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Conference Schedule

May 20

10.45-11.00 - Conference Opening

11.00-12.30 - Sessional Meeting

12.30-12.45 - Break

12.45-14.15 - Sessional Meeting

14.15-14.30 - Break

14.30-16.00 - Sessional Meeting

16.00-16.15 - Conference Summing up and Closing

Time Limit
Presentations - 15 minutes
Discussions - 5 minutes

Georgia, Batumi, Ne 19/32 Zurab Gorgiladze/Vazha-Pshavela Street
www.batu.edu.ge
info@batu.edu.ge



http://www.batu.edu.ge/
mailto:info@batu.edu.ge

Section: Art Criticism
11.00-12.30

Moderator: Maia Tchitchileishvili, Professor

Tatia Topuria - An Ideological Solution for the Painting of Batumi St. Barbara's Temple.
Batumi Art State Teaching University. Faculty of Education, Humanities and Social Sciences. 3"
year of Bachelor’s Degree Program in “Art Studies”.

Scientific Supervisor: Maia Tchitchileishvili, Professor.

Ana Jincharadze - About Urban Heritage Reconstruction.

Batumi Art State Teaching University. Faculty of Visual, Stage and Film-TV Arts. 1% year of
Bachelor’s Degree Program in “Architecture”.

Scientific Supervisor: Maia Tchitchileishvili, Professor.

Mari Khozrevanidze - Statues in Batumi Boulevard.

Batumi Art State Teaching University. Faculty of Education, Humanities and Social Sciences. 1% year
of Master’s Degree Program in “Art History and Theory (Art Study)”.

Scientific Supervisor: Maia Tchitchileishvili, Professor.

Keti Dolidze - Relationship between Architecture and Music.

Batumi Art State Teaching University. Faculty of Visual, Stage and Film-TV Arts. 2" year of
Bachelor’s Degree Program in “Architecture”.

Scientific Supervisor: Rati Chiburdanidze, Professor.

Tamar Khvingia - Suit Types in “The Knight in the Panther’s Skin”.

Georgian Technical University. Faculty of Architecture, Urban Planning and Design. 2™ year of
Bachelor’s Degree Program in “Fashion Design and Technology”.

Scientific Supervisor: Lia Lursmanashvili, Professor.

Section: Art Criticism, Cinema Studies, Cultural Tourism
12.45-14.15

Moderator: Rati Chiburdanidze, Professor

Ekaterine Karselishvili - Elements of Islamic Art in the Secular Architecture of Thilisi in the
XVIII-XIX centuries.

Apolon Kutateladze Tbilisi State Academy of Arts. Faculty of Restoration/Conservation, Art History
and Theory. 2™ year of Master’s Degree Program in “The History of Modern and Contemporary
Georgian Art”.

Scientific Supervisor: Samson Lezhava, Doctor of Art Criticism.


http://gtu.ge/Arch/en/

Lia Shainidze - Hyperrealism in the Age of Digital Technology.

Batumi Art State Teaching University. Faculty of Education, Humanities and Social Sciences. 1% year
of Master’s Degree Program in “Art History and Theory (Art Study)”.

Scientific Supervisor: Rati Chiburdanidze, Professor.

Maia Asatiani - Vakhtang (Beso Beselia) and His Role in Georgian Painting.

Apolon Kutateladze Tbilisi State Academy of Arts. Faculty of Restoration/Conservation, Art History
and Theory. 1% year of Master’s Degree Program in “The History of Modern and Contemporary
Georgian Art”.

Scientific Supervisor: Nino Gaganidze, Professor.

Mihaela Iacob - Reframing Female Monstrosity in Contemporary Cinema.

Babes-Bolyai University. Faculty of Letters, English Language and Literature. 1* year of Bachelor’s
Degree Program in “Chinese Language and Literature”.

Scientific Supervisor: Monika Leferman, Ph.D. Candidate.

Aizat Imangazieva - Cultural and Ethnic Tourism in Modern Kazakhstan.

International University of Tourism and Hospitality. Faculty of Tourism. 2™ year of Bachelor’s
Degree Program “International and Domestic Tourism”.

Scientific Supervisor: Nazygul Batyrova, Professor.

Section: Theatre Studies, Choreology
14.30-16.00

Moderator: Teimuraz Kezheradze, Professor

Tamango Jgeria, Kakhaber Bregadze - The Background of Foundation of the Georgian
Professional Scenography (The first decade of 20'" century).

Batumi Art State Teaching University. Faculty of Visual, Stage and Film-TV Arts. 2" year of
Bachelor’s Degree Program in “Acting Arts” (Drama and Cinema Acting).

Scientific Supervisor: Teimuraz Kezheradze, Professor.

Sopiko Nadibaidze - Psycho-physical Technique Improvement Method in Performance Art
(Pursuant to towards a “Poor Theatre” by Jerzy Grotowski).

Shota Rustaveli Theatre and Film Georgian State University. Faculty of Art Sciences, Media and
Management. 1% year of Master’s Degree Program in “Art History and Theory” (Theatre Studies - A
Modenr European Theater).

Scientific Supervisor: Maka Vasadze, Associate Professor.

Ana Sulamanidze - Revived with Body Language by Sarah Kane “Blasted”.

Shota Rustaveli Theatre and Film Georgian State University. Faculty of Art Sciences, Media and
Management. 2™ year of Bachelor’s Degree Program in “Theatre Studies”.

Scientific Supervisor: Maia Kiknadze, Associate Professor.



Anastasiia Chernetsova - Interpretation of Mikhail Bulgakov’s play “Ivan Vasilevich” at Tbilisi
Alexander Griboedov Theatre.

Shota Rustaveli Theatre and Film Georgian State University. Faculty of Art Sciences, Media and
Management. 2™ year of Bachelor’s Degree Program in “Theatre Studies”.

Scientific Supervisor: Maia Kiknadze, Associate Professor.

Mariam Maisuradze - Artistic Face in Choreography.

Shota Rustaveli Theatre and Film Georgian State University. Faculty of Drama. 2™ year of
Bachelor’s Degree Program in “Choreographer of Georgian Dance”.

Scientific Supervisor: Ekaterine Geliashvili, Associate Professor.

Section: Musicology
11.00-12.30

Moderator: Ketevan Gogoladze, Professor Emeritus

Ana Stroganova - Musical Riddles in the Renaissance.

Vano Sarajishvili Tbilisi State Conservatoire. Faculty of Composition and Musicology. 2" year of
Bachelor’s Degree Program in “Music Theory”.

Scientific Supervisor: Marika Nadareishvili, Associate Professor.

Ana Kvaskhvadze - For the issue of a Complex Study of the Artistic Face of the Opera Hero.
Batumi Art State Teaching University. Faculty of Music. 2" year of Master’s Degree Program in
“Academic Singing”.

Scientific Supervisor: Ketevan Gogoladze, Professor Emeritus.

Mariam Cheishvili - The Origins of the Georgian Music Criticism (on the example of the
press “Tsiskari” and “Kavkaz” of the second half of the 19").

Vano Sarajishvili Tbilisi State Conservatoire. Faculty of Composition and Musicology. 1% year of
Master’s Degree Program in “Musicology” (Music History).

Scientific Supervisor: Marina Kavtaradze, Professor.

Salome Chachua - Songs of Charles Ives.

Vano Sarajishvili Tbilisi State Conservatoire. Faculty of Performing Arts. 2" year of Bachelor’s
Degree Program in “Performing Art” (Solo Academic Singing).

Scientific Supervisor: Maia Sigua, Associate Professor.

Tinatin Maisuradze - “New Musical Resources”: the Tone-Cluster and its Genesis.

Vano Sarajishvili Tbilisi State Conservatoire. Faculty of Composition and Musicology. 3" year of
Bachelor’s Degree Program in “Music Theory”.

Scientific Supervisor: Ketevan Bolashvili, Professor.


http://www.tafu.edu.ge/files/pdf/drama/Curriculum/BA/BA_Choreographer_of_Georgian_Dance.pdf

Section: Musicology
12.45-14.15

Moderator: Tamar Dzvelaia, Music Expert

Anna NikoloziSvili - The Term of Mode in the Context of Georgian Old Professional Music.
Vano Sarajishvili Tbilisi State Conservatoire. Faculty of Composition and Musicology. 3" year of
Bachelor’s Degree Program in “Music Theory”.

Scientific Supervisor: Tamar Chkheidze, Associate Professor.

Elene Eliozishvili - Three-phase Composition System of Nodar Mamisashvili.

Vano Sarajishvili Tbilisi State Conservatoire. Faculty of Composition and Musicology. 3™ year of
Bachelor’s Degree Program in “Music Theory”.

Scientific Supervisor: Leila Maruashvili, Professor.

Irakli Areshidze - Georgian Chamber Music in Western European Context (on the example of
Sulkhan Tsintsadze String Quartets).

Vano Sarajishvili Tbilisi State Conservatoire. Faculty of Composition and Musicology. 3" year of
Bachelor’s Degree Program in “Composition”.

Scientific Supervisor: Marina Kavtaradze, Professor.

Sandro Tsikoridze - “Less is More” (Aesthetics of Minimalism in 20" Century Art).

Vano Sarajishvili Tbilisi State Conservatoire. Faculty of Composition and Musicology. 2™ year of
Bachelor’s Degree Program in “Composition”.

Scientific Supervisor: Leila Maruashvili, Professor.

Irina Dumbadze - The Paradigms of Counterculture and the Georgian Counterculture.

Vano Sarajishvili Tbilisi State Conservatoire. Faculty of Composition and Musicology. 1% year of
Master’s Degree Program in “Musicology” (Music History).

Scientific Supervisor: Marina Kavtaradze, Professor.

Section: Culture Management, Media, Education
14.30-16.00

Moderator: Sopio Tavadze, Associate Professor

Maria Zaridze - Cultural Projects and their Capabilities.

Batumi Art State Teaching University. Faculty of Education, Humanities and Social Sciences. 2nd
year of Master’s Degree Program in “Art Management”.

Scientific Supervisor: Sopio Tavadze, Associate Professor.

Ketevan Chutlashvili - Children's Stories Told in Animated Footage in Digital Media.



Batumi Art State Teaching University. Faculty of Education, Humanities and Social Sciences. 2nd
year of Bachelor’s Degree Program in “TV-Radio Journalism”.
Scientific Supervisor: Inga Zoidze, Doctor of Mass Communication.

Mirza Satmanidze - The Outcomes of a Pedagogical Research in the Field of Visual and

Applied Education.

Batumi Art State Teaching University. Fine and Applied Arts Teacher Training Program.

Scientific Supervisor: Maia Tchitchileishvili, Professor.

Tamriko Meskhia - Teacher Professional Development in Modern Management Challenges.
Batumi Shota Rustaveli State University. Faculty of Exact Sciences and Education. 2™ year of
Master’s Degree Program in “Education Administration”.

Scientific Supervisor: Giorgi Masalkini, Associate Professor.

Maka Sultanishvili - Autism and the Methods of Teaching Art.

Batumi Art State Teaching University. Fine and Applied Arts Teacher Training Program.

Scientific Supervisor: la Khasaia, Doctor of Education.

Lia Kibabidze - Children with Down Syndrome. Challenges in the Educational Space and
Methods of their Solution.

Batumi Art State Teaching University. Fine and Applied Arts Teacher Training Program.

Scientific Supervisor: Ia Khasaia, Doctor of Education.


https://www.bsu.edu.ge/sub-39/program/3/index.html#collapsed141

ABSTRACTS



Art Criticism

Tatia Topuria

Batumi, Georgia

An Ideological Solution for the Painting of Batumi St. Barbara's Temple

The painting of St. Barbara Church was done in 2014 by Zurab Abkhazava. It is an example for
modern hall churches. With its iconographic program and artistic solution this painting was based on
traditions of medival Georgian wall painting.

In this wall painting attention is drawn to the specifically arranged structure, construction,

dominance of the blue and the bright, warm colors.

Ana Jincharadze

Batumi, Georgia

About Urban Heritage Reconstruction

Restoration and reconstruction of urban heritage of a city is today’s one of the topical issues.
Recently, suburbs of Tbilisi, Batumi, Kutaisi, Sighnaghi and other cities have been reconstructed and
revitalized.

The paper is about various approaches of reconstruction and restoration based on the cases of

some suburbs of Tbilisi and Batumi.

Mari Khozrevanidze

Batumi, Georgia

Statues in Batumi Boulevard

Batumi boulevard was built in the 90s of the XIX century. It had gradually gained a recreational
significance. Therefore, there were established places for active and passive relaxation. The peculiarity of
Batumi Boulevard is determined by its specific landscape and structure shaped based on urban planning,
the system of alleys and access to the sea organically mixes with diverse flora. Statues play an important
role in terms of the aesthetics of Boulevard. Most of them are samples of decorative statues. The article
chronologically orders the sculpture decors of the boulevard — from the Soviets to the contemporary,

latest kinetic monuments.



Keti Dolidze

Batumi, Georgia

About the Intersection of Architecture and Music

The universe exists for those who can imagine and perceive it. The universe, directly or
indirectly, unites objects in space and time and connects them. The most important thing in this whole
process is the entity, that creates and exists for all of this. Interesting nuances of space are created in
human imagination and there are frequent cases when specific disciplines exist independently from each
other. However, they influence each other so much that new views and directions are formed. The same

relationship can be found between music and architecture, which has been known since antic times.

Tamar Khvingia

Thilisi, Georgia

Suit Types in “The Knight in the Panther’s Skin”

In the cultural history of the mankind, production and usage of clothes is an ancient and important
achievement. Historically, main types of clothing were created according to economics, lifestyle,
religious, sociological ranking and ethnic characteristics. In order to research and study the history of the
early period Georgian clothes, it is necessary to study a complete set of materials, including written
monuments - artistic, historical, scientific, memoir-descriptive, legal and theological writings, where the
information about clothes, its constituent elements or materials is preserved.

There are many types of clothes provided in Shota Rustaveli's immortal poem. Poet uses both
Georgian and foreign terms when conveying the attire of the representatives of the royal court or other
characters such as: dress, juba, kabacha, shirt, leather dress, karkumni usapironi, belt, hat, vail, ajiga,

armband, poor’s robe, king’s robe, travel robe and etc.

Ekaterine Karselishvili

Tbhilisi, Georgia

Elements of Islamic Art in the Secular Architecture of Thilisi

in the XVIII-XIX centuries

The edge of the 18™-19™ centuries is one of the important cut in the history of Tbilisi. Feudalistic

city changes within the bourgeois city, which provokes many issues and states various questions. One of



the key points is exploring the trace of Eastern influences in the secular architecture of Tbilisi city and
different aspects of it in cultural context have not been the subjects of study before. There have not been
studied the evolution of architectural forms and different issues of the edge 18™-19" centuries city
architecture in a wide, interdisciplinary context. However, it is quite obvious that architecture from that
period has an essential place within its artistic and esthetical context.

The aim of the research is exploring the relation of the Georgian secular architecture from the
edge of the 18M-19™ centuries and its facade decoration to the Eastern Art tradition: what kind of
connection is between Georgian Architectural ornament and foreign influences and what were the
promoters in this process? During the centuries geographical condition of Georgia placed on the
crossroad between the east and west made a fruitful basement for the formation of different cultural
traditions. Herewith, within the historical context a very significant issues arises: how Georgia looks at
own past and how it considers own past and present? Is cultural processes placed in Georgia considered
from the province of Russian Empire or from the center of Caucasus?

Thus, relations of those issues of Georgian Architecture, study of the evolution and comparison
the final results will open valuable knowledge about the artistic taste of that time, were an important role
played as donator and architects and general worldwide of the society.

This work is supported by Shota Rustaveli National Science Foundation of Georgia (SRNSFG)
[MR-21-628].

Lia Shainidze

Batumi, Georgia

Hyperrealism in the Age of Digital Technology

Hyperrealistic art requires the artist to present the image as a viable element. This requires a
tremendous focus on the subject as every detail must be presented with complete accuracy. Artists play
with color intensity, brightness, contrast, and sharpness to give a clearer picture of what we can see with
the naked eye. Hyperrealistic art is essentially a reflection of reality and there are often times when it is
impossible to differentiate a work from the original.

Hyperrealist sculptors and artists have a common goal - it is to create a false reality. The works
are built using a variety of advanced techniques such as shading and subtle lighting effects.

With the development of technology, art is advancing. Digital art is a popular way to create
hyperrealistic works and it can contain a variety of elements.

After the invention of the camera, portrait artists were almost obsolete, forcing many to take up
photography as a new career. Those who chose to continue creating hyperrealistic drawings and

sculptures used photographs, but they feared that their work would be misunderstood and viewed as an



imitation. However, the camera provided the artists with ideas that opened up a whole new world of

experimentation.

Maia Asatiani

Tbilisi, Georgia

Vakhtang (Beso Beselia) and His Role in Georgian Painting

In this topic, I will discuss the artist's versatility: from the 1970s to the modern day. His works in
painting and scenography. His merits as a teacher and his role as an authority in public affairs. The topic
is a small study of various aspects of Vakhtang Beselia's work. I will discuss his painting by periods and
in more detail - by genre, thematic and artistic-visual characteristics.

The topic is based on the artist's work and an interview with him. Personally, Vakhtang Beselia's

role in Georgian painting is intriguing. His merits are to be studied by researchers.

Cinema Studies, Cultural Tourism

Mihaela Iacob

Cluj-Napoca, Romania

Reframing Female Monstrosity in Contemporary Cinema

Redefining the concept of the female antagonist is a popular trend nowadays in cinema. One
illustration of this new development in cinematic representation is the recent live-action movies of Disney
that reflect a more perceptible change in perspective in regards to the construction of female monstrosity
and, at the same time, give depth to the villainess archetype.

The analysis will focus on the physical representation of monstrosity and the characteristics that
were deemed unfeminine by society in the earlier periods, two aspects that are perceived differently by
contemporary society. These changing views on femininity and the desire for a more inclusive
representation led to focus on the background of the character as the reasonable justification for moral
depravity, echoing C.J. Roberts’ famous statement, “monsters are made, not born”.

By comparing two recent live-action adaptations, Maleficent (2014) and Cruella (2021), both
inventive and visually enticing, this paper sets out to explore the complex construction of the villainess in
the cinematic universe of the twentieth-century, emphasizing how views on female monstrosity can

challenge deeply-embedded patriarchal values and might result in a more inclusive and unbiased society.



Aizat Imangazieva

Turkestan, Kazakhstan
Cultural and Ethnic Tourism in Modern Kazakhstan

This scientific work analyzes the current state and prospects for the development of ethnic and
cultural tourism in Kazakhstan.

Our country and nation have passed a long way of formation, numerous tribes and peoples
participated in it, it occupies a prominent place in the history of Eurasia and belongs to one of the oldest
ethnic groups. It is the successor of the cultural heritage of all the peoples who participated in its
formation, therefore the Kazakh people are one of the most culturally rich peoples. Until the twentieth
century, Kazakh culture remained nomadic; nevertheless, for many millennia, the path of its evolution has
been as complex and interesting as the culture of other peoples. Today, the state is actively working to
improve a wide range of conditions necessary to improve the quality of tourist services. However, the
pace of development of cultural and ethnic tourism in Kazakhstan, which is one of the priority and
promising sectors of this sphere, remains at a fairly low level.

Every year the influx of tourists interested in sightseeing and expedition trips and trips to places
of world historical, cultural and ethno-national heritage is growing. Kazakhstan can easily attract this
flow to itself if it creates all the necessary conditions for this. This will give a powerful impetus to

economic growth.

Drama Studies, Choreology

Tamango Jgeria
Kakhaber Bregadze

Batumi, Georgia

The Background of Foundation of the Georgian Professional Scenography

(The first decade of 20" century)

From the 19" century Georgian theater went through the same road as the European theater did.
From 80s material, organizational and theoretic foundations were being created for the development of it.
The main directions were scenography, artist qualification, technical personal and other subjects. From
the beginning of 20" century the theater art goes onto totally different step, the producer as a profession
establishes. In that period, experienced in foreign theater school, producers like Alexander Tsutsunava,

Valerian Shalikashvili, Mikheil Koreli, Akaki Paghava and others are working in the theaters of Georgia.



The significant influence was made by so-called Mkhatelis on the development of theater. But the
question is whether the theater was ready or not for the implementation of their creative ideas.

On the edge of the centuries the ongoing process in European and Russian theaters, complexly,
but still systematically depicted on Georgian theater in 1920s. And the creation research by Kote
Marjanishvili and Sandro Akhmeteli became the meaningful foundation of the development of European

theater as well.

Sopiko Nadibaidze
Thilisi, Georgia

Psycho-physical Technique Improvement Method in Performance Art

(Pursuant to towards a “Poor Theatre” by Jerzy Grotowski)

Polish theater director, theoretician and pedagogue Jerzy Grotowski changed relation to the
performance mode in theatrical art. In 1959-1962 Grotowski was looking for such a technique and
method that would open doors to creative ability of actor. To his mind the actor should be able to
overcome contradictions hampering him/her during the working process.

In the report | emphasize exercises found by Jerzy Grotowski facilitating actor in overcoming any
contradictions. The report will also relate to psycho-physical technique improvement method in
Grotowski’s art. Grotowski’s vision contradicts to the standpoint stating that the theater is the
combination of various disciplines. On the one hand the idea of “poor theater” is striving for the
determination of difference between theatrical act and other category of art. On the other hand the essence
of “poor theatre” is detailed study of relation between actor and spectator. Grotowsk believes that

personal activity of actor is the cornerstone of theater.

Ana Sulamanidze

Thilisi, Georgia

Revived with Body Language by Sarah Kane “Blasted”

Sarah Kane is the creator and pioneer of the so-called “In-yer-face theater”. The already
distinguished dramaturgy was first staged in the UK in the 1990s. Written by Sarah Kane in 1995
researchers see the play as the beginning of a new trend in the British theater of the 90s. In Sarah Kane's
play, love, death, sexual desire, and unbridled longing are brought together. She writes without any
embellishment about the cruelty of war, Internal human destruction, and violence against women, both

physical and psychological. The main issues of the play are gender and sexual violence, which is



becoming more and more frequent during the war. The characters of “Blasted” are lost between their own
subconscious and the conscious, and the psychedelic is fighting an existential crisis.

In 1995, “Blasted” by James MacDonald was staged at the Royal Court Theater. The play
attracted the attention of the media and the public and received a great response. The performance was
held in the fire of criticism, it was even called “a disgusting holiday of dirt”. The fact is, however, that
Kane's play is still relevant and still interesting to directors around the world.

Young, debutant director Salome Filishvili performed a choreographic interpretation of
“Exploded” at the Liberty Theater. The director tells us through body language about problems such as
violence, cruelty, homophobia, and the spiritual or physical destruction of a person in the context of
global war. The choreographic interpretation is lighter compared to the original, but it will make the

audience think. It is time for society to ask itself: what leads to constant conflict.

Anastasiia Chernetsova

Thilisi, Georgia

Interpretation of Mikhail Bulgakov’s play “Ivan Vasilevich”
at Thilisi Alexander Griboedov Theatre

Mikhail Bulgakov’s comedy “Ivan Vasilevich”, which was written in 1936, was never staged or
published in author’s life as it was forbidden by Soviet censorship. In 1936 Moscow Satire Theater
prepared this play to be staged, but after the dress rehearsal attended by the members of Soviet party elite,
it was forbidden.

“Ivan Vasilevich” was first published in 1965 and in 1973 Leonid Gaidai adapted it into film
“Ivan Vasilevich: Back to the future”. Soviet censorship intervened even with filming process, that is why
the director had to change some episodes.

After USSR collapsed and censorship was lifted, directors didn’t have to compromise anymore.

In 2021 Thilisi Alexander Griboedov Russian Drama Theatre opened its 175" season exactly with
“Ivan Vasilevich”.

Young director Nika Chikvaidze offered interesting interpretation of the play to the audience. The
play is applicable to current problems, it sets important matter: how it destroys everything when there are

ignoramus people in government.



Mariam Maisuradze

Thilisi, Georgia

Artistic Face in Choreography

Creating an artistic face in choreography is one of the most important components through which
the choreographer's intentions are revealed and as a result the work is given a high artistic value. At the
same time, the actions, behavior and character of the protagonist reveal the artist's worldview and the idea
of the work is explained.

Synthesis of story, idea and musical material is important for creating a choreographic face. As
well as the interrelationships between artistic transformation, plasticity, dance language, drawing, and the
entire dance text.

Based on these components, the paper discusses the specifics of creating an artistic face in
choreography and the techniques of staging. Akram Khan's “Giselle” is analyzed as an example, where
the focus is on its content, as well as the acting skills of the actors and dancers and the interdependence of
the characters. The ways and creative techniques found by the choreographer are analyzed, which in turn
is linked to the creation of an artistic image and, consequently, to the opening of the idea of the work.

In the process of discussing the topic, attention is also focused on such components of artistic

decoration as: costume, props, accessories, stage lighting, make-up, special effects and more.

Musicology

Ana Stroganova

Tbhilisi, Georgia

Musical Riddles in the Renaissance

The topic of the report is an alluring phenomenon of European professional music in the
Renaissance — musical riddles, it’s cultural-sociological and musicological aspects.

Interest in musical riddles is gradually cultivating in fifteenth century’s Europe. It came to its
peak of complexity in the works of Franco-Flemish composers, at the end of the fifteenth and first
decades of sixteenth century. Later, this phenomenon was spread in France, Germany, Italy, Spain and
England. After a short “pause”, the passion for enigmatic was once again raised in the end of sixteenth
and the first half of seventeenth century.

Music, notated in an encrypted way, could not be read until it was resolved — the notation must

have been decrypted. Enigmatic musical text was followed by verbal and/or visual canon, which hinted



the way of decoding the music. This inurement actively indicates integration of music with other fields of
arts (literature, visual art). Their form of use is dependent on the genre in which the riddle is presented
(missa, motet, chanson); from whom, when and what source (Antique literature, Bible, riddle book) was
the inscription attributed.

The goal of the research is to determine the role of the verbal/visual aspects in musical riddles of
the renaissance; their part of developing the form, musical language and compositional techniques.

Based on the musical examples, we will discuss what was the reason behind obscure notation;

what was primary — riddle or music; the three types of interaction between musical and nonmusical code.

Ana Kvaskhvadze

Batumi, Georgia

For the issue of a Complex Study of the Artistic Face of the Opera Hero

The article reviews the forming process of the main character from the opera of George Bizet —
Carmen. For this purpose, here is widely explored the first source of Opera literature, musical text and the
features of the character's psycho-type. The method based on the analysis of the result, will especially
assist the vocalist in terms of comprehending the artistic image/icon and executive sides of the character.
The singer can understand the personal values of the literature character and combine it with the image
created by the composer. Theoretical knowledge based on this kind of method for the master student and

practical utilization stipulates the forming of the high-level executive teacher and artist as well.

Mariam Cheishvili

Thilisi, Georgia

The Origins of the Georgian Music Criticism
(On the example of the press “Tsiskari” and “Kavkaz” of the second half

of the 19" century)

The paper examines the origins of the Georgian music criticism and its initial stages on the basis
of articles, letters, reviews, etc. of the 19th century press, in particular, the literary magazine “Tsiskari”
and the socio-political newspaper “Kavkaz”.

The study of music criticism is interesting inasmuch as over time the history of music criticism
itself becomes an alternative history of music. At the initial stage, the formation of Georgian historical
musicology is connected with music criticism. Musicology is a scientific-research field on the one hand,

and a practical-applied field on the other, which means music criticism and journalism.



The aim of the paper is to determine what kind of articles were published at the initial stage of
Georgian professional music, what was their topic, who were their authors, how did they convey the

mood of the community and how did they present the musical-cultural life of their time.

Salome Chachua

Thilisi, Georgia

Songs of Charles Ives

This article examines several ballads, satirical, sacred, protest, and romantic songs from
American composer Charles Ives's collection of songs ,,114 Songs for Voice and Piano“ from their
theoretical and performance perspectives.

Ives, who is considered the founder of American professional music, was underappreciated in his
home country during his lifetime. He had to publish the aforementioned collection at his own expense.
Yet the collection of songs contains almost all of the musical innovations and stylistic features
characteristic of Ives as much as his instrumental music. His music is based on four basic elements: native
American music (vernacular music), Protestant church music, European classical music, and
experimentalism. Using and sometimes mixing them, the composer also applies techniques and methods
unusual for the time, such as clustering, polytonality, atonalism, polyrhythm, etc. At the same time among
the songs are presented and simple, easily perceived forms as well.

Even on the example of the songs selected for analysis in the paper, the signs and features of Ives's
creative style are well perceptible. Our goal was to determine the relevance of a particular song to the
nurturing elements of Ives's work, the relationship of text and music, vocal and accompaniment, and to
understand the form-forming specificity of Ives's style (cumulative form). As a singer, I also find it
difficult to perform these songs. Charles Ives' songs is less popular in Georgia, but the interested listener

can discover new colors in it once listening them.

Tinatin Maisuradze

Tbilisi, Georgia

“New Musical Resources”: the Tone-Cluster and its Genesis

Henry Cowell (1897-1965) - American composer, writer, pianist, publisher and teacher, holds a
special place in the history of 20th century music. In particular, his name is associated with the expansion
of thought principles, expressive means, or musical resources. One of the most important events among

them is “the tone-cluster", which was born, formed and developed in the work of Henry Cowell. He was



one of the first people amongst others who not only used the cluster in his work, but also, theoretically
substantiated it in the book named “New Musical Resources”.

Demonstrating the essence of “the tone-cluster” and the historical path is the main purpose of our
report, to achieve which we need to review the previous period, talk about the changes and
transformations that led to the emergence of new sources of music. All this is mainly related to the change
of the model of the world, which presented new opportunities and tasks to the artists. Their bold
experiments gave impetus to new forms of expression, whether to create composing techniques and use
them in their own work.

Thus, the main issues discussed in the report are: the birth of “the tone-cluster”, its types,
recording or performance techniques, the meaning of the cluster in different works and its understanding
by different composers, in particular how much load the cluster can have with different parameters.

The analytical part of the report discusses Cowell's “Three Irish Legends”.

The report highlights the path of cluster development in the work of Cowell's contemporary and

next-generation composers.

Anna NikoloziSvili

Thilisi, Georgia

The Term of Mode in the Context of Georgian Old Professional Music

The old Georgian professional music is one of the relatively new fields of musicology. The
research began in the eighties of the last century during the fall of the Soviet rule. Unlike Georgian folk
music, considering the youth of this field, there is an expectation for a fair amount of yet unresearched
topics. One of such is the issue of mode and tonality. Nowadays, even the terms mode (ge: kilo) and tone
(ge: khma) are controversial and unexplored in context of Georgian chant.

The following study presents existing definitions of the words kilo and khma. It clarifies their
meaning in relation to the old professional music. I will discuss the existence of the term kilo in Georgian
folk music, which is closely related to old professional music. At the same time I will consider the
division between these two musical fields due to a different way of polyphonic development, which
connects directly to the problem of mode development. The study will be based on the musicological
works concerning the georgian term kilo by i.a. Shalva Aslanishvili, Kukuri Chokhonelidze, Davit
Shughliashvili and Tamar Chkheidze. The relevant terms of modus and tonus will also be tackled
according to the antique and contemporary musicology.

It will be interesting to compare Georgian folk music with old professional music on one hand,
and these two with European liturgical music under the prism of the discussed two terms. This kind of

analysis will provide us with a new understanding on the subject of kilo. The study aims to attempt to



solve the issue of kilo and make a small contribution to the research of Georgian chant’s tonal and

harmonic language.

Elene Eliozishvili

Thilisi, Georgia

Three-phase Composition System of Nodar Mamisashvili

The aim of this paper is to introduce the original composition system of prominent Georgian
composer, Nodar Mamisashvili, which was published as a theoretical work in 1978, in the Russian
language.

Music history has not kept many similar theoretical works about concepts formed by authors-
composers. In sense of that, theoretical research by A. Schoenberg, O. Messiaen, P. Hindemith is noted in
this paper. Besides these significant composers, the fundamental and innovative composition system of
Nodar Mamisashvili, which can create new research fields and provoke creative impulses, will be the
main point of discussion.

The circle of main topics introduced in this article is represented by considering the logical order
of chapters in the original source. Among the stated tasks, a description of basic concepts developed by
Mamisashvili is highlighted as well as a discussion of its consisting statements, which illustrate the whole
image and importance of this innovative composition system invention by a famous Georgian 20" century

composer.

Irakli Areshidze
Thilisi, Georgia

Georgian Chamber music in Western European Context

(on the example of Sulkhan Tsintsadze String Quartets)

Unlike vocal genres, instrumental music in Georgia was founded later, under the influence of
Western European music, in the 1920s.

Before Sulkhan Tsintsadze started his career, it already had certain traditions (in the form of
works by Sh. Taktakishvili, N. Gudiashvili, R. Gabichvadze, A. Shaverzashvili). Georgian composers
showed interest in the field of chamber music, mastering the dramaturgy of the classical sonata cycle, the
ability to transform folk material into instrumental music. Their quartets, trios and quintets were quite
successful in their time and some of them have preserved their historical significance to this day,

however, the real international recognition of this genre of Georgian music is connected with the name of



Sulkhan Tsintsadze. With his quartets he created a new phenomenon of Georgian chamber music, thus
enriching not only the national music culture, but also turning it from a local to an international event.

The example of Tsintsadze's quartet works can be traced back in time to the historical process of
evolution of this genre formed in Western European music, which raises many parallels and associations.
The aim of the report is to illustrate this process on the example of Sulkhan Tsintsadze's quartet, in
parallel with the work of Bartok and Shostakovich, which is interpreted individually, both in terms of

dramaturgy and form, as well as performance.

Sandro Tsikoridze

Tbhilisi, Georgia

,Less is More”

(Aesthetics of Minimalism in 20™ Century Art)

The paper discusses preconditions, basic concepts and development stages of the art movement —
Minimalism. Important tendencies, which are characteristic of every field of art, are outlined as well. For
example, Literature (Raymond Carver, Samuel Beckett) Visual Arts (Mark Rothko, Frank Stella)
Architecture (Ludwig Mies van der Rohe) and Music (John Adams, Philip Glass). Universal
characteristics and the aim of Minimalism is using a minimal amount of subjects to create a highly artistic
piece of art and express deep, meaningful emotions. It’s noteworthy that minimalism consists of
perspectives and views on art in general, as well as techniques and manners for creating pieces of art.

The foremost part of the evaluation is about how social and aesthetic discourse that emerged in
the western world, formed current processes in art. For example, how Minimalism rejected the existential
themes of modernism, or experimental approaches of Avant-garde and how it reflected postmodern

characteristics, such as anti-elitist nature.

Irina Dumbadze

Thilisi, Georgia

The Paradigms of Counterculture and the Georgian Counterculture

The paper is based on a research on the popular music — counterculture, minstrel music and
basking - that was carried out as part of the author’s bachelor diploma thesis. The paper looks into the
origins of counterculture in the western world in the context of the protests of rebellious youths and the
fathers-children conflict, which sparked a cultural revolution that paved the way for a whole array of new

movements in literature and all other spheres of art. The paper sheds light on some similarities with the



Georgian reality, describes the early days of the Georgian “underground” and elaborates on the factors
that contributed to the emergence and development of counterculture in Georgia. The paper presents
Irakli Charkviani as one of the most prominent figures in the Georgian counterculture and provides a
general overview of his music that earned him the well-deserved moniker “The King” in the history of the

Georgian counterculture.

Culture Management, Media, Education

Maria Zaridze

Batumi, Georgia

Cultural Projects and their Capabilities

The report discusses what are the specifics of cultural projects and how important they are for the
development and strengthening of the cultural sector. Withal, what is the role of effective communication
in the implementation of the international cultural project.

Project - this is a set of clearly defined tasks and activities to be performed. A project is a
temporary process, it is defined in time, therefore it has both a commencement and a cessation. The
success of the project is based on its uniqueness and usefulness. To achieve the set goal, it is important
that in the process of working on a cultural project, the project manager has a clear understanding of the
variety and specificity of the cultural field.

In order to present the possibilities of cultural projects, the report discusses the international
project implemented in 2021 - “46 Touches” of the Lanchkhuti Cultural Center E. Ninoshvili National
Theater and the Lutsk Theater "Garmider" in Ukraine.

Ketevan Chutlashvili

Batumi, Georgia

Children's Stories Told in Animated Footage in Digital Media

The conference topic aims to study the issues of children conveyed innovatively in digital media
and genre structure. The paper will also discuss Problems with children's rights.

The topic includes foreign and Georgian digital media Children's stories based on documentary
material and their genre-comparative analysis. The paper will present several popular websites where

historical-documentary media product is actively presented with “animated shots”. It should be noted that



the real stories expressed through the “animated shots” include digital media content, which are expressed

through the peculiar art of visual narration, are still a novelty in the Georgian reality.

Mirza Satmanidze

Batumi, Georgia

The Outcomes of a Pedagogical Research in the Field of
Visual and Applied Education

The paper is about the importance of teaching visual and applied arts at schools: why we should
know the art, why art is considered to be a secondary subject, what skills are developed by art, how it is
possible to rise students’ motivation and use intellectual, creative, communication skills for the personal
development.

For rising the interest toward the art and strengthening the teaching environment, it is important
to offer some creative innovations, where activities will be focused on the students’ interests considering
possibilities of their age. The support from parents, teachers and school administration is also very
important during teaching-creative process to create the whole team. With the help of cooperation, it is

possible to establish successful teaching environment.

Tamriko Meskhia

Batumi, Georgia

Teacher Professional Development in Modern Management Challenges

Recently, a number of reforms have been implemented for the Teachers professional
development in the country. The National Center for Teacher Professional Development has been
established, education foundations have been founded in the regions, short-term and one-year teacher
training certificate programs have been developed, a 300-credit BA and MA teacher training programs are
underway (the 300-credit Elementary Teacher Education Program has been prepared and admissions are
continued), Teacher professional development management system has been established at schools, the
“New School Model” project has started, there are some other successes in this direction.

Nevertheless, the level of general education in the country lags significantly behind the
achievements of developed countries. Part of the society, specialists and experts see the not so favorable
situation in the modern education system in the problem of professional development of teachers.

The issue of teacher professional development is one of the most popular topics for researchers,

specialists and experts in the field. Nevertheless, the analysis of strategies and programs developed in the



school space, implemented measures and results is episodic and does not allow for thorough clarification
of problems. In the process of research we tried to identify the main findings, results and problems, which
are derived from activities carried out within the school for the professional development of teachers. On
the example of the management of several school governing bodies and administration we analyzed the

activities and outcomes derived from the school's strategic development plan.

Maka Sultanishvili

Batumi, Georgia

Autism and the Methods of Teaching Art

The needs and problems of students with autism spectrum are a topical issue in today's
educational space. We face many difficulties in this regard in Georgia, the education system is actively
working to eliminate the problems. It provides integrated classroom space in a learning environment
allowing students on the autism spectrum to integrate gradually more effectively into the classroom. This
model allows children to get maximum support in schools to get the desired result. To promote an
integrated lesson, students with autism receive education with their classmates, with the ongoing support
of the school leadership and teachers. The Ministry of Education is actively working on issues such as
training of specialists, development of teaching methodology, definition of properly selected approaches
and curriculum. The aim of our topic is to describe the difficulties and problems of children with autism
spectrum in the school space; identify effective learning environments, methods, and approaches that will
facilitate the development of these types of children and further facilitate their integration into society.
The paper will discuss methods and approaches to use with students on the autism spectrum in a fine and

applied arts lesson.

Lia Kibabidze

Batumi, Georgia

Children with Down Syndrome.
Challenges in the Educational Space and Methods of their Solution

What is Down Syndrome, what causes this type of disorder, and what is needed for the early
development of children with Down Syndrome. These questions are asked quite actively in the
educational space. In our work we tried to answer these and other important questions.When discussing
Down Syndrome, first of all, we all need to realize that it is not a disease but a genetic change. It is

neither an inherited disease nor a diagnosis that should be considered in the list of medical problems. This



is a social problem for which the responsibility lies within the community and the particular micro-society
in which a child's involvement should be ensured. In order to teach them and we must teach them, we first
of all, have to learn to live with them, to live like them. The aim of the topic is to discuss about these
issues, to share experiences, to talk about the challenges in the learning environment, to outline ways,
methods and strategies, to solve existing problems. Among them, we should emphasize once again the
necessity of inclusive education. It is important to give children with Down Syndrome the opportunity to

be thoroughly involved in the learning process, so that they can integrate completely into society.



