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Maia Chichileishvili Dean of the Facultyof Education, Humanities and Social Sciences,
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Section: Art Criticism

10.30-12.00 — Sessional Meeting I

Moderator: Maia Chichileishvili, Professor

1. Nino Chkhikvadze — Akhalsheni “Transfiguration” Church.
Batumi Art State Teaching University. 2" year of Bachelor’s Program in Art History and
Theory (Art Criticism).
Scientific supervisor: Maia Chichileishvili, Professor.

2. Onur Sarikaya — Georgian-Islam Architecture in Batumi.
Mimar Sinan Fine Arts University, 4" year of Bachelor’s Program in History of Arts.
Scientific supervisor: Selcuk Seckin, Associate Professor.

3. Mane Abrahamyan — The frescoes of The Cathedral of Saint George, Thilisi.
Yerevan State Academy of Fine Arts. 2 year of Master's Program in Art History and Theory
(Art Criticism).

Scientific supervisor: Zara Maloyan, Candidate of Psychology.

12.30-14.00 — Sessional Meeting 11

Moderator: Rati Chiburdanidze, Associate Professor

1. Lilit Tadevosyan — Peggy Guggenheim's collection in Venice.
Yerevan State Academy of Fine Arts. 4™ year of Bachelor’s Program in Painting.
Scientific supervisor: Elena Aidinyan, Senior Teacher.
2. Lusine Hambardzumyan — “Clandestine” Abstractionism.
Yerevan State Academy of Fine Arts; 4% year of Bachelor’s Program in Art History and
Theory (Art Criticism).
Scientific supervisor: Elena Aidinyan, Senior Teacher.
3. Giorgi Tchanidze — Anti-Art and Art Theory.
Batumi Art State Teaching University. 3™ year of Bachelor’s Program in Art History and
Theory (Art Criticism).

Scientific supervisor: Maia Chichileishvili, Professor.



Section: Theatre Studies, Cinema Studies, Music Studies

10.30-12.00 — Sessional Meeting I

Moderator: Teimuraz Kezheradze, Associate Professor

. Mirian Oragvelidze, Giorgi Gujabidze — The Period from Nikoloz Baratashvili to
Sandro Akhmeteli.

Batumi Art State Teaching University. 1% year of Bachelor’s Program in Cultural Tourism.
Scientific supervisor: Teimuraz Kezheradze, Associate Professor.

. Sophio Khmaladze — Linguistic features of intercultural communication in the field of
theater.

Telavi Takob Gogebashvili State University. 1% year of Bachelor’s Program in English
Language and Literature.

Scientific supervisor: Medea Metreveli, Associate Professor.

. Aiganym Baigonys — Turkic images in Animated Films of Kazakhstan.

Kazakh National University of Arts; 4™ year of Bachelor’s Program in Directing.

Scientific supervisor: Gulnar Alpeisova, Professor.

. Mzia Gogitidze — Government Support Forms for Film Industry.

Batumi Art State Teaching University. 4" year of Bachelor’s Program in Culture and Art

Management.

Scientific supervisor: Sopio Tavadze, Associate Professor.

12.30-14.00 — Sessional Meeting 11

Moderator: Khatuna Managadze, Professor

. Inga Apakidze — Some cinema painting aspects of the historical films.

Batumi Art State Teaching University. 4" year of Bachelor’s Program in Art History and
Theory (Art Criticism).

Scientific supervisor: Inga Khalvashi, Associate Professor.

. Nino Grdzelidze — Ulrich Seidl’s “Import/Export”, otherwise as Charm of the Modern
West.

Shota Rustaveli Theatre and Film Georgian State University. 3" year of Bachelor’s Program
in Cinema Studies.

Scientific supervisor: Irina Demetradze, Associate Professor.



. Zaira Bokuchava, Gvantsa Tarkhnishvili — Tracing the origins of the art of opera.
Batumi Art State Teaching University. 3™ year of Bachelor’s Program in Academic Singing.
Scientific supervisor: Khatuna Managadze, Professor.

. Manana Gabarashvili — Jazz stylistic signs reflection in Fugue.

V. Sarajishvili Tbilisi State Conservatoire. 2™ year of Master’s Program in Music Studies.

Scientific supervisor: Leila Maruashvili, Associate Professor.

Section: Culture, Media

10.30-12.00 — Sessional Meeting I

Moderator: Sopio Tavadze, Associate Professor

. Teona Kuridze — Preference of Politics in Elite Culture for Georgia.

Batumi Art State Teaching University, 3™ year of Bachelor’s Program in Culture and Art
Management.

Scientific supervisor: Nino Sanadiradze, Professor.

. Ia Nakashidze — Resources of Cultural Tourism in Upper Ajara.

Batumi Art State Teaching University. 4™ year of Bachelor’s Program in Culture and Art
Management.

Scientific supervisor: Ermile Meskhia, Professor.

. Khatuna Dzneladze — Resources of Cultural Tourism in Khelvachauri Municipality.
Batumi Art State Teaching University. 3™ year of Bachelor’s Program in Culture and Art
Management.

Scientific supervisor: Ermile Meskhia, Professor.

. Ketevan Tsetskhladze — Democracy and Georgian Culture.

Batumi Art State Teaching University, 1% year of Bachelor’s Program in Cultural Tourism.

Scientific supervisor: Giorgi Masalkini, Associate Professor.



12.30-14.00 — Sessional Meeting 11

Moderator: Mamuka Jorbenadze, Associate Professor

1. Mariam Kurashvili — Renaissance Humanism.
Batumi Art State Teaching University. 3™ year of Bachelor’s Program in Culture and Art
Management.
Scientific supervisor: Giorgi Masalkini, Associate Professor.

2. Mary Ghazaryan — Armenian writer Hovhannes Tumanyan and Thbilisi at the end of
19th century: intercultural relations.
Yerevan State Academy of Fine Arts. 4™ year of Master's Program in Art History and Theory
(Art Criticism).
Scientific supervisor: Vigen Kazaryan, Professor.

3. Teimuraz Bezhanidze, Tornike Shevardnadze — Social TV commercial as a facilitator of
civil activism in Georgia.
Ivane Javakhishvili Tbilisi State University. 3™ year of Bachelor’s Program in Political
Science.
Scientific supervisors: Nino Chalaganidze, Associate Professor; Manana Shamilishvili,
Associate Professor.

4. Levan Uridia — “From the Journalist’s Viewpoint” - Gabriel Garcia Marquez.
Batumi Art State Teaching University. 3™ year of Bachelor’s Program in Mass
Communication (TV Radio Journalism).

Scientific supervisor: Mamuka Jorbenadze, Associate Professor.



ABSTRACTS



Art Criticism

Nino Chkhikvadze
Akhalsheni “Transfiguration” Church

There are the number of monuments of multicultural relations preserved in Georgia. In
the 70s of the 19" century, Pontic Greeks settled on the Black sea littoral and created their own
cultural space in Batumi and its vicinity. Construction of Akhalsheni Village Transfiguration
(Feristscvaleba) Church on the territory of Khelvachauri Municipality is connected with the said
Pontic Greeks. The architectural design of the church is similar to Batumi St. Nicholas Church.
Tall, spacious, light inner space, apses and other details represent Neo-Greek traditions.

Nowadays, the church is under the ownership of Georgian Orthodox Church.

Onur Sarikaya

Architectural structures built during the Ottoman Empire in Batumi

Georgians have encountered Turks for thousands of years as by means of neighbourhood,
collaboration in trade and political spheres, or wars. These relationships have left a mark on both
of the nations. Especially in Batumi, the largest city of the Adjara region of Georgia, three
mosques had a significant impact on the city plan, not to mention all the landmarks built during
the Ottoman Empire that have or have not reached the present day. The first of these three
mosques is Aziziye Mosque.

As a result of the developments carried out during the reign of Sultan Abdulaziz, Batumi
is no longer a village, but a city. By draining the swamps, a new town called Aziziye has been
founded near the Burunbasi district of the port. A new port, customs administration, quarantine
building, prison, jail and barracks have been built. A pleasant water has been brought into the
city centre. Again in this district, Emin Muhlis Pasa, the Governor of Trabzon, had the Aziziye
Mosque built on behalf of Sultan Abdulaziz and established two new primary schools and a
madrassa. Additionally, he established a church for the Orthodox Greeks who migrated from
Anatolia to Batumi in those years. The building was destroyed in 1930.

Another important mosque in the region is the Mufti Mosque. Although this building has
failed to reach the present day, we know that it was located in the Muftiye neighbourhood, close
to the Gogebashvili, Kandelaki and Tzereteli streets. Out of the mosques in the Batumi region,

only Batumi Mosque, also known as the “mosque in the middle”, has managed to survive. It



shares a courtyard with the Office of Mufti and is currently open for worship. We will be

focusing on the other Ottoman buildings and the developments in Batumi during that time.

Mane Abrahamyan
The frescoes of The Cathedral of Saint George, Thilisi

In October, 2015, restored Surb Gevorg Church was opened in Tbilisi, which has a
special importance for Armenian diaspora. It represents a cathedral for Armenian Apostolic
Church in Georgia.

The article considers new and interesting facts about the church, the working process of
the restoration of the frescoes as well as analyzes the results of restoration. As it has become
clear after the end of the restoration, the walls of the church were completely covered with
frescoes. Among those, who have created the frescoes for cathedral, G. Bashinjaghyan and some

other masters were mentioned from Hovnatanian dynasty.

Lilit Tadevosyan

Peggy Guggenheim's collection in Venice

Peggy Guggenheim is a legendary figure who was not only ahead of her time but also
helped to define it, she was an heiress who became a central figure in the modern art movement.
As she moved through the cultural upheaval of the twentieth century, she not only collected art
but also established personal connections with artists - such as Max Ernst, Jackson Pollock,
Alexander Calder, Marcel Duchamp and countless others. While fighting through personal
tragedy, she maintained her vision to build one of the world’s most important art collections,
now enshrined as a museum in her Venetian palazzo. The investigation of her activities in
general and her Collection in Venice, in particular, is an important task as those are an example

of the process of institutionalization of modern art.

Lusine Hambardzumyan

“Clandestine” abstractionism

This work is devoted to the abstract art of Armenian painters of 60-70s of last century.

The most part of those masterpieces of abstract art have never left the walls of studios during the



Soviet period. The article is devoted to the history of formation/coming-to-be of contemporary
art in Armenia. The mean point of this work is to tell about so called “clandestine” side of the
above mentioned art, which was “the partisan” struggle of artists against the official forms of art

of Soviet period.

Giorgi Tchanidze
Anti-Art and Art Theory

Since the world has become multipolar and polysemantic it may be said that we are
dealing with ‘low’ and ‘high’ art. Classical methodologies are powerless and old-fashioned in
terms of contemporary thoughts and world outlook with which it can’t concur because has lost
fascination and legitimation.

Criticism, based on traditional aesthetics, plays a destructive role for the new tendencies.
It can be said, that philosophy has a significant role in contemporary art. Various modern art
movements collided with the understanding of art at the center of the tradition of aesthetic
theory. This tradition, stemmed from the critical thoughts of Enlightenment and Romanticism,
determined the essence of art in properties of the artistic object. Various anti-art movements
define art by the readymade, banal images and insignificant forms as well as near-disappearance
of the art object itself by the minimalists and the conceptualists, which led some artists to
consider aesthetics as not just unresponsive to the struggles of the avant-garde but irrelevant to
the nature of art as such.

By appearance on the stage of anti-art we are dealing not only with the Artworld or the
Institutional theory of art, but already interdisciplinary approach is important and interpretation
acquires constitutive character, which is based on interdisciplinary knowledge [education] itself,
based on questioning the nature of art and the world as world outlook system context. Thus,
Clement Greenberg’s formalist-essentialist criticism is losing its role and function. Also, it is
necessary to make difference between Modernism and Avant-Garde. The former as aesthetics
sphere’s radicalization and the latter as aesthetics sphere’s destruction. Precisely anti-art is
impulse to anti-aesthetic post-modernism, the destruction of logos, absolute minimization of the

spirit, disappearance of the master narrative and the post-historical era.



Theatre Studies, Cinema Studies, Music Studies

Mirian Oragvelidze
Giorgi Gujabidze
The Period from Nikoloz Baratashvili to Sandro Akhmeteli

Romanticism, as an ideology, as a creative method and as a direction in art, was formed
in the early 19" century in Europe, in the period of the revolutions and the national liberation
movements. Because of Europe was disappointed with education ideals, the idea of personality,
freedom and national independence has become a priority there.

Georgian theatre hadn’t been renewed by the time Romanticism was established as a
main direction in European art. The theatre took this route later. As for Georgian romantic
literature, especially the Georgian poetry, it has given the number of significant masterpieces to
the world.

Sandro Akhmeteli, a founder of heroic Romanticism in Georgian theatre, considered The
Pegasus (“Merani”) by Nikoloz Baratashvili as foundations of romantic theatre. Sandro
Akhmeteli was the first who noticed theatre world in Baratashvili’s works, felt previously
unknown and unread "theatrical reality". The idea of self-renovation of the nation was embodied
in “Merani”. Nikoloz Baratashvili faced the toughest battle for the spiritual renewal of the nation

and in the said battle the head was considered to be the theatre.

Sophio Khmaladze

Linguistic features of intercultural communication in the field of theater

The paper deals with the analysis of the specific features of intercultural communication
in the field of theatrical vocabulary. The survey revealed a theatrical terminosistemis basic types
and their characteristics are given. The paper is made by Russian, English and Georgian
theatrical vocabulary comparative analysis. The study examines intercultural relations and the
difficulties of translation.

The survey results showed theatrical terms, the following groups:

a) one word terms: English - claque, gang, event, duo, droll, cast, audition; Russian

lenguage KJ1aka, IPOTOH, BapbeTe, pacK, MOpaIUTe, mapTep u 1p.



b) glossary of difficult words: English lenguage - cloakroom, melodramatist, tightrope,
footlights, backscreen, showbill; Russian lenguage - kaHaToxomel, KamelbMencTep,
MH3aHCIICHUPOBKA, TEaTPOBE] U JIP.;

c) Compiled a glossary of words: English lenguage feed-line, wig-maker, picture-theatre,
gala-night, ante-room, back-chat; Russian lenguage npuma-6anepuna, HerpMeHeCTpelb, MIO3HK-
XOJIT, KOMHATa-3X0, aBaHJIOXKa;

d) Abbreviations-term. English language MC (Master of Ceremonies), SRO (Standing
Room Only), SM (Stage Manager), RADA (The Royal Academy of Dramatic Art); Russian
lenguage BAT (bompmoit npamaruueckuir Tearp), MXAT (MOCKOBCKHN XYIOKECTBEHHBIN
akagemuueckuit tearp), THO3 (Tearp tonoro 3putens), BI'MK (Bcepoccuiickuii

rOCyAapCTBEHHBI HHCTUTYT KHHOMCKYCCTBA).

Aiganym Baigonys

Turkic images in Animated Films of Kazakhstan

Turkic images took an enormous place in the minds of the ancient nomads. Definite
animals could be epitomized as totems and turned into a subject of sacred revere as they became
a part of primeval cult.

The focus of the given report lays in the analysis of specific ways the totems of the Turks
are represented in the modern Kazakh animation.

One of the Turkic images, the bird of Samruk, was personified in the film “Diamond” by
Konapyanov. Samruk is a mythological bird that was always ready to help people and was a
symbol of power and vigour. We can come across a similar image in the mythology of many
Turk people, e.g. Garud in the Mongol legends and Symurg described in the Iran epos.

In the animated film “Legends about the Winged Leopard”, a snow leopard became the
totem of a young hero, warrior Sauran. They together had to pass through all the hardships
fighting to free their motherland from invaders. The leopard is a common totem highly popular
among the Turk peoples. Archeologists frequently discovered locks in the shape of a leopard or
male and female figures riding a leopard during their field researches. It was quite usual that a
figure of a leopard had attached wings and horns which revealed his link both with the land and
the sky and such leopard figures were accepted as a sign of fortune and happiness.

Turkic images of argali on the hero’s chest contributes significantly to the peculiar
national character of the animated film “Anshy” (The Hunter) by Abeldinov. Legendary images

of totemic argali can be found in the culture of other Turk peoples.



Turkic images which are depicted in the animation films of Kazakhstan have preserved

most of their initial features and properties.

Mzia Gogitidze

Government Support Forms for Film Industry

The economic foundation for the development of film industry globally is created by
legislative regulations existing in the country, state funding models, federal or regional film
programs, tax system and relevant infrastructure. The unity of these elements represents the state
policy of film industry promotion, which is different from country to country.

The paper is about government support policy for film industry according to the examples
of some of European countries, the USA and Georgia.

The analysis of different models of film industry promotion enables us to discuss the
efficiency of Georgian state policy and the perspective of attracting foreign producers to the

national cinematography.

Inga Apakidze

Some cinema painting aspects of the historical films

The Film artist is one of the author of the films as well as a film director. He creates the
plastic, expressiveness and the texture of the film. The film lighting and frame composition is an
expression of his mastery. Unlike the theater, where the contingent is permissible, of fine cinema
solution requires thoroughly protected accuracy.

In historical films, which refers not only to the particular historical characters or specific
historical events but also movies, in which current events are seen in the historical context.

In the process of fine solution of historical films, as a rule they apply to the painting,
architecture, sculpture of a particular epoch. The Film artist in agreement with the film director
creates the characteristic environment and the atmosphere for historical films. Decorations,
color, costume, make-up require a well knowledge of the epoch and the style to which the film

artist matches the concept of the film director.



Nino Grdzelidze
Ulrich Seidl’s “Import/Export”, otherwise as Charm of the Modern West

The movie “Import/Export”, with a dreadful authenticity describes the battle for self-
preservation of two different people. Ulrich Seidl, with his specific style of grotesque realism
shows to the viewer lives of two different individuals. This is the story of two unfortunate
characters that are forced to self-realize in cold, ruthless and pragmatic global world.
Unfortunately, nowadays these are the mandatory conditions which every human being has to go
through in order to achieve something in life. This represents the precise description of the
globalization, where in lifeless routine money is necessary and it is the main determinant, just
money and nothing else.

Paul, an Austrian young boy, after losing his job decides head towards Ukraine with his
alcoholic, immoral and racist stepfather, who through his ideas, perceptions and behavior
reminds me of the conquerors scene from Elem Klimov’s movie “Come and See Me”. In the
scene where the stepfather pays the prostitute, he only gets pleasure by humiliating her. Above-
mentioned scene represents the destructive form of violence. Lust for money and power is the
only form of passion which motivates the stepfather.

Ulrich Seidl, who is the most prominent and scandalous directors of the modern-era
Austria is a researcher of aforementioned destructive passions. His heroes and his artistic world

remind us of Pasolini’s scandalous movies.

Zaira Bokuchava
Gvantsa Tarkhnishvili

Tracing the origins of the art of opera

XVI century is a very important period to the European culture. One of the greatest
musical legacies at that time is the birth of the opera.

The art of opera originated in Italy, Florence in particular, which acted as a cultural center
and a cradle of opera.

The first composer was Jacopo Peri, whose opera “Dafne” was performed in 1594 and
was regarded as the first opera. This year is considered as the historic date of creating opera. The
second opera by Peri is “Euridice”, performed in 1600, for which a complete music score
survive, is based on antique myth about the legendary musician Orpheus. The report discusses

the early stages of the development of opera: the existing music environment during the creation



of opera as a ‘synthetic arts’, the prerequisites of developing the first opera and relevant

dramaturgical characteristics.

Manana Gabarashvili

Jazz stylistic signs reflection in Fugue

The main object of this abstract is Leonard Bernstein's Prelude, Fugue and Riff and
Friedrich Gould’s Prelude and Fugue. This works are skillfully merged by composer specific
characteristics of Jazz and fugue.

The goal of the report is of mentioned in compositions determine the characteristics of
jazz. Leonard Bernstein chose for a jazz typical instrument. Fugue begins explod. In bass, the
party of baritone saxophone given the 2-tact rhythmic figure. Formula of the purpose is show the
temp for performer. Use the method of duplication, the function of which is similar beatty-
rhythm section.

Prelude and Fugue of Friedrich Gulda impregnated typical harmonies of jazz music. At
the end of the composition indicate, that must be performe cadence. Musical language of Fugue
is derive from Jazz, therefore become clear what was understood the task of composer. Gulda
allows of the pianist remain parts of improvisation skill, him composition of mastery revealing,
him taste and design of expression.

We think, that this genre face of composition is complicated and interesting symbiosis, in

which Fugue serious of art expression mude, but Jazz stays source of insipiration.

Culture, Media

Teona Kuridze

Preference of Politics in Elite Culture for Georgia

The term “Politics in Culture” was first used by the United Nations Organization in 1967
in Monaco. The report was made on the topic mentioned above. “Politics in Culture” first
appeared at the end of the 18™ century in Europe as the term and concept and meant the method

of planning and management of state culture. State is the main power in Politics of Culture.



Though, little by little the ways of management and implementation changed and appeared new
ways to invest the culture.

Politics of Culture creates the mechanism which makes possible to goal achievements in
culture.

The topic represents the importance of politics in the culture, its types and exactly the

preferencial model for Georgia.

Ia Nakashidze

Resources of Cultural Tourism in Upper Ajara

Cultural Tourism takes an important place in Tourism Industry. According to specialists,
60% of tours consist of cultural tours.

Georgia is rich with cultural resources. Each part of Georgia has an opportunity to give
tours in any season. In this term, Upper Ajara is distinguished.

Shuakhevi and Khulo mountain relief, forests, hydro resources, resorts, skiing tracks,
material cultural monuments, preserved landscapes, museums, folk ensembles, distinguished
cuisine, etc. give a good chance to develop different types of tourism, especially cultural tourism.

Describing touristic resources takes an important place in the development of tourism
industry. There are tourism resources displayed in different forms in published media, but there

1s no description and analysis of touristic recourses according to regions and municipalities.

Khatuna Dzneladze

Resources of Cultural Tourism in Khelvachauri Municipality

Georgia with its amazing nature, rich historical and material cultural monuments, rare
folklore and cuisine has always been an object of interest for foreign visitors. Increased tourist
flow makes new perspectives for the development of the country’s infrastructure. There is an
opportunity in Georgia to develop almost all type of tourism.

In this point of view, its location, nature and cultural monuments distinguish
Khelvachauri Municipality. One can find plenty of information in various literature about the
touristic resources of Khelvachauri Municipality, though describing its cultural touristic
resources has never done so far. It is true, that there are some touristic descriptions in various

tourist guides published in different languages, but there is no Georgian one, which will



summarize all information (including all monuments, hotels, etc.) concerning a region or

municipality. Internet resources are exceptions. However, they are not perfect and improved.

Ketevan Tsetskhladze

Democracy and Georgian culture

The article analyzes the topic of the compatibility of Georgian culture and mentality with
the Western democratic values. How can Georgian culture give the adequate answers to modern
challenges in order to become a “modern” nation. Critical thoughts and ideas of the modern
authors about Georgian psychology, nature and values are used in this article. The author based
on historical resources proves the existence of democratic trends in Georgian culture.

Georgian culture and democracy are compatible, but it should be also noted that this
process is not simple and requires proper reflection, care and existence of proper thinking

discourse.

Mariam Kurashvili

Renaissance Humanism

Renaissance, the Classical Humanism, is the first phase of humanism development,
which aims at improving human nature through the revival of the antic spiritual heritage. This
European spiritual and intellectual movement emerged in XIV-XV centuries in Italy, and later
spread to Spain, Germany, France and other countries. This is the direction in philosophy, art and
literature, which opposed a religiously, mystically understood person to the ideal of an earthly

person.

Mary Ghazaryan
Armenian writer Hovhannes Tumanyan and Thbilisi at the end of 19th century:

intercultural relations

The political and cultural relations between Armenian and Georgian nations are coming

from the ancient times and always being recovered still remain up to date. The active cultural



activities were evolved mainly at the end of the 19th century when the whole Caucasus was
enthusiastic about the Tbilisi's spunk of activities.

The Armenian intellectuals were always taking part in social activities being in close ties
with the advanced Georgian politicians and artists. A vivid example of all these mentioned above
is the Armenian public activist, outstanding writer, an intellectual Hovhannes Tumanyan. In
1883 he moved to Tbilisi where he attended the Nersisyan School and soon he took a unique
place in Armenian literature. He established close intercultural relations with Georgian public
activists and artists. He intended to keep friendly relations among the nations. Once he said:
«Tiflis is a unique place... all Caucasian nations are not collected here as a mass of alien
ethnographical elements but come together here to have fun». The aim of this article is to recover
the once existed joyful mood of 19-20th centuries and to show the examples of international
friendship between Tumanyan and representatives of Georgian intellectual sphere (Vazha
Pshavela, Titsian Tabidze, David Kldiashvili, Akaki Tsereteli). A special attention will be given

to the relations between Tumanyan and sculptor Jacob Nikoladze.

Teimuraz Bezhanidze
Tornike Shevardnadze

Social TV commercial as a facilitator of civil activism in Georgia

The Social ads have the special role in the civil society development. In this paper, we
discussed the content of the Social ads broadcasted in the Georgian TV and how they were
focused on increasing public awareness. We used a semiotic analysis of the study. We more or
less displayed clear picture of the commercials’ social purpose broadcasted in Georgian TV;
There was outlined its thematic diversity and effectiveness of the expressive means for ensure
the society. All this serves to confirm our hypothesis that the samples of Social ads presented in
Georgian TV actually contribute to the development of civic activism and public awareness

during the democratization process.

Levan Uridia

“From the Journalist’s Viewpoint” — Gabriel Garcia Marquez

Gabriel Garcia Marquez is a writer, public man, publicist and journalist. He is the author

of numerous works recognized by the society. Marquez isn’t only a belletrist, but also a powerful



publicist. Unfortunately, his letters, sketches and essays are less known to the wider society.
Marquez’s career starts from his publicity letters. Maestro recognizes his works (prose fiction) as
a diversity of journalistic genres. His journalistic works are really worthy of wider attention.

Who is Gabriel Garcia Marquez, a write or a publicist? What is his style and creativity in
journalism like? With the help of a few significant examples, taken from a genuine Colombian
novelist’s publicity we studied his journalistic viewpoint and publicistic style as well as his
thoughts about journalism, journalist as a job and his opinion about the future of media.

A wider society knows nothing at all about Marquez’s journalistic works. Therefore, we
find it interesting and important to make these topics known to people who are interested in his

works.



