalgazrdebTan urTi-
erToba <...> musikis swavlebis dros is Tavis mowafeebTan erTad xe-
laxla aRmoaCenda mas TavisTvis. igi, aseve, im gamorCeul Semsrule-
belTa rigs ekuTvnoda, romlebisTvisac musika <...> maTi arsebobis mi-

zezia~. (Ricordi: Universal Music Publishing Group, 2020). 
 

* * * 
zemoaRniSnulidan gamomdinare mkafiod Cans, rom italiaSi e. w. 

„axali musikis“ ideebis gavrcelebam ramdenime stadia gaiara zomieri 
novatorobidan radikaluramde. amasTan, tradiciaze orietirebuli da 
mkveTrad revoluciuri ideebis mxatvruli ganxorcieleba, xSir Sem-
TxvevaSi, Tanaarsebobs calkeuli kompozitoris SemoqmedebaSi. gamo-
naklisia luiji rusolo, romelsac, tradiciuli gagebiT, kompozi-
torsac ki ver vuwodebT. ufro swori iqneba, albaT, mas Tu musika-
lur gamomgonebels davarqmevT. aqve davamatebT, rom misi da sxva fu-
turisti xelovanebis ideebis ukiduresi radikalizmis gamo, maTi Se-
moqmedeba, SesaZlebelia, avangardistulad ganvsazRvroT, romelic 
modernizmis farglebSi aris moqceuli. amave dros, vfiqrobT, rom 
araa mizanSewonili terminis „avangardi“, an „pirveli avangardi“ gamo-
yeneba am ukiduresad lokaluri movlenis mimarT. termini „avangardi“ 
realurad aRwers mxolod im xelovanebis Semoqmedebas, romlebic Tan-
mimdevrulad deklarireben da axorcieleben kavSiris gawyvetas tra-
diciasTan da realurad arian orientirebulni siaxlesa da ganumeo-
reblobaze, stilis sterilur siwmindeze, publikis epataJze. amasTan, 
yuradRebiT Tu davakvirdebiT bruno madernas da misi Tanamedrovee-
bis da Tanamoazreebis Semoqmedebas, aRmovaCenT, rom tradicia maT mi-
er araa srulad ugulebelyofili. metic, isini tradiciidan, ufro 
zustad, italiuri tradiciidan amoizrdebian. magaliTad, italieli 
avangardistebis SemoqmedebaSi, sxvebTan SedarebiT, bevrad mkafiod 
Cans gansakuTrebuli interesi vokaluri musikis mimarT. amis magali-
Tebs vxvdebiT ara mxolod dalapikolas da malipieros SemoqmedebaSi, 
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romelTa SemoqmedebaSi cintraluri adgili operas ukavia, aramed, 
aseve, madernasTan da gansakuTrebiT nonos da berios SemoqmedebaSi. 
italieli avangardistebi did yuradRebas uTmoben tembrul da akus-
tikur Tanafardobebs, instrumentebis balanss, maT specifikur ganla-
gebas, rac, Cveni azriT, swored italiur, ufro zustad, renesansis 
xanis veneciur sakompozitoro skolasTanaa dakavSirebuli. 

amdenad, italiaSi „axali musikis“ principebis, ideebis da esTe-
tikis gavrceleba xasiaTeba rogorc zogadevropuli, ise konkretuli 
erovnuli TvisebebiT. 
 

gamoyenebuli literatura: 
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Press) Retrieved Nov 30, 2020, from Grove Music Online: 2.  
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maka virsalaZe 
(avtori)  

Tbilisis vano sarajiSvilis saxelobis  
saxelmwifo konservatoria 

 samusiko xelovnebis doqtori  
asocirebuli profesori 

 
aleqsandre WoxoneliZe 

(Tanaavtori) 
Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria 
doqtoranti  

 
saeklesio zarebis roli Tbilisis akustikur landSaftSi 

 
saqarTvelos dedaqalaqi _ Tbilisi cnobilia Tavisi mdidari is-

toriiT, mrvalferovani kulturiT. arqiteqturul-vizualuri mom-
xibvlelobis garda, Tbilisi, aseve, sainteresoa Tavisi specifikuri 
xmovani landSaftiT. 

xmauriani quCebi cocxlobs fexis bakuniT, qarTuli da araqar-
Tuli saubriT. msubuqi, aseve, satvirTo manqanebis, motociklebis xme-
bi ismis viwro Cixebsa da gamzirebze da qmnis urbanuli moZraobis sim-
fonias. rusTavelis gamzirs xSirad Tan axlavs quCis musikosebis han-
gebi, rac urbanul JReradobas damatebiT elfers matebs.  

Tbilisi dajildoebulia uxvi gamwvanebiT, rogoricaa mTawmin-
dis, vakis parki da sxva parkebi. aq Citebis WikWiki, foTlebis Sriali 
qmnis damamSvidebel fons dasvenebisa da fiqrisaTvis.  

Tbilisis xmovani peizaJi aris qalaqis kulturuli mravalferov-
nebis asaxva, romelic aerTianebs Zvelsa da axals, tradiciulsa da 
Tanamedroves. es aris erTgvari musikaluri nawarmoebi, romelic aer-
Tianebs qalaqis suls, tradiciebsa da Tanamedroveobas.  

TbilisSi aris mravali eklesia da taZari, TiTouli Tavisi gan-
sxvavebuli zarebiT. magaliTisaTvis, TvalsaCino religiuri adgile-
bia Tbilisis samebis sakaTedro taZari, romelic sayovelTaod cnobi-
lia, rogorc sameba, aseve anCisxatis bazilika, qalaqis erT-erTi uZve-
lesi eklesia da mravali sxva. am didebul nagebobebSi ki ganTavsebu-
lia gancalkevebuli, an integrirebuli saxiT, samrekloebi zarebiT. 
saeklesio zarebis xma TbilisSi mraval daniSnulebas emsaxureba. 
upirveles yovlisa, iwveven morwmuneebs locvis, Tayvaniscemisa da 
WvretisaTvis. rezonansuli tonebi ki mTel qalaqSi ifrqveva.  

qalaqis xmebs ki iseve, rogorc bunebaSi warmoqmnil xmebs da, zo-
gadad, musikis, kulturisa da garemos urTierTobas ikvlevs gasuli 
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saukunis bolodan aRmocenebuli mecnierebis interdisciplinuri dar-
gi _ ekomusikologia. ekomusikologiis WrilSi bunebis, aseve qalaqisa 
Tu soflis xmovani landSaftis Seswavla erT-erTi aqtualuri Tema 
xdeba. saeklesio zarebis xmovaneba ki Tavis mxriv garemos xmovani 
landSaftis mniSvnelovani nawilia sxvadasxva qveyanaSi, maT Soris, sa-
qarTveloSic. saeklesio zarebs aqvs grZeli da momxiblavi istoria, 
romelic aTasobiT wliT TariRdeba uZvelesi civilizaciebidan CineT-
Si, saberZneTsa da romSi. bevr kulturaSi zarebi ganixileboda, ro-
gorc Zalauflebisa da avtoritetis simbolo. zarebs xSirad iyeneb-
dnen religiur da sazeimo konteqstSi.  

saeklesio zarebis erT-erTi yvelaze mniSvnelovani funqciaa yo-
veldRiuri saeklesio msaxurebisadmi xmovani mowodeba, aseve mniSvne-
lovani religiuri movlenebis aRniSvna, rogoricaa qorwilebi, dak-
rZalvebi da naTlobebi. SeiZleba iyos safrTxis moaxloebis signali 
da mravali sxva.  

qarTveli kompozitori da mkvlevari nodar mamisaSvili qarTuli 
saeklesio zaris Senadnobis formulis da akustikis Semdgenel-gamom-
Tvlelia. misi avtorobiTa da xelmZRvanelobiT germaniis qalaq hail-
bronSi Tbilisis samebis sakaTedro taZris zarebis kompleqsi Camois-
xa.  

ekomusikologiis TvalTaxedvidan, vkiTxulobT ra nodar mamisaS-
vilis zarebis Sesaxeb daweril statiebs, vecnobiT kvlevebs, Jurnal-
gazeTebisaTvis gacemul interviuebs, vrwmundebiT, rom misTvis saek-
lesio zarebi ara mxolod garemos xmovan lanSaftSi arsebuli erT-
erTi xma iiyo,aramed Senadnobis formulidan dawyebuli, CamosxmiTa 
da rekviT damTavrebuli, erTi didi ritualia bunebasTan adamianis 
harmoniulad Serwymisa. nodar mamisaSvilis mier zarebis Sesaxeb dawe-
ril erT-erT werilSi vkiTxulobT: ,,saqarTvelo mdidaria fraqtalu-
ri, anomaluri, geopaTogenuri zonebiT, mRvimeebiT, ulamazesi kanio-
nebiT, kldeSi bunebrivad arsebuli siRrmiTi ,,sasaxleebiT", romle-
bic unikalur vibraciul eqoTa erTian vels qmnis. amitom saeklesio 
zarTa gadaZaxilsac gansakuTrebuli mniSvneloba hqonda".  

iqve is saubrobs zarTa Camosxmis qarTuli ritualis Sesaxeb, ro-
melic erT mTlian ekosistemaSi moiazrebs adamians da mis yovel qme-
debas. am ritualis mixedviT: ,, 1. zaris Camosasxmelad gamzadebul 
RrmulSi simbolurad xorblis, fetvis, qeris marcvals yridnen, ro-
gorc siuxvis simbolos 2. yalibSi Casxmis win gamdnar lavaSi marad-
mwvane soWis nergs ayolebdnen, rogorc maradiulobis simbolos. 3. 
didi zaris Camosxmis dros gamdnar brinjaoSi sulis simSvidisaTvis 
,,mzisa" da ,,mTvaris mineralebs" ayolebdnen. 4. zaris ena unda yofi-
liyo odnav drekadi rkinisa, rac SedarebiT myife brinjaoze dar-
tymis simkveTres daabrkolebda". 
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uZvelesi ritualis detalebis gaTvaliswinebis garda, nodar ma-
misaSvilma SeimuSava axali harmoniul-akustikuri principebi. SearCia 
9 zaris tonTa qarTuli, originaluri matrica:zarebis tonTa hori-
zontalur vibro-harmonikas safuZvlad daedo qarTuli marTlmadi-
debluri sagaloblis fuZiseul tonTa miziduloba da maTi kiloebri-
vi intonirebis bgeriTi veli. cxra zaris kompleqsi gadanawilda fun-
qciuri datvirTvis Sesabamisad. saxeldobr:  

 

 cen-
trSi 

  

locvis, galobis, mimteveb-
lobis zarebi 

dedo 
zari 

monaniebis zare-
bi  

mWaxe xmova-
nebis moxmo-
bis zarebi  

III  IV V VI IX VII VIII I II 
       SeiZleba ga-

dainacvlon 
locvis za-
rebis win 

 
zaris korpusis formas safuZvlad daedo qarTul minanqarSi Ses-

rulebuli nakeToba ,, sulTmofenoba" ( XII saukune). kerZod, zars aqvs 
elifsuri moxazuloba da gumbaTis forma. dRis ganmavlobaSi locvis 
drois, aseve kompoziciuri formis mixedviT, ( Tu rodis unda Ses-
ruldes, magaliTad, patriarqis dilis mobrZanebis, Tu romelime dRe-
saswaulis dros unda Sesrulebuliyo) miesadaga feri, sawyisi toni, 
sixSire hercebSi. feris miTiTebisas, igulisxmeba liTonis elferi, 
romelic gadahkravs zars. sasurveli elferis da xmovanebis misaRebad 
gamoyenebulia Sesabamisi minerali.  

sxva naSromSi (qarTvelologia, 2008-1) nodar mamisaSvili ufro 
detalurad aRwers rva saidumlos, romelsac is eyrdnoba zarebis li-
Tonis Senadnobisa da akustikuri formulis gamoTvlisas. saidumloe-
bani efuZneba Zvel qarTul miTologiur warmodgenebs. es warmodgene-
bi ki, Tavis mxriv, filosofiur-kosmologiuri xasiaTisaa, dedamiwas, 
adamiansa da mis saqmianobas kosmosTan Sexmatkbilebul konteqstSi ga-
nixilavs da zarebic yvela Tavisi ritualiT samyaros harmoniul 
oromtrialSia moqceuli. am Tvalsawieridan nodar mamisaSvili da mi-
si xelmZRvanelobiT Camosxmuli zarebi qarTuli ekomusikologiis da-
sabamad SeiZleba miviCnioT. moviyvan zogierT magaliTs am saidumloe-
bebidan: mamisaSvilis zarebis pirveli saidumlo Senadnobis formulis 
sami mineraliT gamdidrebaSi mdgomareobs. saxeldobr, arsenopiriti, 
realgari da auripigmenti zaris ZiriTad masalas-brinjaos emateba. am 
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mineralebis damateba ki dRe-Ramis ciklis, ufro zustad ki mTvaris 
gacilebis da mzis Segebebis rituals ukavSirdeba. 

Tbilisi cnobilia Tavisi religiuri mravalferovnebiT. am Sem-
TxvevaSi, qarTuli marTlmadidebluri saeklesio zarebis garda, ru-
sul marTlmadideblur saeklesio zarebs ganvixilavT.  

mogexsenebaT, Tbilisis rusuli marTlmadidebluri taZrebia: io-
ane RmrTismetyvelis taZari veraze, lurji monastris maxloblad, mi-
qael tverelis saxelobis taZari mTawmindaze, aleqsandre nevelis sa-
xelobis taZari javaxiSvilis quCaze (gratiaSvili, 2020:9) (saqarTve-
los teqnikuri universiteti, xelnaweris uflebiT diana gratiaSvili). 

saqarTvelos marTlmadidebluri eklesiis zarebi da rusuli 
marTlmadidebluri eklesiis zarebi gansxvavebula erTmaneTisgan di-
zainis, xmovanebis da kulturuli mniSvnelobis TvalsazrisiT. statia-
Si mocemulia ramdenime ZiriTadi gansxvaveba am ors Soris: formis 
mxriv qarTuli zarebs wagrZelebuli, zemodan ki gumbaTis msgavsi 
moyvaniloba aqvs, rusuli ki farTod gaSlili formiT xasiaTdeba. 
rusuli zarebi, zogadad, didi da mZimea, vidre qarTuli. gansxvavebu-
lia xmovanebac, qarTul zarebs aqvT mkafio, magram SedarebiT rbili, 
mdidari rezonansiT, romelic iTvleba harmoniulad da damamSvideb-
lad. rusuli zarebi, maTi didi zomisa da wonis gamo, gamoscems ufro 
mkveTr, Zlier xmas da SesaZloa am simZlavrem damTrgunveladac imoq-
medos.  

nodar mamisaSvilis interviuSi vkiTxulobT (mamisaSvili, 2018): 
rusuli zarebi, farflebian ,,Slapas" waagavs, xolo qarTuli- gumbaTs 
da TiTqos patara gumbaTi gadaZaxilSia eklesiis did gumbaTTan. 

winamdebare kvlevis farglebSi aleqsandre WoxoneliZem ganaxor-
ciela samebis sakaTedro taZris zarebis da Tbilisis aleqsandre neve-
lis saxelobis taZris zarebis xmovanebis SedarebiTi speqtraluri 
analizi.  

speqtruli analizisTvis gamoiyena londonis dedofal meris 

universitetis programa -Sonic Visualizer-i. Seadara ori audio Canaweri 

WAV formatSi-1) samebis taZris zarebis da 2) aleqsandre nevelis ek-
lesiis zarebis xmebis. SedarebiTi speqtruli analizi eyrdnoba speq-
trogramebis Seqmnas da maT ganxilvas Sreebis struqturis mixedviT.  

aleqsandre nevelis speqtrograma (ix. figura N#1) qaosuri au-
dio reliefiT gamoirCeva. sakuTris zarebis xma aris Zalian erTgva-
rovani talRa, romelSi ar gvaqvs musikaluri Sreebi. amis gamo, xmova-
neba garkveulwilad akustikurad damTrgunveli SeiZleboda yofili-
yo, radganac erTi da igive monakveTi meordeba bevrjer. Tumca gare-
mo mise Seqmnili akustikuri Sre (xalxis saubari, manqanebis da mobi-
luris xmebi) Zalian kargad jdeba mTlian xmovan speqtrSi da sainte-
reso tembrs qmnis.  



 395 

 
Figure 1  
Zalian areuli da mouwesrigebelia melodiuri diapazonis speqtrog-
rama (ix. figura #2). rogorc vxedavT, zarebis melodia da manqanebis-
qalaqis garemos ambienturi xmovaneba -orive ganaTebuli iisferiT mo-
Cans. speqtrogramaZi orive iZens melodiis bunebas maTi arsis miuxeda-
vad. audio suraTi areulia da uswormasworo bunebisaa.  

 
Figure 2 

samebis zarebis xmovanebis speqtrograma ( ix. figura #3) gansxva-
vebulia. aq ar gvaqvs ekoSre, romelic Sedgeba garemos xmebisgan. 
mTliani audio mxolod zarebis akustikas moicavs. speqtrogramaSi aS-
karad moCans sxvadasxva zarebis registrebis sixSireebi.  
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Figure 3 

sruli suraTisaTvis unda SevxedoT melodiuri diapazonis speq-
trogramas ( ix. figura #4).  

 
Figure 4  

 
Tuki nevelis saeklesio zarebis melodiuri diapazonis da stan-

dartuli speqtrogramac qaosuria, aq samebis taZris magaliTSi, piri-
qiT -speeqtrograma da melodiuri diapazonis speqtrograma ukidure-
sad mowesrigebulia da musikalur kompoziciasTan axlos dgas. faq-
tobrivad audio reliefi saorkestro nawarmoebebis partituras gavs 
da Sreebic ki Cans. momavali ekokvlevebisaTvis saintereso iqneboda 
sxvadasxva tipis saeklesio zarebis xmovanebis ufro vrceli analizi 
speqtruli meTodis meSveobiT, rom gamovlindes am faqtiurad ,,ambien-
turi saundsqifis" kanonzomierebebi da unikaluri Tvisebebi. SegviZ-
lia davaskvnaT, rom saeklesio zarebi qalaqis xmovani landSaftis ga-
nuyofeli nawilia. zarebis xma gvaxsenebs im mudmiv religiur tradi-
ciebs, romlebic saukuneebis manZilze qmnidnen qarTul kulturas. 
religiuri mniSvnelobis garda, Tbilisis saeklesio zarebis xmebi er-
wymis qalaqis ritms, mis dinamiur energias da qmnis cxovrebis unika-
lur xmovan simfonias.  
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Teona ugulava 
Tbilisis vano sarajiSvilis saxelobis 

saxelmwifo konservatoriis 
doqtoranti 

 
sonoruli sistemis gamovlenis  

Taviseburebebi ioseb keWaymaZis SemoqmedebaSi 

(akapela sagundo ciklis `fSauri idiliebi~ da 
 gund `egzersisis~ magaliTze) 

 
qarTuli sagundo musika erT-erTia im niSan-Tvisebebisa da maxa-

siaTeblebis nusxaSi, romelic organulad aRwers eris erovnul kul-
turul genotips. mravalxmiani mReris mravalsaukunovanma istoriam 
bunebrivad hpova asaxva profesiul sagundo musikaSi.  

ioseb keWaymaZe XX saukuneSi qarTuli sagundo musikis korifea. 
niko sulxaniSvilis gza swored mis SemoqmedebaSi ganviTarda da SeiZi-
na uaRresad gamorCeuli individualizmi. tradiciasTan mWidro kavSi-
riT da Tanamedrove musikaluri enis maxasiaTeblebiT Camoyalibda ke-
WaymaZis sakompozitoro xelwera, romelic swored tradiciisa da no-
vaciis Serwymas saucxood axerxebs. samocianelTa Taobis warmomadge-
neli metad saintereso periodSi gamodis samoRvaweo asparezze. sayo-
velTaod cnobili politikur-formaciuli movlenebis gamo, qarTuli 
musika swored am periodidan eziara XX saukunis dasavluri musikis 
tendenciebs, ramac gavlena moaxdina qarTuli musikis stilur-intona-
ciur samyaroze.  

miuxedavad imisa, rom ioseb keWaymaZe qarTul kulturul sivrce-
Si yovelTvis aRiarebuli figura iyo, rigi mizezebis gamo misi Semoq-
medeba naklebad iyo Seswavlis sagani. aRsaniSnavia, rom dRemde kompo-
zitori Semoqmedebis Sesaxeb ar arsebobs fundamenturi naSromi. bo-
lo wlebis manZilze am kompozitoris Semoqmedebis mimarT interesi 
gaaqtiurda da kvleva daiwyo. 

sonoruli teqnika XX saukunis meore naxevridan warmoiSva. swo-
red gasuli saukunis 50-60- ian wlebSi gamodis igi wina planze da 
msoflaRqmis, reagirebis, gamoxatvis axlebur enas qmnis. sonoruli 
teqnika bgeris fizikur bunebaze amaxvilebs yuradRebas, mis mraval-
ferovan JRerad saxeebze. sonoruli teqnikis Camoyalibebas gasuli 
saukuneebidan mniSvnelovani winapirobebi axlavs Tan. jer kidev maSin, 
rodesac JReradobis koloristulma bunebam wamoiwia wina planze, 
tembrs mieniWa umniSvnelovanesi funqcia, rogorc feris individua-
lizmis saxes. bgerisadmi gansakuTrebuli interesi da damokidebuleba 
jer kidev XIX saukuneSi impresionist klod debiusis SemoqmedebaSi 
iRebs saTaves. swored am periodidan iZens gansakuTrebul mniSvnelo-
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bas termin koloristikis mcneba, romelic Seferadebul harmonias gu-
lisxmobs. mas Semdeg harmoniuli enis ganviTareba, swored uamravi axa-
li Sris povnas, masSi SeRwevas da zedapirze gamotanas isaxavs miznad. 
am gzis Sesabamisad ki koloristikis idea sonorulma teqnikam SeiTvi-
sa da damatebiT meti siRrmiseuli arsi, funqcia, Tu mniSvneloba mia-
niWa. sonorul teqnikaSi Seqmnili nawarmoebi, saboloo jamSi, swored 
rom gansxvavebul ferTa gradacias, maT moZraobas gulisxmobs.  

sagundo musika TavisTavad gulisxmobs tembruli mravalferov-
nebis saxes, romelic usazRvro, mravalferovan SesaZleblobebs moi-
azrebs sakuTar TavSi. tembruli, registruli, artikulaciuri, dina-
miuri Tu sxva parametrebis meSveobiT iqmneba is individualuri niSa, 
romelsac gansakuTrebuli ostatobiT instrumenti _ adamianis xma _ 
warmoqmnis. sonoruli teqnika sagundo musikaSi mraval nimuSs da maT 
gamorCeul mxatvrul Rirebulebas gulisxmobs.  

ioseb keWaymaZis sagundo musika akapela sagundo xelovnebis ga-
morCeul nimuSebs iTvlis, romelTa mxatvruli faseuloba umaRles 
safexurze dgas. kompozitoris gansakuTrebuli ostatoba mraval mi-
zezTagan im mniSvnelovan maxasiaTebelSi mdgomareobs, rom mis Semoq-
medebaSi erovnuli folkloruli tradiciebis mkveTri kvali saocrad 
erwymis evropul profesiul sagundo azrovnebas da yovelive es Tana-
medrove musikaluri eniT mkafiod gadmoicema. keWaymaZis akapela sa-
gundo nawarmoebebi sakmaod mravalferovani da mravalmxrivia Sinaar-
sobrivi, musikaluri enis, musikaluri formis Tu saSemsruleblo ra-
kursiT. `ioseb keWaymaZem sagrZnoblad gaafarTova sagundo xelovne-
bis Janrebis, formebisa da ideebis, gamomsaxvelobiTi xerxebisa da sa-
Sualebebis, maRalmxatvruli melodiuri saxeebis wre. man axali si-
cocxle STabera sagundo bgerweris mravalxmovan samyaros, romelic 
saorkestro JReradobiTac gaamdidra. yovelive amaSi Caaqsova gamom-
gonebloba da fantazia, gamoavlina sagundo instrumentobisa da so-
noruli teqnikis, mravalferovani akustikuri efeqtebisa da verbalu-
ri niuansebis virtuozuli floba~. manana axmetelis am sityvebSi naT-
ladaa asaxuli kompozitoris is mravalmxrivi, farTo areali, romli-
Tac misi musika gamorCeuli da gansakuTrebulia. 

ioseb keWaymaZes Seqmnili aqvs ramdenime akapela sagundo cikli, 
maT Soris ki erT-erTi gamorCeulia `fSauri idiliebi~. igi Seqmnilia 
1970-72 wlebSi, sadac kompozitori ana kalandaZis poezias mimarTavs. 
cikli 5 nawilisagan Sedgeba:  

1) `rom avyolodi gulis Tqmas~; 
2) `vaJao, dilis mzis sxivo~; 
3) `laSaris gzaze~; 
4) `ratom SeSale biliki~; 
5) `yvelafer tyuil yofila~. 
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ciklSi sonoruli teqnikis maxasiaTeblebi mravalferovan asaxvas 
hpovebs, maT Soris, tembruli kolorizaciis saxiT, musikaluri gamom-
saxvelobiTi xerxebiT, faqturasa da harmoniul enaSi misi gamovline-
biT. 

pirveli nawili `rom avyolodi gulis Tqmas~ erTgvari prologia, 
sadac pirvelad iCens Tavs sonoruli teqnikis maxasiaTeblebi. aRsa-
niSnavia, rom kompozitori am nawilSi tembrs umniSvnelovanes funqci-
as aniWebs, samnawilian kompoziciaSi mxolod bolo monakveTSi gvxvde-
ba 4 xmiani sruli vertikali. sxva monakveTebSi xmaTa bunebrivi balan-
sis meSveobiT qalTa xmebi sekunduri daSrevebiTaa mocemuli, romel-
Tac imave registrSi burdonuli tenoris tembri uerTdeba. qalTa 
tembrebSi kompozitori metwilad Sereul tembrebs mimarTavs, tenori 
ki sufTa tembris saxiTaa warmodgenili. bolo monakveTSi, sadac oT-
xive xma erTdroulad JRers, vertikali metad gamWvirvale da gamok-
veTilia. es nawili sonoruli teqnikis mcire Canasaxia, sadac interva-
luri daSrevebiT miRebuli klasteruli JReradobebi gansakuTrebul 
fonur funqcias iZenen.  

meore nawilSi gansxvavebul tembrul dramaturgias gvTavazobs 
kompozitori. meore nawili ori monakveTisagan Sedgeba, sadac pirvel 
monakveTSi Sereuli tembri ukve, erTis mxriv, sopranosa da tenoris 
xmebs aerTianebs, meores mxriv ki altisa da banis burdonul oqtavur 
fons qmnis. sonoruli teqnikis saxes am nawilSi naklebad vxvdebiT.  

mesame nawili ciklis centria, amavdroulad masSi yvelaze mkafi-
od da mravalferovnadaa mocemuli sonoruli teqnikis niSan-Tvisebe-
bi. pirvel rigSi unda aRiniSnos is, rom verbaluri teqstis Sinaar-
sobrivi da fonuri funqcia Tanabrad mniSvnelovania. gamorCeul fo-
nur efeqts iZleva iseTi svlebi, rogoricaa calkeuli Tanxmovnebis 
gamRereba, sisina da SiSina bgerebis akustikuri bunebis gaSla. es aris 
nawili sadac sonoruli da sonoristikuli maxasiaTeblebi erwymis er-
TmaneTs. verbaluri marcvlebis mravalgvari gaJRereba zogjer gan-
sazRvruli simaRlis mqonea, zogjer ki misi bgeraTsimaRlebrivobis 
dadgena SeuZlebelia da mas mxolod ritmuli da feradovani funqcia 
aqvs. am mxriv gamorCeulia 147-e taqtidan nawilis bolomde monakveTi. 
mTel sagundo vertikalSi gvaqvs gansazRvruli simaRlis ar mqone fo-
nuri datvirTvis marcvlebi, centrSi ki jer sopranos xmaSi, Semdeg ki 
altSi JRers do diezi, kilos ZiriTadi toni.  

ciklis meoTxe nawili sonoruli teqnikis gamokveTili nimuSia, 
romelic JReradobasa da faqturul niSan-TvisebebSi vlindeba. imita-
ciuri teqnikis gamoyenebiT faqturaSi gvaqvs mikropolifonia, rome-
lic klasteruli JReradobebis xmebSi TandaTan daSrevebiT miiRweva. 
miuxedavad imisa, rom aRniSnul nawilSi verbaluri teqsti Sinaarsob-
rivi funqciiT gamoiyeneba, mikropolifoniaSi igi metwilad fonur 
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iersaxeSi gadadis. tembrTa dramaturgias sainteresod aviTarebs kom-
pozitori. wina nawilebis msgavsad, aqac misTvis mniSvnelovania erTi 
xmis dayofiT miRebuli Sreebi, romlebic TandaTan izrdeba. mzardi 
xmaTa CarTvis arqiteqtonika erTis mxriv metad mkvriv da masiurs 
xdis klasters, meores mxriv ki mikropolifonia kidev ufro met Sre-
ze nawildeba. kompozitori aqac metwilad Sereul tembrebs mimar-
Tavs, amis magaliTad altisa Tu sopranos xmas 3 da 4 nawilad hyofs. 
tenori isev sufTa tembris saxiTaa warmodgenili.  

mexuTe nawilia `yvelafer tyuil yofila~ ciklis dramatuli fi-
nalia. msgavsad ciklis meore nawilisa, finalSic sonoruli teqnika 
naklebad iCens Tavs. es nawili tembruli dramaturgiiTaa gamorCeuli. 
kompoziciis dramatuli Tema altis tembrSia mocemuli, romelsac 
garkveul monakveTebSi Sereuli tembris saxiT banis xmac uerTdeba 
oqtavis gaormagebiT. sopranosa da tenoris xmebi metwilad fonuri 
mniSvnelobiT gamoirCevia. umniSvnelovanesia aRniSnul nawilSi verba-
luri teqstis mkveTri Sinaarsobrivi mxare, amitom fonur sopranosa 
da tenors ZiriTadad mokumul pirze aqvT musikaluri masala. auci-
lebelia gamoiyos bolo monakveTebSi ,rodesac imitaciuri teqnikis 
gamoyenebiT SreTa raodenoba izrdeba, feri kidev ufro wina planze 
gamodis. 

analizma cxadyo, rom ciklis garkveul nawilebSi sonoruli teq-
nikis maxasiaTeblebi sxvadasxva saxiTaa warmodgenili, zogan metad, 
zogan ki naklebad. umniSvnelovanesia, rom tembrs, kompozitori yvel-
gan gansakuTrebuli mniSvnelobiTa da funqciiT gamohyofs, es ki 
mTlian kompoziciaSi erTgvar tembrul dramaturgias qmnis. ase, maga-
liTad, ZiriTad nawilebSi qalTa xmebis solireba metwilad SeiniSneba, 
mamakacTa xmebi ki metad fonur datvirTvas iZens. sainteresoa maTgan 
warmoebuli Sereuli da sufTa tembrebi. 

calsaxaa, rom aRniSnul ciklSi, ZiriTadad, sonorika gvxvdeba, 
sonoristikis monakveTebs erTeulad SeiniSneboda mxolod ciklis me-
same nawilSi. evropis profesiul musikaSi sonoruli teqnikis magali-
Tebi sagundo musikaSi mravlad gvxvdeba. aucilebelia aRiniSnos di-
ord ligetisa da qSiStof pendereckis sagundo Txzulebebi, romelTa 
Semoqmedeba sonoruli teqnikis qrestomaTiul nimuSebs warmoadgens.  

1966 wels Seqmnili akapela sagundo nawarmoebi `lux aeterna” 
ekuTvnis genialur polonel kompozitor diord ligetis. aRniSnuli 
kompozicia gamorCeuli nimuSia imisa, Tu rogor gamoiyeneba da viTar-
deba sonoruli teqnika sagundo musikaSi. rogorc ori akapela sagun-
do nawarmoebis nimuSi, SegviZlia davinaxoT mniSvnelovani kavSirebi 
ligetisa da keWaymaZis kompoziciebs Soris. keWaymaZis nawarmoebi cik-
luri kompoziciaa, ligetis musika erTnawiliani vrceli qmnilebaa, 
romelic monakveTebad dayofas eqvemdebareba. keWaymaZis ciklSi ara-
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erT nawilSi Segvxvda mikropolifoniis gamovlineba, ligetis kompozi-
cia swored mikropolifoniis nimuSia. `fSauri idiliebis~ meoTxe nawi-
li faqturuli maxasiaTeblebiT msgavsia ligetis musikisa. or nawar-
moebs Soris umniSvnelovanesi kavSiri mdgomareobs tembruli drama-
turgiis ganviTarebis mxriv. iseve rogorc, ligeti, aseve keWaymaZec 
TiToeul xmaSi dayofebis Sedegad iRebs ramodenime Sres, romelic 
TandaTan raodenobiT izrdeba da Sesabamisad, klasteris moculobac 
imatebs.  

`egzersisi~ keWaymaZis erT-erTi gamorCeuli gundia, romelic 
yvela mkafio nimuSs warmoadgens sonoruli teqnikis gamovlenisa. kom-
pozitori sagundo, akapela musikiT teqnikis sxvadasxva xerxebs gvTa-
vazobs. kompozicia qalTa gundisTvisaa Seqmnili, sadac 8 xmiani Semad-
genloba gvaqvs. nawarmoebSi verbaluri teqsti azrobrivi kategoriiT 
ar gvxvdeba, mxolod erTeuli xmovnebiTa da TanxmovnebiT gamoyofi-
lia klasteris, rogorc, feris, JReradi komponentis funqcia da mniS-
vneloba. swored am klasterTa formirebaze aigeba kompozicia. ro-
gorc saTaurSic aRniSnavs kompozitori, egzersisi aris nawarmoebi, 
sadac sityvis ganmartebas musika mkafios da naTels xdis. rogorc sa-
gundo akapela nawarmoebSi mocemuli sxvadasxva vokaluri teqnika, mi-
si mravalferovnebiT, sxvadasxva xerxebiTa da maTi monacvleobebiT, 
ukavSirdeba sityva egzersisis, rogorc savarjiSos ideas. Tumca au-
cilebelia aRiniSnos, rom nawarmoebis mxatvruli funqcia da mniSvne-
loba namdvilad scdeba savarjiSos sazRvrebs da mkafio saxeobriobas 
qmnis. 

rogorc nawarmoebis analizis procesma cxadhyo, sonoruloba 
aRniSnul kompoziciaSi sakmaod mravalferovan saxed gamovlinda. bge-
ris warmoqmnis da misi formirebis sxvadasxva saSualebebma srulad 
Seqmna is atmosfero da buneba, rac aRniSnuli sakompozicio teqnikis 
umniSvnelovanesi maxasiaTebelia. aucilebelia aRiniSnos, Tu rogor 
ostaturad uwyobs erTmaneTs kompozitori folklorul kilour bge-
raTrigsa da am bgeraTrigis Tanamedrove sakompozicio eniT aJRere-
bas. 

ori nawarmoebis gaanalizebis Sedegad gamovyaviT da ganvazoga-
deT yvela is ZiriTadi maxasiaTeblebi, Tu ra vlindeba sonoruli 
teqnikis niSan-Tvisebebidan. sagundo musikisTvis sonoruli teqnikis 
niSan-Tvisebebi bunebrivi da arsobrivia. adamianis xmis SesaZleblobe-
bis ganusazRvreli sivrce aRniSnuli teqnikis gamomsaxvelobiTi xer-
xebiT vrcel sarbiels qmnis. keWaymaZe mudmivi Ziebisa da eqsperimen-
tebis Semqmneli kompozitoria, romelmac Tavis SemoqmedebaSi tradi-
ciisa da novaciis TvalnaTeli Serwyma ganaxorciela. 
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kulturis kvleva da marTva  

 
 

maia SarabiZe 
akaki wereTlis saxelmwifo universiteti  

teqnikis mecnierebaTa doqtori 
profesori 

 

damkveTis gemovneba – dizaineruli proeqtis esTetikuri  

iersaxis ganmsazRvreli umniSvnelovanesi faqtori 

 
dizaineruli proeqti dizaineris SemoqmedebiTi azrovnebis, praq-

tikuli gamocdilebisa da racionaluri analizis Sedegia. amdenad, 
proeqtis esTetikuri iersaxis ganmsazRvreli mTavari subieqti swo-
red dizaineria. TumcaRa, dizaineruli saqmianobisas aucilebelia 
imis gaTvaliswineba, rom am procesSi umTavres pirobas damkveTze 
orientirebuloba warmoadgens. Tu dizaineri proeqts damkveTisTvis 
asrulebs, proeqtze muSaobisas aucilebelia umniSvnelovanesi moce-
mulobis _ damkveTis survilebisa da moTxovnilebebis yuradRebiT 
gacnoba, gaanalizeba da gaTvaliswineba. rogorc wesi, damkveTis sur-
vilebisa da moTxovnilebebis ganmsazRvreli mTavari faqtori misi ge-
movnebaa. amdenad, damkveTis gemovneba dizaineruli proeqtis esTeti-
kuri iersaxis ganmsazRvreli umniSvnelovanesi faqtoria. cnobili ga-
moTqmaa, rom gemovnebaze ar daoben. marTalia, gemovneba socialuri 
fenomenia, magram ar daoben, vinaidan saerTo pirobebSic ki _ sxvadas-
xvagvarad yalibdeba da vlindeba, radgan konkretuli individisTvis 
subieqturi faqtorebis mTeli rigi (socialuri mdgomareoba, geneti-

ka, kulturisa da ganaTlebis done da a.S.) moqmedebs.  
warmodgenili samuSaos mizania damkveTis gemovnebis zegavlenis 

Cveneba dizaineruli proeqtis saboloo esTetikur iersaxeze awsu `in-
terierisa da teqstilis dizainis~ sabakalavro programis studentis 
elmir bairamovis mier realuri damkveTisaTvis sakurso samuSaos far-
glebSi Sesrulebuli qorwinebis registraciis darbazis interieris 
dizaineruli proeqtis magaliTze. Cven mier ganxiluli da Sefasebu-
lia damkveTis gemovneba mis mier gamoTqmuli survilebisa da moTxov-
nebis gaTvaliswinebiT. aRniSnulis safuZvelze dizaineruli proeq-
tisTvis SerCeulia saTanado stili, SeTavazebulia dizaineris reko-
mendaciebi da Sesrulebulia proeqtis saboloo versia damkveTis moT-
xovnis Sesabamisad.  

XX saukunis cnobili frangi sociologi, filosofosi da publi-
cist pier burdie Tavis naSromSi `gansxvaveba~ (1979 w.) aRniSnavs, rom 
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gemovneba Tavisi bunebiT socialuri da sazogadoebrivia (burdie: 
1992:87-95). amasTan, gemovnebiTi upiratesobebis kvlevebSi mas ori ur-
TierTdakavSirebuli veli aqvs ganxiluli. esenia klasobrivi urTier-
Tobebi da kulturuli urTierTobebi.  

 sagulisxmoa is garemoeba, rom burdie „klasis“ cnebas ara mxo-
lod ekonomikuri niSniT ganmartavs, aramed mkafiod gamoyofs kul-
turul niSansac. p. burdie gamohyofs gemovnebis sam tips. esenia le-
gitimuri gemovneba, saSualo gemovneba da popularuli gemovneba _ 
dabali fenis warmomadgenlebis `esTetika~. burdie legitimuri gemov-
nebis ganmsazRvrel gabatonebul klasSi erTmaneTisagan ganasxvavebs 
inteleqtualebsa da burJuazias. am ukanasknelTaTvis _ burJuazii-
saTvis umTavresi, upiratesi da prestiJuli moxmarebaa. Sesabamisad, 
msoflmxedveloba da cnobierebac momxmarebluria. maTTvis „sagnobri-
vi“ safuZveli, materialuri simdidre ufro Rirebulia, vidre Tundac 
saSualo donis ganaTleba. inteleqtualisaTvis ki _ piriqiT, upirate-
si da mTavaria ganaTlebaze orientireba. saSualo da popularuli ge-
movnebis mqone jgufebisaTvis ganmsazRvrelia naturaluri da realu-
ri gamoxatulebebi (bibkovi, 2009:228-230). 

valentina kazarinova Tavis naSromSi „mSveniereba, gemovneba, eko-
nomika“ aviTarebs burdies Teorias da gamohyofs gemovnebis sam saxes: 
aristokratuls, vaWrulsa da meSCanurs. avtori miiCnevs, rom gemovne-
bis Camoyalibebis ZiriTadi ganmsazRvreli faqtoria socialuri gare-
mo _ Sinagani kultura da materialur-ekonomikuri resursebi. damkve-
Tis moTxovnilebebis analizis safuZvelze SeiZleba iTqvas, rom kaza-
rinovas klasifikaciiT, mas vaWruli gemovneba aqvs. vaWruli gemovneba 
axasiaTebs adamianebs, romlebic ar cdiloben sakuTari materialuri 
resursebis damalvas, aramed, piriqiT, iswrafvian warmoaCinon Tavisi 
simdidre, raTa gaaocon yvela. aseTi gemovneba yalibdeba SezRuduli, 
Caketili, sulierebas moklebuli, mxolod momxveWelobasa da materia-
lur simdidreze aqcentirebuli da dafuZnebuli cxovrebis wesiT. 
aseT gemovnebas ukavSirdeba garemo, sadac gadaWarbebulad aris war-
moCenili da demonstrirebuli simdidre da fufuneba (kazarinova, 
1985:53-56). 

damkveTTan gasaubrebisas dizainerma unda SeZlos misi gemovnebis 
gansazRvra da proeqtze muSaobis procesSi ucilebeli gaTvaliswine-
ba. 

warmodgenil samuSaoSi ganxilulia awsu `interierisa da teqsti-
lis dizainis~ studentis elmir bairamovis mier sakurso dizainerul 
proeqtze muSaobisas aRniSnuli Teoriis praqtikuli gamoyenebis maga-
liTi. davaleba davaleba Sesrulda realuri konkretuli damkveTi-
saTvis, romelsac ganzraxuli aqvs mis kuTvnil SenobaSi moawyos qor-
winebis registraciis darbazi. 
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Senobis ZiriTadi maxasiaTeblebia: Senoba erTsarTuliania, saer-

To farTobiT 127 m2; Weris simaRlea 3.75 m2; Siga sivrce danawevrebu-
lia da Sedgeba erTmaneTSi gamavali oTxi zonisagan, romelTa farTo-

bebia: 40 m2, 40m2, 30 m2, 30 m2; Senobas aqvs 2 didi (3.95m X 2,3 m) da 5 pa-

tara (2,2m X 1,6 m) zomis fanjara; SenobaSi Sesrulebulia pirveladi 
samSeneblo samuSaoebi, datanilia nalesis pirveli uxeSi Sre. Senobis 
fasadis savaraudo iersaxe naCvenebia suraTebze 1. 

 
suraTi 1. dasaproeqtebeli interieris Senobis fasadis savaraudo iersaxe. 

 
damkveTTan gasaubrebisas gamoikveTa Semdegi moTxovnilebebi: 
• damkveTis survilia darbazi iyos sadResaswaulo, sazeimo, 

mdidruli da mkafiod gamokveTili fufunebis niSnebiT, Zvirfa-
si masalebiTa da inventariT; 

• sasurvelia interierSi iyos qandakebebi, kolonebi, CuqurTmebi 
da ornamentebi; 

• SenobaSi unda ganxorcieldes qorwinebis registraciis proce-
dura da milocva stumrebis mxridan; 

• stumrebis maqsimaluri raodenobaa 12 kaci. 
dizainerul proeqtze muSaobis pirvel etapze movaxdineT inte-

rieris zonireba funqciuri daniSnulebis mixedviT da mocemul inte-
rierSi erTmaneTTan oTxkuTxa TaRebiT _ RiobebiT dakavSirebul oTx 
zonaSi gamovyaviT Semdegi funqciuri zonebi: Sesasvleli _ mosacdeli 
darbazi, stumrebis ganTavsebis darbazi, xelismoweris ceremoniis 
darbazi, milocvebis darbazi. interieris funqciuri ganawileba naCve-
nebia dizainerul gegmaze (suraTi 2). 
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suraTi 2. interieris dizaineruli gegma. 

 
mosacdel darbazSi axladdaqorwinebulebsa da stumrebs SeeZle-

baT moicadon ceremoniis dawyebamde, mowesrigdnen an Tavi Seafaron 
cudi amindis SemTxvevaSi. mosacdel darbazSi gaviTvaliswineT divani, 
savarZlebi, kedelze sarkeebi. 

stumrebis ganTavsebis darbazSi idgmeba 12 skami stumrebisTvis, 
raTa maT komfortulad da moxerxebulad adevnon Tvalyuri xelismo-
weris ceremonias. interieris dekoratiuli gaformebis mizniT da yva-
vilebis larnakis dasadgmelad SevarCieT kvarcxlbekis tipis 2 tumbo. 

xelismoweris ceremoniis darbazSi dadgmulia ovaluri formis 
magida, 5 skami maRali sazurgiT, 3 kvarcxlbeki _ tumbo yvavilebis 
larnakisTvis. 

milocvebis darbazSi gaTvaliswinebulia baris zona _ daxli, 2 
karada sadResaswaulo fuJerebis, sasmelebisa da bombonerebisTvis da 
tumbo musikaluri centrisTvis. dadgmulia mrgvali formis 5 maRali 
magida.  

interieris stilis SerCevisas umniSvnelovanesia damkveTis gemov-
nebis gaTvaliswineba. damkveTTan gasaubrebisas da misi survilebis 
gacnobis Semdeg cxadi gaxda, rom damkveTi aris damoukideblobis mo-
povebis Semdeg warmoqmnili materialurad SeZlebuli, mdidrebis kla-
sis, e.w. axali elitis warmomadgeneli. damkveTis moTxovnilebebis ana-
lizis safuZvelze, SeiZleba iTqvas, rom kazarinovas klasifikaciiT, 
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mas vaWruli gemovneba aqvs. vaWruli gemovneba axasiaTebs adamianebs, 
romlebic ar cdiloben sakuTari materialuri simdidris damalvas. 
piriqiT, iswrafvian warmoaCinon Tavisi simdidre, raTa gaaocon yvela. 
aseTi gemovneba yalibdeba SezRuduli, Caketili, sulierebas moklebu-
li, mxolod momxveWelobasa da materialur simdidreze aqcentirebu-
li da dafuZnebuli cxovrebis wesiT. aseT gemovnebas ukavSirdeba ga-
remo, sadac gadaWarbebulad aris warmoCenili da demonstrirebuli 
simdidre da fufuneba. aRniSnuli msjelobisa da analizis safuZvelze 
CamovayalibeT mosazreba, rom warmodgenili proeqtis damkveTis ge-
movnebas saukeTesod miesadageba renesansi, barokosa da rokokos sti-
li. TumcaRa, Tanamedrove pirobebSi da axaldaqorwinebulTa asakis 
gaTvaliswinebiT, renesansi, baroko da rokoko gadaWarbebulad pompe-
zur da Teatralur stils warmoadgens. amitom mizanSewonilad Cav-
TvaleT ufro daxvewili, eleganturi da msubuqi garemos Seqmna kla-
sicizmis stilSi, sadac avejsa da dekorSi gamoyenebuli iqneba baro-
kos elementebi. klasicizmi saSualebas iZleva interierSi warmatebiT 
Seiqmnas sadResaswaulo, sazeimo, samejliso garemo, romelic sasia-
movno da misaRebi iqneba axaldaqorwinebulTaTvis da daakmayofilebs 
damkveTis moTxovnilebebs. 

interierisaTvis ZiriTad ferad SevirCieT klasicizmisaTvis da-
maxasiaTebeli haerovani, pasteluri, msubuqi beJi. beJi feri yviTlisa 
da yavisferis nazavia. yviTeli Tbili, xalisiani, gasxivosnebuli, sixa-
rulis, simdidrisa da Tavisuflebis feria, yavisferi _ simSvidis, 
stabilurobis, saimedoobis, ojaxuri tradiciebisadmi erTgulebis 
feria. yviTlisa da yavisfris narevi beJi feri Tavisi SinaarsiT zemoT 
CamoTvlili yvela Tvisebis matarebelia da amdenad, srulad Seesaba-
meba Cveni interieris funqciur daniSnulebas. yviTeli, rogorc oq-
rosa da simdidris simbolo, gamoyenebuli gvaqvs kedlisa da Weris na-
Zerwebsa da avejis ornamentebSi. interierSi meore ZiriTad ferad Se-
varCieT TeTri (aveji, teqstili). igi asocirdeba sispetakes, siwminde-
sa da sisufTavesTan da srulyofilebisa da sisavsis, mTlianobis fe-
ria. amitom TeTri feric srulad akmayofilebs Cveni interieris Sina-
arss. interierSi aqcentebis saxiT gamoviyeneT vardisferi (yvavilebi, 
fardis lamberkeni). vardisferi gamoviyeneT qorwinebis registraciis 
oTaxSi, vinaidan igi lamazi ocnebebisa da romantizmis feria. 

interierSi gamoyenebulia klasicizmisTvis damaxasiaTebeli mar-
tivi xazebi, swori geometriuli formebi, simetria da simartive. kla-
sicizmis stilSia Sesrulebuli ceremoniisa da milocvebis darbazebSi 
karebebi. damkveTis survilis gaTvaliswinebiT, RiobebSi gaviTvaliswi-
neT penopolistirolis masalis klasikuri ionikuri formis kolonebi. 
darbazisTvis sadResaswaulo iersaxis misaniWeblad da axaldaqorwine-
bulebsa da stumrebs Soris amaRlebuli da sazeimo ganwyobis Sesaq-
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mnelad, mosacdeli darbazis iataksa da xelismoweris darbazis WerSi 
(xelismoweris magidis zemoT) gaviTvaliswineT barokos stilSi Sesru-
lebuli mxatvruli ornamenti. 

iatakisaTvis SevirCieT marmarilos filebi. gamoyenebulia marga-
litisferi da moyviTalo _ yavisferi marmarilo. kedlebi galesili, 
SebaTqaSebuli da SeRebilia wylis emulsiis saRebriT. Riobebis deko-
rirebisTvis gamoyenebulia TeTri da oqrosferi penopolistiroli 
masalis naZerwebi _ ornamentebi. Weri galesili da SebaTqaSebulia. 
mxatvruli ornamentis Sesasruleblad gamoyenebulia penopolistiro-
li masalis TeTri da oqrosferi naZerwebi. aveji merqnuli masalisaa. 

damkveTis survilebisa da gemovnebis gaTvaliswinebiT, interier-
Si sadResaswaulo, sazeimo da mdidruli garemos Sesaqmnelad, Sevir-
CieT barokos stilis TeTri feris aveji oqrosferi dekoriT da ba-
rokosTvis damaxasiaTebeli moxrili, klaknili da mrude xazebiTa da 
masiuri, gaberili da mucliani formebiT. 

fardebi damzadebulia xelovnuri abreSumis qsovilisgan. rbili 
avejisa da skamebis teqstili damuSavebulia wylisa da WuWyis gamzidi, 
cveTamedegobisa da simtkicis mimniWebeli specialuri preparatebis 
gamoyenebiT. 

interieris funqciur zonebs Soris arsebul RiobebSi gamoyene-
bulia yvavilebis dekoratiuli TaRi. yvavilebis TaRebi farTod gamo-
iyeneba Tanamedrove saqorwilo ritualebSi. maTi forma da raodenoba 
sxvadasxvagvari SeiZleba iyos. mrgvali formis TaRi cxens ukavSirde-
ba (cxenis nals _ avi Tvalisgan damcav avgarozs ganasaxierebs) da Zve-
li rwmeniT, bedniereba moaqvs. oTxkuTxa formis TaRi keTildReobis 
simboloa. ramdenime TaRi ojaxuri bednierebisa da xangrZlivi ojaxu-
ri cxovrebis simboloa. Cven gamoyenebuli gvaqvs marTkuTxa formis 
momrgvalebuli sami TaRi. es sameuli, simbolurad, TaRebis zemoT Ca-
moTvlil yvela variants aerTianebs da amitom masSi gavliT wyvils 
vusurvebT avi Tvalisgan dacvas, keTildReobas, ojaxur bednierebas 
da xangrZliv ojaxur cxovrebas. amasTan, TaRis gavliT Sedian axal-
daqorwinebulebi xelismoweris ceremoniis darbazSi da milocvebis 
misaRebad da yvavilebis TaRis gavliT gamodian milocvebis darbazi-
dan axali cxovrebis dasawyebad. 

simbolurad aris SerCeuli ganaTebis saSualebebic. xelismoweris 
darbazis WerSi, magidis zemoT, dakidebulia oqrosferi metalisa da 
brolis mZivebis WaRi, rogorc zeciuri gvirgvinis, mzis, savse Tasis 
simbolo. ceremoniisa da milocvebis darbazebSi stumrebisTvis gan-
kuTvnili adgilebis Tavze dakidebulia aseve dekoratiuli, mZivebiani 
spotebi, xolo mosacdel darbazsa da baris zonaSi varskvlavebis 
formis WerSi Casmuli mrgvali spotebi. 
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mosacdel darbazSi, Riobis gaswvriv, kedelze davkideT klasiku-
ri stilis ori sarke. 

xelismoweris magidaze moTavsebulia yvavilebis kompozicia, beW-
debis dekoratiuli Casadebi „niJara“, dekoratiuli sawerkalmebi. 

ceremoniis darbazis kuTxeebSi tumbo _ kvarcxlbekze moTavsebu-
lia larnakebi yvavilebiT. milocvebis darbazis magidebze yvavilebi 
moTavsebulia titis formis larnakebSi. qorwinebis registraciis dar-
bazis xedebi naCvenebia suraTebze 3-5. 

  

  
suraTi 3. mosacdeli darbazis xedebi. 
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suraTi 4. stumrebisa da xelismoweris ceremoniis darbazebis xedebi. 

 

   
suraTi 5. milocvebis darbazis xedebi. 

 
proeqtis stilis Sesabamisad, mosacdeli darbazis ufro elegan-

turi, msubuqi, daxvewili interieris Sesaqmnelad, mizanSewonilad mig-
vaCnia barokos stilis masiuri, didi zomis, CuqurTmebiT da ornamen-
tebiT damZimebuli sameuli CavanacvloT ufro msubuqi eleganturi 
martivi da daxvewili konstruqciis sameuliT. divani naCvenebia su-
raTze qvemoT, xolo savarZlebad SeiZleba gamoviyenoT stumrebisvis 
SerCeuli savarZlebi (suraTi 6). aseve, mTels interierSi meti simsu-
buqisa da haerovnebis misaRebad umjobesi iqneba martivi daSvebuli 
fardebis gamoyeneba lamberkenebis gareSe.  
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suraTi 6. dizaineris mier SeTavazebuli divani mosacdeli darbazisTvis. 

 
amrigad, dizainers proeqtze muSaobis procesSi kompromisuli 

amocanis gadaWra uxdeba, rac stiluri da funqciuri daniSnulebis 
mimzidveli da efeqturi interieris Seqmnis procesSi damkveTis ge-
movnebis racionalurad da optimalurad gaTvaliswinebas iTvaliswi-
nebs. 
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dodo WumburiZe 
saqarTvelos SoTa rusTavelis Teatrisa  

da kinos saxelmwifo universiteti 
xelovnebis menejmentis doqtori 

asocirebuli profesori 
 

kulturis sferos organizaciebis promouSeni  

da pozicionireba 

 
kulturis sferos organizaciebis imijis formirebaSi mniSvnelo-

vania integrirebuli marketinguli komunikaciebis roli da mniSvne-
loba. aRniSnuli TanxvedraSi unda iyos organizaciis misiasTan, Rire-
bulebebTan, strategiul xedvasTan da ganviTarebis SesaZleblobeb-
Tan. 

„kulturis organizaciis misia unda Camoyalibdes misi muSaobis 
Sinaarsisa da daniSnulebis obieqtur, mokle da sasurvelia, STamago-
nebel formulad. igi unda pasuxobdes kiTxvas, risTvis sWirdeba ada-
mianebs (am SemTxvevaSi igulisxmeba miznobriv jgufebi, kerZod, mom-
xmarebeli, damTvalierebeli, mayurebeli) es organizacia? misiis for-
mulireba gvaiZulebs CavuRrmavdeT organizaciis arsebobis aucileb-
lobas da misi perspeqtivebis sakiTxs. misia, aseve, warmoadgens orga-

nizaciis grZelvadiani politikis safuZvels“1.  
organizaciis warmatebulad pozicionirebisTvis strategiuli 

dokumentis Sesaqmnelad, mniSvnelovania situaciuri analizis meTodis 
sworad SerCeva. 

aRniSnuli amartivebs organizaciis misiis, miznebis, amocanebis 
da samoqmedo gegmis SemuSavebis process. situaciuri analizis erT-

erTi gavrcelebuli meTodia SWOT analizi2, romelic dakavSirebulia 
organizaciis SigniT da gareT arsebuli situaciis siRrmiseul Seswav-
lasTan. aRniSnuli meTodi, kompleqsurad afasebs Sida da gare faq-
torebs, romlis safuZvelzec SesaZlebelia Camoyalibdes organizaci-

is ganviTarebis xedva. SWOT3 analizis meTodi moicavs rogorc Sida, 
ise gare cvladebis analizs. organizaciis Zlieri da susti mxareebis 
codnasTan erTad, SesaZleblobebisa da safrTxeebis analizi mniSvne-
lovan rols asrulebs organizaciis sakomunikacio strategiis Camoya-
libebaSi, pozitiuri imijis formirebaSi da miRweuli Sedegebis Senar-
CunebaSi. 

 
1 b. lordi, g. d. lordi, samuzeumo saqmis menejmenti, Tbilisi, 2006, gv. 7. 
2 https://www.managementstudyguide.com/swot-analysis.htm  
3 termini SWOT 1963 wels pirvelad gamoiyena kenet endriusma (Kenneth 
Andrews)  

https://www.managementstudyguide.com/swot-analysis.htm
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kulturis sferos organizaciebis warmatebuli pozicionireba, 
sxva sferoSi moqmedi organizaciebis msgavsad efuZneba sakomunikacio 
strategias, romelic winaswari mokvlevis safuZvelze muSavdeba orga-
nizaciis poziciebis gasaumjobeseblad.  

 organizaciis imiji warmatebul pozicionirebaze swrafva, orga-
nizaciis Sida da gare cvladebis situaciur analizs efuZneba, rome-
lic Rirebuli SeTavazebasTan unda iyos TanxvedraSi. Rirebul SeTa-
vazebaSi igulisxmeba kulturis sferos produqti, romelic imavdro-
ulad rTuli produqtis gansazRvrebasac itevs. 

„rTuli produqti _ produqtis sirTule SeiZleba mniSvnelovnad 
Seicvalos misi (produqtis) specifikuri Taviseburebebidan, momxma-
reblis mier miniWebuli maxasiaTeblebis an TviT produqtisTvis dama-
xasiaTebeli Tvisebebidan gamomdinare. zogierTi produqti miiCneva 
ufro rTulad, maTi teqnikuri specifikis gaTvaliswinebiT, radganac 
momxmareblisagan moiTxovs mniSvnelovan Zalisxmevas _ aRiqvas da Sea-
fasos produqtis Taviseburebani. magaliTad, gamoucdeli myidveli, 
romelic pirvelad iZens personalur kompiuters, awydeba teqnikur 
sirTuleebs, rac iwvevs kompiuteris SeZenasTan dakavSirebul emoci-
ur daZabulobas. axali manqanis SeZenamde momxmarebels SeuZlia rCeva 
hkiTxos megobrebs, vinaidan maTi azri mniSvnelovania SerCevis rTul 
procesSi. igive momxmarebeli sxva `Cveulebriv an martiv~ produqts 
avtomaturad SeiZens, rogorc es xdeba yoveldRiuri moxmarebis sa-
qonlis umravlesobis SeZenis dros, yvelanairi daZabulobisa da Care-

vis gareSe.“1 aRniSnulisgan gansxvavebiT specifiკuri damokidebuleba 
moeTxoveba kulturis sferos produqtis momxmarebels gadawyvetile-
bis miRebisas. 

organizaciis konkretuli produqtis an proeqtis sakomunikacio 
strategiaze msjelobisas gasaTvaliswinebelia produqtis sasicoc-
xlo cikli. „produqtis sasicocxlo cikli Sedgeba oTxi etapisgan: 
wardgena, zrda, gajereba da klebadoba. Tumca rTulia zustad mivu-
TiToT, Tu romel stadiaze aRmoCndeba produqti ama Tu im dros. 
yvela fazas aqvs gansazRvruli maxasiaTebeli. 

gamoTqma „produqtis sasicocxlo cikli“ unda gamoviyenoT yve-
laze farTo gagebiT. es gageba SeiZleba exebodes bazarze SemoTavaze-
bul produqtebis jgufs an brends. saerTod, bazris sasicocxlo cik-
li Sedgeba produqtebis sasicocxlo ciklebisgan, rac faravs erTma-
neTs da rac, TavisTavad, Seadgens erTmaneTs gadafaruli brendis sa-
sicocxlo ciklebs.“2 

 
1 sanadiraZe n., kulturis sferos menejmenti, Tbilisi, 2019 
2 kolberi f., kulturis da xelovnebis marketingi, Tbilisi, 2017  
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organizaciis Sesaxeb informaciis Seqmna-SeTavazeba sakomunika-
cio strategiis nawilia, romelic eyrdnoba miznobrivi auditoriis 
interesebsa da SesaZleblobebs. adekvaturi molodinebis Camoyalibe-
bas da moTxovnilebis moTxovnad gardaqmnis SesaZleblobas.  

kulturis sferos organizaciaSi, sxva sferoSi moqmedi organi-
zaciebis msgavsad, sakomunikacio strategia muSavdeba menejmentis 
funqciebis farglebSi.  

„menejmentis oTxi funqcia moicavs Semdeg komponentebs: 

• dagegmva _ es aris imis gadawyveta Tu ra unda gakeTdes;  

• organizeba aris imis gadawyveta Tu, rogor unda gakeTdes da 
vis mier; 

• gaZRola niSnavs imis gadawyvetas Tu sxvebi, rogor unda Caer-
Ton procesSi da Seasrulon saqme.  

• kontroli aris gadawyvetilebis miReba, Tu ra unda gakeTdes, 

aseve, ra unda movimoqmedoT im SemTxvevaSi ,Tu saqme ar sruldeba.“1  
 marTvis procesSi sagulisxmoa organizaciis resursebi, kerZod, 

kulturis sferos konkretul dargSi moqmedi gundis wevrebis mier 
dagrovili gamocdileba. Imavdroulad, kulturis sferos menejeris 
marTvis stili da TanamSromelTa motivacia. aRniSnulis Tanmdevad 
promouSeni (winwaweva)  

„menejmenti SeiZleba ganvixiloT, rogorc warmoebisa da momsaxu-
rebis organizaciis, meTodebis, teqnikis da teqnologiis, adamianTa 
urTierTobaTa ganviTarebis kanonzomierebaTa Sesaxeb codnis sistema, 
romelic oTxi ZiriTadi elementisagan Sedgeba, esenia:  

• menejmentis Teoria; 

• menejmentis meTodebi; 

• menejmentis organizacia; 

• menejmentis teqnika da teqnologia.“2 
kulturis sferoSi moqmedma komerciulma organizaciebma kul-

turis sferoSi samewarmeo ideebis Camoyalibeba, ganviTareba da ga-
darCena unda uzrunvelyon Rirebuli SeTavazebis safuZvelze. maT un-
da moimxron da SeinarCunon miznobrivi jgufebi. kulturis sferos 
erTguli momxmareblis fsiqotipaJi xasiaTdeba gamocdilebiT, dakvir-
vebiT da kreatiulobiT.  

kulturis sferos komerciuli organizaciis marTvisas menejeri 
kargad unda iyos garkveuli marketingis sakiTxebSi, man unda uzrun-
velyos sakomunikacio strategiis ageba momxmareblis interesebis da 
saWiroebebis gaTvaliswinebiT, raTa, konkretuli SeTavazebis miRma, 

 
1 Byrnes W.J., Management and the Arts, 2009, p. 16 
2 baraTaSvili e., galaxvariZe n., nasaraia, eTnomenejmenti, Tbilisi, 2023. 
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momxmarebeli grZnobdes mis wil sargebels. gadawyvetilebis miRebis 
proecesi moicavs riskebis gaTvlas da gadazRvevas.  

„gadawyvetilebis miRebis procesebi _ marketingis menejerisTvis 
sakmaod mniSvnelovania gansakuTrebiT im procesebis garkveva, romli-
Tac xelmZRvaneloben momxmareblebi produqtis Sefasebisas. rac uf-
ro kargad esmis menejers es sakiTxebi, miT ukeTesia kompaniis marke-
tinguli strategia. gadawyvetilebis miRebis procesebi damokidebu-
lia Semdeg faqtorebze:  

• damokidebuleba;  

• SemecnebiTi procesi;  

• meorexarisxovani procesi;  

• emociuri procesi; 

• Cveva; 
• impulsuri SenaZeni;  

• ekonomikuri klimati; 

• adgili; 

• periodi.“1 
kulturis sferos organizaciis winaSe arsebul gamowvevebSi moi-

azreba komerciuli interesebis da Rirebulebebis Sesabamisoba. kul-
turis sferos produqtis aRniSvnis sinonimad SesaZloa vaqcioT, Ri-
rebuli SeTavazeba. organizaciis yovelSeTavazebis mimarT molodine-
bis Seqmnas uzrunvelyofs sakomunikacio strategia, romelsac efuZ-
neba kulturis sferos konkretuli produqtebisadmi arsebuli damo-
kidebulebis marTva.  

momxmarebelTan mamotivirebeli damokidebulebis SesanarCuneb-
lad kulturis sferos organizaciis menejerma dagegmva-organizebis 
etapze unda uzrunvelyos sakomunikacio strategiis SemuSaveba, orga-
nizaciis arsis da miznobrivi jgufebis gansazRvris Tanamdevad. 

kulturis sferos menejerisTvis mniSvnelovani gamowvevaa miz-
nobriv jgufebTan Sedegze orientirebuli sakomunikacio strategiis 
SemuSaveba.  

Sedegze orientirebuli mizanis ganxorcieleba menejeris da gun-
dis wevrebis kulturis sferos konkretul dargSi dagrovili gamoc-
dilebis Seswavla-gadaazrebas efuZneba.  

kulturis sferos organizacia Tu arakomeciul, aramomgebian pi-
rad aris registrirebuli is pasuxismgebelia delegirebuli Tanxebis 
miznobriv xarjvaze, efeqturoba ganisazRvreba SedegiT, sadac Tan-
xvedraSia organizaciis Rirebulebebi, miznobrivi jgufebis saWiroe-

 
1 Colbert F., “Marketing culture and the Arts“. Third Edition. Canada, 2007, ISBN 978-
9808602; p. 103.  
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bebi, konkretuli proeqtis miznebi da amocanebi. kulturis sferoSi 
ganxorcielebuli warmatebuli proeqti grZelvadian perspeqtivaSi 
pozitiur asaxvas hpovebs rogorc kulturis, ise ganaTlebis sferos 
ganviTarebaSi. kulturis sferoSi moqmedi komerciuli organizacia, 
arakomerciuli organizaciisgan gansxvavebiT, mZlavrad grZnobs baz-
ris xmas da mudmivad unda uzrunvelyos konkurentebidan distancire-
ba.  

„kulturis produqtis cneba _ ekonomistebis, marketingisa da 
bazris kvlevis specialistebis ganmartebiT, produqti aris _ sargeb-
lis nakrebi myidvelis TvalsazrisiT. produqtis aRwera misi teqniku-
ri parametrebis an simboluri faseulobis mixedviTaa SesaZlebeli, 
rac, sabolood, realuri an warmosaxviTi sargeblis nakrebs warmoad-
gens. momxmareblebi iyeneben TavianT finansebs calkeuli produqtis 

SesaZenad sakuTari survilebisa da saWiroebis Sesabamisad.“1 
miznobrivi jgufebisadmi damokidebuleba araerTgvarovania. es 

ganpirobebulia rogorc kulturis sferos organizaciaze, ise konkre-
tul produqtze, moklevadiani da grZelvadiani Sedegis urTierTkav-
Sirze.  

promouSenis strategiis arsi dainteresebuli mxareebis da miz-
nobrivi jgufebis damokidebulebasac iTvaliswinebs.  

promouSenis strategiis Tanaxmad, organizaciam miznobrivi audi-
toriis gansazRvris Tanmdevad unda uzrunvelyos momxmarebelTa mo-
zidva, interesis aRZvra da gadawyvetilebis miReba konkretul pro-
duqtTan mimarTebaSi. kulturis sferos organizaciebis marTvaSic sa-
gulisxmoa organizaciis konkurentebisgan distancirebis uzrunvel-
yofa. 

„ar arsebobs iseTi biznesi, rogoricaa Sou-biznesi“ exeba motivs, 
romelic am TanmimdevrobiT fulisa da siamovnebis kombinaciis miRma 
dgas. xelovnebis menejerma es kombinacia mudmivad unda iqonios mxed-
velobaSi. xelovnebis menejerebs, romelsac pirvel rigSi ainteresebs 
didi mogeba, vurCevT Tavisi bedi kulturis sferos miRma eZebon. 
germaniis erT-erTi Teatris reJisorma fulisa da siamovnebis kombi-
nacia Semdegnairad warmogvidgina: Cven amas vakeTebT siamovnebisTvis 
da ara fulisTvis, magram imisTvis, rom miviRoT siamovneba, gvWirdeba 

fuli.“2 
daskvnis saxiT SeiZleba iTqvas, organizaciebis winwaweva efuZneba 

organizaciis strategiul xedvas, romelic moicavs sakomunikacio 

 
1 sanadiraZe n., kulturis sferos menejmenti, Tbilisi, 2019, gv. 79  
2 hagorti h., saxelovnebo menejmenti, anteprenioruli stili, Tb., 2013, gv. 
26 
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strategias, sakomunikacio arxebis sworad SerCevas, miznobriv jgu-
febTan da dainteresebul mxareebTan ormxriv sargebelze dafuZnebu-
li urTierTobis Camoyalibebas.  

promouSenis strategia mniSvnelovan rols asrulebs rogorc 
organizaciis imijis formireba-warmoCenaSi, ise brendis titulis Se-
narCunebaSi. aRniSuli iTvaliswinebs Zveli momxmareblis SenarCunebas, 
potenciuri momxmareblis momxrobas da axali momxmareblis SeZenas. 
 

gamoyenebuli literatura: 

 
1. baraTaSvili e., galaxvariZe n., nasaraia, eTnomenejmenti, Tbilisi, 

2023 
2. kolberi f., kulturis da xelovnebis marketingi, Tbilisi, 2017. 
3. sanadiraZe n., kulturis sferos menejmenti, Tbilisi, 2019, 
4. hagorti, h., saxelovnebo menejmenti, anteprenioruli stili, Tbi-

lisi, 2013. 
5. Byrnes W.J., Management and the Arts, 2009 
6. Colbert F., Marketing culture and the Arts, Canada, 2007. 
7. https://www.managementstudyguide.com/swot-analysis.htm 
 

https://www.managementstudyguide.com/swot-analysis.htm


 419 

nino sulava 
saqarTvelos erovnuli muzeumi  

istoriis mecnierebaTa doqtori 
 

kulturis kvleva da marTva saqarTvelos regionul muzeumebSi 

(leCxumi, cageris municipaliteti) 
 

kulturis kvlevas da marTvas, rac TavisTavad rTuli procesia, 
upirveles yovlisa, Wirdeba kulturis fenomenis gageba, misi rolis 
gacnobiereba sazogadoebis yofa-cxovrebaSi. kulturis kvlevebi 

(Cultural Studies) specialur sagnadac iswavleba. vfiqrob, regionuli mu-
zeumebisaTvis, romlebsac Tavisi specifikuri sirTuleebi aqvT, gansa-
kuTrebuli mniSvneloba aqvs am dargis specialistebis momzadebas, Zi-
riTadi mecnieruli unarebis ganviTarebas, kvlevis Tanamedrove meTo-
debis Seswavlas. aseve, didi mniSvneloba aqvs regionebis mosaxleobaSi 
muzeumebis kulturul-saganmanaTleblo saqmianobis danergvas, ro-
gorc sxvadasxva Temaze saleqcio kursebis momzadebiT, aseve, mosax-

leobaSi muzeumisadmi, rogorc siZveleTa dacvisa da gamomzeurebi-
sadmi damokidebulebis Camoyalibebis TvalsazrisiTac. 

 regionuli muzeumebis specifikuri sirTuleebi, upirveles yov-
lisa, am saqmisaTvis momzadebuli kadrebis ararsebobaSi mdgomareobs. 
amitom Zalian bevria damokidebuli imaze, Tu ramdenad dainteresebu-
li da humanitaruli ganaTlebis mqone kadri moxvdeba muzeumSi, ram-
denad auRebs alRos samuzeumo saqmes, rac sakmaod rTulia. 

am problemebis ganxilvas gTavazobT leCxumis (cageris municipa-
liteti) ori muzeumis magaliTze. 

rogorc mogexsenebaT, qarTuli kulturis erT-erT, magram um-
niSvnelovanes safuZvels arqeologiuri monapovari qmnis; sakmarisia 
gavixsenoT pirveli _ evropeli, Rvino, uZvelesi metalurgia. 

arqeologiuri monapovari ori saxisaa _ arqeologiuri gaTxrebis 
Sedegad mopovebuli masala da SemTxveviTi aRmoCenebi. 

gaTxrebis Sedegad mopovebuli masalis ganTavseba yovelTvis mu-
zeumis sacavebSi xdeba da miRebuli samecniero meTodologiis mixed-
viT dargis specialistebis kvlevis sagania. 

SemTxveviTi aRmoCenebi ki mxolod aRmomCenis keTilsindisierebasa 
da muzeumis finansur SesaZleblobebTan (muzeumis mier nivTis SeZenis 
SesaZlebloba) aris dakavSirebuli. Tumca muzeumSi moxvedrili aseTi 
masala iseTive profesiul kvlevas eqvemdebareba, rogorc samecniero 
meTodebis gamoyenebiT aRmoCenili masala; magram aseTi masalis kvlevas 
arTulebs is, rom xSirad dakargulia samecniero kvlevisaTvis aucile-
beli monacemebi; amitom aucilebelia, rom muzeumis TanamSromelma 
icodes Tu rogor unda gamokiTxos nivTis momtani, rom samuzeumo dav-
TarSi nivTis Sesaxeb maqsimalurad sruli informacia Caiweros. 
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qarTuli kulturis erT-erTi, magram aseve umniSvnelovanesi sa-
fuZvelia eTnografiuli masalebi, romelTa mopovebac muzeumisaTvis 
mosaxleobis dauxmareblad warmoudgenelia. 

saqarTvelos arqeologiuri da eTnografiuli masalis umniSvne-
lovanesi sacavia regionuli muzeumebi, romelTa Seqmnis istoria met-
naklebad msgavsia. isini iqmneboda da yalibdeboda qveynis warsulis 
moamage da Tavdadebuli adamianebis ZalisxmeviT da igive damokidebu-
leba grZeldeba dResac. 

cageris municipalitetis ori muzeumis _ varlam maxarobliZis 
saxelobis cageris istoriuli muzeumisa da axladSeqmnili dexviris 
arqeologiur-eTnografiuli muzeumis magaliTze gvinda warmovadgi-
noT kulturis kvleva da marTva saqarTvelos regionul muzeumebSi. 

varlam maxarobliZis saxelobis cageris istoriuli muzeumis Seq-
mnis istoria garkveulwilad iziarebs saqarTvelos regionuli muzeu-
mebis Seqmnis istorias, rac dawvrilebiT aris gadmocemuli ,,cageris 
istoriuli muzeumis Sromebis’’ krebulSi. varlam maxarobliZis saxe-
lobis cageris istoriuli muzeumi daarsebulia urTules dros _ 
1937 wels, SesaniSnavi pirovnebis, mravalmxrivi codniTa da niWiT da-
jildoebuli pedagogisa da mxatvris, adgilobrivi macxovreblis var-
lam maxarobliZis mier (Wabukiani, kopaliani, 2014: 5-11). regionuli 
muzeumebis Seqmnisas samuzeumo saqmis specialistebisa da ganaTlebu-
li adamianebis naklebobas Tavis Tavze iRebdnen patrioti, saqarTve-
los istoriisaTvis siZveleebis mniSvnelobis mcodne adamianebi. isini 
aramarto agrovebdnen arqeologiur da eTnografiul siZveleebs, ara-
med maT samuzeumo aRnusxvasac akeTebdnen, rasac eZRvneba naSromi ca-
geris istoriuli muzeumis koleqciebis istoriis Sesaxeb (saRinaZe, 
kopaliani, 2014: 23-27). varlam maxarobliZes ekuTvnis muzeumis isto-
riuli ganyofilebis sasaubro teqsti, romelic gzamkvlevis rols as-
rulebda wlebis ganmavlobaSi da mas profesional istorikosad war-
mogvidgens (maxarobliZe, 2014: 11-23). 

regionuli muzeumebi yovelTvis warmoadgendnen im saxis dawesebu-
lebebs, sadac muSaoba _ koleqciebis patronoba, stumrebis miReba da 
mxaris warsulis maTTvis gacnoba prestiJul saqmianobad iTvleboda. 

cageris istoriuli muzeumis bedi sakmaod mZimea, radgan 2007 
wels momxdari xanZris gamo muzeumis erTi fligeli daiwva. da rom 
ara, muzeumis TanamSromlebis Tavdadeba, romlebic Camwvari sarTu-
lis ferflSi eZebdnen nivTebs, dRes muzeumi aRar iarsebebda.  

regionul muzeumebSi kulturis kvlevas da marTvis meTodebis ga-
ziarebas da danergvas, raSic igulisxmeba daxmareba fondebis mowesri-
gebaSi, gamofenebis mowyoba, kulturul-saganmanaTleblo saqmianoba, 
yovelTvis kurirebdnen Cveni qveynis didi muzeumebis TanamSromlebi. 

ase iyo leCxumis orive muzeumis SemTxvevaSic. 
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cageris istoriul muzeums daxmareba gauwies saqarTvelos erov-
nuli muzeumis TanamSromlebma kulturis saministros Tanadafinanse-

buli proeqtiT -,,cageris istoriuli muzeumi: leCxumis kulturul-
saganmanaTleblo centri (fondebi, gamofenisa da albomis momzadeba, 
saganmanaTleblo programa)’’. rogorc proeqtis saTauridan Cans, mu-
zeumis TanamSromlebTan erTad, mowesrigda fondebi (gamoiyo koleq-
ciebi), gakeTeda eqspozicia, Seiqmna albomi da gamoica, Segrovda wig-
nebi da Seiqmna sivrce biblioTekisaTvis da leqciebisaTvis, gakeTda 
saganmanaTleblo programa, romlis mixedviTac muzeumSi mTeli rigi 
aqtivobebi daigegma (moxsenebebi, rogorc adgilobrivi kadrebis, ase-
ve, Camosuli mecnierebis monawileobiT, skolebis monawileoba muzeu-
mis cxovrebaSi). 

dexviris arqeologiur-eTnografiuli muzeumi1 Tavidan cageris 
istoriuli muzeumis SemadgenlobaSi moiazreboda. amjerad is calke 
erTeulia, magram es ori muzeumi bunebrivad aris dakavSirebuli er-
TmaneTTan, radgan cxeTa-dexviris teritoriaze aRmoCenili artefaq-
tebi Sesulia cageris istoriuli muzeumis koleqciebSi (cxeTis nasax-
larze da cxeTis samarovanze mopovebuli masalebi, SemTxveviTi aRmo-
Cenebi (sulava, 1996; saxarova, sulava 2014: 67-87; ramiSvili, 2014: 60-
67; sulava n. 2021: 111-117)). 

 dexviris arqeologiur-eTnografiuli muzeumi Tavisi potencia-
liT (mdebareoba, arqeologiuri Zeglebi, eTnografiuli sivrcis mow-
yobis SesaZlebloba) uaRresad saintereso perspeqtivas Slis. muzeumi-
saTvis Cvens mier Seqmnili proeqtebis ganxorcielebiT2 _ daculi iqne-
boda kulturuli memkvidreobis Zeglebi, muzeumi popularuli da mim-
zidveli gaxdeboda turistebisaTvis da aqtiurad Caebmeboda turis-

 
1dexviris arqeologiur-eTnografiuli muzeumi 2013 wels daarsebulia, aseve, 
adgilobrivi macxovreblis, mravalmxrivi interesebis mqone da kuTxis sasike-
Tod mofiqrali adamianis giorgi gasvianis iniciativiT. am muzeumis daarse-
bis idea Cveni konsultaciis safuZvelze jer kidev 2012 wels gaCnda, radgan 
cxeTa-dexviris teritoria mdidaria arqeologiuri ZeglebiT da sanaxaobiTi 
bunebiT. samomavlo gegmaSi ki aris eTnografiuli karmidamos mowyoba _ sac-
xovrebeli da sayofacxovrebo nagebobebiTa da adgilobrivi xorbleulis (ma-
xa, zanduri) yurZnisa (usaxelouri, colikouri, ojaleSi) da xilis jiSebis 
saCvenebeli nakveTebiT. aRsaniSnavia, rom muzeumis TanamSromelma l. xabuli-
anma sagangebo momzadeba gaiara saqarTvelos erovnul muzeumSi Tu rogor 
unda gamokiTxos nivTis momtani, rom samuzeumo davTarSi nivTis Sesaxeb maq-
simalurad sruli informacia Caiweros da safondo saqmianobaSi. 
2 ,,cageris istoriuli muzeumis dexviris Ria cis qveS muzeumis prevenciuli 
samuSaoebi, infrastruqturuli elementebi da adgilobrivi mosaxleobis ro-
li’’ (xelmZRv. n. sulava), 2015. 
cageris istoriuli muzeumis dexviris Ria cis qveS arqeologiur-eTnografi-
uli muzeumis prevenciuli samuSaoebi (Suasaukuneebis marani da eklesia) 
(xelmZRv. n. sulava), 2017. 



 422 

tul marSrutSi; adgilobrivi skolebisaTvis SesaZlebeli iqneboda Ria 
gakveTilebis (sakvirao skola), sportuli TamaSebisa da kostumirebuli 
eTnografiuli xasiaTis festivalebis mowyoba, rac aamaRlebs kultu-
ruli memkvidreobis Zeglisadmi mosaxleobis damokidebulebas; adgi-
lobrivi mosaxleoba dasaqmdeboda rogorc muzeumis samSeneblo samu-
Saoebsa da suvenirebis warmoebaSi, aseve adgilobrivi produqtis miwo-
debaSi turistebisaTvis, riTic gaizrdeboda maTi Semosavlis wyaro; 
yvelaferi es _ muzeumis Zeglebis prevencia, adgilobrivi axalgazrdo-
bis CarTva am saqmianobaSi, mosaxleobis dasaqmeba, turistul marSrut-
Si aqtiurad CarTuloba, ki did samsaxurs gauwevda Cvens qveyanas da aa-

maRlebda regionis kulturul-socialur-ekonomikur dones. 
kovidpandemiam, ra Tqma unda, Tavisi daRi daasva samuzeumo 

cxovrebas, rac gansakuTrebiT aisaxa regionuli muzeumebis muSaoba-
ze. magram miuxedavad amisa, isini mainc ganagrZoben arsebobas da axa-
li proeqtebis warmodgeniT cdiloben samuzeumo cxovrebis gaaqtiu-
rebas regionSi. 

cageris istoriuli muzeumis aqtivobebSi aRsaniSnavia misi da mis 
SemadgenlobaSi Semavali muzeumebis arqivebis da sxva masalebis ga-
cifruleba. gansakuTrebuli mniSvneloba aqvs muzeumSi daculi masa-
lebis Sejerebas, raSic aqtiurad arian CarTulebi muzeumis Tanam-
Sromlebi, gakeTda da Cafiqrebulia ramdenime mniSvnelovani proeqti, 
romelic emsaxureba regionis sazogadoebisaTvis, upirveles yovlisa, 
skolebisaTvis, muzeumis masalebis gacnobas da saganmanaTleblo saq-
mianobas. aseTia proeqti1, romlis mizanic aris leCxumis skolis mos-
wavleebs Soris ,,vefxistyaosanis’’ popularizacia, rac ganxorcielde-
ba cageris istoriul muzeumSi saqarTvelos erovnul biblioTekaSi 
da xelnawerTa erovnul centrSi daculi ,,vefxistyaosnis’’ unikaluri 
egzemplarebis gamofeniT da leCxumis skolebSi Cveni wamyvani mecnie-
rebisa da mwerlebis leqciebis cikliT. aRsaniSnavia is, rom muzeumSi 
pirvelad Catarda regionuli konferencia _ ,,mTiani kolxeTis isto-
riuli warsulidan’’, romelSic monawileoba miiRes muzeumis Tanam-
Sromlebma da mkvlevarebma lentexidan, onidan, Tbilisidan2. 

dexviris arqeologiur-eTnografiul muzeumSi aqtivobidan ar 
aris moxsnili sakiTxi im proeqtebisaTvis3 dafinansebis mopovebis Se-
saxeb, romlebzec zemoT gvqonda laparaki, da romelic sasicocxlo 

 
1 ,,leCxumis skolis moswavleebSi vefxistyaosnis popularizacia’’ _ proeqtis 
xelmZRv. n. zaqariaZe, cageris istoriuli muzeumis direqtori, proeqts afi-
nansebs banki ,,liberTi’’. 
2 ix.: varlam maxarobliZis saxelobis cageris istoriuli muzeumis regionu-
li konferencia -,,mTiani kolxeTis istoriuli warsulidan’’, 19.05.-20.05.2023. 
proeqts afinansebs cageris municipaliteti. 
3 ix.: sulava, esvanjia 2021: 257-261; sulava, oqruaSvili 2021: 262-265. 
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mniSvnelobisaa muzeumisaTvis. xolo muzeumis Senobis problemis mog-
varebis Semdeg samecniero konferenciebis (adgilobrivi, respubliku-
ri, saerTaSoriso) mowyoba aqac SesaZlebeli iqneba ramdenime Temaze, 
ris safuZvelsac iZleva am teritoriaze aRmoCenili masalebi. am kon-
ferenciebis koncefcia SeiZleba iyos dakavSirebuli metalurgiasTan, 
kolxuri brinjaos kulturisa da antikuri xanis TemebTan.  

amgvarad, saqarTvelos regionebis muzeumebi, miuxedavad imisa, 
rom mTeli rigi problemebis winaSe dganan, Zal-Rones ar iSureben, 
rom gautoldnen qveynis saukeTeso muzeumebs. 

 
gamoyenebuli literatura: 

 
1. Wabukiani o., kopaliani n., cageris istoriuli muzeumis daarsebis 

istoria da varlam maxarobliZe, cimS I, Tbilisi, 2014. 
2. maxarobliZe v. istoriuli ganyofilebis sasaubro teqsti, cimS I, 

Tbilisi, 2014. 
3. ramiSvili q. kolxuri culi cxeTidan, cimS I, Tbilisi, 2014. 
4. saRinaZe T., kopaliani d., cageris istoriuli muzeumis koleqcie-

bis istoria, cimS I, Tbilisi, 2014. 
5. saxarova l., sulava n. cxeTis nasaxlari (leCxumis 1970-71 ww arqe-

ologiuri eqspediciis muSaobis Sedegebi), cimS I, Tbilisi, 2014. 
6. sulava n. uZvelesi samTo metalurgiidan brinjaos mxatvruli xe-

losnobis artefaqtebamde (leCxumi _ cxeTa-dexviris masalebis mi-
xedviT), V saerTaSoriso samecniero konferenciis ,,kultura da 
xelovneba Tanamedroveobis konteqstSi’’ masalebi, baTumi, 2021.  

7. sulava n., esvanjia i. eqspoziciis idea _ antikuri xanis cxeTis sa-
marovnis rekonstruqcia Ria cis qveS (kulturuli turizmi), ,,mu-
zeumi da globalizacia’’, saerTaSoriso konferenciis masalebi, ba-
Tumi, 2021. 

8. sulava n., oqruaSvili. koncefcia-,,dexviris arqeologiur-eTnog-
rafiuli muzeumis Ria cis qveS’’ prevenciuli samuSaoebi da adgi-
lobrivi mosaxleobis roli, ,,muzeumi da globalizacia’’, saerTa-
Soriso konferenciis masalebi, baTumi, 2021. 

SemoklebaTa sia 
cimS _ cageris istoriuli muzeumis Sromebi 



 424 

nino mindiaSvili 
kavkasiis saerTaSoriso universiteti 

filologiis doqtori 
 asocirebuli profesori 

 
travmuli konceptebi ekaterine togoniZis romanSi `Sen-Sin~ 

 
Tanamedrove qarTuli romanistika bevri siaxliT xasiTdeba Tema-

tur, Janrobriv Tu konceptualur konteqstSi. me-20 saukunis 90-iani 
wlebidan qarTul literaturaSi mniSvnelovani cvlilebebi moxda, 
rac erTi mxriv, epoqaluri kataklizmebiT, xolo meore mxriv, kultu-
ruli procesebiT iyo ganpirobebuli. literaturul sarbielze mo-
sulma Taobam axali xedva, movlenebisadmi originaluri damokidebu-
leba, gamoxatvis araerTgvarovneba, epataJi Tu pirovnuli interpre-
taciebi daamkvidra, ramac kidev ufro saintereso da mravalferovani 
gaxada Tanamedrove literaturuli procesi, rac sxvadasxva dargis 
mecnierTa kvlevis sagania, imdenad, ramdenadac masSi areklilia erTi 
mxriv, epoqaluri movlenebi, xolo, meore mxriv, is konceptualuri 
paradigmebi, romelTa gaazrebac kulturul-literaturuli kvleve-
bis TvalsazrisiT, bevri saintereso daskvnis gakeTebis saSualebas iZ-
leva. postsabWoTa qarTuli literatura erTgvari narativia, romel-
Sic erTmaneTs erwymis epoqaluri refleqsiebi Tu travmuli koncep-
tebi, romelTa gaazreba mniSvnelovania koleqtiuri mexsierebis kon-
teqstSi. 

konfliqtebisa Tu sxva travmuli movlenebis literaturuli 
reflesia mweralTa mxridan, maTi subieqturi xedvebis gaTvaliswine-
biT, araerTgvarovani midgomebiT xasiaTdeba. saboloo jamSi ki, lite-
raturuli teqstebis safuZvelze SesaZlebeli xdeba travmuli kon-
ceptebis gamokveTa da Seswavla.  

Cveni kvlevis sagania ekaterine togoniZis romani „Sen-Sin“, ro-
manSi avtori araerT travmul paradigmasTan erTad, sainteresod war-
moaCens devnilis, rogorc travmirebuli obieqtis saxe-xats. mTavari 
personaJis, nias qmari, afxazeTidan devnilia, Sesabamisad, koleqtiuri 
travmisa da stigmis matarebeli. mwerali, erTi mxriv, qarTuli sazo-
gadoebis devnilebisadmi damokidebulebis interpretaciebs, xolo, me-
ore mxriv, devnilis sociumSi rTulad damkvidrebis qronologias asa-
xavs. 

Cveni kvlevis mizania romanis safuZvelze warmovaCinoT: 
1. epoqaluri movlenebis literaturuli reprezentacia; 
2. devnilobis, rogorc koleqtiuri travmis, konceptebi; 
3. travmis, rogorc paradigmis avtoriseuli interpretacia. 
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aRniSnuli romanis ganxilva relevanturia postkolonializmis, 
devnilobis, gamarjvebisa da koleqtiuri travmis Teoriuli CarCos 
konteqstSi, avtori mZafri emociuri pasaJebiT axerxebs pirovnuli 
travmebis fonze, devnilobis, rogorc koleqtiuri travmis, markere-
bis gamokveTas. 

kvlevisTvis ganvsazRvreT komparativistuli da SedarebiTi ana-
lizis meTodebi, aseve viyenebT kompleqsur literaturaTmcodneobiT 
midgomas. 

rogorc aRvniSneT, postsabWoTa saqarTveloSi ganviTarebuli 
procesebi qarTul literaturul narativSia warmoCenili. epoqis li-
teraturuli reprezentacia sakmaod msuye masalas iZleva da Teori-
ul diskursSi warmoCenili koleqtiuri travmis niSnebs avlens. am ti-
pis teqstebi, romlebsac, pirobiTad, „travmis literatura“ SegviZlia 
vuwodoT, „travmuli mexsierebis Teoriis“ farglebSi sainteresod 
warmoCindeba, literaturul narativSi epoqaluri tragediebi mwer-
lis subieqturi damokidebulebiT aris warmoCenili. msoflioSi mimdi-
nare omebma da konfliqtebma milionobiT adamiani devnilad aqcia, ra-
mac maT jgufur cnobierebas waruSleli daRi daasva. erTi mxriv, 
travmis Semcvelma mogonebebma da, meore mxriv, sruliad axalma gare-
mom, romelmac ver gaaqarwyla devnilobiT gamowveuli stigma, gansxva-
vebuli, uCveulo viTareba Seqmna. cnobili amerikeli mkvlevari, trav-
mis Teoriis erT-erTi avtori, jefri aleqsanderi, aviTarebs mosazre-
bas, rom XX saukuneSi mimdinare omebma aucilebeli gaxada travmis 

Semcveli mogonebebis gaazreba da maT winaaRmdeg brZola (Alexandr, 
2012). 

travmuli mexsierebisa da postkolonializmis Teoriebs daefuZ-
na cnobili frangi mkvlevris _ klair galienis Teoria devnilebis Se-
saxeb, rac gulisxmobs mxatvrul literaturaSi devnilis, rogorc 
travmirebuli obieqtis, saxe-xatis gaazrebas. aRniSnul sakiTxTan da-
kavSirebiT samecniero diskursSi araerTi mecnieri gamoxatavs Tavis 
mosazrebas, maT Soris gansakuTrebiT sainteresoa klair galienis, ma-
ri-anjela paladinos, frederik detueis, melisa Caplinis, benediqt 
letelies, olivera jokis, valeria aniSCenkovas, korina stenis kvleve-
bi (mindiaSvili, kucia, 2021). 

„gamarjvebis travmis“ (terminis avtori _ p. Stompka) Teoria sain-
teresod migvaCnia romanis srulyofilad gasaazreblad. rodesac sa-
zogadoeba globaluri miznis misaRwevad Tavdauzogavad ibrZvis, ko-
leqtivi erTiandeba, laxavs uamrav, erTi SexedviT, dauZlevel winaaR-
mdegobas, miaCnia, rom qveynis keTildReobisTvis erTaderTi swori 
strategia swored im miznisken swrafvaa (magaliTad, damoukideblobis 
mopoveba), rTuli peripetiebis Sedegad mopovebuli gamarjveba trav-
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mad yalibdeba, radgan socialuri kataklizmebi sayovelTao nihiliz-

mis safuZveli xdeba (Sztompka, 2000). 
xazgasasmelia is garemoeba, rom omi da devniloba aramarto qar-

Tuli literaturisTvisaa aqtualuri Tema. cnobili frangi mkvleva-
ri, klair galieni miiCnevs, rom devnilis mxatvruli saxe ama Tu im 
qveynis literaturaSi epoqaluri niSnebis matarebelia da misi Seswav-
la aucilebelia sxvadasxva rakursiT, gansakuTrebiT ki, postkolo-

ni(al)uri Teoriebis gaTvaliswinebiT (Gallien, 2018), swored amitom 
devnilebis Sesaxeb Seqmnili literatura sul ufro popularuli xde-
ba mTel msoflioSi da calke rubrikadac yalibdeba, rac, vfiqrobT, 
ganapirobebs Cven mier warmoCenili Temis aqtualurobas. 

isic unda iTqvas, rom me-20 saukunis 90-iani wlebidan saqarTve-
loSi mimdinare politikurma procesebma gansazRvra qarTuli litera-
turis Tematuri interpretaciebi, devnilTa literatura ki sul uf-
ro masStaburad aisaxa mxatvrul diskursSi (Teona dolenjaSvili, eka-
terine togoniZe, giorgi sosiaSvili, guram odiSaria, zeinab metreve-
li, rezo TabukaSvili...) CvenTvis sainteresoa ekaterine togoniZis 
aRniSnuli romani, romelSic sxva sakiTxebTan erTad, devnilobis 
travma gansakuTrebiT realisturad aris warmoCenili da sxvadasxva 
interpretaciis saSualebas iZleva. 

ekaterine togoniZis romanis gmiri, nia, postsabWoTa sazogadoe-
bis wevria, romelmac sakuTar Tavsa da ojaxze iwvnia koleqtiuri 
travmis yvela gamovlineba, albaT, niSandoblivia isic, rom bunebrivma 
kataklizmam (miwisZvra) radikalurad Secvala misi cxovreba, erTader-
Ti Svilis gaurkveveli bedi kidev ufro amZafrebs, isedac travmiT 
daRdasmuli nias xvedrs, romelic imediTa da sasoebiT Sescqeris mo-
mavals, romelic imaze ufro bundovania, vidre nia xedavs. 

jefri aleqsanderi Tavis cnobil koncefciaSi koleqtiuri trav-
mis Sesaxeb aRniSnavs, rom kulturuli travma warmoiSoba mas Semdeg, 
rodesac sazogadoebis wevrebi iazreben, rom iZulebiT gadaitanes sa-
Sineli movlenebi, romelTa mexsierebaSi CabeWdvam samudamod da Zir-

fesvianad Secvala maTi cnobiereba (Alexander, 2004: 79). 
„adamianebi orad iyofian:  
omgamovlilebad da omgamouvlelebad, 
Tumca, maT Soris arian sxvebic, 
omsa da mSvidobas Sua gadebuli bewvis xidebi, 

drois saqanelebi“ (togoniძe, 2001, gv. 3) 
am epigrafiT iwyeba ekaterine togoniZis romani „Sen-Sin“ da imTa-

viTve ganawyobs mkiTxvels rTuli, emociuri da damTrgunveli narati-
visTvis, omgamovlili Tu omgamouvleli, bewvis xidi Tu drois saqane-
la mkiTxvelis emociur ganwyobas gansazRvravs, rameTu teqsti Tavad 
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axerxebs mkiTxvelTan emociur bmas. romanis ZiriTadi naratori niaa, 
romelic, erTi mxriv, Tavis urTules gancdebsa da emociebs, xolo, 
meore mxriv, sazogadoebis yofasa Tu momxdar ambebs uziarebs mkiT-
xvels, rogorc mkvlevarTa jgufi, Tavis araCveulebriv monografiaSi 
„saqarTvelo: travma da triumfi damoukideblobisken mimaval gzaze“ 
aRniSnavs „adamiani, bunebiT, mTxrobeli arsebaa. Txroba, aRwerasTan 
erTad, interpretacias gulisxmobs. gamiznulad Tu gauazreblad, 
mniSvneloba eniWeba sagnebs, faqtebs da warsulSi momxdar movlenebs“ 
(Ciქovani, კaკitelaSvili, Cxaiძe, წereTeli, & eფaძe, 2022), nias warsuli 
isea gadajaWvuli awmyosTan, rom xSirad, rTulia mizez-Sedegobrivi 
kavSiris gansazRvra, Tumca cxadia, rom personaJi im sociumma „daRa-
la“ romlis Rirseuli wevri TviTonac aris da xSirad, avadmyofi Svi-
lisadmi mimarTul dialogebSi warsulisa Tu Tanamedrove movlenebis 
amsaxvel nartivs ayalibebs, mkvlevari, aleida asmani miiCnevs, rom „Tu 
movlenis amsaxveli teqstebi ar Seiqmna, rogori tragikulic ar unda 
iyos igi, koleqtiur travmad ar Camoyalibdeba, radgan Tanamedrove 
sazo gadoebaze zemoqmedebas axdens ara warsuli TavisTavad, aramed 
warsulis movlenaTa reprezentacia, romelic iqmneba, vrceldeba da 
miiReba specifikur kulturul CarCosa da politikur situaciaSi“ 
(Ciქovani, კaკitelaSvili, Cxaiძe, წereTeli, & eფaძe, 2022) 

mwerali „omgamouvleli“ niasa da „omgamovlili“ demnas saSuale-
biT ambobs saTqmels, demna sxvanairia, radgan-omgamovlilia, ase esmis 

nias, „demna aravis hgavs“ (togoniძe, 2001), „demnas dumili erCivna, cu-
di ambebis TavisTvis datoveba, arc me vaZalebdi“, cudi ambebi ki oms, 
devnilobasa da koleqtiuri travmis matarebel sazogadoebaSi cxov-
rebas ukavSirdeba. mwerali romanSi moqmedebas aviTarebs sami perso-
naJis konteqstSi. demna devnilis paradigmuli modelia teqstSi, ro-
melsac mwerali sxvadasxva rakursiT warmoaCens. Cveni azriT, aseve, 
mniSvnelovania is garemoeba, rom arapirdapir omi romanis erT-erT 
mTavar Temad moiazreba. omi ki dasrulda, Tumca warsuli „uars am-
bobs wasvlaze da kvlav iWreba awmyoSi,” igi brundeba da „ise ganicde-

ba, TiTqos guSin moxda.” (Ciქovani, კaკitelaSvili, Cxaiძe, წereTeli, & 
eფaძe, 2022). 

warmodgenili Teoriuli narativi romanis konceptualuri Car-
Coa: niasa da demnas ojaxSi ubedureba xdeba, maTi erTaderTi Svili, 
gabriela, miwisZvris Sedegad komaSi vardeba, nia momxdarSi qmars ada-
naSaulebs, romelic im momentSi Svilis gverdiT ar iyo. 

niasTvis axali cxovreba iwyeba-avadmyof SvilTan demnas gareSe... 
nia, Tavdapirvelad, TavdacviT reprezentaciaSia rogorc g. hir-

Sbergeri aRniSnavs, „TavdacviTi reprezentaciis yvelaze ukiduresi 
forma Tavad travmuli movlenis arsebobis uaryofaa _ aseT SemTxve-
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vaSi arc msxverpli arsebobs“ (Ciქovani, კaკitelaSvili, Cxaiძe, 
წereTeli, & eფaძe, 2022), Tumca, etapobrivad, iZulebulia simarTles 
TvalebSi Caxedos da miiRos. demna (nias gagebiT damnaSave), erTi 
mxriv, ar eTmoba, xolo, meore mxriv, komunikaciac uWirs. 

romanis narativSi xSirad, arasiuJetur elementebad, warmodgeni-
lia demnas cxovrebis gza soxumidan devnilobamde, romelic urTule-
si moralur- fsiqologiuri da socialuri aspeqtebiT xasiaTdeba. 
procesi, xSirad, nias qvecnobierSia warmoCenili, rac, imis maniSnebe-
lia, rom niam, Sinaganad icis demnas fasi, Tumca amis gasaazreblad ma-
sac bevri sirTulis gadalaxva uwevs. 

sakvanZo momenti is mTavari rolia, romlsac nia mTeli cxovreba 
eloda, roli, romelic exmareba yvelafris gaazrebasa da gadaxarSva-
Si, nia kaTarziss gadis, rac, pirvel rigSi, sakuTar Tavs aRmoaCeni-
nebs. aRmoaCens demnasac, romelic, sinamdvileSi, mTeli am drois gan-
mavlobaSi, mis gverdiT iyo. 

 „ekranze anas saxe Zalian axlodan Cans, netarebiT imzireba siv-
rceSi, did metyvel TvalebSi saocari simSvide udgas, reJisori mo-

nusxuli uyurebs monitors....“ (togoniძe, 2001) 
mwerali umZafresad aRwers filmis finaluri scenis gadaRebis 

moments, romelic, romanis kulminaciadac unda miviCnioT: „ana uRel-
texilze dgas, romlis iqiTac afxazeTia, siTeTreSi iyureba, romlis 
miRmac misi dakarguli Svili da mTeli dakarguli samyaroa...grZneu-

liviT iyureba, uCveulod xnierica da axalgazrdac“ (togoniძe, 2001) 
nias mier Sesrulebuli mTavari rolis personaJis bolo sityvebi, 

gansakuTrebuli emociiT aRiqmeba: 
 „-mapatie, damibrundi 
siCumea, aravin acxadebs dubls dasrulebulad.....“ 
reJisori „fexze wamodgeba, -bravo! 
-bravo! imeorebs nairac, raciaSi stopis nacvlad am sityvebs gah-

yviris. 

yvela taSs ukravs. filmis finali gadaRebulia“ (togoniძe, 2001)  
 mTavari roli nias saSualebas aZlevs is gza gaiaros, romelic 

demnam gaiara, travmuli mexsiereba srulad aris aRbeWdili niaSi, dem-
na misTvis sxvanairia, gmiria, amitomac, nias cnobierSica da qvecnobi-
erSic yvelaferi lagdeba. 

„me Tqven kargad gxedavT“ (togoniძe, 2001), demnasTvis miweril am 
frazaSi avtori nias damokidebulebas gamoxatavs. 

 „demnas bavSvi etlidan amouyvania da gulSi Caukravs. ase dgas 
mTeli Tavisi utexi simSvidiT, SvilTan ganuyreli erTianobiT. dgas 
da bindisfer kabadons ascqeris. iRimeba. TiTqos marto nias ki ara, 

casac uRimis“ (togoniძe, 2001) 
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 demnam gaimarjva, masTan erTad niamac, maTi siyvarulis nayof-
sac aZlevs avtori sicocxisa da bednierebis uflebas, demnas pasuxi 
amis Tqmis saSualebas iZleva. 

„mec 
me Sen mudam kargad gxedav“ 
demnas mier warmoTqmuli romanis finaluri sityvebi, kidev er-

Txel usvams xazs demnas siZlieres. 
rogorc aRvniSneT, romanis mTavari naratori niaa, Tumca, ekate-

rine togoniZe didi ostatobiT axerxebs demnas, rogorc koleqtiuri 
travmis matarebeli devnilis, saxis gamokveTas.  

warmodgenili diskursis konteqstSi sainteresod gveCveneba Teo-
na dolenjaSvilis romani “Citi ar gamofrindeba”, romelic epoqaluri 
mniSvnelobis teqstia, warmoCenilia saqarTveloSi ganviTarebuli mov-
lenebis literaturuli reprezentacia, siriaSi ganviTarebul movle-
nebze aqcentireba romanis zogadsakacobrio konteqstSi ganxilvis sa-
Sualebas iZleva. saxezea koleqtiuri travmis, gamarjvebis travmis, 
devnilTa da postkolonializmis Teoriebis literaturuli inter-
pretaciebi, rac romans gansakuTrebul mniSvnelobas sZens. devnilo-
bis travma ki gaazrebulia samudamo stigmad, romlis daZlevac, avto-
ris SefasebiT, SeuZlebelia. teqstSi Camoyalibebuli omis paradigma 
globalur konteqstSia gaanalizebuli da aRqmulia kacobriobis yve-
laze damangrevel movlenad, romelic aiZulebs adamianebs, gadaitanon 
tragikuli movlenebi, rac maT mentalur gadasxvaferebas iwvevs.  

kompleqsuri literaturaTmcodneobiTi midgomiT, komparativis-
tuli da SedarebiTi analizis meTodebiT Seswavlili masalis safuZ-
velze SegviZlia davaskvnaT, rom ekaterine togoniZis romani, „Sen-
Sin“, aseve epoqaluri mniSvnelobis teqstia, romelSic, marTalia pir-
dapir ar aris omis Tema gaSlili, Tumca, epigrafidanac cxadi xdeba 
avtoriseuli qveteqstebi, romanis Sida Sreebi swored omgadarCenili 
adamianebis warmoCenas emsaxureba da postsabWoTa epoqis literatu-
ruli reprezentaciaa, mwerali devnilis paradigmis gansxvavebul mo-
dels gvTavazobs, miuxedavad imisa, rom demna epoqis Rirseuli Svi-
lia, natasgan gansxvavebiT, axerxebs devnilobis stigmisgan gaTavisuf-
lebas. romanSi warmoCenilia koleqtiuri mexsierebis travmuli mode-
lebi, rac mis mniSvnelobas ganapirobebs. 
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kulturuli turizmi 

 
 

genad SavaZe 
kavkasiis saerTaSoriso universiteti 

doqtoranti 
 

kulturuli turizmi 
 

Sesavali 
kulturuli turizmi adamianTa mogzaurobasa kulturuli Rir-

sSesaniSnaobebis mimarTulebiT (istoriuli memkvidreobis Zeglebi, xe-
lovnebisa da kulturuli maxasiaTeblebi, xelovnebis nimuSebi, fres-
kebi) msoflios sxvadasxva qalaqSi, axali informaciisa da gamocdile-
bis miRebisa da kulturuli saWiroebebis dakmayofilebis mizniT. 

Tavis mxriv, kulturuli turizmi sxvadasxva saxeobas moicavs. 
Tumca yvela maTgani dakavSirebulia konkretuli qveynis an kuTxis 
kulturasTan. turizmis es saxe maTTvisaa, vinc interesdeba msofli-
os xalxebis xelovnebis, tradiciebis, zne-Cveulebebisa da sazogado-
ebrivi yofis unikaluri TaviseburebebiT. kulturuli turizmi moi-
cavs mogzaurobas istoriuli qalaqebis kulturis dawesebulebebSi, 
rogorebicaa muzeumebi, da Teatrebi. is, aseve, moicavs mogzaurobas 
sasoflo regionebSi mkvidri mosaxleobis tradiciul RonisZiebebze 
(mag. festivalebze, ritualebze, saxalxo dResaswaulebze) dasaswre-
bad da monawileobis misaRebad. roca Tqven uyurebT rogor qsoven xe-
losnebi xaliCas da usmenT maT monaTxrobs tradiciuli Cacmulobis 
Sesaxeb, Tqven kulturul turizmSi monawileobT. kulturuli turiz-
mi mimRebi qveynisTvis sakmaod Semosavlianad iTvleba. cnobilia rom 
kulturuli mizniT mogzauri turistebi sxvebze gacilebiT mets xar-
javen da qveynisTvis didi sargeblis motana SeuZlia. kulturuli tu-
rizmi qmnis samuSao adgilebs da Semosavlebs investiciisTvis, amci-
rebs sasoflo migracias, icavs kulturul azrovnebas da zrdis erov-

nul emociur SegrZnebas.( https://geoeconomics.ge}) [1]  
kulturulma turizmma, ukanasknel wlebSi, uprecedento zrda 

ganicada. misi popularoba dRiTidRe izrdeba da mniSvnelovnad aRema-
teba turizmis sxva segmentebsa da msoflioSi arsebul zrdis temps.(m. 
sexniaSvili, 2016) [2]  

kulturuli turizmi iyofo or kategoriad: materialur da ara-
materialur kulturul turizmad. materialuri kulturuli turiz-
mi, Tavis mxriv, kidev or, moZrav da uZrav mimarTulebebs moicavs. uZ-
rav kulturul obieqtebad miiCnevian: istoriuli nagebobebi, Zeglebi, 
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baRebi da a. S. moZravSi ki erTiandebian: wignebi, naxatebi, da xelovne-
bis nimuSebi. iuneskos mier “aramaterialuri kulturuli memkvidreo-
ba” ganmartebulia, rogorc gamocdileba, warmodgenebi, gamoxatule-
bebi, codna da SesaZleblobebi, agreTve instrumentebi, sagnebi, arte-
faqtebi da kulturuli sivrceebi, romlebic dakvSirebulia sazoga-
doebasTan, jgufebTan da zogierT SemTxvevaSi, individebTan. 

(https://www.123helpme.com) [3]  
kulturuli turizmi erT-erTi yvelaze didi da swrafad ganvi-

Tarebadi globaluri turistuli bazaria. kulturuli aspeqtebis 
mzardi sfero dakavebulia mravalferovnebiT da sabazro regionebiT, 
xolo kulturisa da maragis gafarToeba sabazro mimarTulebebisTvis, 
radgan is qmnis unikalurobas xalxmraval globalur bazarze. 

(https://www.oecd.org) [4] 
kulturuli turizmis erT-erTi yvelaze gavleniani segmenti 

aris xelovneb. xelovneba da kultura swavlisa da gamocdilebis 
mZlavri instrumentia. sxvadasxva kulturuli variantebiTa da atraq-
cionebiT, rogoricaa operebi, simfoniebi, samxatvro galereebi, muze-
umebi, Teatrebi da restornebi. is, aseve, iZleva diqtorul da pirov-
nul xerxs adamianis xasiaTis gamoxatvis, gaziarebisa da Camoyalibebis 
mizniT. es saSualebas aZlevs yvelas gamoikvlios Sinagani potenciali 
da gaacnobieros, Tu rogor axdenen adamianebi konceptualizacias da 
iyeneben sxvadasxva saSualebebs erTmaneTTan urTierTobis-

Tvis.(https://company-omatsurijapan-com) [5] 
Teoriuli CarCo 
Teoriuli CarCo warmoadgens winamorbedebis, wina kvlevebisa da 

Teoriuli mosazrebebis krebuls, romlebsac emyareba kvleviTi pro-
eqti, analizi, hipoTeza an eqsperimenti. 

Teoriuli CarCo warmoadgens im cnobebis Teoriul, konteqstur 
an iuridiul mxardaWeras, romlebic gamoyenebul iqna kvlevaSi prob-
lemis wamosayeneblad. 

informaciis am krebulis saSualebiT (kvleviTi proeqti) demon-
strirdeba samecniero siaxle, romelic Seitaneba codnis Sesabamis 
sferoSi. 

kvlevis meTodebi 
Tanamedrove kvlevis meTodad gamoiyeneba literaturis mimoxil-

va, kulturuli turizmis ganviarebis tendenciebi saqarTveloSi. 
kvlevaSi arsebuli tendenciis analizaciisTvis daveyrdnobi rogorc 
Tvisebriv, ise raodenobriv meTodebis gamoyenebas. 

hipoTeza 
kulturuli turizmis ZiriTadi mimarTulebebi da Tanamedrove 

gamowvevebi, mniSvnelovnad gansazRvravs saqarTvelos xelovnebis dar-
gis popularizaciasa da ganviTarebas, rac erTmniSvnelovnad aisaxeba 

https://www.123helpme.com/
https://www.oecd.org/
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qveynis xelovnebis da kulturis civilizaciis warmoCenaze msoflios 
wamyvani kulturebis gverdiT. 

kvlevis obieqti 
kvlevis obieqtad ganvsazRvreT, kulturuli turizmi Tanamed-

roveobis gamowvevebis winaSe bolo wlebSi. 
 xelovnebis dargSi Tanamedrove gamowvevebi mniSvnelovnad gai-

zarda, amisTvis saWiroa saxelmwifos regulirebisa da mxardaWeris 
RonisZiebebis gatareba kulturis seqtoris stimulirebisaTvis. 

kvlevis sagani 
kvlevis sagans warmoadgens kulturuli turizmis problemebi da 

Tanamedrove gamowvevebi da maTi ganviTarebis SesaZleblobebi da per-
speqtivebi. 

saqarTveloSi kulturuli turizmis ganviTarebis perspeqtivebi 
kulturuli turizmis programas ori ZiriTadi aspeqti gansaz-

Rvravs: 
1. kulturuli turizmis ekonomika (bazris Seswavla, dagegmva, 

strategia, analizi) 
2. Sinaarsobrivi (SemecnebiTi mogzaurobebisaTvis formebis, sa-

xeebis, Tematikis, samogzauro marSrutebis da eqskursiebis Sedgena) 
kulturuli turizmis turistuli produqtis _ kulturuli tu-

ris konkurentunarianoba damokidebulia saCvenebeli obieqtebis Rir-
sebebze da im infrastruqturaze, rac umravles SemTxvevaSi Zeglebis, 
rogorc mTavari saCvenebeli obieqtis, garSemo arsebobs. amdenad, sa-
qarTveloSi kulturuli turizmis ganviTareba unda daigegmos isto-
riuli Zeglebis istoriul-xuroTomoZrvrul RirsSesaniSnaobebze da 
maT garSemo arsebuli infrastruqturis gaTvaliswinebiT.(n. kvaracxe-
lia, 58 gv. 2009) [6] 

 saxelmwifo xelSewyoba kulturuli turizmis ganviTarebaSi gan-
sakuTrebiT unda moxdes miznobrivi reklamisa da sainformacio saSua-
lebebis gamoyenebis gziT. am mizniT, unda gapiardes saqarTvelos xe-
lovneba, kultura, tradiciebi, rogorc turizmis erT-erTi uZvelesi 
kulturuli qveyana. unda gaZlierdes gacnobierebis sfero ZiriTad 
potenciur bazrebze, rac xelmiuwvdomelia kerZo seqtorisTvis, Sem-
degi saSualebebis gamoyenebiT: monawileoba saerTaSoriso turistul 
bazrobebze da gamofenebze, ucxoeli Jurnalistebis saqarTveloSi 
mowveva, ucxoeTis presaSi da internet qselSi saqarTvelos turizmze 
informaciis gavrceleba, Tematuri konferenciebis organizeba da 
sxva.(n. kvaracxelia, 58-59 gv. 2009) [7] 

 kulturuli turizmi moicavs urbanul turizms, istoriul an 
saintereso qalaqebis monaxulebasa da maTi kulturuli memkvidreobis 
gamocdilebas. am tipis turizmi SeiZleba, aseve moicavdes specialize-
bul kulturul gamocdilebas, rogoricaa: muzeumis turizmi, sadac 
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turisti stumrobs xelovnebis bevr muzeums turis ganmavlobaSi, an 
saopero turizmi, sadac turisti xedavs bevr operas an koncerts tu-

ris ganmavlobaSi.( https://www-123helpme-com) [8] 
 dRevandeli globaluri konkurencia moiTxovs qveyanas Seunar-

Cunos namdvili identoba. kultura xdeba ZiriTadi aspeqti, romelic 
unda SenarCundes, radgan kulturis arseboba gavlenas axdesns imaze, 
ramdenad mWidrod moqmedeben adamianebi da iyvnen megobrule-

bi.(https://www.icomos.org) [9] 
kulturuli turizmi aris qveynis erT-erTi ZiriTadi savizito 

baraTi, romelic asaxvs mis gavlil saukuneebs, epoqaTa Soris garda-
maval cvlilebebs, adamianTa klasobriv da kulturul Rirebulebebs. 
kultura da xelovneba es aris, SeiZleba iTqvas saukeTeso mematiane, 
romelic gadmogvcems da aRgviwers konkretuli epoqebis Sinaarss da 
suliskveTebas, romelic yalibdeboda da viTardeboda sxvadasxva mi-
marTulebebiT saukuneebis ganmavlobaSi, da es grZeldeba Tanamedro-
veobis pirobebSi dResac. 

 
msjeloba da Sedegebi 
civilizaciisa da warsulis periodis ganmavlobaSi adamianebma Ca-

moayalibes mravalferovani da unikaluri sazogadoeba, adamianTa jgu-
fi, sakuTari individualuri maxasiaTeblebiT, kulturebiT da filo-
sofiebiT, romelSic yovelTvis Semodis yvela saxis gansxvavebuli idea, 
azri da mosazreba. uSualod saidanac warmoiSva kultura, am periodis 
movlenebi da emociebi aisaxa an pirdapir Caiwera suraTebis, an warsu-
lis naxatebSi, romelic gvamcnobs xalxis gamocdilebasa da movlenebs 
warsul istoriul periodebSi. saboloo jamSi, istoria aris ganviTare-
bis Canaweri da imis Sesaxeb, Tu rogor ganvviTardiT, rogorc adamiane-
bi erTad sazogadoebaSi. istoria SeiZleba gamoixatos da aisaxos sxva-
dasxva saxis muskaSi, qandakebaSi, ZeglebSi, aseve, ferweraSi. arsebobs 
xelovnebis ramdenime sxvadasxva periodi. TiToeulma Tavisi wvlili Se-
itana rogor Camoyalibebuliyo sazogadoeba. xelovnebas, rogorc wesi, 
iyenebdnen istorikosebi, rogorc istoriis erT-erT saSualebas, mis sa-
ilustraciod da gasanaTleblad. radgan, maT SeuZliaT aRiaron, rom 
xelovnebis zogierT saxeobas SeuZlia daexmaros maT istoriis sazoga-
doebebisa da periodebis bunebis amocanebis axsnaSi. xelovneba da sazo-
gadoeba ewinaaRmdegeboda TiToeul sxvadasxva tips, ramac mravali Ta-
obisTvis axali xelovneba da axali sazogadoebebi Seqmna. 

 mosalodneli Sedegebis misRebad strategia Semdegnairad Camo-
yalibda mdgradi kulturuli turizmis ganviTarebisa da populariza-
ciis TvalsazrisiT Tanamedroveobis konteqstSi: 

1. konkurentuli upiratesobebis da SesaZleblobebis realizeba; 

https://www-123helpme-com/
https://www.icomos.org/
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2. TanamSromloba muzeumebsa da kulturuli memkvidreobis obi-
eqtebs Soris; 

3. xelovneba da kultura Tanamedrove pirobebSi; 
4. Sua saukuneebis memkvidreoba da arqeologia; 
5. cifrulizacia kulturul turizmSi, Wkviani mimarTulebebis-

ken; 
6. nacionaluri Tematuri turistuli produqtebi, qveynis Sig-

niT kulturuli marSrutebi (romelic moicavs saqarTvelos 
yvela regions); 

7. saqarTvelos erovnuli memkvidreobis ilustracia da misi 
transnacionilizacia (saerTaSoriso aRiareba da populariza-
cia) 

Tanamedrove turizmis saxeobebis yvelaze srulyofili klasifika-
ciis misacemad, aucilebelia gamoviyenoT yvelaze mniSvnelovani niSne-
bi, romlebic axasiaTebs turizmis konkretul saxeobas, kerZod: turiz-
mis erovnulobas, ZiriTadi saWiroeba, romlis dakmayofilebac gansaz-
Rvravs turistul mogzaurobas, satrasporto saSualebebs, mogzauro-
bis xangrZlivobas, organizaciul formebs, turistuli produqtis fa-

sis dadgenis ZiriTad principebs da a. S. (https://www.hisour.com) [10] 
kulturuli turizmis ganviTarebis strategiuli miznebi da kon-

cefciebi aleqs dreierma es saSualeba gamoiyena da Seqmna standartu-
li naSromi kulturuli turizmis Temaze. eqspertTa nawili ambobs, 
dawyebuli kulturuli turizmis safuZvlebidan, misi sxvadasxva for-
mebiT, marketingisa da menejmentis specialur sakiTxebamde da iuri-
diuli problemis analizs TavianT wignebSi. aleqs dreieri kveTs aq-
tualur magaliTebs praqtikidan, gansakuTrebiT kulturis menejmen-

tis Temaze.( https://www.amazon.de) [11] 
saqarTveloSi kulturuli turizmis ganviTareba moicavs turiz-

mis yvela im mimarTulebas, romelic dakavSirebulia eris istoriis, 
kulturis, eTnografiis, materialuri da sulieri memkvidreobis po-
pularizaciasTan. 

saerTaSoriso turizmis eqspertTa daskvnis Tanaxmad, romelic 
gakeTda kompania “kuperis da librandtis” saqarTveloSi turizmis sa-
xeebis ganviTarebis mxriv, kulturul turizms erT-erTi mTavari ad-
gili uWiravs. (n. kvaracxelia, 60 gv. 2009) [12] 

kulturuli turizmis potencialis promouSenis, regionis cno-
badobis amaRlebisa da popularizaciis mizniT dagegmili kulturis 
RonisZiebaTa organizeba iTvaliswinebs wlis ganmavlobaSi sxvadasxva 
mimarTulebis festivalebis organizebis xelSewyobas, romelic xels 
Seuwyobs turizmis mdgrad ganviTarebaSi kulturis ekonomikuri po-
tencialis warmoCenas. dafinansderba Ria konkursis wesiT SerCeuli 
saerTaSoriso, regionuli, adgilobrivi festivalebi, romlebic miz-

https://www.hisour.com/
https://www.amazon.de/
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nad isaxavs unikaluri, avTenturi, saerTaSoriso masStabiT konkuren-
tunariani turistuli STabeWdilebis Seqmnas, aseve, xels Seuwyobs 
msoflio kulturul sivrceSi mimdinare kreatiuli azrovnebis, ga-
mocdilebis, axali teqnologiebis, muSaobis Tanamedrove meTodolo-
giis gacnoba-gaziarebas axalgazrda TaobaSi da adgilobrivi art baz-
ris ganviTarebas. 

 
rekomendaciebi 
saqarTvelos kulturuli turizmis sistemis warmatebas ganapi-

robebs sxvadasxva faqtori: 
 kurortebi, saqarTvelo mravalferovania sezonebis mxriv ; 
 mimzidveli qalaqebis kulturuli Sedevrebis Tavmoyra , anu gansa-

kuTrebuli qalaqebis sxvadasxva epoqebis vizualizacia; 
 samogzauro turebi (kulturuli Zeglebi da a.S.); 
 bunebrivi landSafti, flora da fauna; 
 qarTuli samzareulo (xinkali, xaWapuri da a. S.); 
 qarTuli damwerloba, literatura da istoria; 
 savaWro centrebi, ekonomikuri Rirebulebis mqone obieqtebi); 
 dasvenebis da garTobis mravalferovani SesaZleblobebi (muzeume-

bi, Teatrebi, mRvimeebi, kanionebi, Zeglebi, universitetebi, bibli-
oTekebi, Ramis klubebi, kazinoebi, sportuli moednebi, restorne-
bi, kafe-barebi, kulturuli festivalebi da a. S. ; 

 qarTuli tradiciebi (stumarTmaspinZloba, erovnuli dResaswau-
lebi da a. S.) 
turistuli industriis ganviTareba da popularizacia aris qva-
kuTxedi qveynis cnobadobis gazrdis, ekonomikuri stabilurobisa 
da msoflios kulturis did ojaxSi dasamkvidreblad. amisTvis sa-
Wiroa: 

 turistuli da rekreaciuli resursebis xelmisawvdomoba; 
 kvalificiuri kadrebis arseboba; 
 turizmis saxelmwifo mxardaWera; 
 demografiuli da socialuri faqtorebi; 
 riskis faqtorebi; 
 migraciis Semcireba; 
 politikuri da ekonomikuri faqtorebi; 
 samecniero da teqnologiuri progresi; 
 

daskvna 
sabolood, SeiZleba davaskvnaT, rom rogorc kulturuli tu-

rizmis praqtika, aseve, kvlevis Sedegebi am sferoSi sxvadasxva dros 
Catarebuli cnobierebis sagrZnoblad dabal dones avlens xelovneba 
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da kultura saqarTveloSi. daskvniT nawilSi davadastureT Cven mier 
SemuSavebuli hipoTeza da davaskvniT, rom kulturuli turizmis Ta-
namedrove gamowvevebis roli globalur politikaSi ganpirobebulia 
misi istoriuli da ekonomikuri resursebis mniSvnelobiT, rac regio-
nuli kulturis principebis danergvis TvalsazrisiT erT-erTi Zlie-
ri indikatoria ekonomikis stabilurobisa da ganviTarebisTvis. 

aRniSnuli Teoriebis da principebis gaTvaliswinebiT, cnobili 
mecnierebis mosazrebiT, kulturuli turizmi erT-erTi umniSvnelo-
vanesi dargia, rogorc qveynis ekonomikis warmatebaSi, aseve, misi iden-
tobis gamovlinebaSi. kulturuli turizmi acocxlebs epoqas sxvadas-
xva mimarTulebiT, istoriuli Zeglebi, eTnikuri da religiuri mra-
valferovneba, saxalxo dResaswaulebi, ekonomikuri turizmi, agro 
turizmi da a.S. 

daskvniT nawilSi warmovaCineT, dagrovebuli faqtobrivi da ana-
litikuri masalis sinTezs, romlis safuZvelze SevimuSaveT praqtiku-
li rekomendaciebi ganviTarebis sxvadasxva scenarisTvis, romelic uz-
runvelyofs kulturis da xelovnebis Tanamedroveobis aspeqtebis gan-
viTarebas. 

kulturuli turizmis ganviTarebis ZiriTadi mimarTulebebis 
xelSewyoba, ganapirobebs qveynis ekonomikis stabilurobas. Qveynis 
SigniT kulturuli turizmis ganviTareba konceptualurad mniSvne-
lovania, rac ganapirobebs qveynis cnobadobis gazrdas da mis popula-
rizacias. 
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Abstract: 
The purpose of the study is to clarify the current state and problems in the 

development of the marketing tourist regions in Bulgaria.  
Sources: Ministry of Tourism, management organizations of the tourist regions, 

publications on the subject in the Bulgarian press, previous author’s research.  
Methods: comparative analysis, statistical processing and graphical presentation 

of the results.  
Results: 
1. The territorial differences in the distribution of the accommodation base and 

the specialization of the regions in the service of Bulgarian and foreign tourists have 
been clarified. 

2. A critical analysis of the management organizations of the tourist regions was 
made.  

3. Recommendations were made to the Ministry of Tourism for more effective 
support in the creation and promotion of new regional tourism products and programs. 

Keywords: concept, marketing tourist region.  
Introduction: 
Bulgaria have an established image of an international tourist destination. It 

mostly specializes in two main types of holiday tourism: 
1) summer tourism in the large tourist complexes along our Black Sea coast 

(Levkov, Meskhia, 2021); 
2) winter ski tourism in the mountain resorts of South and South-West Bulgaria. 
This explains the high seasonality of Bulgarian tourism but it is also one of the 

reasons why many diverse resources remain unused, especially for the alternative types 
of tourism _ cultural, rural, ecological, etc., as well as why the existing tourist 
infrastructure in a large part of the national territory remains unused.  

In 2015 the Minister of tourism approved the Concept of Tourist Zoning of the 
Country that aims at managing and branding the tourist regions. Its purpose is to serve 
in the marketing of the destinations at the regional level and as a basis for the 
formation of organizations for the management of the tourist regions. (Concept for 
tourism zoning of Bulgaria. Ministry of Tourism, Sofia, 2015) 
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In accordance with the concept, 9 marketing tourism regions were identified 
(Fig. 1). Their management is related to the performance of activities in three main 
directions: 

• creation of regional tourist products; 
• implementation of regional marketing and advertising; 
• coordination and management of tourism at the regional level. (Concept for 

tourism zoning of Bulgaria. Ministry of Tourism, Sofia, 2015) 
 

 
Figure1. Marketing Tourist Regions in Bulgaria 

Source: https://bulgariatravel.org/destinations/tourist-regions/ 
 

Results. 
The process of formation of the marketing tourist regions in Bulgaria has been 

proceeding slowly and hesitantly. The establishment and the registration of 
Management Organizations of the Tourist Regions (MOTR) took an unreasonably long 
time _ from 2017 to 2019. (National Tourist Register of Bulgaria.) 

The scope of activity of MOTR includes the creation and maintenance of a 
database for tourism in the area as part of the Unified System for Tourist Information. 
Unfortunately, National Statistical Institute and the Ministry of Tourism publish 
statistics on tourism about the municipalities, the regions and the resort complexes, but 
not about the tourist regions. That complicates the research work and the study of the 
state of the tourist regions in the country. 

Our previous research in the years before the COVID pandemic established the 
presence of large regional disparities according to all of the main indicators: number of 
tourist arrivals, overnight stays and revenues from them. (Levkov, 2018) 
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The crisis during the pandemic years (2020 _ 2022) affected all regions. A 
significant part of the tourist sites in the country stopped their work for different 
periods of time. The bustle in the current year of 2023 is again the strongest in the 
established regions of sea and winter ski tourism. At the same time, some of the 
regions continue to market a limited range of tourism products that are specific for 
them. 

We will illustrate the above with a brief presentation of the 9 tourist regions. 
Danube Tourist Region 

The region occupies the northernmost part of the country (Fig. 1). It covers 21% 
of the national territory, but it has at its disposal only 6% of the accommodation 
establishments and 3% of the beds, realizing 3% of the revenue from overnight stays in 
the country (Fig. 2, Fig. 3). Its main specialization is in the fields of cultural and cruise 
tourism. (Concept for tourism zoning of Bulgaria. Ministry of Tourism, Sofia, 2015)  

The center of MOTR and a prominent destination of cruise tourism on the Lower 
Danube is Ruse; sporadic visits are made to the port cities of Vidin, Lom, Kozloduy, 
Svishtov and Silistra. Ruse is also an important object of excursion visits and a transit 
point for Romanian tourists through Bulgaria. 

In the interior of the region, the main center of urban cultural tourism is Pleven, 
complemented by Targovishte and Razgrad. Unique resources for cultural and 
historical tourism are the two sites from the World Cultural Heritage List: the Thracian 
tomb near the village of Sveshtari and the medieval rock churches near the village of 
Ivanovo. 

Important objects of adventure tourism and ecotourism are Rusenski Lom and 
Persina nature parks. 

The resources of wine and culinary tourism are diverse, but insufficiently 
developed. 

Stara Planina tourist region 
The area covers the main part of the mountain range of the same name (Fig. 1). 

Although it has 10% of the accommodation establishments, it has at its disposal only 
5% of the beds and realizes 4% of the revenue from overnight stays (Fig. 2, Fig. 3). Its 
main specialization in mountain and ecological tourism is based on the significant 
natural diversity and the presence of a large number of protected areas. Among them 
are the Stara planina National Park and the natural parks Vrachanski Balkan and 
Bulgarka. 

At the current stage, the resources of cultural and historical tourism are better 
utilized. The center of MOTR and a leading urban destination here is the old Bulgarian 
capital Veliko Tarnovo (12th-14th century) with over 1/3 of the revenue from 
overnight stays and a large part of the foreign tourists in the area. The architectural 
reserve Arbanasi and a large number of Bulgarian monasteries are located in the 
immediate vicinity of Veliko Tarnovo. 
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Other significant centers with complex functions in the area are Troyan and 
Gabrovo. 

Montana, Vratsa and Lovech mainly develop cultural and historical tourism, 
while Teteven, Tryavna and Elena combine cultural tourism with rural and ecological 
tourism. 

Rose Valley Tourist Region 
The region occupies a series of valleys and low mountains in the central part of 

Bulgaria (Fig. 1). It is the smallest in area and realizes only 3% of the beds and of the 
revenue from overnight stays in the country (Fig. 2, Fig. 3). Its main specialization is in 
health and cultural tourism. Balneological tourism here is based on the numerous warm 
mineral springs and it has inherited the traditions of the Thraco-Roman and of the 
subsequent civilizations. This is also the basis of cultural and historical tourism. 
Among its main sites are the Thracian tombs near Kazanlak (part of the world heritage 
list) and Starosel. 

Leading health destinations in the region are the towns of Hisarya and Pavel 
Banya. The centers of cultural tourism are Sliven, Kazanlak (MOTR center), Karlovo, 
Koprivshtitsa, Panagyurishte, etc. 

The ecotourism resources are primarily associated with sites such as Sinite 
Kamani Nature Park and parts of Stara Planina National Park. 

Thrakia Tourist Region 
The region occupies the central part of southern Bulgaria (Fig. 1). It has 7% of 

the accommodation establishments in the country and forms 4% of the number of beds 
and of the revenue from overnight stays (Fig. 2, Fig. 3). Its main specialization is in 
cultural and wine tourism. The leading destination in both spheres is Plovdiv _ the 
center of MOTR and European Capital of Culture 2019, followed by Stara Zagora. 

The centers of cultural and historical tourism and main centers for wine routes 
are Pazardzhik, Haskovo and Yambol. 

Svilengrad has established itself as a transit point and a center of gambling 
tourism for visitors from Turkey. 

Rodopes Tourist Region 
The region occupies the mountain massif of the same name in the southern part 

of the country (Fig. 1). It has 14% of the accommodation establishments but forms 
only 7% of the number of the beds and 8% of the revenue from overnight stays (Fig. 2, 
Fig. 3). Its main specialization is in mountain and rural tourism, complemented by 
balneological tourism. The leading centers of health tourism are Velingrad (called The 
spa capital of the Balkans) and Devin, and of mountain tourism are Smolyan (MOTR 
center) and Chepelare. Near the last two cities is the ski resort Pamporovo _ one of the 
largest in the country, popular mainly among Bulgarian tourists. 

Kardzhali, Asenovgrad and Zlatograd are specialized in cultural and historical 
tourism and ecological tourism. 
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Rila _ Pirin Tourist Region 
The area covers the two highest mountains in Bulgaria (Fig. 1). It disposes of 

11% of the accommodation establishments. It forms 9% of the number of beds and 
12% of the revenue from overnight stays in the country (Fig. 2, Fig. 3). Its main 
specialization is in mountain and religious tourism. There are also significant resources 
for eco and adventure tourism. Two of our three national parks (Rila and Pirin) and two 
nature parks (Rila Monastery and Belasitsa) are located on its territory. Rila Monastery 
_ the largest monastery in Bulgaria, is part of the world cultural heritage list. 

The leading destinations for ski tourism, specialized mainly in serving foreign 
tourists, are Bansko, Razlog and Samokov with the resort complex Borovets, and for 
balneological tourism _ Sandanski and Sapareva Banya. 

The center of MOTR Blagoevgrad has complex tourist functions. 
Sofia Tourist Region 
The region covers the parts of Western Bulgaria that are adjacent to the capital 

city of Sofia (Fig. 1). It has 6% of the accommodation establishments and of the beds 
but forms 10% of the revenue from overnight stays in the country (Fig. 2, Fig. 3). Its 
main specialization in business and cultural tourism stems from the dominant position 
of Sofia in the economic, political and cultural life of Bulgaria. It is also the center of 
MOTR. 

Notable destinations in the immediate vicinity of Sofia are Vitosha nature park _ 
the oldest one in the Balkans (1934), the National History Museum, as well as Boyana 
Church which is a world cultural heritage site. There is a large number of monasteries 
there that are known by the nickname Sofia’s Holy Mountain. 

Kyustendil develops cultural and balneological tourism. Pernik is famous for the 
festival Surva _ part of the intangible cultural heritage. 

Varna (North Black Sea) Tourist Region 
The region covers the northern Black Sea coast and parts of Northeastern 

Bulgaria (Fig. 1). It forms 18% of the accommodation establishments and over 1/4 of 
the beds and of the revenue from overnight stays in the country (Fig. 2, Fig. 3). Its 
main specialization is in marine and sports tourism. 

The main sea destinations are Varna (MOTR center) and Balchik together with 
some of the largest seaside resort complexes in our country _ Golden Sands and 
Albena. The inland district towns of Shumen and Dobrich specialize mainly in cultural 
tourism. Frequently visited transit destinations are the old Bulgarian capitals of Pliska 
(7th-9th century) and Veliki Preslav (9th-10th century). An object from the UNESCO 
list and a global symbol of Bulgaria is the rock relief Madarski Konnik. 

There are resources for ecotourism in the Golden Sands and Shumensko Plateau 
nature parks. 

Burgas (South Black Sea) Tourist Region 
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The region covers the southern Black Sea coast and parts of Southeastern 
Bulgaria (Fig. 1). It forms 1/4 of the accommodation establishments and more than 
30% of the beds and of the revenue from overnight stays in our country (Fig. 2, Fig. 3). 
According to these indicators, it ranks first in the country. 

Its main specialization is in maritime and cultural tourism. The leading 
destinations are Burgas (MOTR center) and Nessebar with Bulgaria’s largest resort 
complex Sunny Beach. An important object of cultural tourism is the old town of 
Nessebar, recorded in the UNESCO list. 

Pomorie, Sozopol, Primorsko and Tsarevo are important destinations for sea 
tourism. 

A resource for ecotourism and rural tourism is Strandzha Nature Park. 

 
Figure 2. Share of the tourist regions according to the number of beds in the 

accommodation establishments, 2020 (%) 
Source: author’s calculations based on data from the National Statistical Institute of Bulgaria 

 

 
Figure 3.Share of the tourist regions in the revenues from nights spent, 2020 (%) 

Source: author’s calculations based on data from the National Statistical Institute of Bulgaria 
 

Conclusions. 
1. The territorial differences in the distribution of the accommodation 

establishments and in the specialization of the regions in the service of Bulgarian and 
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foreign tourists continue to be very pronounced. The dominance of the two regions 
specialized in sea vacation tourism and in serving foreign tourists continues. 

2. The work of the management organizations of tourist regions (MOTR) is 
characterized by low efficiency in terms of the main directions of their activity. In the 
creation of tourism products, in the implementation of marketing and advertising and 
in the coordination and management of tourism, the regional level is almost completely 
absent. 

3. We recommend to the Ministry of Tourism to provide MOTR with more 
effective financial support in the creation and promotion of new regional tourism 
products and programs. 
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saxelovnebo ganaTleba 

 
 

ermile mesxia 
baTumis xelovnebis saswavlo universiteti  

istoriis mecnierebaTa doqtori 
profesori 

 
distanciuri swavleba 

da saxelovnebo ganaTlebis gamowvevebi 

 
distanciuri swavleba ucxoeTis saganmanaTleblo sistemaSi ram-

demime aTeuli welia damkvidrda da miRebuli gamocdileba specialis-
tebis kvlevisa da analizis sagani gaxda. rac Seexeba erovnul ganaT-
lebas, distanciuri swavlebis Sesaxeb msjeloba mxolod calkeul Sem-
TxvevaSi mimdinareobda, xolo rogorc swavlebis erT-erTi alterna-
tiuli forma, arc ki yofila misi praqtikaSi damkvidrebis mcdeloba. 
ufro metic, akademiur sferoSi aRniSnul Temaze diskusiac ki ar ga-
marTula. 

kovid pandemiam axali gamowvevebis winaSe daayena umaRlesi saxe-
lovnebo saganmanaTleblo dawesebulebebi, rac maTi mzaobisa da sim-
tkicis erTgvari gamocda aRmoCnda moulodnel safrTxeebTan gasam-
klaveblad.  

sawyis etapze aRmoCnda, rom am masStabis safrTxeebis dasaZlevad 
da gansxvavebuli formatiT swavlebisaTvis mzad ar iyo saganmanaT-
leblo dawesebulebebi, rogorc materialuri, ise adamianuri faqto-
rebis gaTvaliswinebiT. obieqturobisaTvis unda aRiniSnos, rom saqar-
Tvelo gamonaklisi ar yofila, msgavsi viTareba iyo evropis zogierT 

qveyanaSic (Claudiu Coman, Laurent). 
kovid-pandemiam da masTan dakavSirebulma SezRudvebma mniSvne-

lovnad Secvala saxelovnebo saganamanaTleblo dawesebulebebis swav-
lebis Sinaarsi da formebi. gansakuTrebiT mZime iyo saswavlo proce-
sis distanciur swavlebaze gadatanis pirveli periodi _ 2020 wlis ga-
zafxulis semestri.  

umaRles saganmamanaTleblo dawesebulebebs Soris yvelaze metad 
kritikuli mdgomareoba Seiqmna saxelovnebo saganmanTleblo dawese-
bulebebSi, rac ramdenime mizeziT iyo ganpirobebuli: 

● teqnikuri uzrunvelyofis problemebi; 

● studentebisa da personalis moumzadebloba axal pirobebSi 
swavla/swavlebisaTvis; 

√  ● eleqtronuli arasakmarisi saswavlo literatura; 
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√  ● susti samarTlebrivi regulaciebi; 

√  ● dawesebuli SezRudvebiT gamowveuli finansuri problemebi; 

√ ● cnobierebis dabali done da sxva.  
 aRniSnulis gamo, pirvel etapze, SeferxebebiT warimarTa saSem-

sruleblo mimarTulebiT saswavlo procesi, rac Seexeba Teoriuli 
mimarTulebis saganmanaTleblo programebs, saswavlo procesi, garda 
teqnikuri xasiaTis siZneleebisa, SedarebiT umtkivneulod gagrZelda.  

 statiaSi ganxilulia TiToeuli mizezis daZlevis da saswavlo 
procesis Seuferxeblad warmarTvasTan dakavSirebuli organizaciuli 
RonisZiebebi: 

√  ● akademiuri da administraciuli personalis, studentebis 
distanciur swavlebaze gadayvanisaTvis ganxorcielebuli teqnikuri 
da meToduri treningebi; 

√  ● swavlebis monitoringi axal pirobebSi; 

√  ● swavlebis gansxvavebuli formebi da meTodebi.  
umaRles saxelovnebo saganmanaTleblo dawesebulebaSi, iseve, 

rogorc sxva umaRles saganamanaTleblo dawesebulebebSi, onlain 
swavlebis procesSi leqciebisa da praqtikuli mecadineobebis dros 
sxva meTodebTan erTad ufro aqtiurad gamoiyeneboda demonstrirebis 
meTodi, TanamSromlobis formaze agebuli swavleba, proeqtebis onla-
in wardgena, onlain diskusiebi da sxva.  

distanciuri swavlebis pirvel etapze mniSvnelovan gamowvevas 
warmoadgenda studentebis motivacia da onlain saswavlo procesSi 
CarTva. Semaferxebel garemoebebs Soris iyo teqnikuri xasiaTis prob-
lemebi: kompiuteri, internetTan wvdoma, ukukavSiri studentsa da pe-
dagogs Soris gansakuTrebiT davalebebis Sesrulebisa da miwodebis 
dros.  

calke unda SevexoT onlain swavlebasTan dakavSirebiT warmoSo-
bil axal garemoebas, romelic gansakuTrebiT personalis cnobierebis 
problemebs ukavSirdeba. 

saqarTveloSi „miuxedavad imisa, rom bolo dros moxda distanci-

uri ganaTlebis „afeTqeba“ (Beth H. Chaney, Ph.D., CHES), „distaniuri 
swavlebis principi da praqtika msofliosaTvis axali ar aris... Cveni 
qveynisaTvis es SedarebiT naklebad aprobirebuli Teoria da praqti-
kaa“ (distanciuri swavlebis marTva, 2021:4).  

ufro metic, akademiuri sazogadoebis nawilSi swavlebis am for-
misadmi mkveTrad negatiuri damokidebulebac gamovlinda. cxadia, amis 
mizezi distanciuri swavlebis Sesaxeb arasakmarisi informacia iyo. 
zogierTma kovid pandemiis Semdeg Seityo swavlebis am formis arsebo-
bis Sesaxeb, rasac adasturebs „aSS-is erovnul demokratiuli insti-
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tutis“ [ND NDI-is] mier 2021 wels Catarebuli erT-erTi kvlevac 

(netgazeti.ge). 
meore problema distanciuri swavlebis materialur resursebTan 

iyo dakavSirebuli. am mxriv, umaRlesi saganmmanaTleblo dawesebule-
bebi SedarebiT ukeT momzadebuli aRmoCndnen, vidre akademiuri per-
sonali da studentebi.  

mesame problema saswavlo resursebs ukavSirdeba. distanciuri 
swavlebis procesze gadasvlis Semdeg aRmoCnda, rom sabiblioTeko 
saswavlo eleqtronuli resursebi srulad ar iyo mzad. literaturis 
didi nawili mxolod beWduri saxiT arsebobs, xolo Sesabamisi eleq-
tronuli resursebi mcire raodenobiT moipoveba. araTu studentebs, 
akademiuri personalis erT nawils xeli ar miuwvdeboda literaturis 
eleqtronul resursebze da Semdeg daiwyo am resursebis momzadeba.  

meoTxe problema iyo distanciuri swavlebis platformebis mo-
poveba da misi gamoyeneba. unda aRiniSnos, rom swavlebis pirvel etap-
ze, vidre umaRlesi saganmanaTleblo dawesebulebebi moaxdendnen 

swavlebis elplatformebis SeZenas, gamoiyeneboda Facebook-gverdebi 
da mesenjeri. Tumca am platformebis gamoyenebac sirTuleebiT mim-
dinareobda personalis erTi nawilis moumzadeblobis gamo, xolo rac 
Seexeba mogvianebiT umaRlesi saganmanaTleblo dawesebulebebis mier 

SeZenil ZOOM-is aplikacia-s, saWiro gaxda personalis Sesabamisi mom-
zadebisaTvis RonisZiebebis dagegmva. Tu studentebSi teqnikis gamoye-
neba bunebrivi procesia, akademiuri personalis garkveuli kategorii-
saTvis dabrkolebebTan aris dakavSirebuli da „maTSi arakompetentu-
robis gancdas iwvevs“ (kapanaZe, cagareiSvili, 2021:119). 

mexuTe problema dakavSirebuli iyo distanciuri swavlebis da-
nergvis Sesaxeb Sesabamisi normatiuli aqtebis momzadebasa da miRebas-
Tan, rac SedarebiT mokle droSi gadawyda. Tumca miRebuli regula-
ciebis damkvidrebas da akademiuri sazogadoebis TiToeul wevramde 
dayvnas garkveuli dro dasWirda.  

saqarTvelos ganaTlebisa da mecnierebis saministrom droulad 
moaxdina „umaRlesi ganaTlebis Sesaxeb“ saqarTvelos kanonSi Sesabami-
si cvlilebebis Setana. kanonSi gaCnda termini “distanciuri swavle-
ba”, swavlebis axali formisTvis samarTlebrivi safuZvelis Seqmnis 
mizniT. kanoni aseve ganmartavs eleqtronuli swavlebis cnebas 

(https://matsne.gov.ge/ka/document). orive maTgani miuTiTebs Sereuli for-
miT swavlebaze. specialistebis nawili gaugebrad Tvlis „ori msgavsi 
mniSvnelobis mqone terminis arsebobas kanonSi“ (baqraZe, 2020: 27). mi-
maCnia, rom SesaZlebelia swavlebis am ori formis ganmartebis gaerTi-
aneba, magram terminebis definicia calke unda darCes.  
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calke unda aRiniSnos onlain saswavlo procesTan dakavSirebuli 
meToduri, organizaciuli da sxva RonisZiebebis TiToeul studentam-
de da personalamde dayvanis problemebi. 

kovidpandemiiT gamowveuli swavlebis sirTuleebi yvelaze metad 
mtkivneuli aRmoCnda im saganmanaTleblo programebze, romlebic Zi-
riTadad agebulia saSemsruleblo da praqtikul saswavlo kursebze. 
sruli „loqdaunis“ gamocxadebis pirobebSi saswavlo procesi saSem-
sruleblo mimarTulebis saganmanaTleblo programebze aRmoCnda CaS-
lis safrTxis winaSe. akademiuri personalis didi mcdelobiT SesaZ-
lebeli gaxda onlain formiT komunikaciis damyareba studentebTan 
da „savarjiSoebis“ miwodeba, magram ukukavSiri iyo araefeqturi, rad-
gan teqnikuri xarvezebi (zogjer internetTan wvdomis, uSuqobis, „no-
uTbuqebis“ ar qonis da sxva mizezebi) ar iZleoda leqciebisa da repe-
ticiebis unaklod Catarebis SesaZleblobas. arafers vambobT onlain 
repeticiebisadmi pedagogebisa da studentebis subieqtur damokide-
bulebaze, SemecnebiT da fsiqologiur faqtorebze.  

distanciuri swavlebis Sedegebis Seswavlisa da analizis garkve-
vis mizniT daigegma studentebis gamokiTxva umaRles saxelovnebo sa-
ganmanaTleblo dawesebulebebSi. Cveni mizani iyo distanciuri swavle-
bisadmi studentebis damokidebulebiT gagverkvia, ramdenad organize-
bulad, efeqturad da xarisxianad warimarTa saswavlo procesi, ra sa-
xis naklovanebebi da riskebi gamoikveTa, vinaidan studentebis Sefase-
ba aris umniSvnelovanesi barometri saswavlo procesis marTvisa da 
swavlebis xarisxis Sesafaseblad.  

TiToeuli saxelovnebo saganmanaTleblo dawesebulebidan SeirCa 
studentebis Tanabari odenoba. marTalia, gamoikiTxa studentebis 
mcire raodenoba (TiToeulidan 10), romelic, SesaZloa, sruli sura-
Tis Seqmnis SesaZleblobas ar iZleodes, magram usaTuod migvaniSnebs 
im tendenciebze da gamowvevebze, romelic distanciuri swavlebis 
process axlda Tan.  

 distanciuri swavlebis dros umetesad gamoiyeboda rogorc sin-
qronuli, ise asinqronuli meTodi (57.5 %), gamomdinare swavlebis sa-
Wiroebebidan da teqnikuri SesaZleblobebidan.  

gamokiTxuli studentebis 75 %-is azriT, saganmanaTleblo dawe-
sebulebebis administraciam, miuxedavad arsebuli siZneleebisa, drou-
lad uzrunvelyo distanciuri swavlebis procesis dagegmva, ganxor-
cieleba da teqnikuri saSualebebiT aRWurva da Sesabamisi eleqtronu-
li platformebis gamoyeneba. gamokiTxulTa 7.5 % Tvlis, rom aRniS-
nuli procesi dagvianebiT warimarTa, 12.5 %-is azriT ki _ Seferxe-
biT. igive suraTi gvaqvs saswavlo cxrilis mixedviT distanciuri 
swavlebis procesSi studentTa CarTulobis (75 %) mxriv, odnav gan-
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sxvavebulia akademiuri personalis mier onlain platformis linkis 
miwodebis (82.5 %) Sedegebi.  

miuxedavad amisa, studentTa mxolod ¾ erTveboda distanciur 
swavlebaSi, xolo 25 % CarTvas axerxebda xangamoSvebiT. distanciur 
swavlebaSi CarTvis xelisSemSlel faqtorebs Soris studentebi asaxe-
leben ramdenime mizezs, maT Soris“ internetTan wvdomis problemebi 
_ 35 %; uSuqoba _ 22.5 %; kompiuteris ar qona _ 15 %.  

 aRsaniSnavia, rom saqstatis 2019 wlis monacemebiT, kompiuteriT 
uzrunvelyofilia saqarTvelos mosaxleobis 62%. es dameTanxmebiT, 
saswavlo procesis umtkivneulod gagrZelebas namdvilad SeuSlida 
xels. am procesma TvalsaCino gaxada socialur fenebs Soris diferen-
cireba (internetis xelmisawvdomobisa da gamoyenebis tendenciebi sa-
qarTveloSi, 2020:3). gaeros bavSvTa fondis da saerTaSoriso satele-
komunikacio kavSiris angariSis mixedviT, saqarTveloSi saskolo asa-
kis bavSvebis 15 procents ar aqvs saxlSi internetze wvdoma. es maCve-
nebeli analogiuria 15-dan 25-wlamde asakis axalgazrdebSic _ 759 mi-
lion axalgazrdas, anu 63 procents, ar aqvs saxlSi internetkavSiri 

(https://edu.aris.ge/news/saqartveloshi-saskolo-asakis-bavshvebis). 
distanciuri swavlebis dros xelisSemsSlel faqtorebs Soris 

aseve dasaxelebulia sxvagan muSaoba da onlain CarTvis saaTebis daT-
xveva _ 22.5; sxva mizezebi _ 5 %. rogorc vxedavT, studentebisagan 
damokidebeli teqnikuri xasiaTis xelisSemSleli problemebi iyo erT-
erTi mniSvnelovani gamowveva distanciuri swavlebis procesSi, rome-
lic grZeldeboda mTeli saswavlo wlis ganmavlobaSi.  

kvlevamac daadastura, rom, garda aRniSnuli problemebisa, dis-
tanciur swavlebaze gadasvlam siZneleebi Seuqmna studentebs saswav-
lo resursebis miwodebis mxriv. kvlevaSi monawile studentebic adas-
tureben, rom umaRlesi saganmanaTleblo dawesebulebebis biblioTe-
kebs ar gaaCndaT yvela savaldebulo literaturis elversia. cxadia, 
amis mizezebi mxolod biblioTekebSi ar unda veZeboT. akademiuri per-
sonali yovelTvis rodi axerxebda gamoyenebuli literaturis elver-
siebis momzadebas, rasac Sesabamisi departamentebi da fakultetebi 
ar uwevdnen saTanado administrirebas. am problemebma gansakuTrebiT 
iCina Tavi swavlebis distanciur reJimSi gadayvanis Semdeg. rogorc 
mosalodneli iyo es Sedegebi aisaxa kidec studentTa gamokiTxvebSi. 
40 % Tvlis, rom saswavlo literaturis elformiT miwodeba studen-
tebisaTvis ganxorcielda SeferxebiT, mxolod 47.5 %-ma miuTiTa, rom 
saswavlo literatura miewodeboda droulad. aRniSnuli mizezebis 
gamo, studentTa 62.5 % aRiarebs, rom iZulebulni iyvnen internetre-
sursebiT esargeblaT.  

vinaidan saqarTvelos ganaTlebis sistemaSi swavlebis onlain 
forma ar iyo aprobirebuli, akademiur sivrces misi gamoyenebis ga-
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mocdileba TiTqmis ar gaaCnda, calkeuli gamonaklisis garda. umaR-
lesi saganmanTleblo dawesebulebebi moumzadebelni Sexvdnen swavle-
bis gansxvavebul formats. arc aris gasakviri, rom gamokiTxuli stu-
dentebis didma nawilma (75 %) araefeqturad CaTvala distanciuri 
swavlebis formati.  

distanciuri swavlebis dros gasaTvaliswinebelia studentebSi 
socialuri izolaciis gancdisa da motivaciis faqtorebi, sxva uaryo-
fiTi gavlenebi. es problemebi, cxadia, uaryofiT gavlenas axdenda 
swavlisadmi studentis motivaciaze. amitom SemTxveviTi araa, rom ga-
mokiTxulTa 80 %-is azriT, distanciuri swavleba uaryofiT gavlenas 
axdens swavlisadmi studentis motivaciaze.  

bunebrivia, aRniSnuli problemebi uaryofiTad aisaxa distanciu-
ri swavlebis xarisxze. gamokiTxuli studentebis 77.5 % ukmayofiloa 
distanciuri swavlebis xarisxiT, Zalian ukmayofiloa 5 %, mxolod 
17.5 kmayofilia aRniSnuli formiT swavlebis xarisxiT. rogorc 
mkvlevrebi aRniSnaven, msgavsi viTareba iyo sxva umaRles saganaman-
Tleblo dawesebulebebSic: „xarisxiani ganaTlebis miRebis SesaZleb-
lobebi mkveTrad SeizRuda“ (jalaRonia, 2020:48).  

distanciur swavlebas, mixedavad siZneleebisa, ukvalod ar Cauv-
lia. akademurma sivrcem kargi gamocdileba miiRo da aucileblobis 
SemTxvevaSi misi gamoyeneba, an rogorc swavlebis alternatiuli for-
mis CarTva ganaTlebis sxvadasxva safexurze, gansakuTrebiT ki Teori-
uli mimarTulebis disciplinebSi da saganamanTleblo programaze sav-
sebiT SesaZlebelia. gamokiTxuli studentebis didi umravlesobac _ 
90 % Tvlis, rom studentebma ufro meti gamocdileba miiRes da saWi-
roebis SemTxvevaSi ufro advilad SeZleben aseTi formatiT muSaobas, 
77.5 % Tvlis, rom distanciuri swavlebisTvis Sesabamisi programebis 
floba momavalSi gaxdeba savaldebulo unari studentebisTvis. 

distanciuri swavlebis kidev erT dadebiT Sedegad unda miviCni-
oT akademiuri personalis mier miRebuli gamocdileba. es kargad Se-
amCnies studentebmac. gamokiTxulTa 90 % Tvlis: „am mdgomareobam ga-
moaaSkarava imis aucilebloba, rom profesor-maswavleblebi unda iy-
vnen mzad, aswavlon mravalferovan formatSi _ pirispir Tu distanci-
urad“. yvela gamokiTxuli studenti erTxmad aRiarebs: „profesor-
maswavleblebma uceb aRmoaCines, rom teqnologiebis ara mxolod zo-
gadad codna sWirdebaT, aramed ganaTlebaSi misi kargad gamoyenebis 
unaric“. 

sainteresoa gamokiTxul studentTa mosazreba distanciuri swav-
lebisadmi, romelic mianiSnebs im tendenciebze, rac swavlebis am 
formam moitana umaRles saxelovnebo saganmanaTleblo dawesebule-
bebSi:  
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erT-erTi studenti aRniSnavs „arsebulma viTarebam da onlain 
swavlebis meTodma naTlad dagvanaxa rogorc studentebs, aseve, uni-
versitetebis personals, rom aucilebelia teqnologiebis codna (ara 
aqvs mniSvneloba asaks), Tumca meore mxriv, onlain swavlebam, Cemi az-
riT, cotaTi Seaferxa studentebisaTvis xarisxiani codnis miReba, ise 
rogorc xdeba auditoriaSi swavlebisas, imitom rom jgufSi arsebuli 
studentebis raodenobrivi simravlis gamo komunikacia xdeboda nak-
lebi, es gamoowveuli iyo internetis cudi xarisxis gamo, an Tundac 
arsebuli saswavlo masalis kargad ver aRqmis gamo“. meore studentis 
dakvirvebiT, „onlain swavlebis dros miRebuli codna naklebad xaris-
xiania, vidre xdeboda pirdapiri komunikacia leqtorsa da students 
Soris auditoriaSi“. ufro radikaluria mesame studentis dakvirveba: 
„saSemsruleblo mimarTulebiT swavlebis es formati ar mimaCnia misa-
Rebad“. meoTxe studenti aRniSnavs: „onlain swavlebam aCvena, rom in-
formaciis da codnis miReba Zalian martivia da nebismier sakiTxze, 
nebismier dros SeuZlia students miiRos amomwuravi informacia.“ 

daskvnis saxiT SeiZleba iTqvas, rom kovidpandemiam daaCqara sa-
qarTvelos ganaTlebis sistemaSi distanciuri swavlebis damkvidreba, 
romelsac ucxoeTSi aTeulobiT wlebis praqtika gaaCnia. 

miuxedavad arsebuli siZneleebisa, mTavar miRwevad unda miviCni-
oT, rom sazogadoebam gaacnobiera distanciuri ganaTlebis, rogorc 
swavlebis alternatiuli formis mniSvneloba. ganvlilma ramdenime 
welma kargi gamocdilebac SesZina saganmanaTleblo dawesebulebebs, 
romelic samomavlod, SesaZlebelia, gamoyenebul iqnas aramxolod 
msgavsi riskebis, aramed Cveulebrivi swavlebis procesSic. rac Seexeba 
umaRles saxelovnebo saganmanTleblo dawesebulebebs, distanciuri 
swavlebis gamoyenebis SemTxvevaSi unda gaviTvaliswinoT, gansakuTre-
biT saSemsruleblo mimarTulebiT, swavlebis specifikuri xasiaTi, 
akademiuri sazogadoebisa da studentebis interesebi da Semdeg mivi-
RoT gadawyvetilebebi.  
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Tamriko mesxia 
baTumis xelovnebis saswavlo universiteti 

magistri 
praqtikis xelmZRvaneli 

 
praqtikis roli akademiur ganaTlebaSi 

 
specialistebi akademiur ganaTlebaSi mniSvnelovan rols akisre-

ben sawarmoo da saswavlo praqtikas. vidre ZiriTadi sakiTxis ganxil-
vas Sevudgebode, mizanSewonilad mimaCnia termini „praqtikis“ ganmar-
teba.  

qarTuli enciklopediiT sityva „praqtika“ momdinareobs berZnu-
lidan, romelic sityva-sityviT niSnavs „aqtiuri, moqmedi“ (qse, 
1964:180). 

qarTuli enis ganmartebiTi leqsikoniT praqtika aris „Teoriuli 
codnis gamoyeneba da saqmeSi ganmtkiceba, rogorc saswavlo procesis 
Semadgeneli nawili“ (leqsikoni, 1986:372). 

ucxo sityvaTa ganmartebiT leqsikonSi sityva „praqtikis“ 4 sxva-
dasxva mniSvnelobis ganmarteba arsebobs. CvenTvis mniSvnelovania 
erT-erTi ganmarteba, romelic sityva-sityviT pasuxobs gansaxilvel 
sakiTxs. kerZod, aRniSnuli leqsikonis mixedviT, praqtika aris „stu-
dentis, moswavlis da sxv. mier Teoriuli codnis gamoyeneba da saqmeSi 
ganmtkiceba, rogorc saswavlo procesis Semadgeneli nawili. magali-
Tad, studentTa pedagogiuri praqtika, sawarmoo praqtika“ (WabaSvili, 
1989:63).  

daaxloebiT igive mniSvnelobiT aris „praqtika“ ganmartebuli 
qarTul leqsikonSi: „Teoriuli codnis gamoyeneba cxovrebaSi, kon-

kretul saqmeSi“ (https://www.ganmarteba.ge).  
erTi sityviT, praqtika saswavlo procesis nawilia, „romelic gu-

lisxmobs Teoriuli codnis gamoyenebas, ganmtkicebas saqmeSi (Sesaba-
mis organizaciaSi, velze da sxva). studenturi praqtika. savele praq-

tika“ (https://www.ganmarteba.ge). 
gasuli saukunis 90-ian wlebSi ganaTlebis sistemaSi mimdinare ne-

gatiurma procesebma praqtikis roli daaknina. saganmanaTleblo dawe-
sebulebebi xSirad formalurad ekidebodnen swavlebis am mniSvnelo-
van formas. Sedegebmac ar daayovna: miuxedavad imisa, rom kursdamTav-
rebulTa nawili Teoriul sferoSi karg codnas Rebulobda, praqti-
kuli unarebi naklebad an saerTod ar hqondaT gamomuSavebuli. es ki 
xels uSlida miRebuli kvalifikaciiT kursdamTavrebulTa dasaqmebas. 

bolo wlebSi saganmanaTleblo programebis akreditaciisa da 
umaRlesi saganmanaTleblo dawesebulebebis avtorizaciis axalma 
standartebma mTlianad Secvala praqtikis komponentisadmi akademiuri 

https://www.ganmarteba.ge/
https://www.ganmarteba.ge/
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sferos damokidebuleba. sawarmoo da saswavlo praqtika gaxda prog-
ramebisa da instituciis Sefasebis erT-erTi kriteriumi.  

praqtikis rolis gazrdas xeli Seuwyo, agreTve, saganmanaTleblo 
programebis dargobrivi maxasiaTeblis SemuSavebam, romelmac gansaz-
Rvra TiToeul programaze praqtikisaTvis gamoyofili minimaluri 
kreditebis odenoba.  

sawarmoo praqtikis samarTlebriv safuZvels warmoadgens norma-
tiuli aqtebiT damtkicebuli zemoaRniSnuli dokumentebi: umaRlesi 
saganmanaTleblo dawesebulebebis avtorizaciis standartebi; umaRle-
si saganmanaTleblo programebis akreditaciis standartebi; erovnuli 
kvalifikaciebis CarCo; umaRlesi saganmanaTleblo programebis dar-
gobrivi maxasiaTeblebi; umaRlesi saganmanaTleblo dawesebulebebis 
maregulirebeli dokumentebi da meToduri miTiTebebi.  

umaRlesi saganmanaTleblo programebis akreditaciis standar-
tis 2.2 qvestandartiT „praqtikuli, samecniero/kvleviTi/saSemsru-
leblo da transferuli unarebis ganviTareba“ gansazRvrulia, rom 
„profesiuli praqtika programis aucilebel komponents warmoadgens. 
misi mizania, sauniversiteto ganaTlebis Teoriuli codnis transfe-
ris safuZvelze, xeli Seuwyos studentebs ganaviTaron praqtikuli 
unarebi, rac, Tavis mxriv, warmatebuli profesiuli saqmianobis wina-
pirobaa“ (umaRlesi saganmanaTleblo programebis akreditaciis saxel-
mZRvanelo). 

akreditaciis saxelmZRvaneloSi magaliTisTvis motanilia ucxou-
ri gamocdilebac, sadac „praqtikis ganxorcielebis araerTi modeli 
arsebobs“, romelTagan ganxilulia sami modeli:  

I. praqtika damoukidebeli kursis/kursebis saxiT; 
II. Teoriul kursebSi CaSenebuli praqtika; 
III. praqtikis Sereuli modeli, romelic gulisxmobs praqtikis 

pirveli da meore modelis gaTvaliswinebas saganmanaTleblo progra-
maSi.  

saqarTvelos umaRles saganmanaTleblo programebSi ZiriTadad 
arsebobs praqtikis 2 saxe:  

▪ praqtika damoukidebeli kursis saxiT; 

▪ praqtikis Sereuli modeli: saswavlo kursebSi CaSenebuli praq-
tika da praqtikis damoukidebeli kursi.  

saswavlo kursebSi CaSenebuli praqtika gulisxmobs saswavlo 
kursis Semadgenel nawils da moicavs im Tematikas, romelic gaTvalis-
winebulia Sesabamisi saswavlo kursis SinaarsiT.  

sawarmoo praqtikis damoukidebeli kursi ki aerTianebs studen-
tis mier miRebul codnasa da elementarul unarebs, romelsac igi da-
eufla saswavlo kursebisa da kursebSi CaSenebuli praqtikis gavlis 
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dros. damoukidebeli sawarmoo praqtikis kursSi sakontaqto saaTebis 
raodenobis ufro meti wili eTmoba studentis mier damoukideblad an 
praqtikis obieqtis mier gamoyofili praqtikis xelmZRvanelis Tanamo-
nawileobiT ganxorcielebul aqtivobebs.  

zogierT umaRles saganmanaTleblo dawesebulebaSi gaTvaliswine-
bulia sawarmoo praqtikis ori damoukidebeli kursi: pasiuri da aqti-
uri praqtika, an orive erTdroulad erTi damoukidebeli sawarmoo 
praqtikis kursSi. 

pasiuri praqtikis dros praqtikanti praqtikis obieqtze akvirde-
ba samuSao process. saswavlo kursis gegmiT am dros ar aris gaTva-
liswinebuli praqtikantis mier praqtikis komponentSi CarTuli mxare-
ebis TanamonawileobiT aqtivobebis ganxorcieleba. praqtikanti aris 
damkvirvebeli; agrovebs garkveul cnobebs; akeTebs obieqtze dakvir-
vebisa da miRebuli informaciis analizs. gaiazrebs srul process pa-
siur praqtikaze miRebuli STabeWdilebebisa da analizis saxiT.  

aqtiuri praqtikis SemTxvevaSi, praqtikanti dawesebulebidan ga-
moyofili xelmZRvanelis miTiTebiTa da TanamonawileobiT asrulebs 
garkveul davalebebs/martiv operaciebs an CarTulia sxvadasxva aqti-
vobaSi.  

 cxadia, saswavlo kursSi CaSenebuli praqtikis an pasiuri da aq-
tiuri praqtikis damoukidebeli saswavlo kursebis xangrZlivoba, Se-
sasrulebeli operaciebis/aqtivobebis Sinaarsi gansxvavdeba umaRlesi 
saganmanaTleblo dawesebulebebis saxeebisa da programebis mixedviT.  

umaRlesi saganmanaTleblo programebis akreditaciis standarti 
programis SemmuSavebeli subieqtebisagan moiTxovs, programis praqti-
kuli komponenti organizebuli da dagegmili iyos programis swavlis 
Sedegebis Sesabamisad da unda Seesabamebodes swavlebis safexurs 
(umaRlesi saganmanaTleblo programebis akreditaciis standarti). 

standarti, aseve, avaldebulebs umaRles saganmanaTleblo dawe-
sebulebas, praqtikis gavlis dros students xelmZRvanelobas uwevdes 
sferos kvalificiuri piri, romelsac SeuZlia Seafasos studentis 
saqmianoba praqtikis gavlis dros (umaRlesi saganmanaTleblo progra-
mebis akreditaciis standarti). 

amasTanave, mniSvnelovania, rom umaRles saganmanaTleblo dawese-
bulebas praqtikis obieqtebTan, damsaqmeblebTan gaformebuli hqon-
des xelSekrulebebi/memorandumebi, an maTi danarTebi, romelSic gaT-
valiswinebuli iqneba praqtikis obieqtze studentebis raodenoba, ase-
ve, praqtikis mizani, Sedegi da xangrZlivoba. praqtikis obieqtze unda 
iyos iseTi pirobebi, romelic xels Seuwyobs studentebs programiT 
gaTvaliswinebuli swavlis Sedegebis miRwevaSi (umaRlesi saganmanaT-
leblo programebis akreditaciis standarti). 
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saganmanaTleblo programis standartTan Sesabamisobisa da prog-
ramaSi praqtikis komponentis gaTvaliswinebis mniSvnelovan safuZvels 
warmoadgens, agreTve, saganmanaTleblo programebis dargobrivi maxa-
siaTeblebi, romlebic SemuSavebulia dargis specialistebisa da aka-
demiur sferoSi dasaqmebuli Sesabamisi dargis personalis mier.  

amave principiT momzadda turizmis umaRlesi ganaTlebis dar-
gobrivi maxasiaTebeli. aRniSnuli dokumentis proeqti SemuSavda ssip 
_ ganaTlebis xarisxis ganviTarebis erovnuli centris direqtoris 
brZanebiT damtkicebuli turizmis dargSi dasaqmebuli kvalificiuri 
personalisa da umaRlesi saganmanaTleblo dawesebulebebis turizmis 
saganmanaTleblo programebis ganmaxorcielebeli akademiuri persona-
lisagan Semdgari jgufis mier. dargobrivi maxasiaTeblis proeqti 
programiT dainteresebul mxareebTan ramdenimejer ganxilvisa da 
diskusiebis Semdeg Camoyalibda saboloo saxiT da dasamtkiceblad wa-
redgina ganaTlebis xarisxis ganviTarebis erovnul centrs, romelic 
damtkicda centris direqtoris 2021 wlis 30 seqtembris brZanebiT. 

turizmis umaRlesi ganaTlebis dargobrivi maxasiaTebeli, marTa-
lia, sarekomendacio xasiaTis dokumentia, magram misi gaTvaliswineba 
saganmanaTleblo programebis momzadebisas mniSvnelovania.  

dargobriv maxasiaTebelSi ganmartebulia, rom „saswavlo progra-
ma unda iTvaliswinebdes studentis CarTulobas praqtikul saqmiano-
baSi. es SeiZleba iyos: dargSi muSaobis periodi, an swavla muSaobasTan 
erTad, maT Soris moxaliseoba gamocdilebis SesaZenad; swavlis SesaZ-
lebloba specializebul obieqtebSi Sesabamisi aRWurvilobis gamoye-
nebiT (magaliTad, saswavlo samzareulo da restornebi, sportuli, 
dasasvenebeli obieqtebi, RonisZiebebis darbazebi, gamofenebi da sxv.); 
profesiul asociaciebTan muSaoba (savele, an sxva aqtivobebi, „cocxa-
li qeisebis“ Seswavla, vizitebi profesionalebTan); simulirebuli ga-
remo, maT Soris virtualuri teqnologiebiT Seqmnili; Sesabamisi ga-
moyenebiTi sainformacio teqnologiuri sistemebis xelmisawvdomoba 
da a.S.“ (turizmis umaRlesi ganaTlebis dargobrivi maxasiaTebeli). 
dargobrivi maxasiaTebliT turizmis umaRlesi saganmanaTleblo prog-
ramebis praqtikis komponenti unda Seadgendes minimum 5 kredits. 

praqtikis dagegmvis, ganxorcielebisa da Sefasebis komponentebi 
da kriteriumebi gaTvaliswinebulia umaRlesi saganmanaTleblo dawe-
sebulebebis saswavlo procesebis maregulirebel dokumentebSi da 
praqtikis debulebaSi. 

praqtikis mimdinareobisa da Sedegebis gasaanalizeblad ganxilu-
li gvaqvs xelovnebis universitetis turizmis sabakalavro saganmanaT-
leblo programaze praqtikis ganxorcielebis gamocdileba.  

turizmis saganmanaTleblo programam akreditacia gaiara 2019 
wels. 2022 wels programa SesabamisobaSi movida turizmis umaRlesi 
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ganaTlebis dargobriv maxasiaTebelTan. programis momzadebisa da 
dargobriv maxasiaTebelTan SesabamisobaSi moyvanis etapze gaTvalis-
winebul iqna programis dainteresebul mxareebTan Semdgari sakonsul-
tacio Sexvedrebi. gansakuTrebiT mniSvnelovani iyo kursdamTavrebu-
lebisa da praqtikis obieqtebis, aseve potenciuri damsaqmeblebis mo-
sazrebebi da winadadebebi programaSi praqtikis kreditebis gansaz-
RvraSi.  

swored kursdamTavrebulTa da praqtikis obieqtebis warmomadge-
nelTa winadadebiT praqtikis kreditebis odenoba 5 kreditidan gai-
zarda 10 kreditamde. praqtika gaiyo or nawilad: praqtika 1, praqtika 
2, romelic Sesabamisad gaTvaliswinebul iqna me-7 da me-8 semestrebSi. 
praqtikis obieqtidan gamoyofili personalisaTvis gaTvaliswinebulia 
Sesabamisi saaTobrivi anazRaureba. garda amisa, praqtikisaTvis saaTe-
bi gamoyofilia zogierT saswavlo disciplinaSi (eqskursiaTmcodneo-
ba da gidis xelovneba; kulturuli turizmi; arCeviT kursSi muzeumis 
menejmenti da sxv.). erTobliobaSi es xels uwyobs kursdamTavrebu-
lebSi praqtikuli unarebis gamomuSavebas. 

xelovnebis universitetSi, praqtikis debulebis safuZvelze, 
studentTa interesebidan gamomdinare, gaTvaliswinebulia sawarmoo 
praqtikis gavla studentis sacxovrebeli adgilis mixedviT mis mier 
SerCeul obieqtze.  

mniSvnelovania, rom praqtikis debulebiT, aseve, gaTvaliswinebu-
lia saganmanaTleblo programis profiliT dasaqmebuli studentebis 
interesebic. students ufleba aqvs muSaobis periodi CaeTvalos praq-
tikaSi, im SemTxvevaSi, Tu warmoadgens angariSs dawesebulebaSi daka-
vebul poziciaze Sesrulebuli samuSaos Sesaxeb da daxasiaTebas xel-
mowerils dawesebulebis xelmZRvanelis an uflebamosili piris mier. 
saganmanaTleblo programis profiliT dasaqmebuli studentis mier 
praqtikis debulebiT gaTvaliswinebuli dokumentebis wardgenis Sem-
TxvevaSi komisias SeuZlia praqtikis dacvaze dauSvas studenti da Sea-
fasos silabusiT gaTvaliswinebuli Sefasebis moqmedi sistemiT (xe-
lovnebis universitetis debuleba praqtikis Sesaxeb). 

universitetis „kulturuli turizmis“ sabakalavro saganmanaT-
leblo programaze mxolod 3 kursia. saganmanaTleblo programiT sa-
warmoo praqtika gaTvaliswinebulia me-7, me-8 semestrSi. momaval sas-
wavlo wels saSualeba gveqneba SeviswavloT praqtikis Sedegebi da ga-
movavlinoT is gamowvevebi, romelic praqtikis ukeTesad dagegmvasa da 
ganxorcielebaSi dagvexmareba. rac Seexeba saswavlo kursebSi „kultu-
ruli turizmi“, „eqskursiaTmcodneoba da gidis xelovneba“ Casmul 
praqtikis komponents, studentebma kargad miiRes mcire praqtika. qa-
laqis teritoriaze Catarebulma sacdelma eqskursiebma da dagegmilma 
turebma gamoavlina rogorc dadebiTi Sedegebi, aseve momavalSi praq-
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tikis dagegmvisas studentTa organizebulobis gazrdis aucilebloba, 
rom meti pasuxismgeblobiT moekidon praqtikis win mosamzadebel masa-
las da gamoyenebas praqtikis procesSi.  

praqtikis Sedegi is aris, rom studentebi dadebiTad afaseben 
praqtikis mimarT gazrdil yuradRebas. acnobiereben, rom kargad da-
gegmili da ganxorcielebuli praqtika udaod iqoniebs dadebiT gavle-
nas studentTa profesiul momzadebaSi da kursdamTavrebulebs xels 
Seuwyobs kvalifikaciis mixedviT dasaqmebaSi.  
 

gamoyenebuli literatura: 
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3. qarTuli leqsikoni, https://www.ganmarteba.ge; 
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TinaTin mSvidobaZe 
goris saxelmwifo universiteti 

akademiuri doqtori  
profesori 

 
Tanamedrove xelovneba cifruli epoqis perspeqtividan 

 
Sesvali 
cifruli mediaxelovnebis dizainis ganaTleba interdisciplina-

ruli sferoa, romelic aerTianebs internet teqnologiebsa da mxat-
vrul inovaciebs.  

 cifruli epoqa xels uwyobs xelovnebis axal reformas. xolo 
mediaxelovnebis dizainis ganaTlebis axali orientacia gaxda kultu-
ris, ekonomikisa da xelovnebis mTavari Zala.  

bolo wlebSi onlain saswavlo proeqtebis Sefasebisas aRmoCnda, 
rom studentebis swavlis done bevrad aRemateba tradiciuli swavle-
bisas. amdenad, cifruli mediisa da qseluri teqnologiebis gamoyeneba 
gadacemisa da gavrcelebisaTvis, gaxda ganaTlebis inovaciuri azrov-

nebis gaviTarebis gasaRebi.(Thomas, 2020:270).  
amJamad, internetSi mobiluri aplikaciebis zrdasTan erTad, 

cifruli mediaxelovnebis dizainis swavlebis meore gza gaixsna. naS-

romSi ganxilulia grafikuli dizainis programa Processing, romelsac 

Photoshop-Tan, Core DRAW-Tan da sxva grafikuli damuSavebis progra-
mebTan SedarebiT gaaCnia Tanamedrove kodis generirebis instrumente-
bi. dizainis es meTodi ufro xelsayrelia dizainerebisaTvis, tradi-
ciul swavlebaSi gamoyenebul programul uzrunvelyofasTan Sedare-
biT. 

naSromSi ganxilulia "mediaxelovnebis" ganviTarebadi profesiu-
li sfero da axali teqnologiebis gamoyenebis gzebi.  

daskvnebi/rekomendaciebi miuTiTebs imaze, Tu rogor uwyobs 
xels teqnologiebis gamoyeneba, aqtiur swavlas da rogor SeiZleba 
axali tipis programuli uzrunvelyofis gamoyeneba am procesis sai-
lustraciod da waxalisebisTvis. 

 
cifruli mediaxelovnebis dizainis ganaTlebis analizi 

 
cifruli mediaxelovnebis dizainis ganaTleba aris interdiscip-

linaruli sfero, romelic aerTianebs internet teqnologiebsa da 
mxatvrul inovaciebs. am procesSi qseli xdeba ganaTlebis inovaciuri 
azrovnebis birTvi, gansakuTrebiT „internet + mikro epoqis“ amJamin-
del garemoSi. swavlebis ZiriTadi mimarTuleba midrekilia qseluri 
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swavlebis dizainsa da marTvaze, aseve, qseluri xelovnebis dizainis 
saswavlo Sinaarsis inteleqtualur marTvaze.  

 cifruli mediaxelovnebis dizainSi, art dizainis gamoxatvis 
forma dakavSirebulia xelovnebis abstraqciis SemecnebasTan da xe-
lovnebis esTetikur gagebasTan. rodinis mixedviT, „Tu swavla dakar-
gavs moculobas da proporcias, iseve, rogorc formas, STagonebis Za-

lac daikargeba da Zlieri emociebi paralizdeba“ (Rodin, 1998:27). mos-
wavleebma unda aiTvison da gaigon wesebi, maxasiaTeblebi da atribu-
tebi, agreTve Semoqmedebis gamoxatvis teqnika, sxvagvarad isini ver 
SeZleben gamoxaton TavianTi grZnobebi da koncefciebi mxatvruli na-
warmoebebis mimarT. 

 jinis mixedviT “cifruli mediaxelovnebis dizainis sferoSi 
mxolod uwyveti praqtikiTa da meti momzadebiT SeiZleba Seiqmnas 

mxatvruli gamoxatvis axali formebi” (Jin, 2010:13). 
 

problemebi cifruli mediaxelovnebis dizainis ganaTlebaSi 
 

1. cifruli mediaxelovnebis dizainis saklaso ganaTlebis mode-
li qaosSia. imis gamo, rom dRevandeli qseluri ganaTlebis resursebi 
Zalian qaoturia, xelovnebis dizainis profesionaluri donis codnis 
gavrceleba araTanabaria. Tumca, skolebi xSirad ugulebelyofen mos-
wavleTa SezRudvebs mxatvruli Semoqmedebisa da Tavisufali azrovne-
bis warmosaxvis Sesaxeb da ver qmnian inovaciis axal wyaroebs. maSasa-
dame, mecnierebisa da teqnologiebis reJimisa da xelovnebis ganaTle-
bis reJimis kombinaciis swavlebis gamoyeneba warmoadgens inovaciuri 

azrovnebis qveS axali xelovnebis kultivirebis safuZvels (Wang, 
2015:25). 

2. cifruli mediaxelovnebis dizainis codnis sistema arasakmari-
sia da inovaciuri azrovneba sustia. gonivruli codnis sistemis 
ararsebobis gamo, xelovnebis SemoqmedebiTi azrovnebis unari win ver 
midis. magaliTad, tradiciuli wignis swavleba aris sensoruli siste-
muri swavleba, romelic efuZneba moswavleTa codnis vizualur da 
mxatvrul miRwevebs. Tumca, cifruli mediaxelovnebis dizainis ganaT-
lebaSi inovaciebis gansaxorcieleblad aucilebelia studentebis sen-
soruli funqciebis gaZliereba da maTi SemoqmedebiTi STagoneba xe-
lovnebisadmi. cifruli mediaxelovnebis dizainTan dakavSirebul 
codnis sistema moicavs codnis farTo speqtrs, rac iwvevs swavlebis 
procesSi samecniero da teqnologiur codnasa da xelovnebis dizains 
Soris kavSiris aucileblobas.  

3. cifruli mediaxelovnebis dizainis saganmanaTleblo kuriku-
lumis Sinaarsi daZvelebulia. saswavlo gegmis reformis gaRrmavebisa 
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da „internet + mikro epoqis“ dadgomasTan erTad, xelovnebisa da di-
zainis ganaTleba eleqtronuli wignebis axal etapze Sedis. tradiciu-
li qaRaldis wignebi ver akmayofilebs Tanamedrove cifruli mediis 
swavlebis situacias da swavlebis saWiroebebs. dReisaTvis arsebobs 
didi raodenobiT eleqtronuli wignebi, romlebic dakavSirebulia 
cifruli mediaxelovnebis dizainis ganaTlebasTan da sul ufro meti 
samxatvro galerea da maTi gamofenebi imarTebaa internet multimedi-
is saSualebiT. mediateqnologiebis cvlilebis perspeqtividan, cif-
ruli mediaxelovnebis dizainis ganaTleba saWiroebs xmis, teqstis, ga-
mosaxulebis, interaqciis da sxva integrirebuli swavlebis reJimebis 
integrirebas, raTa miaRwios ganaTlebis Tavsebadobas, socialurobas 
da gavrcelebas. socialuri formis perspeqtividan ki igi aris kavSiri 
mxatvrul Semoqmedebasa da socialur kulturas Soris. 

 
cifruli mediis programuli uzrunvelyofis gamoyenebis gaZliereba 

 
amJamad, internetSi mobiluri aplikaciebis zrdasTan erTad, xe-

lovnebis dizainis programuli uzrunvelyofa TandaTan gadavida mo-
bilur terminalur aRWurvilobaze da ganaTlebis reJimi gafarTovda 
inovaciuri logikuri azrovnebidan gansxvavebul azrovnebamde. mar-
tivi da portatuli gza saSualebas aZlevs studentebs iurTierTon 
wignebTan saswavlo procesSi, xolo programuli uzrunvelyofa aum-
jobesebs studentebis praqtikul savarjiSoebs da inovaciis unars.  

 mimdinare 5G, 4G, WIFI, GPRS da sxva mobiluri qselis mxardaWe-
riT, mobilur mowyobilobebTan erTad saklaso swavlebis instrumen-
tebSi, saswavlo kursis Temebis prezentaciis efeqti Tanmimdevrulia. 

(Wang, 2019:15). 
rekomendacia 1 _ daaregulireT swavlebisa da praqtikis pro-

porcia, raTa ganaviTaroT studentebis xelovnebis dizainis yovlis-
momcveli unari. maswavleblebi iyeneben cifrul mediateqnologias xe-
lovnebis dizainis swavlebaSi, raTa moswavleebma Rrmad gaacnobieron, 
rom mxatvruli Semoqmedeba SeuZlebelia amis gareSe. teqnologiebisa 
da xelovnebis integrireba aseve gavlenas axdens studentebis inova-
ciur azrovnebaze da mis nimuSebze.  

rekomendacia 2 _ mxatvruli efeqtis Sesaqmnelad, maswavleblebs 
SeuZliaT gamoiyenon mobiluri terminalebi da onlain video da sxva 
aplikaciebi, raTa daexmaron moswavleebs teqnikuri problemebis ga-
daWraSi, raTa gaaZlieron komunikacia, interaqcia da diskusia moswav-
leebTan da gaaumjobeson cifruli mediaxelovnebis dizainis swavle-
bis efeqturoba, maRali donis SemoqmedebiTobis misaRwevad, raTa Seq-
mnan xelovnebis nimuSebi maRali xarisxiT. 
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grafikuli, simulaciuri da animaciuri dizaini 
  

tradiciuli grafikuli dizainis programul uzrunvelyofasTan 
SedarebiT, Tanamedrove kodis generirebis grafikuli dizainis meTo-
di ufro advili da xelmisawvdomia mxatvruli SemoqmedebisaTvis. 

ganvixilavT programa Processing, romelic axorcielebs monacemTa 
vizualur dizains da asrulebs sainformacio grafikisa da vizualuri 
sqemebis warmoebas. igi Seiqmna 2000-iani wlebis dasawyisSi, rogorc 
cifruli Canaxatebis wigni, sadac SesaZloa interaqtiuli grafikis 
gamoyeneba sxvadasxva instrumentebiT. 

Photoshop-Tan, Core DRAW-Tan da sxva grafikuli damuSavebis 

programebTan SedarebiT, Processing-s SeuZlia dizainerebi ufro moqni-

li da Tavisufali gaxados 2D an 3D grafikis gamoyenebis procesSi. 
mas, aseve, SeuZlia mizanmimarTulad Seqmnas grafika dizaineris ideis 
mixedviT, ramac mniSvnelovnad gaamdidra vizualuri xelovnebis Ses-
ruleba.  

gTavazobT programa Processing-Si naSromis farglebSi Sesrule-
bul animaciebs1. martivi interfeisisa da instrumentebis saSualebiT 
moswavleebs Tavad SeuZliaT Seqmnan sxvadasxva animaciebi, rac aviTa-
rebs maTi vizualur-teqnikuri warmosaxvis dones. (sur. 1-2). 
  

  
 

sur. 1. saitis mtavari gverdi _ Processing.          sur. 2. animaciis magaliTi. 
 

programa axorcielebs animaciis efeqts Tanmimdevruli grafikis 

importiT da iyenebs sakuTar funqciebs 2D an 3D grafikuli animaciis 
renderis dasasruleblad. aseTi animaciebi amateben interaqtiul moq-
medebebs an SemTxveviT cvlilebebs. mas aseve SeuZlia Seqmnas interaq-
tiuli sainstalacio xelovnebis nimuSebi, SeuZlia xeli Seuwyos cif-

 
1 https://processing.org/examples/animatedsprite.html 
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ruli media xelovnebis dizainis swavlebas da warmoadgens mxatvruli 
gamoxatvis axal gzas cifruli mediaxelovnebis dizainis swavlebaSi. 

 
daskvna 

 
SejamebisTvis, cifruli media xelovneba aris mecnierebisa da 

teqnologiebis da xelovnebis industriis erToblioba. igi iyenebs 
sxvadasxva teqnikur saSualebas xelovnebis Sesaqmnelad, warmoebis-
Tvis da gasavrceleblad. xolo misi moxmarebis formebi gavlenas ax-
dens kulturisa da socialuri ekonomikis ganviTarebaze. magaliTad, 
animaciuri xelovneba, kinoxelovneba, TamaSis xelovneba, fotoxelov-
neba, cifruli musikaluri xelovneba da ase Semdeg, integrirebulia 
adamianebis cxovrebaSi. amitom, cifruli mediaxelovnebis dizainis ga-
naTlebis inovacia gardauvalia. 

 amJamad, internet virtualuri klasisa da oflain saklaso swav-
lebis integraciis gziT, studentebi iyeneben internet mowyobilobebs 
oflain swavlis drois gasaTavisufleblad, rac studentebs uqmnis sa-
fuZvels, daeuflon cifruli mediaxelovnebis dizainis warmoebis teq-
nologias. internet sainformacio ganaTlebis reJimi aris codnis gav-
rceleba moqnilobiT da maRali efeqturobiT, romelic moicavs cod-
nis globalur gacvlas da arRvevs regionaluri da tradiciuli ganaT-
lebis modelebis SezRudvebs. amJamad, bevri internet servisis provai-
deri uzrunvelyofs ufaso komunikaciisa da informaciis Sesanax ad-
gils individebisTvis, rac saSualebas aZlevs studentebs Seejaxon 
mxatvruli dizainis ideebs da Camoiyalibon inovaciuri azrovneba. 
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rusudan TayaiSvili  
 Tbilisis vano sarajiSvilis saxelobis  

saxelmwifo konservatoria 
 maswavlebelTa profesiuli ganviTarebis erovnuli centri  

pedagogikis akademiuri doqtori 
musikis eqspert-konsultanti 

 

Tbilisis saxelmwifo konservatoriis studenturi proeqtebi 

pedagogikis mimarTulebiT 

pandemiisa da post-pandemiur periodSi 

(doqtoranturis safexuri) 
 

vano sarajiSvilis saxelobis Tbilisis saxelmwifo konservatori-
is doqtoranturis safexuris studentebi pirvel kursze gadian sas-
wavlo kurss “pedagogikis tradiciuli da inovaciuri teqnologiebi”, 
rac jgufuri mecadineobis saxiT tardeba. erT-erT Temas proeqtis 
Seswavla warmoadgens da kursis finaluri Sefasebac swored erTob-
livi proeqtis saxiT mimdinareobs. proeqti (Westland) Semajamebel 
davalebad iqceva, vinaidan moiTxovs kursSi gavlili Temebisa da gan-
viTarebuli unarebis erTobliv gamoyenebas, Tanakurselebis Tanam-
Sromlobas da maTi, rogorc musikosebis, saboloo misiis realizebas 
_ auditoriasTan urTierTobasa da mis aRzrdas.  

gansakuTrebuli mniSvneloba SeiZina proeqtebma, maTma Tematikam 
da formatma (TayaiSvili, 2015, weroZe, 2011), da, zogadad, pedagogikis 
kursma pandemiiisa da post-pandemiur periodebSi. 2021-2022 wlebSi, 
gancalkevebis, erTgvar asocialur garemoSi, onlain formatSi mimdi-
nare saleqcio Tavyrilobebi studentTa gaerTianebis, daaxloebis sa-
ukeTeso gzad Camoyalibda.  

gasaTvaliswinebelia, rom pandemiis periodSi bevrma, ukve Sem-
dgarma, adgilobrivi Tu saerTaSoriso aRiarebis mqone musikosma ga-
dawyvita SemoqmedebiTi karieris iZulebiTi Sewyveta da moRvaweobis 
deficiti mis sferoSi kvlevis warmarTviT, sxvagvarad rom vTqvaT, 
profesiaSi CaRrmavebiT aenazRaurebina. Sesabamisad, es leqciebi 
zrdasruli musikosebis, qarTuli profesiuli musikis moqmed da mo-
mavali Taobis warmomadgenlebs aerTianebda da saWirboroto diskusi-
ebs ganapirobebda. diriJori Tamar buaZe am saleqcio Sekrebebs1 “Se-
moqmedebiT laboratoriad” ixseniebs, sadac ganixileboda da yalibde-
boda mravali Tema da idea. am „laboratoriuli” muSaobis logikur 
dasasrulad ki sami jgufuri proeqti warmoCnda: 

1. videokoncerti musikis maswavleblebisaTvis, 2021, 22 ivnisi  

 
1 leqcia 21:30 iyo daniSnuli, komendantis saaTis dros, raTa yvelas hqonoda masze 
daswrebis saSualeba.  
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2. vorqSofi da koncerti qedelis Temi, socialuri Terapiis sax-

li SezRuduli SesaZleblobebis mozrdilebisaTvis, 2022, 9 Tebervali 
3. doqtorantTa proeqti leqcia da koncerti fasanauris samusiko 

skola, 2022, 11 ivlisi.  
winamdebare statiaSi davisaxe am proeqtebis miznebis, Tematikisa 

da ganxorcilebis procesis warmoCena da maTi Sedegebis Sejameba sa-
kuTari, rogorc xelmZRvanelis dakvirvebis da monawileTa da samizne 
auditoriis warmomadgenlebTan interviuebis safuZvelze.  

pirveli proeqtis ideas loqdaunis periodSi musikis maswavleble-
bis mxardaWera, maTi gamxneveba da profesiul ganviTarebaze zrunva 
warmoadgenda1, rasac interesiT moekidnen ori instituciis _ maswavle-
belTa profesiuli ganviTarebis erovnuli centrisa da Tbilisis sa-
xelmwifo konservatoriis TanamSromlebi, konservatoriis istoriis mu-
zeumi, sadac Catarda koncerti, centris standartebisa da programebis 
ganviTarebisa da danergvis, sazogadoebasTan urTierTobis samsaxurebi. 
koncerti (educationhouse.ge) muzeumSi da, aseve, kovid regulaciebidan 
gamomdinare, didi darbazis foieSi gaimarTa, sadac moyvarulTa axal-
gazrdulma gundma “TuTarCelam” Tamar buaZis xelmZRvanelobiT Seas-
rula afrikuli da ukrainuli simRerebi da i. keWaymaZis “mravalJamie-
ri”. aqve aRvniSnavT, rom monawileebi Sesrulebamde Tavad acnobdnen 
msmenels TavianT repertuars. magaliTad, momReralma sofio gordela-
Zem j. puCinis operidan “bohema” miuzetas valsis Sesrulebamde daaxasi-
aTa Tavisi personaJi, rogorc qarafSuta, kekluci axalgazrda qali. 
cocxal sakoncerto Sesrulebas daemata ori videoCanaweri: Tsu-is ka-
pelis sakoncerto nomeri misi xelmZRvanelis, doqtorant laSa mirota-
Zis diriJorobiT, aseve, cnobili qarTveli meco-sopranos qeTevan qe-
mokliZis mimarTva espaneTidan da karmenis xabanera.  

koncertis Canaweri ganaTlebis cifruli saxlis education.house.ge 
(educationhouse.ge) resursebSia ganTavsebuli da xelmisawvdomia yvela 
maswavleblisaTvis. rogorc anotaciaSi vkiTxulobT, maswavleblebs am 
resursis gamoyeneba sxvadasxva saxiT SeuZliaT swavlebis dros:  

1. musikis mosmenis, esTetikuri siamovnebis miRebis unaris gasanvi-
Tareblad sakoncerto Canaweris erTianad an ramdenime nawilad mosmena  

2. Tanamedrove qarTuli saSemsruleblo skolis axalgazrda Tao-
bis warmomadgenelTa gacnoba  

3. sxvadasxva Janris cnobili nimuSebis gacnoba, maT Soris, cnobi-
li momRerlis, marika maCitiZis mier C. aivzis “nanis” sapremiero Ses-
ruleba TbilisSi. 

 
1 rogorc aRiniSna, proeqti igegmeba da xorcieldeba saswavlo kursis damamTavrebeli 
jgufis, e. w. meore semestris studentebis mier maTi Semajamebeli davalebis saxiT, 
Tumca pandemiis garemoebebis gaTvaliswinebiT, SeTavazeba miiRo doqtorantTa pirveli 
semestris jgufmac, romlis ramdenime warmomadgeneli siamovnebiT CaerTo am procesSi. 
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dasaxelebulTa garda, warmodgenil afiSaze proeqtis monawileTa-
gan _ pianistebi sofio odiSaria, saba damenia, pianisti da koncertis 
wamyvani daviT aladaSvili, pianisti-koncertmaisteri ekaterine gogo-
liZe, bolo ori datvirTuli iyo proeqtis ganxorcielebis sakiTxebi-
Tac, garda imisa, rom TiToeuli maTgani amzadebda Tavis ‘mcire pro-
eqts” sakoncerto gamosvlis saxiT.1. sabolood, koncerti, romelic 
musikis maswavleblebs mieZRvna, dResac amarTlebs Tavis daniSnulebas 
da xelmisawvdomi da saWiro resursia.  

meore proeqtis monawileTa jgufi gaemgzavra siRnaRis municipa-
litetis Tem qedelSi socialuri Terapiis saxlSi SezRuduli SesaZ-

leblobebis mozrdilebisaTvis (https://www.facebook.com/QedeliCommuni), 
sadac erTi dRis ganmavlobaSi Catarda 1) vorqSofi  

    

  
 

beneficiarebisaTvis Tamar buaZisa da maswavleblis momzadebis sa-
ganmanaTleblo programis studentebis mariam nergaZisa da nino gabu-
nias mier da sakoncerto nawili saba damenias, marika maCitiZis, omar 
burdulis monawileobiT, aseve, naCvenebi iyo videomimarTvebi da Cana-

 
1 koncertis programa CanawerSia gamocxadebuli da zogadsaganmanaTleblo/samusiko 
skolis maswavlebelma erT-erT davalebad koncertis programis Seqmna da Sesabamis 
formatSi moyvana SeiZleba dausaxos moswavleebs. Semdgomi etapi ki afiSis gaformeba 
SeiZleba gaxdes. 
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werebi pianist daviT aladaSvilis, klarnetist daviT jiSkarianisgan, 
kompozitor ovanes ambarcumianisgan,1 romelic onlain CaerTo Sexved-
raSi: “am tipis wamowyebebi, proeqtebi da ideebi yovelTvis saintere-
soa. gansakuTrebiT ki rodesac Sexeba gvaqvs arastandartul da gansa-
kuTrebuli saWiroebis adamianebTan. mimaCnia, rom es idea saWiroebs 
stabilur gameorebas. vimedovneb, fizikurad saqarTveloSi yofnisas 
SevZleb ufro srulyofilad monawileobas.” 

“Zalian STambeWdavi iyo qedelSi gatarebuli dRe: maTi (beneficia-
rebis) damokidebuleba klasikur musikasTan, sruliad gansxvavebuli 
SegrZneba gagviCnda, didi gamocdileba iyo” (marika maCitiZe, momRera-
li). mis mier o. TaqTaqiSvilis romansis “mzeTamzis saxeo” Sesrulebi-
sas erT-erTi msmeneli atirda. “isini samyaros pirdapir aRiqvamen, 
uSualod, gulubryvilod da amjeradac musikis, sazogadad, xelovne-
bis zegavlena aSkarad gamomJRavnda” (saba damenia, pianisti). amasve 
mowmobs qedelis xelmZRvanelis lali xandoliSvilis naambobi, rom-
lis mixedviTac beneficiarze aseTive zegavlena moaxdina siRnaRis Te-
atris dramatulma speqtaklma, kerZod, misma fragmentma, romelic di-
di Sinagani (ara garegnuli) gancdiT gamoirCeoda da savaraudod, msa-
xiobis xmam, masSi gamoxatulma emociam imoqmeda.  

qedelis mosaxleebi xSirad stumroben sxvadasxva kulturul Ro-
nisZiebas siRnaRsa Tu TbilisSi, namyofebi arian operaSic da Tavadac 
SesaniSnavad mRerian. 2 

swored es mocemuloba _ beneficiarebisaTvis maRali klasis Se-
moqmedebis saWiroeba _ iqca am proeqtis ganxorcielebis niSnad. lali 

xandoliSvili (https://www.facebook.com/watch/live) Tavadac gundis diri-
Joria: “musikas Zalin did adgili ukavia Cvens cxovrebaSi. Cven praq-
tikaSi ukve dainerga Tqven vorqSofze Sesrulebuli aqtivobebi. aseTi 
Sexvedrebi guliTadi megobrebis saxiT gvZens bevr adamians, vinc SeiZ-
leba Cvenze fiqrobdes. aseTi urTierTobebi Zalian mniSvnelovania 
rogorc uSualo komunikaciis momentSi, aseve Semdeg da sazogadoebi-
saTvis Cven gasacnobadaa momarTuli”.  

marTalia, sasurvelia, studentebma Tavad gamokveTon maTTvis aq-
tualuri sakiTxi (TayaiSvili, 2015) da SearCion proeqtis Tema, saWi-
roebis SemTxvevaSi, saswavlo kursis xelmZRvanel exmareba maT ideebis 
CamoyalibebaSi. magaliTad, pedagogis iniciativis Sedegad erT Ronis-
ZiebaSi gaerTianda sami gansxvavebuli mimarTulebis doqtoranti, ra-
mac RonisZieba ufro mravalferovani da araordinaruli gaxada: mono-
zoni nino samxaraZe _ saeklesio galoba, nia barabaZe _ eleqtronuli 

 
1 ovanes ambarcumiani sadoqtoro programaze swavlis paralelurad, swav-
lobs da muSaobs germaniaSi, miunhensa da drezdenSi. 
2 proeqtis idea mogvawoda Tamar buaZem.  
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musika, Tamar liCeli _ safortepiano xelovneba. maTi erToblivi Sex-
vedra-koncerti fasanauris samusiko skolis moswavleebis, maswavleb-
lebisa da stumrebisaTvis raionuli masStabis kulturul RonisZiebad 
Camoyalibda.  

unda aRiniSnos, rom fasanauris samusiko skolis mniSvneloba, 
datvirTva gacilebiT farToa da igi kulturis centradaa moazrebu-
li raionSi, am keras xuTi filiali aqvs mezobel soflebSi da samusi-
ko ganaTlebas avrcelebs WarTlSi, pavleurSi, ananurSi, qveSeTsa da 
cixisZirSi, sadac direqtori _ batoni Tamaz meliwkauri Tavad Cadis 
gakveTilebis Casatareblad. “Sexvedra Tavisi samecniero da sakoncer-
to ganyofilebebiT didi mniSvnelobisa iyo Cveni auditoriisaTvis: am-
deni siaxle, maT Soris, uZveles profesiul musikaze, uaxles mimdina-
reobebze da gvirgvinad _ aseTi Sesruleba!” Tamaz meliwkauri1 _ mevi-
oline, musikosia, romelsac Tavisi gansxvavebuli meToduri midgomebi 
aqvs fortepianos, violinos, aseve, Teoriuli sagnebis swavlebisas. 
skola, romelic 1974 wlidan funqcionirebs da dReisaTvis 50 moswav-
lemde iTvlis, hyavs adgilobrivi da ucxoeli wevrebisgan Semdgari 
megobarTa sabWo.  

proeqti swored am skolis mxardaWeras iTvaliswinebda da miznad 
daisaxa saskolo sazogadoebisaTvis Tanamedrove qarTul musikaSi mim-
dinare kvlevebisa da movlenebis wardgena. RonisZiebas daeswrnen da 
diskusiaSi monawileobdnen duSeTis municipalitetis kulturis samsa-
xuris, sazogadoebis, megobarTa sabWos warmomadgenlebi 

(https://www.facebook.com/dusheti.gov.ge). 
  

  
 

 
1 fasanauris samusiko skolas 1995 wlidan udgas saTaveSi akademiuri ganaT-
lebiTa da maRali samoqalaqo SegnebiT gamorCeuli musikosebis, meliwkaure-
bis ojaxi, romelmac 90-iani wlebidan moyolebuli urTules garemoebebSi sa-
kuTari ZalisxmeviT SeZlo dabis centrSi mdebare orsarTuliani Senobis Se-
narCuneba skolisaTvis, sadac mZime sayofacxovrebo pirobebebis miuxedavad, 
dRemde ar Sewyvetila musikalur-saganmanaTleblo procesi.  
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Tamar liCeli auditorias esaubra mis mier daarsebuli, T. amire-
jibis saxelobis festivalisa da konkursis Sesaxeb. daskvniT sakon-
certo ganyofilebaSi ki didi warmatebiT Seasrula f. listis mefis-
to-valsi da ungruli rafsodia: “zogadad, saqarTvelos regionebSi 
dakvra da adgilobriv musikosebTan Sexvedra Zalian miyvars, magram es 
proeqti gansakuTrebuli aRmoCnda. waruSleli STabeWdileba datova 
am skolis warmomadgenlebTan da audioriasTan Sexvedram, saubarma da 
im siTbom, romelic gamoavlines Cven mimarT.” monozoni ninos azriT, 
“proeqtma garkveuli pedagogiuri gamocdileba SegvZina, radgan Sex-
vedras hqonda ara moxsenebiTi an saleqcio xasiaTi, aramed ufro gak-
veTilis formati. amasTan, darbazSi Sekrebili iyvnen sxvadasxva Tao-
bisa da profesiis warmomadgenlebi, rac gasaTvaliswinebeli iyo. Ser-
Ceuli Tema informaciuli, axali da saintereso unda yofiliyo, rac 
mTavaria, martivad da gasagebad unda migvewodebina msmenelisaTvis. am 
procesma ki, raRa Tqma unda, Cveni codnis Tvalsawieri gaafarTova da 
gamocdilebac Segvmata.” monawile-studentTa azriT, proeqti Sedga 
da mas upirobod hqonda saganmanaTleblo funqcia1, rac msmenelTa in-
teresma da diskusiaSi CarTulobam warmoaCina.  

vfiqrob, warmodgenili monacemebi adasturebs proeqtis, rogorc 
saswavlo meTodis aqtualobas swavlebis am safexurze da kursis gav-
lis Semdeg studentTa SesaZleblobebis gamovlenis Sejamebad gvevli-
neba. 

aRniSnuli proeqtebi xels uwyobs studentTa CarTvas mraval-
mxriv da mravalferovan samuSaoSi, uviTarebs maT TanamSromlobis, 
dagegmvis, saorganizacio, SemoqmedebiT, kvleviT unarebs (TayaiSvili, 
2015, weroZe, 2011). amave dros, aRniSnuli proeqtebi maTi saqmianobis 
ZiriTad daniSnulebas asrulebs, rac auditoriis SeZenasa da mis aR-
zrdaSi gamoixateba.  

zemoT aRweril proeqtebSi doqtorantebis, rogorc musikosebis 
profesionalizmi garkveuli geziT miemarTeba konkretuli auditori-
isaken, romlis saWiroebas da problemis gadaWras/Semsubuqebas emsaxu-
reba: mxardaWera, axali ideeebisa da axali resursebis miwodeba, vor-
qSofis, Catareba, leqciis, samecniero sesiisa da sakoncerto ganyofi-
lebis SeTavazeba da, rac mTavaria, moraluri mxardaWera. proeqtebis 
mxardamWeri funqcia TiToeuli auditoriisaTvis gaaZliera pandemiisa 
da postpandemiurma periodma, xolo studentebisTvis ki did stimu-
lad, TviTSefasebis amaRlebis gzad iqca, radgan naTlad gamoCnda ma-
Ti mniSvneloba da saWiroeba sazogadoebisaTvis. 

 
1 erT-erTma damswrem, profesiiT eqimma, moridebiT iTxova miqael mo-
drekilis xelnaweris foto saCuqrad, es ra ganZi gvqonia, kabinetSi 
davkideb, rom drodadro Sevxedoo.  
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UNLOCKING THE POTENTIAL OF A PLACE THROUGH 

CONTEMPORARY ART 
 

Each region forms its own unique culture based on the peculiarities of its local 
climate, natural topography, ancient traditions and history. The cultural development of 
an area is linked to a number of social, economic, political and even geographical 
conditions. Contemporary art is one of the ways to promote regional sustainable 
development and unlock the potential of a place. 

In Japan, as in many other advanced industrialised countries, some regions are 
experiencing a shrinking and ageing population. This is especially true of the relatively 
inaccessible areas, in particular the islands of the Seto Inland Sea. One such island is 
Naoshima in Kagawa Prefecture. The island has an area of just over 14 square 
kilometres. The first idea for transforming the island into a contemporary art location 
came in 1985 during a meeting between Chikatsugu Miyake, the mayor of Naoshima, 
and Tetsuhiko Fukutake, the founding president of Fukutake Publishing. The former 
wanted to create a cultural and educational cluster on the island, the latter dreamed of 
an international children’s camp. This is how Benesse Art Site Naoshima came into 
being [1]. 

Four years later, in 1989, the first Naoshima International Camp was held, the 
Benesse House Museum opened in 1992, and in 1996 the first site-specific works were 
created. 

In 1998, the Art House Project was launched in the port city of Honmura on the 
south-eastern coast of Naoshima. The project is based on the concept of the 
coexistence of nature, architecture and art on the island of Naoshima. The idea behind 
the project was to preserve the island’s past and reinterpret it through contemporary art. 

As there are many empty buildings left in the city’s picturesque historical centre, 
the decision was made to use them. The artists were invited to turn these houses into 
works of art, drawing on local history and the memories of local residents and former 
owners of the buildings. This is how art installations, objects and other works of art 
have appeared in abandoned houses, on the site of a former temple and in an ancient 
Shinto shrine. The synthesis of the historical architecture of the buildings and the work 
of contemporary artists, who have symbolically or literally incorporated the 
environment into their works, has given each place its own unique character; yet 
outwardly none of them has changed much, retaining its traditional Japanese 
appearance. 

The new creative locations created by the artists have become points of 
attraction, and an art route through the Honmura district has been formed. Viewers, 
moving from one point to the next, explore both works of art and ordinary everyday 
life. In this way, they are not only introduced to works of art, but also read the 
chronological and historical layers of the area. The Art House Project has become a 
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catalyst for cooperation between local residents, members of the international art 
community and visitors from around the world [1]. 

Seven locations have been created over the 25 years of the project’s existence. 
The first of these, Kadoya, was conceptualised by the Japanese artist Tatsuo Miyajima 
in 1998-1999. Three works by the artist can be seen in the restored salt merchant’s 
house with its adjoining traditional warehouse: Sea of Time ’98 (1998 / 2018), 
Naoshima’s Counter Window (1998) and Changing Landscape (1999). The Sea of 
Time ’98 installation was created in collaboration with local residents. In the water of 
the swimming pool, specially built into the house, are immersed displays of digital 
counters that resemble clocks. Each local resident set their own time on the counter and 
set a personal pace for the changing digits from 1 to 9. A number of counters are 
placed near the swimming pool. Multicoloured flashing time signals, numbers running 
at arbitrary speed form a kind of luminous constellation, visually representing the 
passage of time. In 2018, the islanders were given the opportunity to reset and restart 
all 125 counters [5].  

The Naoshima’s Counter Window installation (1998) is mounted in a window 
opening. On the white liquid crystal display, black numbers run alternately. The 
resulting window material is opaque, but the numbers let in light, creating an allusion 
to traditional Japanese translucent windows. Tatsuo Miyajima Naoshima’s Counter 
Window [5].  

Changing Landscape (1999), located in the vault, is a 19th century scroll 
depicting a landscape painted by Toyohiko Okamoto. The artist applied images of 
numbers to the scroll, the landscape barely showing through [5].  

One of the three concepts written by Tatsuo Miyajima states: “Everything 
changes. Nothing could be permanently fixed. Whatever it is, however long it takes, 
everything changes. Art should accept such changes positively and represent them in 
its own ways. Immutability has been a key word for the definition of art. A work of art 
would be treated as worthless if it were mutable. In our real life, however, things keep 
changing. Art should be a reflection of the reality in one sense or the other, and hence, 
should be continuously changing. It would be able to give people a tip of wisdom” [5]. 
This concept is clearly reflected in the artist’s work on the island of Naoshima. 

Minamidera (1999), a large black rectangular structure, is the result of a 
collaboration between the Japanese architect Tadao Ando and the American artist 
James Turrell [2]. The building was built on the ruins of an ancient Buddhist temple, 
which the locals called the Southern Temple, Minamidera in Japanese. Tadao Ando 
works with concrete, which is his favourite material, but here the architect chose 
charred wood as the main material in order to maintain Honmura’s visual identity. The 
building houses James Turrell’s installation Backside of the Moon (1999) from the 
Aperture series [2]. The artist, as usual, uses light, in this case emanating from a large 
horizontal opening, resembling an elongated rectangular painting or an LED screen. 
The “session” lasts about 10 minutes. The staff members escort a strictly limited 
number of visitors into an unlit room and seat them on benches. In the pitch-black 
darkness, a blue-light-emitting rectangle emerges, becoming a guide to the limitless, 
light-filled space beyond. Curiously, this immersive installation, where light plays a 

https://jamesturrell.com/work/backsideofthemoon/
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major role, does not use electricity. Backside of the Moon, designed for passive 
meditative contemplation, offers the viewer a unique and unexpected experience of 
perceiving space through light. 

Kinza is a small 200-year-old building that houses an immersive installation 
Being Given (2001) by the Japanese artist Rei Naito. Presumably, this building served 
as a shelter for fishermen, and then a local family lived in it. Since 1996, the house 
remained empty and abandoned. During the three-year renovation, the traditional 
structure of the house, the original roof, beams and pillars were preserved at Rei 
Naito’s request, with much of the work being done by the artist herself. 

Only one viewer is allowed into the space of the installation, which is embedded 
in the building in such a way that it has become part of it. The duration of the visit is 
limited to 15 minutes. The viewer enters the dark and cramped room through a low, 
just over a metre high door. The movement area is also very small and is bounded by a 
special line, making the feeling of enclosed space even stronger. There are no windows 
in the room, but there seems to be daylight, and it does not come from the top, but 
quite illogically from the floor. The installation is full of small elements (balls, strings, 
discs), but they are not eye-catching. Sounds from the street are extremely muffled, the 
visitor finds him or herself in a kind of vacuum, not knowing what is the main thing in 
this work: the signs or ghosts of past lives, the minimalism of impressions or the 
minimised nature of time flowing here at a different, slower speed. 

At the Go’o Shrine in 2002, the Japanese artist Hiroshi Sugimoto created the 
work Appropriate Proportions. The artist restored the Shinto temple in wood, 
arranging it around a 24-ton flat granite stone and installing a staircase with glass steps 
in the centre. This staircase, symbolising the union of heaven and earth, leads from the 
worship hall to an underground chamber which visitors can only access through a 
narrow side entrance. The staircase has no utilitarian function; there is no way of 
getting anywhere, but it is a source of light _ through the glass steps, light enters the 
underground chamber. On rainy days, the water running down the steps forms little 
pools and waterfalls, and the staircase seems to have no beginning and no end. 

Ishibashi, the former home of a salt merchant with more than a century of 
history, is home to two works by Hiroshi Senjyu _ The Falls (2006) and The Garden of 
Kū (2009). Ishibashi is the surname of the house owners, who lived here until 2001 and 
were one of the richest families on the island. The house is very large, possibly the 
largest on Naoshima, as salt production was a lucrative occupation before the 
industrialisation of Japan. The renovation of the building was done very carefully, 
preserving the traditional components. The main room houses The Garden of Kū _ 
abstract landscapes of varying sizes. The former warehouse, which is connected by 
corridors to the main building, has a full-length wall of The Falls reflecting in the floor 
panels. The work is at once reminiscent of both streams of water and streams of salt 
flowing down from above. Located in the courtyard, the miniature stone bridge 
symbolically unites both of Hiroshi Senjyu’s works and at the same time recalls the 
house’s past _ Ishibashi means “stone bridge” in Japanese. 

The name Gokaisho translates as “the place to play the game of go”. It is 
believed that the island used to have a custom of meeting here to play go. The 
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windowless building, transformed into an artistic space, is clad in charred, weather-
resistant cedar planks. You can only get in through a small opening. To the right and 
left of the entrance are rooms separated by barriers. In one of the rooms, five-coloured 
camellia flowers are arranged on traditional tatami. There are exactly 24 flowers and 
their composition corresponds to that of Hayami Gyoshū’s Camellia Petals Scattering 
(1929, two folding screens, 167.9 x 169.6 cm each, painted in gold on paper), 
recognised as an important cultural property in Japan. [Hayami Gyoshū Camellia 
Petals Scattering Important Cultural Property] [3]. The flowers are carved from five-
coloured Japanese camellia wood and hand-painted. The second room is empty, but the 
barriers that prevent access to the inside are expertly carved from the same camellia 
wood. The typical courtyard has a large rock garden and a Japanese camellia tree 
which blooms in five different shades from December to February. Taken together, this 
is a work by the Japanese artist Yoshihiro Suda, Tree of Spring (2006), reflecting on 
the oppositions of symmetry and disorder, light and shadow, image and reality. 

Haisha House (haisha translates as “dentist”) once housed the dentist’s office 
and the dentist’s living quarters. Since 2006 it has housed Shinro Ohtake’s Dreaming 
Tongue / BOKKON-NOZOKI project, a kind of kitsch museum covered outside with 
rusted metal sheets and fantastically filled with all kinds of installations, collages, and 
objects: bright neon signs, wood and metal elements from abandoned houses and 
shipyards, a scaled-down replica of the Statue of Liberty, inscriptions, fragments of 
books and letters, etc. Images of teeth can be found in various places in the house, 
referring to the original purpose of the building. 

The Art House Project has its own archive, located in the Honmura Information 
Centre. The archive contains materials about the artists and architects involved in the 
project, and about the buildings included in the project. It should be noted that all Art 
House Project sites are located close to each other, making it possible to view them in 
one day. 

Speaking at the 2022 Setouchi Asia Forum, the renowned Japanese curator Fram 
Kitagawa, who also runs the Setouchi Triennale on the Seto Inland Sea islands, said: 
“The artists choose their site, discover its potential and exhibit their creative artwork. 
The process of creating an artwork from cleaning the site, collecting materials, 
inheriting the history and legacy of the place, to helping its production, involves 
supporters from worldwide and islanders. It not only reveals the attractiveness of the 
region, but also opens the region, linking the neighborhood, others and outside world.” 
[4, p. 5]. 

The Art House Project has become a place for the application of artists’ and 
architects’ ideas. These ideas, brought to life, have transformed the Honmura district, 
redefining the boundaries of private and public, museum and home, sacred space and 
art installation. The art objects, which have become an integral part of everyday life, 
attract visitors, contribute to the cohesion of the local community and unlock the 
potential of the island of Naoshima. 
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media 

 
laSa zarginava 

baTumis xelovnebis saswavlo universiteti 
sazogadoebrivi mauwyeblis aWaris televizia 
socialur mecnierebaTa akademiuri doqtori 

 

konfliqtebi da qarTuli media: rogor ganvsazRvroT  

sazogadoebis interesebi?  
 

sakvanZo sityvebi: konfliqti, media, swavleba, gaSuqeba, samSvidobo 
Jurnalistika, saqarTvelo rusuli sainformacio omis pirispir 
 

ruseTis xelisuflebis erT-erTi mTavari da efeqtiani iaraRi, 
romliTac is sxvadasxva qveyanaSi sakuTari interesebis gatarebas cdi-
lobs, propaganda da sainformacio omia. 

realoba gviCvenebs, rom brZola mimdinareobs ara 3, aramed 4 siv-
rceSi: xmeleTze, haerSi, zRvaSi da sainformacio velze. ruseTis fe-
deraciis gansakuTrebuli samizne am mxriv, sabWoTa kavSiris daSlis 
Semdeg, yofili sabWoTa respublikebi aRmoCnda, sadac is gavlenebis 
SenarCunebasa da gavrcelebas cdilobs.  

ruseTi, postsabWoTa sivrcis qveynebsa da separatistul regio-
nebSi, konfliqtebis provocirebis sxvadasxva meTods iyenebs, maT So-
ris sainformacio oms. dRevandel realobaSi omis warmoebis koncef-
cia Tvisebrivad Secvlilia. informaciul epoqaSi Zalian mniSvnelova-
nia flobde informacias samizne auditoriis ganwyobebisa da damoki-
debulebebis Sesaxeb. Tanamedrove msoflioSi erTi saxelmwifos mier 
meore saxelmwifos mosaxleobis marTva da manipulireba informaciu-
li omis meSveobiT xorcieldeba, romlis mizanic rwmenisa da Rirebu-
lebiT sistemaze gavlenis moxdenaa.  

mtrulad ganwyobili ruseTis mxridan, hibriduli omi saqarTve-
losTvis, sxva araerT problemasTan erTad, umniSvnelovanes proble-
mas warmoadgens da SeiZleba iTqvas, rom misgan socialur-politikuri 
sivrce sruliad daucvelia.  

gansakuTrebiT savalaloa mdgomareoba saqarTvelos okupirebul 
regionebSi, sadac ruseTi sul ufro efeqtianad iyenebs propagandas, 
rogorc iaraRs. manipulaciuri miznebis misaRwevad kremlis mier pro-
pagandis gamoyeneba ar aris axali movlena, Tumca, misi xarisxi da mas-
Stabebi bolo wlebis gamavlobaSi gansakuTrebulad TvalSisacemia. 

ruseTi, mis mier okupirebul teritoriebze, rogorc danarCen 
samizne qveynebSi, aqtiur antidasavlur kampanias awarmoebs da amas 
akeTebs, yovelgvari Selamazebis gareSe, pirdapiri agitacia-propagan-



 477 

dis formiT. iyenebs Zvel da axal meTodebs, iSveliebs religiur, 
tradiciasTan dakavSirebul narativebsa, ekonomikur faqtorebs da 
sxva. Sesabamisad, rusuli propaganda dRiTidRe ufro aqtualuri da 
rTulad gadasaWreli problema xdeba mTeli msofliosTvis.  

 civiluri samyaro didi xania SeTanxmda, rom putinis reJimis sa-
informacio omi demokratiuli Rirebulebebisa da, zogadad, demokra-
tiis winaaRmdegaa mimarTuli. am mocemulobaSi, aRniSnuli sakiTxi, 
gansakuTrebiT mwvaved dgas saqarTveloSi, postsabWoTa sivrcis da-
narCeni nawilis msgavsad. Tumca, rusuli propagandisa da sainforma-
cio omis problema, didi xania gascda postsabWoTa sivrces da evro-
pisa da aSS-s usafrTxoebis sakiTxebis yovelwliur angariSebSi, miCne-
ulia, rogorc mwvave problema. 

 aRniSnuli gamowvevebis fonze, sainteresoa, ras akeTebs saqar-
Tvelos saxelmwifo, usafrTxoebis samsaxuri da, zogadad, samoqalaqo 
sazogadoeba, maT Soris, media am yvelafris SesaCereblad. sus-is 2021 
wlis angariSSi naTqvamia, rom saangariSo periodSi saxelmwifo usaf-
rTxoebisTvis mniSvnelovan gamowvevas warmoadgenda calkeuli qveyne-
bisa da maTi specialuri samsaxurebis mxridan saqarTvelos winaaRmdeg 
mimarTuli „hibriduli safrTxeebi“.  

 „aRniSnuli aqtorebi, sakuTari geopolitikuri Tu ekonomikuri 
miznebis misaRwevad, ganagrZobdnen e.w. rbili Zalis, faruli operaci-
ebis da e.w. sainformacio omis instrumentebis koordinirebul da 
xSir SemTxvevaSi, erTobliv gamoyenebas“,-naTqvamia sus-is 2021 wlis 
angariSSi. 

 saxelmwifo usafrTxoebis samsaxuris angariSSi naTqvamia, rom 
dezinformaciam da propagandam 2021 wels kidev ufro masStaburi ga-
mowvevis saxe miiRo, iseve, rogorc calkeuli qveynebis mier warmoe-
bulma sainformacio omma. amave angariSis mixedviT, dezinformaciasa 
da propagandasTan dakavSirebuli sakiTxebi rig SemTxvevaSi, msoflio 
doneze, saxelmwifoTaSorisi urTierTobebis dRis wesrigsac gansaz-
Rvravda. 

 sus-i Tavis angariSSi ambobs, rom calkeulma aqtorebma kidev 
ufro daxvewes sainformacio operaciebisa da fsiqologiuri zegavle-
nis teqnologiebi. dezinformaciis gavrcelebis mimarTulebiT, tra-
diciul mediasaSualebebTan erTad, ucxo qveynebis specialuri samsa-
xurebis mier sul ufro aqtiurad gamoiyeneboda socialuri qselebi 
da calkeuli mobiluri aplikaciebi. 

 2021 wels aRniSnuli dezinformaciuli kampaniebis mTavar samiz-
nes kvlav qveynis sagareo politikuri kursi da evroatlantikur siv-
rceSi integraciis sakiTxi warmoadgenda. yalbi ambebisa da gamogoni-
li istoriebis gavrcelebiT, mimdinareobda saqarTvelos mosaxleoba-



 478 

Si qveynis strategiuli partniorebisa da mokavSireebis diskredite-
bis mcdelobebi. 

 axali koronavirusis pandemiis pirobebSi, 2021 wels kvlav aqtu-
aluri iyo mosaxleobis janmrTelobis sakiTxebiT manipulireba, ro-
melsac aqtiurad awarmoebdnen calkeuli saxelmwifoebi da maTi gav-
lenis qveS myofi pirebi. 

 sus-is angariSSi araferia naTqvami, ra gaakeTa saxelmwifom amis 
winaaRmdeg da ra zomebi gatarda qveynis teritoriaze dezinformaci-
is gavrcelebis aRsakveTad. amasTan, ar aris dasaxelebuli is „calke-
uli saxelmwifoebi“, romelic msgavsi meTodebiT cdilobs mosaxleo-
baze manipulirebasa da danaSaulebrivi qmedebebis ganxorcielebas 
Cveni qveynis teritoriaze.  

 sus-is angariSSi bundovnadaa miniSnebuli, rom saangariSo wlis 
ganmavlobaSi samsaxuris mier mudmiv reJimSi xorcieldeboda e.w. sain-
formacio omis farglebSi mimdinare procesebis monitoringi, aRniS-
nul kampaniebSi CarTuli pirebisa da organizaciebis, aseve, maTi dafi-
nansebis wyaroebis gamovlena, sxvadasxva aqtorebs Soris urTierTkav-
Sirisa da gamoyenebuli meTodebis dadgena, mosalodneli riskebis Se-
faseba da kanonmdeblobiT gaTvaliswinebuli RonisZiebebis gatareba. 

 „saqarTvelos teritoriaze samsaxuri operatiul reJimSi akon-
trolebda im subieqtebs, romlebic msgavs dezinformaciul da propa-
gandistul aqtivobebs uwyobdnen xels. 

 aRniSnuli sakiTxis rTulad prognozirebadi da mravalmxrivi 
safrTxis specifikidan gamomdinare, erovnul doneze mimdinareobda 
aqtiuri uwyebaTaSorisi koordinacia da aRniSnuli safrTxeebis sxva-
dasxva gamoxatulebis Taobaze informaciis gaziareba“,-vkiTxulobT 
sus-is angariSSi. 

dezinformacia da rusuli propagandis winaaRmdeg brZola, nomer 
pirvel problema unda iyos usafrTxoebis mimarTulebiT,-ase fiqro-
ben eqspertebi. 

bunebrivia, saxelmwifos mier safrTxed aRiarebuli garemoebebis 
mimarT, mgrZnobeloba unda hqondes mediasac, romelic saqarTvelos 
SemTxvevaSi, fragmentuli da zedapirulia. iSviaTad gvxvdeba, siRrmise-
uli da analitikuri mediaproduqti, romelic am mimarTulebiT mom-
zadda. aRniSnulis analizss, isev kvalifikaciis naklebobasTan, an Jur-
nalistur gulgrilobasTan mivyavarT, razec metyvelebs Cvens mier Ca-
tarebuli raodenobrivi kvleva, romelsac qveda TavebSi gagacnobT.  

 

konfliqtebis gaSuqeba qarTul mediaSi 
 

konfliqtebis gaazrebisa da misi Sedegebis gaanalizebis kuTxiT, 
mniSvnelovani roli eniWeba medias. Temebis siRrmiseuli gaSuqebisas, 
media aseve, gvexmareba, movaxdinoT situaciuri analizi da Sedarebebi, 
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Tu ra formiT transformirdeba konfliqtebi da konfliqtebiT ga-
mowveuli Sedegebi.  

mediis pasuxismgeblobis nawilia, mniSvnelovani roli iTmaSos 
konfliqtebis mSvidobiani mogvarebisa da konfliqtis Sedegebis Sem-
subuqebaSi.  

statiaze muSaobisas, Cven davinteresdiT, ramdenad Secvala medi-
am midgomebi saqarTvelos okupirebuli regionebis ambebis gaSuqebas-
Tan dakavSirebiT da ramdenad aris maTi interesis sagani devnilTa sa-
kiTxebi.  

raodenobriv kvlevaSi, romelic specialurad Catarda statiis 
momzadebis periodSi, 122-ma aqtiurma Jurnalistma da mediaSi dasaqme-
bulma adamianma miiRo monawileoba. gamokiTxvaSi monawile adamianebi 
warmoadgenen pirebs, romlebic an qmnian mediaproduqts an gansaz-
Rvraven saredaqcio politikas.  

gamokiTxvis Sedegebma aCvena, rom okupirebuli teritoriebi da 
devnilTa sakiTxebi ar aris mediis fokusSi. kvlevis kiTxvari Sedgeni-
li iyo 22 kiTxvisgan da iTxovda pasuxebs iseT sakiTxebze, romelic 
srul da mkafio warmodgenas Segviqmnida iseT sakiTxebze, rogoricaa 
mediis interesi okupirebuli teritoriebisa da devnilTa sakiTxebis 
gaSuqebasTan dakavSirebiT. 

kiTxvaze, saTanadod Suqdeba Tu ara saqarTvelos SeiaraRebul 
konfliqtebTan dakavSirebuli Temebi qarTul mediaSi? gamokiTxulTa 
mxolod 8.2% gvpasuxobs dadebiTad. gamokiTxvaSi monawileTa sruli 
umravlesoba 55.7% miiCnevs, rom konfliqtebTan dakavSirebuli Temebi 
qarTul mediaSi arasaTanadod Suqdeba, xolo 36.1% miiCnevs, rom sa-
survelia meti yuradReba dauTmos am Temas mediam.  
 

diagrama #2 
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gamokiTxvaSi monawile mediamuSakebis mxolod 5.7% Tvlis, rom 
mediaSi, saTanadod Suqdeba okupirebul teritoriebTan dakavSirebu-
li Temebi. maTi 34.4% Tvlis, rom meti yuradReba unda dauTmon am 
Temas Jurnalistebma. xolo 59.8% darwmunebulia, rom media arasaTa-
nadod aSuqebs okupirebul teritoriebTan dakavSirebul Temebs. 

kvlevaSi monawile respondentebs, aseve vkiTxeT, ramdenad xSirad 
aSuqeben okupirebul teritoriebTan dakavSirebul Temebs maTi media-
saSualebebi. gamokiTxvis Sedegebma aCvena, rom Temas yoveldRiurad 
mxolod 6.6% mediasaSuleba aSuqebs. 28.7% ver ixsenebs, rodis gaSuq-
da mis mediasaSualebaSi, okupirebul teritoriebTan dakavSirebuli 
Temebi, xolo 2.5% gvpasuxobs, rom es Tema mis mediasaSualebaSi saer-
Tod ar Suqdeba. gamokiTxulTa 28.7% ambobs, rom Tema mis mediasaSua-
lebaSi TveSi erTjer Suqdeba, yovelkvireulad aSuqebs 26.2%, xolo 
7.4.% gvpasuxobs, rom okupirebul teritoriebTan dakavSirebuli Te-
mebi mis media saSualebaSi weliwadSi erTjer Suqdeba. 
 
diagrama#3  

 
okupirebul teritoriebTan dakavSirebuli Temebis gaSuqebasTan 

dakavSirebiT, Jurnalistebis individualuri pasuxebi, gansxvavebuli 
ar aris im Sedegisgan, romelic mTlianobaSi mediasaSualebis Temisad-
mi damokidebulebas gamoxatavs. Jurnalistebis umravlesoba 21.3% 
kiTxvas pasuxobs, rom maT saerTod ar gauSuqebiaT es Tema. 23% aSu-
qebs TveSi erTjer, 19.7% weliwadSi erTjer, xolo 20.5% ver ixsenebs, 
rodis gaaSuqa okupirebul teritoriebTan dakavSirebuli Tematika. 
gamokiTxvaSi monawileTa 9.8% aSuqebs Temas yovelkvireulad da mxo-
lod 5.7% yoveldRiurad. 
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diagrama #4 

 
raodenobrivma kvlevam aCvena, rom mediisTvis prioritetuli ar 

aris SeiaraRebul konfliqtebTan dakavSirebuli Temebi. Jurnaliste-
bisa da mediaSi dasaqmebulebis gamokiTxvis Sedegad gamovlenili Se-
degebiT, 36.1% ver ixsenebs, rodis gaSuqda maT mediaSi es sakiTxi. 
26.2% Temas aSuqebs TveSi erTjer, 21.3% yovekvireulad, 6.6% weli-
wadSi erTjer, 1.6% gvpasuxobs, rom saerTod ar Suqdeba da mxolod 
8.2%-ma gvipasuxa, rom maT mediasaSualebebSi, konfliqtebTan dakavSi-
rebuli Temebi yoveldRiurad Suqdeba. 

is, rom saqarTvelos okupirebul teritoriebTan dakavSirebiT, 
qarTul sazogadoebaSi informaciuli vakuumia, mowmobs kidev erTi 
raodenobrivi kvleva, romelic 2022 wlis 15 oqtobridan 15 noembris 
periodSi internetis gamoyenebiT CavatareT. sxva aqtualur sakiTxeb-
Tan erTad gamokiTxvaSi monawile 420 adamianidan, am kiTxvaze pasuxis 
gacema 408 maTganma moisurva. gamokiTxva anonimuri iyo da masSi mona-
wile respondentebs saSualeba hqondaT sakuTari pozicia 5 savaraudo 
pasuxidan daefiqsirebinaT. gamokiTxvam moicva qarTuli sazogadoebis 
sxvadasxva segmenti, genderuli da asakobrivi jgufi.  

Cvens kiTxvaze, ramdenad xarT informirebuli, saqarTvelos oku-
pirebul regionebSi arsebul viTarebaze? gamokiTxulTa mxolod 
18.4%-ma gagvca dadebiTi pasuxi. gamokiTxulTa 56.6% metnaklebadaa 
informirebuli, xolo 19.1% saerTod ar aris separatistul regioneb-
Si arsebul viTarebaze informirebuli. mcire, magram damafiqrebelia 
gamokiTxulTa 5.6%-is pozicia, maT saerTod araferi ician, Tu ra 
xdeba okupirebul teritoriebze. gamokiTxuli 408 piridan, mxolod 
erTma aRniSna, rom Tavad cdilobs, moiZios am kuTxiT informacia.  

igive SekiTxva, raodenobrivi kvlevis meTodebis gamoyenebiT, 
Cvens respondentebs 2021 wlis 15 ivnisidan 15 ivlisamde periodSic 
davusviT. kvlevis ganmeoreba ganpirobebulia, ukrainaSi omis dawyebis 
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fonze, saqarTvelos konfliqtebis sakiTxisadmi sazogadoebis damoki-
debulebiT. miuxedavad imisa, rom politikuri partiebi sakiTxTan da-
kavSirebiT sajaro sivrceebSi mudmivad apelireben, sazogadoebis da-
mokidebuleba am erTi wlis ganmavlobaSi, didad ar Secvlila. 

2022 wlis kvlevis Sedegebis Semdeg, gTavazobT 2021 wlis gamo-
kiTxvis Sedegebs, romelic okupirebul teritoriaze arsebuli viTa-
rebisadmi sazogadoebis interess gamoxatavs. 
 
  diagrama #5 

 
 
gamokiTxvis Sedegebi cxadyofs, rom ukrainis omis paralelurad, 

sazogadoebis interesi, Sesabamisad, informirebis done, okupirebul 
teritoriebze arsebul viTarebasTan dakavSirebiT 1.6% gaizarda. 
2.5% iklo im adamianebis ricxvma, vinc metnaklebadaa informirebuli, 
faqtobrivad igive darCa da mxolod 0.1% Semcirda sazogadoebis im 
nawilis ricxvi, vinc saerTod araferi icis, Tu ra xdeba okupirebul 
teritoriebze. 1% aris gazrdili im adamianTa ricxvi, vinc afiqsi-
rebs, rom ar aris informirebuli am kuTxiT. danarCen kiTxvebze erTi 
wlis win Catarebuli gamokiTxvis identuri pasuxebi dafiqsirda(ix. 
diagrama #7).  
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diagrama #6 

 
diagrama #7 

 
kvlevis erT-erTi kiTxva exeboda imas, Tu riT aris gamowveuli 

qarTul mediaSi, saqarTvelos okupirebul teritoriebTan dakavSire-
buli Temebis simwire. gamokiTxulTa umravlesoba 26.2% pasuxobs, rom 
msgavsi Temebi ar aris reitinguli, rac iwvevs mediis nakleb interess. 
23.8% Tvlis rom medias ar hyofnis kompetencia, msgavsi Temebis mo-
samzadeblad, 23% TemasTan dakavSirebuli informaciis xelmisawvdo-
mobas miiCnevs problemad, 3.3% Tvlis, rom es Tema ar aris sainetere-
so auditoriisTvis. respondentTa deficits miiCnevs mizezad 6.6%, 
mediaSi okupirebul teritoriebTan dakavSirebuli Temebis simwires 
sxva problemebiT xsnis 17.2%. Tumca ra igulisxmeba „sxva problemeb-
Si,“ isini ar akonkreteben. 
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diagrama #8 

 
mkveTrad gansxvavebuli suraTi ar ikveTeba, rodesac saqme exeba 

SeiaraRebul konfliqtebTan dakavSirebuli Temebis simwires qarTul 
mediaSi. gamokiTxvaSi monawileTa 30.3% Tvlis, rom es gamowveulia 
kompetenciis naklebobiT, 27.9% mizezad informaciis xelmisawvdomo-
bas miiCnevs, 14.8% Tvlis, rom es Temis arareitingulobiTaa ganpiro-
bebuli, mxolod 4.9% miiCnevs, rom es Tema auditoriisTvis ar aris 
saintereso, 6.6% ki, problemas respondentebis deficitSi xedavs. me-
diaSi, saqarTvelos SeiaraRebul konfliqtebTan dakavSirebuli Teme-
bis simwires sxva mizezebiT xsnis gamokiTxulTa 15.6%, Tumca ras moa-
iazreben „sxva mizezebSi“, ar akonkreteben. 
 
diagrama #9  

 
konfliqtebisa da okupirebul teritoriebTan dakavSirebuli Te-

mebis simwires, mkvlevari giorgi SaiSmelaSvili dadebiT konteqstSi 
uyurebs da ambobs, rom:  
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„bolo periodSi Cven vxedavT, rom am sakiTxma top-Temebidan Ca-
moiwia, aramarto mediaSi da politikuri partiebis saarCevno progra-
mebidan. amas vxedavT igive sociologiur gamokiTxvebSi, sadac wina pe-
riodSi konfliqtebi da okupirebuli teritoriebi mowinave poziciaze 
dominiribda, axla ki meore da ufro dabal poziciebze fiqsirdeba.  

aris Tu ara es xelisSemSleli konfliqtebis daregulirebis-
Tvis? paradoqsul rames vityvi, rom ar aris. msgavsi konfliqtebi 
mSvidobiani daregulirebiT didxans grZeldeba da vTvli, rom rac 
ufro naklebi sazogadoebrivi wnexi iqneba am Temaze politikosebze, 
es aZlevs met moqnilobas politikosebs, rom awarmoon grZelvadiani 
gaazrebuli politika. is rac xSirad sazogadoebrivi dakveTa gvgonia, 
SeiZleba gaxdes mediamanipulaciebis mizezi“. 

mkvlevari ixsenebs „nacionaluri moZraobis“ xelisuflebaSi yof-
nis periods, rodesac media xSirad iyenebda manipulaciebis meTods, 
politikosebis daxmarebiT da mudmivi retramvatizacia xdeboda, igive 
devnilebis TemiT. giorgi SaiSmelaSvili Tvlis, rom „nacionalizmis 
kartis gaTamaSeba“ yvela qveyanaSi saxifaToa, miTumetes iseT mow-
yvlad qveyanaSi, rogoric saqarTveloa.  

saomari moqmedebebis dros sando da gadamowmebuli informaciis 
gavrcelebis garda, medias, rogorc mTavar mediators, mniSvnelovani 
roli eniWeba, konfliqtis Semdgomi periodis obieqturi gaSuqebisa da 
ndobis aRdgenis mimarTulebiT.  

gamomdinare iqidan, rom samxreT kavkasiaSi regionuli da geopo-
litikuri TvalsazrisiT mudmivad cvalebadi da sul ufro metad da-
Zabuli viTarebaa, rac cxadad gamoCnda mTian yarabaRSi saomari moqme-
debebis ganaxlebis SemTxvevaSic, sadac konfliqtis transformaciis 
kuTxiT muSaoba Zalian garTulebulia. aseTi viTareba konfliqtis 
mxareebs Soris arsebuli dialogis SesaZleblobebs zRudavs da mxare-
ebs Soris met gaucxoebas warmoSobs. xSirad, am gaucxoebas Tan axlavs 
informaciuli vakuumi, rac propagandas da cru informacias (feik ni-
usebs) uxnis gzas da arsebuli situaciis kidev ufro dramatizebis mi-
zezi xdeba. 

konfliqtebis gaSuqeba, rogorc disciplina, umaRlesi saswavleb-
lebis umravlesobaSi ar iswavleba. amaze mowmobs Cvens mier gamokiT-
xuli Jurnalistebis pasuxebi. raodenobrivi kvlevis farglebSi, Jur-
nalistebsa da mediaSi dasaqmebul adamianebs vkiTxeT-gqondaT Tu ara 
saSualeba umaRles saswavlebelSi migeRoT konfliqtebis gaSuqebasTan 
dakavSirebuli Teoriuli/praqtikuli codna? gamokiTxuli 122 adamia-
nidan, mxolod 29-s, anu respondentebis 23.8%-s hqonda aseTi SesaZ-
lebloba. 89 maTganma, anu 73%-ma kiTxvaze gvipasuxa, rom amis saSua-
leba ar mieca, xolo ganaTlebis am kuTxiT miRebis saWiroeba ver dai-
naxa 4-ma adamianma, rac procentebSi 3.3 Seadgens. 
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diagrama #10 

 
kvlevis mimdinareobisas, aseve, davsviT kiTxva, Tu umaRles sas-

wavlebelSi ara, miecaT Tu ara media organizaciebSi dasaqmebis Semdeg 
codnis gaRrmavebis saSualeba specialur seminarebsa da treningebze. 
gamokiTxvaSi monawileTa 44.3% pasuxobs, rom amis saSualeba ar hqo-
nia, trening/seminarebi am mimarTulebiT gavlili aqvs, Cvens mier ga-
mokiTxuli pirebis 54.1%-s. kiTxvaze uaryofiTi pasuxi gagvca 2.5%-ma, 
romlebic afiqsireben, rom amis saWiroebas ver xedaven.  
 
 diagrama #11 

 
Catarebuli kvlevebi aCvenebs, rom mediis fokusSi da priorite-

tebSi dReisTvis ar aris konfliqtebis gaSuqeba. mizezebi, romelic 
saxeldeba am garemoebis sapirwoned, cxadyofs, rom erTi mxriv, medias 
ar aqvs konfliqtebis Tema prioritetul sakiTxTa nusxaSi Seyvanili 
da meore mxriv, mas ar hyofnis kompetencia msgavsi Tematika gaaSuqos.  
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saerTaSoriso urTierTobaTa specialisti Sorena lorTqifaniZe 
fiqrobs, rom qarTuli Jurnalistika dRes, konfliqtebis mogvarebis 
gzaze samSvidobo rols ver asrulebs.  

„media, mTavari aqtoria. is ar aris mxolod mediumi sazogadoeba-
sa da politikur sistemas Soris. is Tavisi roliT mkvidrdeba. cota 
ufro didi roli aqvs dRes mas. mediam es roli miisakuTra, Tu ase ga-
movida, Tu ase unda iyos, es sxva sakiTxia, magram Cven vxedavT, rom 
samSvidobo Jurnalistika da Jurnalistikis roli mSvidobis mSeneb-
lobaSi, am rols media ise ver asrulebs, rogorc TeoriaSi weria. 
faqtiurad, Znelia am rolis Sesruleba“.  

Sorena lorTqifaniZe sakuTari poziciis gasamyareblad iohan 
galtungis magaliTs iSveliebs.  

norvegielma maTematikosma, sociologma, politikis mecnierma, 
mSvidobisa da konfliqtebis kvlevis akademiuri disciplinis damfuZ-
nebelma iohan galtundma termini „omis Jurnalistika“ pirvelma gamo-
iyena. akademiuri disciplinis Seqmna, meore msoflio omis dros Seq-
mnilma mdgomareobam ganapiroba. galtungis TeoriiT, Jurnalistebs 
arsebiTad gadamwyveti roli aqvT konfliqtis dros. maT SeuZliaT 
rogorc situaciis damZimeba, ise _ samSvidobo procesebis warmoeba. 

saomari viTarebis dros omis gaSuqeba gansakuTrebulad rTulia. 
miT ufro, Tu Jurnalisti konfliqtSi CarTuli qveynis warmomadgene-
lia.  

statiaSi kvlevebiT dadasturda, rom mediis pasuxismgeblobis na-
wilia, mniSvnelovani roli iTmaSos konfliqtebis mSvidobiani mogva-
rebisa da konfliqtis Sedegebis SemsubuqebaSi. 

kvlevam aCvena da dadasturda hipoTeza, rom konfliqtebi, oku-
pirebul teritoriebze arsebuli viTareba da devnilTa sakiTxebi ar 
aris qarTuli mediis fokusSi. amis ramdenime mizezi dasaxelda, maT 
Soris gamosarCevia kompetenciis nakleboba, msgavsi Temebis ararei-
tinguloba, respodentebis xelmisawvdomoba da sazogadoebis dakveTa. 

 
daskvna: 
1) umaRlesi saswavleblebi ver uzrunvelyofen momavali Jurna-

listebisTvis Sesabamisi ganaTlebis micemas, romelic maT daexmareba, 
dasaqmebis Semdeg siRrmiseulad gaaSuqon konfliqtebis Sedegebi da 
konfliqtebis Sedegad devnili mosaxleobis problemebi; 

2) qarTul medias ar gaaCnia profesiuli unarebi da mzaoba, siR-
rmiseulad gaaSuqos SeiaraRebuli konfliqtebi da maTi mogvarebis 
gzebze imsjelos. mediaSi dasaqmebuli adamianebis umravlesobaSi, ga-
mocdilebasTan erTad ar arsebobs daintereseba, xSirad gaaSuqon kon-
fliqtebis Sedegad dazaralebuli mosaxleobis socialuri, ekonomi-
kuri da fsiqologiuri problemebi; 
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3) media, romelic mniSvnelovan rols TamaSobs konfliqtebis 
mogvarebisa da mSvidobis mSeneblobis saqmeSi, saWiroebs kvalifikaci-
is amaRlebas. mediasaSualebebSi gadawyvetilebis mimRebma pirebma un-
da gaiazron, ramdenad mniSvnelovania konfliqtebis, okupirebuli te-
ritoriebisa da devnilTa sakiTxebis siRrmiseuli gaSuqeba.  

4) umaRlesma saswavleblebma unda uzrunvelyon momavali Jurna-
listebis momzadeba, konfliqtebis gaSuqebis mimarTulebiT, xolo uk-
ve diplomirebuli JurnalistebisTvis, saerTaSoriso da adgilobriv-
ma profesulma organizaciebma unda uzrunvelyon trening-seminarebi, 
romelzec mediis warmomadgenlebi Sesabamis codnas SeiZenen. 
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  maka doliZe  

 daviT aRmaSeneblis saxelobis universiteti (sdasu) 
Jurnalistikis doqtori 

 asocirebuli profesori 

 
kulturis sakiTxebi qarTul presaSi 

 
saukuneebis manZilze adamianebi TavianTi TviTmyofadobis Senar-

Cunebas sakuTari erovnuli kulturis ganmtkicebis fasad axerxeb-
dnen. erovneba da erovnuli kultura TiTqmis gaigivebul cnebebad 
aRiqmeboda da pirovneba maSin iTvleboda garkveuli erovnebis warmo-
madgenlad, roca amave erovnuli kulturis matarebeli iyo.  

saqarTvelo ZvelTaganve iyo bunebrivi nawili evropuli sivrci-
sa, magram mas gaaCnda Tavisi erovnuli identoba _ sakuTari kultura.  

kulturas udidesi mniSvneloba aqvs sazogadoebisTvis, sazoga-
doebisaTvis mTavari da gadamwyvetia mniSvnelovani informaciis miRe-
ba sxvadasxva kulturuli RonisZiebis Sesaxeb. am saqmeSi ki didi pasu-
ximgebloba akisria sainformacio saSualebebs. maTi movaleobaa audi-
toriis gemovnebis daxvewa da Tvalsawieris gafarToeba.  

kulturis sakiTxebis gaSuqebis mniSvnelobaze BBC World Service -
is warmomadgeneli ser jon tusa aRniSnavs: „mediis mier kulturisa da 
xelovnebis gaSuqeba ayalibebs sazogadoebis diskurss eris momavalze. 
iseT tradiciul qveyanaSi, rogoric saqarTveloa da romelic axali 
viTarebisa da rTuli gamowvevebis winaSe dgas, mediis mier kulturaze 
laparaki gansakuTrebiT mniSvnelovania, sul erTia Suqdeba masobrivi, 

maRali Tu dabali kultura“... (https://www.culturepartnership.eu/ge/ar-
ticle/media-plays-important-role-in-the-development-of-creative-industries) 

pirvelive perioduli gamocemebi TavianT gverdebze did adgils 
uTmobdnen kulturis, mecnierebis, xelovnebis sakiTxebs. es ar iyo 
mxolod informaciuli saxis masalebi. beWduri media aSuqebda ama Tu 
im kulturul movlenas. presaSi qveyndeboda sxvadasxva Janris publi-
kaciebi kulturis sakiTxebze.  

mag: pirvel qarTul gazeTSi „saqarTvelos gazeT“ ibeWdeboda in-
formaciebi im periodis saqarTvelos kulturuli viTarebis Sesaxeb. 
qveyndeboda moTxrobebi, nakvesebi. gazeTi mniSvnelovani movlena iyo 
qarTuli kulturis istoriaSi. 

„tiflisskie vedomostis" 1828 wlis 12 seqtembris nomerSi dai-
beWda publikacia, romelSic erT-erTi rusi publicisti wers, „pirve-
li mejlisi, anu ukeTesad Tu vityviT, sadili cekvebiT. sparseTSi 
Cveni sruluflebiani ministrisa a.s. griboedovis Tavadis asul n.a. 

https://www.culturepartnership.eu/ge/ar%1fticle/media-plays-important-role-in-the-development-of-creative-industries
https://www.culturepartnership.eu/ge/ar%1fticle/media-plays-important-role-in-the-development-of-creative-industries
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WavWavaZeze daqorwinebasTan dakavSirebiT 24 agvistos gaimarTa... 
erovnul tansacmelSi gamowyobili qarTveli qalebi mgznebare melo-
diebis TanxlebiT qarTul cekvas _ lekurs cekvavdnen. SesaniSnavma 
moZraobebma, simkvircxlem, rasac aRmosavleTis lamazmanebi am cekvaSi 
avlendnen, TiToeul mayurebels Cveni mgznebare kotilioni da mazur-
ka daaviwya...“ aqve vkiTxulobT „damswreTa yuradReba miipyo kvartet-
ma, romelic Tbiliselma virtuozebma didi xelovnebiT Seasrules da 
romelmac musikis yvelaze mkacri Semfaseblebic ki didad kmayofili 
datova.” 

1846 wels, TbilisSi daarsda rusulenovani gazeTi „kavkazi“, ro-
melSic ibeWdeboda rogorc rusi, aseve qarTveli publicistebis na-
warmoebebi saqarTvelos istoriasa da qarTul kulturaze. 

Jurnalma „ciskarma“, romelic 1852 wels gamovida, waruSleli 
kvali datova qarTuli kulturis istoriaSi. JurnalSi ZiriTadi gan-
yofileba iyo „swavla da xelovneba“. ibeWdeboda iseTi masalebi, rom-
lebic xels uwyobda ganaTlebas, acnobda mkiTxvels qarTveli xalxis 
zne-Cveulebas, qarTuli Teatris mniSvnelobas. 

XIX s-is Jurnal-gazeTebma −„saqarTvelos moambem“, „mnaTobma,“ 
„iveriam“, „imedma“, „moambem“, „Teatrma“ da sxvebma didi roli iTamaSes 
kulturisa da xelovnebis ganviTarebaSi. 

„swored perioduli presis saSualebiT SeiZina saxelovnebo pub-
licistikam gamorCeuli mniSvneloba qarTuli sazogadoebis azrovne-
bis formirebaSi. ufro metic, saxelovnebo punlicistika ayalibebda 
XIX saukunis meore naxevridan erovnul-ganmaTavisuflebel ideebs da 
patriotul suliskveTebas. saxelovnebo Jurnalistika da publicis-
tika gaxda Jurnalistikis aucilebeli nawili da aseve agrZelebs ar-
sebobas dRemde.“ (CarTolani, 2008:201)  

sainteresoa, ramdenad obiqturad aSuqeben Tanamedrove sainfor-
macio saSualebebi kulturis sakiTxebs da ra roli akisria medias 
kulturis ganviTarebis saqmeSi. 

rogorc cnobilia, 2022 wlis dekemberSi vaSingtonSi gaimarTa 

RonisZieba "Embassy Chefs Challenge" (saelCos Sefebis gamowveva), romel-
Sic 40 qveynis akreditebuli saelCos Sefmzareuli monawileobda, maT 
Soris iyo saqarTvelos saelCos aRmasrulebeli Sefi uCa mamulaSvi-
li. „araferia imaze sasiamovno da amaRelvebeli, rogoric Seni qveynis 
saxeliT Seni kulturis saerTaSoriso asparezze gatana. kulinaria 
xom xelovnebaa, eris identoba", _ ambobs uCa mamulaSvili. (gaz.„kviris 
palitra“19.12. 2022) 

interviueri cdilobs mkiTxvels gaacnos RonisZieba. warmogviCi-
nos qarTuli tradiciuli kerZebi, stumarmaspinZlobis tradicia. „ku-
linaria amouwuravi madania, improvizaciis xarjze gaZlevs saSuale-
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bas, ipovo zRvari tradiciulsa da modernistuls Soris.“-vkiTxu-
lobT publikaciaSi.(gaz.„kviris palitra“19.12. 2022) 

Jurnalisti gvixatavs Sefmzareulis saxes, gvesaubreba misi pro-
fesiis Sesaxeb da gviCvenebs mis damokidebulebas ojaxTan da sazoga-
doebasTan. „ucxoel stumrebs gansakuTrebiT moswonT xaWapuri, nig-
vziani badrijani da baJe. Zalian mixaria, rom xaWapurs eZaxian da ara 
„qarTul picas". Tavisufal dros ojaxTan erTad saintereso adgile-
bis daTvalierebas vcdilob, sxvadasxva StatSi vmogzaurobT.“-ambobs 
uCa mamulaSvili(gaz.„kviris palitra“19.12. 2022) 

publikaciaSi gansakuTrebiT sayuradReboa Sefmzareulis saqmia-
noba da sazrunavi. mis prioritetad ganisazRvra kulinariuli mra-
valferovneba da uZvelesi kultura, romelic yvelas aRafrTovanebs. 

gazeT„kviris palitraSi“ daibeWda nino cxvaraSvilis interviu 
„yvelaze magari mevioline biblioTekarebs Soris da yvelaze magari 
biblioTekari meviolineebs Soris".(gaz. „kviris palitra“, 27.02.2023) 

avtori gvacnobs violonCelist gvanca CxeiZes, romelic amave 
dros mwvane skolis biblioTekaria. rogorc interviudan Cans, musiko-
si instruments 18 wliani ganSorebis Semdeg daubrunda. 

publikaciidan vigebT, rom gvanca CxeiZem eleqtro musikis Ses-

wavla daiwyo. gaiara Ableton live-is kursi da skolaSi bavSvebs eleqtro 
musikas aswavlis. 

bevrs daebadeba kiTxva „vin aris gvanca CxeiZe da ratom gadawyvi-
ta interviuerma masTan dialogi?“ etyoba, swored am mizeziT nino 
cxvaraSvili damatebiT kiTxvas svams „garda violinosi, zogadad musi-
kisa, kidev ra „ambebiT“ aris savse Tqveni cxovreba? vin aris gvanca 
CxeiZe?“ am kiTxviT publicisti cdilobs sazogadoebis winaSe ufro 
kargad warmoaCinos respodenti.  

am kiTxvas musikosi Semdegnairad pasuxobs: „erT dResac gavbede 
da maTTan erTad daviwye saRamos gaformeba. es iyo biTlzis kompozi-
ciebi. megobrebis wris iqiT dakvras ver warmovidgendi, Tumca moxda 
ise, rom megobari pianisti SemomierTda da gavakeTe dueti. ufro gam-
ravalferovnda Cemi programa da TandaTan ucxo msmenelebTan daviwye 
dakvra“ (gaz. „kviris palitra“, 27.02.2023). 

Jurnalisti cdilobs mkiTxvelisTvis gasagebad da sainteresod 
warmarTos saubari. amave dros respodentic xedavs, rom interviueri 
kargad erkveva sasaubro TemaSi da es mas aZlevs stimuls ufro gul-
wrfelad upasuxos mas. 

gvanca CxeiZe saubrobs musikasa da xelovnebze, rogorc cxovre-
bis aqsesuarze, swavlis procesze, rac exmareba bavSvs sxvadasxva una-
ris ganviTarebaSi, mSoblis musikisadmi gaazrebul ganwyobasa da damo-
kidebulebaze. 
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gazeTSi „qronika+“ daibeWda giorgi sakarulis interviu „roca 
„suxiSvilebidan“ wamovedi, erTi wlis ganmavlobaSi arcerT koncerts 
ar davswrebivar“.(gaz. „qronika+“, 27.02.2023) 

giorgi sakaruli esaubreba ansambl „suxiSvilebis“ erT-erTi mo-
cekvaves, puska gamsaxurdias. masalaSi kargad Cans respondentis moR-
vaweoba, siyvaruli cekvisa da profesiis mimarT. „roca ansamblSi mive-
di, srulfasovnad vimuSave, momeca amis saSualeba Cemi stiliT, mane-
riT, profesionalizmiT da kidev erTxel vambob, _ gamimarTla kide-
vac am yvelaferSi. viyavi erT-erTi warmatebuli mocekvave da Cemi Se-
moqmedebis zenitSi davasrule moRvaweoba.“ 

Jurnalisti mocekvaves Semdeg kiTxvas usvams: „erT-erT intervi-
uSi ambobT, rom Tu Seni saqme fanatikurad ar giyvars, gamoricxulia, 
„suxiSvilebSi“ gaZloo.“ respodenti pasuxobs: „yovelgvari gadaWarbe-
bis gareSe, daviwyoT iqidan, rom nino ramiSvilidan moyolebuli, gag-
rZelebuli Tengiz suxiSviliT, inga TevzaZiT (misi meuRle), iliko su-
xiSviliT, nino suxiSviliT _ maT TavinTi saqme uyvarT fanatikurad. 
yvelafers gadadeben saqmis gamo da igives gTxoven Senc.“ 

interviuSi mTavari aqcenti im faqtzea gadatanili, rom puska 
gamsaxurdia bavSvobidan cekvavs. misi mizani da ocneba „suxiSvilebSi“ 
moxvedra iyo da dResac, isev cekvasTan da „suxiSvilebTan“ aqvs Sexe-
ba.  

saqarTveloSi Catarebuli kulturuli RonisZiebebidan, yovel-
Tvis did yuradRebas iwvevs literaturuli premia „saba“. sxvadasxva 
dros es premia miRebuli aqvT mwerlebsa da poetebs, romelTa saxele-
bi qarTuli prozisa da poeziis mSvenebaa. am RonisZiebis Sesaxeb pub-
likaciebi SegviZlia Warbad moviZioT qarTul presaSi. „sabas“ istoria 
2002 wels, Tibisisa da poet rati amaRlobelis mier literaturuli 
premia „sabas“ daarsebiT iwyeba. konkursis kvaldakval 2012 wels Seiq-
mna eleqtronuli wignebis saxli „saba“, romelic aerTianebs mraval-
ferovan literaturas _ klasikur da Tanamedrove, qarTul da ucxo-
ur mxatvrul teqstebs. _ vkiTxulobT gazeTSi „alia“ (gaz.„alia“ , 
8.05.2023) 

am informaciiT gazeTi cdilobs gagvacnos saba 2023 axali nomi-
nacia _ „mkiTxvelis saba“. gvawvdis cnobas imis Sesaxeb, rogor gavxdeT 
saqarTveloSi yvelaze didi literaturuli premiis Jiuris wevri. 

qarTul presaSi ibeWdeba publikaciebi, romlebic exeba Soubiz-
ness, cnobili saxeebis yoveldRiurobas, maT garderobs, garTobis 
wess, pirad cxovrebas da a.S.  

xSiria SemTxveva, rodesac piradi cxovrebis detalia saTaurSi 
gamotanili. gazeTisagan gansxvavebiT, JurnalSi dabeWdil publikaci-
ebs axasiaTebs radikaluri da skandaluri saTaurebi. 
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Jurnal „TbiliselebSi“ dabeWdil intervius sakmaod damaintri-
gebeli da skandaluri saTauri aqvs: „rogor daiwyo nuca buzalaZem 
simRera pediatris SiSiT da ra saCuqari gaukeTa mas ala pugaCovas 
kompozitorma ruseTSi“.  

nona daTeSiZe esaubreba nuca buzalaZis dedas nino kankavas, 
gvacnobs nucas bavSvobas, rodis amRerda pirvelad nuca, rogori 
energetikuli kavSiri aqvs mas dedasTan da ris gamo ar reagirebs is 
Worebze. saubari sainteresod viTardeba, rasac Jurnalistis kiTxve-
bic xels uwyobs. Jurnalisti cdilobs miiRos konkretuli pasuxi 
kiTxvebze, rac exmareba intervius sworad warmarTvaSi. (Jurn.„Tbili-
selebi“, 14.07.2021)  

mogvianebiT, erT-erT interviuSi nino kankava saubrobs nucas 
„amerikuli istoriis“ Sesaxeb da ambobs, rom ukve erideba Svilze sau-
bari, arc amxela yuradRebas aris miCveuli, magram madlieria mTeli 
saqarTvelosi da qarTveli emigrantebis, romlebic misi Svilis gul-
mxurvale mxardamWerebi arian. 

interviueri cdilobs rac SeiZleba meti informacia moipovos 
qarTveli momRerlis Sesaxeb. Jurnalistis kiTxvebi saubars dinamiurs 
da sainteresos xdis. SekiTxvebi konkretulia da Cans interesi sakiT-
xis mimarT. Jurnalisti cdilobs iseTi kiTxvebi dasvas, rom CauRrmav-
des mkiTxvelisTvis saintereso sakiTxs. 

- qalbatono nino, garda mxardaWerisa, mis mimarT ismis kritiku-
li mosazrebebic. adamianebis nawili socialur qselSi axsenebs, rom is 
ruseTSic gamodioda konkursze. 

es SekiTxva saSualebas aZlevs respondents isaubros Tavis mo-
sazrebebze da Tavi ukeT gaacnos mkiTxvels. 

- me kritika ar Semxvedria. ar vreagireb amaze, yvela saRad moaz-
rovnes uxaria es ambavi, Tu vinmes gansxvavebuli azri aqvs, me yvelas 
azrs vcem pativs. 

Jurnalisti yuradRebas amaxvilebs detalebze da cdilobs mkiT-
xveli saubris arsSi gaarkvios. ar amJRavnebs tendencias da sakiTxic 
aqtualobis mixedviTaa SerCeuli. (gaz. „kviris palitra“, 20.04.2023) 

rogorc vxedavT, kulturis sakiTxebze ibeWdeba publikaciebi, 
magram miuxedavad amisa, am sferos gaSuqebas Tanamedrove presa saTa-
nado yuradRebas ar uTmobs. qveyanaSi arsebuli socialuri fonisa da 
politikuri daZabulobis gamo, kulturul siaxleebs didi dro ar 
eTmoba. gazeTebSi gamoqveynebuli masalebi ufro informaciuli xasia-
Tisaa. ZiriTadad, gvxvdeba informaciuli SeniSvnebi da interviuebi. 
portretuli narkvevi ufro yviTeli presisTvis aris damaxasiaTebeli.  
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nino gelovani 
ivane javaxiSvilis saxelobis  

Tbilisis saxelmwifo universiteti  
doqtori 

asistenti 
 

satelevizio gadacemebis kulturuli modelis  

mravalferovneba 

 
Sesavali 
kulturul da inteleqtualur elitas, romelic sazogadoebis 

umniSvnelo procents Seadgens, magram misi ideebis paradigmas gansaz-
Rvravs, sakmaod negatiuri damokidebuleba aqvs televiziis mimarT. 
sainteresoa, rom frang kulturologsa da filosofoss J. bodriars, 
romelic Tanamedrove yoveldRiurobas axasiaTebs, ubralod daaviw-
yda “saganTa sistemaSi“ Savi yuTi da misi mniSvneloba. J.bodriaris 
idea aralinealuria, mas Semdeg, rac principuli cvlilebebi moxda 
Tanamedrove adamianis saxlis sivrceSi, romelsac namdvilad aqvs mra-
valfunqciuroba, televizori dominantia, skamebi moTavsebulia ise, 
rom mosaxerxebeli iyos televizoris yureba, ekranisaken mibrunebu-
lia yvelaferi, rac teleeTeris yurebas xels uSlis _ ganze dgas, mo-
Tavsebulia kuTxeebSi da a.S.  

Jan bodriarma naSromSi: “komunikaciis eqstazi“ televizia kul-
turis erTgvar formad aRiara da is Tanamedrove dasavlur kultura-
Si simulaciuri reJimis metaforad gamoiyena: “Tu wina epoqebi moiT-
xovdnen da gadmoscemdnen urTierTdakavSirebul da ekvivalentur 
kontrastebs pirad da sajaro cxovrebas, subieqtur me-sa da obieq-
tur samyaros Soris, Cvens droSi es urTierTobebi ganeitralebulia 
ise, rom pirovnebis cnebam, rogorc obieqtebze sakuTari Tavis proeq-
ciis, sakuTrebis urTierTobis Seqmnis (rogorc statusis simboloe-
bis, saxlebis, manqanebis da a.S. SemTxvevaSi) adgili dauTmo subieqtisa 
da obieqtis brtyel urTierTSemcvlel ekvivalentobas. bodriaris-
Tvis televizia aris “moCvenebiTobis“ afeTqebis gansaxiereba, rome-
lic dauredaqtirebul reportaJebSi “uxamsobaSi“ gadadis: “uxamsoba 
iwyeba zustad maSin, roca aRar aris sanaxaoba, aRar aris scena, roca 
yvelaferi xdeba gamWvirvale, uSualod Cans, roca yvelaferi infor-

maciisa da komunikaciebis mkveTr Suqze gamodis“ (Baudrillard J,1987,129) 
warmodgenil statiaSi miznad davisaxeT gagveanalizebina, Tu ro-

gor mimarTavdnen inteleqtualuri kulturis metrebi televizias, 
rogorc masalis wyaros maTTvis saintereso samecniero problemebis 
Sesaswavlad (mag., J. lakanis, d. beli, r. uiliamsi da sxv.). aq, rogorc 
Cans, analogiis kanonma imoqmeda: axali aRiqmeba ukve cnobili, warsu-
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lis mimReobis meSveobiT. azrovneba ibadeba Sejaxebisas da ara mezobe-
li CarCoebis TanacxovrebaSi. konfliqti xelovnebaSi warmoSobs gan-
sakuTrebuli tipis emociur CarTulobas, romelsac SeuZlia mayureb-
lis gamoyvana rekreaciuli mdgomareobidan. televizia Zalian axal-
gazrda kulturuli fenomenia, romelic daarsebisTanave unda integ-
rirebuliyo ukve arsebul “saganTa sistemaSi“ da rac mTavaria, tele-
mauwyebloba raRac sruliad axals aCvenebda. 

literaturis mimoxilva  
naSroSi gamoyenebulia periodul gamocemebSi gamoqveynebuli ram-

denime statia. agreTve, veyrdnobi damxmare literaturas, sxvadasxva ti-
pis cnobebsa da sxv. im masalebs, romlebic media-sivrceSi arsebobda. 

rasakvirvelia, CvenTvis mniSvnelovania satelevizio gadacemebis 
kulturuli modelis mravalferovnebis analizis empiriuli kvlevisas 
araqarTulenovani publikaciebi. yovelive zemoTqmuli gansazRvravs 
kvlevis aqtualobas.  

meTodologia  
Janrisa da periodis gaTvaliswinebiT davamuSave mediisa da audi-

ovizualuri skolebis is ZiriTadi avtorebi, Temebi da gamocemebi, 
romelTa saSualebiT Txrobisas SesaZlebeli xdeba movlenaTa nawilis 
win wamoweva. miRebuli narativi Tvisobrivi kvlevis meTodebsac eTmo-
ba. statiebisa Tu monografiebis struqturuli analiziT Sevecade 
movlenaTa axsnas, maTi bunebisa da xasiaTis gansazRvras. naSromSi gan-
xiluli masalebi da aspeqti ganvazogade televiziis istoriis speci-
fikiT, ramac kvlevis procesSi es konteqsti, anu zogadi foni kidev 
ufro gasagebi gaxada. xelovnebisa da esTetikis daniSnulebis Secvlam 
xarisxobrivad sruliad gansxvavebuli wesrigis-adamianebisa da sazo-
gadoebrivi cxovrebis Zireuli cvlilebebi gamoiwvia. 

 

diskusia  
radios gaCenisTanave (1895, v. popovi) JReradobis modeli-pro-

totipi adamianis metyveleba gaxda, mogvianebiT ki mowesrigebuli bge-
rebis xelovneba-musikis JReradoba. bunebrivia, es faqtorebi dakavSi-
rebuli iyo adamianis kulturis sawyisTan. kinos Casaxvisas (1895, Zmebi 
lumierebi, J.meliesi) misi prototipi-modelebi iyvnen Teatri (evro-
puli tradicia Zv.w. V saukunis uZvelesi Teatridan iwyeba) da fotog-
rafia (1839, fuZemdeblebi _ gamomgoneblebi l.J.m. dageri, J.n. niepsi 
safrangeTi; 1840-1841, u.g.f. tolboti, inglisi). fotografias, Tavis 
mxriv, prototipad hqonda mxatvroba (warmoiSva daaxl. Zv.w. 40000 
wels). ,,sinaTliT weris“ dargis saSualebiT kino ukve miuaxlovda “te-
leviziis efeqts“. 

Tavidanve televizia eyrdnoboda ara uZveles modelebs, aramed 
radios da kinos, anu uaxles fenomenebs, romlebic jer kidev Tavad 
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ar iyvnen sakmarisad aTvisebuli kacobriobis mier (damatebiT: gazeTi 
_ ufro Zveli modeli). mogvianebiT igive efeqti ganmeorda kompiute-
ruli kulturis (kerZod, internetis) gaCenisas, sadac pirvelsaxed 
aucilebelia telemauwyeblobis dasaxeleba. uaxlesi modelebis priz-
maSi uZvelesi da Tundac axali teqnologiebi mxolod istoriuli 
TvalsazrisiT ganixileba realuri gacnobierebis miRma da es aris is 
axali, rac Camoyalibda kulturaSi televiziis gaCenisas. swored pro-
totipuri modelebis ganaxlebam, rasac adgili hqonda XX saukunis 
kulturaSi, SeiZleba axsnas, Tu ratom rCeba televiziis arsi arasak-
marisad gamovlenili. uaxlesi modelebi jer kidev ar aris srulad 
aTvisebuli, rac ufro Zlieri safuZvlis (anu ufro nacnobis) Ziebis 
aucileblobas iwvevs. aqedan modis televiziis, rogorc xelovnebis 
axali formis, koncefcia. televiziis faruli mniSvneloba mdgomare-
obs analogiaSi. televizias (axal kulturas) da xelovnebas (Zveli, da-
uflebuli, kulturulad gasagebi) Soris, an am analogiis kritikaSi. 
arsebobs mravali mtkicebuleba, romlebic adastureben, rom televi-
zia aris xelovnebis (an, ufro farTod, mxatvruli kulturis) gansa-
kuTrebuli forma. am SemTxvevaSi, zogadi Tezisis miRebis Semdeg, au-
cilebelia televizia xelovnebis (mxatvruli kulturis) sxvadasxva sa-
xeobas SevadaroT. miuxedavad imisa, Tu rogor gamoikveTeba televi-
ziis mxatvruli SesaZleblobebis specifika, wina planze aucileblad 
gamova misi meorexarisxovneba da mravalmilionian auditoriaze ori-
entacia, anu masobrivi mxatvruli kulturis niSnebi. rogorc Cans, 
aman ganapiroba televiziis, rogorc masobrivi kulturis formis, 
tradiciuli idea. ukve aRvniSneT, rom “masobrivi kulturis“ cneba ne-
gatiur tonebSia daxatuli, aqedan gamomdinare, savsebiT logikuria am 
emociis gadatana televiziis konceptualur interpretaciaze. 

televizia, miuxedavad masobriv mxatvrul kulturasTan garegnu-
li msgavsebisa, gansxvavebul rols asrulebs, imdenad axals, rom misi 
martivad gansazRvra analogiiT SeuZlebelia da sagangebo Seswavlas 
moiTxovs. 

televiziis roli mravalfunqciuria. Tumca, konkretuli fun-
qciebis simravleSi ori fundamenturi funqcia gamoirCeva, rac saSua-
lebas gvaZlevs visaubroT televiziis bipolarul funqcionirebaze. 
pasuxis simartive, Tundac trivialuroba, am SemTxvevaSi moCvenebiTia. 

funqciebis Sinaarsi (sainformacio, rekreacia-dasveneba da sxva) 
istoriulad icvleboda da, cxadia, momavalSic Seicvleba. istoriul-
Teoriuli mecnieruli midgoma, romlis mixedviTac kvlevis termino-
logiis Sinaarsi SeiZleba Seicvalos sxvadasxva istoriul etapze, aq 
maqsimalurad aqtualuria. sainformacio funqcia aris televiziis, 
rogorc kulturuli fenomenis, ZiriTadi maxasiaTebeli. martivad 
SegviZlia SevadaroT mxatvruli filmis Cveneba kinoTeatrSi da tele-
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viziiT. kinoSi, rac ar unda cudad iyos teqnikurad aRWurvili, 
vxvdebiT xelovnebis nimuSs, es aris misi arsebobis forma. amis sapi-
rispirod, televiziiT naCvenebi filmi, Tundac saukeTeso xarisxiT, 
aris mxolod informacia xelovnebis nimuSze (iseve, rogorc leonar-
do da vinCis “jokonda“, romelsac vxedavT ilustrirebul JurnalSi 
an wignSi, aris mxolod informacia luvrSi mdebare naxatis Sesaxeb). 

Tavdapirvelad televiziiT miwodebuli informacia Seesabameboda 
radios mier miwodebul prototip modelebs (radiosTvis, Tavis mxriv, 
aseTi prototipis modeli gazeTi iyo). aseTi informaciis ZiriTad Si-
naarss warmoadgens qveynisa da msoflios uaxlesi ambebi da movlenebis 
analizi, Cveulebriv, xanmokle da grZelvadiani periodis (kvira, Tve, 
weli). ZiriTadi forma aris axali ambebis mauwyeblobis Janrebi. es exe-
ba rogorc mravalprofilur gadacemebs, mag., axali ambebis gamoSve-
bebs, ise specializebul gadacemebs, mag., “kulturis siaxleebi“ da a.S. 
formati _ 10 wuTidan 1 saaTamde. ufro adre, sabWoTa televiziiT 
farTod iyo warmodgenili partiul kongresebze moxsenebebis wakiTxva 
da partiisa da mTavrobis sxva dokumentebi, rac xSirad aRemateboda 
drois dasaxelebul zRvars (es gadacemebi aseve SeiZleba klasificir-
des rogorc axali ambebis bloki). yvelaze gavrcelebuli video formaa 
“molaparake Tavi“ (studiaSi magidasTan mjdomi diqtori an wamyvani) ad-
gilze gadaRebuli masalebis CanarTebiT (reportaJi, interviu, ese da 
sxv.). axali ambebis blokebi SeiZleba ganmeordes mokle intervalebiT 
(evroniusis varianti). sxva mediisgan gansxvaveba mdgomareobs met efeq-
turobaSi (beWdurTan SedarebiT), video Tanmimdevrobis arsebobaSi (ra-
diomauwyeblobasTan SedarebiT). televiziis sainformacio funqcia ase-
ve warmodgenilia popularuli samecniero da saganmanaTleblo progra-
mebis blokiT, romlebic saganmanaTleblo funqcias asruleben. amri-
gad, saganma- naTleblo funqcia STanTqmulia sainformacio funqciiT, 
moqmedebs rogorc misi dakonkreteba. satelevizio mauwyeblobis ganvi-
Tarebis axal etapze (yofili sabWoTa kavSiris qveynebSi perestroikis 
Semdeg, dasavleTSi _ bevrad ufro adre) televiziis sainformacio 
funqcia Zireulad Seicvala SinaarsiT (da, Sedegad, formebiT), radgan 
Seicvala Tavad satelevizio informaciis idea. 

sainformacio-saganmanaTleblo (mkveTrad gamoxatuli ideologi-
uri orientaciis) sabWoTa televiziis gadacemebze aRzrdili mayure-
beli gaocebuli iyo televiziaSi komerciuli reklamis gamoCeniT. Ta-
vidan dasavluri modelebis mimbaZveli, mere ufro da ufro maRali 
xarisxis, niWierad gakeTebuli, reklama daJinebiT CaerTo mauwyeblo-
bis qselSi. rac sabWoTa mayurebelSi sicils iwvevda, romelic kino-
TeatrebSi uyurebda parodiul komedias “limonaTi jo“ (Cexoslovakia, 
1964, reJ. o.lipski), sadac filmis Txroba amerikuli satelevizio 
reklamis parodiiT wydeboda, Tavad reklama ki yoveldRiur realo-
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bad iqca. satelevizio reklamis damaxasiaTebeli Tvisebaa mimdinare 
gadacemis (filmi, koncerti, Toq-Sou, sportuli matCi, axali ambebi 
da a.S.) Sewyveta, e.w. “sareklamo pauza“ telemauwyeblobis arsebuli 
formatis standarti mkacrad gansazRvrulia: 13, 26, 52 wuTi. faqtob-
rivad, es aris mauwyeblobis meoTxedi, naxevari da sruli saaTi, mag-
ram xdeba dros gaTvaliswineba, romlis ganmavlobaSic mayurebels Se-
uZlia moiTminos sareklamo Wrebi. fsiqologebis mier gamoTvlili sa-
saaTe zonis sartyeli aseTia: 15 wuTi _ 2 wuTi, 30 wuTi _ 4 wuTi, 1 
saaTi _ 8 wuTi. telemauwyeblobis es sqema dasavluri civilizaciis 
pirmSoa. ZiriTadi rekordebi SeerTebul Statebs ekuTvnis, rac xazs 
usvams reklamis prioritetis konstituciurobas televiziis “ameriku-
li modelSi“. satelevizio axali ambebis wamyvanebis anazRaureba da 
satelevizio reklamis Rirebuleba masStabiT urTierTmimarTebaSia, 
rac aCvenebs, rom reklama “Seezarda“ sainformacio axal ambebs da er-
Tgvarovani produqti Seiqmna. garda reklamisa, satelevizio informa-
ciis bunebas ganapirobebs Tanamedrove fenomenebi: “piari“ da “promo-
uSeni“, “menejmenti“, “marketingi”, “imiji”, romelic sareklamo infor-
maciad gadaqcevisas struqturas icvlis. sensaciuroba, rogorc Tana-
medrove televiziiT informaciis wardgenis principi, damakavSirebel 
xidad gvevlineba televiziis ZiriTadi funqciebis _ sainformacio da 
dasvenebis bipolarobaSi. 

televiziis samyaros daxrili demografia arc ise ucnauri da rep-
resiulia, rogorc ki vaRiarebT, rom es yvelaferi xdeba sazogadoeb-
rivi azris dramatuli logikis nawili. konkretulad televiziaSi, kiT-
xvebis dasma iseTive mniSvnelovania, rogorc maTze pasuxis gacema. anu, 
Tanabrad mniSvnelovania auditoriis gacnoba sqesobrivi diskriminaciis 
irgvliv arsebuli problemebis Sesaxeb, rogorc es aris epizodis tra-
diciulad dasruleba. marTlac, gasaocari iqneboda vifiqroT, rom ma-
sobrivi sazogadoebis ZiriTadi teqstebi aSkarad daupirispirdeba do-
minantur ideebs. aqve, saukeTesoa, rogorc satelevizio teqsti an ro-
gorc socialuri komentari. marTlac, Cveni azriT, calkeul epizodeb-
ze, serialebze, an Tundac Janrebze nebismieri aqcenti ar tovebs fo-
rumis koncefciis centralur azrs. miuxedavad imisa, rom TiToeuls 
SeuZlia warudginos auditorias warmoudgenlad Sereuli ideebiT, ”Se-
fuTuli“ satelevizio produqti. es aris televizia, rogorc mTliani 
sistema, romelic masobriv auditorias aCvenebs kulturis da ideolo-
giis speqtris mravalferovnebas. imisaTvis, rom srulad gavigoT tele-
viziis roli am kulturaSi, Cven unda gamovikvlioT sxvadasxva analiti-
kuri fokusebi. cxadia, Cveni aqcenti keTdeba sakiTxebis ganxilvaze, va-
RiarebT analitikuri struqturebis marTebulobas, romlebic xazs us-
vamen televiziis damaxinjebul demografiul Sablonebs, mis konkre-
tul socialur aberacias an sxva “urealistur damaxinjebebs”, magram 
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Cven, aseve, vaRiarebT, rom am struqturebisa da Sablonebis gagebis 
mizniT, mkvlevrebi isev da isev ubrundebian am satelevizio samyaros 
“mniSvnelobas“, interpretaciis procesebsa da problemebs.  

 
daskvna  
aristotele ori aTasi wlis win aRniSnavda, rom komunikaciis 

procesi moicavs sam komponents: wyaros, Setyobinebas da adresats. 
Tuki ar arsebobs Tundac erTi Semadgeneli nawili, komunikacia ver 
Sedgeba. kultura ar SeiZleba iyos srulad gagebuli da CarTuli 
adamianis saqmianobaSi, iqneba es individi Tu sazogadoeba. Tezaurusi 
aris ideebis sistematizebuli nakrebi msoflio kulturis im nawilis, 
romlis dauflebac subieqts SeuZlia. Tezaurusi (rogorc subieqtis 
maxasiaTebeli) igeba ara zogadidan konkretulisken, aramed sakuTari-
dan sxvisken. sakuTari moqmedebs rogorc saerTos Semcvleli. realu-
ri zogadi CaSenebulia sakuTarSi da Tezaurusis struqturaSi kon-
kretul adgils ikavebs. Tezaurusis piramida xsnis im situacias, ro-
melic msoflio telemauwyeblobaSi Seiqmna. Tu masobriv auditorias 
ganvixilavT, is aucileblad piramidis saxiT warmodgeba: “qveda“prob-
lemebi TiTqmis yvelas Seexeba, “zeda“ki SedarebiT cotas. deteqtivi 
profesorsac gaitacebs, radgan am JanrSi wamoWrili sicocxlisa da 
sikvdilis, gadarCenis problemebi yvelas winaSe dgas, maSin rodesac 
naklebad savaraudoa, diasaxlisi beThovenis polifoniaze gadacemam 
daainteresos, ufro mosalodnelia, rom is gadarTavs da airCivs me-
lodramatul serials. niSandoblivia, rom televiziam daikava niSa, 
romelic Seesabameba adamianis operatiul mexsierebas: axali ambavi sa-
televizio informaciis mTavari erTeulia, misi gaJRereba mxolod er-
Txel xdeba, Tu meordeba, is ukve axali ambavi aRar aris. miuxedavad 
imisa, rom satelevizio mauwyeblobis produqtebi aTwleulebis gan-
mavlobaSi inaxeba video CanawerebSi, es Canaweria da ara eTerSi mimdi-
nare gadacema, romelic qreba televizoris ekranze gamoCenisTanave. 
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Jurnalistikis doqtori 
asocirebuli profesori 

 
sainformacio programis wamyvanis roli  

telesivrcis ekranuli modelirebis procesSi  

(saqarTvelos sazogadoebrivi mauwyeblis pirveli arxis magaliTze) 
 

sakvanZo sityvebi: televizia, telewamyvani, auditoria, Semoqmedeba, 
axali ambebis Jurnalistika 
telewamyvanis, rogorc SemoqmedebiTi profesiis mqone adamianis 

saqmianoba mravalmxrivia. misi individualizmi asaxvas hpovebs ekranul 
saxeSi, romelic varskvlavuri garegnobiT ki ara, komunikaciuri maxa-
siaTeblebiT (xmis tembri, diqcia, saubris manera, damajerebloba, san-
dooba da sxv.). xdeba telemayureblisTvis misaRebi.  

zepirmetyveleba telewamyvanisTvis imdenadve mniSvnelovania, 
rogorc misi garegnoba, radgan swored am ori maxasiaTebliT xdeba 
SesaZlebeli, mayurebelma Seicnos wamyvanis fsiqoemociuri da inte-
leqtualuri mdgomareoba.  

asaxvis meTodis specifika teleekranze mWidrodaa dakavSirebuli 
komunikatorTan, vinaidan misi pirovneba asaxvis realizebasTan kavSir-
Si ganixileba. 

swored telewamyvani warmoadgens Tavisi kolegebis saqmianobis 
produqtiulobasa da Sedegs.  

rogorc aRvniSneT, televizia, uwinares yovlisa, urTierTobis 
universaluri instrumentia, masobrivi komunikaciis saSualebaa da igi 
upirobod moiTxovs komunikatoris rolSi konkretuli individis, pi-
rovnebis arsebobas, romelic kadrSi Tu kadrgareT mayurebels dau-

kavSirdeba. (E Nerland _ The Image of the Journalist in Popular Culture, The 
Image of the Local Television News Anchor in Anchorman: The Legend of Ron 
Burgundy, https://www.ijpc.org/uploads/files/IJPC%20Journal%20-%20Image% 
20of%20the%20Local%20Television%20News%20Anchor%20in%20Anchorman%20
The%20Legend%20of%20Ron%20Burgundy.pdf b. n.:03.05.2023) 

TeoretikosTa azriT, komunikaciis saWiroebas samauwyeblo medi-
aSi aZlierebs sityvis zepiri formiT arseboba, radganac swored ze-
pirmetyveleba, saubari aris komunikaciis upirvelesi saSualeba. ami-
tomacaa, rom nebismieri verbaluri informacia teleekranidan da ra-
dioeTerSic mxolod realuri adamianis, mediapersonaJis meSveobiT 
gadaicema. 

https://www.ijpc.org/uploads/files/IJPC%20Journal%20-%20Image%20of%20the%20Local%20Television%20News%20Anchor%20in%20Anchorman%20The%20Legend%20of%20Ron%20Burgundy.pdf
https://www.ijpc.org/uploads/files/IJPC%20Journal%20-%20Image%20of%20the%20Local%20Television%20News%20Anchor%20in%20Anchorman%20The%20Legend%20of%20Ron%20Burgundy.pdf
https://www.ijpc.org/uploads/files/IJPC%20Journal%20-%20Image%20of%20the%20Local%20Television%20News%20Anchor%20in%20Anchorman%20The%20Legend%20of%20Ron%20Burgundy.pdf
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Jurnalistebis sistematuri gamosvla eTerSi maTi funqciebiTa 
da profesiuli TvisebebiT: SemoqmedebiTi individualurobiT, impro-
vizaciiTa da sajaro azrovnebis unariT, aseve moqalaqeobrivi pozi-
ciiT da, rig SemTxvevebSi, mimdinare movlenebisadmi sakuTari damoki-
debulebebiTaa ganpirobebuli. amdenad, “teleprogramebi swored wam-
yvanis “xarjze” arsebobs da misi pirovnebis individualurobas emyare-
ba”. (iberi e., “radioJurnalistika”, Tb. 1996, gv. 97). 

satelevizio struqturis formirebaSi satelevizio personaJi, 
anu ekranze mikrofonTan myofi pirovneba, gamorCeul rols asru-
lebs. totalitarul epoqaSi am funqciebis nawils diqtori asruleb-
da, xolo wamyvanis gamoCenam axali realobis winaSe daayena masobrivi 
komunikaciebis sistema. es satelevizio msoflmxedvelobis Secvlas 
niSnavda da televiziis ganviTarebiT iyo ganpirobebuli. “istoriu-
lad mis safuZvels warmoadgenda avtoriseuli sawyisebis gaZliereba 
saerTod JurnalistikaSi da kerZod _ televiziaSi.” (leoniZe g., ‘te-
lepublicistikis poetika”, Tbilisi, 2002, gv. 126). 

arsebiTad, televiziam swored maSin Seicno Tavi, roca audito-
rias konkretuli pirovnebis saxiT moevlina, romelsac aqvs principe-
bi da damokidebulebebi ekranze warmodgenili faqtebisa da movlene-
bis mimarT.  

winamdebare kvleva Teoriul CarCod moiazrebs mkvlevrebis: de-
niel halinisa da paolo manCinis Teorias mediasistemebis Sesaxeb, ro-
melic zemoaRniSnuls exmianeba. (helini d., manCini p., mediasistemebis 
Sedareba: media da politikuri sistemebis sami modeli”, ilias saxel-
mwifo universiteti, 2015).  

kvleva mkiTxvels acnobs mediasistemebisa da modelebis Sedare-
biTi analizis aqtualur meTodologiur problemebs, romlebic Tana-
medrove globalizebul komunikativistSi aqtiurad ganixileba. 

monografiaSi avtorebma win wamowies sociokulturuli paramet-
rebi da socialuri ganviTarebis matricebi. isini weren, rom istoriu-
li mocemulobebis kvaldakval mediasistemebic cvlilebas ganicdis. 
gansakuTrebiT aseTi SemTxvevebi politikuri da socialuri ryevebis 
Jams, globalizaciisa da sakuTrebis formebis cvlilebisas SeiniSneba.  

kidev erTi Teoria, romelsac winamdebare kvlevaSi veyrdnobiT, 

dRis wesrigis formirebas (Agenda setting theory) ukavSirdeba. esaa pozi-
tiuri Teoria, romlis Tanaxmadac masobrivi informaciis saSualebebi, 
gasaSuqeblad SerCeuli kontentis mixedviT axdenen gavlenas sazoga-
doebaze.  

Teoria gulisxmobs farTo auditoriaze zemoqmedebis mizniT Se-
muSavebuli sainformacio gzavnilebis saWiroebas, romelebic, Tana-
medrove teqnologiuri mowyobilobebis saSualebiT profesionali ko-
munikatorebis mier iqmneba. 
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seve, mniSnelovania CvenTvis britaneli mkvlevris _ denis makque-
ilis normatiuli mediaTeoria, romelic masmedias socialur institu-
tad, sazogadoebrivi cxovrebis fenomenad ganixilavs. 

makqueilis ndobis modelis mixedviT, mediis mizani masobrivi ko-
munikaciis saSualebebsa da auditorias Soris mWidro kavSiris damya-
reba da samoqalaqo cnobierebis amaRlebaa. aRniSnuli samoqalaqo dia-
logis inicirebaSi arsebiT rols TamaSobs. Sesabamisad, Jurnalisteb-
ma win unda wamowion is ambebi, romelTa Sesaxebac moqalaqeTa infor-
mireba aucilebelia.  

axali ambebis wamyvani, romelsac formatis mixedviT ar evaleba 
piradi Sexedulebebis tiraJireba, mainc garkveuli socialuri statu-
sis matarebelia da sazogadoebrivi azris gamomxatvelic. swored ami-
tom sWirdeba mas iseTi profesiuli Tvisebebi, rogoricaa sajarod 
azrovnebis niWi, koreqtuloba, rTulad prognozirebadi situaciebis 
windawin ganWvretisa da myisieri reagirebis unari. yovelive es ki Ta-
namedrove televiziaSi asaxvis meTodis ganuyrel da misi adekvaturo-
bis damadasturebel komponentebadaa qceuli.  

telewamyvanis piradi imiji didwilad gansazRvravs auditorias-
Tan komunikaciis efeqtianobas: ramdenad Seesabameba erTmaneTs met-
yveleba, Jestebi, ganwyoba, kadrSi TavdaWerisa da qcevis unari. yove-
live aRniSnuli qmnis socialur ganwyobas da ganapirobebs gadacemisa 

da mTlianad telearxis warmatebas. (SM Barkin _ American television news: 
The media marketplace and the public interest, 2003  

https://books.google.ge/books?hl=en&lr=&id=7sQXY2OP_GsC&oi=fnd&pg=P
R11&dq=anchorman+tv+news&ots=-
FTT2vxIqF&sig=rhTcgIw0e_6Z5Sg6qWrYGdOVlPo&redir_esc=y#v=onepage&q=an
chorman%20tv%20news&f=false b. n.: 02.04.2023). 

winamdebare naSromi miznad isaxavs SeviswavloT satelevizio axa-
li ambebis wamyvanTa qceva, personifikaciis xarisxi da socialuri ur-
TierTobis unari. Sesabamisad, naSromis mizania sainformacio gadace-
mebis mayureblebis aRqmaSi telewamyvanis ganzogadebuli imijis 
struqturis Seswavla.  

kvlevis miznidan gamomdinare, CamovayalibeT Semdegi amocanebi: 
o sainformacio gamoSvebis wamyvanTa qcevis, maTi unarebisa da mi-

zandasaxulobis Seswavla; 
o saqarTvelos sazogadoebrivi mauwyeblis pirveli arxis sain-

formacio programa `moambis~ dRis sxvadasxva monakveTis gamoS-
vebaTa wamyvanebis qcevaze dakvirveba da maTi Sedareba sxva me-
diaarxebis saaxalambebo gamoSvebaTa wamyvanebTan. 

aRsaniSnavia naSromis kvlevis meTodologia, romelSic viyenebT 
naxevradstruqturirebuli siRrmiseuli intervius meTods. esaa Tvi-

https://books.google.com/books?hl=en&lr=&id=7sQXY2OP_GsC&oi=fnd&pg=PR11&dq=anchorman+tv+news&ots=-FTT2vxIqF&sig=rhTcgIw0e_6Z5Sg6qWrYGdOVlPo
https://books.google.com/books?hl=en&lr=&id=7sQXY2OP_GsC&oi=fnd&pg=PR11&dq=anchorman+tv+news&ots=-FTT2vxIqF&sig=rhTcgIw0e_6Z5Sg6qWrYGdOVlPo
https://books.google.ge/books?hl=en&lr=&id=7sQXY2OP_GsC&oi=fnd&pg=PR11&dq=anchorman+tv+news&ots=-FTT2vxIqF&sig=rhTcgIw0e_6Z5Sg6qWrYGdOVlPo&redir_esc=y#v=onepage&q=anchorman%20tv%20news&f=false
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sebrivi kvlevis erT-erTi forma, romlis drosac mkvlevari SeimuSa-
vebs kiTxvars. gamokiTxva iwyeba zogadi TemebiT, raTa respondentTan 
damyardes axlo urTierToba. momdevno kiTxvebi ufro siRrmiseulia 
da respondentebisgan maqsimalur gulaxdilobas moiTxovs.  

siRrmiseuli intervius meTods viyenebT imisaTvis, rom miviRoT 
detaluri informacia respondentis damokidebulebisa da mosazrebe-
bis Sesaxeb. respondentebi Tavisuflad gamoxataven Tavis mosazre-
bebs, emociebs, damokidebulebebs, rac mkvlevars exmareba mdgomareo-
bis ukeT aRqmasa da SefasebaSi.  

winaswar sagangebod SerCeul respondentebTan: mkvlevrebTan, 
dargis eqspertebsa da praqtikos JurnalistebTan (sul, 10 responden-
ti) dagzavnili kiTxvarebis Sinaarsobrivi analizis meSveobiT vadgenT 
telewamyvanebis sasurvel maxasiaTeblebs. 

kvlevis dawyebamde SevimuSaveT ramdenime varaudi, romlebic 
dagvexmara kvlevis samuSao hipoTezis formulirebaSi.  

hipoTeza mecnieruli varaudia, romelic wamoyenebulia garkveu-
li movlenebis asaxsnelad da moiTxovs damowmebas. misi saSualebiT, 
garkveuli faqtebis safuZvelze, Cven saSualeba mogveca, gagvekeTebina 
calkeuli obieqtis, kavSiris da movlenis mizezis Sesaxeb daskvnebi.  

H 1 _ telewamyvans masobrivi komunikaciis sistemaSi gansakuTrebu-
li pozicia ukavia, vinaidan pirovnebis telemediasTan urTierTqmede-
ba komunikatoris pirovnebiTaa ganpirobebuli. is, rogorc teleekra-
nis mTavari moqmedi gmiri, urTules moTxovnebs asrulebs, romelTa 
Soris mTavaria profesionalizmi, zneobisa da eTikis dacva, telemayu-
reblis saWiroebebis dakmayofileba informirebis, garTobisa da ga-
naTlebis TvalsazrisiT. 

 globalizaciis sayovlTao gavrcelebasTan dakavSirebuli tran-
sformaciuli procesebi Cvens sazogadoebaSi, kulturasa da televi-
ziaSi, komunikatoris funqcaTa saxecvlilebas iwvevs: zogierTi maTga-
ni ukana planze gadadis (aRzrda), meore nawili qreba (ganaTleba), 
Cndeba axali gamowvevebi (manipulireba da sxv.). 

 aRniSnuli, ZiriTadad, uaryofiTad aisaxeba mayureblis keTil-
dReobaze: zrdasruli auditoria RirebulebaTa dakninebas ganicdis, 
axalgazrda Taobas ki socializaciis problemebi eqmneba.  

 Cveni sakvlevi obieqti saqarTvelos sazogadoebrivi mauwyeblis 
pirveli arxis sainformacio samsaxuria.  

telekompaniis oficialur vebgverdze vkiTxulobT: “yoveldRe 
10:00, 12:00, 15:00, 18:00, 21:00, saqarTvelos pirveli arxis eTerSi, „mo-
ambe“ telemayurebels awvdis amomwurav, obieqtur informacias saqar-
Tvelosa da mis farglebs gareT mimdinare mTavari movlenebis Sesaxeb. 
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 dilidan gvian Ramemde eTerSi yoveldRiurad „moambis“ ramdeni-
me gamoSveba gadis, maT Soris, praim-TaimSi dRis mTavari sainforma-
cio gamoSveba, „moambe” 21:00 saaTze. 

 „moambe” saintereso formiT gawvdiT informacias yvelaferze, 
rac mniSvnelovania sazogadoebisa da TiToeuli moqalaqisaTvis.” (sa-
qarTvelos sazogadoebrivi mauwyeblis pirveli arxi, 

https://1tv.ge/show/moambe/ b. n.: 12.05.23). 
 qarTuli televiziis sainformacio samsaxuris ganviTarebasa da 

mis Tanamedrove transformaciaze saubari SeuZlebelia istoriuli 
mimoxilvis gareSe. Jer kidev pirvel periodSi (1957-1964 ww.), roca 
Tbilisis telestudia Camoyalibda, rogorc masmediis axali saSualeba 
da xelovnebis translatoridan Jurnalistikis saxeobad iqca, man Sei-
Zina mniSvnelovani socialuri funqciebi. ukve maSin “satelevizio 
programaSi mniSvnelovani adgili daikava sainformacio gamoSvebebma, 
daiwyo satelevizio publicistikis Janrebis (reportaJi, narkvevi, te-
leJurnali) da saganmanaTleblo-saswavlo mauwyeblobis pirveli for-
mebis (teleuniversiteti, teleqtoriumi, telegakveTili) Camoyalibe-
ba.” (iberi e., “saqarTvelos televiziis istoria”, Tsu-s gamomcemloba, 
2016). 

 ukve dRevandeli satelevizio eTeris mravalferovnebam da, rac 
mTavaria, internetis epoqam TandaTan Seamcira telemauwyeblobis au-
ditoria da Searyia televiziis, rogorc sainformacio arxis, manamade 
gabatonebuli mdgomareoba.  

 amdenad, 1958 wels dawyebuli ramdenime mcdeloba informaciu-
li xasiaTis masalebis Segrovebisa, imxanad warumateblad damTavrda, 
radgan fotogadaRebebi operatiulobas moklebuli iyo, xolo “xan-
dazmuli” faqti Tavis mniSvnelobas kargavda. magram, miuxedavad amisa, 
Seiqmna yvela winapiroba intensiuri muSaobis gagrZelebisTvis. swo-
red ase Seiqmna “ukanasknel cnobaTa” redaqcia, romelic araregula-
rulad, magram garkveuli intervalis dacviT saintereso cnobebs aw-
vdida mayurebels rogorc firiT, ise fotomasaliTa da zepirsityvie-
radac.  

 “ukanaskneli cnobebi” Secvala “moambem”, gasuli saukunis 90-ian 
wlebSi sainformacio programis saxeldeba gaxda “macne”, Tumca mogvi-
anebiT, saxelmwifo tele-radiokorporaciis sazogadoebriv mauwyeb-
lad gardaqmnis Semdeg, igi kvlav Zvel saxels daubrunda da dRemde 
“moambed” iwodeba.  

 programa dReSi xuTjer mauwyeblobs da dRis yoveli monakveTis 
gamoSvebas, auditoriis interesebsa da sasurvel droze morgebiT, Ta-
visi datvirTva aqvs. dRis sxvadasxva monakveTis sainformacio gamoS-
vebas Tavisi wamyvanebi hyavs, romlebic eTerSi monacvleobiT muSao-
ben.  

https://1tv.ge/show/moambe/
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 kvlevis instrumentad, rogorc aRiniSna, gamoviyeneT anketa-
kiTxvari, romelic ramdenime bloks moicavda da SesaZlebloba mogve-
ca, mogvepovebina informacia iseT sakiTxebze, rogoricaa Rirebule-
biTi orientaciebi, telewamyvanis piradi da profesiuli Tvisebebi, 
misi roli satelevizio programis Seqmnis procesSi, profesiis statu-
si, prioritetebi saqmianobaSi, manipulaciuri gavlena auditoriaze 
da misi gavlenis xarisxi mediakontentze. kvleva, upiratesad, saqar-
Tvelos sazogadoebrivi mauwyeblis pirveli arxis sainformacio 
programa “moambis” wamyvanebs Seexo.  

 kiTxvari iyo kvoturi, stratificirebuli da Sedgenili iyo Sem-
degi faqtorebis gaTvaliswinebiT: asaki, ganaTleba, kvalifikacia, 
staJi. 

gamokiTxvis Sedegad miRebul iqna Semdegi monacemebi: 
 rogorc gairkva, telewamyvanis profesia sazogadoebaSi presti-

Julad iTvleba. gamokiTxulTa 37%-is azriT, misi statusi Tanamedro-
ve realobaSi sakmaod maRalia. miuxedavad amisa, gamokiTxulTa mesa-
medze meti (32%) miiCnevs, rom ufro maRali statusis matarebeli Ta-
namedrove televiziis iseTi figurebia, rogoricaa: reJisori, prodi-
useri, satelevizio arxis mflobeli. poziciebis ierarqiuli struq-
turis gaTvaliswinebiT, es mosazreba logikuria. 

 aris sxva poziciebic. gamokiTxulTa 8%-is azriT, Tavad tele-
wamyvanis profesiis statusi dabalia. aRniSnuli mosazrebis ganmsaz-
Rvreli faqtori profesiis warmomadgenelTa honoraris odenobas 
ukavSirdeba. pasuxis gacema gauWirda gamokiTxulTa 13%-s. 

 arsebobs gansxvavebuli mosazrebac: am SemTxvevaSi telewamyvanis 
profesiis statusi ganixileba ara ekonomikuri parametriT, aramed mi-
si mniSvnelobiT satelevizio programis Seqmnis procesSi. 

 gamokiTxulTa naxevarze mets (51%) sjera, rom satelevizio axa-
li ambebis wamyvani programis sakvanZo figuraa, mTavari gmiria, rome-
lic gansazRvravs mis popularobas da aRiarebas hpovebs auditoriaSi. 

 gamokiTxulTa kidev erTi nawili (42%) ufro mokrZalebulad 
afasebs axali ambebis wamyvanTa SesaZleblobebs da darwmunebulia, 
rom igi naklebad aris CarTuli programis Seqmnis procesSi. gamokiT-
xulTa 4%-s am sakiTxTan dakavSirebiT pozicia ar gamouxatavs.  

 amrigad, respondentTa mosazrebebi aRniSnuli sakiTxis irgvliv 
gaiyo. sinamdvileSi telewamyvani Jurnalistebis SemoqmedebiTi gundis 
mayureblisTvis xiluli da TvalsaCino erTaderTi wevria.  

 miuxedavad imisa, rom axali ambebis wamyvani ar aris da verc iq-
neba yvela niusis avtori, misi datvirTva udidesia, radgan swored 
wamyvanis profesionalizmsa da masalis mowodebis ostatobazea damo-
kidebuli programisa da mTlianad, arxis warmatebaca da, piruku _ wa-
rumateblobac.  
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amrigad, Cveni hipoTeza dadasturda. kvleva iZleva myar mtkice-
bulebas, rom auditoriis kmayofileba, didwilad, swored wamyvanis 
pirovnebaze, mis profesiul Tvisebebze, moralur-eTikuri standarte-
bis dacvis xarisxze, sandoobasa da Sinagan kulturazea damyarebuli. 
mayureblisTvis misaRebi da axlobeli xdeba imdenad ara komunikabe-
luri da qarizmatuli telewamyvani, ramdenadac teleJurnalisti, ro-
melsac auditoriasTan dialogis, megobruli da gulwrfeli komunika-
ciis unari Seswevs. 
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mariam mxiTarova 

kavkasiis saerTaSoriso universiteti 
doqtoranti 

 
politikuri narativi gasarTob-iumoristul tokSouebSi 

(“Ramis Sou giorgi gabuniasTan erTad”) 
 

mediisa da politikuri komunikaciis urTierToba mniSvnelovnad 
Seicvala bolo aTwleulis ganmavlobaSi da politikuri narativi Se-
moiWra mTel samauwyeblo badeSi. amasve mowmobs is faqtic, rom dRes 
Cveulebriv movlenad gadaiqca politikosebisa da politikuri proce-
sebis reprezentacia popularul tokSouebSi, rac strategiul mniS-
vnelobas iZens, radgan politikuri narativi gasarTob-iumoristul 
tokSouebSi metad dasamaxsovrebeli xdeba, politikosebi ki ukeT ari-

an aRqmuli, vidre tradiciul sainformacio gadacemebSi (viliams; 
Carpini, 2011). 

politikuri komunikaciis ganviTarebasTan erTad saWiro gaxda 
sazogadoebas politikosebi gansakuTrebuli rakursiT gaecno, amom-
rCevels ainteresebs ara mxolod politikuri sloganebi, aramed kon-
kretuli subieqtebi da politikuri partiebis komunikaciaSi gaCnda 
sruliad axali mediaproduqtebi. Sesabamisad, politikosebma daiwyes 
gasarTob tokSouebSi stumroba, rac dRes maT aZlevs saSualebas ara 
mxolod gadascen auditorias maTTvis mniSvnelovani politikuri me-
siji, aramed warmoaCinon sakuTari pirovneba politikis miRma.  

amasTan erTad, gasarTob-iumoristuli tokSouebis ganviTarebis 
gzaze, aRniSnuli platforma xSirad gamoiyeneboda sazogadoebaSi xe-
laxla integraciisa da imijis aRdgenisaTvis. magaliTad, vice-prezi-
dentis, el goris, viziti gasarTob gadacemaSi. aRsaniSnavia, rom amave 
periodSi politikosi ar sargeblobda popularobiT, mas mosawyen ada-
mianad miiCnevdnen da sawyeni metsaxeliTad moixseniebdnen, amitom ga-
dawyvita sakuTar Tavze TviTon exumra. 1993 wels devid letermanis 
gadacemaSi man wamyvans hkiTxa _ rogor SeiZleba ipovoT el gori 
oTaxSi, romelic savsea saidumro samsaxuris agentebiT? romelsac Ta-
vadve upasuxa: is yvelaze SeumCnevelia. man aseve gamoamJRavda sakuTa-
ri damokidebuleba biurokratiisadmi, wamyvanTan erTad gaikeTa spe-
cialuri saTvale da gatexa ori saferfle, riTic axsna Tu rogor 
amowmeben usafrTxoebaze SuSis sagnebs TeTr saxlSi. aRniSnuli gada-
cema daexmara politikoss gansxvavebulad warmoeCina Tavisi Sexedu-
lebebi, daaxloebuliyo sazogadoebasTan da esaubra iumoriT iseT Te-

mebze, rac mosaxleobas awuxebs. (phillips, 2008) 
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dResdReobiT ukve SegviZlia vTqvaT, rom gasarTob-iumoristul 
tokSouebSi politikosTa stumroba aucileblobas warmoadgens, rad-
ganac am tipis gadacemebi maT sTavazobs: met cnobadobas; araforma-
luri saubriTa da iumoriT ki Tavisi Zlieri mxareebis win wamowevas _ 
enamoswrebuloba, sisxarte da gonebamaxviloba, aseve, sakuTari Tavis 
Sesaxeb negatiuri warmodgenebis damsxvrevis SesaZleblobas; amas gar-
da, politikuri procesebis arastandartul reprezentacias, konku-
rentebze xumrobas, sasurveli dRis wesrigis warmoCenas, nebismieri 
socio-kulturuli sakiTxisadmi sasurveli aRqmebis Camoyalibebas.  

ar unda daviviwyoT, rom politikuri komunikaciis warmarTvisaT-
vis aucilebelia farTo auditoria, radgan am SemTxvevaSi mniSvneloba 
eniWeba sazogadoebis umetesobas. aqedan gamomdinare, aucilebeli gax-
da iseTi satelevizio produqtis SerCeva, romelsac Tvals adevnebs 
iseTi mayurebelic, visac axali ambebi metad mosabezreblad an dam-
Rlelad miaCnia. aseT dros gasarTob-iumoristuli gadacemebi gaxda 
is satelevizio produqti, saidanac politikur informacias iRebs da-
saxelebeli auditoria. amasve adasturebs amerikis SeerTebul Stateb-
Si satelevizio bazris kvleva, romelic cxadyofs, rom gasarTob ga-
dacemebs, romelic politikas komediur prizmaSi gviCvenebs, dResdRe-

obiT hyavs gacilebiT farTo auditoria, vidre axal ambebs. (sralew, 
2012:110) 

gasarTob-iumoristuli tokSouebis gavlenas politikaze ikvle-
ven Tavis eqsperimentSi profesorebi (2009) qsenoni da bekkeri, romel-
Ta hipoTezis mixedviT, adamianebs, romlebsac ar aqvT interesi poli-
tikuri procesebis mimarT, advilad iReben, iTviseben da upiratesobas 
aniWeben iolad xelmisawvdob informacias rogorc es gasarTob gada-
cemebSia. mas garda, avtorebi amtkiceben, rom am tipis informacia uf-
ro martivad gvamaxsovrdeba da metad gviRvivebs interess ganxiluli 
(gaSarJebuli) Temis mimarT. warmodgenili Tezisi ki eqsperimentiT 
myardeba: studentTa orma jgufma naxa iumoristuli videoebi da se-
riozulad ganxiluli ambebis Canaweric. Semdeg eqsperimentis monawi-
leebi gadiodnen tests Tu rogor daamaxsovrdaT nanaxi an rogor mo-
Zebnes ambavi internetSi. ris Sedagadac dadginda, rom gasarTobi tok-
Souebi politikis Sesaxeb ara mxolod zrdis interess gadmocemuli 
ambis Sesaxeb, aramed xels uwyobs mis ukeT damaxsovrebas. amave Temas 
kidev ufro uRrmavdebian mkvlevrebi da exebian adamianis cnobiereba-
ze Rrma gavlenas, romelsac axdens iumoristuli formiT gadmocemu-
li informacia. am dros mniSvnelovan faqtorad gamoyofen, kognitur 
energias, romelic metia vidre axali ambebis yurebisas, radgan mayu-
rebels uwevs metad garja imisaTvis, rom gaigos xumroba da aRiqvas 
misi konteqsti. rac TavisTavad astimulirebs gonebaSi mis detalur 
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damuSavebas, rac jamSi gvaZlevs imas, rom miRebuli infomracia ukeT 

ileqeba Cvens gonebaSi. (Xenos; Becker, 2009:320) 
informaciis miRebasTan da damaxsovrebasTan erTad mniSvnelova-

nia politikosebisa da maTTan dakavSirebuli politikuri procesebis 
dadebiT WrilSi warmoCena. swored am dros gasarTobi tokSouebi sau-
keTeso gamosavalia, radganac politikosebis pozitiuri warmodgena 
dadebiTad aisaxeba xalxis Sefasebaze da, Sesabamisad, imazec, Tu ram-
denad endobian maT. gasarTob SouebSi xumrobebis efeqti gadadis po-
litikuri subieqtebis zogad Sefasebebsa da ndobaze.  

aqedan gamomdinare, politikosebi mudmivad cdiloben gamoiyenon 
masobrivi informaciis saSualebebi komunikaciis warmarTvisaTvis, xo-
lo tokSouebis ganviTarebisa da misi SesaZleblobebis warmoCenis Sem-
deg politikosebs xSirad SevxvdebiT qarTul gasarTob-iumoristul 
gadacemebSi. erT-erTi aseTia “Ramis Sou giorgi gabuniasTan erTad,” 
romelic telekompania “imedis” eTerSi gadis. Cveni sakvlevi periodi 
ki moicavs 2021-2022 wlebs, Sesabamisad, 125 srul gadacemas. yoveli 
maTgani ramdenime blokadaa dayofili, romelic moicavs wamyvanis mo-
nologs, sxvadasxva sferos warmomadgenlebis stumrobas studiaSi da 
musikalur nomrebs.  

dakvirvebis Sedegad SegviZlia ramdenime ZiriTadi Tema gamoiyos, 
romelsac “Ramis Sou giorgi gabuniasTan erTad” yvelaze xSirad See-
xeba. aqve unda aRiniSnos, rom politikuri narativi gadacemaSi yvela 
mimarTulebiT Zalian did adgils ikavebs _ dawyebuli wamyvanis mono-
logidan, stumrebis SerCeviTa da maTTan saubriT dasrulebuli.  

giorgi gabunia sakuTar monologebSi usaTuod exmianeba qveyenaSi 
mimdinare politikur procesebs, misTvis damaxasiaTebelia romelime 
politikosis mier gamoTqmul azrze ironiuli komentaris gakeTeba, 
maTi gaSarJeba da sakuTari Sexedulebis dafiqsireba. magaliTad, erT-
erTi intervius dros yofilma prezidentma, mixeil saakaSvilma, aras-
wored moiyvana citireba igav-arakidan, rac giorgi gabuniam SeniSna da 
dasZina, “didi gamoxmaureba mohyva miSas da poeziis Serkinebas, xalxma 
Tqva, leqsi rogor SeeSalao, nacebma _ ra kargad axsovs qarTulio, 
magram kidev kargi isev eseni ar arian xelisuflebaSi, Torem ganaTle-
bis ministri am formiT Seitanda igavs saxelmZRvaneloebSi.” misi po-
zicia swored sxvadasxva replikebis interpretaciaSi gamoixateba, ma-
galiTad, evroparlamentarma, andrius kubiliusma, Tqva, rom mixeil 
saakaSvilis Camosvla saqarTveloSi kriziss kidev ufro gaaRrmavebs, 
wamyvanma ki ganmarta, ras gulisxmobda sinamdvileSi ucxoeli: “radgan 
diplomatia da Tavaziania, ase ki gviTxra, rac Cven enaze niSnavs jvari 
gweriaTo.” aqedan gamomdinare, wamyvanis am tipis replikebis gaJRere-
bis Semdeg SegviZlia davaskvnaT romeli politikosi an partia ufro 
misaRebia misTvis, romlisken ixreba, romels dascinis an akritikebs.  
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tokSous politikur narativSi sakmaod didi adgili ukavia opo-
ziciuri Zalebis daqsaqsulobis warmoCenas, amave periodSi opoziciam 
ramdenjerme scada gaerTianeba, wamyvans ki arc Sida partiuli da arc 
mTlian opoziciaSi mimdinare siaxleebi gamohparvia. magaliTisaTvis, 
giorgi gabunia gveubneba, rom “mTlad kargad arc “evropul saqarTve-
loSi” midis saqmeebi. giga bokerias, gigi ugulavasa da daviT baqraZes 
aeriaT urTierToba. ra ucnauri xalxia sakuTar partiaSic ver Zleben 
areulobis gareSe.” ramdenime gadacemaSi ki eTeri am sityvebiT gaxsna: 
“me ki mogesalmebiT, magram ugulava da bokeria daSordnen erTmaneTs, 
ugulavam ganacxada, giga bokeriasTan erTad erT partiaSi yofna SeuZ-
lebeli gaxdao. ra aris es bedkruli qarTuli politika ugulava da 
bokeria daSordnen, miSa da gubazi erTad arian, saswaulia. Tumca 
opoziciaSi SesaZloa ganSorebebi gagrZeldes, amboben, rom Tako Car-
kviani “strategia aRmaSenebels” tovebs, aseTi kargi strategia Takos 
jer ar hqonia.” cxadia, tokSouSi giorgi gabunias monologebSi erT-
erTi aqtualuri Tema opoziciis Soris ganxeTqilebaa, riTic xazi es-
meva opoziciur speqtrs rogorc arastabilursa da aramyars. 

amasTan erTad, calke aRniSvnas imsaxurebs opozicionerTa daba-
li reitingi, rac ramdenime politikosis SemTxvevaSi metad aqtualu-
ria. magaliTad, rodesac qveyanaSi TviTmarTvelobis arCevnebamde kom-
pania ”edison riserCma” kvleva Caatara da politikosTa nawili Sedege-
biT ukmayofilo darCa, wamyvanma kvlevas obieqturi uwoda. erT-erTi 
aseTi, vinc kvlevas ndoba ar gamoucxada daviT baqraZe iyo, wamyvani 
swored aq SeCerda da studiaSi msxdomi auditoriis reaqcias daelo-
da, Semdeg ki ganmarta “xalxi verc ki mixvda vinaa daviT baqraZe, ami-
tom, batono daviT”, _ mimarTavs is politikoss, “kvlevam zustad asa-
xa Sedegebi da tyuilad gabrazdiT, ki magram saerTod iciT rom gqon-
daT reitingi? aba sad wavidoda”,-giorgi gabunias TqmiT, erTi cxadia 
“giga bokerias ar auRia”, radgan masac ar aqvs reitingi.  

rogorc viciT, opoziciurma speqtrma amave periodSi aqcia ara-
erTxel daaanonsa. “Ramis SouSi” “nacionaluri moZraobis” mier nebis-
mieri aqcia pozicionirebda, rogorc Seumdgari da auxdeneli isto-
ria. rogorc ki aRniSnuli partiis romelime lideri aqciis daanonse-
bas gadawyvetda, imave kviris miwuruls giorgi gabunia aucileblad 
Seexeboda am sakiTxs. magaliTad, 2021 wlis 15 maiss xatia dekanoiZem 
masStaburi aqcia dagegma vadamdeli arCevnebis moTxovniT, xolo gada-
cemaSi martis bolodan ukve aqtiurad moismendiT amaze xumrobebs, 
erT-erTi aseTia, rom “opoziciam Sekreba imdeni xnis mere daniSna, 
mexsirebis problema Tu gaqvs ver mixval, xolo Tu ar gaqvs, nacebis 
aqciaze ratom unda mixvide.” am sakiTze paralelis gavleba, sxvadas-
xva konteqstSi popularulia, magaliTad, “aRdgomas qalaqi iseTi da-
carielebuli iyo Tavi opoziciis aqciaze gegoneboda.” xolo rac uf-
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ro axlovdeboda daanonsebuli TariRi miT ufro ar sjeroda wamyvans 
misi da 15 maisis momdevno gadacema gaxsna fraziT: “mogesalmebiT yve-
las, magram ver var karg xasiaTze, kviras dagegmili aqcia ar Sedga. 
naTesavebi, mezoblebi da nacebi rekaven TxovniT, rom ubralod aqcia 
ar vTqvaT da gamovacxadoT, asiaTasiani mitingi ar Sedga, eh, arada 
qudze kaci unda gamosuliyo da kaciSvili ar movida.” 

niSandoblivia, swored am e.w mesiboqsebis gamtarebelia xSirad 
saxelisuflebo gundi. es Seexeba, rogorc opoziiis dabali reitingis 
dacinvas, maT daqsaqsulobas, aseve fuW aqciebs, romelzec mosaxleoba 
ar dadis. rogorc davinaxeT, swored aRniSnuli ritorikis gamtarebe-
lia “Ramis Sou giorgi gabuniasTan erTad,” da misi politikuri nara-
tivi emTxveva qveynis mmarTveli Zalis gamoZaxils.  

amave dros, ar unda dagvaviwydes tokSouebis mniSvnelovani nawi-
li _ stumris bloki. rogorc erT-erTma cnobilma wamyvanma, devid 
letermanma erTxel ganacxada _ gza TeTri saxliken Cemze gadis. 

(Baumgartner; Morris, 2007) SeiZleba iTqvas, rom letermani arc cdeboda, 
radgan am tipis gadacemebSi did rols TamaSobs wamyvanis fenomeni, 
radgan swored mas akisria pasuxismgebloba, politikosi stumari axa-
li kuTxiT gaacnos mayurebels. tokSous wamyvani cdilobs gaarTos 
Tavisi auditoria, amitomaa, rom misi saubris toni ufro msubuqi, po-
zitiuri, arakritikuli da megobrulia, rac saboloo jamSi uSualo 

garemos qmnis. (auerbach, 2007) wamyvani stumars, maT Soris, politikos 
stumars, saSualebas aZlevs isaubros xangrZlivad. maTi dialogi me-
gobrebis saubars hgavs da am dros wamyvani politikosis Tanamoazre 
xdeba, swored aseTia giorgi gabunias fenomeni da gadacemis wayvanis 
stili, Tumca, amavdroulad, ar rCeba damkvirveblis rangSi da advili 
SesamCnevia misi pozicia stumrebTan komunikaciis drosac. aqve niSan-
doblivia, rom gadacemis arc erT gamoSvebaSi stumris rangSi ar gvev-
linebodnen opozicioneri politikosebi, garda im nawilisa, romlebic 
sabolood parlamentSi Sevidnen, magaliTad, aleko elisaSvili, iago 
xviCia, vaxo megreliSvili. Tuki opoziciis protestis dros giorgi 
gabunia maT dascinoda, misi ritorika Seicvala, rac maT parlamentis 
mandatebi miiRes. Tumca, amas garda, “Ramis Sous” eTers stumrobdnen 
mxolod xelisuflebis warmomadgenlebi, magaliTad, Tea wulikiani, 
mamuka mdinaraZe, irakli kobaxiZe. amave periodSi qveyanaSi TviTmmar-
Tvelobis arCevnebi tardeboda da gadacemaSi mxolod “qarTuli ocne-
bis” merobis kandidatebs vnaxavdiT mowveulTa rangSi. maTi stumrobis 
dros giorgi gabunia stumrebs warmoaCenda rogorc saukeTeso kandi-
datebsa da ukve gamarjvebulebsac ki.  

aRsaniSnavia Tea wulikianis stumroba, romelic misi pirveli sa-
televizio eTeri iyo saqarTvelos kulturis, sportisa da axalgaz-
rdobis ministris rangSi. Tumca sazogadoebaSi droiTi periodis xan-
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grZlivobis gamo jer kidev iusticiis ministrad aRiqmeboda, Sesabami-
sad, sruliad sxva Tanamdebobaze misi movlena ganxilvis sagani gaxda, 
amitom saWiro iyo misi gorozi da mkacri imijidan gamomdinare minis-
tris sxva kuTxiT warmoCena, rac, savaraudod, iyo kidec “Ramis SouSi” 
stumrobis mizani. dasawyisSive wamyvanma Tea wulikians axal Tanamde-
bobaze daniSvna muloca da aRniSna, “darwmunebuli var am saqmesac 
iseve warmatebiT gaarTmevT Tavs, rogorc sxva danarCens.” amis Semde-
gac giorgi gabuniam ramdenjerme axsena rogori rTuli saqme elis mi-
nistrs, magram “SeZlebs”, ”Tavs gaarTmevs”, “gauZlebs”, “araerTi si-
maRle daupyria politikaSi ......“, Sesabamisad, maleve cxadi xdeba, wam-
yvanis damokidebuleba stumris mimarT. sakuTar Tavze xumroba da 
TviTironia, am tipis gadacemebis erT-erTi mTavari maxasiaTebelia _ 
mowveuli stumrebi Tavad cdiloben sakuTar Tavze ixumron, raTa 
sxvas amis asparezi aRar dautovon, swored ase gaixsena Tea wulikian-
ma Tu rogor eZaxa erT-erTma cnobilma mxatvarma ukulturo da axse-
na, rom “mwvervalze asvla misnairi adamianebisTvis Zalian kargi gan-
cdaa, radgan cxovrebaSi erTxel viRacas zemodan uyureb.” Sesabami-
sad, xazgasmulia misi enamoswrebuloba, sisxarte da kargi reaqciebi, 
swored aq Seexeba saubari misi eniT dakodil politikosebs, xolo wam-
yvani aqac udasturebs rom Zalian zusti samizne aqvs, magram arauSavs 
qorwilamde gauvliT mis oponentebs an ufro frTxilad iqnebian. 
stumrobisas Tea wulikianis pirovneba ramdenime mimarTulebiT warmo-
Cinda da mayurebelma igi gansxvavebuli rakursiT gaicno: kargi iumo-
ris grZnobis mqone politikosi, gamoikveTa misi siyvaruli Tavisi 
kuTxisadmi, svanuri mtkice xasiaTi, misi warsuli miRwevebi ucxoeTSi 
da swavla ganaTleba, fizikuri momzadeba da srolisadmi siyvaruli. 
Sesabamisad, SegviZlia vTqvaT, rom Tea wulikianis stumrobam “Ramis 
SouSi giorgi gabuniasTan erTad” misi pirovneba gansxvavebuli, dade-
biTi kuTxiT warmoaCina da sazogadoebas igi sxva TvaliT daanaxa.  

Tuki tokSous ganuyofeli nawili opoziciis gaSarJeba da ironi-
uli moxseniebaa, amavdroulad, wamyvani qveyenaSi mimdinare siaxleebs 
siamayiT acxadebs da dadebiT WrilSi warmoaCenas. magaliTad, axali 
transportis Semoyvana, samegreloSi erTnaxevari milioni evros inves-
ticiiT lokokinis xorcis gadamamuSavebeli sawarmo gaixsneba, usaf-
rTxo adgilebi vaqcinirebulebisaTvis, mTavrobis gadawyvetilebiT, 
tokio 2020-is olimpiuri Cempionebi jildod saxelmwifosgan erT 
million lars miiReben, saqstatis monacemebiT gasul welTan Sedare-
biT qveyanaSi kartofilis eqsporti rvajer gaizada. Sesabamisad, Tuki 
sazogadoebis nawilma ver moismina aRniSnuli siaxleebi axal ambebSi, 
igi maT aucileblad gaigebs “Ramis Sous” eTeridan.  

SejamebisaTvis unda iTqvas, rom iumoristul-gasarTobi gadacema 
“Ramis Sou giorgi gabuniasTan erTad” ganmsWvalulia politikuri na-
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rativiT. advili misaxvedria rogorc wamyvanis ritorikis mixedviT, 
ise mowveul stumrebis statusiTa da politikuri mikuTvnebulobiT 
tokSous politikuri xasiaTic. empiriuli velis dakvirvebisa da gaa-
nalizebis Sedegad cxadia, rom giorgi gabunia uaryofiT WrilSi war-
moaCens opoziciur speqtrs da opozicioner liderebs, yvela maTi wa-
mowyeba iqneba es msxvilmasStabiani aqcia, vadamdeli arCevnebis moT-
xovna, Tu maRal reitingze saubari, gadacemaSi warmoCenilia rogorc 
ararealuri, sasacilo da auxdeneli. samagierod, TviTmmarTvelobis 
arCevnebis periodSi da manamde tokSouSi SeimCneoda xelisuflebis 
gundis liderebis stumroba, romelTa erTadac wamyvani megobrulad, 
uSualod da iumoriT saubrobda. erTad gansjidnen opozicioner li-
derebs, dascinodnen da aSarJebdnen kidec. amas garda, aRsaniSnavia 
ara mxolod politikosebis stumroba, aramed saxelisuflebo gundis 
momxre sazogado moRvaweebisa, magaliTad, reJisori goga xaindrava, 
romelic cnobilia Tavisi mZafri politikuri gamonaTqvamebiTa da 
simpaTiebiT. vfiqrob, wamyvani ar erideba sakuTari Sexedulebis Riad 
dafiqsirebas, rac mas arTmevs SesaZleblobas darCes obieqturi, ixum-
ros yvela politikur Zalaze Tanabrad, warmoaCinos isini msgavsi iu-
moristuli narativiT. Tumca amgvari xasiaTi “Ramis Sous” eTeridan 
ver davinaxeT, Sesabamisad, SegviZlia davaskvnaT, rom aRniSnul tok-
SouSi giorgi gabunias wamyvanobiT mTlianad gadatanilia qveyanaSi 
mimdinare politikuri procesebi da misi pozicia gadaxrilia konkre-
tuli politikuri Zalis mimarT, xolo opoziciuri speqtri ironiuli 
xasiaTiTaa warmoCenili. 
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ekaterine WalaganiZe 
kavkasiis saerTaSoriso universiteti 

doqtoranti 
 

socialuri reklamis evolucia:  

retroperspeqtiva da qarTuli realoba 

 
reklamis araerTi klasifikacia arsebobs. reklamis istoriaSi ar-

sebobda periodebi, rodesac Tavad termini komerciasa da vaWrobasTan 
asocirdeboda. saqarTveloSi miRebuli termini- "socialuri reklama" 
msoflioSi gamoiyeneba, rogorc „arakomerciuli" da „sazogadoebrivi" 
reklama. 

socialuri reklamis Seqmna ukavSirdeba saxelmwifoebrivi poli-
tikisa da politikuri reklamis warmoSobas. is asparezze maSin gamoC-
nda, rodesac saxelmwifo gaCnda da xelisuflebisTvis aucilebeli 
gaxda mosaxleobasTan komunikacia, wesrigis damyarebisa da jaris mo-
bilizebis mizniT. xelisuflebisTvis mosaxerxebel instrumentad iqca 
moqalaqeTa qcevaze zemoqmedeba socialuri xasiaTis gzavnilebis dax-
marebiT. 

rTulia socialuri reklamis gamoyofa sxvadasxva tipisa Tu qve-
tipis komerciuli da politikuri reklamisgan, misi miznebi da amoca-
nebi xSirad iWreboda sxva tipis reklamis miznebSi. magaliTad, mosax-
leobis mobilizacia samxedro moqmedebebis dros da Semowirulobebis 
Segroveba SesaZloa mivakuTvnoT, rogorc politikur, aseve, socia-
lur reklamas. 

oficialurad, socialuri reklamis magaliTebi XX saukunidan 
gvxvdeba. 1906 wels „amerikulma samoqalaqo asociaciam" pirveli so-
cialuri gzavnili Seqmna, romelic mouwodebda mosaxleobas energeti-
kuli kompaniebis mier miyenebuli zaralisgan daecvaT niagaras CanCqe-
ri. 

 
socialuri reklamis mniSvneloba da daniSnuleba gansakuTrebu-

lad izrdeboda krizisul situaciebSi, omis periodebSi. pirveli 
msoflio omis dros, 1917 wels, amerikis SeerTebul StatebSi gansa-
kuTrebuli popularoba SeiZina j.flegis posterma „Sen sWirdebi ame-
rikul armias", aRniSnul posterze biZia semi jarSi uxmobda axalwveu-
lebs. msgavsi ideisa da kompoziciis posteri gavrcelda did brita-
neTSi sloganiT „Sens qveyanas sWirdebi", xolo 20-ian wlebSi sabWoTa 
kavSirSi gamoCnda d. moris cnobili posteri „Sen Caewere moxalised?". 
arsebobs varaudi, rom sabWoTa drois posteri akopirebda dasavlur 
variantebs. yvela zemoT xsenebuli magaliTi SesaZloa CaTvliliyo 
mxolod politikuri saxeobis reklamis istoriul magaliTebad, Tumca 
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aSkaraa maTSi socialuri reklamisTvis damaxasiTebeli gzavnili 

(Николайшвили, 2008). 
pirveli msoflio omis wlebSi aSS-s mTavrobam Seqmna sazogadoeb-

rivi informaciis komiteti, romlis daxmarebiTac xdeboda mosaxleo-
basTan muSaoba, aq ganmartavdnen ra moqmedebebi Catarda da ra mizniT, 
ra iyo omis mizezi da motivi da ratom iyo aucilebeli omis mogeba. 
avrcelebdnen informacias samxedro aRlumebis, saxelmwifo obliga-
ciebis gayidvebis, jarSi samsaxuris Sesaxeb. 1942 wels aSS-Si Seiqmna 
sareklamo sabWo. omis periodSi is asrulebda axalwveulebis dainte-
resebisa da mozidvis funqcias, gamarjvebis parkebis mSeneblobasa da 
omis dros safosto gzavnilebis waxalisebas. omis dasrulebis Semdeg 
ki sareklamo sabWom aiRo socialuri reklamis koordinaciis roli. 
50-60-ian wlebSi sabWom gaafarTova moqmedebis areali, man daiwyo 
mniSvnelovani socialuri problemebis gadaWra- xels uwyobda gzebze 
usafrTxoebis gazrdas, tyis xanZrebis profilaqtikas. swored sarek-
lamo sabWom wamowia pirvelad amerikelebis gaunaTleblobis da bav-
Svebze Zaladobis problemebi. arsebul mimarTulebas SeuerTda araer-
Ti saxelmwifo da sazogadoebrivi organizacia: emigraciis samsaxuri, 
kavSirgabmulobis saministro, janmrTelobis dacvis saministro. dRes 
ara mxolod aSS-Si, aramed mTel msoflioSi iyeneben socialur rekla-
mas sxvadasxva arakomerciuli institutebi: eklesiebi, skolebi, saa-
vadmyofoebi, universitetebi, sxvadasxva asociaciebi da a.S. aSS-Si yve-
lam kargad icis slogani "es sicocxlisa da sikvdilis sakiTxia", ro-
melsac aSS-s filtvebis asociacia atarebs. misi yovewliuri biujeti 
10 mln aSS dolars Seadgens. asociacia sasicocxlod mniSvnelovnad 
miiCnevs, mowevisgan miRebuli zianis Sesaxeb sazogadoebis informire-
bas. dro da sivrce masobrivi informaciis saSualebebSi asociacias 
ufasod gadaecema. 

uamravi asociacia mimarTavs masmedias TxovniT, raTa gamouyon 
ufaso sivrce socialuri sareklamo gzavnilis gansaTavseblad. mzar-
di moTxovnis gamo, masmedia iZulebuli gaxda Seemcirebina ufaso dro 
eTerSi da sxva sareklamo sivrceSi. aqedan gamomdinare yvelanairi so-
cialuri reklama ar aris ufaso. arakomerciuli institutebis mier 
warmoebuli kampaniebi xSirad ixdian fuls socialuri reklamis gan-

TavsebaSi, Tumca didi fasdaklebiT sargebloben. (Иконникова, 2017) 
mocemuli magaliTebiT Cans socialuri, politikuri da komerci-

uli reklamis urTierTkavSiri. socialuri reklamis miznebi SesaZloa 
daemTxves politikuri da saxelmwifoebriv-politikuri reklamis miz-
nebs, rogorc es xdeboda omis periodebis dros. Tumca, istoriaSi ar-
sebobs magaliTebi Tu rogor iwarmoeboda socialuri reklama, ro-
gorc saxelmwifoebrivi sareklamo kampaniis gansakuTrebuli kompo-
nenti. 
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1987 wels aSS-m daiwyo yvelaze cnobili da maRalbiujetiani so-
cialuri kampaniebi: „iyavi fxizeli saWesTan", „Sidsi. es SeiZleba Senc 
dagemarTos", „ubralod Tqvi: ara" (ara narkotiks). narkotikebis Temam 

mogvianebiT SeiZina saxelmwifo problemis statusi da masStabur PR-
aqciad iqca. aqcia gamoixateboda asobiT publikaciiT gazeTebsa da 
JurnalebSi, televiziasa da radioSi ganTavsda 50-mde sareklamo gzav-
nili, saeTero drom ki Seadgina 500 mln. aSS dolari weliwadSi, rome-
lic masobrivi komunikaciebis saSualebebma ufasod gamouyo socia-
lur kampanias. 

socialuri reklamis ganviTareba da avtoriteti dRevandel dRes 
imdenad maRalia, rom umsxvilesi komerciuli institutebi Tavad 
awarmoeben socialur sareklamo kampaniebs. aseTia, magaliTad, kompa-

nia Avon-is mier warmoebuli kampania mkerdis kibos winaaRmdeg. dasav-
leTSi ukve didi xania aRiarebulia principi, rom Tu ki Tavs iCens se-
riozuli problema, misi gadawyvetisTvis aucilebelia soliduri da 
ZviradRirebuli sareklamo kampaniis Catareba. amitom saxelmwifo ara-
komerciuli da sazogadoebrivi organizaciebi ar iSureben finansur 
resurss, Sesabamisi produqtis Sesaqmnelad. maT kargad aqvT gaazre-
buli, rom socialuri reklamis gareSe, romelic moqalaqeebs swori 
moqmedebisken ubiZgebs, danakargebi gacilebiT soliduri iqneba. 

sabWoTa droSi socialur reklamas sareklamo sivrcis didi wili 
hqonda dakavebuli. Tumca is odnav gansxvavebuli saxiT gvevlineboda, 
vidre amdroindeli reklama. aRsaniSnavia, rom sabWoTa drois saxel-
mwifo reklama ZiriTadad saxelmwifo politikis anarekls warmoad-
genda. Tuki gadavxedavT sabWoTa drois socialuri reklamis magali-
Tebs, SevZlebT pirobiTad gamovyoT ZiriTadi Temebi, rac aRelvebda 
saxelmwifo xelisuflebas: 

-omi da samxedro Tematika. gamoicemoda posterebi advilad dasa-
maxsovrebeli lozungebiT. aseTi reklama or tipad iyofoda saxelmwi-
foebriv- socialuri da samxedro. mowodebebi gamoixateboda daWrili 
samxedroebisa da maTi ojaxebis daxmarebis mimarTulebiT; 

- brZola sxvagvarad moazrovneebis winaaRmdeg; 
-moSimSileTa da avadmyofTa daxmareba; 
-janmrTeli cxovrebis wesisadmi mowodeba; 
- komunisturi faseulobebis dideba. 
socialuri reklama mimarTulia sazogadoebis cnobierebis Sec-

vlaze. sabWoTa dros, mTavroba cdilobda „swori" azrovnebis Camoya-
libebas mosaxleobaSi. aqezebda Tamami da sazogadoebisTvis saWiro 
saqmianobis ganviTarebisTvis, magaliTad, axal miwebze dasaxleba „mo-
viwioT yamirze uxvi mosavali!", sadac posterze mzemokidebuli, jan-
mrTeli gogonas fonze kombainidan xorblis marcvali iyreba. sabWoTa 
drois socialuri reklama dasamaxsovrebeli da feradi iyo, misi slo-
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ganebi frTian frazebad iqceoda. 50-iani wlebis bolos, reJimis Se-
susteba socialuri reklamis tonis SecvliT gamoixateba. is xdeba nak-
lebad ideologizebuli, igrZnoba aqcenti aramxolod partiis, aramed 
moqalaqeTa saWiroebebze da imatebs arapolitikuri reklama. Temebi 
Seexo fiz.kulturas, sports, cxovrebas jansaR wess. zogjer socia-
luri reklama gvevlineboda simRerisa da kinofilmebis saxiT. magali-

Tad simRera: „dae yovelTvis iyos mze /Пусть всегда будет солнце", SeiZ-
leba mivakuTvnoT socialur reklamas, aseve, kinofilmebi „ simaR-

le/Высота" da „gogonebi/Девчата", sadac xdeba axali profesiebis da 
sabWoTa adamianis xasiaTisa da faseulobebis reklama. 

(http://cccp2.mirtesen.ru/blog/43020682401/NAZAD-V-SSSR.-Sotsialnaya-reklama-v-
Sovetskom-Soyuze ) 

sabWoTa drois reklama ar iyo mravalferovani, Tumca specilis-
tebis SefasebiT maRali xarisxis iyo. sabWoTa socialuri reklama as-
rulebda mniSvnelovan funqciebs: 

informaciuli (mihqonda moqalaqesTan mniSvnelovani informacia), 
komunikaciuri (warmoadgenda damakavSirebel rgols moqalaqesa da sa-
xelmwifos Soris, Tumca nakleb efeqturad, rac ukukavSiris arqoniT 
gamoixateboda, radgan ukukavSiri ar iyo gaTvaliswinebuli aRniSnul 
komunikaciaSi). 

saimijo (uzrunvelyofda saxelmwifos pozitiur imijs, rac Tana-
memamuleebze mudmivi zrunviT gamoixateboda). aqve unda gamoiyos 
propagandistuli da aRmzrdelobiTi funqciebi, rac sabWoTa drois 
socialuri reklamis mTavar fuqciebad SeiZleba CaiTvalos. 

1980-iani wlebidan socialuri kinoreklamis Cvenebas garda kino-
Teatrebisa, televiiziTac gadmoscemdnen. ZiriTadi gzavnilebi exebo-
da moZraobis wesebis dacvas, energoresursebis ekonomiurad xarjvas. 
mocemuli TematikiT „aba, damacade"-s multfilmis gmirebi, mgeli da 
kurdReli monawileobdnen. sazogado sasadiloebSi ganTavsebuli iyo 
plakatebi sloganiT _ „sakvebi ReWe guldasmiT, Sen daexmarebi sazo-
gadoebas". samuSao adgilebze ki ekida plakatebi sloganiT _ „sindisi 
saukeTeso makontrolebelia". plakatebi maRali xarisxiT iyo Sesru-
lebuli, saxasiaTo xalxuri personaJebiT, Temidan gamomdinare, iro-
niiT da iumoriT gadmocemuli: „gzatkecili kosmosi ar aris", „dazoge 
dro da sicocxle" (sagzao usafrTxoeba). 

"saqarTvelos sazogadoebrivi mauwyeblis arqivSi sakavSiro mniS-
vnelobis socialuri reklamis ori nimuSia warmodgenili". (zubaSvili, 
2015) estoneTis „reklamfilmis" sagzao usafrTxoebis rgolebis nak-
rebi, romelic sabWoTa televiziiT gadaicemoda (maT Soris, saqarTve-
los satelevizio eTeriT) da sabWoTa kavSiris jandacvis saministros 
8 wuTiani filmi Tambaqos mavneblobasTan dakavSirebiT (gviCvenebs da-
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zianebuli filtvebis eqsponatebs qilebSi), pasiuri mowevis safrTxee-
bi bavSvebsa da orsulebSi, aseve sazogadoebrivi TavSeyris adgilebSi. 
(zubaSvili, 2015) 

Cvens qveyanaSi socialuri reklamis Sesaxeb 90-ian wlebSi gavigeT. 
socialuri reklama jer isev axali da gamoukvleveli cnebaa saqarTve-
loSi. miuxedavad amisa, mas sakmaod didi istoria aqvs. 90-ian wlebSi 
saxe Seicvala manamde damkvidrebulma „socialuri Tanasworobis" fa-
seulobam da Tavi iCina axalma socialurma viTarebam- mdidrebad da 
Raribebad dayofa, arastabiluri da kriminaluri garemo, gaucxoeba. 
icvleba profesiaTa prestiJi. eqimi, maswavlebeli, mecnieri arapres-
tiJuli xdeba, xolo bankiri, mewarme, mcveli metad moTxovnadi. 

saqarTvelos televiziiT programaTa Soris Cndeba erovnuli 
identobis gamomxatveli, SemecnebiTi rgolebi.  

„Tbilisi Zvelad" _ XIX saukunis Tbilisis quCebisa da moednis xe-
debi da sazogadoebis warmomadgenelTa fotoebi enacvleboda erTma-
neTs, arRnis erT-erTi tipiuri melodiis fonze. 

„Tbilisis amqrebi" -xelosanTa da saxelosno rigebis duqnebis 
fonze Canan imdroindeli profesiebis warmomadgenlebi Tbilisuri 
arRnis TanxlebiT. fotoebi moZravia. 

„taZrebi TbilisSi"- sxvadasxva fenis ojaxuri da jgufuri fo-
toebi simebiani kvartetis musikis TanxlebiT. 

„saqarTvelos eklesia-monastrebi"- asaxavda istoriuli Zeglebis 
arqiteqturasa da harmonias landSaftTan da bunebasTan. 

„vazis istoria -asaxavda vazis jiSebsa da RvinosTan dakavSire-
bul arqeologiur kulturis nimuSebis asociaciur xatovan montaJs”. 

„qarTuli fulis istoria" _ rgolSi gamoyeneblia ganmartebiTi 
Sesavali teqsti, naCvenebia epoqaTa mimdinareoba, monetebis forma da 
dizaini. kolxuri TeTri, stefanosis drahma, qarTuli fuli (qarTul-
rusuli fuli). 

„Tbilisuri reklama"- sazogadoebrivi TavSeyris adgilebis fo-
toebi, sadac vxedavT sareklamo plakatebs „van-gutenis kakao", „nam-
dvili sakeravi manqana zingeria". amave periods miekuTvneba socialu-
ri videoCanaxatebis seria -„SeinarCune saqarTvelo mSvenieri", bunebis, 
Sromisa da yofis amsaxveli sareklamo rgolebi. mogvianebiT am rgo-
lebis seria daamuSava kompania "magTi ji es em-ma" da kompaniis saimijo 
reklamad aqcia, rac komerciuli da socialuri reklamis sinTezis 
erT-erT pirvel magaliTad SeiZleba CaiTvalos. 

1997 wels „qarTul telefilmSi" gadaiRes socialuri sareklamo 
rgolebi (avtori da reJisori m.basinovi) "Cven davbrundebiT"- afxa-
zeTSi devnilTa dabrunebis imedis SenarCunebaze mimarTuli gzavnili, 
"gavufrTxildeT Zvel Tbiliss"- yuradReba gamaxvilebulia Tbilisis 
Zveli ubnebis arqiteqturaze, aivnebsa da moajirebze, sadac Cans da-
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zianebebi, Camorecxili bareliefebi, kedlebSi napralebi, rac mianiS-
nebs mayurebels uZvelesi qalaqis ganadgurebis safrTxeze da mouwo-
debs gaufrTxildes qalaqs. 

mogvianebiT, 90-iani wlebis bolos, vxvdebiT politikuri rekla-
mis stilSi gadawyvetil socialur saagitacio sareklamo rgolebs: 
„uerTgule saqarTvelos- gaakeTe arCevani"- sadac dokumenturi Cana-
xatebis stilSi gakeTebul video-rgolSi vxedavT sazogadoebisaTvis 
pativsacem adamianebs. sxvadasxva profesiisa da socialuri jgufis 
warmomadgenlebi (msaxiobi, poeti, jariskaci, diasaxlisi, umuSevari, 
studenti) sakuTari argumentebiT asabuTeben, Tu ratom aris aucile-
beli arCevnebSi monawileobis miReba. „mocemuli sareklamo rgoli sa-
qarTvelos eleqtoratis darwmunebis da qcevis Secvlisken aris mi-
marTuli. socialuri kampaniis monawileni cdiloben gadalaxon poli-
tikuri da socialuri nihilizmi da amomrCevelTa inertuloba sakuTa-
ri magaliTiTa da mowodebebiT". (zubaSvili, 2015) 

saqarTveloSi, iseve rogorc sxva qveynebSi, socialuri proble-
mebis aRmofxvris mizniT tardeba sxvadasxva tipis kvleva da igegmeba 
Sesabamisi kampaniebi. maTi umravlesoba adasturebs, rom qveynis mTava-
ri problema umuSevrobaa, rac ganapirobebs siRaribes. problemis gan-
sazRvrisas gamomwvevi mizezebia: politizirebuli garemo, asakobrivi 
diskriminacia, seqsizmi, globalizaciis gavlena, finansuri krizisi da 
a.S.  

sxva socialur problemasTan erTad aRsaniSnavia ojaxSi Zalado-
bis maCveneblis sagrZnobi zrda, ekologiuri problemebi. kvlevebi 
gviCvenebs, rom saqarTvelo mowinave adgilzea msoflioSi haeris da-
binZurebis maCvenebliT. zemoaRniSnuli problemebi moiTxovs sagange-
bo Seswavlas da mdgomareobis optimizaciisken mimarTuli kampaniebis 
Catarebas. (qarqaSaZe.n, 2017)  

mosaxleobis samoqalaqo Segnebis amaRlebis erT-erTi yvelaze 
efeqtiani saSualeba socialuri gzavnilebis gavrcelebaa. moqmedi ka-
nonmdeblobis mixedviT, „socialuri reklama emsaxureba sazogadoeb-
rivi sikeTis xelSewyobas, saqvelmoqmedo miznebis miRwevas, sazogado-
ebis cnobierebis amaRlebas. sazogadoebis qcevis pozitiurad Sec-
vlisken mimarTuli reklama ar aris komerciuli xasiaTis reklama da 
ar warmoadgens saxelmwifo an municipalitetis organos mier gaweuli 
momsaxurebis reklamas" (saqarTvelos kanoni reklamis Sesaxeb, me-12 
muxlis pirveli punqti).  

„socialuri reklamis, rogorc reklamis erT-erTi saxeobis mauw-
yeblis mier gavrceleba unda emsaxurebodes sazogadoebrivi sikeTis 
xelSewyobasTan, saqvelmoqmedo miznebis miRwevasTan, mniSvnelovan sa-
zogadoebriv sakiTxebze sazogadoebis cnobierebis amaRlebasTan an/da 
sazogadoebis qcevis pozitiuri TvalsazrisiT Secvlis xelSewyobas-



 522 

Tan dakavSirebuli ideebisa da wamowyebebisadmi interesis formireba-
sa da SenarCunebas, anu aseTi ideebisa da wamowyebebis Taobaze infor-
maciis gavrcelebas." ("socialuri reklamis samauwyeblo badeSi gan-
TavsebasTan dakavSirebuli sazogadoebasTan urTierTobis safuZvle-

bi").  
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Dramaturgical and scenic representation of the biblical text 

with worldview accents 
 
In public cognition, concepts have certain fundamental essences, and as time 

passes, they form and appear in different historical discourses, interpretations and 
analytics. In this sense, specific image binaries related to the so-called “cognition of 
the origins” are essential under the world culturological development and civilization. 
The Biblical text and Biblical character appear among these kinds of various analogs; 
they have become an inspiration for creative processes at different historical stages 
many times. 

Among many other analogies, in the given context, we must mention Salomea _ an 
empiric character of the Old Testament who is not the main character but a very 
expressive, dynamic and controversial character. 

Salomea’s image has many times become a challenge to the world’s cultural 
processes, especially in fine arts and literature. However, Salomea, as a fatal woman 
and the password of specific duplicative cognition, is specially outlined in modernist 
fiction texts. 

Georgian literature in the 1920s reflected the mentioned challenge. The reason for 
the inspiration must be looked for in Oscar Wilde’s Salomea, translated during the 
same period by two celebrated Georgian writers _ Paolo Iashvili and Grigol 
Robakidze. The fact itself shows that considering the name and image of the authors, 
we are facing a very extraordinary case. Two “binaries” _ Biblical and Wilde’s _ are 
considered the basis for both translations. 

Despite the identity of the worldview and creative choices of the mentioned two 
celebrated writers, those texts are two different ones with expressive individual marks 
and separate from each other with their creative forms. 
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Theater = school, temple, battlefield … crisis. 
 

The conference paper "Theatre = school, temple, battlefield ... crisis", discusses the 
stated points on the cases of exceptionally crucial Georgian plays (mainly staged in the 
capital, including student productions) performed in the last period. First of all, I would 
like to mention that the work of the 60s, the main line marked by them, played a 
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significant role in determining the principal trend of Georgian theater. Motherland, 
Language, Faith, theater as a school and temple became their main slogan.  

It should also be noted, that both Ilia and Akaki had great opponents (G. Orbeliani, 
B. Jorjadze and others) who accused them of distorting the "Rustaveli language" and 
making the Georgian language ugly. However, the popularization of the Georgian 
language by Ilia and Akaki played a certain role in making literature and theater art 
understandable and attractive to the masses. The main emphasis of the repertoire was 
directed at the national-patriotic drama and they tried to mobilize the society to fulfill 
the great goal, which can be called "my icon is the motherland". It means, that religion 
and the battlefield were embodied on the stage.  

At the beginning of the 20th century, another crisis emerged in the theater. People 
visited the theater less and less and demanded reforms. Among the opponents of Ilia-
Akaki's theatrical aesthetics, M. Javakhishvili's letter under the pseudonym "Free 
Slave" is exceptional. The author believed that the liberation of the country was 
possible only by forming a free person. It became necessary to update the repertoire, 
there was a strong interest in Ibsen's dramaturgy and new drama in general, which was 
categorically opposed by Ilya, although the process turned out to be irreversible. At the 
modern stage, another so-called crisis is noteworthy. It is still noticeable that the 
Georgian language is still “littered” with barbarisms, street slang, and the broken-down 
vocabulary of the absurd dramaturgy. The actor's body, the spectacular side, became 
the main speech form. The language and aesthetics of the theater became complicated. 
This time, the daily speech form became the object of criticism. It was understood that 
the theater is an area of artistic production, which should reflect the most vicious 
processes existing in our reality with a magnifying glass, in intense, artistic forms, fight 
for positive results, and become a battlefield, a state institution. 
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Tradition and modernity of Japanese theater 
(the case of Noh Theater) 

 
The tradition of Japanese theatre is rich and fascinating. Among various forms, 

three of them are most appreciated: kabuki, with a lively representation of emotional 
stories; noh, popularized by its unique expressive masks; and bunraku, or puppet 
theatre. 

Years of training are required to become a performer: dances and movements are 
complex and fascinating; emotions are conveyed through music, masks, and costumes; 
and operating a puppet requires plenty of skills. Assisting in a Japanese play is an 
experience that stimulates all senses. 

Noh (skills) originated in the 14th century as a complex form of theatre involving 
music, dance, and drama. Noh plays are performed throughout the day, with comedy 
interludes called kyogen. They follow a five-act structure identical to kabuki. 
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The current repertoire of Noh consists of nearly 240 plays. Stories can be divided 
into three categories: genzai, with human characters and a linear timeline; mugen, 
involving supernatural worlds; and ryokake, a hybrid of the two. One or two masked 
characters appear at a time. Major themes are the retelling of a shrine's history; 
allegories from the Buddhist underworld; women's lives; etc. A program of five acts 
will present a miscellany of different themes. 

Noh performers start their training at 3 years of age. Their apprenticeship is a 
never-ending process. The roles can be divided into 4 categories: 

 Shi-te: the leading role 
 Waki: the antagonist 
 Kyogen: the comic relief during the interludes 
 Hayashi: instrumentalists, playing flute, hip-drum, shoulder-drum, and stick-

drum.  
A noh play is performed on a square stage with a roof, and masks are one of its key 

features, portraying characters in different ways. Costumes are quite complicated, with 
multiple layers creating imposing figures. To boost expressiveness, actors embellish 
their movements with folding fans. 

The National Theatre in Tokyo is an excellent place to watch a good noh play. 
Osaka has a famous theatre exclusively dedicated to noh, the Otsuki Noh Theatre. For 
a unique experience, you can try to assist in a play performed at the Miyajima's 
Itsukushima Shrine, with the stage standing on pillars in the sea. 
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About Dimitry Tavadze’s Scenography Heritage 

 
Shota Rustaveli Theater and Film Georgia State University, as the Institute of 

Theatrical Art, was founded in 1923, based on the drama studio founded by Akaki 
Paghava. In 1926, the institute ceased to exist, and on September 1, 1939, it was 
restored under the leadership of Akaki Khorava and Akaki Paghava.  

Like in 1926, in 1939 too, the University continued its presence at the Rustaveli 
Theater building. The museum, located in the University, preserves sketches 
illustrating the artistic decorations of performances since that time. They were made by 
artists with distinctive handwritings in the theatrical-decorative painting of the 20th 
century: Ir. Camrekeli, Ir. Stenberg, D. Tavadze, S. Virsaladze, Al. Tevzadze, Iv. 
Askurava, etc.  

These performances were staged by Ak. Khorava, Ak. Paghava, Ak. Vasadze, D. 
Aleksidze, L. Yoseliani, M. Tumanishvili, G. Lortkipanidze and other famous actors 
and directors. 

The earliest samples of the collection kept in the museum belong to Dimitri 
Tavadze (1901-1990). Those are sketches created in 1940 for the play staged by A. 
Vasadze _ “Pavle Grekov” By B. Voitekhov and L. Lenchi. D. Tavadze graduated 
from the Tbilisi Art Academy in 1930 and he was a scenographer of the Rustaveli 
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Theater too at that time. From the 1970s until the end of his life, he was the main 
scenographer. 

According to the sketches preserved in the University Museum of the Theatre and 
Film Georgia State University, D. Tavadze performed performances from 1940 to 1978 
years. Their number reaches four dozen. The artist's career was especially fruitful in 
the 50s. At this time sketches were created for performances: A. Tsagareli's 
“Khanuma” (1952), P. Kakabadze's “Kvarkvare Tutaberi'' (1953), K. Goldoni's 
”Servant of Two Masters” (1954), U. Shakespeare's ”Twelfth Night'' (1955), 
Shirvanzade's ”For Honesty'' (1955). A. Tsagareli’s “Siberian'' (1956) and others. 

The purpose of the mentioned research is to study the stenographic legacy of 
Dimitri Tavadze's works at the Shota Rustaveli Theater and Film Georgia State 
University. 

D. Tavadze performed more than 170 performances in twenty different theaters 
both in Georgia and abroad (Moscow, Kirovabad). He cooperated with almost all 
famous directors of Georgian theater: A. Akhmeteli, D. Aleksidze, M. Tumanishvili, R. 
Sturua, etc. 

Most of his productions are related to the Rustaveli Theater. His work was also 
very intensive at the Shota Rustaveli Theater and Film Georgia State University. The 
painter organized performances here with famous artists like A. Vasadze, S.Chelidze, 
and A. Dvalishvili. 

Sketches made by Dimitri Tavadze at the Shota Rustaveli Theater and Film 
Georgia State University are an integral part of his work, unknown to specialists and 
the general public. Without this, it is impossible to make the reconstruction of the full 
picture of Tavadze's stenographic legacy.  
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The Action Diagrams of the Characters of William Shakespeare 

in Contemporary Theater Arts 
 

William Shakespeare's tragic and comic characters, with different emotional 
natures, biographies and aspirations, together create a unique gallery of characters, 
whose embodiment on a stage is a dream of every actor. The difference in genre leads 
to the difference in the diagram of the actions of the characters. It is often the 
embodiment of the same character in a radically opposite genre or style due to different 
interpretations of the same play. 

 The topic of the article is the analysis of performances of Shakespeare's plays 
staged by twenty-first-century directors _ their variations when directors change the 
nature of feelings of Shakespeare's characters "inhabited" in different eras.  

 "Radio Macbeth" staged by Ann Bogart and Darion L. Watts is the original 
version of Shakespeare's "Macbeth". The style of "Radio Macbeth" is mainly 
determined by words, text, sound, and sound effects, because the play is inspired by 
Orson Welles' radio play. 
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 "The Tempest" is the last play of the genius playwright and is called the last will 
of Shakespeare. "The Tempest" is in the repertoire of many contemporary theaters. 
Tbilisi International Festival of Theatre presented the interpretation of William 
Shakespeare's "The Tempest” by Silvio Purcarete.  

 No one expected that Silvio Purcarete would present a performance in a 
standard solution or a vision. Purcarete adapted the play of Shakespeare himself. The 
Romanian’s performance was an example of Anti-Shakespeare and at the same time 
highly Shakespearean simultaneously. The last play of Shakespeare, which was staged 
in the National Theatre of Craiova, is a tragicomedy. However, I must say that the 
comic was too little in the performance. The most important thing in the visual solution 
is the representation of the storm by the director and the designer; the storm or a 
tempest is the title of Shakespeare's play and everything happens because of it. On the 
stage, a strong flow of air stormed from the depth of the door time by time, followed 
by numerous streams of paper and dust. Storm covered the space of the stage with 
Prospero’s books. Because of that magical story, Prospero became the mag.  

The most Anti-Shakespeare passage was the symbiosis of wonderful Miranda 
and wild Cannibal. It is a very controversial solution, which has caused mixed feelings 
in the audience and among the critics. The paper analyzes the different opinions about 
the interpretation. 
 

Maia Kiknadze 
Shota Rustaveli Theatre and Film  

Georgia State University 
Doctor of Arts 

Associate Professor 
 

Kote Marjanishvili's works in Ukraine 
(Dedicated to Georgian-Ukrainian theatrical relations) 

  
Georgian-Ukrainian theatrical relations began even before the establishment of 

the Giorgi Eristavi Professional Theater. 
 In 1845, a Russian-Ukrainian troupe from Stavropol under the leadership of 

Yatsenko started work in Tbilisi. In addition to Russian plays, the troupe included 
plays by a famous Ukrainian playwright. Among them, I.P. Kotlyarevski's play 
"Natalka Poltavka" was especially popular. In this play, Georgians for the first time 
found the poetic face of a proud and courageous Ukrainian peasant woman. Folk 
traditions, vitality of the peasantry, optimism, and bloody humor could be seen here. 

 In the 10s of the 20th century, many Georgians studied in Ukraine. The works of 
Nikoloz Baratashvili, Ilia Chavchavadze, Akaki Tsereteli and other Georgian figures 
were published in Ukrainian newspapers. 

 In Kyiv, there was a troupe of stage lovers consisting of Georgians, who were 
staging various kinds of performances and events. Georgian theater director Kote 
Marjanishvili was a frequent guest of this troupe. He was in Kyiv at that time, helping 
Georgian students in the events’ organization. 

 Kote Marjanishil's theatrical life in Ukraine relates to the Russian theaters of 
Kharkiv (1906-1907), Kyiv (1907), Odesa (1908), where he was invited to work as an 
outstanding artist. 
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 The period of working in Ukraine was interesting in his life from different 
points of view. This concerns both his directing experience and the formation of his 
artistic taste, as well as his interests in new dramaturgy (A. Chekhov, G. Hauptmann, 
L. Andreev, H. Ibsen, M. Maeterlinck). Marjanishvili worked in Ukraine even when 
his art was in the process of formation and later, when he already had the name of an 
independent theater director. Here he staged many plays of different styles and 
directions, symbolic, naturalistic, realistic, where his artistic taste, directorial aesthetics 
and the process of his art development were clearly visible. At various times in 
Ukrainian theaters, he performed: "Ghosts" by Henrik Ibsen, "Hannele" by Gerhard 
Hauptman, "Three Sisters" by Anton Chekhov, "Life of a Man" by Leonid Andreev, 
etc. 

 In 1919 Kote Marjanishvili staged the famous Spanish playwright's play "Sheep 
Spring" in Kyiv. These were difficult years of transformation, political changes, civil 
war and revolutions. Marjanishvili was also involved in this struggle and stood at the 
vanguard of a new life with his creativity. Thus, he wanted to stage such a play that 
would correspond to the era, the revolutionary mood. The play caused great resonance 
in Ukrainian society since its idea was to fight against violence and tyranny. 

 Marjanishvili's work in Ukraine was one of the most fruitful creative periods. 
These were the years of theatrical experiments and the development of his creativity. 
 
 

Marine (Maka) Vasadze 
Shota Rustaveli Theatre and Film  

Georgia State University 
Doctor of Arts 

Associate Professor 
 

Interpretations of Beckett’s plays on the newest Georgian stage 
(Endgame, Happy Days) 

 
Samuel Beckett's dramatic works, like those of all great authors, allow for many 

interpretations. That is why his plays are staged with such frequency even today. 
Especially Waiting for Godot, Endgame, Krapp’s Last Tape, Happy Days...  

The Endgame of the Rustaveli Theater is, of course, implemented by Sturua’s 
theatrical language, style, and form. Regardless of the rearranging of texts and phrases, 
inserts, and cuts, Sturua created deep, philosophical-existential farce, morality in 
Beckett’s style, and sometimes a carnival atmosphere on stage. In terms of meaning, 
form and structure, there are not so many such productions of Beckett in the world 
theatrical space. While making the changes, Sturua retained the rhythm, musicality, 
and rhythmic sound of Beckett’s text. In the performance, the same texts, and the same 
actions are not repeated as often as in Beckett’s play. In the performance, Sturua 
emphasized, even more, the heartbreaking, hopeless, endless situation that exists in the 
play, and the feeling of destruction and apocalypse of the world surrounded by 
darkness became more vivid and terrifying. 

 Georgy Abkhazava staged an interpretation of Beckett's Happy Days in a 
chamber theater founded by him. The performance is a kind of a mixture of Beckett’s 
handwriting and the fairy mood of the so-called "street theater", which agrees with the 
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opinion of the researcher Martin Esslin, that the theater of the absurd, starting from the 
ancient period, uses all genres, forms, methods. Giorgi Abkhazava shortened and 
edited the text, bringing to life some of the characters mentioned in the play on the 
stage. Nevertheless, he retained Beckett’s main point. Beckett’s Happy Days (like his 
other plays) is about a man’s search for his place in the world. “Thrown into the 
world”, lost without a trace, lonely, devoid of the meaning of existence and being, 
searching for his place and unable to find it Homo Sapiens is the main idea of the 
“nihilists” absurdists, including Beckett. Despite these “depressing” searches, Beckett 
always uses sarcastic humor. This technique “makes it easier” for a reader or spectator 
to perceive the absurd sense of the world. While interpreting Beckett’s text as a stage 
one, Robert Sturua and Giorgi Abkhazava picked out humor from humor saturated 
with sarcasm, combined it with the “carnival” techniques of street theater and created 
fairy spectacles. 
 

Lasha Chkhartishvili 
Shota Rustaveli Theatre and Film  

Georgia State University 
Doctor of Arts 

Associate Professor 
 

What is „Online Theater“? 
 

"When the quarantine is over, the world will change forever ..." said Microsoft 
founder Bill Gates.  

Whether the challenges and changes caused by the pandemic are reflected in the 
further development of art, particularly theatrical art, will become clearer after the end 
of the pandemic, although we are already witnessing the emergence of new hybrid art. 
The pandemic that suddenly struck the world has dramatically changed the world’s 
agenda. New regulations were imposed, the usual way of life was broken, and the 
world was unprepared to face many difficulties. Before scientists and researchers could 
devise ways and methods to fight the coronavirus (more precisely, called COVID-19), 
humanity moved to a familiar, but not basic, remote format of communication.  

The World Health Organization declared the pandemic on March 11, 2020. The 
World theaters celebrated International Theater Day _ March 27 _ in closed, 
darkened halls and in silence.  

Theaters did not stop working even during the First and Second World Wars, but 
the pandemic forced them to stop. Theater _ a synthetic and living field of art, entered 
a dead end and found itself on the verge of death-life. In the theatrical art industry, for 
some time, another period of crisis came. 

Due to the pandemic, art, like almost every field of industry, was forced to adapt 
to new rules of the game and find ways to survive and then develop. Performing arts 
are the only ones based on live communication with the audience between new and old 
fields of art. A living relationship is one of its main strengths. The live communication 
platform was taken away from the theater by the pandemic. 

Twenty-six centuries ago, the professional, verbal, Aristotelian theater of the 
European model, established in Greece over centuries of development, showed that it 
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has a unique resource and feature of self-renewal, self-preservation. The suspicion of 
the disappearance of the theatrical art in a deadlock, in extreme crisis, has arisen many 
times throughout history. 

The main thing lost in online theater is the process of energy exchange. This 
unique moment of the theater, or in this new kind of cinema, is lost. It is impossible to 
select a perspective because the director and the cameraman offer the perspective, and 
the viewer is forced to accept the offer, who cannot express emotion and feedback live 
because he too has moved into virtual space.  

What will happen tomorrow? It is hard to say. Time will tell. However, we have 
another type of combination of theater and cinema called online theater. 

 
Ana Mirianashvili 

Nodar Dumbadze Tbilisi Youth Theater 
Doctor of Arts  

 
Theatre for the very young 

 
The modern era brings new problems and challenges, especially in those fields of 

art, that concern children and new generations. As we know, professional theater for 
children or TYA (Theatre for a Young Audience) originated and developed in Europe, 
the USA, and Russia at the beginning of the twentieth century, and later in the entire 
Soviet Union. Theater for the very young is a relatively new direction created about 
three decades ago and is a purely European phenomenon. This type of theater has 
developed well in many European countries and is gradually gaining popularity in 
independent troupes in large cities of Russia and the post-Soviet space. 

The theorists and practitioners of contemporary TYA divide the audience of 
early childhood into age groups of 0-3 and 3-6 years. In different countries, this age 
division may vary in different ways, but it does not go beyond the framework of 0-6 
years. It is significant that even in the first decade of the 21st century, performances 
created for this age group caused a kind of skepticism of the theater troupes themselves 
and some part of the adult audience, although today this type of theater is no longer a 
surprise to anyone. 

From birth, a child is a small person with feelings, emotions, ability to know the 
world and perceive beauty, different from adults. To create art for the youngest child, 
one must first perceive him as a person _ this is the starting point for creators who 
stage performances for this age group. A necessary condition for performances 
intended for very young audiences is privacy, and the proximity of the audience and 
performers, such kind of a performance cannot be attended by a large number of 
children. Based on these features, this kind of theater develops in different ways in 
different countries _ theater for early ages is trendy and widespread in countries with a 
high level of social security and educational system, where the state supports parents 
with long-term paid leave, daycare centers, and nurseries.  

In the research process, several interesting aspects were revealed: artistic features 
characteristic of European children's theater for the very young, the specificity of 
dividing the audience into age groups, financial, social, organizational, and legislative 
issues, the importance of professional studies, and many more. Theatre for the very 
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young is an integral part not only of culture but also of the country's politics and 
educational system. Caring for a child begins from the moment of its birth, and it is 
manifested not only in meeting its physiological needs but also in recognizing the 
rights and freedoms of the child as an individual and providing corresponding services 
(including educational and artistic). 

The theater for the very young is one of the logical stages in developing TYA in 
the world. The process of refinement and development of art forms will continue in the 
future and will be even more interesting for professionals interested in this field, as 
well as for the direct addressee of these performances _ the children's audience. 

 
 Nino Davitashvili 

Batumi Art State Teaching University 
Doctor of Theater Arts  

Assistant 
 

For the first-year students of the Faculty of Acting 
Reflection on the topic _ the initial stages of the acting skills 

 
The first years of professional education in acting art are the most important and 

the hardest in the student's life. These years are a living creative process for both the 
master teacher and the student. The norms of aesthetics are dynamic and change over 
time, but the consistent method of raising an actor is not. The Georgian Theater 
Performing School exists and will continue to exist in the future. That is why if the 
process of raising an actor is violated from the very beginning and important stages of 
work on trainings and studies are missed, students will not understand what it means to 
believe in a given situation. It cannot reflect the mental state of the hero with its 
psychotechnical means.  

 The stage of mastering the art of acting is saturated with a systematic training 
program from the very first year, in which theoretical subjects are organically 
combined with practical lessons in acting skills. The central task is to present the 
moral, creative and professional individuality of each student, taking into account their 
uniqueness and peculiarities. Such an approach helps to unite all students in a group for 
one common creative idea, which is a prerequisite for the development of common 
team moral norms. Therefore, it is necessary for the student to continuously, 
consistently and systematically go through all the moments of the actor's education, 
and develop psychophysics to the highest level, which will help to become an active, 
charming, thoughtful actor. A virtuoso owner of internal and external acting 
techniques, which is an unmistakable sign of his future successful creative career. 
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Tamar Beridze 
Batumi Art Teaching University 

Doctor of Theatre Arts 
Assistant-professor 

 
Importance of Synthesis of Text, Rhythm and Motion 

in Acting Arts 
 

In acting art, the action represented in a verbal form must necessarily be 
textually expressive, and dynamic. The thought woven into it should be distinguished 
by brevity, concreteness and rhythmic arrangement. 

Any author wants his work to be read in one breath, and for this, in addition to 
interesting content, the text needs to be rhythmic. Rhythmic text is much more pleasant 
and easy to read. As per drama works, the text represents an integral part of the whole 
theatrical performance combining visual and acoustic elements. Speech and movement 
are a joint tempo-rhythmic process and they coexist in a specific, logical context. The 
actor's body movement and speech should be cohesive, that is, the verbal and thought 
actions should comply with one common tempo-rhythm. The more complete, diverse 
and strong the connection between the verbal and motion function is, the more easily, 
productively, and expediently the creative process proceeds and the actor is closer to 
the goal. 

 
Manana Khelaia 

Batumi Art State Teaching University 
PhD Student 

Assistant 
 

Puppet-Human Hand _ a Single Contrasting Whole 
 

In a puppet theater, an actor always plays the role of a magician, who makes 
alive an inanimate object or a puppet, with one touch of his hand. The plastic 
movement of the puppeteer’s hand and fingers determines the action, pose, gesture and 
mine of any type of doll _ a glove doll, a doll with a cane, a Sicilian-parquet doll, a 
marionette, or a shadow puppet. A doll is simply a beautiful creation, a model of art. It 
is absolutely lifeless, until the actor touches it with his hand, gives it his energy, 
sensations and emotions. Only then does it come alive and transform puppet-person, 
puppet-character, with the trait and character that a human has.  
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Teimuraz Kezheradze 
Batumi Art State University  

Doctor of Art History and Thepry 
Professor 

 
Euripides' "Medea" in Brecht's Theater 

 
“Medea _ it is unlikely that any name can cause such admiration and horror at 

the same time. No other ancient mythological story has had as many interpretations and 
adaptations over the centuries as the myth of Medea." 

Medea _ passionate lover; 
Medea _ humiliated victim; 
Medea _ ruthless avenger." 
 How clearly the stage concept of Euripides’ "Medea" implemented by the 

director Michael Thalheimer in the Berliner Ensemble can be seen in the above quote 
from Sybil Bashung (drama advisor of the Berliner Ensemble), and what made Medea 
so cruel? 

 According to Greek philosophy (Pythagoras of Samos even wrote about it), a 
person who does not understand the cosmic laws, upsets the balance and awaits 
disaster, because he has violated the supreme right order. When did Medea break the 
cosmic balance, when she stole Jason's golden fleece, killed his brother, moved from 
his homeland, or when he became a foreign, non-Greek, barbarian citizen to Corinth? 

 As we mentioned, "Medea" by Euripides, a genius Greek poet of the ancient era, 
was put on the stage of the Berliner Ensemble in 2013 by director Michael Thalheimer. 
Staging an ancient Greek tragedy in Bertolt Brecht's theater based on the theory of 
Aristotelian drama was quite an interesting experiment and challenge for the theater, 
the director, and the company of artists.  

And, most importantly, Brecht's theater did not turn Brecht's teaching about epic 
drama and theater into an aesthetic theatrical dogma (as many "orthodox" Brechtians 
did), which is evidenced by the diversity of the theater's repertoire. "Medea" by 
Euripides is the best proof of this. 
 

Art Criticism 
 

Ketevan Ochkhikidze 
Shota Rustaveli Theatre and Film  

Georgia State University 
PhD Student 

 Assistant 
 

Eschatological scenes on the Tsughrughasheni and Jegeta reliefs 
 
In medieval Georgian facade sculptures still preserve the images of the 

resurrection of the dead and punishment of the sinners, which are included in the 
iconography of the Last Judgement. There are reliefs from Tsughrughasheni church 
(XIIIth c.) and Jegeta (Xth c., Khobi region). Till now there was no deep ideological-
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substantive research of the above-mentioned examples and the review of them in the 
whole context of the Georgian Last Judgement’ reliefs. 

In Tsughrugashni, the tiles included in the decorative design of the window of 
the south facade, the lion and other animals have a human figure in their mouths. And 
on the relief of Jegeta, a snake is poisoning a person caught between the teeth of a lion. 
The mentioned episodes are spread in the art of Christian countries from the ninth 
century (Ivory plates from V&AM, IXth c., painting of the church of Mustair 
(Switzerland) IXth c., painting of Sant'Angelo In Formis XIth c., manuscripts 
(illustrations, etc.)) describing the moments from the Holy Scriptures and other 
religious literature that will take place at the Last Judgement. 

Following the formation of the iconography of the "Judgement Day" in Georgian 
medieval sculpture, creatively reworked indigenous artistic samples of this theme are 
created, forming a multifaced sculptural gallery. 
 
 

Tamar Gogoladze 
Gori State University 

Doctor of Philology 
Professor 

 
Associations on Olimpia by Eduard Mane in Paolo Iashvili’s Poem 

 
From the second half of the 19th century, a new literary direction _ 

Impressionism _ began to invade literature and art. The beginning of impressionism as 
a new form of culture is connected with painting (K. Monet, K. Pissarro, P. Sisley, 
etc.). It somehow created a vision with an unusual perspective, foreign compositions, a 
new technique of illuminating complex tones with pure colors, which leaked into 
artistic creativity with literary techniques. Poets and painters were captivated by the art 
of portraying personal random impressions. This case also appeared in Georgian 
literature. The associative imagination in poetry of the impressions received from the 
art aroused interest in the presented article.  

 Since 1863, Olympia by Edouard Manet has become the cause of scandalous 
indignation in Paris society; Instead of mythical creatures, and nymphs, the artist 
depicted an ordinary, earthly woman’s naked figure in a usual pose. The painting kept 
silent for almost 20 years under “house arrest”, had the opportunity to be presented 
again in front of the audience in the Louvre.  

 In 1913-1915, the Georgian poet Paolo Iashvili (1894-1937) went to Paris to 
study painting, where he met the so-called “Babylon” of impressionists-expressionists, 
and symbolists. After getting to know the environment there, he comes back to his 
homeland and turns to poetry. In spring, 1915, the speech of the group of Georgian 
symbolists -“Tsiperkantseli” in Kutaisi was soon followed by the magazine of the same 
name, in which Paolo Iashvili’s poem “I took off my last clothes” was published.  

 The purpose of the article is to show how the impression after seeing Edouard 
Manet’s “Olympia” influenced the creation of the above-mentioned poem and how the 
transformation/decoding of the impression was carried out in the poetic creation. 
Attention is also drawn to the caricature transformation of the mentioned poem in a 
humorous magazine designed by Oscar Schmerling. The results of the research reveal 
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and justify a kind of diversity of Georgian symbolist poetry, which is presented as a 
poetic transformation of an impression, even a sample of a painting. 
 

Gulnara Kvantidze 
Georgian National Museum 

Doctor of History 
 

Eka Berelashvili 
Georgian National Museum 
Doctor of Culture Research 

 
Dining room furniture as a component of a sacred space 

 
In the article, the furniture, in particular, the three-legged low table, confirmed in 

the Svan ethnographic existence, is considered one of the essential attributes of the 
sacred space. The meaning and function-designation of the pinecone is conveyed both 
on statutory and calendar holidays, as well as in the rituals of commemorating the soul 
of the dead. 

The research object is the Tabla-tables preserved in the wooden fund of the 
Simon Janashia Georgian Museum of the National Museum of Georgia. Some samples 
of furniture preserved in regional and private museums of Georgia, were used to fill the 
materials. As a parallel material, the function, purpose and symbolic characteristics of 
Tabla-tables confirmed in the ethnographic existence of the North Caucasus are shown. 

In the topic, dining room furniture is characterized by its size, material, 
manufacturing technique and artistic decoration. Tables are separated according to 
gender and social affiliation. 

 
Irma Matiashvili 

Tbilisi State Academy of Arts 
Doctor of Arts 

 
Secular Art in the Life of Constantinople 

(Based on historical sources of the Middle Byzantine period) 
 

The diversity of secular art is conditioned by the diversity of cultural traditions in 
Constantinople and the Byzantine state. The multi-ethnic empire is in active political, 
diplomatic and military contacts with the countries of the Islamic East and the 
Christian West. These types of relationships serve as channels for sharing information 
and cultural influence. The visit of a secular hierarch and a diplomatic person on a 
political mission, bilateral diplomatic gifts, entering the territory of a defeated enemy 
and bringing booty are examples of how the cultures interacted with each other. These 
forms of relationships create an impulse to add novelty to the tradition. The influences 
received through these means are reflected both in small forms and monumental art 
(architecture, wall painting). Monumental secular art, with its tendency to narrate 
historical sources, primarily has a purpose determined by the cult of the emperor. 
Palace wall paintings, pictorial portraits of emperors and statues placed on the squares 
are one of the ways to glorify the Basileus of Byzantium. 
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The second aspect of the secular art appears in the emblematic nature of the 
image _ the statue, as a symbol of the country or city, a sign of its eternity, special 
mission and power. Ancient art continues to play a significant role in the cultural life of 
Constantinople in the middle Byzantine period. 

Statues of Greco-Roman origin are abundantly represented on the streets and 
squares of the capital. They are mainly a reminder of the glorious past of the empire, 
but at the same time, they shape the aesthetic perception of modern people and not 
infrequently have a new symbolic meaning. 
 

Mariam Gabashvili  
G. Chubinashvili National Researcher Centre 

for Georgian Art History and Heritage Preservation 
Doctor of Arts 

Senior researcher 
 

The Inhabited Scrolls in the Medieval Georgian Stone Sculpture 
 

The study of the “Inhabited Srolls” involves a long history. Academic papers 
devoted to them are published by foreign researchers, Significant samples of this kind 
of ornaments are kept in the repertoire of medieval Georgian stone carving. The 
principal design of the “Inhabited Scrolls” is defined by zoomorphic, anthropomorphic, 
and stylized floral images that are “inhabited” within the floral or geometric pattern 
scrolls. Before the Middle Ages in Georgia, the motifs of the "Inhabited Scrolls" are 
recorded in the archaeological site of Dzalisi, particularly on the floor mosaic of the 
triclinium. The site refers to the Roman period and the mosaic floor dates back to the 
2nd or 3rd century. Particular examples of this ornamental type have also survived in 
the Georgian Medieval stone sculpture repertoire. The “Inhabited Scrolls” are carved 
mainly on the facades of churches, where they decorate such constructive elements as 
tympani, cornices, basis, or capitals of pillars and pilasters. They occur on window 
frames as well. The “Inhabited Scrolls” are also found on small architectural units such 
as templons and stelae of early Medieval stone crosses. In addition to their purely 
decorative value, they were also accompanied by specific semantic meanings. The 
motif of the "Inhabited Scrolls" carries with it a global context and Medieval Georgian 
artistic approaches have taken their individual place in it.  
 

Mariam Marjanishvili  
Kutaisi State Historical Museum 

Doctor of Philology 
Researcher 

 
Creative Adventures of Georgian Artists in South America 

 
After the occupation of Georgia, due to the new regime in 1921-1930, many 

Georgians of different ages, professions and political affiliations left their homeland in 
different ways to join the immigrants who had left before the occupation and scattered 
in foreign countries. 
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Immigrants scattered in Europe once again had to seek refuge after the Second 
World War, and a large part of them emigrated to America, most of whom settled in 
South America, namely, Argentina. 

In 1951, they founded the Community of Georgian Immigrants in Buenos Aires 
and the magazine "Mamuli". 

Vladimir Saakadze, known as Iashvili, made the title of the magazine. This fact 
is confirmed by the following note on page 32 of the first issue of "Mamuli": "The first 
title of the magazine was made by the artist Lado Saakadze". 

The headlines of the rubrics belonged to the Parisian artist Felix Varlamishvili 
known as "Varla" in the Western art world. His reproductions were printed in almost 
every issue of the magazine. 

Lado Saakadze lived and worked in Argentina for 40 years, where he created 
many canvases, and his works continue to live in foreign land today. In addition, with 
the great efforts and care of Professor Guram Sharadze, the art museum can now boast 
several of his paintings. 

Argentina was also home to the scientist, poet and graphic artist Leo Cheishvili 
who lived and worked here. He illustrated the books of Akaki and Tamar Papava, 
published in South America. His graphic works are still preserved in private 
collections, including those in Tbilisi. 

Leo Cheishvili's eldest daughter Nino inherited her father's talent and passion for 
fine arts. She is a professional artist and the author of many exhibitions in Argentina. 
She illustrated the Spanish translation of The Knight in the Panther’s Skin by Gustavo 
de la Torre, published in Santiago de Chile. 

So, the creativity of all four artists was determined by the protection and 
promotion of the interests of Georgia. 
 

 
Marika Mshvildadze  

Ivane Javakhishvili Tbilisi State University  
Doctor of Historical Sciences 

Associate Professor  
 

Glyptic monuments as the most important historical source 
 
Seals provide meaningful information about the identity, social status, religious 

beliefs and activities of its owner, and the portrait gemas on the owner’s appearance as 
well. An important load is given to the study of cut stones related to state institutions 
and the discussion of the state officials on them in the historical context. In the paper, 
the gemas found on the territory of Georgia with inscriptions confirming the existence 
of the Pityakhshi Institution and the depiction of historical personalities are studied and 
analyzed, which allows us to determine the iconographic appearance of the Kartli 
Pityakhshi with the accuracy of the portrait. 

As a result of the research, it is established that among the glyptic samples found 
on the territory of Georgia, there are two such gemas: 1. An oval-shaped сarnelian 
intaglio gold ring found in a tomb №1 of Armaziskhevi, the tomb of Aspavruk 
Eristavi, in 1940. On the face of the intaglio, there is a portrait of Aspavruk Pitiakhsh 
in a right face profile up to the chest. (inv. №837, end of the 2nd century AD) with the 
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negative inscription ACПAYPOYKIC ПITIAΞHC _ Ἀσπαυρούκις πιτιάξης` _ 
„Aspavruk Pitiakhsh“ and 2. preserved in the Department of Coins, Medals and 
Antiquities of the National Library of France. An oval-shaped tricolor sardonyx 
portrait gema (a profile portrait of a man) found in Georgia with the Greek inscription 
ΟΥCΑC ΠΙΤΙΑΞΗC ΙΒΗΡΩΝ ΚΑΡΧΗΔΩΝ _ „Usha Pitiakhsh Karkhed Iberta“ (inv. 
№58, III-IV centuries AD). From the mentioned point of view, another intaglio oval-
shaped and dark-colored pyrope (garnet) found in a tomb №1 of Aspavruk Eristavi, 
which holds a golden buckle encrusted with stones, is also of interest to us. The face 
features the busts of a woman and a bearded man facing each other in a profile (inv. 
№834, 2nd century AD). Along the woman's portrait an inscription ZEUACHC ZOH 
MOU KARPAK _ is cut _ „To Zevakh my life, Karpak“is carved. In the inscription, 
part of the woman's name is carved negatively, and part of it is mixed. The item should 
be Karpak's seal (his name is cut out in negative).  

From the prevailing point of view, Karpak and Zevakh were spouses and parents 
of Aspavruk Eristavi. And if it is really so, which is indicated by the fact that the belt 
buckle with an intaglio depicting Karpak and Zevakh was recorded in the tomb of 
Aspavruk, which adds to the hereditary nature of the Pithiakhsh Institute. Even though 
the intaglio is not Zevakh’s personal seal, the mentioned intaglio helps us to get 
familiar with the iconographic image of yet another Kartalian Pitiakhsh. It is 
noteworthy, that all three gemas are considered to be part of the school of Iberian stone 
cutters. 
 

Marine Puturidze 
Tbilisi State University 

Doctor of Historical Sciences 
Associate Professor 

 
The Peculiarity of the Representation of the Inlaid Ornamentation 

On a Jewelry of the Trialeti Culture 
 

In the 21st century BC, in the South Caucasus appeared a new socio-cultural unit 
titled Trialeti culture of brilliant kurgans characterized by the multiplicity of 
innovations, especially in the gold working field.  

 The presented article discusses the ornamentation of a distinguished piece of 
jewelry _ an agate pendant of a necklace consisting of fourteen beads. The pendant is 
created with various technical methods: inlay, granulation and filigree, making a 
harmonious stylistic entirety.  

 Special attention is given to the variety of a design of the inlaid ornamentation 
modeled on different areas of the pendant’s surface by the carnelians and agate. They 
create a rich and complicated ornamental scheme of the mentioned valuable pattern. 

 The central part of the unique necklace takes a pendant consisting of two pieces 
of flat agate plaques. To cover the edges of this semiprecious stone, the jeweler applied 
for vertical and narrow gold band decorated with three carnelian stones of spherical 
shape.  

 For the ideal representation of the central detail, the craftsman fit the agate in a 
thick golden frame. The golden frame itself is decorated by carnelian stones in three 
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different parts of its surface: in the center -vertically and at the edges triangularly. In 
this way, the jeweler keeps the principle of proportionality and at the same time 
enriches the polychromies of the agate pendant with different colors.  

 Polychromies seem the essential peculiarity of the Trialetian gold developed in 
the Middle Bronze Age, relating to Sumerian artistic craft. 
 

Mzia Chikhradze 
G. Chubinashvili National Researcher Centre 

for Georgian Art History and Heritage Preservation 
Doctor of Arts 

Senior researcher 
 

Transformations, the Artist's Way _ Batu Sikharulidze 
  

The contemporary art of Georgia is closely related to our country’s latest history. 
A striking example of this is way of life and creative development of Georgian artists. 
Among them, the sculptor Batu Sikharulidze is one of those who passed a difficult and 
exciting path as a person and an artist. The paper discusses the influence of the artistic 
environment in Tbilisi on Batu's art, the artists who created the foundations of his art, 
and how the artist developed in Georgia. The historical and political circumstances that 
determined his emigration from his homeland are also overviewed. 

 The artist will be presented as a teacher and sculptor, showcasing his creative 
achievements in the United States, where he still lives and works. I will analyze the 
development of his sculpture and show how his art fits into the context of modernity. 
We will also talk about Batu Sikharulidze’s contribution to the education of young 
artists. In the study, we will touch upon the issue of Georgian-American cultural 
integration, the creation of the principles of contemporary sculpture and a specific 
language of artistic expression, which is deeply connected with the Georgian soil and 
at the same time is an integral part of the contemporary Western art. 
  
 

 Nana Gelashvili  
 Ivane Javakhishvili Tbilisi State University 

Doctor of History 
 Professor 

  
Development Stages of Japanese Fine Art 

 
Japanese fine art takes its roots in the distant past. Several stages are 

distinguished in the history of its development, and each of them is characterized by 
original and distinctive specific features. As a whole, Japanese painting covers a wide 
range of genres and directions. This paper discusses and analyzes the main directions 
of Japanese art and its characteristics chronologically from ancient times to the second 
half of the 19th century until Meiji Restoration (1867/1868). Issues of mutual influence 
on fine arts and the specificity of works by individual outstanding artists are discussed 
as well.  
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 In the initial stage, Japanese fine art was strongly influenced by the 
achievements and experiences of the continental civilization, namely, the Chinese. This 
influence was related to the spreading of Buddhism from China to Japan (via Korea) in 
the VI century. Accordingly, the oldest examples of painting in Japan are preserved in 
Buddhist temples built in the VI-VIII centuries in the form of wall murals, on which 
various episodes of Buddha’s life are depicted. From the 10th century, specific national 
features and new technical tools appeared in paintings, on which the independent style 
of Japanese painting Yamato-e (meaning _ Japanese picture) was created. From this 
period, the innovative processes began intensively in Japanese fine art, the emergence 
of various currents, the opening of art schools in large cities, etc. Therefore, the theme 
of paintings became comprehensive. Generally, these were religious, everyday life, 
portrait images, royal palace, tea house ceremonies, and theatrical world paintings. The 
theme of women’s faces is distinguished by its special plasticity and airiness. Genres 
such as “mountains and rivers”, “animals and birds”, and “birds and flowers”, as well 
as the depiction of landscape and various natural phenomena were also very popular. 

 From the second half of the 16th century, the appearance of Europeans on the 
Japanese archipelago revealed the Western influence on Japanese fine art. As a result 
of getting acquainted with Western art, Japanese artists began to imitate European 
artistic styles, using new technical means. However, it is notable that despite the 
assimilation of some foreign experiences, Japanese art has always preserved its 
individuality and original handwriting along with the original style typical only for 
itself. 
 

Nana Shervashidze 
Georgian National Museum 

Doctor of Arts 
 

Kirill Zdanevich _ 1917 Exhibition at ‘Blanc et Noir’ 
 

Kirill Zdanevich _ the discoverer of the brilliant Niko Pirosmanishvili and 
explorer of his art _ was better known to the public for this than for himself being a 
highly talented Georgian artist who defined the vector of extremely left-wing, avant-
garde art within Georgian Modernism. It is not surprising if we consider the political 
and cultural space in which Kirill Zdanevich was obliged to live and work. Though the 
artist himself wrote that to be known as Pirosmani’s discoverer would be enough for 
one person, this was undoubtedly his life’s tragedy. 

 A personal exhibition of Kirill Zdanevich’s work took place in 1917 in the shop 
Blanc et Noir, the catalog for which was written by Aleksey Kruchenykh and Eli 
Eganbiuri. The artist exhibited his work from Tiflis, Moscow, St. Petersburg, and 
Paris, together with a cycle of the sketches he had produced in the trenches and 
dugouts of the First World War. It is noteworthy that there are no distinctly demarcated 
chronological boundaries discerned in the interchange of artistic styles in Kirill 
Zdanevich’s work; the artist instead created works of various forms in the same period, 
working simultaneously and with equal enthusiasm with Impressionism and Fauvism, 
Realism, Primitivism, and Cubo-Futurism. Kirile’s art is not a conglomeration of 
independent experiments, however, but a considered aspiration on the artist’s part to 
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unite a diversity of styles in a single composition, a precondition for the creation of a 
new system of painting logically realized in the principal innovation displayed at the 
exhibition in 1917 _ Orkestruli Avtoportreti (“Orchestral Self-Portrait”).  

 In 1920 Kirill traveled from an independent Georgia to Paris. In 1921, he 
returned to a homeland annexed by Bolshevik Russia. His brilliant creative experiment 
continued in scenography for a short time, and after that entirely different life began. 
 

Nato Gengiuri 
Shota Rustaveli Theatre and Film  

Georgia State University 
Doctor of Arts 

Professor 
 

Political Context of the19th-Century Church Architecture in Georgia 
 

It is a well-known fact, that Russia, based on its aggressive policy, used to define 
the church architecture in the 19th century Georgia. However, an interest in _ and 
even a desire to become acquainted with _ Georgian architectural heritage as 
something different was also present (e.g. David Grimm’s illustrated publications 
about Georgian and Armenian architectures). In some cases, enchanted by Georgian 
architecture, Russians tried to imitate or interpret it (for example, Alexander Nevsky 
Church in Abastumani, personally commissioned by Grand Duke George Romanov 
and inspired by the Zarzma and Sapara Churches). Elements inspired by various 
Georgian houses of worship, are also found in several buildings constructed outside 
Georgia throughout the period in discussion (so-called Georgian style).  

 At the same time, the local environment and traditional spirit were typically 
ignored. The construction of so-called Russian-style churches became commonplace. 
By mirroring medieval Russian architecture, churches with onion domes and other 
characteristic details were erected in various Georgian regions and Tbilisi (for 
example, Alexander Nevsky and John the Theologian Churches, the church in the 
village of Samreklo, and others). 

 Building churches to mark political events was not uncommon in 19th-century 
Russia. Suffice it to say that Alexander Nevsky Army Church, also known as Sobor, 
was built on Rustaveli Avenue (then Golovin Avenue), Tbilisi, to celebrate the 
conquest of the Caucasus. 

 Some of the architectural examples surviving from that period are directly or 
indirectly linked to Russia’s goal of gaining a foothold in the Caucasus, as they come 
across as illustrations of its covert policy, meaning that some of the surviving churches 
in the country’s mountain areas that, albeit built in the 19th century, resemble medieval 
Georgian houses of prayer in terms of architectural type and other characteristics. Such 
churches are found in Khevi (the church in the village of Kobi), Tusheti (the church in 
Shenako Village), also in the presently Russia-occupied Shida Kartli mountainous area 
(the churches in Shambiani and Nakalakevi villages), and others. 

 Based on literary sources and various material data studied, and on the artistic 
analysis of churches, it becomes clear that these churches are linked to the work of the 
Society for the Restoration of Christianity in the Caucasus, an organization established 
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by order of the Russian emperor and designed to encourage ethnic Ossetians to settle in 
these areas, and also to win over mountain populations, on the other. It was one of the 
crucial factors in fulfilling Russia’s political objectives in 19th-century Georgia, and 
their traces, in some ways, continue to reflect in our contemporary developments.  
 

 
Nino Metreveli 

Shalva Amiranashvili State Museum of Arts 
Master Student 

 
Mariam Dadiani as a Patron of Georgian Culture and Her Role  

in the Protection of Cultural Heritage 
 

The article analyzes the role of the Queen of Kartli, Mariam Dadiani, in 
protecting and preserving the national culture and art in the 1730s-60s. 

 Queen Maria had to live and work in Kartli during the most difficult political 
situation. Against the background of such a situation, it is clear that his cultural-
political activity was essential. The Queen considered it her duty to take special care of 
preserving the Georgian language, culture, and past of Georgia. 

 Queen Maryam's contribution to metalwork, as well as the development of 
church embroidery, is crucial. Sh. Amiranashvili State Museum of Art preserves a rich 
collection of artistic embroideries for church purposes, including several church items 
distinguished by high artistry and richness donated by Mariam Dadiani. It is worth 
noting the great merit and contribution of Queen Mariam in the reproduction and 
restoration of Georgian manuscripts. Some valuable manuscripts, bought by Mariam 
Dadiani from the enemy, have also survived. 

With the coronation of Mariam Dadiani in Kartli, her career began, a unique 
event in the history of late medieval Georgia, when she took the lead in the 
development of Georgian culture, art and literacy. 
 

Nino Dzneladze 
Batumi Archeological Museum 

Doctor of History 
 

Products of Aeschines Painter's Workshop 
from the Pichvnari (Kobuleti) Greek Necropolis of the Classical Period 

 
As a result of many years of archaeological research of the Pichvnari (Kobuleti) 

cemetery, a rich collection of Attic ceramic pottery was gathered in the Batumi 
Archaeological Museum. There are both simple-ornamented samples of mass 
production and individually painted ones. Tamar Sikharulidze has already identified 
some of them as the production of the workshops of Niobid, Shuvalov and other 
Painters. The article presents the materials attributed to the Aischines Painter, the 
master of the second quarter of the fifth century BC.  
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Alexander Nevsky Church 
in Abastumani in the Context of Historicism 

 
In the 19th century, during the era of activation of historical styles, the Neo-

Byzantine style became popular throughout Europe, especially in the Russian Empire. 
Churches in this style were built in Georgia as well. Among them, the Abastumani 
church, named after the Russian saint and protector of its military forces, Alexander 
Nevsky, deserves attention. Its prototype is the large cathedral of Zarzma Monastery.  

 The ancient tradition of Medieval Georgian architecture has significantly 
influenced the Abastumani church (the structure of the building, its proportions, 
decorations system, etc.). From this point of view, Abastumani Church is much 
different from other Neo-Byzantine buildings in Georgia. Among them are the Tbilisi 
and Poti cathedrals, in which the Neo-Byzantine style is primarily perceived as an 
expression of the ideology of the Russian Empire. 

A review of the Abastumani church in the context of historicism clearly shows 
its architectural and artistic peculiarity. It is obvious, that this monument unlike the 
other neo-Byzantine buildings, has little proximity to the main trends of this style. 
Despite the Neo-Byzantine appearance of the Abastumani church mainly expressed in 
the alternating rows of colored stones on the facades, the building is closely related to 
Georgian architectural traditions of the Middle Ages. 

 
 

 Manana Khizanasvili 
Georgian National Museum 

Simon Janashia Museum of Georgia 
Master Student 

Curator of the Georgian National Museum 
  

Gender Relations and Tradition in Georgia 
Furniture for Women 

  
Gender relations play an important role in protecting and preserving cultural 

heritage, which is essential to creating and disseminating public values or norms. 
World cultural heritage organizations that strive to protect fundamental human rights 
constantly and actively discuss and analyze the issue of gender equality. 
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 This article overviews the interrelationships that highlight the role and 
involvement of men and women in the tangible and intangible cultural heritage of 
Georgia, through society and religious life. 

 Gender and age differentiation in the ethnography of Georgia is well-illustrated 
in the planning and space arrangement of the interiors in the residential houses in 
different parts of the country. Strictly separated male and female living spaces with 
proper furniture and dishes were connected with various activities and roles of each 
member of the family. 

The article presents household furniture typical for the 18th and 19th centuries _ 
tables, chairs, chests, cupboards and cabinets, trinket boxes, etc., preserved in the 
ethnographic collection of the Simon Janashia National Museum of Georgia. Previous 
ethnographic studies on this subject are also highlighted and discussed. 
 

Natia Kvachadze 
Batumi Art Teaching University 

Doctor of Arts 
Assistant-professor 

 
Akaki Jashi _ contemporary artist from Batumi 

  
The present article is about the life and work of Akaki Jashi, an artist from 

Batumi working in the 21st century. The artist continues to work productively in the 
creative industry. The range of his artistic ideas is wide. He works in theater, cinema, 
and television and is constantly looking for innovations, new forms and media to 
convey his message. As a result of getting to know the work of Akaki Jashi, it is 
possible to show the individual artistic manner characteristic of the artist and the 
interesting process of development in parallel with the search for innovations. The 
artist's creativity reveals that his works are based on a modern rethinking of traditional 
themes, new ways of finding materials, and a distinctive artistic style experienced and 
understood by the creator. The purpose of the article is to present the features of the 
artist, clarify the manner and worldview of artistic writing. It discusses the stages of the 
artist's creative life and the changes reflected in it. The presented article represents the 
first attempt at scientific understanding from the point of view of artistic research. 
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Silk Paper- individual and multifunctional decorative material 

  
Paper is a very familiar material for everyone, and when we touch and use it, we 

do not even realize its origin and meaning. Silk is very different- it was always 
mysterious and unrecognizable with its aura. Now imagine a paper made with precious 
material such as _SILK. 

 We all know that Silk paper production started centuries ago. The Paper was 
invented by Cai Lun in 105, China. However, before that, the Chinese were already 
using silk for official documents. The silk was expensive, so masters found a method 
and started to process the silk into paper mass, placed, on the frame. After some stages, 
silk paper was made. As the matter, that individual products are very popular and 
original nowadays, we were especially interested in that ancient and less known 
product. 

 We produced silk with its old Chinese techniques and our modern view, both 
dyed and undyed natural silk. It is very easy to produce silk paper. It needs minimal 
time and it is eco-friendly.  

 Silk paper is multifunctional. We can use it not only for letters but also for 
making embroidery and book covers. Also, we can make greeting cards, larks, chests, 
masks, and other decorative things. In addition, silk paper is subjected to various 
decorative processing: lamination, gilding, and counting. 
 

 Tamar Moseshvili 
Akaki Tsereteli State University 

Doctor of Engineering 
Associate Professor 

 
Historical stages of the development of the decorative carpet weaving technique 

 
Carpet is one of the oldest types of decorative-applied fabrics. People have 

practiced carpet weaving for centuries. It still stays an inherent part of the living space 
and interior. Carpets are complex woven voluminous fabrics on the warp threads of 
which the pile forming knots of different colors of the yarns are fixed firmly and 
tightly to each other. 

Most researchers believe it dates back to when sheep farming developed, and 
people learned to spin yarn from sheep wool, set up weaving looms, and weave fabrics 
from it. Carpet was an integral part of people’s lives at that time. Over time, it also 
became a symbol of the so-called “home”: the whole family sat on it for meals, slept 
on it, and carried out important religious rituals. 
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The proponents of another theory believe that woven carpets were created even 
earlier. In particular, carpets performed two functions _ utilitarian and aesthetic. The 
establishment of permanent residences gave impetus to the field of carpet-making _ 
they were used to decorate important celebrations and traditional ceremonies, and then 
carpets became an integral part of people’s lives.  

The first historical information about the woven patterns made by the method of 
carpet weaving dates back to the XVI-XI centuries BC. Their images have been found 
in the tomb of Pharaoh Thutmose IV in Egypt. It should be noted that there is no 
functional difference between old and present weaving techniques.  

After people began to build permanent dwellings, the ornaments of the 
handwoven carpets gradually became more complex. The palette of dyed threads grew, 
and the ethnic characteristic features of the ornament were formed. 

Today, the carpet is an inherent part of the modern interior. It should be 
emphasized that there is no functional difference between the then and present weaving 
techniques.  
 

Merab Datuashvili 
Akaki Tsereteli State University 

Associate Professor 
 

The path from the Ottoman “Elek” to the modern classic style “Gilet” 
 

 The relevance of the presented research is the study of the prerequisites for the 
formation of some elements of modern classical-style clothing, the features of 
construction and technological processing. The research on the issues of the influence 
of various civilizations in the formation of classical style clothes is the overall goal of 
the given paper, on the example of the development of a significant element of the 
ensemble “Gilet”. 

Although England is the homeland of the classic style “Gilet”, due to the 
similarity of the name with the French language, France is conventionally accepted as 
its homeland. The origin of the French term “Gilet” may be related to the Portuguese 
jaleko, which means a coat, or to the Turkish yelek, which was a short cloak without 
sleeves. 

 In the research process, the waist-length sleeveless cloak of Ottoman origin _ 
“Elek” was studied successfully spread within this huge empire and its neighbouring 
countries. The analysis of the origin and evolutionary processes of the “Elek” and the 
classic style “Gilet” showed the convergence in terms of both terminological and 
constructive-technological processing. Along with the existing versions of the “Gilet” 
of the mentioned classical style, the article overviews various versions. 
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Peculiarities of constructive and technological planning 
of Pshavian traditional clothing 

 
The originality and individuality of the Georgian national dress, along with many 

other factors, are determined by the sophisticated construction of the dress, which 
emphasizes the beauty of the human figure and presents it as refined and delicate. The 
presented scientific article discusses the traditional clothes of the Pshavian woman, its 
composition and the specific features of constructive and technological planning. 
Unfortunately, in recent years, the stylization process of national clothing has been 
established, and therefore, traditional clothing forms are gradually lost. To transfer 
Pshavian women's clothes to the next generation in an unchanged form, we studied 
some traditional clothes of Pshavian women and carried out the constructive and 
technological planning of its constituent elements using modern planning methods. 

 The results of the conducted research will make a significant contribution to the 
transfer of Pshavian traditional clothes to future generations in an unchanged form, and 
also contribute to the popularization of Georgian traditional clothes. 
 

Nino Mgaloblishvili 
Apollon Kutateladze Tbilisi State Academy of Arts 
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Professor 

 
The concept of Fashion in the field of international scientific discourse 

 
Great thinkers were interested in fashion issues even in the XVII-XVIII 

centuries. Each theory has its advantages and disadvantages. But more importantly, 
these works gave rise to modern fashion theories. Despite the heuristic value of these 
theories created in this period, it is still too early to talk about the creation of 
theoretical concepts of fashion. Today, there is still no unified definition of the concept 
of Fashion. Fashion definitions are subject to different interpretations, sometimes 
contradictory. 

 The author believes that the determination of a single concept of "Fashion" is 
hindered by the semantic and content-theoretical abundance of definitions, which is the 
result of the multi-functionality of Fashion. 
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Planning a collection of contemporary women's clothing using elements of  

Pshavian and Svan traditional clothing 
 

Georgian national clothes are a hand-made monument of the material culture of 
the Georgian people. Over the years in different parts of Georgia, various original 
forms of clothing with a Georgian character have been formed. The presented scientific 
article discusses the issue of stylization of elements of traditional Pshavian and Svan 
women's clothing in modern costume. 

The originality and uniqueness of the forms and decorative elements of Pshavian 
and Svan Traditional clothes arouse interest. Applying them while planning a modern 
costume collection will be essential and engaging and will play a big role in 
popularizing Georgian traditional clothing. 

Film Studies 
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Post-digital Art  
Cinema after "Expansion" 

 
The new art and the new cinema refuse Aristotelian catharsis _ because 

purification through spectacle does not guarantee a change in the world. On the 
contrary, we can see catharsis as a method of emptying the world of energy needed for 
change, which creates the illusion of change for the viewer through emotional 
manipulation. The vicissitudes of the story, the tying of the knot, or the climax takes 
the viewer on an emotional serpentine in such a way that in the finale it creates the 
illusion of emptying, letting go and renewing, and that's all. 

The art embodied in modernism, namely, Dadaism, tried to create a radically 
new model of art, which, according to Marx, would not describe the world, but would 
fight to change it. This line continues into the 1960s when Neo-Dadaism begins and is 
later called "Fluxus". It is in fluxus, in this radical movement of art renewal, that new 
media appear, thanks to Nam June Paik _ video art. 

 The "first expansion" in audio-visual art began in this period when cinema was 
looking for new mediums, new forms and means of expression. The video system was 
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soon followed by the development of digital technologies, which led to the emergence 
of digital art. The "second extension" refers to the transition of art into virtual reality, 
which is developing so rapidly today that there is already talk of the end of the post-
digital art nation and the beginning of a new stage. 

Today, in the post-digital era, cinema is the most distant from its origins and 
offers us experiments that completely cancel the classical paradigms. After the 
``second expansion'', which is related to the post-digital era, it is the turn of the third 
expansion, which we are witnessing now. In this paper, for the first time, the study of 
expanded cinema in the Georgian language and the overview of the prerequisites of the 
current process are carried out. 
 

Mariam Akhalkatsi 
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Young character in a closed space 

 
Continuous dialogue between cinema and society is an important aspect of 

cultural studies, expressing social and public relations. An important issue is the 
influence of modern cinema on the interests, spiritual and mental values of the young 
generation.  

 It is essential to observe the problems of modern society, the situation of young 
people in its environment, internal and qualitative screen portraits depicted in the latest 
Georgian cinema. Because cinema is a means of communication and because it 
controls the emotional space, it has a strong influence on the worldview of young 
people. 

 In general, the process is considered chronologically, according to eras, against 
the background of the development of Georgian cinema and changes in worldview. 
The problems of the heroes of the new generation (along with the emphasis on 
personalization and individualism) in the latest Georgian cinema are also developing in 
other directions, from passive protest to active, from the theme of existential search to 
adaptation and others. 

 In the report, I will discuss the Georgian films made in recent years, which, 
despite the sharp (plot, style, genre, form) differences, are united by one main line _ in 
the modern world, depending on various reasons and factors, from the society's side, an 
individual, a sharply individual person and an individual world, lifestyle, ignorance of 
wishes, non-acceptance. 

 These films are Uta Beria's "Negative Numbers", Zaza Khalvashi's "Name" and 
Levan Akin's "And We Danced", which show the spiritual and moral essence of young 
people, their isolation from themselves or their environment, their struggle against 
dogmas and false values, their differences. It is a dignity and the source of problems, 
loneliness, and isolation. 

What are the reasons for the contradictions faced by young people? How do they 
deal with it? How do they search for their own function, place, and themselves? 
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On the Verge of Emancipation and Exploitation 
 the Influence of Feminist Theories on Modern Georgian Cinema 

 
Feminism as a phenomenon was born by the end of the 19th century. The 

suffragist movement fought for women's rights to vote. The process that started in 
1850 and ended with the victory of women in 1920! This fact is considered as the first 
wave of feminism. After the suffragists, several political and social figures tried to 
achieve economic, political, and social emancipation of women, e.i. August Bebel, 
Clara Zetkin, or Alexandra Kolontai. The latter's theoretical works about female sexual 
freedom, even considering the revolutionary pathos of the 1920s, are shocking. 

The relationship between feminism and cinematography during the existence of 
these two phenomena did not start simultaneously. It should be noted that even in 
Griffith's early films, Western theorists and film scholars tried to analyze Lillian Gish's 
characters from the perspective of social, political, and economic inequality, but this 
was not film criticism applying feminist theories. 

Actually, the connection between cinema and feminism began in the second half 
of the 20th century. The researchers realized that films could be analyzed through 
feminist theories in the same way as before, from the perspective of Althusser, 
Saussure and Lacan’s "Left Triumvirate". Sociology, structuralism, and semiotics, as 
the main tools of film perception and analysis, have been successfully "replaced" but 
also combined by feminist theories. For decades, feminist authors have actively used 
psychoanalysis as the dominant paradigm for film analysis.  

The methodological and theoretical influence of feminism on film analysis has 
been gaining strength over the years. In the film analysis, women’s gender identity has 
become the most important factor. Before, if biological and sexual identity were 
determined by nature, feminists have brought the concept of gender to the agenda as a 
social construct shaped by cultural-historical environmental conditions.  

Modern film feminism, (like feminism in general) is rooted in early feminist 
literature. Virginia Woolf's Magnum Opus, "A Room of One's Own" will resonate in 
the theoretical works of many authors in the 20th century.  

The theoretical-analytical work called the "feminists' bible", has not lost its 
relevance since the 1950s. In the words of a French feminist: "One is not born a 
woman, but become a woman“and the patriarchal world uses biological differences to 
create a hierarchical society. 

After Simone de Beauvoir, in the 1960s, feminist authors such as Betty Friedan, 
Nancy Chodorow, Kate Millett, and Luce Irigaray created important feminist 
theoretical works emphasizing the connection between feminism and cinema. 

In the 1970s, Laura Mulvey created the magisterial work on film feminism, 
"Visual Pleasure and Narrative Cinema", in which she talks about three types of gazes 
towards the female character: the camera, the male protagonist, and the audience. The 
latter equates itself with the gaze of a masculine surveillance, masculine camera. 



 551 

In their films, feminist authors, such as Germaine Dulac, Agnès Varda, Chantal 
Akerman, Sally Potter, and Jane Campion _ try to represent free women from this 
"male gaze" or, on the contrary, to criticize the "male gaze". 

What do feminist theories look like in modern Western cinema today? How 
often do female authors and characters find themselves on the brink of emancipation 
and exploitation? How have feminist criticism and theory changed from Simone de 
Beauvoir to the modern digital age? What is on the agenda in contemporary feminist 
film theories: image, textual iconography, narrative techniques, or all three? etc. My 
conference paper includes the answers to these questions and an analysis of the issues. 
 

Tamta Turmanidze 
Shota Rustaveli Theatre and Film  

Georgia State University 
Doctor of Arts 

Assistant-professor 
 

Transformation of the Western Genre with Tarantino 
 

Throughout its existence, the Western has undergone many changes, and 
probably, these transformations have contributed to the vitality of this ancient film 
genre. 

 It is interesting to analyze what the classic Western is and why this genre does 
not leave the screen for so long. The article considers the stages of the development of 
the Western genre and how its laws have changed over time. 

 In terms of setting and time, the Western was bound to the frontier era from the 
beginning. Its creators heroized and mythologized American history. 

 But each new decade brought changes to this traditional genre. The "Great 
Depression", the Second World War, the McCarthyism era _ all social and political 
changes left their traces in the character of the Western. And since the 60s and 70s, 
Italian Spaghetti Westerns have been added to the American classics, with their open 
border between good and evil. 

Filming a classic Western today is almost unimaginable. Characteristics of this 
genre are so hidden in the depth of the film that their discovery requires considerable 
observation and thorough knowledge of the history of cinematography. However, it 
was not difficult for the audience to recognize the signs of the Western in the works of 
Quentin Tarantino, where there are plenty of allusions and echoes of both the classic 
examples of the genre and the Spaghetti Western. One of the cult directors of modern 
cinema played with this genre, which has become part of the American epic, with his 
usual courage. 
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Taboo-Free and "Daring" Newest Georgian Cinema 

 
All times and even today, in literature, theatre, and, of course, in cinema, some 

works contain eternal and contemporary problems, already uttered and judged and 
activated in the context of time. And, of course, there are taboo topics that, for a 
specific time and to a specific time (and sometimes, indefinitely), for one reason or 
another, no one has touched and does not do so now either. 

 Many such cases are famous from the history of Georgian cinema due to the 
influence of Soviet propaganda and ideology, political correctness, state, religious, 
national traditions, moral censorship on the part of society, self-censorship and caution 
toward sensitive topics. 

 Of course, when the time, social, political, mental situation, and reality change, 
their influence on the processes, trends and individual cases in cinematography change 
too. Accordingly, the directors' positions and viewpoints, the issues raised in the films 
and the artistic forms are changing. 

 For example, in the 1980s, themes about Soviet repressions, whether in a literal 
or allegorical/metaphorical form, are the films _ Several Interviews on Personal 
Matters by Lana Ghoghoberidze, The Swimmer by Irakli Kvirikadze, Robinsonada or 
My English Grandfather by Nana Jorjadze, Nazar's Last Prayer by Levan Tutberidze 
and Repentance by Tengiz Abuladze.  

 In the Georgian cinema of the last decade, several new themes, new types of 
heroes and/or films with a different position about the already depicted reality were 
created, mostly by the authorship of the new generation, young directors. 

 These directors, films, and themes are a sharp satire of social-sounding, violent 
and indifferent society by Giga Liklikadze in "Pig" and drama in Lasha Tskvitinidze's 
films "I’m Beso" and "Field" and Elene Naveriani's “ Blackbird, Blackbird, 
Blackberry};” young prisoners in Uta Beria's "Negative Numbers." 

 Next to them, films about representatives of the queer community lead in 
quantity: "And We Danced" by Levan Akin, "Comets" by Tamar Shavgulidze, "Wet 
Sand" by Elene Naveriani, "My Room" by Soso Bliadze, "Spineless" by Gigisha 
Abashidze and others. 

A prominent place is taken by Nana Janelidze's film "Liza, Go On," which 
differs from other films created on this topic. It presents the topic of the war in 
Abkhazia and the current problem from a completely new perspective, with a new 
approach and not only creates an artistic reality, but also conducts a historical, political 
and moral analysis of the events. On behalf of the Georgian society, it gives a kind of 
confession, which is not too late. 
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The main narratives of the post-pandemic Georgian cinema 

 
The pandemic that began in 2020 locked people in one big virtual space with a 

sense of uncertainty and fear of the future. Life seems to have stopped, and this change 
has become a way for the largest part of society to delve into themselves and 
reevaluate their values. Some people felt that the post-pandemic society would become 
more human, forgiving and sensitive. 

 Many culturologists responded to the world pandemic, studying the general state 
of society and boldly predicting the establishment of a new order. The feeling of fear 
that appeared in people’s minds during the pandemic, along with the retreat of the 
virus, slowly disappeared somewhere and faded away. Of course, this mood, with a 
significant impact on the individual's psyche, was reflected in modern art in a certain 
way. What is happening in this regard in Georgian cinema? 

 In the post-pandemic Georgian cinema, there was a desire to tell about the 
breakup of the family institution and the search for freedom, personal, spiritual 
catharsis, evaluation and reevaluation of the war. Nana Janelidze's "Keep Going, Lisa", 
Soso Bliadze's "My Room" and Davit Firtskhalava's "Big Break" will be analyzed in 
this topic. 
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Blockbuster – Genre or multimedia project 
  

The term blockbuster has a military origin. It was first used in 1943 as a 
nickname for a heavy explosive shell. The press started to use this term. In the 1940s 
and 1950s, the term referred to high-cost films designed for high earnings.  

 Since the 1970s, the blockbuster has been transformed from a figurative 
expression into a film studio strategy. Since that time, the Blockbuster Era has begun. 

 Blockbuster Strategy aims at providing a return on invested funds with a large 
profit. Several strategies are used to minimize risk. One of the most crucial features of 
many blockbusters is that they are “presold“ based on best-selling books, stage plays, 
well-known historical events, comic book characters, classic television shows, etc. 

 Another important part of the strategy _ an effective film promotion campaign 
combines numerous methods to attract an audience: significant change from the 
traditional release patterns, widespread opening and saturation television advertising, 
and advertising campaign through all possible media channels, licensed merchandise – 
including toys, T-shirts, soundtrack CDs, book tie-ins and lunchboxes, video or 
computer games. The last one brings as much attention to a film as a commercial or 
poster. While ancillary products like and toys do not contribute directly to box-office 
dollars, they are indirectly crucial to success. 

 The methods tested over the years remain in force also: the participation of 
famous stars, a twisted plot, active use of suspense, the ever-increasing number and 
scale of special effects, stunning visuals, and skillful editing.  

 Such strategies are good for business, but focusing on creating blockbusters can 
undermine the diversity and artistry of films. More and more film theorists criticize the 
predominance of the Blockbuster Mentality. Production companies do not want to take 
risks; they watch what the audience likes and dislikes and create formulaic productions 
with a high budget, not always rich in a cinematographic sense. The result of this 
mentality is a film franchise. In the modern film process, new and new terms appear 
every day: remake, sequel, prequel, reboot, spin-off, crossover.  

 It should be noted that mass viewers (and not only) often call a blockbuster 
genre, and it becomes synonymous with an action film genre.  
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Batumi in Orson Welles' drama 

"Journey into Fear" 
 

In 1943, the famous American film director Orson Welles made the spy drama – 
Journey into Fear, based on the novel of the same name by Eric Ambler. 

 In the adapting process of the novel, Welles will apply a free interpretation of 
the literary text and offer the Hollywood studio a radically different, alternative 
American version of the English novel. 

Later, the director's name and surname will disappear from the credits of the 
film. The final shots of the film will be under the pressure of censorship – the film 
editing will occur against the will of the director. Nevertheless, the film reveals the 
wide range of Welles's artwork and the magical power of the black-and-white artistic 
image. 

The film Journey into Fear continues the line of fine exploration of Welles' 
previous work – the cult film "Citizen Kane" (1941). He radically changes the travel 
route presented in the novel and moves the action to the Black Sea equator instead of 
the Mediterranean Sea, and Batumi instead of the Italian city of Genova.  

Orson Welles creates a mockumentary cinematic model of Batumi as a city, 
which he suits to the newly formed Noir style detective. 

The author of the article addresses the discursive analysis of the film 80 years 
after its filming – in the geopolitical context of the Second World War. 

 
 

Music Studies 
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Georgian musician at the origins of Russian musicology 

  
The paper refers to Georgian musician Alexander Razmadze considered to be at 

the origins of Russian musicology. A. Razmadze was a musicologist, music critic, 
pianist, composer, and writer who graduated from the University of Music and Theatre 
in Leipzig. He used to teach piano, music history, and score reading at the Moscow 
Conservatory. Razmadze is the author of the first Russian language textbook about 
European music history, which was prepared based on a two-year course of lectures 
delivered by him at the Moscow Conservatoire. Besides an educational function, this 
textbook has historical importance too; due to this work, music history has finally been 
established as a separate discipline, and combined the issues of music theory, history, 
counterpoint, and orchestra.  
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 A. Razmadze has broken a certain stereotype about the truthfulness of the 
fragmental course of music history. He offered a course that covers the entire historical 
process passed by music art from ancient civilization to modern music portraying 
ancient music of non-Christian countries and Christian music in a uniform historical 
perspective of this branch of art. In his textbook, the author does not touch on the 
creative works of modern European and Russian composers because he believes that 
this music was not historically mature enough to find its place in the textbook.  

 The methodology of a textbook provides for including only musical materials 
approbated in the educational process that has passed through painful processes of a 
historical reassessment. The concept, methodology, and style of this textbook have 
been maintained by Russian researchers of successive generations, who referred to this 
work as a model of world music history and a monographic book written about 
European composers. The works by Russian musicologists appeared to be the only 
source for Georgian musicology established a little bit later. 

 Thus, directly or indirectly, A. Razmadze exerted influence on the development 
of Georgian musicological opinion. His capital textbook is undoubtedly interesting 
because of the numerous documents, quotations, and even today's relevant provisions, 
but I would like to focus on one more significant detail. This book will constantly 
remind us that in case of a rebellion against the empire, Georgians were resettled in 
Russia, and then the intelligence, mind, and abilities of the descendants of such a 
family were ultimately used for the advancement of various spheres of the Russian 
empire, which I consider to be another great misfortune of Georgia. 
 

Giorgi Kraveishvili 
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Folk dance and music of Lazistan, Tao, Shavsheti and Klarjeti 
on the example of the 2022 expedition materials 

 
The article refers to the dances and songs recorded in Turkey's Georgia 

(Lazistan, Tao, Shavsheti and Klarjeti). The main dances are listed. All the main issues 
related to dance movements are discussed (dance form, holding hands, gender 
regulation of dancers, name of the dance director, etc.). Songs recorded for the first 
time take a lot of space. It is especially important to fix the children's repertoire 
because, together with cult songs, there are the rarest examples of this genre in Georgia 
and Turkey. The article reviews for the first time the old model of Chiboni (1/5th, 
3/5th) and the tunes played on it. Unfortunately, we could not record Georgian vocal 
polyphony. 
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Aleksandre kordzaia’s project – Kordz x Sakamoto 
Synthesis of live electronics and ensemble 

  
The most crucial revolutionary ideas of the 20th century, electroacoustic music, 

born in the womb of the avant-garde and later turned into a mass movement, developed 
in many directions. Today, there is virtually no genre left in which it is not integrated. 
Each innovative change opened the way to new artistic possibilities, deviating from the 
usual standard path and becoming a source of inspiration for the individual composer. 

 The modern Georgian music world is full of electronic music producers. One of 
the interesting parts for me is the combination of live electronics and the acoustic 
diversity of the ensemble/orchestra. That is why the object of the present study is a 
young composer, Alexander Kodzaia Kordz, and in particular, his project – Kordz x 
Sakamoto. The music specially written by Alexander for the Dutch festival is a tribute 
to Sakamoto. In this almost one-hour program, which consists of 8 tracks, fragments of 
Sakamoto's and Alexander's music are combined. It is difficult to tell where the line is 
drawn between the two composers' materials. In the paper, I will try to answer the 
following questions: What is the concept of the project, and what form and aesthetics 
does the composer choose to implement his artistic idea? What is the role of live 
electronics in this case and where is the line between improvisation and fixed text? 

The notation of music for live/electronic and orchestral music presents 
composers with a difficult task. As a rule, electronic music is not notated but 
coordinated with a live electronic orchestra, where the notion of recording is necessary. 
It is interesting what the notation issues are in the case of Alexander Kordzaia. 
 

Eka Chabashvili 
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Sound Eco-System in Urban and Non-urban Environment 

of Georgia and "Sound Oases" 
 

TSC researcher-composers conduct fundamental research “Implementation of 
Eco-musicology Research Methodology for the Study of the Georgian Music 
Ecosystem” [FR-22-8174] for the implementation of ecomusicology in Georgia. The 
project is supported by the Shota Rustaveli National Scientific Foundation of Georgia. 
Within the framework of the current research, the same group is conducting artistic 
research 'Sound Oases' of urban and non-urban environments and the composition 
methods of eco-music. The research aims to study the sound eco-system in Georgia to 
find places with special acoustic parameters, which will preserve an interesting sound 
resource despite climate change or other parameters. At the same time, the selected 
location will have a suitable territory for an alternative concert space and make it 
possible to hold a concert where the repertoire includes interaction with the 
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soundscape. We decided to assign the status of "Sound Oasis" to the location with the 
mentioned parameters.  

The paper presents the research plan and methodology of the expeditions; Also, 
the criteria for choosing "Sound Oases" as an alternative concert space. 
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The article is dedicated to Ioseb Bardanashvili’s 75th anniversary  
 

The Georgian School of Composition Abroad 
(searching the identity_Ioseb bardanashvili’s works in the 70s) 

 
Modern diasporas, naturally open to cultural interaction, are not only important 

for their ethnicity and interconnectedness; the possibility of using ethnic or cultural 
identity yields very interesting results, especially when the artist can choose or use 
different backgrounds simultaneously. 

 For many composers, the problem of creating a new identity after emigration 
becomes an artistic challenge and no less important than creating or maintaining one's 
own style. Some, finding themselves in a new environment, abandon their previous 
cultural and educational experience and try to blend into the new environment. 
However, mature composers established in their home country rarely change their 
creative style when they move to another country. 

 Georgian-Jewish cultural ties with their centuries-long history are even more 
interesting in this respect. A large role in this history is played by individuals who have 
left a special mark on the longstanding coexistence of Georgians and Jews. 

 The report examines the peculiarities of the Georgian composer school outside 
the country through the example of the work and creativity of Georgian-Jewish 
composer Ioseb Bardanashvili, who celebrates his 75th birthday this year. 

Ioseb Bardanashvili, one of Israel's best-known composers today and the 
recipient of many awards, was born and raised in Batumi, already an acclaimed 
composer who left Georgia in 1995. "A Georgian composer, with the artistry and 
temperament typical of Georgians, but perhaps with a Jewish view of the world," is 
how he describes himself. 

The paper examines Bardanashvili's identity in the context of the evolution of his 
creative style. 
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The New Performance of "Daisi" in the Context of the 
History of Stagings of Paliashvili's Operas 

 
The beginning of Georgian opera directing is linked to Zakaria Paliashvili's 

operas, such as "Abesalom and Eteri" and "Daisi". The tradition of staging these operas 
has survived to this day. Nowadays, it represents an important part of the history of the 
Georgian musical and theatrical arts. 

 The work is dedicated to the new staging of "Daisi", presented in the Tbilisi 
Zakaria Paliashvili Opera and Ballet Theater (conductor – Revaz Takidze, director – 
Gocha Kapanadze, artist – Giorgi Aleksi-Meskhishvili). The emphasis is on the 
directional interpretation of the opera conceptualized in the context of staging 
Paliashvili’s operas.  

 The new staging of "Daisi" is regarded as a milestone in the life of Georgian 
opera, and this work outlines the basis of this claim.  

 The tradition of staging “Daisi” is explained: Before this, "Daisi" was 
practically performed three times in the Tbilisi Opera and Ballet theater: 1923 – 
directed by Kote Marjanishvili, 1932 – directed by Aleksandre Tsutsunava, 1957 – 
directed by Vakhtang Tabliashvili. In 1977, Tsutsunava's version of "Daisi" recognized 
as a classic interpretation, was renewed. It was performed on Tbilisi opera stage until 
2010. Even today, the audience perceives "Daisi" within these traditional interpretation 
standards. 

 The tradition of staging “Daisi” is regarded as a realistic visual depiction of 
opera, whilst in contemporary staging the director’s thinking is based on an abstract, 
metaphoric understanding of opera. 

 The new version revoked reactions that touch on the stage life of "Abesalom and 
Eteri”. The work outlines the reservations brought up by critics during decades towards 
the directors of “Abesalom and Eter”. Today, these events belong to important pages of 
the history of Georgian opera directing. Similar criticism was voiced after the new 
staging of “Daisi”. From this point of view, the new performance of “Daisi” seems 
even more interesting and important. All these lead us to the conclusion that this is a 
new path in the stage life of the opera. 
 
 



 560 

Maia Tabliashvili 
Tbilisi Vano Sarajishvili State Conservatoire 

Doctor of Arts 
Associate Professor  

 
Representation of the texture 

in Levan Gomelauri’s ensemble “Village Builders” 
 

In musical ensemble works, in general, it is interesting what meaningful 
expression the textural unfolding of the musical material texture acquires. In the 
mentioned process, the factor of program concretization is also important. From this 
point of view, composer Levan Gomelauri’s composition “Village Builders” for the 
Instrumental Theater (2011) attracted attention. The title shows that the musical 
ensemble is based on the motifs of Sulkhan-Saba Orbeliani’s fable of the same name. 

The creative impulses of the creation of the work are related to the cartoon based 
on the story of the mentioned fable, as a kind of reviving of childhood memories. The 
work was commissioned to the composer (also for Young Euro Class). The author had 
to create a musical ensemble. From the pre-suggested instrumental spectrum, the 
selection of the composition had to resonate with the composer's idea, concept, and 
genre accents. Following the moral-instructive character of the lyrical-epic genre of the 
fable, a comic play was also born, taking into account the allegorical characters. 

From a timbral point of view, the composer gave a very original life to the 
characters. The quintet combines violin (dog), horn (rooster), flute (fox), piccolo flute 
(cat), and piano (village); 

From the expressive point of view, it seems as if an organic alliance of timbre 
and characteristic intonation incompatible with the characters was formed. The texture 
is minimalist and transparent. Intonational echoes and dialogicity are more emphasized 
through instrumental theatre. The scientific paper is dedicated to L. Gomelauri's work 
“Village Builders”, in particular, to the textural expression of the ensemble – in context 
with the content, compositional solution, intonation, timbre, and contrapuntal aspects. 
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The phenomenon of meditation in music 

(the case of Georgian music) 
 

Among the diverse innovations of the turn of the XX-XXI centuries, a special 
place takes the idea of meditation as a specific phenomenon of compositional thinking. 
In terms of content, it belongs to the sphere of reflection, self-immersion, philosophy 
and contemplation. 

According to the generally accepted opinion, the birth of such compositions in 
the West is associated with the idea of "the East", as meditative is considered an 
essential feature of Eastern thought that determines the specific artistic logic as a 
peculiar model of longing for "the East". 
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Eastern traditional music is indeed an example of the introverted style of 
thinking characteristic of the Eastern mentality, for which spiritual and psychic reality 
has always been considered the highest expression. However, it should be noted that 
the West gave the world its model of meditation, originating in the most ancient strata 
of European culture. 

The study aims to identify meditation as a feature of modern musical thinking, 
discussed in the example of contemporary Georgian music. 
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For Studying the Traditional Repertoire of Adjarian Women 

(Based on the New Expedition Materials) 
 

Adjarian women’s songs are an integral part of Georgian women’s repertoire. 
The lack of interest from folk music collectors in these songs can be attributed to their 
limited variety and development compared to the repertoire of men and, on the other 
hand, restricted women’s rights caused by religion. 

 Although many samples could not be recorded in time, Adjara villages still 
preserved traditional women's songs. This is evidenced by the material obtained during 
the 2022 ethnomusicological expedition conducted by the Anzor Erkomaishvili 
Folklore State Centre in Khulo municipality.  

 Common Georgian repertoire includes songs for lulling a child to sleep, 
changing the weather, caressing a cow and, laments. Comparing them with the records 
of the old expeditions shows the changes in the singing tradition of Adjarian women. 
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The "New Music" in Italy: From Futurism to the Avant-Garde 

 
The paper aims to show the birth of radically new musical ideas in Italy. The 

main topics of the paper are: 
General characterization of Italian art at the turn of the 19th-20th century;  
The birth of the futurism ideas in manifestos, which is sharply different from 

previous eras of romanticism and verism;  
The role and importance of futurism ideas on Italian music and outside;  
The transformation of artistic ideals of futurism to the post-WW II avant-garde, 

etc. 
The paper is focused on relatively unknown persons: Luigi Russolo, his "noise 

music" and new musical instruments, that predetermine the forming of musique 
concrète. After a brief review of the peculiarity of Italian musical culture during the 
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fascism time, the article discusses the new generation and its leader, composer and 
conductor Bruno Maderna, as well as his like-minded composers and friends _ Luigi 
Nono and Luciano Berio. 
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The function of church bells in the acoustic landscape of Tbilisi 
 

Ecomusicology is the study of the relationship between music and the natural 
environment, including how soundscapes are shaped by human and non-human 
interactions. Church bell soundscape is an important subject to study since it played a 
significant role in Tbilisi, the capital of Georgia. The ringing of church bells has been a 
vital part of the city's auditory scenery for centuries, shaping the way people 
experience their surroundings and marking the rhythm of daily life.  

For analyzing the data regarding the acoustic landscape of church bells, we’ll use 
spectral analysis and research data of Nodar Mamisashvili – the prominent composer 
and scientist, the creator and restorer of Georgian church bells. We shall also review 
the bells restored for Tbilisi cathedrals by him, as part of the acoustic landscape study. 
Nodar Mamisashvili came up with his unique formula for church bell engineering and 
analyzing the audio data via spectrogram (to see the acoustic picture of this project) 
would yield interesting results. 
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Peculiarities of sonorous system detection in Ioseb Kechakmadze's works 
(in the cases of the choral cycle "Pshavian Idylls" and choir “Exersis”) 

 
In Georgian professional music, Ioseb Kechakmadze is one of the outstanding 

composers. National choral music has undergone significant formation and 
development in his works. His field of activity started in the previous century. Being a 
composer deeply connected to his national roots, he combines modern musical 
language with centuries-old traditional ways of musical thinking and creates individual 
compositional handwriting. 

The article discusses Ioseb Kechakmadze's choral cycle – "Pshavian Idylls" 
(based on poems by Ana Kalandadze). This opus sharply reveals the diverse palette of 
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modern composing techniques as well as interaction with the national traditional choral 
polyphony. 

In this article, I will focus on the peculiarities of the manifestation of the 
sonorous technique in Kechakmadze's music. Sonority has a diverse variety of 
examples in choral music. Development of the respective technique in European 
professional music dates back to the 60s of the last century, although its features can be 
found in the Renaissance. The formation of the sonorous system is linked to a rich 
tradition in European professional music. The term “sonorous” refers to audio or sound 
phenomena. It, as a technique, focuses on the physical nature of sound and promotes its 
colorful perception. 

Ioseb Kechakmadze's choral cycle "Pshavian Idylls" reflects the characteristics 
of sonorous technique in various ways, including in the form of timbre coloring, 
musical expressions, texture and its manifestation in harmonious language. According 
to the principle of comparative analysis, this cycle will be discussed together with the 
choral works of György Ligeti and Krzysztof Penderecki, who authored some of the 
best chrestomathic specimens of the sonorous system. 
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The customer's taste – the most important factor 
determining the aesthetic appearance of the design project 

 
A design project is the result of the designer's creative thinking, practical 

experience and rational analysis. Therefore, the principal entity determining the 
aesthetic appearance of the project is the designer. However, during the design activity, 
it is necessary to consider customer orientation as the main condition in this process. If 
the designer performs the project for the customer, it is necessary to familiarize, 
analyze and count the wishes and needs of the customer carefully.  

As a rule, the main factor determining the wishes and needs of the customer is 
his taste. Thus, the customer's taste is the most important factor determining the 
aesthetic appearance of the design project. It is a well-known saying that taste can not 
be disputed. Taste is a social phenomenon, because even under common conditions, it 
is formed and manifested in different ways. Several subjective factors (social status, 
genetics, level of culture and education, etc.) are different for a specific individual.  

The presented work aims to show the influence of the customer's taste on the 
final aesthetic appearance of the project, on the example of the interior design project 
of the marriage registration hall performed by Elmir Bairamov, a student of the 
bachelor's program "Interior and Textile Design" of ATSU, for a real customer. The 
taste of the customer is considered and evaluated by us, taking into account the wishes 
and requirements expressed by him. Based on the above, the appropriate style was 
selected for the design project, the designer's recommendations were offered, and the 
final version of the project was executed based on the customer's request. 
 

Dodo Tchumburidze  
Shota Rustaveli theatre and Film 

 Georgian State university  
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Associate Professor  
 

Promotion and positioning of organizations in the cultural sphere 
  

The article discusses the promoting and positioning of organizations in the 
cultural sphere and the role and importance of integrated marketing communications in 
the formation of the image of organizations in the cultural sphere.  

 Successful positioning of organizations in the cultural sphere, like organizations 
operating in other fields, is based on a communication strategy. The communication 
strategy itself is based on a situational analysis consistent with the organization's 
mission, priorities, and vision of society.  
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 Creating/offering information about the organization is part of a communication 
strategy based on the interests and capabilities of the target audience. The promotion 
strategy of the organization creates the motivation to transform needs into demands. 

 In the management process, the organizational resources are crucial, namely, the 
accumulated experience of the manager and team members in a specific field of the 
cultural sphere, and also management style and employee motivation of managers of 
the cultural sphere. The organization’s image is based on a situational analysis of the 
internal and external variables of the organization, which should be aligned with the 
value proposition. 

 The article also overviews the importance of the promotion strategy while 
forming and presenting the organization's image and maintaining the brand image. In 
the management process providing the distance between the organization and its 
competitors is also important.  
 

Nino Sulava 
Georgian National Museum 

Doctor of History 
 

Cultural heritage research and management in regional museums of Georgia 
(Lechkhumi, Municipality of Tsageri) 

 
Archaeological artifacts present one of the most important foundations of 

Georgian culture (first – European hominin, ancient wine, and archaeometallurgy). 
There are two kinds of archaeological findings _ discovered by archaeological 
excavations and accidental findings. The artifacts obtained by archaeological 
excavations are always kept in museum collections and are the subject of research by 
specialists in the field according to the accepted methodology. 

 The disadvantage of the accidental findings is that they contain little information 
or no information at all about the place and situation of discovery. This data necessary 
for scientific research is often lost. 

 However, both types of artifacts presented in museums are subject to 
professional research using scientific methods. The locals play a main role in collecting 
ethnographic material. 

 Regional museums are the most important repository of archaeological and 
ethnographic material in Georgia. The establishment history of the museums is more or 
less similar. Regional museums were created and formed by the patriot people of the 
cultural heritage, and the same attitude continues today.  

 The presented works deal with methods of research and management of material 
culture preserved in two museums of Tsageri municipality – Varlam Makharoblidze 
Tsageri Historical Museum, and Dekhvir Archaeological-Ethnographic Museum. 
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Traumatic concepts in Ekaterine Togonidze's novel "Shen-shin" 

 
Modern Georgian literature is the subject of research by scientists of various 

fields, to the extent that it reflects, on the one hand, epochal events, and, on the other 
hand, those conceptual paradigms, the understanding of which from the point of view 
of cultural-literary studies, allows to draw many interesting conclusions. Post-Soviet 
Georgian literature is a kind of narrative combined with epochal reflections and 
traumatic concepts important to understand in the context of collective memory. 

Literary reflection of conflicts or other traumatic events by writers, taking into 
account their subjective views, is characterized by different kinds of approaches. 

 In conclusion, based on literary texts, it becomes possible to outline and study 
traumatic concepts. In this context, the novel "Shin-Shen" by the modern Georgian 
writer Ekaterine Togonidze seems interesting. 

In the novel, the author, together with many traumatic paradigms, interestingly 
presents the image of the refugee as a traumatized object. The husband of the main 
character Nia, is exiled from Abkhazia. Therefore, he is the bearer of collective trauma 
and stigma. The writer, on the one hand, reflects the interpretations of Georgian 
society's attitude towards the refugees, and on the other hand, the chronology of the 
difficult establishment of the refugees in the society. 

The text is understood in the light of collective trauma (Jeffrey Alexander) and 
victory trauma (Pioter Stompka) theories. 
 
 

Cultural Tourism 
Genad Shavadze 

Caucasus International University 
PhD Student 

 
Cultural Tourism 

 
Cultural tourism includes all the directions of tourism related to the promotion of 

the nation's history, culture, value, ethnography, material and spiritual heritage. The 
mentioned factors are carriers of vital and important economic and political interests. 
The existence of modern challenges of cultural tourism and their abundance prevent 
the formation of a stable political system of culture, and influence the internal 
economic and political processes of countries. 

The sustainable economic development and growth of culture, with continuous 
technological progress, is directly related to the industrial revolution of cultural 
tourism. Modern challenges and the analysis of cultural tourism, in general, reveal that 
one of the important roles for the improvement of cultural theories is given to actively 
functioning resort markets. Cultural tourism is especially characterized by the 
organization of large-scale educational tours. 
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Due to the urgency of the issue, the main topic became the identification and 
analysis of the risks of various cultural tourism tools and facilities, as well as the 
determination of the priorities necessary for the management of these risks. Culture 
and art in the context of modernity imply the interest of the visitors and hence form a 
concept that will become the business card of tourism. 
 

Krasimir Levkov 
University of Agribusiness and Rural Development,  

Plovdiv, Bulgaria 
PhD 

Professor 
 

Marketing Tourist Regions in Bulgaria. State and Problems 
 

The purpose of the study is to clarify the current state and problems in the 
development of the marketing tourist regions in Bulgaria.  

Sources: Ministry of Tourism, organizations for the management of the tourist 
areas, publications on the subject in the Bulgarian press, and author’s previous 
research.  

Methods: Comparative analysis, statistical processing and graphical presentation 
of the results.  

Results: 
1. The territorial differences in the distribution of the accommodation base and 

the specialization of the regions in the service of Bulgarian and foreign tourists have 
been clarified. 

2. A critical analysis of the work of the organizations for the management of the 
tourist areas was made.  

3. Recommendations were made to the Ministry of Tourism for more effective 
support in the creation and promotion of new regional tourism products and programs. 
 
 

Artistic Education 
Ermile Meskhia 

Batumi Art Teaching University 
Doctor of History 

Professor 
 

Challenges of distance learning at higher art educational institutions 
 

The Covid-19 pandemic and related restrictions have significantly changed 
teaching content and forms at art educational institutions. 

At first, it became obvious that educational institutions were not ready to deal 
with such threats and different, new format teaching in terms of material as well as 
human factors.  

Despite existing difficulties, the main achievement is that society realized the 
importance of distance learning as an alternative form of teaching. In case of applying 
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distance learning, the specific character of teaching and interests of academic society 
and students must be considered, especially in the performing direction.  
  

Tamriko Meskhia 
Batumi Art Teaching University 

Master Student 
Practice Head  

 
The practice role in academic education 

  
Specialists in academic education assign an important role to production and 

teaching practice. In the 90s of the last century, the negative processes in the education 
system diminished the role of practice. Educational institutions often took a formal 
approach to this important form of teaching. The results did not delay: although some 
of the graduates obtained good knowledge in the theoretical field, they had developed 
little or no practical skills. This hindered the employment of graduates with received 
qualifications.  

In recent years, new standards for accreditation of educational programs and 
authorization of higher education institutions have completely changed the attitude of 
the academic field to the practice component. Production and training practices have 
become one of the criteria for evaluating programs and institutions. The development 
of the sectoral characteristics of educational programs, which determined the number 
of minimum credits allocated to each program for practice, helped to increase the role 
of practice. 

At the tourism educational program of the University of Arts, 10 credits are 
allocated for practice, which is planned to be carried out in the VII and VIII semesters. 
Appropriate hourly remuneration is provided for personnel separated from the practice 
facility. In addition, practice hours are allocated in some academic disciplines.  

As the research has shown, students positively appreciate the increased attention 
to practice. 
 

Tinatin Mshvidobadze 
Gori State University 

Academic Doctor 
Professor 

 
Contemporary art from the perspective of the digital age 

  
The paper analyzes the impact of digital media art and current problems in 

contemporary art design education. Modern education is created in the background of 
traditional and innovative challenges. In this context, digital media art design education 
is in a stage of adjustment. Based on the current situation, the paper analyzes the 
influence of digital media art and the existing problems in the development of modern 
art design, including the disruption of the teaching regime, the deficiency of the 
knowledge-building system, and the aging of the course content. 

 The advent of digital media technologies has created a new way for artistic 
design and creation, and art design works have become effective through the 
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integration of digital media technologies. Some countermeasures and suggestions are 
given from the perspective of innovative thinking education. 

The paper shows a sample of the simulation performed in the program 
processing using various tools for the effective teaching of the design of digital media 
art. 
 

Rusudan Takaishvili  
Tbilisi Vano Sarajishvili State Concervatoire 

National Center for Teacher Professional Development 
Doctor of Pedagogy 

Expert-consultant in Music 
 

Tbilisi State Conservatoire Student Projects in the Pedagogical Field 
in Pandemic and Post-pandemic Periods 

(The Doctoral Studies) 
 

The report discusses the projects implemented by doctoral students within the 
pedagogy course of the Tbilisi State Conservatory in the pandemic and post-pandemic 
periods. It also describes some characteristics of their organization, course, 
environment and goals. The conclusion is drawn about the importance of the project as 
a teaching method in the educational process. 

The projects implemented during the pandemic and post-pandemic periods are 
the following: 1) a video-concert in cooperation with the Tbilisi State Conservatory 
and the National Center for Professional Development of Teachers, which was aimed 
at supporting music teachers during the lockdown period; 2) a workshop and concert 
held in a residence for people with mental needs in Sighnaghi Municipality, Kedeli, 
which was equally useful and important for the beneficiaries and students; 3) a lecture-
concert at the Pasanauri music school as a support of this cultural center. 

The presented projects and their results confirm the relevance of the project as a 
teaching method for students of the Higher Educational Institution of Arts – which 
leads to the involvement of students in multifaceted and diverse work, and develops 
their cooperation, planning, organizational, creative, and research skills. At the same 
time, it is shown that the mentioned projects correspond to the main goal of the activity 
of doctoral students and serve to establish a relationship with the audience, to attract, 
acquire, educate and support it. 
 

Dr. Ekaterina Kenigsberg 
Belarusian State Academy of Arts 

Dr. in Art history 
Associate Professor 

 
Unlocking the Potential of a Place through Contemporary Art 

  
Each region forms its own unique culture based on the peculiarities of its local 

climate, natural topography, ancient traditions and history. The cultural development of 
an area is linked to a number of social, economic, political and even geographical 
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conditions. Contemporary art is one of the ways to promote regional sustainable 
development and unlock the potential of a place.  

 In Japan, as in many other advanced industrialized countries, some regions are 
experiencing a shrinking and aging population. This is especially true of the relatively 
inaccessible areas, in particular the islands of the Seto Inland Sea. One such island is 
Naoshima in Kagawa Prefecture. The island has an area of just over 14 square 
kilometers. The first idea for transforming the island into a contemporary art location 
came in 1985 during a meeting between Chikatsugu Miyake, the mayor of Naoshima, 
and Tetsuhiko Fukutake, the founding president of Fukutake Publishing. The former 
wanted to create a cultural and educational cluster on the island, and the latter dreamed 
of an international children’s camp. This is how Benesse Art Site Naoshima came into 
being. 

 Four years later, in 1989, the first Naoshima International Camp was held, the 
Benesse House Museum opened in 1992, and in 1996 the first site-specific works were 
created. 

 In 1998, the Art House Project was launched in the port city of Honmura on the 
southeastern coast of Naoshima. The project is based on the concept of the coexistence 
of nature, architecture and art on the island of Naoshima. The idea behind the project 
was to preserve the island’s past and reinterpret it through contemporary art. 

 As there are many empty buildings left in the city’s picturesque historical 
center, the decision was made to use them. The artists were invited to turn these houses 
into works of art, drawing on local history and the memories of local residents and 
former owners of the buildings. This is how art installations, objects and other works of 
art have appeared in abandoned houses, on the site of a former temple and in an ancient 
Shinto shrine. The synthesis of the historical architecture of the buildings and the work 
of contemporary artists, who have symbolically or literally incorporated the 
environment into their works, has given each place its own unique character; yet 
outwardly none of them has changed much, retaining its traditional Japanese 
appearance. 

 The new creative locations created by the artists have become points of 
attraction, and an art route through the Honmura district has been formed. Viewers, 
moving from one point to the next, explore both works of art and ordinary everyday 
life. In this way, they are not only introduced to works of art but also read the 
chronological and historical layers of the area. The Art House Project has become a 
catalyst for cooperation between local residents, members of the international art 
community and visitors from around the world. 
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Conflicts and Georgian media: how to determine the interests of society? 

 
The coverage of conflicts in the Georgian media is an issue on which critical 

opinions and appropriate recommendations have been heard from experts for years, 
however, the fact is that the current situation is thought-provoking. 

In many cases, apart from rare exceptions, the Georgian media covers events that 
do not provide a complete picture of the conflict regions. 

The audience does not have full and complete information about what is 
happening in the occupied regions, or what is the attitude of the state or international 
organizations about these regions. 

One of the reasons for the problem is that it is not taught as a main subject in 
higher education institutions, except for rare cases. Consequently, journalists do not 
have appropriate theoretical and ethical education in case of reporting it. 

Researching/teaching of peace and conflicts began in a systematic form in the 
second half of the twentieth century. For example, in 1957, the Journal of Conflict 
Resolution was established at the University of Michigan, and the Center for Research 
of Conflict was founded in just two years. Also in 1959, the Oslo Peace Research 
Institute was established, and in 1964 – the Journal of Peace Research. It was during 
this period that an article on the existence of "positive" and "negative" ideas of peace 
was written by Johann Galtung, and one of the first articles in peace research, Teaching 
Peace and Conflict: A Basic Guide to Academics and Interdisciplinarity by Hermann 
Schmitt. Although the systematic study of peace and conflicts has been active since the 
second half of the twentieth century, one of the first undergraduate modules in the 
direction of teaching peace and conflicts was created in 1948, in the United States, at 
the University of Manchester. 

The academic discipline of conflict analysis and peace studies is gradually 
developing in Georgia, therefore, it is very important in this process to correctly assess 
the role of the media in conflict coverage and to follow the education system of the 
developed countries of the world. 

In this process, it is also important to determine the purpose of teaching, in 
particular, what purpose the research or teaching process serves, what specific problem 
it aims to critically analyze and solve. What results can be received in the direction of 
professional growth. 
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Culture Issues in Georgian Press 

 
Among the functions of journalism to provide the public with the news, the 

spreading of culture also plays a significant role. Thus, creating cultural-recreational 
content and passing it to the mass media is a really significant task. 

The given work discusses the role of media in culture. The topic overviews the 
standards and violations observed in Georgian media. My goal was to recall Georgian 
media and analyze its connection to culture. 

The thesis aims to study how active media is and how the development trends 
have changed. We have undertaken a study with a qualitative analysis, which helped us 
in our work. Practical examples and theoretical analysis consider signs and the 
characteristics of the role of media in culture. Some examples presented are from 
Georgian media.  

Finally, according to the publications, we may conclude that the media pays 
attention to culture. Lately, changes for the better have been observed in this direction. 
But it is not enough. More material should be printed in the media and it should 
systematically cover current cultural problems. The role of media in culture requires 
more attention.  
 

Nino Gelovani 
Ivane Javakhishvili Tbilisi State University 

PhD 
Assistant 

 
Diversity of the cultural model of television programs 

 
Communication is a symbolic process in which reality is revived, tamed, coupled 

and transformed. We hardly know the basis of the diversity of cultural model analysis 
of television programs, and we assume that such an approach is completely new, or 
perhaps we do not share the assumptions of others. In contrast, we find a growing 
awareness of the nature of symbolic thought, communication, and action in many 
disciplines, and we see efforts to understand what television is; it is rapidly emerging 
and developing from these shared concerns. His own model of television as a forum is 
based on the study of the cultural role of entertainment. As well as on all the different 
textual levels and forms of the content of the television program that it combines. We 
often focus on the collective, iconic vision of construction and negotiation of reality, 
creating what sociologist Kerr refers to as public thought. In short, almost any version 
of the teletext functions as a forum in which important cultural themes can be 
discussed in their own right. We show this not with modern programming, where 
problems almost present themselves on the surface of the show, but in an episode, in a 
series. In essence, this is exactly the kind of television program reproducing a 
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dominant ideology by transporting its audience into a dream world where the “status 
quo” is the only status. 

Through this type of research, we will be able to define more precisely the 
boundaries of the cultural forum. For example, we know that increased concerns from 
special interest groups are directly and/or indirectly related to the television industry's 
creative, institutional responses to the public. Whether such time is “good” or 
”necessary,” it indicates that the forum extends beyond the screen. The issue of 
televised violence, which also deserves close study, is more mixed and changes from 
year to year. However, the impact of television viewership studies, the dire 
consequences of murder and crime cannot be denied. Television and television 
programs do not exist in their own sphere, separated from the influence of citizens. Our 
goal is to cover as accurately as possible the ways in which different worlds interact. 

This model of “diversity of the cultural forum of television programs” more 
accurately fits the experience of television, we suggest that it opens up a number of 
new questions and requires a reanalysis of old findings, both from a textual critical 
approach and from a mass communication research perspective. 

 
Nino Chalaganidze 

Ivane Javakhishvili Tbilisi State University  
Ph.D in Journalism 
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Of the  
 

Role of the Presenter (Anchor) of the News Program in the process of 
screen analog simulation of the television space (on the example of the Georgian 

Public Broadcaster _ First Channel) 
 

Efficacy of the television production is associated with the personified character 
of information and is revealed in different forms of professional expression 
(correspondent, anchorman, reporter, showman, moderator, commenter and others). 

 The present article is devoted to identifying the role of a News Anchor which, 
for the last years has been constantly modifying in the process of screen analog 
simulation of the TV space. A contemporary News Anchor formulates an agenda, 
manages thematic blocks, and adjusts fragmentation characteristics for media space. 

 Even though internet broadcasting has caused analog simulation of the media 
environment and activation of new trends, a News Anchor remains the most popular 
and recognized person. Internet is a kind of experimental platform for the 
implementation of new forms of operation of journalists; however, against the 
background of such challenges, the presenter continues the creation of fragmental 
“material” of “TV mosaic” and for this purpose applies creational potential and new 
ways. 

 As a result of the research, it was detected that TV Presenters, in their 
professional activity, make their efforts to satisfy viewer’s requirements for informing 
and entertaining much more than enhance their education and development. 

 As for the information activity, the audience requires from the TV Presenter 
personal (broad thinking, charisma, charm, skill of persuasion) as well as professional 
skills (academic speech, creative view …). 
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Political Narratives in Entertainment-Comedy Shows 
("The Night Show with Giorgi Gabunia") 

 
In the 21st century, the media has taken a new place in political communications, 

and entertainment talk shows have received an additional load, and political content is 
more and more often found in these types of programs. It’s interesting if entertainment-
comedy talk shows are a deliberate conduit for political narratives or if the media still 
trying to maintain its role as an objective observer. 

 The raised issue is conditioned by many aspects: the political structure of the 
country, the political sympathies of the TV channel managers, or the television agenda. 
It is clear that political communication has invaded the broadcast network and the 
presentation of politicians on popular talk shows has even become necessary. This is of 
strategic importance because the political narrative is more memorable in 
entertainment-comedy talk shows, and politicians are better perceived by viewers than 
in traditional news programs. 

 The purpose of TV political humor is to achieve solidarity in society and to form 
a team identity; to unite the audience around a common idea and, on the other hand, to 
deride/caricature specific individuals or political forces with a negative connotation. 

 This paper is an attempt to analyze the fusion of political communication with 
entertainment-comedy talk shows. For this purpose, we discuss the TV show "The 
Night Show with Giorgi Gabunia" and show how much the said talk show carries a 
private political narrative. The presented issue has not yet been studied, which gives 
additional value to it: in a constantly tense political situation, society faces the threat of 
deliberate manipulations, and it is at this time that the role of the media grows 
exponentially, which in turn is a guarantor of the development and democratization of 
the state.  

 
Ekaterine Chalaganidze 

Caucasus International University 
PhD Student 

 
Evolution of social advertising: retro perspective and Georgian reality 

  
The paper focuses on the source of social advertising and stages of development, 

on the study of the essence, goals, directions, functions and current state of social 
advertising. 

Advertising classifications, periods of advertising history when the term was 
associated with commerce and trade are discussed, and the term "social advertising" 
adopted in Georgia is used in the world as "non-commercial" and "public" advertising.  

The content analysis in the paper clearly presents the history of social advertising 
creation and its necessity for society, describes the origin of state policy and political 
advertising, and how it became a tool for the government to influence the behavior of 
citizens with the help of social messages.  
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