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organizers of the Batumi Art State Teaching University VII International

Scientific Conference “Tradition and Contemporaneity.”
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Conference Organising Committee:

Tea Tsaguria — Head of the Scientific and Publishing Department of
Batumi Art State Teaching University, Assistant Professor, Doctor of
Philology.

Salome Chikashua —Manager of International Relations at Batumi Art
State Teaching University, Master of English Philology.

Ermile Meskhia — Dean of the Faculty of Education, Humanities and
Social Sciences, Professor

Gela Beridze - Organizational issues - Head of Administration
Akaki Mukhashavria - IT Manager .

Marta Baghdadishvili — 1st-year student of BA educational program in
Acting Art

Nino Gogiberidze — 2nd-year student of BA educational program in Art
Criticism, President of Student Self~-Governance.
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Conference Schedule
April 26

09.30-10.00 - Registration of Participants
10.00-10.30 — Conference Opening

10.30-12.30 - Sessional Meeting |

12.30-13.00 - Coffee Break

13.00-15.00 - Sessional Meeting 11

15.00-15.30 - Lunch

15.30-16.00 — Conference Summing up and Closing
16.00-17.30 - Cultural Program: City Tour (Optional)

Time Limit
Presentations - 15 minutes
Discussions - 5 minutes
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Session |

Art Criticism

Moderator: Professor Maia Chichileishvili
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Session | - 10:30 - 12:30

Nino Nikuradze

Teona Papuashvili, Lika Chogovadze
Ana Ekhvaia

Teona Iremadze

Inga Beridze

Nino Dumbadze

Ketevan Tsetskhladze

Art Criticism
Moderator: Professor Rati Chiburdanidze

Section Il -10:30-12:30
Nia Shatakishvili
Dana Alamanova
Tengiz Dolidze
Nino Gogiberidze
Imola Czikd
Dorottya Veress

Art Criticism

Moderator: Assistant-Professor Natia Kvachadze

Section 111 - 10:30-12:30

Mariam Tavdgiridze

Ana Melia, Shorena Chogadze
Dinara Yesmagambetova
Krista Petrauska
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5. Liana Makaryan
6. Liubou Kasharnaya
7. Lizi Akhaladze

Media
Moderator: Doctor of Social Sciences - Inga Zoidze
Section IV
10:30-12:30
1. Maka Basilidze
2. Tatia Kokobinadze
3. Guram liluashvili
4. Tamar Okujava
5. MegiJomidava
6. Mariam Tsintsadze
Session 11
Film Studies

Moderator - Academic Doctor of Art Theory and History Nato
Tskvitinidze

Section | - 13:00-15:00

Mariam Akhalkatsi
Nino Kavtaradze

Nino Gogiberidze
Parvana Hasanova
Konul Sarkarnamazova
Turlen Kaldybekova
Aisha Aldakeyeva
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Music Studies
Moderator: Professor — Khatuna Managadze

Section 11 - 13:00-15:00

Teona Ugulava
Ana Stroganova
Arshat Sharip
Janelle Safiyeva
Nur Abilkassym
Yernazar Gimarat

Theatre Studies, Education
Moderator: Lecturer— Tamar Gudava

Session III - 13:00-15:00

Marta Bagdadishvili, Nutsa Lamparadze
Daria Zadorozhnia

Anastasia Chernecova

Aana Sulamanidze

Aziza Tleukhan

Shakira Dosmukhambet

Oleksandr Levytskyi

Aykhan Alizadeh
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Nino Nikuradze

Batumi Art State Teaching University

Faculty of Fducation, Humanities and Social Sciences
Art Criticism, BA, Ist -year

Supervisor: Assistant-professor — Natia Kvatchadze
Georgia, Batumi

Poti Cathedral

Among Georgia's architectural monuments, the Poti Cathedral is unique in
terms of its style. It was built in the Byzantine style and is an almost exact copy of the
Hagia Sophia on a reduced scale. In 1895, the city mayor Niko Nikoladze headed the
temple construction committee, which wanted to build a Georgian temple, but the
Russian government rejected the project.

Later, architects Zelenko and Marfeld developed a new project based on the
Hagia Sophia in Constantinople. Niko Nikoladze himself chose the center of the city
for the temple. According to historical facts, construction started in 1906, on the Feast
of the Holy Cross, and was completed in about a year.

The communist government's “clothed in darkness target" also affected the
Poti Cathedral. In 1932, the cathedral was transformed into a theater. Over time, the
building was reconstructed several times, and as a result, the temple's appearance
changed significantly.

After the restoration of Georgia's independence in the 90s, the Georgian
Church expressed its desire to return the cathedral. The theater refused to surrender
the building. The dispute between the church and the theater continued for a long time.
The final decision was made during the government that came after the so-
called "Rose Revolution”. In November 2005, the President of Georgia, M.
Saakashvili, handed over the building to the Patriarchate.

The reconstruction has resulted in the temple's present appearance being as
close as possible to its historical contours.

The Temple project belongs to the architect Mamuka Chkhaidze.
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Nia Shatakishvili

Gori State University

Faculty of Humanities

Georgian Philology, BA, 2"-year

Supervisor: Doctor of Humanities, Professor- Tamar Gogoladze
Georgia, Gori

Impressionism in Georgian Culture

(literature, photography)

1. The term "impressionism" is of French origin and means impression. In
culture, it is one of the artistic directions that was born in 1867 in France.
Impressionism focuses not on the typical events of real life but on the
subjective perception of special events. Claude Monet is considered its
founder, whose painting "Impression: Sunset" did not receive the jury's
approval, although it made a great impression on the audience. This origin of

art originates from this;
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2. Impressionism appeared in the reality of our country from the beginning
of the 20th century. The spread of impressionist ideas in Georgia had a natural
reason. Writers wanted to present the attitude of man and the world with a
new approach or word. Niko Lortkipanidze has an essential place among the
impressionists, although the miniatures and novels of Shalva Dadiani should
be mentioned. He is one of the first who has spread impressionist ideas among

us.

3. When discussing Impressionism, it is impossible not to focus on the
theoretical thought of Konstantine Gamsakhurdia (“Impressionism and
Expressionism™) and the miniatures of Shalva Dadiani. Konstantine
Gamsakhurdia believes that impressionism came in two ways in Georgia, and

it is very interesting how he explains his opinion;

4. Photography is also a part of culture. It is becoming an increasingly popular
field nowadays. As it’s known, the first photographer in our country was
Aleksandre Roinashvili. His photographs are still the subject of debate among
art critics today. They are trying to find out whether they are examples of
impressionism. My goal is to convey my vision on this very interesting and
complex topic and justify why we can consider that A. Roinashvili was an

impressionist photographer.

5. In conclusion, in the conference report, we will try to show the role and
place of impressionism both in Georgian literature and photography, review
the works of geniuses working in each field, Shalva Dadiani and Aleksandre
Roinashvili, and the signs by which they are considered impressionist
examples. We will also focus on Konstantine Gamsakhurdia's theoretical

thought, "Impressionism and Expressionism."
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Transformation of Ingilo women's traditional clothes and its causes

The Georgian national dress is a hand-made monument of the
material culture of the Georgian people, despite the problematic historical
conditions of our country, it managed to preserve the traditions and Georgian
character. Georgian national clothes are distinguished by delicacy and
individuality. The used fabrics, constructions, decoration, etc determine its
uniqueness and many other factors. Our research topic is the study of Ingilo
women's traditional clothes and the transformation process that took place in
it, which was determined by the close neighborly relations with the bordering
countries. The interest in the mentioned topic was determined by the
originality of Ingilo women's clothes and the lack of data on the mentioned
issue.

Historically, the Ingilos were part of the Georgian ethnic group, but
at the beginning of the 20th century, due to the border changes, they entered
the territory of Azerbaijan. In 1921, Soviet Russia transferred part of the
territory of Georgia - Saingilo to Azerbaijan. Today, the territory of Saingilo
includes Belakni, Zakatli, and Kakh districts. At present, Ingilos live mainly
in Azerbaijan. Christian Ingilos consider themselves Georgians, and Muslims
consider themselves Azerbaijanis. Although Saingilo belonged to the middle
of Kakheti, over time, the Kartl-Kakhuri clothes changed, and elements of
the traditional clothes of the nearest neighbor - Dagestan, appeared in the
clothes of the inhabitants of the mountainous region.

Among the elements of Georgian traditional clothing, the apron,
which is characteristic of the eastern mountainous region and south-western
Georgia, is included in the traditional clothing of Racha, Svan, and
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Meskhetian women—Javakheli. The oval ending of the dress sleeve is also a
characteristic element.

Ingilo women's traditional clothes transformed due to the close
neighbors, Particularly the influence of Dagestan and Azerbaijan, which led
to the change of individual clothing elements. However, the elements of
traditional Georgian clothing and the general Georgian character are
preserved in the clothing.

The research results are attractive to specialists and the general
public interested in studying Georgian traditional clothes.
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An old Megrelian Oda house with contemporary interior details

The theme of national identity, folklore, and features of the ethnos is
popular in various spheres of human activity. People carefully preserve their
ancestral cultural heritage, traditions, and creativity and transmit them from
generation to generation.

Ethnic style in the interior is an orientation towards national color,
rules, and traditions. With its help, a designer can create a unique and
authentic interior environment and convey his/her national character and
cultural roots through decor, textiles, and furniture. This design direction
is distinguished by its uniqueness and relevance, and it is also essential
that local materials are mainly used for its execution.

Various regions of Georgia differ in architecture and cultural
traditions. The so-called “Oda” was a common type of residential house in
western Georgia. It is a log house with windows on stone or wooden pillars,
with a wooden ceiling, floor, and balcony. There also exists the “Oda” built
on a mortared-stone floor. This type of housing became popular in the second
half of the 19th century and replaced the house with a fireplace and an earthen
floor.

We found and studied a unique example of an old Megrelian “Oda”
house located at 11 Sokhumi Street in Zugdidi. It was built about 150 years
ago by three brothers, Kharebava - lona, Futsora, and Spiridon. Their old
descendants live in it today. We have studied the building structure, the layout
of rooms, the heating facilities therein, and types of interior textiles and
furniture, and developed a building plan drawing and a design project for the
living room considering the contemporary and old interior details.
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New Language of Art Criticism

Abstract: This study aims to draw attention to a serious but underreported
problem in the field of art criticism: superficial assessment and constant
condemnation and devaluation of contemporary art. Factors such as the
incredibly rapid development of social networks, an increase in the number
of artists and a variety of art directions, the accelerated pace of modern life,
and a lack of attention span have led to a significant degradation of critical
culture that now is becoming a source of negativity in the art space. This trend
has replaced in-depth analysis and constructive criticism with superficial
condemnation devoid of meaning and argumentation. Such events create
severe obstacles to developing and improving the artistic environment and
any kind of human activity in general. The study will analyze the causes of
this decline and observe the scale of problems. The research results can serve
as a basis for developing strategies to restore the value of art criticism and

increase its effectiveness in modern art criticism.
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The role of art in the development of tourism

The article discusses the modern trends of art as a platform for the
physical expression of human creativity and imagination and its current state,
which affects the accurate picture of the current situation of the development
of the field of tourism, the analysis of which clarifies that art, which combines
various forms of artistic expression of reality or imagination throughout the
life of tourism He constantly influenced the field. Moreover, in many cases,

it was one of the main stimulating components of the tourism industry.

This scientific work discusses the influence of various branches of

art on the field of tourism and assesses the present and prospects.

29



b60ber o9385dg

8502930l bgarerzb980l bsbgardfoge bsbpsgare «boggbbodgdo
35b50gn980l, 39956035090 s beagosgret dgp609(598502s
BIILAIO0

b9en36985000502069m8s, 8s35¢75360, II 379650
bger8degsbgamo: 36exgbieato - 96doeng dglbos

UsdsGorggemnes, Bsorwydo

bs®oGMb H3e0560l LabgEMdOl 3bgmdols Logsbdsbsorgngdenm
36050900

®9b59900MHM39 37 HgM09ddo QoMo Loasdmagbm  dwdsmdols
360036900356  808s6r00emqdsls Homdmoagbl  Logsbdsbsomergdenm
36M659900. bmgzeoml bbgssbbgs 3mBgmddo Logsbdsbsmergdenm
36HMaEM599008  gobbmM309gdol OO A5TMEFEOWGds 59300. M3
d99bgdo LodoMmz9wmls 1595605650 9dMm 36MHMYM59900L
396bMM309wgdsl 563 09 OO BBOL CLEBHMM0S 5430, obog vbos
2930bLgbmm, M LodsMHMZgXML sIM30JOCMBITEY 5MJMHO
360093690 m3560 Logobdsbsmegdwm 30mgd@l sbbmMEogwgdwbab,
0o®5d  Fobos®boms s GmMTom  oblbgsggds Msbsdgmmgy
36MHMaM009900L56. 439mwsbg OO Poblbgaggds Fsobi ol sl GMI
096589006039 3bgmdgdo M30Ms@gbmdl 96039dgb 0bEHghogEomw
360M599dL, gl 9MOL 3OMAMBJdOL ol G030, MMIgEoE dMoEs3L
mM03g dbotgl  Ibgmdols s 3MMyMsdol dmbsfiowg 306M9dol
Bor100mmdSL. 06EHJMJBH0o 30rmMsTol 2obbmME0gwgdol 3oMao

36M5gd303ss  ©bgMyowo  bsGo@mb obgagosbols  Labgermdol
30



dMBgmddo. o 099mBs3900s  Msdgbodg  80dsMEmgdol
360yM595: ,,3bM3gms bsdYsHm 53565307, ,,OHMame 3bmzMMdL6I6
5356580 33905”, ,,bogMMFobM BHMOO(30900 F56580”, ,,0530BM30L
065350x39Mm™M3690” s  Ubgs.. gl 3Mmy®msdgdo  dmbgmdol
3M0GHMMool 0bGHgMgligdbgs ImGyqdmwo, s8o@md 58 3MMmYMsdol
9dmbsffoemgmds dmbogerg-sbomasBMHMdol ©s0b@ghglgdsls offgg3L
@5 585bmobogg  olbobo  sTsGHJBom  sbow  3MEbLl  0©gdgb
919 0900LYsb.

Nino Dumbadze

Batumi Art State Teaching University

Faculty of Education, Humanities and Social Sciences
Art Criticism, BA, 2nd-year

Supervisor: Professor — Ermile Meskhia

Georgia, Batumi

Educational programs of the museum named after Khariton
Akhvlediani

In modern museums, educational programs are an essential direction in
addition to exhibition work. They have extensive experience implementing
educational programs in various museums worldwide. As for the
implementation of educational programs in Georgia, they do not have a long
history. We should also remember that before the independence of Georgia,
several critical educational projects were implemented, But it differs in
content and form from modern programs. The most significant difference,
however, is that modern museums prefer interactive programs, This is the

type of program that involves the involvement of both the museum and the
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program participants. A good practice of implementing an interactive
program has been implemented in the museum named after Khariton
Akhvlediani. Several programs have been developed here: "The World of
Animals in Adjara," "How They Lived in Adjara in the Old Days," "Wedding
Traditions in Adjara," "Diversity of the Black Sea," and others... These
programs are tailored to the interests of the museum audience, so
participation in this program arouses the interest of students and young
people, and at the same time, they get additional new knowledge from

museums.
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Traditional residential houses in Adjara

The types of folk dwellings built in separate corners of Georgia
historically show the characteristics of one ethnic group. Cattle breeding was
widespread in Upper Adjara, and farming in Lower Adjara. This factor led to
a different functional solution for housing. According to the types of
buildings, Adjarian residential areas can be divided into four vertical zones:
southeast, southwest, bar, and mountain zone. The complex of Adjara
residential buildings occupies a special place in Georgian folk architecture.
The Adjarian dwelling house is a complex that includes residential and farm
buildings of various purposes: khalkami, ashore, living part, and attic floor.
The vertical organization of the building complex is characteristic of the
Adjarian house. In the living part, on both sides of the corridor, there are
rooms of different purposes, such as the master’s house, the kitchen, the
Newlyweds’ room, ,,Sardzie* — storeroom for storing products, and four
»maidan-odes* for guests that are distinguished by their decoration. Each
room in the house had a specific purpose. The type of housing in the second
zone is different because the farming and viticulture traditions are given
priority here, and therefore, the cellar is considered to be on the first floor.
The residential complexes presented on the third floor are similar to the rules
of the house area of Western Georgia. Adjarian residential complexes
preserve their traditional appearance, planning, and construction features;
they are outstanding examples of Georgian folk architecture.
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Graphic images of Vakhtang Beselia

Vakhtang (Beso) Beselia was a painter, graphic designer, and
scenographer. He was one of the most conspicuous representatives of
Georgian art. He was born in Senaki in 1944. 1970 he graduated from Thbilisi
State Art School Faculty of Fine Arts of the Academy. The Ink Art and
atmosphere of Farnaoz Lapiashvili significantly influenced the artist in
general on the formation of worldview and professionalism. In 1970-1972 he
was a teacher of I. Nikoladze art school in Thilisi. In 1974, an artist moved
to Batumi with his family. After that, he spends creatively productive years

there in artistic, museum, and pedagogical activities.

To a significant extent, his works are graphic. Portraits, still lifes, and
landscape paintings are very special in his art. Recently, the artist has been
intensively working on graphics series and creating works on biblical stories.
The artist's works are especially graphic portraits and expressive biblical
stories, clearly expressing the innermost being of a human and spirit, The
world, feelings, and emotions. Everything material and secondary is faded
from his art. The most important things in his paintings are that they express
human nature, individualism, and feelings, which cause a special emotion in
the viewers. A series of boats is noteworthy because of the range of colors
and technical side. Also, it is essential with its content because it is connected

to biblical stories and the artist's favorite city - Batumi.
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In fine, an artist has a special vision and art style. His paintings are very
special because of laconism, the harmony and plastic of the content and form.
And this is exactly the main reason why Vakhtang and his arts are different

from the other artists and paintings.
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Georgia, Batumi

“One Oda House in Guria ”’

In the village of Khidistavi in Chokhaturi municipality, on the way to
Kvenobni, there is an Oda house. There is a sizable yard surrounding the
building. Gigo Kalandadze, a wealthy merchant at the time, built the house
in the first half of the 19th century. With its different volumes, the Oda house
is well adapted to the existing terrain. For the first floor, sandstone squares,
bricks, cobblestone stone, and lime solution are used as building materials. A
massive stone wall is built with a wooden floor that rests on well-smoothed
stone columns. The large square storeroom on the first floor had an
agricultural function. On the second floor, there were ten living rooms of
different sizes and destinations, from which the picturesque views of the
village were spread out. An essential detail of the Oda house is the expansive
balcony decorated with carved railings and entablature. Of particular interest
is the painted interior of the house, which, according to legend, must be the
work of St. Petersburg masters. The painting is done directly on the wood
without primer; oil and water-based paints are used. The pictorial decor of
the rooms is decorated with decorative elements for the ceiling and walls. The
residential house, with its architectural solution and pictorial decoration,
represents the original pattern of the house at the beginning of the 20th

century.

40



355050 05300305009

8502930l bgarerzb980l bsbfsgarea «bogg®bodgdo
35b50gn980l, 39956035090 s beagosgret dgp609(598502s
BIILAIO0

b9en369850005m0698s, 8s35¢75360, 37960
bgerddegsbgamo: sbolidgb - 36xmzglberio - bsmos 3353599
UsdsGorggemnes, Bsorwydo

835 Lo 3B9900L omMEIJsbs3zgdEmdOL bodwdgdo
Loemensdgbosb

4295 11593969900L  JoOIMEO MJHMIJbs39dMds  Mog30L0
39630056M930L FsbdoByg LoobEHgMglicm, Moo s M35 dbMHog0
LBHomol 8md339w0s. F9MH0 dgmgdo Hoobsbms v JBo@GmOms
Lobggdom  gdmdol  Lvyewl, ol obGHMOoMr  mvy)  FbsBZHYe
3bm3mgdsdo  dmdbse  (3300mgdgdL  IMogzowdbMog  53wgbl.
3Mg9mEma0m®mo  Toboengdo Imfdmdl, Mmd w4d3z9wglo EMmMOEL
Imgm@gdEwo,  bodo®mggwmdo  MfOmIFIEEmds  QOIE
396300000900 gmgzows.  MmJOHMIFIEMds 396300050500 sbogn
9393L 5093 JOoLEH0BMdOL  ©s3330MYd0L  Fg0gASE. T
15939969900L 6o By, FgamMmBIboEo dgEMs OEO MHHMEPIBMdS
dOMmIFgEmdol 496300000900 Mfyzgd  bobl  FoMDdmohgbl.
JOHoLEGH0sbMdOL ©s93300M9d0L 989y, 0JdbIOMS boBgdo, X36gdo,
Loba@gdol yogdo, 3oGHMmgdo s bbgs bsgzwglbom bogmgdo, HmIwwgdos

9 39000000 0gm 253mbobmegdgdoms s LowyggEMo bgbgdoo.

41



56000 M8 FIMmdoL 160 35¢H 60dNIL Fodmaygbl X
- XI B-0b 80xbsBg 9969 gd«emo Bomersdgbols bumo wmMgobo.
obobo  JOobGHIL  bmzmgdol  LEgbgdl  slsbogl s oMo
@OomMbIJobs3gdwmdsdo ghm-ghmo 860dzbgwmgsbo  dgamgdos.
LomgEwm  EEgLsLHommms 39HEbEol, bosformdmog dmmdHmgom
bs®gobg  Im3gdweos  Labs®gdolgyEo LE9Bgd0o:  “boMgds,
»0560580L5 S GEoLsdgEOL dgbgg®s®, ,,d0MJas", ,6sEOlEYdS* o
»9050gds“. 2396b53MMdME  YgMEmOEEdsl  0dgg3l  domo
0o05dbsG3Mmwo  Gglermegds. 1982 gl bmoogg bodmdo
Lomsdgbosb  dggao  Jeommwo  bgarmgzgbadol  dwbgmddo
2390dM0@bgL.

09bog®  @.  BMPobsdz0ol  BmLsBOGBom  MmOR0bdO
bo39M9EME  ,39Mbo  LogHMbgzEolsbo -l ImFgoEMmdsls
§o60ma9b69b. bgarmzbadsmdzmby b.0wMFesdol dmbsb@gdom
30 obobo 3963900l sGJoBH™egbg  998mboadgeo  Lovgem

OqLILPoMms 3030l bo@gdo Mbws ogmb.

42



Mariam Tavdgiridze

Batumi Art State Teaching University

Faculty of Education, Humanities and Social Sciences
Art Criticism, BA, 2nd-year

Supervisor: Assistant Professor — Natia Kvatchadze
Georgia, Batumi

Middle Ages Samples of Metal Sculpture from Sagholasheni

During its development, the Georgian gold sculpture of the Middle

Ages is fascinating and complex and covers a multifaceted picture.

Embossed monuments, the spirit of the age with the faces of saints or
founders, show the changes in his historical or artistic life in many ways.
Archaeological materials testify that goldsmithing has been highly developed
in Georgia since ancient times. Goldsmiths reached a new stage of
development even after the establishment of Christianity. During the Middle
Ages, numerous surviving monuments show a continuous line of Goldsmith
development. After the establishment of Christianity, icons, crosses, gospel
covers, miters, and other church objects were created, which were engraved

with images and story scenes.

A unique sample of Georgian Goldsmith is represented by five lorfins of
saghola made at the turn of the 10th - 11th centuries. They depict scenes from
the life of Christ and are one of the most important monuments in Georgian
metal sculpture. On the silver, partially gilded icons of royal holidays, scenes
from the Gospel are given: "The Annunciation,”" "The Meeting of Mary and
Elizabeth," "The Naming," "The Epiphany," and "The Ascension". Special

attention is drawn to their highly artistic performance. In 1982, all five
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samples were transferred from Sagholashen to the Museum of Ancient

Georgian Art.

In the opinion of scientist G. Chubinashvili, the Lorfins are likely to
represent "Carni Sanktharveliani”. According to art critic N. Burchuladze,
they should be the icons of the cycle of royal holidays to be placed on the

architrave of Kankeli.
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Batumi Art State Teaching University
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Supervisor: Professor — Rati Chiburdanidze

Georgia, Batumi

Activism in Women’s Art

In the following article, ‘Activism in Women’s Art,” we will
examine issues related to civil rights, gender equality, and women’s roles in
modern society. Since civil activism is one of the central issues expressing
itself in social life and its improvement, the article draws attention to both
modern and timeless issues revealed in art. We aim to explore human rights
and its challenging problems through this discussion. Therefore, the given

article includes information about artists who have addressed the mentioned
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issues, including Frida Kahlo, Georgia O‘Keeffe, Faith Ringgold, Eteri
Tchkadua, Sophia Cherkezishvili, and Paula Rego. Inspiration, creativity,
and originality of given artists nourished by today’s social issues mostly tend

to express positions through interesting visual artworks.

Dinara Yesmagambetova

Temirbek Zhurgenov Kazakh National Academy of Arts
Animated Film Directing, BA, 1st-year

Supervisor: Kanzharkul Turemuratova

Kazakhstan, Almaty

Art Criticism: Contemporary Art criticism problematics

INTRODUCTION

Contemporary art impacts every individual through advertising
images, goods in stores, or the Internet. This influence leaves its mark on the
individual's worldview.

Contemporary art actively interacts with the viewer but can cause
misunderstanding or even rejection of its forms and meanings. This raises the
question of correctly interpreting what has just been seen.

RESULT AND DISCUSSION

It's important to note that modern art is often surrounded by myths
and misconceptions, such as the belief that "modern artists lack drawing skills
and education”. What truly matters is the artist's ability to articulate and
effectively articulate a clear concept through their chosen medium.

Viewers often approach modern art with a simple like or dislike
mentality based on personal emotional responses.

46



A structured approach to better understanding modern art involves
observing artwork with a relaxed mindset and considering elements like
materials, techniques, emotions, and meanings. By unraveling these
complexities, viewers can gain insight into the artist's intentions and the
work’s context, ultimately finding the experience rewarding and enriching.

CONCLUSION

Contemporary art prompts deep reflection through unconventional methods,
using unique materials and minimalist concepts to provoke strong reactions.
It challenges social norms.

Krista Petrauska

Art Academy of Latvia

Faculty of Art Science

Art History and Theory, MA, 2"-year
Supervisor: Professor - Silvija Grosa
Latvia, Riga

National Art and Christian Tradition: Altarpieces in Latvia

The research presents an overview of Christian altarpieces in
independent Latvia (1918-1940; 1990-...) and aims to assign Latvian sacred
art its unique place in history. After WWI, Latvian national art continued to
flourish — more and more young and professional local artists appeared
(Konstants, 2018:423, Kalna¢s, 2010:53, Gritane, 2015:59, Grosmane,
2014;36-44), and congregations became accustomed to and demanded well-
equipped and beautifully designed church interiors. Church became aware
not only of the Christian but also of its Latvian identity. Sometimes, the
realization of this identity took precedence over Christian tradition, and
artworks included motives of local nature, people, and pagan folklore (Bine,

1933:514). Independence from the Soviet occupation in 1990 marked a
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turning point in the Latvian sacred art tradition. This aspect is represented by
the case of the first contemporary altarpiece — the triptych “Calvary,”;
“Jerusalem,”; “St. Peter” (author Helena Heinrihsone, 1993).

The main subject of the research is the altarpiece — a visual center and a
legitimate part of worship in the Christian tradition (Lancmane, 1989:3). An
altarpiece is both a work of art that embodies a symbol or illustrates a
religious plot and a physical object that serves its time and is replaced by
another artwork. The limit in time and materiality of the chosen object is the
one that, in a sense, allows us to indirectly observe the spread and viability of
Christian tradition. The methods used in the research are contextual, formal,

and iconographic analysis.

Liana Makaryan

State Academy of Fine Arts of Armenia

Faculty of Fine Arts

Theory and History of Arts, MA, 2"-year
Supervisor- Zaruhi Maloyan, Ph.D. in Psychology
Armenia, Yerevan

In the realm of Digital art: definition, creation and aesthetics

Digital art, a dynamic fusion of science and technology, has evolved
significantly since its inception. Initially termed “"computer art,” it emerged
from the collaborative efforts of scientists and artists who delved into the
creative potential of computers. The transition of digital art from scientific
laboratories to the broader artistic community began in the 1950s. As
technology became more accessible, artists embraced digital tools,
integrating them into their creative processes and expression. This marked
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the evolution of digital art from a mere technological tool to an independent
artistic movement with diverse branches. This shift introduced technical
advancements in art and ushered in ideological transformations, challenging
traditional notions of art disciplines and values. A significant aspect of this
transformation lies in the reevaluation of traditional art elements, particularly

in terms of aesthetics and the creative process.

This article aims to delve into the multifaceted nature of digital art. It
seeks to clarify the definition of digital art, which has been debated among
art historians. The discussion will extend to the processes involved in creating
digital art and its aesthetic principles. By examining these areas, the article
will present digital art as a technological marvel and a legitimate and
significant component of the art world. The analysis will shed light on how
digital art has expanded the horizons of artistic expression and redefined what

art can be in the modern era.

Liubou Kasharnaya

The Belarusian State Academy of Arts

postgraduate student

Supervisor: PhD in Art History, Associate Professor -Ekaterina
Kenigsberg

Belarus, Minsk

Science Art Projects as a New Tradition in Visual Contemporaneity
Abstract. The interaction between science and art has a long
history. Since the Arab Golden Age and then during the Italian Renaissance,
science presented new tools for solving creative tasks, while art provided an

opportunity to visualize scientific concepts. Today, with rapid technological
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progress and globalization, the interaction between science and art is
becoming increasingly important. In this regard, science art projects -
collaborations at the intersection of science, art, and technology - deserve
special attention. The implementation of such projects in the exhibition space,
as well as the formation of unique venues for their demonstration, has become
a new tradition that is changing the visual culture of our time.

Focusing on global challenges relevant to contemporary society,
science art projects foster interaction among scientists, artists, and the public.
Notable examples include R. Anadol's media art and T. Saraceno's immersive
installations, which combine biology, physics, digital media, and Al with art,
raising the issues of climate change, technological advancements, and human
identity. Exhibited at venues such as Ars Electronica Center and ZKM, these
projects contribute to a deeper involvement of society in science,
emphasizing the potential of democratization of scientific knowledge and the
importance of public discussion in the process of reevaluation of society,
culture, science, and humanity. Science art projects can thus further influence
cultural narratives, educational practices and society's engagement with
science and art, demonstrating the growing importance of interdisciplinary
approaches to the evolution of contemporary visual culture.

Keywords: Science art, science art projects, R.Anadol, T. Saraceno,

visual culture.
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Dimensions of existence: The art of Lajos Vajda and Lili Orszag
The image of the face and the definition of its hidden meaning originate
from the past, although contemporary artists are still considering: Is it
possible today to create an icon? They try to grab and incorporate the essence
of the portrait’s character in their art. The ancient Fayum mummy portraits
are just one example of preserving the image of the face, regarding the
symbolic idea of summoning the represented one with a mask.

My presentation is about two influential Hungarian artists of the 20th
century, Lili Orszag (1926-1978) and Lajos Vajda (1908-1941), and how
their artworks may raise questions related to artistic intention, the sacred
nature of art, and the image as a ritual. They both were inspired—among other
things—Dby traditional icons, and the possible messages of their artworks can
still be relevant today.

Lajos Vajda was greatly influenced by Berdyaev’s thinking and the idea of
universalism. He had an artistic program together with his friend Dezs6
Korniss, in the framework of which their main goal was to collect rural
architectural motifs and also motifs from different cultures. He tried to renew
Hungarian art with the thought of a culture that unites the East and the West.

Lili Orszég is best known for her labyrinth motif in her art. She combined

traditional narratives with experimental techniques, such as using

motherboards in her graphics.
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The connection between death, mask, and face plays a vital role in the works
of the 20th-century artists mentioned. | am investigating the dimensions of

life and death and the nature of the visual energy in their icon-like artworks.

Dorottya Veress

Eszterhazy Kéaroly Catholic University

Faculty of Arts

Arts Communication, MA

Supervisor: Lili Boros, PhD, Art Historian, Associate Professor
Hungary, Eger

From Symbols to Abstraction: Possibilities of Plane Mapping in

Painting

In my presentation, utilizing various academic sources and studying
geometric abstraction, | examine the problem of representing spatiality with
plane elements and explore their compositional solutions. | discuss the spatial
solutions of the picture with planes, which defines both my own creative work
and my research topic. | analyze the artistic possibilities of solutions to plane
and space through the presentation of the painter Imre Bak's artworks. |
juxtapose Imre Bak's painting with the paintings of Frank Stella. | present the
significance of Imre Bak's art, explaining why it is essential from both
Hungarian art historical and international perspectives. | delve into abstract
problems that are present and relevant in contemporary art and digital
painting. | found the answer to my questions in the importance of the unified
role of colors and forms, which I intend to elaborate on in my presentation.
By harnessing the expressive power of colors and their well-composed
shades, we can achieve appropriate spatial effects, all while employing plane

elements.
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Virtual museum in modern cultural space

Why are museums necessary in the modern world? Museums play an
essential role in today's world as they allow us to collectively explore and
learn about culture, art, and other disciplines. Thanks to modern virtual
technologies, we can now create and use interactive and practical information
systems that provide virtual access to copies of exhibits. Such electronic
exhibitions, known as virtual museums, contain digitally recorded images,
sound files, text documents, and data of historical, scientific, or cultural
interest. These virtual tours allow people to view the exhibits from anywhere
worldwide, saving time and resources while facilitating geographic
expansion.

The main advantage of virtual tours is accessibility. They allow us to
view objects without the need to travel or pay for material costs. They are
more convenient and save significant time. For example, the Louvre offers
virtual tours on its website, and Google Arts & Culture offers thousands of
street views of museums and online experiences for exploring famous
historical and cultural heritage sites. Virtual museums have also become an
important part of Georgia's cultural landscape, particularly with virtual tours
of Adjara museums.

To create an excellent virtual exhibition, it should be user-friendly, have
engaging content, interactive elements such as live chats and polls, a visually
attractive design, and be easy to navigate. It should also be available on
different devices so users can explore its capabilities efficiently.
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Adjarian handicraft in modern products

Georgian culture is a unique national treasure in which tradition and
modernity are organically combined, and the ability to self-renew is a
continuous process. Cultural heritage is a source of raising public awareness,
education, thinking and aestheticization, intelligence, spirituality, and
economic development of the country and a prerequisite for forming a
harmonious society.

The industry revival in Georgia will be significantly facilitated by
cooperation with tourism, which is included in the country's priority list. It is
quite possible to meet the increased demands of tourists by developing
economic activities in one or another field based on local resources and
potential. It is necessary to create such types of products that will be on the
list of tourists' demands and, at the same time, will show more of our artistic
aesthetic taste, entrepreneurial technological knowledge, and experience.

The paper presents a study of the modern aspects of Adjarian
needlework, namely weaving, dyeing, embroidery, and ornamentation.

The research aims to bring into scientific circulation information
about the quality of the material, weaving and embroidery techniques, color,
and the degree of similarity to the traditional ornament of the Adjarian woven
products and artistic embroidery (clothing accessories, decorative items, etc.)

made in the ethnographic life of the 21st century.
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The research objects, which, in addition to material, include photos,
audio (interviews with cultural heritage carriers), and video material, were
gathered by a group of scientists during an expedition in 2023 in different
regions of the mountainous Adjara. From the point of view of the research of
modern knitted and embroidered products, the authentic material preserved
in private museums of Adjara and preserved in existence (in families) is used

as a parallel material.
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MUSIC IN CONTEMPORARY PERFORMANCES
OF THE UKRAINIAN PUPPET THEATRE

It is shown that music is an integral part of the figurative system of
modern performances of the puppet theater of Ukraine, helping to enrich and
deepen the audience's impression of the performance. The functions of this
component are characterized by creating the right atmosphere, emphasizing
the uniqueness of the stage situation in each particular mise-en-scene, and
revealing the general idea of the production and the characters' characters. It

is emphasized that speech, music, and noise sounds, together with the
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scenographic solution and acting, form a unique audiovisual image of the
performance, helping to reveal the creative intent of its authors.

The main ways of introducing music into the artistic whole are
highlighted: based on originality — the use of existing compositions related to
the figurative structure of the performance or author's music created by the
composer specifically for a particular performance; based on the nature of the
performance — audio recording or live performance.

The author states the prevalence of the first of these methods when
the authors of the play choose the musical design from compositions that
already exist in the artistic space and correspond to the emotional atmosphere
of the performance. Examples are given: “Oscar” (2012), “Thumbelina”
(2012), “Why the Elephant Has a Long Nose” (2015), directed by Mikhail
Uritsky; “Shake! Hello!” (2017) by Natalia Oreshnikova; “Little Red Riding
Hood, or 10 Pies for Grandma” (2021) by Serhiy Bryzhan, and others.
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Anton Chekhov’s The Seagull in New Realities

Anton Chekhov is the most important and, one could say, the primary
representative of the New Drama, who gave birth to a new theatre in his

homeland and the whole Western world.

For Chekhov, the highly successful premiere of The Seagull at the Art
Theatre in December 1898, 17(29) proved fateful. Without this success,

Anton Chekhov's The Seagull would probably have been overshadowed for
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a long time, and, no less significantly, Chekhov would not have written such
dramatic works as The Three Sisters and The Cherry Orchard.

Each new production of Chekhov's play was a step forward in Moscow
Art Theatre's achievement of artistic truth. But we should not forget that
Moscow Art Theatre contributed to popularizing Chekhov's dramaturgy.
Tours of the Moscow Art Theatre around the world helped to popularise

Chekhov's dramaturgy.

Several Georgian artists studied at the Moscow Art Theatre, including
Valerian Shalikashvili. He established the creative principles of Moscow Art
Theatre on the Georgian stage. In addition, under the influence of Chekhov's
The Cherry Orchard, he wrote the play Cut Oak. Inthe XX century, Georgian
audiences saw only a few interpretations of Chekhov's plays.

In the XXI century, especially in the pandemic and post-pandemic era,
there has been a geometric increase in the number of New Drama plays being
staged, which includes Chekhov's plays. My essay will focus on Davit
Doiashvili's Seagull (2022), which was staged at the VVaso Abashidze State
New Theatre. The director has made the play controversial and exciting by
presenting a sharp confrontation between two generations, analyzing the
"Oedipus complex,” and bringing existential themes to the fore. Davit
Doiashvili's play attracts attention in terms of mastery of the scenic space, as
seen in the director's other productions. Davit Doiashvili's new works arouse
the audience's interest, and "Seagull" is no exception.
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Two versions of Martin McDonagh's interpretation of **The Pillowman”

At the end of the XX century, several theatrical tendencies were outlined.
One of them was the so-called “In-yer-face theatre,” whose representatives
are Sarah Kane, Mark Ravenhill, Anthony Nelson, and so on. Among these
playwrights, Martin McDonagh is also mentioned, whose abundance of
creative work is very wide: dark humor, comedy, psychological drama, and
social detective.

From the playwriter’s life there are a few essential details, which later on
have been also reflected in his work. Martin studied at a Catholic school, and
until he was 12 years old, he sincerely believed in God. During his teenage
years, an enormous interest in punk rock soon took over the religion. This

fact appears to be only a minor part of his biography, but the truth is that this
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stage of his life appears in his playwrights, including one of the most famous

and vital plays - "The Pillowman”,

"The Pillowman" is a reflection of Martin McDonagh's life. From the
Georgian theatre stage, the surname of an Irish playwriter has been repeatedly
voiced, but over the past decade, two completely different directors have
expressed interest in this play. The complexity of the play is primarily due.
to the fact that it is directed at children and their psyche from start to finish.
Each step and word included in the play directly reflects on the child, even if

he or she is still tiny.

Davit Doiashvili and Gega Gagnidze offer two absolutely different
versions of "The Pillowman."
- with their characteristic aesthetics, means of expression, etc. The directors
discuss the same problems, such as violence, casualties, cruelty, physical or
spiritual destruction, and degradation in various stage languages. The play
talks about all of the destroying things that ultimately create a tragedy.

Both performances make the viewers think—it's time for the public to
ask themselves what causes arise and what leads humanity to such an

unsolved problem.
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,,Oedipus the King,, by Sophocles in Batumi Drama Theater

The development of Greek and Georgian culture in the ancient era is
closely related to each other, as evidenced by thousands of artifacts,
toponyms, traveler's notes, and mythological, philosophical, and literary texts
found during archeological excavations. In "Oedipus the King," Shulta turns
to Thebes: "Neither the Astros nor the raging waves of Phasis can kill the evil

committed voluntarily."

The interest of Georgians in ancient Greek civilization does not fade even
today. In the Middle Ages, Georgia, surrounded by the arc of the East, lost
its connection with the West. Since the 18th century, the ties of the Georgian
people with Western Europe have been strengthened. This is related to the

interest in ancient Greek drama.

From the beginning of the 20th century, Greek tragedies appeared in the
repertoire of the Georgian theater. The drama of Sophocles was especially
popular, and "Oedipus the King" became a landmark performance in many

Georgian theatres.

"Oedipus the King" by Sophocles was staged in the Batumi Drama
Theater in the 40s of the 20th century. Archil Chkhartishvili and Shalva

Inasaridze staged the play. The legendary Georgian actor lusuf Kobaladze
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played Oedipus. This performance of the Batumi theater was recognized as

the greatest success in Batumi and the Georgian theater.

Oleksandr Levytskyi

Kyiv National I. K. Karpenko-Karyi University of Theatre,
Cinema, and Television

Faculty of Theater Arts

Performing Arts, Doctor of Arts, 1%-year

Supervisor: Associate Professor -Yuriy Starostin

Ukraine, Kyiv

Preserving the traditions of stage fencing in modern interpretations of
classical plays

The essay highlights the importance of preserving fencing scenes in
classical works in their modern interpretations. The author emphasizes the
significance of teaching and directing students the basics of stage fencing so
that they can use this knowledge in their future performances. Calls to
safeguard the foundational elements of classical works, as their removal may
lead to a loss of essence and identity within the plays themselves.

No matter how fast and diverse modern drama develops, most
directors still turn to classical authors. Modern interpretations of the works of
these playwrights amaze with the boldness and originality of stage solutions.
In these plays, fencing scenes often become an integral component (Royenko,
2007). However, more and more directors choose to avoid these scenes. What
could be the reason?
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Directors usually fear working with what they don't know. Hence,
the next question arises: Should directing students learn the basics of stage
fencing? The answer is obvious. Yuriy Starostin emphasizes that stage
movement (and stage fencing as a component of stage movement) is a
necessary discipline in the training of directors (Starostin, 2019). Knowledge
of fencing and fencing skills will explain that fencing on stage is possible and
impressive.

It is essential to preserve the critical structural elements of classical
works. Let's imagine removing swords and fencing entirely from the play
"Cyrano de Bergerac." Then the question arises: is it still Cyrano de Rostand?
It's like taking lightsabers away from the Jedi. They would become entirely
different stories. Playwrights who have stood the test of time were well aware
of why they introduced fencing scenes into their works. Negating these
scenes is unethical towards these great dramatists. Therefore, it is essential to
prepare both actors and directors to work with such complex yet excellent
material.

This preparation is necessary for directors to confidently incorporate
fencing into their works and impress the audience with spectacular
performances.

Keywords: stage fencing, fencing scenes, training of actor, training
of director, modern interpretations (of works).

73



30bm33m©bymds
Film Studies

3565050 sbsarzspo

UsdsGoaggameals Geors Goybiorsggemols 0395HGobs s Jobeals
bsbgerdpoger Hbogglbodgdo

Usbgarmz698em 8936096989800, dgcooobs s dgbgxcdgbBols
BIILAIO0

306005006985, oy HEs6dBs, 11 go96bo
bgerddemgsbgamo: 36egglberto- ¢rgens mBoseIt0
UsdsGoaggame, odogrolbio

ABDMYPIMYDS - BHMSEOE0S S HIO MM B Jo@ronvyem
30bm8o“

L53Mbx8gMHg630Mm Fmblgbgdsdo - ,LoBMAMIdS - BHEMIOEOS
©5 9bOWO  GYOMdS S  JeOmwyer  30bmTo” - 35965¢r0Bgd
2496Lbge39dMwo dobgbom, doBbgdoms Qo BmOHIom
LoBMPSEMIOH030  MM0YMNMIGOOL  ©533300MYdMo  [glgdol
6039300 b30MbgdL, 58539 LobMYdsMGIOL Lb3oEILBIS K YMTBOLS 0
3939990 HoMdmdoyqbergdols IbGOEsb, Auyoglo mgds@ozobs s
bbgoobbgs  dbs@zdmmo  s8mzsboms ©s gm®doo  8gddboero
Joer00Mo gowdgdol - 4mEgmdo Bmbgaol ,,3m©g0l d30egdobs“ s
23039 0303590l ,MEOHOL“ Do d5EX0mNBY.

@OGHYOMSGHMEOS @ 306mBo,  39MEgmnito vy
3Mb6GHM031bdE Mo bodmdqdol  sbsewoBol  Logwydzgw®g (3575
330539@5L ,LEBot-3oL30bdgE0” s MYHYOD Yol ,3900MJdS),
39b30bowsg, mv OHMamOo oym s OGMymO Fg335¢gl  ©OMI,
300569350, 3b™M36900LgEds 306HmdqdS (LemgosE o,

74



300032900, 396G M0) 500530560, HMAME @O Mo@ma 9903w
9dobo ©sdm30@gdwEgds AbbggM3eol, bbb, LbEwdmol“ dodsto.

50539 ©6OHML, 9JuEHMYIoME LOE¥SE050E 30, H9WIEG 96 MBS 0yml
ob, MMAMOE o bs MFoMmEIL, OMYMOE o6 bos arbobogl®,
O 890dgds  5©sdosbo  Fs0b3 MRl ssdosbs o
BbgmdIHOMBOL ,,GMI©OE00L AsdaMAgEgdws® (baBs  wMHmdsdol
»096@5M0bgd0", 20MMA0 M35d30¢0b ,,g900s B30MHO).

Mariam Akhalkatsi

Shota Rustaveli Theatre and Film State University of Georgia
Faculty of Artistic Sciences, Media and Management

Film Studies, PhD Student, 2nd-year

Supervisor: Professor — Lela Ochiauri

Georgia, Batumi

""Society - Tradition and New Reality in New Georgian Cinema**

In the conference talk "Society - Tradition and New Reality in New
Georgian Cinema,” - | analyze the issues of breaking the established rules of
public relations by different reasons, goals, and forms, on the example of
Georgian films created by different groups and individuals of the same
society, on the example of Georgian films created with similar themes and
various artistic tasks and forms - Goderdzi Chokheli's "Children of Sin" and
Giga Liklikadze's "Pig".

In literature and cinema, based on the analysis of parallel or counter-
points patterns (Vazha-Pshavela "guest-host" and Tengiz Abuladze's

"Supplication™), | will consider what the time, the situation, life conditions
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(social, political, mental) changed a person, how and why his attitude towards

the victim, the weak, the "guest".

At the same time, even in an extreme situation, "wherever it may be, no
matter how hard it may be", how a person can remain a person and an
extension of the "tradition" of morality (Zaza Urushadze's "Mandarins",

Giorgi Ovashvili's "Across the Shore").
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Nino Kavtaradze
Shota Rustaveli Theatre and Film Georgia State University
Faculty of Artistic Sciences, Media and Management
PhD student, 2nd-year
Supervisor — professor Lela Ochiauri
Georgia, Thilisi
Adaptation of the literary text in Vladimir Barsky's film trilogy

The literature of the 19th century was a kind of "ready-made"
material for the Georgian cinema of the 1920s. The Russian regime of 19th-
century tsarism put the peasants in unbearable conditions; he was also
oppressed by the prince(chief) and/or the representative of the highest social
class. In the ideological discourse of the confrontation between tsarism and
Bolshevism, in the Soviet cinema of the 1920s, the focus was precisely on the

context of class inequality.

Vladimir Barski came to Georgia from Russia in the first half of the
1920s and was actively involved in the film production process of
"Sakhkinmretsvi”. "The Hero of Our Time" (1836-1840) by the Russian
classicist Mikhail Lermontov describes the reality of the Caucasus in the 19th
century, and Barsky's film trilogy is based on this work." Princess Mary"
(1926), "Bela" (1927) and "Maksim Maksimych" (1927) meticulously follow
the main line of the literary text, both at the intertitles and dialogues and at
the dramaturgical level.

"Princess Mary" reconstructs the life of Russia in the 1930s, with the tragic
finale of the love between the main character Pechorin and the noblewoman
— Mary." Bela" is the name of one of the subchapters of the said novel by
Lermontov. From a visual and thematic point of view, it is uniquely
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distinguished from the other two works. The film focuses on the fate of a
19th-century Caucasian woman and her role in a patriarchal society. The
director's attempt is also apparent: to create a psychological portrait of a
woman who has become an object of division from men. The trilogy's final
part, "Maksim Maksimych,” takes place in the mountainous part of the
Caucasus, and the story revolves around a tragic, melodramatic line.

How "accurately" is the historical past of the 19th-century Caucasus
reconstructed in Barsky's trilogy? How does the director adapt the literary
text? Are there any signs of his subjective interpretation as an author, both at
the dramaturgical level and at the level of individual characters? In what form
is the director's orientalist approach to female characters evident in the films?

This conference paper attempts to analyze these issues.
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Nino Gogiberidze

Batumi Art State Teaching University

Faculty of Fducation, Humanities and Social Sciences
Art Criticism, BA, Znd-year

Supervisor: Professor-Ermile Meskhia

Georgia, Batumi

Holocaust in film art

The Holocaust is one of the most sorrowful topics of evil in history. The
Second World War, which became the biggest tragedy in human history,
destroyed dozens of cities and killed millions of people. Every country has
its own history and heroes of war; of course, cinema cannot ignore such a
resounding dramatic theme, so it is not surprising that cinematographers are
still interested in the theme of war and offer entirely different stories to the

audience.

Predominantly, not only films made about the Holocaust but also most
cinematographic creations are first introduced to the reader in the form of
literature and then transformed into a film, which, in turn, is associated with

other difficulties.
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Holocaust films, the best of which are Schindler's List and The Boy in the
Striped Pajamas, are very hard to watch. Roberto Benini's tragicomedy is
clearly different from the others because the director managed to keep his
sense of humor even in the concentration camp. Anne Frank's diary is worth
mentioning, which tells the story of a 14-year-old girl and her family. The
diary written by a teenage girl has become the basis of several full-length
films.

These unique masterpieces and many others tell us, through different
stories, the same theme, which is equally dramatic and hard to grasp in any
genre, be it tragicomedy, melodrama, thriller, and so on. One thing is what
reality is, and another is how we perceive it, and movies help us perceive the
cruel reality in which our ancestors lived not so long ago.

Parvana Hasanova
Azerbaijan State University of Culture and Arts
Faculty of Audiovisual Art
Cinema, TV and other Screen Arts, PhD Student, 2-year
Supervisor: PhD, professor - Rafig Guliyev
Baku, Azerbaijan
Cinematic chronicles: A journey through the rich heritage of

Azerbaijani cinema.

Azerbaijan cinematography was founded in 1898 and developed
rapidly. Aleksandr Michon, a photographer of Jewish origin working in Baku,
shot his first scenes in this city. His documentaries, such as "Fire in

Bibiheybat oil fields" and "Oil Fountain in Balakhani," laid the foundation of
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Azerbaijani cinema. Benefiting from the achievements of world cinema, the
Azerbaijani cinema, which would revive national themes on the screen, was

on the verge of successful searches (Guliyev.R. 2009, 62).

As a part of the Soviet country, the cinematography of Azerbaijan
could not stay out of the regime's influence. The Bolsheviks, who used
cinema as a powerful influence on the masses, strengthened control over
cinema. In the 1960s-1970s, training of national personnel was one of the
main tasks. A group of Azerbaijani screenwriters, directors,
cinematographers, and actors such as H.Seyidbeyli, H.Seyidzade, and
T.Taghizade studied in Moscow and returned to their homeland and created
unforgettable screen works that were different from the previous screen
works of course, considered as an all-Union and world-wide phenomenon.
("Gobustan" 1987. No. 4).

In the 90s, against the backdrop of political upheaval in the country,
cinema experienced a period of crisis. Despite the difficult conditions,
filmmakers such as R. lIbrahimbeyov, O. Mirgasimov, R. Ochagov, E.
Guliyev, and V. Mustafayev continued to fight for the survival of cinema. "In
One Southern City," "All for the Best," "Hotel Room," "Hostage," "Good
Morning Angel," and other films were created in that period, and the
Azerbaijani cinema, which never stops the struggle for progress, has achieved

world level.

84



Konul Sarkarnamazova

Azerbaijan State University of Culture and Arts
Faculty of Audiovisual Art

Cinema, TV and Other Screen Arts, Ph.D. Student
Supervisor: Professor - Gulu Maharramli

Baku, Azerbaijan

Documentary films as an operational and analytical information
function

Cinematography in Azerbaijan was created and developed mainly
during the Soviet period. The development of the production of motion
pictures in our republic created the basis for the formation of film studies.
Azerbaijani film studies have developed in two directions. Fiction and
documentary films and articles have been written about these two directions.
The documentary film is a method of conveying to the audience the
documentary facts collected due to various studies on a specific topic. The
basis of world cinema began with documentary-chronic footage. [A.D.A.LLA
fund 656 p.1. v. 6]

"The Fall of the Romanov Dynasty", "The Great Road" (1927), "The
Russia of Nicholas Il and Leo Tolstoy" (1928) and "Turkey on the Rise"
(1937), completed by the Turkish director K. N. Chakus, who gave a new
meaning to the newsreel Usfir Ilinichna Shub's documentary film "Beyond
Araz" which was made by Usfir Ilinichna Shub as a director based on his own
script in 1947 brought to the screen a historical stage that would later raise

many questions. [Aydyn Dadashov, "Xalq Gazeti", August 25, 2009]

In Armenia, Georgia, Uzbekistan, Turkmenistan, Belarus, Ukraine
and other brotherly republics, this measure has already been implemented and
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has given excellent results. But for some reason, this important issue remains
unresolved in Azerbaijan. Why?" [Nariman Abdulrahmanli "Open word",
March 14, 1991] The voice of the old film director Mikayil Mikayilov, who

addressed the readers with his question, was not heard either.

Kaldybekova Turlen

Temirbek Zhurgenov Kazakh National Academy of Arts
Faculty of Film and TV

Feature Film Directing, BA, 1%-year

Supervisor: Kanzharkul Turemuratova

Kazakhstan, Almaty

Cinema studies: modern cinematography of Kazakhstan

The first steps towards creating Kazakh cinematography occurred in
1925 when a chronicle filming of the V Congress of Soviets of the Republic
was carried out. Over 40 full-length and 10 short documentaries were
produced. The documentary film industry carried a critical ideological load
and was formed from a state position: political agitation, success, education,
etcetera.

Since then, Kazakhstan's cinema has not been limited to the and
annually supplies many original films by independent authors.

In 2001, Nariman Turebayev, a graduate of the Kazakh National
Academy of Arts, presented the short film Antiromanticism in the “Young
Cinema Festival” program. In 2013-2014, Academy graduates Emir Baigazin
and Adilkhan Erzhanov, with their films “Harmony Lessons” and “Masters,”
began a new stage in the development of Kazakh cinema, raising pressing

social issues of public life.
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In recent years, Kazakhstan’s cinema has experienced an
unprecedented rise. Films by directors such as Akan Sataev, Askar Uzabaev,
Yernar Nurgaliev, and Adilkhan Erzhanov win prizes at leading international
film festivals and are successful at the box office. These films are of various
genres, from action films about the 1990s and heavy dramas about domestic

violence to neo-western and post-ironic road movies.

Aisha Aldakeyeva

Temirbek Zhurgenov Kazakh National Academy of Arts
Faculty of Film and TV

Feature Film Directing, BA, 2™ year

Supervisor: Kanzharkul Turemuratovac

Kazakhstan, Almaty

Cinema Studies: unveiling the art of storytelling

Cinema studies is a dynamic field of academic exploration that
delves into the intricacies of filmmaking and analyzes the art and craft of
visual storytelling. This interdisciplinary discipline combines elements of art,
literature, history, and cultural studies to comprehensively understand the

cinematic medium.

At its core, cinema studies unravel the layers of meaning embedded
in films. It goes beyond merely appreciating movies as entertainment,
elevating them to a form of art that reflects and shapes societal norms, cultural
values, and individual perspectives. Students in cinema studies embark on a

journey to dissect the language of cinema — understanding the impact of
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cinematography, editing, sound design, and narrative structure on the

viewer's experience.

Moreover, cinema studies place films within their historical and
cultural contexts, highlighting the medium's evolution over time. From the
pioneering works of the silent era to the contemporary digital age, the
discipline traces the technological advancements and societal shifts that have

influenced cinematic expression.

This academic field cultivates critical thinking and nurtures
creativity. It encourages students to engage in filmmaking practices, allowing
them to translate theoretical knowledge into practical skills. Through hands-
on experiences, aspiring cineastes learn the nuances of scriptwriting,
directing, and editing, gaining a holistic perspective on the filmmaking

process.

In conclusion, cinema studies is an invaluable discipline that unveils
the magic of visual storytelling. It equips students with the tools to analyze,
appreciate, and contribute to the rich tapestry of cinematic art. By bridging
the gap between theory and practice, cinema studies foster a profound
appreciation for film's transformative power in shaping our understanding of
the world.
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Teona Ugulava

Tbilisi Vano Sarajishvili State Conservatoire
Faculty of Composition and Musicology
PhD program in Musicological Studies
Supervisor: Professor — Tamar Chkheidze
Georgia, Thilisi

The transformation of the Georgian traditional musical peculiarities
appearing in the choral compositions of Niko Sulkhanishvili and loseb
Kechakmadze

The Georgian national musical culture stands on a centuries-old solid
polyphonic tradition. Polyphony is an immanent feature of the Georgian
traditional music. It is a trait of the old folk and professional music, which
contributes to the growth of the new professional music. For centuries, folk
music represented the peasants' living, and the professional music tradition
emerged from ancient monastic roots. Rich, diverse traditions have
contributed significantly to the formation of the new Georgian professional
music. Centuries-old polyphonic singing gradually contributed to the
formation of choral collectives. This characteristic became a defining feature
of the new Georgian professional music in developing choral art. Composers
of different generations are influenced by the national culture differently. In
the formation of their compositional style, national roots leave traces so deep
that they can be seen in different aspects, including musical language, form
creation, genre origin etc. Niko Sulkhanishvili and loseb Kechakmadze are
two extremely important figures in the history of Georgian choral music.
Precisely because of their contribution, the evolution of choral music
progressed during different periods through different ways of development.
There is considerable interest in exploring the phenomenon of tradition and

innovation, which appears in the creative path of both composers. Their
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connection with national traditional music roots relates to historical and

epochal circumstances.
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Ana Stroganova
Thilisi Vano Sarajishvili State Conservatoire

Faculty of Composition and Musicology
Music Theory, BA, 4™-year

Supervisor: Professor - Marika NadareiSvili
Georgia, Thilisi

The problem of Tempo in Renaissance masses ,,L’hommé arme*

Since the second half of the 20th century, music theorists have been
paying particular attention to the music of the Middle Ages and the
Renaissance. Interest in early-period music became one of the provocateurs
for bringing forward the issue of stylistically correct analysis and
performance of musical works. This issue is widely discussed by renowned

musicologists, such as M. Bent, P. Schubert, F. Brett, and L. Treitler.

One of the essential aspects of stylistically correct analysis or
performance is choosing the right tempo. This, one of the most essential
expressive methods of musical art, dramatically influences the character,
duration of the work, and the listener's perception and understanding of the
music material. Making conclusions related to the tempo in the music of the
Renaissance period is faced with specific difficulties: the notation does not
entail the exact defining markings of the tempo; different voices often have
different mensural signs, which indicates the relative nature of the "measure"

determining sign; there is no fixed duration - the duration of all notes in one
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or another piece is determined by many factors (mensural sign, preceding and

following durations).

Nevertheless, some critical articles discuss the issue of tempo
selection in recordings of early works. One such article is by R. Sherr (R.
Sherr, 1991), which examines mensural signs and verbal cues as tempo-

determining categories.

The study aims to determine the role tempo plays in the " L’hommé
arme " Masses and whether there is regularity in tempo changes between
sections. Based on specific notation samples, we will highlight the ways in
which the composer indicates the tempo and the reason behind the tempo

change in the report.

Arshat Sharip

Kurmangazy Kazakh National Conservatory

Conducting, MA

Supervisor: Associate Professor -Begembetova Galiya Zainakulovna
Kazakhstan, Almaty

The problem of conducting practice using the example of Felix

Mendelssohn's Concerto for Violin, Piano, and Orchestra

The article examines the fundamental aspects of conducting as a form of
musical performance activity. The author explores the concept of conducting
interpretation through their own practice of performing F. Mendelssohn's
Concerto for Violin, Piano, and Orchestra. Drawing on the basic tenets of
conducting interpretation, the author presents various approaches to solving
performance issues, with particular emphasis on aspects such as the dynamic
characteristics of the score, consideration of nuances within individual
orchestral sections, and ensemble communication.
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Janelle Safiyeva

Kurmangazy Kazakh National Conservatory

Faculty of Musicology, Art Management and Social and
Humanitarian Disciplines

Music Studies, MA, 2"-year

Supervisor: Associate professor- Koilybayeva Marlena
Tastemirovna

Kazakhstan, Almaty

National Identity in Popular Music of Kazakhstan: Experience
of Batyr Lab 2023

The article deals with the theme of national identity in the popular
music of Kazakhstan through the example of the residency for musicians and
composers from Central Asia, «Batyr Lab,» organized by the Batyrkhan
Shukenov Foundation. Today, due to global and local reasons, this topic
seems to be highly relevant, which is especially acute in the countries of the
post-Soviet region. The most pronounced public need for national self-
determination in Kazakhstan is manifested by pop culture. Rejecting the
Frankfurt criticism of the cultural industry, Kazakhstani representatives of
popular music create meanings and reference points that bring spiritual
enlightenment and enrichment. This article aims to comprehend and analyze
the works of the winners of the «Batyr Lab» 2023 project from the position
of national identity. Sociological, cultural, and musicological methods are
applied to study the set topic. By means of the method of analysis and
processing of information, an idea of the current state of socio-cultural
processes in Kazakhstan, where national identity acquires a vital position, is
formed. Comparative and typological methods are used to differentiate the
musical material, and the semiotic method allows for deciphering the sign
system of the selected works of the following authors — Adilbek Kairolla,
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Nurbek Yelemesov, Daria Spivakova, Yedige Nesipbek, Arshat Kairolla. The
critical concept that allowed synthesizing the selected approaches is New
Musicology. The study results emphasize the increasing trend of national
identity reflection in Kazakhstan's contemporary music. Musicians of
different genres actively address this topic, which becomes an essential
indicator of the relevance of national identity in Kazakhstan's contemporary
art and culture.

Nur Abilkassym

Temirbek Zhurgenov Kazakh National Academy of Arts
Faculty of Cinema and TV

Audio Production, BA, 2" year

Supervisor: Senior lecturer -Zhanar Sultankyzy
Almaty, Kazakhstan

Synesthesia as an artistic method in sound production

Music has had a powerful effect on human beings at all times of its
existence. It is capable of doing a variety of things: reflecting the environment
and at the same time influencing it, morally influencing and educating people,
revealing psychological aspects, creating a catharsis effect, improving
memory, increasing stamina when performing tasks, influencing mood,

reducing anxiety, and much more.

Most people cannot see colors when they read books or listen to music.

But there are people who can. They are called synesthetes.

Synesthesia is a condition in which information intended to stimulate

one of your sensory areas stimulates another sensory area. For example,
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sound can evoke color sensations. Synesthesia is not just a special state; it
emphasizes the individuality of each synesthete’s subjective perception of

music, which is an extremely important aspect in the creative process.

It’s proven, that synesthetes have unique and special sensual attitude to
reality. This helps them to create innovations, often unusual from the point of

view of other people.

As for the situation in Kazakhstan, synesthesia is not widely recognized
in the works of national researchers for various reasons. As a result of the
author's search for information about it, it was revealed that this phenomenon
is often treated as a " quirk" or even an eccentricity with little practical

significance.

Yernazar Gimarat

Kurmangazy Kazakh National Conservatory
Faculty of Instrumental Performance

Art History, MA, 2nd year

Supervisor: Professor - Abdrakhman Gulnar
Kazakhstan, Almaty

E. Kogan's work in the cultural space of Eurasia

Eva Kogan, an outstanding pianist, teacher, and composer, has left
an indescribable mark on the history of piano music in Kazakhstan. Over 33
years of teaching in the specialization class, E. Kogan graduated from more
than 50 musicians, including professors, honored artists, and laureates of
prestigious competitions. Her talent was not limited only to the performing
territory — E. B. Kogan is also a composer, the creator of works characterized
by lyricism and optimism.

Actively participating in musical and social life, E. Kogan organized

concerts, festivals, and competitions, contributing to the expansion of the
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cultural borders of the republic. She raised the level of pianists to the standard
of the United Kingdom, striving to reveal and convey live content to listeners.
Her methodological guidelines, focused on developing technical skills and
creative individuality, became the methods of the piano school system in
Kazakhstan.

Together with her husband, composer Anatoly Bychkov, Eva Kogan
created piano works, including «12 piano pieces on Kazakh themes», written
primarily for children. Her compositions are characterized by democracy,
sincerity, and the use of Kazakh melodies.

The memory of Eva Kogan lives on in various projects dedicated to
her work, such as the International Instrumental Performance «Kogan
Competition» and the International Piano Music Festival «Kazakh Piano
Fest». Her influence on the piano school republic also led to the opening of
the piano cabinet named after E. Kogan at the Kurmangazy Kazakh National
Conservatory. Thus, E. Kogan became not only a world-class pianist but also
a true patriot of Kazakhstan, who made an indelible contribution to the

development of musical culture.
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Maka Basilidze

Caucasus International University

Faculty of Social and Humanitarian Sciences
International Relations, BA, 4th year

Supervisor: Academic Assistant -Ekaterine Tchalaganidze
Georgia, Thilisi

The role of media in shaping modern society

The progress of society is related to the use of new, modern
technologies, and the media serves to transfer information between people
through the use of technologies; accordingly, over time, technological
development has brought communication to a new, perfect stage, which can
be considered the most outstanding achievement of society. Since ancient
times, people have tried to find ways to spread information; for example, they
painted on cave walls, transmitted messages with the help of smoke, etc.
Naturally, the above methods were not very effective.

At the next stage, communication became the main component of the
social system; this happened around the 15th century, when the dissemination
of information was relatively improved, and the development of technologies
with several stages made it possible to move society to a new stage. Around
the beginning of the 17th century, the first weekly newspaper was printed in
Strasbourg, and the first newspaper in Georgia was published in 1819 and
was called the "Georgian newspaper." Since the 19th century, communication
has taken on a mass form and significantly contributed to society's
development. At the beginning of the 20th century, humanity gave the media
radio and later television, and at the end of the century, the Internet appeared,
which is now an integral part of all of our lives. The mass media has a
significant influence on the formation of our worldviews and positions. This
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happens not so much because of their specific impact on our positions but to
the extent that they have become a means of obtaining knowledge on which
public life depends, and today, the modern information environment is quite
complex. In this reality, words, terms, and definitions are essential. In the
21st century, technological developments, especially the popularization of
social media, have changed the pace of its exchange. Creating and delivering
information to the public is no longer just a function of traditional media. By
using modern technologies, people are given the opportunity to constantly get

to know the news and make their activities complete and more large-scale.

Keywords: communication, modern media space, the role of media in the

development of modern society.
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Tatia Kokobinadze

Caucasus International University

Faculty of Social and Human Sciences

Journalism, BA, 2nd year

Supervisor: Associate Professor, Doctor of Journalism- Nino
Chalaganidze

Challenges of the regional information service (on the example of the
news program **Herald" of the Public Broadcaster Adjara Television)

Journalism started important stages of development when Davit Sarnova
told everyone that "now the image will be added to the voice".According to
the reselt of our research the news content is objective, with unbiased

information and a team that transmits this information pluralistically.
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The research's relevance concerns the problems of the regional channel
media. The media's impartiality, lack of funds, and unprofessionalism are the

problems faced by the media in Georgia.

It is interesting to see what the public's expectations are for the media and
how the regional media should satisfy the interests of its viewers and make
the content enjoyable. It is essential that the object of the research is the
Adjara television company, which has been operating since 1987. The news
release of this channel,” Herald,” is broadcast several times a day and enables
us to conduct detailed research. Quantitative and qualitative methods of

content analysis are used in the paper.

The hypothesis was justified, and we could observe what real challenge
regional television faces and how it can protect the principle of work provided

by the golden standards of the Georgian media.
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Disruptive role of disinformation and propaganda on the path of

Georgia's integration into the European Union

Misinformation, fabricated news, and attempts to manipulate public
opinion have existed in arguably every era; however, the ease of information
dissemination in the modern world has made this problem much more acute.
Propaganda is a form of communication that, by selective selection or
falsification of facts, aims to achieve the desired result desired by the

propagandist and to influence public opinion.
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Unlike propaganda, the method of persuasion is more interactive
and tries to satisfy the interests of both sides, the communicator and the target
group. Misleading and affecting consciousness, intent to cause harm,
intentionality, and systematic are characteristics of the direction, which has a
rather complex specificity. The European Union stands on Christian
foundations and morality, allowing it to be diverse and a unity built on
freedom. The paper discusses the successful results of the political, economic,
military, and social support of the European Union as one of the critical

regional organizations.
White and black propaganda are distinguished from each other:

e White propaganda comes from an open, identifiable
source, and the information in the message is correct or
close to the truth;

e In the case of black propaganda, the source is covered up
or otherwise, the wrong source is indicated, and the

message is based on lies, fabrications, and conspiracies.

During our research period, it was revealed that external forces in
Georgia are actively using all means of propaganda, thereby contributing to
the spread of misinformation about the European Union in society. In
particular, myths are relevant:

e  The European Union fights family values;

e Joining the European Union means giving up the occupied
territories;
¢ The European Union is no longer expanding; no matter what we

do, they still won't accept us.
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Covering timeliness information in media

Journalism is the second oldest profession and has not lost its
relevance for centuries. By the middle of the twentieth century, the way of
life of industrial society had changed. Knowledge and information became a
priority for people. Along with technological advancement, the role,

importance, and capabilities of mass communication tools have increased.

In that reality, in which the present appears to us as a moment of
switching between the past and the future, and it can only bring momentary
relevance, the promptness of journalists comes to the fore even more. It
should also be noted that today's society (a person living in the 21st century
is a member of the information society) does not have a problem obtaining
information but sorting it. Accordingly, the purpose of the mass media should

be to filter the current information flow to avoid information fatigue.
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The purpose of our research topic is to present:

e What stages of development did the media go through?
e What distinguishes and unites early and present journalism;

e What causes the immortality of the means of mass communication?

While studying the issue, it was revealed that receiving information
will always be fundamentally crucial for society, although this does not mean
that the media in its current sense and form will always exist. The dynamics
of media development reflected in our paper indicate that the art of
storytelling will be needed, if not always, for a long time to come. The media
magnates should think about creating alternative ways and methods of
spreading information in order to correctly provide the public with what is

essential for determining their agenda.

Keywords: traditional media; new media; information society;
momentary relevance; Informational fatigue.
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Virtual Platforms, Real Consequences - Social Media in Political

Discourse

With the digital age's development, social media platforms'
influence on political discourse is becoming increasingly important. This
changes traditional communication paradigms. This paper examines the
multifaceted impact of social media on the changing political landscape,
information dissemination, political campaign strategies, and public

engagement.

Nowadays, social media and politics are closely related. Social
media has emerged as a powerful and transformative tool for political
communication. It dramatically affects the integrated relationship between
political groups and society. That is why the coefficient of integration of
political groups with social media appears as the main determining factor in
terms of predicting the success and future prospects of the political activities

of these or those political groups.

It is interesting to consider the potential benefits of social media in
political integration and building a level of political culture in the public
sector. In this regard, the advantageous features are related to issues of speed
and universal access, collaboration and universal engagement. Political

groups can thus communicate directly with their constituents, bypassing
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traditional media intermediaries. This direct communication promotes a

sense of immediacy and transparency.

It is also interesting that social media provides political fundraising.
Candidates can share donation links, run crowdfunding campaigns, and
receive financial support. Social media also influences the public agenda;
hashtags and trending topics can shape the political narrative. Also, social
media has played a crucial role in organizing grassroots movements and
activism. Examples of this are the Arab Spring, Black Lives Matter, and

Climate Change movements.

In conclusion, it should be noted that this paper analyzes the
complex interaction between social media and political communication.
While the speed and access of information dissemination and civil activism
have increased, so have the threats to privacy, polarization, and
misinformation. As technological development is a dynamic/continuous
process, dealing with these challenges remains an urgent issue for the healthy

functioning of democratic societies.

Keywords: social media, platforms, politics, political campaign,

strategy, integration, civil activism, polarization, disinformation, narrative.
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Using children in the political election campaign

The use of children in political election campaigns is a controversial
and ethically sensitive practice that involves adolescents in various aspects of
the political campaign process. This can be done by including children in
political campaign ads and using them as symbols of minors or as
spokespeople for political causes. Proponents of using children in political
advertising argue that such ads humanize the candidates and emphasize their
commitment to family values. However, some critics raise concerns about the
potential exploitation of children and question the appropriateness of their

inclusion in the often contentious and polarized world of politics. Striking a
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balance between showing family life and protecting the welfare of children
remains a significant challenge in addressing this complex and controversial
issue.
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The Digital World

Summary—~Financial models for content production in new media
are presented. In particular, the chapter focuses on streaming content for
YouTube and other digital platforms. The potential of virtual reality and the
kinds of content that are suitable for that technology are discussed,

recognizing that we are still in the early stages of this technology rollout.

The term media in its modern application relating to communication
channels was first used by Canadian communications theorist Marshall
McLuhan, who stated in Counterblast (1954): "The media are not toys; they
should not be in the hands of Mother Goose and Peter Pan executives. They
can be entrusted only to new artists because they are art forms.” By the mid-
1960s, the term had spread to general use in North America and the United
Kingdom. According to H.L. Mencken, the phrase mass media was used as
early as 1923 in the United States.
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Is it important to bring about substantial changes in the field of

education?

This article is about substantial changes in the field of education to
address evolving global trends and challenges. It emphasizes the multifaceted
nature of education, highlighting the need for reforms in systems and goals.
The discussion revolves around leveraging digital technology, updating
outdated methods, expanding curriculum content, ensuring equitable access,
and fostering partnerships for systemic change. Drawing on Nelson
Mandela's insight, the article underscores education's transformative power

in empowering individuals and societies for positive change.
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Animation in education

Research validates that integrating visual representations,
particularly when augmented with auditory elements, markedly enhances
memory retention and facilitates learning. This phenomenon stems from the
premise that visual stimuli enhance information perception and processing,
facilitating memorization.

The significance of conceptual visualization in education cannot be
overstated. Animated diagrams are invaluable tools for elucidating intricate
concepts by visually portraying abstract ideas, such as physical processes or
biological phenomena. Furthermore, visual reconstructions of historical
events foster the development of visual associations, thereby streamlining the
comprehension of historical subject matter. Numerous enthusiasts on
platforms like YouTube produce historical animation reconstructions, further
underscoring the utility of visual representation in education.

The efficacy of interactive animation is equally notable. The
development of games featuring interactive elements piques student interest
and motivates them to acquire knowledge to achieve specific goals. In the
realm of distance learning, animation emerges as a potent tool for captivating
student attention and facilitating the creation of interactive online lessons,
thereby enhancing the accessibility and appeal of course material.

Animated instructional videos provide clear guidance for executing

various tasks, ranging from manipulating atoms to understanding optical
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phenomena like light refractions. Nonetheless, the effective integration of
animation in education necessitates technical proficiency and a pedagogical
approach tailored to individual students' unique needs and learning

preferences.
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